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this  room 


Every  person  who  maliciously 
cuts,  defaces,  breaks  or  injures 
any  hook,  map,  chart,  picture, 
engraving,  statue,  coin,  model, 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,  gallery, 
m:  Section   is  guilty 

o<  uor. 

Penal  Code  of  California, 
19)5,  Section  623. 
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refer.  041.3418  k(l)sd. 

Advertisement  representative  in  Itnli/ 

Dr.  Guiliaiio  Hlei 
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Telegraph le  address:  H()liotly|ie  Liiiid 

Adi'ertisement  representative  in  the  Tar  Kasl: 

.'Adrian  Batten 

-254  Jaffe  Koa.l.  -2/K  llonj;  K<.ii« 

Telephone:  5-749-2<)4 
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ScptctiilKT  niso    \(.luiiict'(ir)    NuiiiIktW:'. 


I'roi.lciiisat  llir'l'atf 

iiinlfrcn  Hmhvr  inlcrficiis  Professor  Man  Hoinicss.  Dircctorofllic  Tdtc  (idllcri/, 

Lomloii 


I  )a\  fii|)(irt  I  )csks 

Stiiiticul  fiiniiturc  iioir  iisi'il  its  hiilifs'  irritlni/  (h'sLs ,  lii/  (iilhiiii  U  dUchiitj 

.\  I  it  i<  I  IK'  ami  Moik'iii  silver  as  an  iii\csliiR-iit 

The  hull  ion  price  hits  scrioiish/  nffcctcil  the  iiiarkcl .  hi/  John  liutlcr 

\\\v  'IV'iitli  Palis  Itifiiiiak' 

al  the  (iranil  I'liliiis,  Paris.  .'■'>  Scptntihrr-f^  Octohcr  l'.iSI> 

TIk-  Birkfiilu-ad  Delia  H<)l)l)ia  rottery 

,1  sell i III)  c.rhihilioii  in  Ijiitdoii,  hi/  V iciona  Cecil 


Uf- 


^tl      KakeP 

'I'lu-  Fortune   Teller  ui  ihe  Metropolihiii  Miiseiiiii,  \eir  )  ork, 
hi/  ( 'hristojilier  W'rii/lil  (iiul  Diana  <le  Marli/ 

-2<;     Tlie  Hetiiriiottlie  Mystery 

('ni(/ne  Chicks  ereateil  hi/  Louis  Carfier,  hij  Maureen  l\  llilljiot 

Wl      For  Sale:  The  Meyer  Collection 

On  lien-  this  month  in  Zurich,  Lontloii  ami  Toki/o,  hi/  Jerri/  E.  Patterson 

:'>U     The  |{iirlin^1on  House  AntiiHies  Fair 

(//  ///(•  Ixoi/al  Aeailenii/  of  Arts.  Loudon.  U-17  Se/iteinher  I'.ISd 

U)      'I'he  Castle  .\slii)\  N'ases 

.1  eoUection  jnnned  in  the  lS:!()s  sells  for  LI  .-i'iO.lSl).  hi/  Ian  Carradice 

:>-,'      Hawaii;  The  l{oyal  Isles 

.\  trarcllini/  e.rhihifion  irhicli  opens  this  month .  hi/  Evan  Miinrer 

.")(!      l^duard  Ho|>|>er"s  AVc/////^ 

Major  exiiihitions  in  Seir  York  and  i'alifornia .  hi/  Gail  Lenn 

()4-      For'  Wine:  .\n  <'iijoyal)le  iiivestnieiit 

Some  oftliehetter  rintai/es  reeininnended  for  purchase,  hi/  Patrick  (irnhh 

(>,S      St  I II  lie  Ceramics  at  auction 

.1  neir  area  ofcollectiin/  interest,  hi/  Anton i/  Thorncroft 

l^i      '\\\v  \r\s  He\  iewed 

Eront  cover:  (ieor^esdi-  La  Tour.  The  Fortune  Teller. 

Lite  Metropolitan  Mnseiuii  of  Art .  ^'fn'  York.  (See  article:  Lake.') 

i-Airlii  ((iiisideriitiDii  ii  ill  he  i/iieii  to  MSs   iirvaiii  pained  hi/  siiiliihle  photographs.  .Although  due  rare 
IS  liilcen  the  piihlishvrs  do  not  accept  responsihihti/  for  MSS.  or  jiliotographs  nhlch  must  he  snhmilted 
al  the  oivner's  risk    ihe  Editor's  decision  is  tinal  in  all  editorial  matters. 
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( frenlation  Inforination 


(iiiKM  Bun  \iN. 

Single  ei<]<\  price  L'2,(I0  'I'lie  ;iiiiiiial  MibMTlptioii  is 
t;:!-2  (HI  iiiciiidlliu  piislaf;e.  t.'i.'ilMI  lor  tw..  \  ears  (  Kiirepe 
and  overseas,  tIfli.OO  includlli^  [lostaKe)  winch  iiia,\'  lie 

1 ked  tVoiii  .\  our  local  bnoksi-lleror  rennttaiice  can  lie 

sent  direct  to  The  National  Magazine  Co,  Ltd,.  Nation- 
al .Magazine  Mouse,  7'.'  Hroadwick  Street.  London  wi\ 
■,'liiv  Kiii|iiiries  re^'ardiiiy  subscriptions  to  Tlie  Coii- 
iioisseur  Subscrifitions  Dejiartnient,  i  HP  Liniitcd, 
(•akheid  Mouse,  PerrMiioulit  Hoad.  Maywards  Heath. 
Sussex  (Teleplione:  Maywards  Meath  .">!tlS8),  to  where 
notiticatioii  of  chaiiMe  of  address  should  also  be  sent  at 
least  four  or  hve  weeks  before  |iulillcalloil.  Tlic  Cini- 
iiiiissviir  IS  distributed  li.\  Conde  Nast  and  Nallcinal 
Magazine  I  )istnliiil.irs  Luiiited  (iiiM,\(,).  TaMstock 
Boad.  West  Dravlon,  Middlesex  i  »7  7gK. 
Telephone.  West  Hraytoii  4405.">, 

Tele.r:  SSIH7S7  (  uma 

Heputy  Chairnum;  ,\llaii  Boddv 
.MaiiaKinn  Director;  Phil  Harris 


IMlKli  StMKs  Oh  ,\Mi.,Hll  \ 
.Sintjle  c(i|i\  price  ."flillO,  Subscription  |irici- 
Lnited  States  and  possessions  $4S OO  for  one  >ear  (  P2 
issues),  .$H."),00  Cor  I  wo  >  ears  (-^4  issues),  Canada  and  all 
other  countries  *,")."i,0()  for  oii<-  year.  $99  (Ml  for  t«o 
\cars.  Single  copies  may  be  obtained  b\  sciidni^  \iiur 
order  with  reiiiittance  to  Mearst  .NLiyazi lies  sin >;le  copy 
sales  -2.">(l  West  .">.">th  .Street.  New  York.  Nl  PlOlil,  The 
Connoisseur  will,  upon  receipt  of  a  complete  new  or 
renewal  subscription  order,  undertake  fulhlment  of 
that  order  so  as  to  pro\  ide  the  first-copy  delivery  to  the 
Postal  Ser\iee  within  six  to  twcKe  weeks.  If  for  .some 
reason  this  cannot  be  done,  you  will  be  promptly 
iiotiMed  of  the  issue  date  that  will  bejjiu  your  subscrip- 
tion, with  a  re<|U<'st  for  an.v  further  instructions  refjard- 
iiiy  \our  order.  Please  address  all  such  orders  to  The 
('«iiiiov<svi(r.  Co  Box  |(ll--'0,  Des  Moines.  Iowa  aOSSO, 
Should  \ou  h.i\e  any  problem  with  your  subscripliou. 
please  write  to. loll n  Marris.  Customer  Service  Depart- 
ment ,  The  ( 'iinnoissvnr,  at  tin-  alio\ f  address.  To  assure 
<|uickest  service,  plea.se  enclose  your  mailing  label 
when  wi  itm^;.  Renewal  orders  must  be  received  at  lea.st 
eit;ht  weeks  prior  to  expiration  to  assure  continued 
SCI  vii-e 

Postmaster  -  send  :!.")79  firms  to  Tliv  Connoisseur. 
fo  Box  HlOI-20.  Des  Moines.  Iowa  .■iO:i.")0, 
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MEMBER  OF  THE  AUDIT 
BUREAU  OF  CIRCULATIONS 


RECENT  PAINTINGS  BY  TRISTRAM  HILLIER  R.  A, 


18th  SEPTEMBER— 30th  OCTOBER,  1980 


LEFEVRE 


SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 

PAINTINGS,  DRAWINGS  AND  BRONZES 

ALEX  REID  &  LEFEVRE  LTD, 

30  BRUTON  STREET,  LONDON  WIX  8JD,  ENGLAND 

TELEPHONE  01-493  1572/3 

CABLES  DRAWINGS  LONDON  Wl 

TELEX  298226 


LET  US  CONVERT  YOUR  TREASURES 
INTO  SWISS  FRANCS 

GALERIE  KOLLER  ZURICH 


Europe's  fastest  growing  Fine  Art  Auction  House 

Known  for  receiving  top  prices 
Shipment  New  York  to  Switzerland  free  of  charge 


Inquire  through: 

Galcric  Roller  Zurich  Inc. 

30  Rockefeller  Plaza 

Suite  1929 

New  York,  N.Y.  10020 

(212)245-3460 
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Rare  green  and  yellow  glazed  pottery  Jar. 

OftheT'ang  dynasty.  A.D.  618-907. 

Height:  3  V4  inches. 

Illustrated  in  actual  size. 


RALPH  M.  CHAIT  GALLERIES 

INC. 


ESTABLISHED  1910 


WORKS  OF  ART-CHINESE  A"  " 

12  EAST  56th  STREET,  NEW  YORK.  N.Y.  10022.  U.S.^ 

Telephone  212  758-0937  Cables  '  Ralima"  New  York 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALFRS'  ASSOCIATION  OF  AMERICA,  INC. 


AfUllf    [1,L'V«:'\ 


Collectors... 


vare  of  the  increasing  value  of  signed  jewels,  always  search  for  a 
minute  mark  or  rebus,  which  indicates  the  work  of  a  master 
tsman.  We  have  spent  many  pleasurable  years  seeking  such  pieces 
and  can  offer  a  wide  selection. 

Our  favourite  artists  are, 

of  course      ^ 

ilso  ha 

S^iS]OI[r]i^.!nl*l  and  J^  as  well  as  one  or  two  excellent  1920's  Co/rtier 


W  <&©   W  (MSSH)  and  [ll3I^@©E)IIgn 
lowever,  we  also  have  at  the  moment  items  signed  by 


f  we  turn  to  engraved  gems,  we  have  a  set  of  three  intaglios  by 

A  .  7T    I     X   A    ^    P   a  carved  garnet  by  NATTHP 
ring  by  p^    and  a  fine  example  of  the  work  of  MAR.CHANT 


OMAR  RAMSPEN  ET  ALWYN  CARR 
are  also  well  represented  in  our  large  silver  stock. 


In  fact  there  is  always  something 
interesting  at  Hancocks. 


&  Co  (Jewellers)  Ltd 

I  Burlington  Gardens,  London  WiX  2HP 

Telephone  01-493  8904 

Cables  Handore,  London 


Lathrop  C.  Harper,  Inc. 

Atiliqiiariati  Bockdealers  since  iSSi 


Announce  the  publication  of  their 

Centenary  Catalogue 

of  important  manuscripts 

and  printed  books 

of  the  nth  to  the  19th  century 


with  six  indices, 

sixty-five  illustrations, 

three  colour  plates 

$20  postage  paid 


300  Madison  Avenue  New  York  City  10017  (212)490-3412 


MALLETT 


BY  APPOINTMEJJT  TO  THE  IJVTE  QUEEN  MARY 


An  extremely  fine  rectangular  Chippendale  mirror  in  the  Chinese 

manner,  the  border  with  finely  car\ed  leaves,  flowers  and  seed  pods, 

the  top  and  base  carved  with  magnificent  arabesques  and  scrolls. 

English,  circa  1 760.  Height  5'  8";  Width  2'  7". 


MALLETT&SON(ANTIQUES)LTD,4oNEWBONDSTREET,I,ONDONWiYOBS  TELEPHONE:oi-49974u(5Une) 
TELEX  25692  CABLES  MALLfcTSON  LONDON  Wi  YOBS  and  ai  BOURDON  HOUSE,  2  DAVIESSTREET,LONIX)NWiY  iLJ 
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&  I -jl.i).- Apjujisffs   •  409  E    Jeflerbon  Ave    Deliait    Micn    4e?i!6 


Gallery  AUCTION 


Kl  l)()l  I  I  I'I'K.I  kMAN  IKM  r;i())()ll 
ON  (  AN\  \S  "Nooncl.n  rcM",  mijiu'iI. 
^V-  X  27". 


.  ;Vm%  .'^'^t^ 


featuring 

Items  removed  from  the  Estate  of  HENRIETTA 
LONG  of  Grosse  Pointe  Farms,  Michigan 
-and-  Jewelry  from  the  MARY  LOUISE  FORD  Trust 
-also-   Antiques   and   objects   removed    from   the 
Garden  Court  apartment  of  a  prominent  Detroiter. 

Friday,  September  26  at  7  p.m. 
Saturday,  September  27  at  11  a.m. 
Sunday,  September  28  at  12  noon 


PRKVIKWIN(; 
KXHIBITION 

FROM  Sept.  19 
thru  25,  from 
10:30  lo  5:30 
p .  m . 

Admission  to 
A  u  c  t  i  o  II  b  y 
Catalog  only, 
tuich  catalog  ad- 
mits 2  people. 
At  Ciallery  $6 
and  pi>stpaid  at 
$7. 
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ANIIQUl  DUTCI 

IRUnWOOlJ  MAKQUErRY 
DROP  FRONT  Dl-SK  IHiti 
century,  H  42'/.",  W  4^".^  _''.■'" 


\\  I  K^ll    (  IIIM  SI     I  1  AKWOOI) 

l.itilc,    I'^ili   i-ciiliiry   IkiikI  ciivcd,   ^.V 
di.iinc-irr ,   M      "  liit'li 


-^'^ 


I    \l)ll  N   I'l    \  I  l\l    \1 

1)1  \\1()\1)  kl\c,  Willi  4.«2  CI 
cmci  ,ikl  ..111  iImiiumkI 


C  MINI  SI    I'ORC  1  I  AIN  I  ISII  15(  )V\  I 

On    tilled,    caivcd    wood    base,    l^^lh 
^enlurv,  houl  I)  2:'.".  H  IX':". 


(,l  OROl  \\  Sll  \  I  K  s  \MI'I  l\(. 

Including  works  by  Kichaul  Kiigg,  .lolin  drccn  &  C  o.,  Paul 
Sioir,  William  lUiiwash  Richard  Sibley,  George  Cliles, 
loscph  (  arddock  &  William  Reid. 


4i)v  I  ,isi    k-ITcMsiMi  Ave  •  Dettx.it,  Michigan  4X226  •  Phones  (313)  963-024X  and  963-6225 

1  .r.MciKc  I     DnXIouJielle  loan  Walker  linesl  J.  DuMouchelle 


Sm   )5UR 

4  O, 


— sA4»^ 


.  -^avrtftlaT*tfi<,'  " 


1979/Bronze/Edition  of  24/Height  20" 


BRONC  BUSTER  BUSTED 


In  only  twelve  years,  Sid  Burns  created  twenty-four 
outstanding  works  each  of  which  was  produced  in  bronze  in 
a  limited  edition. 

Much  of  this  fine  collection  has  already  been  purchased,  but 
there  are  a  few  pieces  currently  available  for  your 
enjoyment  and  investment  consideration. 

And  for  museums  or  other  major  investors,  numbers  eleven 
and  twelve  of  all  twenty-four  editions  have  been  reserved 
for  sale  as  complete  collections. 

Direct  all  inquiries  to  the  DeMi He  Gallery,  California's 
exclusive  dealer  for  original  sales  of  Sid  Burns  bronzes. 


Leslie  13.  OeMiLLe  QAlLeuy 


Fine  Paintings  and  Sculpture 

1432  South  Coast  Highway 

Laguna  Beach,  Ca.  92651 

(714)497-1050 


TIIK  (ONNolSSKI  I!  Scithiiihcr  I'.ISd 


Consignments  Accepted 
For  Auction  at  Philips 

New  York 

French  &  Continental 
Furniture  &  Decoration 

lYiesday  November  25, 10  am 
Deadline:  October  15 


line  l.ouis  XV  gill  bron/.c  cartel  by  diidin, 
bearing  the  ]^iri>  gokl  mark  for  the  year  1"'4''. 

Ini|uirlcs    liiluartl  l:    llirguth,  l)a\  id  J    I.eHeaii 

"iJS  I  asi  "Jiul  St   (between  York  Ave.  <Sc  Hast  River) 

Ne\s  ^ork.  N.^'   10021  •  (  212  )  S^()-47H2 


K(i~  M.idison  Avenue  {  at  ~2nd  St  ) 

New   ^(irk    \V    1002  I  •  (  2  1  2  )  S^O- i8.^() 

(>  I  .iiK ml  Hall  Marketplaee, 

Boston    M.iss.n  hiistiis  ()210")»  {(<{")  22""  6l4'S 

Also  .11  I  oml^  '1    llrll.mdc    Monircil    loninlo   (n-nt-vj 


FRANK  CARO 
GALLERY 


Potteryjar 

Eastern  Zhou  Period 

Depth:  Z'/?  inches 


11    KAsr    57th    ST..  .VKW   VOHK.  N.  Y.    10022 
(212)  PI.  32166 
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(Ratabliahci)  1SH5 


jlatConnal  ilasion 


L.  J.  Kleyn 

The  Frozen  River 

18i"x24i" 
Siened 


FULLY  ILLUSTRATED  COLOUR  CATALOGUE  AVAILABLE 


14  Duke  Street 
St.  James's 
London  SW I Y6DB 
Tel:  01-8397693 


VV.  Koekkoek 


A  Village  Street  Seene 


15^"x2(;2" 
Siened 


Cables:  MaeMason  London. 


15  Burlington  Arcade 
Piccadilly 
London  W I V9AB 
Tel:  ()i-499(")g9i 


// 


ei'wicc  IS 


full  of  money 


IS  HOW  cAisin'  1)i:sc;ribes  daisy 
i.\  nils  I  I  r/.(;KRAi.i)  classic  to 

P>l.   IM    IWJSlll.l)  FOR   MKMHKRS  OF 
rilF   \.\  M  I  ri.l)   FDFI  lOXS  CLIB. 


Iniii^iiic  the  liixuiA,  the  look,  the  touch  ol  yoiii' 
la\()rilc  books.    Flu-  iiiastc  rj)if(  cs  ol  World  literature 
interpreted  hy  many  of  the  most  distin^uisluxl 
.irlisis  and  (lie  most  eminent  book  j)riiiteis  and 
desii^neis  tin oiii^lioul  the  uoild. 

I  his  is  v\h\  each  \ohnne  is  a  rare  book  as  soon  as 
it  is  |)iil)lishe(l.  Xumbeicd  editions  ol  no  more  than 
Iwo-lhoiisand  aif  signed  on  the  (  olophon  pa!2,c  by 
either  the  author,  the  aitist,  or  the  designer. 

And  this  is  why  nuieh-sou^ht-alter  (Hub  editions 
iiK  ludiuij,  I.ys/slra/a  illustrated  b\    Pii  asso,  7 he  (irdjx's 
III  W'liilh  with  paintini^s  b\    Ihomas  Hart  lienton, 
and  olhei   works  illustrated  b\   .\hitisse,  Arthur 
R<i(  kliani,  l\,dwai(l  Stei(  hen  and  many  otheis  — 
now  sell  |{)i   nian\   limes  their  original  piice. 


l')ook^  lo!   the  1  oitN-hlth  Series  inc 


u(ie 


///(   llniiL  11/  III,'  I'rupliil  l\(U(ih,  illustiated  1)\   Ohaim 

(  il  (  )SS. 

///(    l.iiKiil  I'licnis  '//  l'riin{(>t\   V/lhi/i.  wood  en!;ia\'in^' 

b\    I  rii/   Fi(  henbers^. 
/lit   ( ,,  iillniiiin  imii;  (  hkhw  <s'    I  he  Mirrar.  \)\  Isaac 

1).  Sini^ei  ;  illu^lraled  b\    Raphael  Soyei'. 
'I  lie  St(i  Akiiuii!  Is.  illustiated  l)\   Alfrt'd 

l,iseiista<-dl . 
M(tii(in\  iij  (III  liij.inhi   Oljun.  illustiated  b\-  Paul 

I lo^ai  th. 
'I he  Otiyssi'w  illustrated  l)\    Ikuia    .\F)ser. 
'I  lif  Adrfiiliots  III  Sinililii  iwinii/s.  illustrated  b\    i'lit/ 

lac  henbei''. 


The  (ircdf  Galsbv,  illustrated  by  Fred  Meyer. 
Selected  Poems  oj  Rilkc,  illustrated  by  Robert  Kij^nis 
Exiles  Return,  illustrated  by  Berenice  Abljott. 
Poems  oJ  Robert  (rraves,  illu.strated  by  Paul  Hogarth 
'J lie  Pridoe,  illustrated  by  Richard  Benson. 

V\\Q  cost:  Sb48.oo  ior  all  twelve  books. 

A  special  gilt  lor  the  readers  of  'The  Connoisseur: 
with  every  membership  )()u  will  receive  the  LEG 
edition  oi'  Anienian  .\otes  b\'  Oharles  Dickens; 
illustrated  by  Raymond  V.  Houlihan. 

11  \()u  ha\c  a  taste  ior  beautiful  books  and  sound 
iiuestments,  we  invite  )'ou  to  secure  a  membershi 
in  'llie  Limited  Editions  Club  by  calling  or  mailii 
us  the  coupon  below. 

\\  (■  look  forward  to  a  long  and  satisfying 
relationship. 


77/r  IJmiled  Ij/i/iO/is  (tub 

SSI  1  ilih  Avenue,  New  Ycirk,  NY  101117 

I  I.,  .a.v  ^yyU  lot  liK-M,lHrshi|.  ,],    I  lie  1  iiuiud  1  .liuo,,.  I  l„|. 

1  lulosci  >s  nn  J.cik  l..r  S'.jS  tor  llu  tvM-K.  Looks  in  iIk  4S>1i  S.tio 

l'kMscili..iv;<S'.4'Monn  u.Jii.jr.l 

AiiKTl.  jri  i  vpr.ss  Diiicrs  I  liil>  Visj  MasiiiCjul 

I  jrd  4  Exp.  Date 

•"S"."""-  

Naiiii'  

\Muss  

(  ir\  State  Zip 

Ol  ulcphoiic   K,>y  :>i  o-'.s  ur  ii;-Ah:  -lis 
New  V.irk  rol.linis    I'icjst-  jdJ  jpptopnjn  ijx.-s 


:IENTAL 
S  OF  ART 

ARTMAN,  President 

BREACH 

.RTMAN  GALLERIES  ^ 

[ITH  AVENUE 


m[  m. 


America's  largest  collection  of  fine  Oriental  Art 

976  MADISON  AVENUE 
NE^YORK-N.Y.  100-21 

212-794  2800      CABLE-JADECURIOS 


RARE  ART  II    ^,^^^^,.„ 

1050  SECOND  AVENUE 
NEW  YORK,  NY  10022 


IN  DALLAS 

HARTMAN  RARE  ART 
FAIRMONT  HOTEL 


Pari  ofa  collection  of  1 00  objects  oi 

Meiii  Dccoiativc  Arts  opening  at  our 

N^cvv  York  Gallerv,  978  Madison  Avenue  on 

October  22nd,  1980. 

The  exhibition  will  remain  open  unti 

November  15th. 

Selections  will  be  shown  at  our 

Dallas  Gallery  from 
November  23th  until  December  3 1  st. 


(^ 
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>^ 


v^ 
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t^^'t^ 
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.'rr 
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An  important  ./VuiAv^-'^    "^i' 

set  ot 
four  silver  candlesticks, 
height  12  inches, 
weight  I860Z, 
by  Peter  Archaniho,  date  Cieorgc  II,  1747. 

Two  of  them  heanng  the  maker's  mark  only. 


y 


(,01  DSMirUSA 


BY  APPOlNIMtNI  TOHtRMAJkSIY  rHKylJfFN 
irHSACRDWNJIWHlfRS  (.ARRARD&fOlTD,  lONDON 


GARRARD 

The  Crown  Jewellers 

11:  REGENT  STRKFI       lONOONWlAllJ      TELEPHONE:  01-714  7020 


JEANDUBUFFETn. 


7(  )1] 


ARAIGNEE'  (Corps  de  damesj 
1950 

Oil  on  burlap  canvas 
46x35  inches 


igned  &  dated  bottonn  center  image 


JASON  BLOOM 


Fine  Works  r^\  Art 


4  bast  ZiJthi  street,  [Jew  Yrjfk  NY  1(JU21   By  Appointmedt  (Jnly  (212)  744 'AjHK  '  able  Bl '  x  )JAYrjLvV  «''  jI^^k 


TiiK  coXNoissKin  September  I'.lSO 


Important  American 


'■^'*r*-- 


^i 


'',«. 


•-iv.:C: 


^~ ,'  I 


■  '^'*" -?>-'; 


i^:  -  '?-'^' 


GALLERIES  L 

1075  Paseo  de  Pe 

Santa  Fe,  New  Mexico  8 

505/982- 


Inquire  alx)ut  additional  works  by  Thomas  Hart  B 


THOMAS  HART  BENTON/ 1889-1975   Custer'S  Last  Stdnd  1943  oil  42' 


ALAVIEILLEPiUSSIE 

7.X1  FIFTH  AVENUP].NK\V  tOliK,  ^'.^■.  10022  (212)  752-1727         KSTA  l^l.ISll  KD  ixr, 


'■'Sff^ 


Pair  of  Louis  XVI 
wall  brackets  with 
Meissen  figures.  Height:  17" 


From  our  collection 

of  18th  century  furniture 

and  decorations 


Small  Louis  XVI  secretaire. 
By  'J.  H.  Riesener. 
Height:  44'//' 

Louis  XV -XV I  gueridon. 
Attributed  to  J.  F.  Oeben 
and  J.  H.  Riesener. 
Height:  32%" 


THK  CONNcdSSKlH  Sfpfeillhcr  I'JSI) 


^^^U^Fi^ 


WILLIAM  WALTER  ANTIQUES  LIMITED 


SILVER  SAUCE  TUREENS  OF  THE 
ADAJM  PERIOD 


Date  1782.  By  William  Pitts 
of  London.  Weight:  36  troy  ozs 
Armorials  of  Philip  Yorke, 
3rd  Earl  of  Hardwick. 


Date  1793.  By  Henry  Chawner 
of  London.  Weight:  29  troy  ozs. 
Contemporary  Armorials. 


IS 


LONDON  SnVKR  VAULTS  CHANCERY  LANE  LONDON  WC2A  IQS 

Telephone  01    242  3248/9     Telegrams  WALTER  STRONGROOMS  London  WC2A  IQS 


ROY  MILES 


AAJOR  VICTORIAN  AND  PRE-RAPHAELITE  PAINTINGS 


SIR  EDW  ARDCOLEY  BURNE-JONES,  Bt.,  AHA 

The  Heart  of  the  Rose 

■  ■  Thf  iri/hno  af  thr  talf  jv  wv, 

riir  htm  ihdivs  arui^h  the  Irrr, 

Anil  t(ik('\  tlir  hitim  h.  and  takr^  ihr  rose, 

I  hat  hivf  <ni<l  hf  mi  ilnirly  ch(i\f' ' 

VVillicim  Munis 

This  painting  has  not  been  on  public  view  since  189,3. 

Oil  on  (  ainas  ■  'W  »  'V2  iiK  hrs  / 'J7  >   1 15 1  cm  ■  Sit^nicd  with  initials  aiui  dated  IHH') 

Exhihilni    \rvv(;all<TN',  1H')'5  ■  Walker  Art  CJailcry,  IH't.-! 

Literature:  Athenaeum,  May  lH9;i  ■  The  Ciraphu  ,  Spei  i.il  Number.  May  IH'Ci  ■  Illustrated  London  News,  ((o\ei  ).  .VI, t\'  !«'»:■; 

For  further  details  and priee  please  telephone  the  iiallery 

ROY  MILES  FINE  PAIMTINGS  LIMITED 

6  DGKE  STREET  ST  JAMES'S  LONDON  SWl 

TELEPHONE  OL  930 1900 

GALLtRY  HOURS  MOrsDAY'  TO  F  RIbAV  lO  b 


Delomosne  &  Son  Ltd 


A  fine  Vase  of  Pilkineton's  Royal  Lancastrian  lustre  potter)^ 

decorated  all  over  by  W.  S.  Mycock  with  flowers  and  foliage  in 

greenish  lustre  on  a  ground  of  amethyst  tones:  1913. 

Height:  1  l-Vk  inches. 

Exhibiting  at 
BURLINGTON  HOUSE  FAIR 

9th-17th  September 

4  Campden  Hill  Road,  K  ;nsin^ton  High  Street,  W8  7DU  01-937  1804 


■4\.\Ol 


JO 


WATCHES  BY 


'A 

/ 
\ 

) 

1 
1 

) 

) 

Special  exhibition 
being  held  to  celebrate  our  10th  anniversary 

20th  September  -  4th  October,  1980 
10-13h         15-18h 


H.VOGEL 

Dusseldorf 


K6nigsalleel3 


Tel.:  0211/370041 


CATALOGUE:  160  pages,  68  diligently  described  objects  covering  a  period  from  1841  to  1967, 160  illustrotions  including  16  colour  plotes.  Chronolo- 
gical summary  of  tfie  firm's  fiistory,  glossary  and  a  register  of  movement  numbers  as  identification  guide.  Bilingual.  German/English.  28x22 
cm.  DM  74- 


AiKtioii:  Oitohcr   16th  in  two  Sessions  at   10  a.m.  and   1   p.m. 

GOOD  ENGLISH  AND  CONTINENTAL  FURNITURE 

(Si  DECORATIONS,  PERIOD  CERAMICS  & 
SILVER,  PAINTINGS,  PRINTS  &  ORIENTAL  RUGS. 


Iji-nli;,-  III  niiifin(;iiiiv  <ni,l  s,imuiM,),l  sciui.   .11. il    I  ■!  1 1 
I.ii;flh>-T  uilh  (1,(11  I.. Ill,  II.  .71  ../  (;Mj;iis/i  /...uidiin 
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^ll^l^t:- 


a**  /C 


■f 


7  ^^«^-^^ 
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■\sM-,„W,J  ;-,»;(is(,  sid.'i   l.'.l  c'^  ,..//.v  Ml.    ,l|.|ii..<      /  M  (1..V  ..llM.o 

Fur  linilici  iiildnn, 111011  coiit.icr  Kcnnt'th  LcalMii.in 

I'l.i.M  ^  sKiTui.n  K/i,i);;i'  l..l/i>-  N,K<-J  is,u..Himi\M..n../  K'"..  in  ,i,l.li(i..ii  (..  l/u   /i"'..  ('u  111/11111  /mi.I/'n  f(u' /'iiM't  .ivfKnt  .>/  l/i.' /mu /i.im' /'ik 


I  ML  LARGESr  A.MLRICAN-OWNtl)  FlNt  ART  AUCTR:)N  HOUSE 
406  EAST  79TH  STREET,  NEW  YORK  •  1 002  1  •  ( 2  1  2 )  472- 1 000  •  CABLE:  PLAZAGAL,  NY 


.)> 


THERIEN  &  CO 


G 


Fci  iige-  1  ( Jicsl  c  >n  (!1k-sI  ( )t  hi.i^liK  humwl  w.iliiut  \(.'nc(.Ts  disphiv  my  taclcd  i-i  >!(  mr.  ilic  tli.iwx'is  ixlj^c 
l").inLlL\l  in  biiiT  \\i )( )(.l,thc  win  >k-  laiscil  <  )ii  Im.k  kci  led  .iiul  sniiiu  iuntc\i  In  j  wl'II  sh.ipcxl  t(  hiikx-    I  k'li^iil  (id'     iik  1u/n  (  .ii\  .i  PJD  ■>') 


811  MONTGuMEiVy  bir^Etr     bAN  FtmNCISCO  94133     TELEPHONE  (4)51  781  SWl 


Sponsored  by  the  Antiquarian  Booksellers  Association  of  America 


9th  International  Antiquarian 
Book  Fair 


9^  Foire  Internationale  du 
Livre  Ancien 


9. Internationale  Buch-und 
Kunst-Anti(]iiariatsnicsse 


^\^»o. 


Book  Fair  Management: 
Sanford  L.  Smith  &  Associates  Ltd 
152  Second  Avenue, New  York, 


October  2-4,  1980  Sheraton  Centre,  Albert  H^ 
Seventh  Avenue  at  52  Street  New  York  City 

Hours :  Thursday  (preview)  6-10  p.m. 
Friday:  2-9  p.m. 
Saturday:  12-6  p.m. 

Admission  :  Thursday  :  $20  (good  for  entire  FJ 


New  York  10003     (212)777-5218  Other  days:  $5  (single  admission) 


[iuds 


on 


S)WiIIi 


lams 


14  Crawford  Street, London  W.l. Telephone:  01-935  7627 


/ 


An  important  George  III  demi-lune  Commode,  in  the  manner  of  l^/illiam  Moore,  Dublin, 

veneered  in  West  Indian  satin  wood ,  partridgewood  and  harewood ,  the  top  with 

a  radial  senni-elliptical medallion,  surrounded  by  laurel  swags  and  ribboned  bows . 

The  front  enclosed  by  three  panel  doors,  the  centre  with  a  circular  r^.edallion 

depicting  a  liberation  scene ,  on  slender  taj^ered  legs . 

L26  m.'^tres  wid'?, 


BUTTERFIELD  &  BUTTERFIELD 

IMPORTANT  AMERICAN  AND  EUROPEAN  PAINTINGS, 
including  property  of  the  Fine  Arts  Museums  of  San  Francisco. 

AUCTION  WEDNESDAY,  OCTOBER  8, 1980,  7:30  P.M. 


/  (7;\  S(  ///(Nn/ycn  "  1  lie  Clothes  Peddler",  oil  on  panel,  IJhi" x  23"  (44.:i  \  :t8.5  em.) 

Illustrated  catalogue  postpaid  $12.50;  (overseas  $15.00) 
Please  address  inquiries  to  Mr.  Peter  Fairbanks,  Painting  Department. 


HNE  ORIENTAL  RUGS  AND  TEXTILES 

Persian,  Caucasian,  Turkish,  Turkoman,  Village,  Nomadic  and  Chinese. 

AUCTION  TUESDAY,  OCTOBER  28, 1980,  7:30  PM. 


hue  Ka::iie  Kkv;,  llSeiii.  \  2'yl  ent.  (4'4"x  S'^"l 

Illustrated  catalogue,  postpaid  $12.50;  (overseas  $15.00) 
Please  address  inquiries  to  Mr.  Paul  Novak,  Rug  Department. 

BuTTEKtlEU)^  BuTTEK^IEU) 

AiH  (lonefTs  and  Appraisers  Since  1865 
1J44  SI  'rrKK  SiKKKT  •  SAN  FRANCISCO.  CA  941(W  •  TELEPHONE  (415|  673-1362 


jr, 


RARE  AND  DECORATIVE  CARPETS 
RUGS  AND  TAPESTRIES 


70  SOUIH  AUULEY  STREET 
MAYFAIR 

;  ONlJON  Wl  /  LF[ 

Tolcpliodi' 

01  -493  5288 


A  magnificent  19th  Century  Indian  Agra  Carpet 

with  a  blue/green  ground 

Size:  17'  0"  x  13'  10" 


THE  cowoissFAR  September  11)80 


VF  ANTIQUE  JEWELRY 


P.O.  Box  505 
Oceanside,  New  York  11572 
Telephone  (516)  764-8733 


Exhibiting  at  Tulsa  Symphony  of  Antiques 
Mint  Museum  Antiques  Show, 
Charlotte.  North  Carolina 


Rare  Bloodstone  Cameo 

A  UNIQUE  PENDANT 
OF  JESUS  and  MARY 

The  white  and  green  carving 
layering  down  to  the 
green  and  red  base 
IS  all  one  unusual  piece 
of  bloodstone 
Set  in  an  enamel 
and  jewelled 
Renaissance-style  mounting 


v-  ^tK^  ^^    -  K ):  '-^ /  ^ ^^/ > -^^i :-f^      Mayorcas  Ltd. 


^^ 


■^  3B«fcJ. 


MemberoftheBADALtd. 

A  most  rare  and  magnificent  FLEMISH  (Utrecht?)  Early  16th 
centup/  Orphrey  Altar  Panel,  measuring  71cms  x  151cms 
(2'4"  X  4'  1 1 5").  embroidered  in  supremely  fine  metal  threads 
in  a  variety  of  stitches,  and  showing  four  scenes  each  one 
separately  surrounded  by  Renaissance  arch  and  Classical 
pillars  with  rich  tracery,  St  Francis  St  Martin  The  Ascension 
of  Mary  (Crowned)  St  Phillip  with  St  Andrew  Edged  with 
contemporary  formal  metal-thread  border  with  entwined 
columns,  tracen/,  and  'Rosace'  pattern  In  good  state  of 
preservation 

38  Jermyn  Street,  St.  James's 


London  S.W.  1 


Telephone:  01-6294195 


mi^tx^  ^tSktka 


94  Jennyn  Street 
London  SW1Y6JE 
Tel:  01-839  3388 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 

LONDON  WIVONP 

01-493  0657 


Egyptian,  Greek 
and  Roman  Antiquities 


I 


r 


Carfief  ltd 

OFFERS  HIGHEST  P^RICES  FOR  JEWELLERY 

Antiques  and  modem  Also  antique  silver 

irnmedijte  payment  complete  privacy  ensued 

wnte,  phone  or  call 

Cartier   l  T  D  1 75  NEW  BOND  STREET 

L  ONDON  Wl  Y  OOA    01  493  69  62 


M 


-JEREMY- 

Member  of  the  British  Antique  Dealers'  Association 
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ENGLISH :  THIRD  QUARTER  OF  THE  1 8th  CENTURY : 

A  very  fine  quality  PAIR  of  George  III  period  carved  mahogany  Armchairs 

in  the  French  Louis  XV  taste. 

Dimensions:  Max  height  (of  backs):  2'  11":  89  cms:  (of  seats):  1' 4^4":  43  cms 
Max  width:  2  0":  61  cms:  Maxdepth:  1  8V2":  52  cms 


' —  255  King's  Road,  Chelsea,  London  SW3      TelephoneKOl)  352  0644/3127 


THE  coNNoissEl  H  September  lUSO 


^U 


ADAMS  ANTIQUES 

1 12  Brompton  Road,  London  SW3.  Telephone:  01-5895717 


■■% 


„  ^ 


Meissen  Lemon  Seller 
niodelledby  J.  J.  Kaendlere.  1742 

Now  available  a  22-page  ealalogue  fully  illustrated. 

showing  a  small  seleetion  from  our  large  stoek 

of  IS'th  eenturvGerman  Porcelain.  Price  £2. 


)i) 


John  Keil 


154  BROMPTON  ROAD^ONDON  SW3  IHX      TELEPHONE:  «,-5«9  64.54     CABLES-  KEILANTK; 

Member  of, he  British  An„que  Dealers  Assocu  ^^^L*^^' XtlLANTIQ 


lation 


itSSMS& 


NowAt 
Our  New  Showrooms 

25  Mount  StiTct,  London  W  .  1 .   '\v\\  ()I-19M  822U 

.1  line  (reoi-i^r  III  su/muvo,/ ,  y/nu/a  buiaii,  uilnnci.  Cm  a  I7;i(l 
Hnglublt.Jin.ilMO.n.l    Wi.ltl, :;!,.  (),„.  (<JL',n, )    1  Vpih  L'li.  «i  ,„,  ,  .VVm  l 


Exhibiting  at  the  Burlington  House  Fine  Art  and  Antiques  Dealers'  Fair.  9- 


17th  September,  1980 


delft 

(the  nctherlands) 

museum 

het 
prinsenhof 

Friday  10th  -  Wednesday  29th  October  1980, 

open  on  weekdays  from  10.00  a.m.  to  5.00  p.m. 
on  Sundays  from  1.00  p.m.  to  5.00  p.m.  and 
also  on  Tuesday-  and  Tfiursday  evenmgs  from 
7.00  p.m.  to  10.00  p.m. 


32nd 
antique 

dealers  fair 


Participants: 


AKRDKNHOUr 

Kunsthiiiulul  Rob  Kallenburg 

\aii  .AlpciiLiaii  S  (023)  245.^  1.^ 

.WISIKRDAM 

.Mg.  J:thn()grati(.a-cn 
Kunslliandel  Aaldcnnk  b.v. 
SpiegelgraL-ht  IS  (020)  230211 

.Aronson  Annquairs 
NwcSinogclsiraai  39  (020)  233103 

I  Id  Kabincl 
Jill  H  Beckbui/cn 
Nv\cSpi<jgclslraal49  (02(J)  263912 

Kuristbatidcl  I',  de  Boer  b.v 
Ilcrcngrachtsi2     (020)  236X49/23128.5 
KLinslhandcLl,  Dcnijs 
NucSpiL-gcKtraal  29/  32 

(020)  234749/(020)243258 
Mark  Douma 

I.  l.cidscdwarssir.  224         (020)231523 
K  unsthaiKicl  dcbr  Douvvcs  b.v. 
Rokin46  (020)  236208 

I)  W  Kincbaniaii  b  \ 
llciligo\\cg3S  (020)  267019 

\an  Kraiicndonk  DuttoK  b.v 
dc  Laircsscstraat  9()  (020)  722337 

.Antiguanaal  I  laris  Marcus 
Kci/crsgravhl  ^"4  (020)  234>44 

1  irma  Josc[ili  \1   Morinirgo 
Kokin  108  (020)  235883 

Kuiislhaiidcl  J   I'olak 
N\VL-SpicgvK(raal  70  (020)  279(K)9 


I'rcinscla  c'C;  1  lamburgcr 

Kokin  120  (020)  249688/249689 

KDiislhandcl 

Mr  II  Schlicblc  Hcrgen  b.v 

I'  (  ,  llooltstraal  53  (020)  793005 

JavLiLies  .Schulmaii  b.v 

KL-i/crsgracbl448  (020)  233380/247721 

Scdoiiion  Slodcl 

Kokin  70 

llcnk  J.  Slokkuig  V  \ 

Nwc  SpicgcKlraat  40 

Kiinsl/alcn  ,\  \cchi 

Kokin  30 


(020)  231692 
(020)  279982 
(020)  234748 


KliNDHOVKN 

.Ian  I  )irvcn 

Kci/crsgravlU  15  (040)  449340 

DKN  HAA(; 

,\    \ardc\sork 

.lanv  Nassauslraal  76  (070)  240987 

(j  (r.inicr  Oudc  Kunsi 

-Ia\astraal38  (070)  630758/630759 

I'  II  1  rankcn 

Noordeindc  182  (070)  605744 

S  van  Lccuwen 

Noonlcindc  164-l64a  (070)  653907 

S  Nijstad  Oudc  Kunst  b  \ 

Kuychrocklaan442  (070)  245024 

C,  J,  .1.  Wccgenaar  b.v 

1  rcdcriksli   I2-I2a-I2b         (070)  462874 

HAARLKM 

AniiqLiilcilcnhandcl  .A  van  't  Hot 
GrolcMarkl23  (023)  310704 


s-HERTOGENBOSCH 

\'ander\'en  &  VanderV'en 
Pcperstraal6  (073)  146251 

HILVERSLJM 

Wouter  Brouwer 

Neuweg5-7  (035)40977 

HULSBERG(L) 

Robert  Noortman  Gallery 
Aalbekerweg49  (04405)  1934 

EEEUWARDEN 

A.C.Becling&Zn.  b.v. 
Nieuwestad91         (05100)  36325/36375 

ROTTERDAM 

(  .P.  A.&G.R.Casiendijk 
MecklenburglaanSl  (010)  138937 

Charles  van  der  1  Icvden 
\Vestersingel21  (010)  360342 

St  HUDDEBEURS  (Zld) 

Ijmburg 

HeeslcrlusIueg2-4  (OHIO)  5151 

SINT  MICHIELSGESTEL 

Slender  L'urwerkniakers  b.v, 
Nieuwslraal  1  (04105)  2201 

TILBLJRG 

Peters'  Oude  Kunst  b.v. 
Spoorlaan438 

ZALTBOMMEL 

I  li.  Laurentius 
Oenselsestraat  15-17 


(013)  421792 


(04180)  3515 


By  Afpoinlmnt 

v  H.M.  Qftttn  EInab*ih 

Tkt  Quftn  Mothtt 


By  App0in(mtKt 

JiUfllffI 


ByAppomtmem 

loH.R.H  Th^Ptvtc€of  WaUs 

Jftvtlien 


%)6y 


ESTABLISHED  1865 

14  GRAFTON  STREET,  LONDON  Wi 

TELEPHONE:  493  1141/2/3 


The  Art  of  Carl  Faberge 


A  Siberian  Jade  cigar  box  with 
red  and  green  gold  mounts 
enamelled  translucent  scarlet. 
Length  7f  inches. 
Height  3|  inches. 
Width  31  inches. 


ranslucent  enamelled  gold  pen. 
Length  1\  inches. 


A  Chalcedony  carving  of  a  mouse 
with  chased  red  gold  tail  and  set 
with  rose  diamond  eyes. 
Length  2  inches. 


We  are  exhibiting  these  objects  at 

the  Burlington  House  Fair 
Royal  Academy  of  Arts,  Piccadilly 
September  9th-17th.  Stand  No.  41 


The  publication  is  announced  of  a  limited  edition  of  Carl  Faherge,  Goldsmith  to  the  Imperial  Court  of  Russia,  by  A.  Kenneth 
Snowman.  The  edition,  hmited  to  two  hundred  copies  numbered  and  signed  by  the  author  is  spec  liiy  bound  to  the  verv  highest 
standards.  Bound  in  full  nephrite  green  leather  and  emblazoned  with  the  imperial  Romanov  double  he  ;ded  eagle.  It  has  hand  marbled 
end  papers  and  gold  leaf  blocking  and  edges,  contained  within  a  slipcase  of  glazed  buckram  to  match  the  binding.  Subject  to  availability 
of  copies,  orders  may  be  placed  with  Debrett's  Peerage  Limited,  73-77  Britannia  Road,  London  SW6  at  a  cost  of  £95  r>lus  £5  for 
insurance,  packing  and  postage.  The  cloth  bound  edition  is  available  in  bookshops  priced£12.95. 


:^..iiiS^MiMS&^ 


Lustrous  Lineage 


The  historic  Kentucky  countryside  showcases  the 
Wakefleld-Scearce  collection  of  English  antiques 
representing  generations  of  gracious  living  and 
elegant  craftsmanship.  The  collection  encom- 
passes furniture,  silver.  Old  Sheffield.  18th-  and 
19th  century  paintings  and  prints,  brass,  lamps, 
mirrors  and  decorative  accessories.  Included  also 
Is  the  work  of  all  the  important  Limited  Edition 
Studios.  The  dining  rooms  of  Science  Hill  inn  and 
the  shops  of  Science  Hill  are  also  a  part  of  the 
Wakefleld-Scearce  experience  -  a  "day  in  the 
country"  that  has  charmed  generations  of  the 
discriminating. 

Magnificent  GMrgtan  silver. 
23"  circular  Mlver  with  finely 
pierced  border.  John  Swift. 
.C.17S0. 

HISTORIC  SCIENCE  HIU  (C) 

SHELBYVILLE,  KENTUCKY  40065  / 

502-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE 

FURNITURE.  SILVER.  OLD  SHEFFIELD  AND 

DECORATIVE  ACCESSORIES. 


Wakefield-Scearce  / 

Galleries  1 

Member  of  the  Art  and  Antique  Dealers  League  of  America.  Inc.  Write  for  our  new  Illustrated  catalogue.  $3.00. 


Come  to  the  experts 

For  packing,  shipping  and  removals 
of  antiques  and  works  of  art 

Gander  &  White 
Shipping  Ltd 

for  the  most  specialised  and  comprehensive  services 


Fine  an  and 


*  1 1 '     aniiqur  packinK 


^  i,      ft)rwardiiin 


Regular  T, I  R 
services 
lo  Europe 

Househ()ld 
removals 


£ 


&t 


ti'  Ivast  V(  CM 

&  dull  I'.Tls 


tmprtss  PLicc 
LiUic  Ruad 
U>ndi)nS  W  6   111 
Ifl  01-JS10'>7| 
Iclcx   <>174MC;anili- 


;  1   High  ^e^.u^Iy 

I  f*     sloragc 


and  al 

14  Mason's  Yard 
Duke  Street 
St.  James's 
Lundun  S.W  1 
Irl  01-950  S?83 


Inburance 
agents 


Immediate 
estimates 


Driver  guide 
services 


Hjpin  and  kurnli  Uhall  tH-<  under  A:  NX'hitc  lum  pai^kee  in 


iFranrps  SClntt 


AnttquF 

Possibly  the  la  rarest  and  —-^^^ 

finest  collection  in  the  world  ^-^y^  {^ 


.no  N.  Rodeo  Dr. 
Beverly  Hills,  California 

(2i:i)  27.J  (>ir>.'-, 

IV 1'  punhasc  Estates  and  Quality  piec 


fC 


A  small  secretary  tallboy  of  richly  grained  walnut.  English,  circa  1730.  Height:  65  inches 


JAMES  M.  HANSEN 


SAM  A  BARBARA 


27  E  DE  LA  GUERRA/SAIJTA  BARBARA,  CALIFORNIA  931 01  (805)963-1517 


BRIAN  HAUGHTON 

EUROPEAN  PORCELAIN  SPECIALISTS 


Meissen  'Miner's'  Cup  &  Saucer 
c.  1740^5 

112  Brompton  Road,  London  SW3 
Telephone  01-589  6067 


r'or  the  Scholar  and 

Discerning  Collector  .  .   . 

We  specialize  in  unusual  and  interesting 

books  on  art  of  various  periods  and  in 

all  languages.  Our  collection  is  extensive 

and  includes  thousands  of  out-of-print  books. 

1  he  f()ll()winf4  lour  catalogs  arc  currently  available: 

Art — Aititoil,  (  hiaitiil,  Eilmoijniplm 
Mfiinviil  Art 

MoHOilniplh  0)1  Artists  Ikjorc  /"oo 
Mouoilriiphs  oil  Artists  oj  the  2()th  (  aitury 

I  licsc  (ataio^s  will  be  airiiiaileil  to  you  upon  request 
^X'e  quote  against  spetitic  wants. 


Ursus  Books,  Ltd. 

6()7  Madison  Avenue  at  61st  Street 
New  York,  New  York  10021 
Telephone  212   838-1012 


AUCTION 

Wednesday,  September  24  at  7p.m. 

Impfortant  Old  Master,  19th  ami  Early  20th  Cciituri/ 
European  and  Ameriean  Painthi^s 


Al  I  KIIU    I  I  I  1  U  I  I  K  \\(  Ills  (  11    I  W  II  \  (I  iriu  h  l( 

ir  r.iu  ,ii,  rni!  1,1,111, ■, 1. 1  \,-i  .,iiii,', 

{  111  iMi  i.iiw.is       IS  X  "II  iiu  hrs 

i::  II  \  IT"  s  I  m 

TrDM-iMiur    I  ,impi-l  &  W'lMnistrin    \r\\>oil. 

1  xhihiluiiis     IMin  VVoiM  s  I  .111,  \,-vs  >,,i|.      Al.i-.l.'ipu 


S^5S^r> 


I  OLIS  I  [:i.11\M.ll  noil  l\   (I  rnuh  I7hl   1.S4S) 

/ .(  Ihni,,-  ./iN  Chu-ii-. 

Oi]  (iTi  i.,in\as     12  '4  \  Ih  iikIu's 

^2  4  \  411  4  cm 
IxlonsiVf  prii\i_'n.irKf,  I'xhihiluui  iciin.l  ,iiul 
biblio^r.iphicil  m.itfri.il  .Uiiilable  u(icin  H'i|iitsi 


\IH  HI   S(  I  IKI  M  K  |(  ,,-1111,111  ls:s   ISMM) 
l\ni!,  ,  u,  /we  .m 
Sl-ii,-,!  ,\J     Sjiir\.-| 
I  111  nil  i,iiu.ls      :(M  ..X    I  ;  ,ii,|u-s 

"O    I   .  ^  ;  ,S  ,  111 
l'...xrli,ilur      Xin.'lli.in    \il    \  ss,  u  i.il  l.  Mi     \rvs>,,i|.      \rv\    Vill- 
I    W     K.iulliii.iii  (   oil,',  liuii  s,,|,.,      I  rhill,ll\    V    I'lll^ 


hXHIBIIIONS 

Sal   ,  Scpl    211,  1(1  .1   111     S  p  111   ,  Sun  .  SrpI    21,  Wniii   S  p  ni 
\1nii   .  Sept    22,  '^  .1   III     7  "III  p  111   ,    lues  ,  Scpl    2  V  "^  a  111   -S  p  in 

lllii-^l'tilt'tt  ( iiliili>;^iit-.  IIU  lltdliiy  I'ii-'l  ■■iilc  li'.t  S.S  ;/;  [/S.  S//  //(  /  uio/h 


William  Doyle  Od//ene.s   \lanitan1  chanjo  In  Ihe  Svllei  Mill  be  a  curnmi%<iion  nl  Ufa 
in  a<1dilion  lo  the  lO^^nprernium  paid  by  the  buyer  as  part  ol  the  purchase  price 

William  Doyle  Galleries 

175  East  87th  Street,  New  Ybrtt,  N.Y.  10028    Telephone  (212)  427-2730 

VV,-  ,ir>'  iiil.T.-.l,'d  in  Ihf  I'uu  h.isc  ,111,1  I  ,  iir,i>;iimi-nl  ..I  ISih     ,.,,iU  :ilt  h  I.  intun  p.tiMlin>;-.  ,iiuf  priiiK 
l|l%  lommi-.'^inn  xMlh  no  I'.tr,!  .  h.ire.-s    I'Iimsi-  .  onl.i.  I  ^iis.in  I'owfll 


a 


TheMost 

Beautiful  Hotel 

mNew¥)rk:. 


)) 


]  hat's  what  visitors  h'om  abroad 
sav  about  the  Pierre.  Ihcv 
a  Jmire  its  decor,  and  the 
arcliitectLire  that  meets  the  sky 
where  Fitth  Avenue  joins  the 
park.  But  the\'  also  respond  to 
its  truK'  personal  service,  c\n(.\ 
cherish  its  tidelit\'  to  the  finest 
traditions  ot  the  ,^reat  iiotels  of 
l.urope.  I  he  Pierre.  It's  a  rare 
lu'cUitw  And  thi'  world  ni'ver 
has  enough  of  that,  lor 
leservations  c\nd  intorniation 
call  212-838-8000. 


II  I  I  I    \V  I  \M     \l  i.|  .1  ^>1K1I   I    \l  V\  U)|-;k    \  ^     1111)21) 


W-WMA  \U<,\  1  lUS  I  I  liH'Sl   \i)n  11,1   ID. 
M<.-iiilui  I'niciinl  I  1(U(.  N  Assoi  i.mon 


Frorii  our  collection  of  Meissen 


/v. 


«ai,y  *^'-^ 


V 


V 


r;    c%^ 


^S^    '^n^z,. 


Teapot,  circa  1750. 

/'air  (>l  ( lips  and  saucers,  circa  17.^5. 

lork.  I  in  a  1745. 

All  painUil  III  piu  c  iikhiih  lininic  with  jlinvcriiii;  plants 


The  Meissen  Shop 

343  Wortli  Avenue,  Palm  Beacti,  Florida  33480 
(305)  832-2504 


% 


^Jg6^. 


CHICAGO'S 

LARGEST 

ANTIQUE  DEALER 


FURNITURE 

French,Engliati,A  ContliMntal 

SILVER 

CHANDELIERS 
PORCELAIN 
BRONZES 


featuring 

ORIENTAL  ART 

Miital       Urga  A  Variad  Saiaction 

PAINTINGS 
CLOCKS 
ART  GLASS 
BRIC-A-BRAC 


DOROTHY  DOUGHTY  &  BOEHM  BIRDS 
&  MUCH,  MUCH  MORE  ALL  AT 

DoRPOse 
Gallepies 

751  N.  WELLS    CHICAGO,  ILLINOIS 

312/337-4052      MON.-SAT.  10-5 

WHOLESALE  &  RETAIL 

Wa  ara  Maraalad  in  purchasing  wodhnvMla  ART  ol  all  pariods. 

VISA  &  MASTER  CHARGE 


sculptured 

silver 
by  Amador 
Braqjos 


is  an  almost  heraldic 
eauty  in  these  impressive  1^ 

,  by  the  noted  Spanish  sculptor, 
erling  silver  is  the  principal 
aljwith  bases  and  decoration  in  carefully 

chosen  natural  minerals, 
exclusive  collectors'  pieces,  these 
nodels  are  produced  in  limited 
numbers  only. 
Individual  prices  are  shown 
in  the  captions. 


ROOSTHR 

sterling  silver  with  corals, 
quartz,  amethyst,  koodoos  horn 
and  tortoise-shell. 
Height  14  inches.  £2.150. 


•'*>.:-.''/ 


% 


'■€ 


:.-** 


y 


<^iL 


iJk^' 


DEER'S  HEAD 

iilver  with  topaz, 
tz,  koodoo's  horn 
id  tortoise-shell. 
12  inches.  £1,640. 


^^^ 

^B- 


BOAR 

sterling  silver  with 

desert  rose,  tourmaline, 

koodoo's  horn  and 

tortoise-shell. 

Height  12  inches. 

£1,950. 


\X    'A 


EAGLE'S  HEAD 

sterling  silver  with  quartz, 

topaz,  fluorite,  koodoo's 

horn  and  tortoise-shell. 

Height  12  inches 

£1,580. 


DOVE 

sterling  silver 
with  agates,  coral, 
quartz,  koodoo's 
horn  and 
tortoise-shell. 
Height  12  inches. 
£1,620. 


in  M'i'oiNi  \n  Ni  n>      »•  ii- ai.i«.j 
n^  K  \i  \ji  sn  1  \\\  iji  1 1  N 

t.ni  IISMI  I  HS.^  (  knWN  )l  WM  n  KS  .....    _ 


GARRARD 

The  Crown  Jewellers 

112  REGENT  STREET    LONDON  WIA  2|J    TELEPHONE:  01-734  7020 


Christie's 


New  York 


Saturday,  October4at  10.00a.m.  and2. 00p.m. 
Art  Nouveau  and  Art  DeCO  including  Fine  jewelry 


Brooches  by  Gautrait, 
louquet  and  Marcus 


Inquiries  to  the  Art  Nouveau  Department,  New  York  2J 2/826-9286 


PHILIP  ANDRADE 

LIMITED 
Mciiiber  of  The   British  Antique  Dealers'  Association 


19th  Century  Chinese  Bronze  Group 
Average  Height  14" 


6,    7  &   8   BORINGDON   VILLAS,   PLYMPTON 

PI  YMOUTH,   DEVON 

Plymouth   33795^ 


NEWTORKAT 


The 

connoisseur's 

"hotel. 

69th  Street 

at  Madison  Avenue, 

New  York  City  10021, 

212-535-2000. 


TRUSTHOUSE  FORTE  HOTELS 

See  your  travel  agent 
or  call  800-223-5672 
(N.Y.  State  ,^~. 

800-442-5886;  LV) 

N.Y.C.  541-4400).     W) 


THEWESTBUEY 


',() 


V   J^^S^jQ!^ 


Valuations  for  Probate,  Insurance  and  Division 

'^ffllH^^OJh^  6261     Trieiraphic  Addrrii  "EudmtUmhn  wJ 


THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 

LTD. 


There  are  500  members 

throughout  the  country 

elected  for  their  integrity 

and  knowledge. 


Consult  a  member 

When  selling  -  the  full  price  without  delay 

No  deductions 

When  buying  -  a  full  guarantee 
No  premium 


For  a  list  of  members 
Apply:  The  British  Antique  Dealers'  Association, 
'  20  Rutland  C'.ate,  Lonclon  SW7  1  BD. 
()1-5H9  412!S,  2102 


RICHARD  OGDEN  can  ensure 
that  your  choice  of  jewellery 
is  a  rewarding  investment 
as  well  as  a  joy  to  wear 


Richdrd  Osden 


At  the  invitation  of  ^iee/dmtM and a^ynd  Mr.  Ogden 
will  be  in  attendance  at  an  Exhibition  and  Sale  of  a 
Collection  of  his  fine  British  Antique  jewellery  at  their 
5th  and  Pike  store  in  Seattle,  U.S.A ,  from  Saturday, 
November  8th  to  Saturday,  November  15th. 


International  Jeweller 

Specialist  in  Probate  &  Valuation  .  .^^  > 

28  &  29  Burlington  Arcade,  '^v^' 

Piccadilly,  London  W1  •■'-■ 

Telephones:  01493  9136/7  &  6239   ■:~'"3r 


O 


rilK  CDNNOISSKIK  Scpteiuhcr  I'JSI) 


k.i 


Au  Grand  Palais  a  Paris 
du  25  Septembre  au  12  Octobre  1980 

La  X^  Biennale 

internationale 

des  Antiquaires 

avec  les  Decorateurs  et 
la  Haute  Joaillerie  de  France 


HESTER  BATEMAN 


Fine  beaded  Salver  13"  Diameter,  london  1782,  Weight  30  ozs. 
Arms  are  of  Payet  impaling  Warren. 

George  III  Coffee  Pot.  london  1790.  Height  13".  Weight  28  ozs. 
Arms  are  of  mabbell  impaling  julius. 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


SLSHRUESaE 


LONDON  43 MUSEUM  STREET  LONDON  WC1 A  ILY TEL  01-4052712     NEWYORK  104EAST  ^.7Th  STREET  NEWYORK  10022TEL  0101-212-75-38920 
Member  of  the  British  Antique  Dealers '  Association  and  the  National  Antique  and  An  Dealers  Association  of  America 


r^  ■ 


Charles  Webster  Hawthoi 


(187^2-1980) 

^  Motherhood Tr'nnhphnht 

Oil  on  |(,iiicl.  *■)()'/ i  \  i,s  iiiclics 
Siinicd:  (].  W.  Ilawllionic 


Berry-Hill  Galleries,  In 

i.iblr.s  HKHIiUIILI,  NKW  VOHK 

7i:f  Fittli  AvcMiii'.al  ."i7tliSlivcl..NcwV(irk  WVlt  .  ('21:2)  •■^71-<)777 

Mi'/nhir  (»/  iht'  NiiHoriiil  Anitquf  and  Art  i}fcilt'r\  Asstnuititm  of  A  me  ru  a 


GILBERT  AUCTIONS 

SEPTEMBER  13,  1980,  10  a.m. 
Society  for  the  Preservation  of  Long  Island 
Antiquities,  Setauket,  Long  Island,  New  York - 
very  fine  early  Americana 

SEPTEMBER  26  and  27,  10  a.m. 
1 00  Rock  Ledge  Road,  Bronxville,  New  York  - 
extremely  fine  carved  ivories,  bronzes,  paintings, 
oriental  and  carved  and  gilded  furniture,  books, 
porcelains,  etc. 


Illustrated  brochures  available 


Richard  C.  Gilbert 
914-424-3635 


Garrison-on-Hudson 
New  York  10524 


Fourth  Generation  of  Estate  Auctioneers-Appraisers 


i(J 


HOTSPUR 

limited 
14 Lowndes  Street,  Bel<^ycive  Sijnmr,  Lotidoii,  SIVIX9EX.  01-235  191S 


An  inipoitiiiit  early  IStli  cciumy  can'cd <:^ilt  wooii 

CHAXDELinR,  ciiui  1720,  attvibutcdtothc  Royal 

can'tv  ami  gilder  JAMES  MOORE. 


THE  (((NNOISSKIH  September  I'JSO 


■"^••jer^ 


Canvassi 
Outsid 


The  Horse  Traders" 
Antoni  Piotrowski 

1853-1924 
iQ-TlVi"  -  39";  70  > 


99cm. 


e  frame  size- 33  V2"  x  45"; 
85  X  144cm. 


// 


In  Toronto" 


Fine  Paintings  by 
recorded  artists 

Abbey  Altson,  A.  W.  Bayes,  Berne  Bellecour,  A.  de  Breanski,  Gustave 
de  Breanski,  E.  C.  Barnes,  Edgar  Bundy,  I.  Chelminski,  Ivan  Choultse, 
Joseph  Caraud,  G.  J.  Delfgaauw,  Auguste  Daini,  Wm.  Dommerson, 
Sir  Alfred  East,  Dietz  Edzard,  E.  Eichlnger,  Otto  Eichinger,  S. 
Eisendeick,  Paraj  S.  Fabijanski,  Russell  Flint,  R.A.,  F.  Goodall,  R.A.,  E.  J. 
Gregory,  Paul  Grolleron,  Jos.  Gyselinckx,  J.  J.  Henner,  Carl  Herpfer, 
Joseph  Highmore,  Georges  Haquette,  H.  Hughes  Stanton,  Yeend  King, 
A.  Leicester  Burroughs,  Sir  Peter  Leiy,  Henry  Lerolle,  A.  A.  Lesrel,  John 
Lomax,  Constantin  Makovsky,  Hans  van  Meegreren,  M.  Moretti, 
Frederick  Morgan,  G.  W.  Mote,  H.  H,  Parker,  E.  Parton,  Philippe  Pavy, 
F.  R.  Pickersgill,  Antonio  Piotrowski,  A.  Prieckenfried,  George  Romney, 
Guilo  Rosati,  Lucius  Rossi,  Ferdinand  Roybet,  W.  Dendy  Sadler, 
H.  Schafer,  C.  B.  Schreiber,  E.  Semenowsky,  Wm.  Shayer, 
Wm.  Thornley,  J.  Thors,  James  Webb,  J.  Weiss  and  others. 


FREDERICK  TROM  GALLERIES 

194  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8,  Canada 

Telephone  416-921  3522 
Area  Code  416 


Zillmer 


RUTTING  SEASON. 

Unritad  edftion  of  1 5i»y 

RoHZiHmer. 

Height:  13"  length:  111' 


Rolf  Zillmer  captures  in  bronze  the 
determination  and  majesty  of  nature.  \ 

Another  collector's  piece  crafted  by 
Classic  Bronze,  masters  of  the  art 
of  casting. 

WrKe  for  information:  Classic 
Bronze,  a  division  of  Matthews  International, 
.  2230  N.  Chico  Street,  S.  El  Monte,  California 
91732.  Or  call  __ 

(213)  444-046& 

CLASSIC 
BRONZE 


Foundry  Mark 
of  Excellence 


"pR/MW  0?e:JV/J\f§ 

jVaiJ  Shop   Specializing  in 
Old,   Sterling,   Coin,  and,  Anti(^uc  SiWcr; 

includmg  Spoons,   jforks,  uJuIepCups,  "l^cakers; 
aJjo.^orje-thcmc  Charms-,    unusual  pieces  oj/ 

tiffany     Carticr     (Jensen    ^crham 
extraordinary  yifts  6-  T(gre   Collect  a  hies. 


113  ClaijAoenue 

/L<2^i nation,  K.y  ^o^cZ. 


w^Kfc«M  ttt 


3iOurs:Mon  Frc 

Sqt 
\1   to  If. 00 

hi,  .-^ppc'intmcnt: 


'/cV 


%.^ca/r^€/4 


c 


Fiiu'  l{i*;lil('(MUh  and  Va\v\\  Niiu'tccnth  C\'iiliir\ 
l^urmturc  and  Works  ot  Arl 

'>'7-7(i  CIIAI.K  1-  \H\1  KOAl)    LONDON  N\\  1    (M-fs.,  1,01    (u   -».:  JT* 


George  III  period  itiahogdiiy  wtrelaiie  bookcase 
icith  cupboards  under.  (.'.  1780 

Height:  7'  2' 

Width:  3'  HI' 

Depth:  r  [/' 


AVi^ 


''/;;    -,vA 


Exhibiting  at  the  Chelsea  Antiques  Fair  and  the  Northern  Antique  Dealers'  l''air,  Harrugate. 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 

The  Dominion  Gallen/  with  Rodin's  "Burgher  of  Calai;."  and  Henry  Moore's 
"Upright  Motive"  in  front  of  its  building  has  17  rooms  on  4  floors 


'  YOUNGMOTHER" 
Oiloncanvas, 36^  ■  31  inches 


Great  European  Artists 
19th  and  20th  Century 

Old  Masters 
200  Canadian  Artists 


CANADA'S  LARGEST  SELEaiON  OF  FINE 
PAINTINGS  AND  SCULPTURES  IN 

CANADA'S 
LARGEST  ART  DEALER  GALLERY 

1438  SHERSROOKE  W.,  MONTREAL  H3G  1M 

TEL  (614)  845-7471  and  845-7833 

CABLE  DOMGALLERY  MONTREAL 


Laykin  et  Cie 
will  purchase  your 
unwanted  jewels, 

A  single  i/('»i  mail  entire  eslale.  Laykiii  et  Cie 

is  f))('/)are(i  In  offer  iniiiicdit/te  easli  />ay»ieiit  fir  your 

iiiiiV(iiite(fjeivels.  Oiti  vca/s  of  e.xperieiice  assures  yoti 

the  /tiiiios/  eo/trtesy  disi  retuDi  oiiil  nutxinmni  nturn. 

Coi//fi<  /  o/ir  exfxr/s  for  tlieir  lioiiest  ddriee. 

iiilliiiiit  cluir^e  or  olifiiidlioH. 

(//  cy^^fru//////' 


Heikka 


RANGE  RIDER. 
LinritMl  edition  of  36  by 
EartoErilclMldca 
(1910-1941). 
H«iglit:1^K" 
LMigth:  131' 


CLASSIC 
BRONZE 


A  bronze  capturing  the 
essence  of  the  men  who  rode 
the  plains  on  cattle  drives 
through  the  American  Wisst. 
Another  Heikka  sculpture 
available  from  the 
Matthews  Collection. 
'  Write  for  information: 
Classic  Bronze,  a 
division  of 
Matthews  inter- 
national, 2230  N.  Chico 
Street,  S.  El  Monte, 
California  91732.  Or  call 
(213)444-0468. 


Foundry  Mark 
of  Excellence 


KAZANJIAN  JEWELS 

with  over  60  years  of  experience 

buying  fine  estate  jewelry 

DESIRES  TO  BUY 

one  piece  or  entire  collections  of 

DIAMONDS  c^  PRECIOUS  JEWELRY 

The  ideal  tune  for  you  to  sell  may  be  now  . .  . 

witli  prices  and  demand  at  their  highest  levels. 

C^all  us  collect  if  you  desire  an  irnmediate 

appraisal  and  offer;  come  ni;  or. .  . 

WRITE  FOR  OUR  BROCHURE 

with  iidormation  and  specific  advice  about 

"SELLING  YOUR  JEWELRY" 

sent  with  our  compliments. 

JCazfinjian  Jewels 

T^I  North  Ivodco  Drive.,  Beverly  Hills,  California 
12131  278-OSll 


Br    APPOINTMENT    TQ 

OUEtN    ELIZABETH   THE  QUEEN  MOT, 

JEiVf  LI  ERS 

•SPRE.     a    COM, .AN,     LTD      LONDON 


*»:•;; 


prey 


lOH    M       THE    ..U,  ,.. 
OOLOSMITHS    SU\.lw<.^,, 
ASPHEr     a    COMPANY 


Mlass  bowl,  supported  on  four  le,s  u  ah, . ak  K    r 

dccoraaon  and  lion  masks  and  pans.   Alak, 
Matthew  Bou  I  (on,  18UG. 

ASPREY  a  COMPANY  L.M.TED,  165-169  NEW  BOND  S^ET   LO.nnf '  "^^  ■"''"^■ 

alternative  entrance  at  2?  A,hJ,c°^°°^  WIY  OAR.  TEL:  01-493  6767 
Telegrams:  Culleus  London  a  c  Albemarle  Street.  London  W1  ^^^^ 

Asprev  S  A    Geneva.  40  rue  du  Rhone.  Geneva 

Telephone    28-72-77  ^'*^^    25110 


f       London's  oldest  print  &  picture  deale- 


rs, loiinded  in  1750 


\  isil  our  Stand  No.  23  at  the  Burlin){lon  Hoiisi-  Fair, 
'>lli-l7lh  Stpttmbtr 


/'  J  dc  l.oiillicrhouri;  1 740~IHI2  Oil  on  canvas  20"  x  32 " 

Sportsmen  taking  refreshment  outside  an  Inn 


The  Parker 


^ 


2  ALBEMARLK  STREKT  PICCADILLY  LONDON  WiX  3HF 

telephone:  01-4Q9  5906-7 

Hours  of  Business:  Monday  to  Friday  9.30-5.30.  Closed  on  Saturday 


J 


A  magazine  written  expressly 
for  the  serious  auction-goer. 

ARI  &  AUCTION  IS  dedic.ited  to  providing  the  esbential  information 
to  make  your  auction-going  more  pleasurable,  purposeful  and  profit- 
able   In  every  issue  you'll  find: 

'The  Auction  Calendar.  A  full 
listing  of  upcoming  sales  with 
auction  times  ctnA  exhibition 
dales   A  bO-day  schedule 
encompassing  more  than 
40  houses  coast-to-coast 

'Previews.  Upcoming  sales 
are  examined  with  photos, 
estimated  prices  and  detailed 
intt)rmation  on  noteworthy 
Items   And  Reviewr'   Summaries 
of  recent  auctions  featuring 
sale  prices  and  analy/ing 
developing  trends 

'hi-depth  .\rlnles.  f-eatures  on 
various  collecting  categories, 
on  using  the  auction  to  your 
greatest  advantage,  and  on 
new  areas  c)f  acquisition 

ART  &  AUCTION  is  published  monthly,  ten  times  a  year.  Subscrip- 
tions are  available  at  $25  per  year  in  the  U.S.  and  Canada,  $40 
elsewhere  (Air  mail).  To  order,  write  to:  ART  &  AUCTION,  250  W. 
57lh  Street,  New  York,  New  York  10019,  or  call  (212)  582-5633  collect. 


Art  &  Auction 


A  set  of  four  tnalioganx  chairs  of  early  Georgian  period,  circa  1730.  ivhich.  ullhoiigli 

of  njahogany,  continue  many  features  of  the  Queen  Anne  period,  such  as  the  cahrioh' 

legs,  pad  feet,  and  shaped  hack.    The  seats  are  covered  in  period  needlework . 


EXHIBITING  AT  THE  BURLINGTON  HOUSE  FAIR, 
9th- 17th  September,  1980 


Members  of  the  British  Antique  Dealers  Association 

PHILLIPS  o/"HITCHIN 

(ANTIQUES)  LTD. 


anor 


ouse 


9ferlUsL 

.Mephone  Hitchin  2067    ^-^  levijorasn 


Tcleph 

ST  D(  1462  2067 


tre 


Cables 
Phillips  Hitchin 


THE  coNNOissErH  September  lUSO 


I 


Time  Past,Time  Present 

An  Exhibition  of  Carriage  Clocks 
September  23rd  to  October  3rd 

This  is  the  most  comprehensive  Cairiage  Clock  Exliibition  we  have  ever  assembled.  All  styles, 
types  and  periods  are  represented,  ranging  from  outstanding  antique  specimens  to  the  work 
of  today's  leaduig  makers.  All  the  clocks  on  display  are  for  sale. 

The  F^xhibition  is  open  from 

9.30  to  5.30  on  weekdays. 

You  will  be  very  welcome. 


o 


u 


CARRINGTON.  An  AssociaU-  of  .Mappin  &  Webb. 

Now  at  25  Old  Bond  Street,  London  WlX  4AU.  Telephone:  01-493  6123 


■■>i 


Exhibiting  at 
ie  Burlington  House  Fair 
Stand  31 
September  9  to  17 


&  COMPANY 


FINE  ENGLISH  FURNITURE 
of  the  17th  and  18th  Centuries 

Oak  and  early  oieces  in 
THE  LOWER  C5ALLERY 


mK'^ji 


}^:^f':ik 


A  Fine  English  8-Arm 
Chandelier,  c.  1800 
Size:  33"  (84cm)  diam. 
4  (122cm)  high. 


In  USA: 
East  57th  Street 
York,  N.Y.  10022 

ione:212-3B5-7620 


120  Mount  Street 
London,  W1Y5HB 

Phone:  01-499 1784/1785 
:  Cables:  ChrisantLondcXnWI 

Member:  The  British  Antique  Dealers' Association  Ltd. 
The  National  Antique  and  Art  Dealers  Association  of  Annerica 


WE  ARE  ALWAYS  INTERESTED  IN  PURCHASING 
FINE  18TH  CENTURY  PIECES 


Sotheby's  autumn  islamic  sales 


Wednesday  I  nth  CXtohcr,  1*)S(),  at  10.30 am 


FINE  HUGS,  CARPETS  AND  TEXTILES 


•r""^) 


fii  I,  -  ii  M « H  i«  Vi  ^^  ^ 'I '"I  <  u  ;«i  1^ "  H 'I  "1 ' '^  ■*  ii  ""^  ^ '' '  *»  ^  i? 
f,l,,^,^Hnlt"^ "  M "  H  - 1. .  I. -.^."i.ii; '"' H  > '' "  It  ^  ^  ^^ii ;, 
ri<*ii.,  4>  Hi-ifwHi  ti « ki  ti  ^1 


l"  >:<  ^  (f  i 


Vf  •{  M  >t  m  m  w  «  (I  .< 


|1  *"1  l^l 
'  1  r  ■>!  -  Vj , 

U»  -1  14  in  , 


^ 


R^ 


^A. 


A  tine  Yoimit  Aqvup,  with  inscription,  dated  AH  12S3,  AD  1856,  769 by  51  cm 


liiiqunivs  dhoiii  this  sale  should  he  luiiircssed  to  Jack  Fran 


■ranscs 


')<; 


Sotheby's  autumn  islamic  sales 

Monday  13th  October,  1980,  and  following  day  at  1  I  ini 

IMPORTANT  ORIENTAL  MINIATURES,  MANUSCRIPTS 

AND  QAJAR  LACQUER 

Tuesday  1 4th  October  at  2.30  pni 

ISLAMIC  WORKS  OF  ART 

Wednesday  15th  October  at  10.30  am 

FINE  RUGS,  CARPETS  AND  TEXTILES 

Wednesday  1 5th  October  at  10. 30  am  and  2.3' )  pm 

ISLAMIC  COINS,  MAINLY  IN  GOLD 

IVcdiiciddy  Sill  Oiiohcy  and  tollou'in\;  two  day:^  9  am  to 
4.30  pni  and  Salniday  1  Ith  Oitobcr  li)  ai)i  to  4  pni 


An  Iranian  silver  and  copper  inlaid  brass  ewer,  Khurasan,  c.  12(m),  44.5  cm. 
to  be  sold  on  1 4th  October 


Eiiijiiiyifs  about  tlic.H'  aala  should  he  addressed  to  Margaret  Erskiiie 


Sotheby  P^rke  Bemet  italia  s.r.l. 

l'.ilazzc)C;appoiii,  llurcmc-    ivlcphonf.  (55)571410  7V/c.v.  57247S  ABINIT   Tek'^rami.  Abinitio  Fircnzc 

Saturday,  27th  September,  1980,  at  16. 00  and  21 .00  hours  and  Monday  29th  September  at  16.00  hours 

Sale  ot  the  eontents  ot  Villa  le  Rose,  Tavarnuzze,  Florence 
The  Property  of  Mr  and  Mrs  Ernest  Boissevain 

At 

Villa  Ic  Rose 

Including  a  collection  of 
Chinese  porcel.un,  continental  silver,  paintings,  wood  and  marble  sculptures,  carpets  and  fine 

continental  furniture 


View  ot  the  (.iimiiu;  room 


Dutch  bureau,  vcnccicd  lu  walnut,  early 
IStli  century,  220  by  1  U)  cm 


Jean  I'lllenient  I'dsioiul  Ldiidsaipc  }t>.5  by  52  cm 

Oil  view  from 

22iidto  25t\i  September,  I'JSO,  from  10  am  until  I  pmami  }.M)pmuntil  7.30pm 

iindoti  l-'ridiiy  26th  September,  from  lOamimtH  I pm. 

liiujiiiries  for  this  Scile  slioidd  be  addressed  to  John  H'inter 
Sothebv  I'arke  Bemet  ^.  Co. 
34-.Vt  New  Bond  Street,  London  Wl  A  2AA 
'l\lephoiie:  (01)  4')2>  SOKO   VV/c.v;  24454  SPBLONG   Telegrams:  Abinitio  London 


')H 


Sotheby  Parke  Bemet  new  york 

9«()Madison  Avenue,  New  York,  N.Y.  l(in:i     /,•/(■/./;,./;(■  (2 12)  472  3400   Yr/i.v.  232(,43SOl   UR    /r/ru(.i»i>   l'jrki;,il.  New  York 

Thursday  •^thC\tt)lxT,  l')S(),  at2pni 

OLD  MASTER  PAINTINGS  FROM  THE  COLLECTION  OF 
THE  LATE  HELENJ ANSSEN  WETZEL 

On  I'icw  fioni  Vriddy  .hd  Octohcf 
Illiislrdtcd idldlo};uc  S 12  by  )iuiil ,  S14oi'crsL\n,  onhi  hy  sale  no.  442(>!il  with  cheque .  batik  dnift  oi  iiioiiey  onler  lieiioniiiuiled  in  l  '.S. 

dolhiis  only  10  Soiheby  Parke  Berne! .  New  \'ork,  Department  CON 

Cdtaloi^nes  also  available  at  onr  London  {;alleries,  .U-J5  New  Bond  Street ,  London  lllA  2AA  l(\  -4'^^  J  SI  ISO) 

Lnqniries  abont  tliis  sale  should  be  addressed  to  Brenda  Auslander 

SPECIAL  EUROPEAN  EXHIBITION 

A  selection  of  paintings  from  the  Wetzel  Collection  will  be  exhibited  ni  London  at  the  Royal  Academy. 

<Sth- 13th  September 

Thursday  9th  October  mnnediately  tollowing  the  Wetzel  Sale 

OLD  MASTER  PAINTINGS  FROM  TFiE  COLLECTION  OF 
THOMAS  J.  BRYAN:  PROPERTY  OF  THE  NEW  YORK 

HISTORICAL  SOCIETY 

On  I'icw  from  I'lithiy  .hd October 

Illustrated  iatalo<^ne  SS  by  mail .  S'>  o\'erseas,  order  by  sale  no.  4427M  with  cheque,  bank  draft  or  money  order  denominated  in  i'.S. 

dollars  to  Sotheby  Parke  Bemet  Neif  )'ork.  Department  CON 


Philips  Wouw  crinans,  .1  Gentlenuin hai'in<^his  foitunelold,  siu;ncd 
with  monoij;rani,  on  panel,  33.5  by  42  cm.  (Wetzel  Sale) 


Fieter  Brueghel  the  Younger,  Peasants  Eatiiii^and  Drinkiii'^ 

oulsiih-a  I  'illa^ie  Inn,  signed  and  dated  1632,  on  panel, 

'59  by  77  cni.( Wetzel  Sale) 


Sotheby  Parke  Bemet  los  angeles 

i.Milk\cils  liciulcvatd,  los  Aii^;cl(.s,C„ilituiin.i'ji()n3f,,  USA,  I'lUphouc.  (21 3)  V37  51 3(J  7  c/c.x;  677120  ABINl'I  lO  LSA  7  c/e^rami,  Abinitio  Los  Angeles 

McMiday  2()th  October,  198(Jand  following  three  days 

A  WEEK  OF  IMPORTANT  SALES 

Monday  2()th  October  at  1 .  30  pm 

NEAR  AND  FAR  EASTERN  RUGS,  CARPETS,  TEXTILES 

AND  TAPESTRIES 

Monday  2()th  October  at  7. 30  pm 

ENGLISH  AND  AMERICAN  FURNITURE  AND 

DECORATIONS 

Tuesday  21st  Octoberat7.30pm 

FRENCH  AND  CONTINENTAL  FURNITURE  AND 

DECORATIONS 

Wednesday  22nd  October  at  1.30pni 

JAPANESE  AND  OTHER  ORIENTAL  WORKS  OF  ART 

Wednesday  22nd  October  at  1 .30  pm 

AMERICAN,  CONTINENTAL  AND  ENGLISH  SILVER 

Wednesday  22nd  October  7.30  pm 

ART  NOUVEAU  AND  ART  DECO 

Thursday  23rd  October  at  7.30  pm 

ORIENTAL  WORKS  OF  ART 

On  I'icw  fioin  llnnsiltiy  I6th  October 

lllihiuiutl  liiidloi^iicS  N  hy  iiidil ,  S  h>ofcrscds,  ordcrhy  sdlc  no.  2SS  with  cheque,  hutik  draft  or  uioiiey  order  dcuoiumated  in  U.S  Dollars 

to  Sotheby  Parhe  Bemet,  Dept.  CON 

The  siiUuLiiil  ioiiiiin.s^ion  ihiUxed  to  Sellers  is  l()"/i>  on  each  iataloi^ned  lot  sold  for  over  $500.  All  property  sold  is  subject  to  a  premiiiin  oj 

I0"/o  payable  by  all  Buyers  tis  part  of  the  purchase  price. 


A  pair  t)t  Willi.iin  aiui  M.ii  v  lil.ick japanned  caned 
ai  ini  bans 


A  unique  Kcrnian  paisley  petit-pomt  rug,  signed  Hosscin 
KirmainlH3  by  122  cm. 


GO 


A  commode 

is  a  better  investment  when... 

. .  .you  can  tell  it's  from  Adam  or  one  of  the  masters  working  with  him.  Chippendale?  Norman? 
France  or  Beckwith?  Linnell? 

In  the  great  Adam  houses  of  the  1780s  the  demand  was  for  color  to  relieve  the  great  expanses. 
The  answer  came  from  China:  color  incised  in  lacquer  Here,  by  utilizing  a  Coromandel  screen. 


itKitmiKiitiititati 


P 


For  an  appointment  to  view  in  a  Georgian  townhouse 

off  Park  Avenue,  call  New  York  (212)  794-2545.    . 

Cable  address.  WELLANT/Q  NEW  YORK.    JL 


li26SEpleilna5lEURllll 

Ik  de  ChatOU  prts  de  PARIS 

FOIRE  NATIONALE 

A  u  BROCANTE 

organiseepar:  . 

LE  SYNDICAT  NATIONAL  /^ 

DU  COMMERCE  DE  L'ANTIQUITE  ( 

ET  DE  L'OCCASION  tcl.  77088 78  > 

ACCES  DIRECT  R.E.R.  CHATOU 
Journees  professionnelles  ^ 

a  partir  du  22  septembre. 


MARTHA  AND  NORMAN  FUGITT 

paperweight  specialists 


SIGNED  GALLE  TABLE 
Crystallenes  Paul  Ysart-Snake 


de  Si   Louis 
1980  Collection 


Whittemo  re- Footed 
White  Rose 
Choko-Lizard 
Other  paperweiyh!  anists  in  stoci.       Woods-Rose 
please cjil or  \.\nte  fo'  lis! 
TIFFANY  and  GALLE  signed  art  glass 
STEUBEN  aurene  signed  perfume  bottle 

THE  COLLECTORS  SHOPPE 

Antiques 

807  Broadnpple  Ave. 

Indianapolis,  Indiana  46220 


tel:  317-251-9820 


All  subject  to  prior  sale 


FOR  SALE 

An  Important  Portrait  by 

MAX  LIEBERMANN 

of 
Dr.  Paul  thrlich 

( Nobel  Prize  winner  in  1 907 ) 

The  painting  is  in  hne  condition — no  cracking,  no  restoration 
and  in  its  original  frame. 

It  measures  73  tm  X  89  cm,  is  signed  in  the  upper  right 
corner  and  dated  1913. 

Catalogued  in  ,l/av  Liebermann,  His  Lije  And  Work 
bv  trich  Hancke. 

Will  send  photos  to  interested  parties. 

Best  otter  is  sought. 

Please  direct  all  in(ju!ries  and  ofjers  to: 

Arthur  R.  Voorhees 

R.D.  J,  Box  I  SI  A 

\e\v  Oxford.  Pennsylvania  I  7 3  SO 

U.S.A. 
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THE  fONNolSSKrH  Scpfeiiihvr  I'JSO 


ill 


Exhibiting  at  the  Burlington  House  Fair 

9th- 17th  September 

Stand  No  3 


.^' 


.•^ 


JohnLinnell  1792-1882 

Kensington  Gravel  Pits 

Oils  on  canvas  25  '/h  x  39'/4  ins  (63.8  x  99.7  cms) 

Signed  and  dated  1857 
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PROBLEMS  AT  THE  TATE 


(iotljrcfi  Barker  nttcrncirs  I'nijcssor  Alan  lioiriicss.  Director  itj  the  'idle  (ialleri/.  IjukIi 


The  Tate  (iallerv  lias  existed  tor  KS  years; 

remains    a    loiin    way    t'nuii    meeting    its 

)jectives.  (  hie  of  tliesc,  siirel,\',  is  to  he  iiia|or 

t lie  most  im|>ortaiit  ImikHsIi  |)ai liters.  Aiiot  li- 

■  is  to  form  a  inoilein  collcrtioii  w  liidi  ranks 
itii  the  best. 

Prof.  Ahiii  Howness.  an  art  liistorian  from 
e  ConrtaiiM  Institute,  has  \)vv\\  I  )ireetor  for 
ily  seven  months:  Init  lon^  eiioiijili  to  form 
evvs.  I  put  it  to  him  that  only  with  Turner 
id  Constable  was  the  Tate  ade<(uate  in  its 
jldings  of  the  Ki'eatest  English  |)aiiiters.  Its 
ainsboroughs  were  bettered  elsewhere; 
ubbs  was  rei>re,seiited  by  a  mei-e  six  ])ie- 
re.s,  Ben  Marshall  b\  none,  Hiehard  Wil- 
m,  "the  father  of  Kiiglish  landscape 
iintings"  by  just  a  liandfnl.  Did  he  aecejif 
lat  tlie\'  were  nii<ler-re|>re.seuted,  especially 
s-a-rifi  the  great  ,\mericaii  collections:' 
Prof,  Bowness;  .Vo.  //  i/oii  clnxisc  to  put 
gt'^her  all  the  jKinitiin/s  (hi/  tlust'  urtists)  ni 
e     r.s,     iiuu/lx':     hilt     thill     srciiis     to     iiir     to 

■  singling  out  iigninst  the  iiilf-Siitioiidl  (iiil- 
ry  eoUeetuiii  not  n  siiii/h'  riial.  hut  n  nhoh' 
>nglomeratioii. 

The  Tate-N'ational  (.allcr\  holding  of 
ritish  pictures  -  tlie\  are  traditionalls 
lared  -  is  as  substantial  as  any,  acconlmg  to 
le  new  Director,  lint  if  is  one  flung  to 
)nipare  collections:  another  to  asses>  their 
iet|Uacy  in  mdixidiial  artists.  Here  the 
'irector  ai)peared  to  bi'  in  fwd  mmds. 

Is  (iaiiisboroiigh  ad<i|uafcly  seen  at  flu- 
ate?  So;  beciiiisr  thin  arc  iis/ints  oj  his  ii  orl; 
le  iroiihl  like  to  ririr  hiir.  iiiiil  ciuinot.  lint  it  is 
ill  (I  good  groiiji.  Stubl)s.'  So  .  .  .  ii  gnat  ilnil 
his  ht'st  irorl:  has  iciiiiiiiiiil  in  priniti- 
illfctions:  but  the  cxcum'  for  poor  >lio\\iiii; 
ere  is  that  St  ubbs  is  a  recent  rehabilitation  of 
'llolarslii|)  an<l  the  iiiarkef.  l"or  Wilson  and 
larshall  there  can  be  no  pretence.  But  flic 
ew  Director  still  wants  to  lia\<'  if  both  way-: 

iiiii  not  siiijing  irr  coiihl  not  iiiijiron  our 
ihiings  of  these  artists;  lint  I  iioiihl  still  si  ightl  g 
ispiitc  goiir  suggestion  nhoiit  the  (jiiiilitg  of  the 
ork  here. 

Pruf.  Bowness  is  certainly  prepared  to  li-f 
npro\-enient  of  fli<'  Tate's  ei^liteeiitli- 
?iitury  collection  asa  policy  objectn  e.  But  if 

not  his  priority,  despite  the  fact  that  the 
larket  m  miis<Mim-woith  piclnrt-s  b.\  our 
reatest  artists  has  dwindled  to  almost  iioth- 
ig  and  the  need  to  locate  tlio.M'  still  m  pri\  afe 
aiids  might  be  regarded  as  a  matter  of  the 
igliest  urgene.x  , 

What  efforts  wt-re  beiiif;  made  to  approaih 
wners  directly  before  fhe.\  approached 
otheby's  and  ( 'hrislie's.'  I  asked.  UV  let  it  he 
noien,  jierliiips  more  iiijorniiillg  thiin  Jorniiillg, 
Hit  lie  lire  interested  in  certiiui  things;  perhtijis  I 


should  do  more  iiritini/  aroniid  to  nohle  lords  to 
e.riiress  onr  interest. 

ihe  new  Director  does  Hot  int<-nd  to  <)l)ll^e 
those  who  bellcNC  he  should  seize  on  the 
o|)porf  unifies  offered  by  Ihe  Nallonal 
Heritage  Memorial  I'liiid  lo  supplement  the 

I  ate's  s|>eiiding  monies  by  up  to  ;")(l'^r .  Was  he 
liaising  with  l-ord  (harteris,  the  chairmaii'-' 
.\<)/  i/et,  it's  jierhd/is  n  little  eiirlg.  //  might  he 
firesninptiions .  perhaps  a  little  improper,  for  the 
national  iiinsenms,  iiliieh  are  after  all  irell 
fund  I'd  hg  (ioi  eminent ,  to  moee  in  -  It  seems  to  me 
ire  should  irait  until  ire  reaeli  a  i-risis  point. 

It  was  im|>orfant,  he  ad"led,  not  to  be  too 
greedy  about  the  lierifag<'.  In  some  eases  ire 
lull  e  so  mang  paintings  hg  certain  ilistingnished 
artists.  Jor  e.rample  Canaletto;  I  don't  think  ire 
should Jeel  that  ( 'analettos  should  aliraijs  he  here 
pist  heeanse  tlieg  irere  eolli-eted  .'>>()  gears  ago  hg 
gentlemen  making  grand  tours  .  .  .  I  think  there 
IS  a  danger  oJ  getting  hi/sterieal  ahoiit  the 
heritage,  (hie  should  he  reasonahle  ahoiit  tliese 
iinestions. 

How,  then,  did  he  balance  the  Tate's 
i-esp(iusibihtics  to  the  heritage  against  those 
to  coiilemporai\\  art'  /  iron  Id  n  't  like  to  hare  to 
elioose.  lioth  are  of  eonsidenihle  iiiiportanee. 

In  his  a  c<  I  nisi  f  ions  policy ,  the  new  I  )i  reel  oi- 
ls (-oiict-rned  first  with  the  Tate's  \  ic-forian 
pi(-tni-<-s  ami  its  ranks  of  (iernian  expression- 
ism. There  has  heen  a  reroliition  in  onr  thinking 
ahoiit  \  iitorian  pirtii  res  in  till'  last  .'<)  gears  .   .   . 

II  hull  has  not  reallg  heen  rejieeled  in  the 
eolleeting  here.  So  an  attempt  is  under  wa\  to 
adjust  the  raflu-r  late-\  i(-toriaii  bias  of  Henry 
Tafe's  i-oll(-<-ting  by  pun-liases  of,  for  in- 
st;mi-e,  early  I-(.-ighton  and  .\lbert  Moore,  and 
i>f  (   liarles  ( 'olliiis,  with  much  more  to  come. 

\\  illi  the  modi'rn  (-ollet-tioii.  Prof.  Bowness 
believ  <s  the  Tate  has  no  ehan(-e  to  i-onipete  in 
lli(-  earl\  (liKMI-K))  period,  in  which  the 
Museum  of  Modem  .\rf  in  New  ^  ork  has 
l><-eii  e.rtremelg  pereeptne  and  gathered  the 
erneial  paintings  hg  Matisse.  I'li-iisso,  ete.  But 
with  the  mid  (w  entietli-(-euf  nry ,  sag  l'>)ll-  Ul . 
it's  a  I  en/  open  i/nestion  as  to  ii  here  the  great 
elassie  eolleetion  is;  theri'  are  dijjerent  eonten- 
ilers;  (audi  I  feel  that  ii  liereas  in  the  elassii-  earl  1/ 
jieriod  of  modern  art,  ire  en  n  I  jiossihig  rinil  .\eir 
)'()/■/,,  in  this  later  period  neeonld. 

ll<-ii(-(-  the  affeiitioii  being  |>aiil  to  the 
I  ate  s  'most  obvious  weakness"  in  (■erniaii 
art  and  the  pride  in  the  r(-eenl  pur(-lias<-  of  a 
l\irschiii-r. 

I  asked  Prof.  Bow  iiess  if  he  <lid  not  a(-cepf 
that  the  Tate  should  abandon  large-scale 
piirchasi-s  III  the  modi-rii  field  and  coii- 
ceiilraf<-,  like  Dns,s(-ldorf  and  I?a,s<-I,  on 
a<-i|Uiriiig  a  lew  iiiaslei-|)ie(-es.  There  is  a 
responsihilitg    on    iis    to    make    a    eolleetion    oj 


British  painting  and  senlptnre  as  eomprehensii  e 
as  eoiild  reasonnhli/  he  e.rpeeted.  Ihe  polirg  oj 
Sim /ill/  hni/ing  laster/neees  is  ohiionslg  leri/ 
iiltraetiie  .  .  .  hut  iihereiis  a  i/alleri/  like 
Diisseldorj  .  .  .  eaii  jierha/is  ignore  the  jiraetis- 
1111/  artist  irilh: II  Unit  jiroi  inee  anil  siiiijilg  trig  to 
/iroride  a  small  gron/i  oj  outstanding  master- 
/neees .  ire  ean  t  ilo  that. 

Hail  not  flu-  Tate's  po|i<-y  of  supporting  the 
lixiiiK  arfisf  led  to  a  drop  m  slaiidards  -  even 
fo  a  collection  which  Douj^las  Cooper  has 
dignified  as  a  si/nalid,  disorderig  dump  oj 
inostlg  ilis/ileasing.  ill-i'hosen  and  lesser  leorks' 

i'.eeri/  gallerg  mal;es  mistakes,  said  the 
Dire<-tor,  and  in  retros/ieet  one  ean  see  that  one 
should  haee  honght  this  and  not  that;  hat  I  think' 
a  ii'holesale  condemnation  oj  the  I  ate  collection 
IS  Indierons.  lint  there  are  different  standards 
for  liritish  anil  jor  joreign  nork.  We  re/iresent 
artists  ii'ho  nohodg  could  pretend  to  hare  made  a 
ma/or  eontrihiition ,  hut  11  ho  haee  made  a  small , 
signijieant  ciiiitrihiition ;  it  seems  natnriil  theg 
should  he  here. 

But  miK-h  ma\-  change.  The  w  hole  modern 
<-oll(-(-tiou  is  being  rehiing;  the  crowding 
rediu-ed;  the  wall  (-oloiirs  altered;  b\  l!)Si  the 
Taft'  interiors,  (-onsidered  hiflu-rto  to  be 
barely  ade<|Uate  for  the  show  iiii;  of  modem 
work,  will  be  <|uite  diffi-ri-nf . 

Ill  Ihe  longer  term,  the  I)ire(-toi-  has  dra- 
ma ti<-  jilans-  for  a  (-0111  |>lex  of  museums  on  the 
Tatt-  site,  with  separaleil  (-ollec-dons.  E.rten- 
sioii  IS  not  enough  .  .  .  crucial  to  mg  thinking  is 
the  feeling  that  though  some  British  art  has  an 
ii/ijiropnate  place  in  ang  miisenm  of  modern  art, 
there  is  much  tii  entietli-rentnrg  British  art 
ii'hich  doesii  t ft  in. 

I  thought  one  should  consider  the  idea  oj 
making  the  Tate  leliat  llenrg  Tate  intended  it  to 
he:  a  mnseiim  oj  British  art  ii/itothe /iresent dag, 
(including}  a  siihstantial  slioii  ing  oj  tii  entieth- 
ceiitnrg  British  art.  Other  tnentieth-eentiirg 
British  art  noiild  he  in  a  sejianite  innsenm  of 
tiientieth-eenlnri/  art,  iihieli  iionid  hare  an 
historical  sjiaii  oj  ahoiit  I  Oil  gears,  up  to  hut  not 
ahsoliiteig  into  the  /ircsent  dag. 

One  iioiild  then  hare  a  (third)  and  miieli 
smaller  hiiilding  deroted  to  art  iioir,  that  is,  Ihe 
neie  art  iif  the  iiresent  moment;  and  this  conid 
shoii  e.rhihitions  as  niijiortaiit  as  ami  collection. 
There  iioiild  he  a  liandorer  jrom  the  museum  of 
art  noil  to  the  mnseiim  oj  the  tnentieth—eentiiri/ 
as  lime  /Hissed;  I  jeel  that  after  jire  to  ten  gears 
goii  can  see  lerg  clearlg  that  some  kinds  of 
e.r/icriiiieiital  art  hare  the  seeds  oj  greatness  in 
them  anil  others  hiiien'l. 

Many  iiia.\  think  that  atfi-iifion  to  ac(|m- 
sitioiis  |-atli(-|-  than  arclutec  I  lire  is  crucial  to 
iiiipro\<'liieill  of  the  Tale;  bul  all  will  w  ish  f  li<- 
new  Director  lu<-k. 


Ill-;  (  oNNoisSKI  I!    Se/iteinher    I'.iSO 


(iillutii  \\  (ilkli)ig 


DAVENPORT  DESKS 


'I'lif  on  (/III  i)J  the  Idle  cu/lilcciitli-cciitiir!/  '  Darenport  desk'  is 

ohsciirc.  but  if  lias  been  traditioiinllif  associated  irith  a 

( 'iiptani  Darenport  for  Ins  useat  sea.  Tliecoiiipacf  sizeofthe 

desks  would liare been  suitable Joreabtiis  and iheij  irere later 

to  find  Jaronrasdvnwiw^nHtiM  caWiiiets  used  1)\  ladies. 


P 


i  ! 


I 


m 


Se\er<il  popular  types  of  iiiiieteenth-feutiir 
t'urniture  have  ac<|uire(l  names  l»eariiifi  littl 
or  no  relation  to  their  intemled  function.  1 
inan.\  cases  these  names  are  derived  frui 
those  |>eo|ile  for  whom  the  orifjinai  example 
were  apparently  maile  and,  amon^jst  these 
Davenports  are  probably  the  best  known. 

'I'lie  original  Davenport,  a  small  pedesti 
chest  of  drawers  surmounted  b\  a  slopin 
desk  section,  was  reputedl.\  executed  for 
Captain  Da\enport  in  I7H!)  by  the  famon 
Lancaster  cabinet  makers,  (iillows.  .Aithoug 
his  name  is  absent  from  the  indices  of  th 
sur\i\uig  (iillow  records  and  the  earlie; 
illustrated  example  is  dated  IHKi  an 
described  as  a  lilirary  cabinet  of  druurrs.  th 
association  with  the  C"aj)tain  |)ersists.  C'ei 
taml\  numerous  later  entries  for  such  |)iec€ 
in  the  meticulously  kept  (iillow  pattern  l)ook 
refer  to  them  as  'Davenport  desks'  and  th 
continual  use  of  the  capital  'd"  nnjilies 
s|)ecitic  relalionshi|)  with  an  indi\  iilual. 

.\ssuniing  ('a()tain  l)a\  en|)ort  to  ha\e  bee 
a     na\al    officer    and    taking    into    accoiii 
I  he  iia\enport\  dual   purpose  and  extreir 
econoriiN    of  s|iace.   the  original  comniissic| 
has  traditionally  been  accejited  as  being  ff 
Use  at  sea.  By  the  17HOs  (iillows  ha<l  alrea( 
become    well    known    for    sui'li    simple    ai 
ingi'iiious  furniture  and  soon  anothercontei 
poiar.s    Lonilon  hrm,  Morgan  and  Sanders 
(  allicrinc  Street.  Strand,  specialists  in  pate 
and  riK-tamorphic  furniture,  adopted  (iillow 
ulea  and  produced  Da\'eni)orts  according 
(heir    tra<lc    cards   rontrircd   on    purpose  J 
(  iipldin  x  fdhins. 

llo\\e\cr.    the   general    popularity   of  t 
|)a\enp()rt  was  so  great  that  by   1!S.S()  it  h: 
become    a   standard    piece  of  domestic   fi 
niture  for  use  throughout  the  home.  Loudoi 
'KiH><lopedia   of  Cottage.    Farm   and   Ni 
.\rchitecture'  described  Davenports  in   \H  ■ 
as  (lrairin</  room  ral)inels  used  1)1/  lathes  a 
their  popularity  as  ladies'  desks  was  uplitil 
until  the  very  end  of  the  nineteenth  eentuilj 
Despite  the  rajiid  departure  from  their  or? 


iLfn 

\   lllilll(i(/(Ull/  I  )il  I  III  jitirl  (>l  r     Is.ii) 
II  itli  II  si  III  nil/  ilisl,  siiiiiiii . 
till-  liaiL  sill  If  hiinliTiil  liif  II  liriiss  i/alliri/. 
riiii/iii/niiili-  Clinslir.  Muiisuii  \   Wiiml . 
1. mill, III. 

dirlnii  I 

All  isr.ds  hliii-k  II  .ihiiit  Diiiiiijiiiii  hiiiiilril  II  ifli 
iliiiiii/  mill  ill  i-iinitiil  II  illi  i/ili  i/iiiiil  iiiiiiililini/s. 
I'liiiloijraiili:  Sohii-hii's  liili/ni i  in . 


il  |iiir|)c)s<.'.  I  );i\  fii|nirls  lar^icly  rctaninl 
'ir  slia|if  ami  iitilit;iri:iii  l^ll;llltl<•^al  all  tiiiii's 
il  \arit'<l  tor  llic  most  |)ar't  i)iil\  in  detail  uf 
i-oratiiiii  and  dc^rci-  (irs()|)liis(icatn)ii 
As  a  result  of  tiu'ir  ciianfii'  in  t'linitioii 
ivenports  can  riinKiil>'  '»'  <li\idcd  iiito  two 
ics.  Until  c.  IS.'iOllic  lowficlicst  ofdiawcrs 
,s  s(|naiT  in  sccIkmi  and  was  coniiioscd  (if 
II'  or  ti\e  drawers,  nsnall  v  of  (■(|nal  dc  |  it  1 1 
tlie  iiiajifrity  ol  cases  these  drawers, 
enins  to  the  ri^ht.  extended  the  lull  width 
the  chest  and  w<Me  coiii|)leiiiented  on  the 
\  hand  side  l),\  a  inatchinj;  set  of  dinning 
iwers.  The  t'lcnit  and  hack  sections  wer<' 
iierally  panelled  although  occasionallx  the 
iiel  I  in  ji  extended  aroniid  all  ton  r  sides,  one 
■tion  roiinin^  a  door  which  concealed  the 
ler  drawx'rs.  'I'lie  chest  stood  either  on  a 
it  in  nous  |i|inl  h  or  on  tour  raised  feet  titled 
til  socket  castors.  ()ii  \ery  early  exampli's 
'  sloping  desk  sections  were  coiiipletel\ 
lacliaMe,  hut  were  later  fixed  on  limners 
i>w  iii^  tlieiii  to  slide  lorw  a  rds  or  si<|<-w  ay  s  to 
•oniinodate  the  sitter's  lei^s.  Some  desks 
i\elled  to  one  side  on  a  wood  ur  metal 
■ot. 

riie  changeover  from  a  |portal)li-  liesk-ciim- 
?st  of  drawers  to  a  lady's  writing  desk 
iio\ed  the  necessity  for  maximmn  storage 
ice,  and  after  r.  IS.'id.  althoiiKh  the  former 
)e  were  still  produced,  the  majority  of 
l\eii|>orts  had  fixeij  o\  erliaiit;ili)4  desk  see- 
ns  with  eorrespondiii«ly  narrower  lower 
iwers.  'I'hese  stood  on  a  plinth,  the  si<ies  nf 
lich  reached  forwards  to  the  extent  of  the 
sk  al)o\e.  'Idle  front  of  tiie  desk  was  siippoi- 
1  \arionsl\  liy  coiitiinioiiscolninns.  caliriole 
;s  or  car\e<l  brackets  or  consoles.  While 
iKe<l,  e\eiily-s|opiiiu  writing  snrfaci's 
iiained  the  most  common  during  the  |S,")()s 
d  (JOs,  tamhonr  tops,  openiiifz  to  reveal  a 
iting  slide,  elijo.ved  hrief  popularit  \  . 
.As  the  (eiitnrv  proiiressed  the  facilities  fur 
irage  of  papers  and  writing;  nnplemenfs 
"rease<l  in  eomplexitx  and  elahoration.  On 
riy  examples  the  shelf  section  liehind  the 


IK  (((WoissKiu    Sciitcinhcr   lUSi) 


(lii'loir) 

A  inidV  irtorian  nahtut  Ihiicnporl 
II  till  iiihriiilc  III/  siijijiorls. 
I'lioldi/ni/ili:  SiiIIii'Iji/'s  licli/nii  hi. 

iCi-iitrc) 

A  Innjc  iiutlioi/iiii!/  DaimiKirl  oj  r.  ISliO  irilli 
lirtii  tlij  can  I'll  iliiDniliiiii .  I  lie  dniii  iis  nj  tin- 
loner  .section  are  eoneealed  hi/  a  pldin  pdnelled 
door.  l'liolo(/rai>li:  Clirinlie.  Muiiaon  it"  Wood, 
Lonilori . 

(Mil/ III) 

.\  liiirr-iniliiiitDdieiiiiorlojv.  ISIiOnilli 

(I  Idiidioiir  loji  anil  piill-oiil  desli  section . 

I  lie  letter  rail;  rises  jroni  the  hael;  oj  the  desk 

hi/  iiiediis  oj  II  eoiieedled  sprinij  niechdiiisiii 

operated  hi/  it  hiittoii  sitiuited  ii  itliiii  a 

short  inner  drairer. 

I'liotoi/riipli:  Sotliehi/'s  Heli/riuiii. 


writing;  slopt'  uun  fi;it  ;ui(l  |)lain  aixi  Itorderfd 
l)\  a  l)ras>,  oi'  occasionally  wooden,  gallery. 
The  coiii|iaitni<-nts  tor  |)en,s  and  ink  were 
either  formed  hy  a  well  situated  underneath 
the  desk  section  and  (jnly  revealed  hy  its 
movement  to  the  writiufj,  position,  or  con- 
sisted of  a  long,  narrow  drawer  Htted  to  one 
side,  which  |)ulled  o\\\.  and  hinged  or  |)ivoted 
sideways,  resting  parallel  to  the  writingsloije. 
After  f.  IH."}(»  more  ccjinplieated  arrangements 
of  small  drawers,  inkwells  and  letter  racks 
were  either  |)ermanently  fixeci  directly  above 
the  back  shelf  section  or  sunk  inside  it.  In 
some    cases    these    concealed    storage    units 


•ose  I 


eaii 


)ilt  ot'tlic  l):ick  scclioli  l),\    iiicilialiical 


Sinalk-r.  siriiilarl.\   iflcastMl  sccrcl  iliawtrs 

[1(1  (■omi)artriiciits  were  luit   iiiic nion  on 

•aveiiportsot'all  dates.  Many  (Aaniples  were 
ls(i  fitted  willi  slides  of  xanous  m/.cn  [u 
i|i[)()rt  papers  or  li;;litniK  devices. 

Decoi-ation  ami  surface  treatment  Uecaine 
icreasint;l,\'  more  elal)orate  after  this  date, 
larly  I)a\enports  were  ^t'l^'iall v  \eneeri-i| 
itll  plain  mahi>^an,\  or  rost'wood,  ainl  less 
uninionly.  satinwood.  altlionyli  coiinlry- 
lade  exaiiijiles  are  known  executed  in  solid 
ak.  More  ex|)ensi\e  pieces  were  decorated 


uitli  applied  i^ilt  mounts  or  l)rass  inlay,  Imt 
[ilam  narrow  mouldnif^s  in  matclimti  woods 
were  tile  norm  Handles  were  Msnall,\  hrass 
or,  after  !S-..'(I.  I  iirncil  wood  and  of  knob  form  . 
|)|awers  concealed  l>\  panelled  doors  were 
littc(|  with  sunken  metal  handles. 

.\tter  r.  |s:{.")  walnut  heeame  liicreaslimlx 
popular  and  later  maple  or  other  fij^ured 
wi>ods.  Ja|)aiilied  decoration  on  <'ltlier  iKijiifr 
iiKirl/r  (>v  wood,  sometimes  inlaid  w  it  h  mot  her- 
ol-pearl,  enjoyed  sliortdi\c<|  |iopiilant.\  . 
.\fter  tile  middle  of  the  eentur,\  inla>  or 
mar(|iK'tr\  of  \  arious  w  oodsand  thin  striliKi'iK 
lines    of    metal,     i\or.\     or    ebons,    supplied 


rHK.  coNNoissiMU   Scptcinhcr   lUSi) 


iiilditioiiiil  \:irifty.  During  tlic  IHH(ts.  in 
acciinlaiicc  willi  the  new  \ii^u<-  tor  All 
I' iirnitiiii-,  clxiniscil  wuod  with  ^i\\  ilccur- 
atioii,  Miiii<-lini(->  coiiiliiiicil  Willi  paiiilcil  or 
|M)ri'<'laih  |ilai|iii-s.  Ix-caiiif  lii^;lil\  la>liii>ii 
al)lc  On  iiionI  I  )a\  iii|Mirls  ot  lliis  ilalc  llit- 
ti\c(l  ^ii|>(isliu<tiiic  al  IIk-  l)a(k  <>t  ilok 
l)i(aiiic  iiiiiic  |p|<iiii>iin(f(L 

I  )«'s|iilc  I  li<ir  Miiall  si/r  and  tlic  rctciilion  III' 
llic  l)aM<  s|ia|ic,  <)l)\  loiiN  st\  lislic  clianfics  can 
l)c  seen  in  lli<-  clioiic  nl  liolh  a|i|ihc<l  ami 
■>ill  lac*-  (Icciiialliin  and  I  lie  ii^c  of  \  ancd  d<->k 
sii|)|)iiils  rill-  Iradf  calalDj^iiiN  nl  iiiaii.s 
cstabiislu'd  iiiriilliirc  prodiiciis  iiiclndcd  a 
Mjr|>iisiiifiJ,\     \kiiiiv    iiiinilxr    of    I  )a\(n|ii>rls 


ill  widfi,\'  difTfiiiif;  st\lcs  at  air^'  one  tiiiic. 
Ill  \x:>()  \V.  Since  i;.  Sons  illustrated  a 
(■oii\  t'lilioiia!  da\(n|)oit  in  llic  l{<'m"n<\\ 
Iradilloii.  with  a  slidiiif^  desk  section,  along- 
side ciii\  a<«-ons  e\aiii|)ii-s  with  cal)riok'  legs 
and  tanil)oiir  to|)s.  ( )tlicrs  had  fretwork  doors 
concealing;  the  l(»wfr  drawers  and  siiiiilarl\ 
carved  wooden  Kidlcries.  llie  ISHI  pattern 
l)ooks  ot'( '  &  H.  Lifjlit  included  a  niiinlier  of 
c\aiiiplcs  with  siinpi\'  car\cd  console  aii<l 
lirackel  supports,  several  in  the  iiikI 
\  ictorian  (iotiiic  st.vk',  some  decorated  with 
iiilav  of  Neo-classical  ornaiiient,  ami  a  iarne 
selection  of  I'honised  desks  in  the  Art  Fiir- 
niliire  calt'K<>i'.\    with  ^i\\   incised  decoration 


and  porcelain  pla<|ues.  On  three  of  these 
e\<unples  mirrors  were  included  in  tlie  larger 
raised  hack  secti<»ii. 

During  the  late  IHHOsaiid  IKJiOs  the  p()j)u- 
laritv  of  da\eiii)orts  j^radually  dwindled.  A 
revival  of  eif;liteeiith-<eiiturv  furniture 
stvles  and  a  general  movement  awa.v  fn^m 
fiissv  .  carved  decoration  eiifiendereil  i),v  the 
.\rts  and  (  ratts  movement  [)erlia|)s  hastened 
their  demise.  I""ortuiiately  their  small  size 
has  c(uitrii)iit<-d  to  their  survival  in  large 
iiiimhers  and  manv  are  again  in  use,  if  not 
according  to  their  original  intention,  then  at 
least  to  that  for  which  the  majorit.v  were 
produced. 


rft) 

HctH'iicil  niscinidd  I )<ii  rii I'lirt  ii  itli 
■.inrrllnig  ilcsL  sn-lioii  ciiii/dnniK/ 
uiall  linigcd  piii  ilnui  rr . 
'otiif/niiilt:  Si/li  Id  SlicjijxtnL 


riilrri 

roscinxxl  Ihirciijiiirtofr.  ISSn  iiilniil  ii  ilh 
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Joint  liutlcr 


ANTIQUE  8c  MODERN  SILVER 
AS  AN  INVESTMENT 


After  K'll'l.  siKcr  lias  for  loiij;  lict-ii  rcnai'lcil 
as  a  iiK-tal  ihi-ckhis  (•noiij^li  to  he  iiscij  a> 
(•urrfii(\\ .  It  IS  tlicri-forc.  unlike  llu'  liase 
metals,  s<-eii  as  having  an  inherent  \alne, 
wliicli  is  l)elie\e(|  to  lie  [irocif  against  all  kimis 
of  inflation,  crash,  or  disaster.  IJefiijii'es 
Heeinfj  across  an.\  honler,  whether  that  of 
(jerinany  or  Austria  in  tli<-  l!t.'{()s,  or  that  of 
\'ietnaiii  or  Iran  in  the  l!(7<ts,  carrv  what  tlie\ 
can  in  tiolil  and  siKcr,  if  lhe\  ha\c  Iteen  ri<h 
enou^^h  to  hiiy  ohjects  in  these  metals,  as  their 
[Kjrtahle    wealth.    (ieni'rall\'   the   aiitliorities 


from  whom  they  are  Heeiiifj  ilo  tlieir  hest  to 
|>ie\ent  this  export  traffic  in  \ahial)les.  Tliiis 
tlii-re  is  a  \  alne  given  to  silver  oljjects  that  is 
due  to  the  metal  from  which  the.\'  are  made, 
Imt  con\  ersel.N'  the  jiieces  ha\'e  been  made  in 
siKcr  liecaiise  it  is  e.\|)ensive;  \ery  fevN 
master  craitsmi'ii  worked  in  cop|)eror  brass. 
L  ntil  the  liXiOs  articles  of  silver,  even  tine 
siK'er.  were  sold  in  auction  hy  weight.  This 
did  not  mean  thai  the  |)rice  was  unrelated  to 
the  artistic  merit  or  scarcity  of  the  object,  but 
it  did  ret1ec-t  a  long  held  belief  that  there  was 


some  relationshi[>  between  the  silver  content 
bv  weight  and  the  \alue  of  a  piece  of  silver.  I 
Hut  the  reality  of  the  market  in  silver  is  much 
closer  to  the  rest  of  the  art  trade  than  it  is  to 
the  world  where  silver  is  sold  as  a  commodity..! 
(^uite  recently  tlie  bullion  market  intruded  on) 
the  art  market,  or  vice  versa,  but  this  was  ani 
unusual  event.  Nevertheless,  the  very  exist- 
ence of  a  demand  for  silver  as  bullion  has. 
some  effect  on  the  value  of  antique  an(| 
modern  silver.  It  is  a  further  complication  in; 
an  already  complex  area. 


A  ^reat  raii^f  of  tactdi's  af fed  tlic  |)ric<'s 
r  siher  artflacts.  I'lu-v  iiicliidr  ^iidi  i>\>- 
3US  flfiiu'iits  llial  art'  cciiiiiiii)!!  I<i  oIIut 
)rk.s  ot  art  such  as  niaktT,  st\  Ic  and  |icri<>il. 
t  milikf  |iictiirfs.  Inr  cxaiiii)!).-.  later  coincs 
earlier  (If  si^i  IS  can  tclcli  I  uglier  |irircs  lliaii 
e  originals.  I'dr  f\ani|ili.-,  lusher  |inrcsare 
:en  paiil  tor  \  ictorian  salts  on  tlic  ( ieor^iaii 
)(iel,  |)artl,\  because  there  is  no  scarcitx  of 
?  genuine  article.  Imt  also  Kecanse  (lie  later 
pies  are  better  niadt'  and  lieav  icr. 
H()l)ert  (iarrard  s  niid-iiiin-teciitli-cciitnr,\' 
rsions  of  eiKlilcciitli~ceiitnr.\  candelahra 
illMiaild  as  good  a  price  as  the  originals.  ( )ii 
_'  other  hand,  the  \ahie  of  cotTer  pots  and 
i's  appears  to  In- 1 let ern lined  alinosl  entir<'l\ 
date,  and  more  recent  copies  conmiand 
riiaps  only  a  third  ol'llie  price  ol  (ieorgiaii 
Ills.  Fashion  is  another  elenienl  in  the 
nation,  and  jierliaps  in  part  associated  w  ith 
^  \ie\v  ot'sihfr  as  a  precions  metal.  tas(<' 
ids  to  l>e  more  conser\  ati\  f.  or  slo\\<.-r  to 
ange,  than  in  t'nrmtnrt'  or  pamlings.  Flat- 
re  is  ;i  particularly  dit'ticult  sector  of  the 
irket,  where  prices  are  affected  l)s  weight. 
te,  st.N'le.  lint  also  whether  <r(.'sted.  or 
jwing  signs  of  the  rcmo\ai  of  crests,  and 
letlier  initialled,  and  the  si/e  of  the  scr\  ice. 
erall  there  is  the  further  ditticiilt\  in 
it;  III  that  \  aliie  .\dded  'l'a\  at  I.")  per  cent  is 
e  Oil  all  silver  that  is  less  Ilia n  JOOyeai'sdld. 
li.s  means  that  thert-  are  \  <.r\  few  ohjects  <if 
»  IHKOs  eurrenti.x'  on  offer  liy  the  dealers. 
riie  boom  in  the  iiuilion  priceof  siK  erearls 
s  year  had  an  effect  on  the  market  for 
ti<|ne  silver,  imt  not  one  that  wa^  entir<-l\ 
isistent.  Tlie  great  run  <in  sil\  er  w  as  due  to 
ise  in  |)riee  from  less  than  $1(1  n/,.  in  iiiid- 
79  to  a  peak  of  $.")()  m  Fel.iirary  lilSd;  this 
s  sul)se(|uently  falk'ii  draiiiaticall\  lo  less 
ill  $1  1/oz.  in  .\la.\  .  Iargel>  as  a  I'eNiill  of  the 
[)()sure  to  |)ul)lic  \  lew  of  the  failure  ot'lhe 
lilt  brothers'  niassi\<-  silver  speculation. 
le  long  term  rise  in  the  price  of  sil\ cr  since 
70  is  relevant  to  the  linaiicial  perfoiinance 
tine  and  modern  siKcr  pieces  if  (inl\  as  a 
■aiis  of  ooiiiparison. 

Ill  Januar,v  I!I7(I  silver  on  the  LoihIoh 
irket  stood  at  under  •"<■,' <./..;  it  was  up  td  a 
le  below  $()/o/,.  in  -laimary  l!)7K  and 
naiiieil  reasiuiably  slead.v  until  the  end  of 
7S  when  it  l)egan  the  slee|>  climb  to  .$.")(»  tins 
ar. 

.\s  to  the  effect  on  antii|Ues.  records  in  1!I7() 
nv  tliat  auction  piici-s  f,,|-  eii^hleenth- 
iitury  mugs  and  sauceboats  ranged  from 
5/oz.  ($30)  to  about  t;:?.")'o/,.  ($HH:  (i<'orgiaii 
tfee  pot.s  and  sugar  casters  showed  a  wider 
in  from  £8/oz.  ($l!l.-,')  to  i:i.")0  (,/.  ($:!()(()  fur 
uirticularly  tine  coffee  pot  made  in  17',' 1-  bv 
loiiiasMa.soii  which  fetched  f.'i.'w'dO  (s7.>,',S()) 
auction  in  l!»7(l.  .\t  that  time  it  was  clear 
it  the  i)rices  of  fine  silv  er  were  so  far  aliove 
'  bullion  [)riee  of  $'2  oz.  (under  K\)  that 
■re  wa.s  little  or  no  relatiiMiship  between  the 
llion  and  anti(|ue  prices. 
In  197!l.  before  the  great  price  rise,  the 
ige  of  |)rices  per  ounce  for  (ieorgian  coffee 


(/'(ir  IrJII 

Dniiirr  sin  icr  lii/  I'liiil  Sturr.  I Sili;  uinl  /s'/; 
.S'(</(/  1)1/  Cliristii  .  Mill/soil  A  \\<i<iih.  I.iiikIi'Ii. 
.'I  Miin/i  l'.i:'.i.  Jar  L:i',il,IHIii. 

(h/'t) 

(ti'iiriji-  II  /i/iini  lii/iiriiK/  <//li  mini  iil  rnjlci-  jiul. 
Si.lil  at  (  'hrislir.  Miiiisnii  A'  Wnmh.  I .uinliiii . 
!C>  Mil  nil  I '.'SO,  f:r  LI  .'.'lOD. 

(lirldii  I 

FJi:.ill>itli  I  spii:  -hiisLii,  l-'iSU. 

i/iiiliir's  mil  rh'  '  in' 

S„l(l  1,1/  Chnstic.    )liliisi,ii  A-  Wonils.  I.iniiltm. 

..'.'  .\iiiriiihrr  i '.' : '\ ,  fur  L)IIJlllll. 

(liolfiim) 

(^11  If  II  .  I  ;///(•  ecile  lie  iiiiil  riii  rr  hi/  I 'urn    I'liili  I . 

I.iiililiili ,  iirithiihh/  IU»i. 

Sii/il  III/  ( 'lirislii's.  .\tii   )  iirk,  .'/'  Si/ili  ii/lirr 

I'.KS  Jiir  ^!.:.iin(i  lOi.'i'.i'.O.  I'iri  luiisli/  sniil  hi/ 

( 'hnslii's  Jiir  LI  ',U  mi  .' !  Mm/  I'.i.Ul. 
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SclcctKiii  ill  sill  ii-i/ill  Jroiii  the  ( '(illciiiiiii  of 
IaiiiI  (  (iiiKii/s    siilil  III/  (  liris/ic.  Miiiisiiii  A 
W'ooils.  Liiiidiiii.   .'I  Milirli  l'.i:'.l.  Jin-  i::  .'..SOO. 

I  Hiloii  ,  Ill/Ill) 

hull   ( iinn/i-  II  rdlldlcstirhs  III/  I'llill  ill' 

1.(1  iiii'iir .  I  ,~  II.  Siild  III/  (  'linslir.  Mdiisiui  A 

\\nii,ls.  I.iiiiiliiii.  .'I  Frhiiiiiii/  l'.i:'J.  fill 

Ci  I  .i>iii>. 


|)<ils  acliKACil  at  aiiclioii  mi  a  raiindiii  sain|)lc 
wa-  lictw  (•<-ii  L'  I  7  ($.'H-  .")(()  at  ( 'lir  ist  ic's  in  New 
^u|•|^  tu  LfiD.Vl  ($1-2 1. (MO  al  l'liilli|)'s  III 
Toi-onlii.  Willi  an  asriajic  (nice  of  alioiit 
il-i'y  i>/..  ($50).  A^aili  these  |>nceN  were  well 
al)i>\  <■  llie  $<)'i)/,.  (  L'.'5)r()rl)n!liiiii  III  llieaiitiiinn 
uf  l!)7!)  am!  winter  of  lU.Sd  tins  i)alanee 
eliaiitieil  In  a  sale  of  I'liifilisli  siKcr  lieM  l>,\ 
(lirislie's  III  New  ^(  irk  on  "i^i  Februaiv,  when 
the  metal  stoo.l  at  $,'{;}.!»:)/(./.  (i;i4.H4),  a 
iiiiinli<'i'  of  inodei'ii  items  were  sold  at  lower 
|)nc»-s  some  as  low  as  $'-2l/o/,.  (Lil.'iO)  for 
pieces  .jalm^;  from  l;»(»4  (o  l!»,")().  Mut  a 
Moiileilh  made  in  l!)l,'5  fetched  a  price 
e(|iii\aleiit  lo$4.'{.  IH/o/,.  (liiS.ST).  A  sampleof 
the  work  of  iioix'it  ( iarrar<i,  a  pan'  of  Hococo 
foiir-ii^ht  candelaliia  dated  as  l!Sr>.'?,  were 
knocked  down  for  $l!t, ()()(»  (.1;H..'}()4)  which 
worked  out  at  $!).'). 47/o/,.  ( i;4'-2):  a  coffee  |»()t  l)\ 
lla.Mie  and  Cater  of  IH44  was  sold  for  $1, (If)!) 
(L't:)!»)  or  $:{,S.SS/o/..  (fl7).  Wliile  a  sample  of 
deor^ian  |)ieces  neiieraily  fetched  $iH)  to  wtdl 
(.v<M-  $100  per  ounce  ( t;;{!)-t;4r>).  'I'liiis  at  the 
moiiu'iif  when  siK  er  w  as  e\ceptionall,\'  liit;h. 
some  pie<cs  wi>re  sold  m  auction  for  kvss  than 
their  hnllion  \alue;  on  the  other  hand,  all  the 


fine  siKcr  items  commanded  prices  well 
al)o\<-  that  of  hiillion,  and  remained  above 
the  fra\. 

Karlier.  in  i.ondoii.  there  was  a  rush  to  melt 
down  siKcr  and  a  substantial  volume  of 
bullion  w  as  derixed  from  this  source.  I  )ealers 
sa.\  that  it  was  often  worth  while  to  sell  off 
stock  which  was  not  particularly  jiopular, 
ainoiin  which  heavy,  ornate  \  ictorian  salvers 
an<l  tra.\s  vsere  cited  as  items  sold  for  melting 
b\  some  ilealers;  lhe\  luid  been  fetching 
$|(t-'.i(t'o/.  (lJ4.40~t;K.HO)  prior  to  the  bullion 
boom. 

In  April  l!t80,  w  hen  the  price  of  bullion  fell 
from  $]«/()/..  (L-H)to$14/oz.  ( td.-SO)  the  ur^e  to 
sell  lor  melliiiK  seemed  to  be  o\  er.  Neverthe- 
less, some  of  the  prices  realised  in  auction 
were  lower  than  the  bullion  prices.  At  least 
three  modern  sah'ers,  or  trays,  sold  by 
(hnstie's  in  London  on  "i  .April  fetched  less 
than  LS/oy,.  ($l,S);a  l!»,S7  bowl  reached  iJlO/oz. 
($'-2.'5).  and  later  in  the  month  Christie's  sold  a 
ino<lerii  coffee  |)ot  for  i;i).47/oz.  ($'-2'-<i).  On  the 
other  hand,  N'ictorian  |)ieces  were  command- 
ing safer  prict-s;  tll.oO/o/..  ($'-2().r)0)  for  a 
coffee    pot     made    in     \H(>'i    \>\    Smith    and 


Id 


•liolson,   anil   LI  k. '!()/< >z.   (*.'5.'!)  Inr  a  saner 
it  l)\   Hllin^iton  ami  C'uin|ian\  <>\'  ISS? 
,\\  fi>i\>\i\rv]]\^  l\nt;lisli  ^\\\ry  as  an  ni\<-sl 
nl    it   IS  iifccssarv   to  takt-  accnuiit   iit'tlic 
•turniaiici-  of  |inccs  I'calisrd  in  coinpanson 

II  tlif  ^fiH-ral  |>aic  of  intlalion,  uilli  tin- 
?l\'  rt'tiirn  I'rDrn  siiarcs,  ami  fnini  an  ni\  fst- 
nt  in  sihtT  as  liiillioii-  Kftut-ni  Jannar.x 
ril  and  Marrh  lilSO  tlic  riiitcil  States 
isunier  priee  index  ruse  iiv  IIS.  I-  |ier  cent;  in 
itain  retail  |>nei's  increased  l>\  ,'','.">.  1-  |i<'r 
it.  Tlie  return  mi  shares  has  Ix-eii  eoni- 
led  (111  the  liasis  of  a  torninla  related  to 
m^es   III    the    |iriee   indiet's,    lo^etlu'r   with 

II I  "Minded  interest  at  an  average  rale  (it  ?,.") 
-  (x-iit  a  veai'.  lietweeii  the  lie^inning  (if 
((»  and  tin-  •.-ml  cf  the  tiist  (|nartei-  (if  this 
ir.  the  |)(i\\  Jones  Industrials  index  |ilns 
erest  wonld  lia\e  iirodneed  a  ^ain  of  S7.1- 
•  cent  (III  the  original  im'estiiieiil ,  w  Inch  is 
s  than  the  |iace  of  inflation  in  the  1  nited 
lies.  I'lie  ordinarN'  share  index  eoniinled  liv 
('  I'liKinridl  Tn/ifs.  snlijecl  also  to  the 
litiiin  of  (dni|ionn(l  interest,  showed  a 
>ss  rate  of  ix'turn  to  the  iii\<.-stor  oxer  the 
lie  time  |)erio(lof  I  I7.S  |ier  cent,  w  hieli  w  as 
rel>'  half  the  rate  at  w  liicli  |irices  incr^'ased. 

in\estiiient  in  sil\  t^r  hiillion  in  I!l70  wdiild 
vf  l)ronKht  a  f;ain  of ',',4(l<»  |ier  cent  at  the 
le  of  peak  |inces  in  Ft'lirnarx  .  Init  e\cn  if 
ck,^  were  sold  in  .\|iril  the  rc'lnrn  would 
^•e  heeil  45(1  per  cent  on  t  he  original  slake. 
Prices  of  fine  siKcr  items  are  extremelv 
riahlc.  I)uf  some  order  of  coni|iarison  can 
(ihtained  liv  sc-leclm^  random  items  and 
ce  raiiRes.  ()iie  of  the  onlstandmj;  |)ieces 
it  has  |iasse(|  through  the  salerooms  this 
nr  is  a  siKer-^ilt  |>orriiif:fr  w  lih  a  lid  dated 
'70'  and  niarke(l  with  the  maker's  inono- 
1111  'Til'  which  was  sold  for  ll-S. (1(1(1 
.  1(),(I(M»)  at  Christie's;  it  had  last  a|)|.eared 
a  sale  at  KniKhl.  I'raiik  and  {{ullev's  in 
m  when  it  waslion^iht  for  l(i, (»()()(>;  I  kKIO). 
er  sixteen  ,\cars  a  I'etnrn  of  7(i(i  per  cent 
s  more  than  doiilile  averaf^e  eariiiii;;s  on 
^  stock  exchange,  and  shyhtlx  lielter  e\<-ii 
111  an  mx'estmeiit  in  sil\  er  linlhoii  icalised 
er  the  peak.  In  the  I  !l(>!)'7(l  s(M-,on  a  pair  of 
liii  round  salts,  w  ith  three  letis  of  17  7(1.  w  a~ 
ll  fur  tlS  (*4:?),  I)\  l!)7!l  a  similar  pan- 
elled £7o{$l7'-i),  an  increase  of  S  I  7  per  ecu  I 
licll  would  lia\-e  left  the  ow  ne|- coiiifoitalil\ 
ead  of  inflation.  .Xnother  moic  expensi\( 
ample  wasa  \er>'  ornate  lea  kettle,  made  in 
67  \>y  Francis  Crump  with  a  stand  and 
riier  (weiK'hiiiK  "■''  o/..),  which  sold  in 
ction  ill  1!)70  for  VMU)  ($!):!(;),  and  would  I" 
pected  to  fetch  ll..-)(l(l  (¥.'!, 4.'!(»)  in  a  sal. 
lay.  This  would  represent  a  retui-ii  of ','S.") 
r  cent  to  an  investor.  fJiil  sn^ar  casters  can 
ow  iidiffereiit  picture.  .\  small  one  possiMv 
ide  by  Samuel  Wood  in  I7.'?S  with  a  plain 
lu.ster  hody  fetched  LS.")  (s-,'()4)  iii  the 
(iy/TO  sea.son,  liiit  a  similar  one  sold  at  a 
iiiitry  auction  last  year  was  knocked  down 
r  £ai  {$hH))  to  show  a  sul,^talltlal  los.v.  .\ 
ir  of  large  casters,  also  by  Saiimel  Wood  of 
44,  was  sold  for  t:r),S(t($l.:5!)(»)  ten  \  ears  ago. 


whereas  a  \ery  similar  pair  li\  the  same 
maker  dalni';  from  17  H  telched  onl.\  LtKl 
(Sj. 0(1(1)  m  Christie's  last  Deccinlicr,  which 
repi-csenis  a  loss  of  -,'.")()  per  cent  m  ical 
I c rills      after  lakiiij^  accounl  of  intlalion 

I'  me  ( icortiian  cot  lee  pols  are  an  unceitam 
area.  In  the  I  !Mi!) '70  season  prices  obi  a  med  ill 
auction  ran^icd  from  f  !(»()  ($'J  Kl)  for  a  pear 
shaped  pot  of  about  17(i(»to  i:'., ','()()  ($7  .(iS(l) 
paid  tor  one  made  b\  'I'hoinas  .Mason  in  I  7','  t 
In  t  he  i!  17(1  7  I  season  t  he  low  est  prices  tende(  I 
to  be  nearer  L  I. '>()($;{«()),  bul  one  by  Ba\  le\  in 
n-,'','  went  for  11,7(1(1.  \U  li)7!rS0  the  lowest 
prices  obtained  in  auction  were  about  I'  I  ,(l(t(( 
($',',()()()),  as  with  one  b\  |)a\l(l  Wh\le  and 
William  llolmes.  dated  17(l,'i  which  sold  in 
New  York  111  l''eliruaiy  for  *'-'.()(M)  (tCb^O). 
(  >lie  of  the  most  expensnc  coflee  pots  sold 
was  made  b\  I'anI  dc  I, ainerie  in  l7S(»wilha 
side  handle,  which  went  at  (  hristie  s  in 
March  for  f  I '-',.')( M)  ($-2S, (;()()).  ■I'liiis  oxer  a 
decade  the  price  ol  the  cheapest  (ieor^ian 
coffee  |i(ils  liasiTsen  b\  !)()(»  percent,  which 
would  leave  an\'  nncstor  well  pleased,  but 
the  price  changes  (or  the  more  expensnc 
items  were  much  smaller.  The  tl  ..MIO-l -',()(»() 
(*:!,(i()(>-$t,S()())  ranye  showed  \  cry  little 
cliaiim'  III  prices  at  auction  between  i!)7(l/7l 
and  Ii)7s7!l,  prices  seeine(|  tinner  in  1!IS(I, 

Some  Niclorian  siKcr  has  shown  sharp 
increases  m  price  o\ er  the  lasl  fe\\  years.  .\n 
ornate  pear-shaped  (dflee  pot  made  m  IStI 
was  sold  111  |)eceinlier  l!l7Sb\  Christ  ic's  tor 
LKM)  (*N(HI);  a  similar  one  was  sold  in  New 
^ork  III  |-'ebriiar\  lor-sj  .().")(»( i:  KiO)  lo  show  an 
increase  of  .'51  per  cent  -  some  .'id  per  cent 
ahead  of  mllat  ion  o\  er  I  hat  time  <  hi  the  other 
hand  a  imd-nmeteent  h-ccntnry  ornate,  cir- 
ciilai',  t-piccc  tea  set  b\  iv  and  .1.  Barnard 
was  sold    III    l!)(;!»7(t   lor   i:'.  I-.".   (^S.SO).   and   .i 


similar,    sliyhtls     later,   one   s(,|(|    m    I!l7!l   foi- 
ls,")!) (Si|.7()())       an   iiK-rcasc  of   I  Ml   per  (.nl 

w  Inch  was  well  be  I I  I  h(-  ibilish  retail  piKc 

in.l.-x.   bul   b.-tter  than  the  lelurii  trom  iniln 
sirial  shares 

Thus  bii>  iiiji  siKcr  as  a  11  in \  est  m cut  is  b\ 
no  means  simple  SiK.-r  oli|e(-ts  are  easilx 
damai^ed  and  when  put  to  use  wear  shows 
i|Uile  rapid  I  \  .  e\  .-11  w  hen  forks  a  re  not  used  to 
pi  \  open  till  lids.  |)ainay.  and  hea\\  svear 
aflect  the  piK.-.  oft.-ii  b\  a  siibslanlial 
ainoiinl.  Iiisurance  rates  arc  not  cxcessi\c, 
for  lien  IS  ki-pl  IM  pi  !\  ate  houses  III  I  lie  middle 
of  London  the  ra'.  is  Id,,")  per  (.1  .OlMl,  if  \ou 
w  ant  to  keep  it  III  a  bank  I  h(-n  I  lie  rate  drops  to 
11.7.")  per  tl.OdO.  Hut  siKci-  can  be  easil\ 
stolen,  and  there  are  markets  where  prices 
are  low   liecailse  t  he  sources  are  dubious 

There  Is  httle  real  ad\aiila<je  in  holdinu 
wdi'ks  of  art  111  banks,  althoiiyh  much  of  the 
world  s  tine  lOntihsh  si  her  never  sees  the  lit;  lit 
of  common  day.  .\lthou^;h  insurance  on  ob- 
jects  111  a  liaiik  is  cheap,  the  l)u>  nifi  and  sellmy 
costs  are  relati\el\  lii^li,  as  with  all  such 
articles.  The  buxer  in  auction  must  pay  a  10 
per  cent  premium,  winch  in  Fiif^laml  is 
sub|ecl  to  \\l  to  raise  the  total  to  II..")  per 
cent,  and  the  st'ller  must  pay  a  10  per  cent 
(dinmission  to  the  auctioneer. 

The  trend  in  siher  prices  |s  ociici-allx 
upwards,  usually  a  step  ahead  ol  mllation. 
I  II like  bullion  there  arc  less  sharp  dips,  and 
less  dramatic  rises,  but  silver  is  not  an 
absolutely  sure  bet  -  some  objects  lose  Value 
III  real  terms,  .\s  so  often,  the  buyer  who 
kliovv  s  the  subject  Is  almost  certain  Iv  hk.-l.v  to 
(|(i  better  than  one  who  is  biiv  iiifi  as  an 
III  vest  nielit .  Sadiv  t  he  {general  trend  in  prices 
IS  teiidinti  to  drive  out  the  purchaser  of  si  her 
for  (huh  use. 
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THE  TENTH  PARIS  BIENNALE 


L(i  Xciiic  liicinnilc  liitcnKitioiKilcdcs  AntKjiKiircs 

(inindi'dldis,  I'ans 

J.')  ScptcDihcr- 1 !  October  1  ihSO 


I  Ills  \i-ar  till-  (ciilli  liu'iilialc  cclclnalcs 
t\\inl\  \cais  iirduc  ol'tlic  innst  |>i<'>li>iiinis 
ami  s|)ci(arular  isciils  in  tlir  ait  wnrld.  It 
(■(iiiiciiics  lia|i|iil\  \\  itli  I  A II I  ICC  I  111  I'at  niiioiiic 
(Hc|-|tiit;c  'iCar),  An  c\ cr  iiii  rcaMiit;  niiiiil)ci- 
of  inlcniatiDiial  c\li:liili>rs  lias  made  it  iicrcs- 
sarv  til  take  ii|p  tlic  ciilirc  central  area  of  tin- 
(iiaml    I'alais.   a   inajznilicent    \ciiiie   lor  this 


I'air.  wliicli  has  drawn  o\er  i'^O  dealers. 
l'!\liilntors  troMi  H\'e  Kuropean  countries  - 
lieljiiiini,  Swit/erlanii,  The  Netlierlan<ls  and 
(ireat  Britain  "  will  l)e  joiniiif>  leading 
dealers  t'roiii  Paris  and  the  |>ro\iiices.  Speeial 
features  of  this  year's  Hiennale  include  the 
welcome  return  of  tin-  Haute  Joaiilerie  de 
France,  a  new  emphasis  on  Oriental  Art.  and 


the  [ireseiK-e  of  the  Syndicat  des  Architectei 
dlnterieiir  et  Decorateurs  de  France 
Dealers  in  Ja|)anese  art.  Symbolism.  Ar 
\ou\eau.  Art  Deco  and  |)hilately  will  b( 
represented  this  year  for  tlie  first  time  in  the 
history  of  the  Fair.  In  the  next  jiages  we  have 
selected  some  of  the  outstanding  works  of  ar 
that  will  be  on  show. 


'^ 


k^^  ^:#  ^.,^..j.  .-^ 


m&j  y^'t  t-^f  t-^t  ?:* -M 


I.' 


KiKi  i  i-,in^ 

I'lUI  .-/  Fallrii  XuilfUossh.ni  II  hij  lnhl,,l 
III  rni  iiK/s .  II  mill  II  illi  Iran's  nf  jiul iji  Iniiiiir 
iliriiniliiiii  mill  iirn/i mil  i/ilili mj.  /'  niiirr . 
iiiili/  sri  mill  nth  niilii  ri/ 

1 1- III-  lifl .  rii/lil) 

\  \  l.>  MIK  M.l.iil  I 

/ll   i  Siilliili  Irriiliaiii  rm/.  rliii niiii  rislir 

sli/lisnl  nisr  iiml 1 1  rn-iitrd  fur  Siilluii  /.il  I. 

qui  rninr  (i/  Ispiih  in  . 

I     .'-'l    X    /..'/(/  III. 

(b-fli 

l.\  (  111  H  HI   \  Mil.NM 

Secretaire  a  aliallaiil  ii  itli  hiiliislniilc  i/iillfri/ . 

ili/til  si/riiiii(iri'  II  itli  iiiiirijiiiiri/ .  I'  riiini'. 

Iiisl  ijiiitrlfr  iij  llic  iii/litiriilli  niilii  rij . 

Ilciglil:  l-'i-lriii;  W'lillli:  :>.'  nil.: 

Drplli:  'I'l    'i  rill. 

(lirliiii  .  left  I 

l,\(  III  H  HI   \  Mil  \M, 

l.iiins   \l\  riiiiiiiiiiili'  mill  t  rviirli  jioli/iliriniir 

liirijiirr  nil  liliivk  i/riiuiiil  in  llic  liisir  uj  /{train. 

(iriiialii  iiioiinls. 

l/nijlit:  S.>ciii.:  W'ldtli:  I  .'?  rm.:  Ihplh:  Inriii. 

(IMoir) 

l-H\\(.nlsl,K\i.K 

Seri'e-l)i|()ii\  (jcirri  rlifsl )  in  riisrii  niiil  anil 
lima riinlli .  tlic  fall  Irniil  fornii  111/  a  11  riliiiij  tahlr 
mill  llir  si  nihil  ij  rnni  r.r  liiji  ii/irns  In  rri  nil  a 
mirrnr.  nnmrrnns  ilraii  irs .  Loins  \\  prrinil. 
lirms  thr  slamii  iif'siMii\  iiii;i\\  el)<'iiiste 
ilii  |{iii  aii\  ( iiilielni^'. 


IK   (()N\(i|SSKI  l{    Sfjilcnilifr    lUSil 


/.)' 


( lifloir) 
M<  1)1  lilt 

/■  lllf  (lisll  (llfDIIllfll   III    III  1(1  jlolllclllDIIII/ 

iiilli  till  iKiitniil  III  Alilcia  llir  |{c:iiitiriil 
///  (/  Idiiilsi-iiiif.  Ildli/  -  Ihriilii,  V  I'l  til. 
I  fiiiiiiitrr:   iU  iiii . 


I  Hiilioiiii 

(.Ai.KHii-:  i)i:si,\(^i  i:s 

Si.i-lfdJ  screen  in  liliie,  irliite  ami  ijalil  iiitli 

ilniperies  iiiiil  tress  reiireseiitiiii/  a  eiiiiip 

eiicliisiire.  paper,  irorksliop  uj  hnriii. 

Japan,  sereiiteentli  eeiiliiri/. 

Iliii/lil  LW  ^  II. r,',  1,1.  iiiillli  iij  eaeli  leaf. 


(lielinrl 
(.ISKI.KC  H(lh> 

Detail  lija  llaiiiira  horse,  Japan, 
Kiifiiii  i',<lil-',IHI),  terriieiittu. 
Ileiijlit:  '.I I  ..'i  em .;  Length:  lll-ieiu. 


/I 


\^ 


(bit) 

M  \l   Hill  ^-.|\ 

l'(ii(liiiit  II  itli   ',    1 1  !  I  Hint  hill  rl  sIiujh  it  sniiplii  n 
hi  III  II  ilhni  iliiiilili    mil   nf  il iiiiiinmls  iiiiil 
siisjii  iiiliil  Irinii  a  inrtitiiir  nj  iji  ttini  i/iilil  hiiirt 
iiiiitifs  II  itli  il  iiniiiiiiits     III  tiiiiil  I'.i    I S  III  nits 


1 1  A- ft) 

l>ll>il,li  \  \l((i\ 

Orniiilii  riiiisiilr  tiihlc.  c,   IS.'t), 

ili'iiiniliil  II  ith  inliiiil  hiinlsliiiir  /ninrls 

mill  nsliiii/iiii  II  iiii/til Jniiiilc  fii/iirrs 

II  ith  siiii/lr  rniss-liiir . 

Ili'ii/lit    '.I.!  rill..  Ihplli:  ',1  rill., 

W'lillh:  in:  rill. 

I  Lift.  Iirliiir) 

1,1  I'l 

I'liir  iij  Liiiiis  \l\   r:iutciiils  III  nirii'il 

until  lilt  II  mill  II  itli  riiiiril  srnls  iiiiil  liiirl:. 

riitliil  A  I'l- II II I  III'  /  iri/  toil-  iiiit-lnir. 

Ilriilht  iiflinrks:  ::  nii. 

:liilnii  ) 

^IMiiM.  HI';  MiiMlUlSiiN 
.\|ilirnililr  halhiiiK.  stiitiirllr. 
(iirrrr .    Inl  rriitii n/  Hi  . 
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THE  BIRKENHEAD 
DELLA  ROBBIA  POTTERY 


,1  sell nKj cxhihitioii  III  London 


Tlic  i-n.diiclK.ii  ..r'l)<-||;i  l{<)l.l)ia'  |.(.ttcr.v  at 
|{irkciili<'it(|  was  Diic  of  tlu-  slimtcst  Nciiturcs 
i>rtlic  vvliolcolthc  .\il>.aii<l  (  rafts  ini)\  fiticiit. 
It  s|)aiiii(il  less  lliaii  a  doadc  citlicr  side  dI' 
l!)(t(t  i|»-s|>itf  llic  tart  that  a  niinihcr  of  wfll- 
kiKiw  n  art  1st  N  w  cic  ins  dK  fi|  w  itli  the  |)roject. 
I  licsc  iiicliiilcii  (i  I'  Watts  anil  llolinan 
limit.  nicinlxTs  nt  tlic  loiiiiilinj^  council 
t(M'nic(|  III  I  )ccciiil)cr  |!Si).'i.  BiiriH- .loncs  ami 


I'Oid  Maiiox  Brown,  hotli  desi^iieis,  William 
Morris  who  siipijorted  the  firm  in  a  practical 
\va\'  \>\  actiiifj  as  London  agfiit  and  Loni 
Lci^lilon,  Alma  Tailcma  and  Walter  Crane, 
who  all  ^ave  their  general  ap|)ro\al  to  the 
venture.  The  aim  of  the  CompaiiN'  was  to 
appl.N'  iirlialic  (/iidhtirs  to  ohjvrts  of  fverydafi 
use.  These  wares  wi're  to  iiiclmle  i)oth  archi- 
tectural    ornaments    and     hollow    domestic 


pieces.  Such  an  aim  had  already  met  with 
.success  at  Doulton's  Soutii  Kensington  work- 
shojis  and  with  William  I)e  Morgan  and  it  was 
with  this  precedent  that  tlie  Delia  Robbia 
l'otter\'  C'om|)any  Limited  went  into  busines.s 
at  the  beginning  of  1894.  The  enterprise  was 
s(i|)ervi.sed  by  Harold  Rathbone,  son  of  the 
|)rominent  Liverpool  figure.  Alderman  Philip 
Rathbone,  an  art  critic  and  chairman  of  the 


iistcos  oI'IIk-  Walker  Art  ( iallcrx  .  llan.M 
itlil)i>iif  had  sliiclicd  iiiiiItT  l,ci;iii>  al  llic 
uic  IVnin  IS77-H  and  lalcr  wurked  for  lliiTc 
iirs  \\  itii  l''ni'd  Mai|i)\  iJrow  ii.  cliit'Hx  on  tlic 
■scofs  tor  llic  'I'owii  Hall  in  Manclu'stcr 
eciitfd  in  ISS,")-(i.  Uallil>onc  is  rt-rordrd  as 
Vrriiifi  to  Mado\  IJrown  a>  a  man  in  the 
nc  inonid  as  .S/(((/,c.s7'('i//-c.  Ilniiur.  Ihintcdiiil 
ujarth  and  lie  lat<-r  slalcil  that  iiliiitiicr 
istic  tiuil  imiii/cdl  siicciss  I  /niic  IkuI  irilli  llic 
llil  lUihhid  iitillcri/  .  .  .  I  ittlrihiilc  iiiiinili/  lo  his 
'inciicv.  tiiid  I  roiis/dcr  it  loiista nth/  ii  diitij  to 
ml  on  tliiisf  triiilitidiis  to  iiii/  iik/u/s.  Such 
[iditions'  were  much  ni  kccpiii)^  with  cnr- 
it  Arts  and  Crafts  nioxcnii-nl  |irni(i|ilcs. 
(■  B  nil  lit' r  in  I.S!)4  sa.\  s  of  the  fntcr|>risc:  llic 
tiiiotcrs,  rccdi/iiisiiii/  the  jtiii  tlnit  the  iisf  oj 
dill  hdd  (I  trnilini'!/  ta  jidrah/si'  artistir  dci  flop- 
lit  and  that  this  is  rcdili/  the  niiisc  thdt  tlir 
rk  tlironghdiit  the  cdiinlri/  Inis  so  little  artistic 
rit  ds  (■(tiiipdri<l  iritli  the  ii  oil{  pnnlnctd  errii  ii 
itiiri/  d(/d.  intend  that  tin'  prineijile  irorlc  in  the 
'ten/  shall .  so  far  as  possihle.  lie  ilone  In/  hand . 
lis   tirade  ai/ainst  iiiaehinen/  was   taken   at 

word  and  the  lar^c  (|iiaiitit>  of  f;la/x-d 
rflienware  |iro<|need  l)\  the  l)elhi  |{olil)ia 
tter>'  was  I'xeciilecl  on  the  niediaex  al  eon- 
lit  of  craft  methods.  Siieli  a  laliorions 
Dcess  was  tiiiK'  eoiisiimni^  ami  eostl,\, 
^t'.rs  which,  l<if^i'lher  with  the  advent  of  a 
neral  trade  de|>ressioii.  eiicoiira^i-d  the 
ttery  towards  its  earlv  closnre  in  JiMKi. 
lotlier  factor  was  the  character  of  Harold 
ithbone  himself  whose  enthusiasm  for  the 
iijeet  on  artistic  and  social  ^roniids  was 
unteracted  li,\  a  lack  of  sound  |iraclical 
derstandiiiK  "f  llie  I'oninu-reial  world.  He 
ent  much  of  his  time  tra\t-lliii^  in  Kuio|>e 
th  his  t'amiJN'.  periods  at  the  |>ottei'\'  l)eiiif; 
ent  in  showiii^iiiHuenlial  clients  around  the 
)rksli(>|>s  and  a<-tinti  as  ^ciR'ral  oxcrsi'er, 
lile  the  real  respoiisihililx'  for  the  ila.v  toda.\' 
luiins'  of  the  premises  fell  to  Carlo  Manzoiii 
)iii  Milan  who  was  l)roiit;lit  from  his  own 
■ttery  at  Haiile.x  in  r.  |S!I.")  to  asMst  w  itii  the 
•hnieal  organisation.  .\s  Head  of  the  arclii- 
?tural  and  st'ulptuial  department,  he  was 
sijoiisihle  for  recruiting;  the  work  force  and 
r  the  firiiigof  tlie  kilns.  I  le  did  exeiiile  some 
ires  to  his  own  (k'sii;n  and  such  piect's  show 
striking;  similarit.s  with  earlier  |)ie<'es  from 
sown  works,  the  (iramille  Pottery,  which 
IS  in  i)roduction  from  r.  |S!(,")-S.  The  earl\- 
"ts  and  Crafts  st.\  le  of  decoration,  particu- 
rly  tlie  sgraffito  work,  is  lar^clx  intluenceii 
'  him. 

Both  Ratlilxine  and  .Man/.oni  had  lar^c 
llections  ofcarl.\  examples  of  ceramic  ware 
eluding  a  numher  of  Islamic  pieces  as  well 

a  large  gnjuji  of  Italian  {{(.'iiaissance  wares 
I  of  which  were  infliieiilial  in  l)oth  form  ami 
ilouring  to  the  work  iHodueed  at  Birken- 
■ad.  Harold  Rathlxme's  father  had  an 
iginal  polychrome  enamelled  terracotta 
aqne  de|)ictiiig  a  clierul)'s  head  from  the 
iidi(»  of  .Andrea  Delia  Hohliia  an<l  it  ma.v 
ive  been  this  ])ieee  which  pro\  ided  the 
itial  incentive  for  the  iiroject. 


Kalhlione  s  mteicst  in  the  llallan  Ueliai--- 
sancc  Is  e\prc>--ed  l>\  Sir  I'rank  Brangwyn 
who  met  him  at  the  Soulh  Ki'ii^ingtoii  and 
British  .Mnsemiis:  //  iras  dt  South  heiisi iii/ton 
II  here  I  first  nut  lldnitd  Itiithhone  the  jnipil  of 
I'ord  Mddor  liroii  II.  In  d  sense  he  heed  me  nil/ 
Master  dial  put  ine  to  eopi/ini/  the  enrli/  Italian 
lidsso  reliei  IIS  siieh  as  I  )ioidtello.  diid  ollnr  leorhs 
id  the  period .  \  he  conc<'pl  o|  c<-i'ainic  lias  relict 
was  Keeomnif,;  an  mcreasmgl.\  popular  art 
torm  at  lliis  time,  Koliert  .\iiiiiii;;  Bell  s  work 
was  discns.sed  al  length  iii  the  til's!  edition  of 
'I'he  Studio.  IS!):l,  .\s  Head  of  the  Li\<-rpoo| 
School  of  A  rein  te<l  lire  Ih-  w  as  III  close  c(jii  (act 
with  Harold  |{athl>oiie  and  workecl  with  the 
linn  from  t  he  outset.  He  w  as  also  responsilile 
for  the  design  of  the  chai'acteristic  incised 
galle(ni  (|e\  ice  wIikIi  a|ipears  on  almost  all 
works  from  the  pottery,  originally  intended  as 
the  crest  for  the  la\crpool  I  iii\('rsit\  Chili. 
.\iiothei'  prominent  figure  at  the  |>otlery  was 
the  sculptor,  ('(nirad  I  )r<'ssler  who  mo\  ed  to 
liirkeiiliea<l  in  IS!)t  and  was  largel.\'  respmi- 
s\\>\c  for  the  maiiagemenl  of  the  firm  in  the 
earl.\  years.  Imleed  the  I'otteri/  (iazette  refers 
to  liim  as  ///(•  (O'li/iiidtor  niid  iiioi  iiii/  mind  oj  an 
enterprise  reeenlli/  estahlished  near  Liierpool 
allhoiigh  ciirioiisl\  the  .Memoranduiii  of  the 
.Vssociatioii  makes  no  mention  ot  Ins  man- 
agerial iii\ol\'eincnt .  |{y  IS!)7.  Dressier  had 
left  the  polfer\  an<l.|oiiied  Koliert  Hudson  of 


liar  tejti 

Petiiil  Irom  a  eunteiiiiiora n/  pliotoi/raph  . 
r.   IS'.iS,  of  the  iiorfers  iit  the  polli  ri/    .loliii 
Hollers,  the  miiiii  potter  is  seated    lliirold 
lldlhlioiie  s7(///(/.v.  Iiriish  in  hand .  Inside  (  'arlo 
Mdii.oni  diid  (ieori/e  I  riineis.  the  Clerl; 
responsilile  to  .Mtiir.oni  for  nil  iieeon  ntdini/ 
(  'iissandia  Ann  \\  alLer  sits  in  Jroiil  oJ  them  - 

(LftI 

loniildin  III  P'lld  iuihliia  nine  from  a  desn/n 
hi/  .1    i:    Collentt.  a  reliiteet  of  the  Imperial 
Institute.    I'liis  niei    ;tood  in  the  (  'onrti/ard  oj 
the  Saioi/  Hotel  /  ■'  /  oiidon.  It  ii  as  jiruhahli/ 
e.reented  hi/  Ixa'hhone  a  nil  I  >ressler  e.  IS'.i^-.-^. 
Pella  liohhia  fin  iila  i  iis  ii  ere  also  iiiade  fir  the 
.\eii    Teehniidl  Sehools.  Liierpool  iiiid  fir  the 
Liier/iool  Cor/ioriition  iit  .\eiislidm  I'lirh. 

tlieloii  ) 

William  Holmaii  Hunt.  Haiokl  UathlioiK-. 

ai/ed   i'l .  oil  on  panel .  .' !   ■    ll.Sein. 

Walher  .\rt  (iaileri/.  Liier/iool . 

Ilolman  limit  e.r/iressed great  interest  and 

admiration  for  the  liirkenhead  lentnre. 


IK  ( ONNolsSKl  K    SrjdeuilH-r    I'dSl) 


I  HiliHi  .  nijlitl 

The  A|i|)lc  ( iai  ln-itT  /;//  ( 'assnndin  Ann 
WdlLir.   .' /'    '    I -I  niclifs.   Tins  jhiiiiI  iid.s 
ijIiiIiiIciI  III  the  llanif  .\rls  diitl  Imlnslriis 
hlxliiliihon  in  I'.Kili.  ('.  A    \ViilL;r  inis  iinr  iij 
lid   /in  III  I  I'll'  Jiiniili-  iirl/sis  n  illi  llir  jiiillir//  iiiiil 
.\7/c  II  iirlitil  rliiscli/  II  ilii  ll'iiiilil  luillihiinc. 

(li,  1,111  I 

\Hn-i\  \  I- (iii-u\f.  Iiiiiiil  1 1 11  I  III  mill  luilliliiiiif 

iiflir  a  ilisii/ii  III/  ioril  Minlui  lirun  ii .  diiliil 

\\n){)' .   ;.)'..'  X  I'iS.li  nil.  Tins  iKis  mil  iifii 
siriis  i>l  jiniiils  iijicr  Miiilu.i  lirun  ii  lislij  in  llir 
IS'.il'i  riil(il(ii/iif  iij  llir  (  'inii/iiiiii/  iiiiil  i  iiliiiiliil  us 
iliinriiliiiii  llir  iiilntitri  liiills.  Iin/iliins . 
Iiliniriis.  Il  It  lis  r.rliiliiliil  III  llii   WiilLir  Arl 
Ciilliri/.  I.tnrjiiiiil  III  lUlili  nml  I'.H)  J . 


I  )aiicsticl(l  111  a  new  cfraiiiic  \ciitiirc.  tlic 
.Mcilnn'iiliain  l'<)ltcr\  near  Marlow,  His  re- 
moval I'lDiii  Hirkciilicad  was  |n-()l)al)ly  diK-  to 
(lisatirci'iiicnls  o\cr  \\\v  t.\|ic  and  (|ualit,v  of 
\\  arcs  |irodiic<'d  l),\  the  Delia  K()l)l)ia  Potter  v. 
I  )i'esslei'  (k'si^ne<l  niiriieroiis  selieiiies  tor  wall 
liliiifi  and  ligures  in  ^la/ed  areliiteetiiral 
faience,  the  most  I'amousot  \\  hieh  is  the  frieze 
of  thiileen  [lanels  entitled  .Inslirc  eonunis- 
sionecl  l)\  the  Law  Soeietx'  for  the  ('onim(»n 
IJoom  at  ('hancer.N  Lane,  London  in  r.  I!)(l.'5 
and  still  III  siln . 

The  most  lirml.v  t'stai>lislK'(l  artist  at  the 
l*o(tei\  was  llie  modeller  an<l  decoiator, 
(liailes  Collis  who  joined  the  Ncntnre  at  the 
a^e  of  sixteen  and  reinaim'<l  until  the  t-l(»siiif; 
>ears.  Acrording  to  Collis  w  ho  died  reeentlv. 
there  \\  ere  no  fixed  designs  at  the  potterv  .  the 
artists  hemg  I'liconragtMl  to  draw  on  an.\ 
sources  lhe\   chose  lor  inspiration.    The  onl\' 


re(|nired  element  sti|)iilate<l  l)\  Rathhone  was 
the  nse  of  the  characteristic  green  in  the 
general  <lecorative  colour  .scheme  and  tliis 
appears  on  all  works  produced  by  the  pottery. 
Design  sources  were  as  varied  to  include 
decoration  after  I  tamaro  prints,  engravings 
after  Landseer,  jiaintings  by  Hotticelli  and 
e\cii  Italian  mannerist  architectural  models 
as  seen  in  the  fountain  which  once  stood  in  the 
court\ai<l  of  the  Savoy  Hotel  in  the  Strand 
(now  destro.Ncd)  designe<l  l)\'  J.  E.  Collcutt, 
architect  (jf  the  Imperial  Institute,  and  [)rob- 
ably  executetl  b\'  Rathbone  and  Dressier. 
Ihe  central  panel  was  exhibited  by  Rathbone 
at  the  Walker  Art  (iailery  animal  exhibition 
in  l!S!»H.  Other  large  architectural  coinniis- 
sioiis  include  a  wall  fountain  forthe  Technical 
School  in  Liverpool  (now  in  the  Liverpool 
Musi'iim).  dated  1899,  which  shows  the  in- 
Huence  of  the  Italian  Renaissance  Wall  Tomb 


IS 


.1   ((■/■//  lllliislial  Inn   lliniilliil  lilKi'  hi/  (IliU'lis 
(  \,/hs  iHiintcl  In/  Ihin.hl  l{,ill,l,<„i,'s  ,i  ,1,  .  ,i 
Itniiirr  imrLiriil  Ih,'  /lulUri/ .  \li>^s  .\li<r  MaiiJ 
Ciiiiiii  iii/Ikiiii  .  I- .   I'll).'.    'U .  I  fill  Cull  IS    iiiirl, 
slum  s  (I  ilislniiii  I  iiiiii/iiKil  ill/  in  I  In'  I  mt  I  mini 
I  if  till  nil  III  I  It  nils  (I  ml  III  mil  I  ilrmrnli  i  c  pullrnis. 

Iliilim  ) 

I  hjl  Id  rii/hli  Mliiirdin  u  illi  i/nilrsi/nr  iiiiisl; 

liamllrs,  ilnnnil.  <l   i  illi  ,i  /iniiiiiil  nj  llir 

Miiiliiiiiiii  tiflir  I  iriii/imi  hi/  Miiniiii  iir  ilf 

(  iiliiii  r.  V .  l'J().!,!i    -'ii-iii.  Hiitlihniir 

iiimili/inmilfd  his  ( '  !'iijiiitii/  n  illi  h.iiiilr  tir 

(  'dill  II  !■  Ill  r.hli:  ,1 1'liT  II  hull  iiiiirli  iij  Ihc  ii  iin  s 

jiniiliirril  ii  rrf  nj  nil  fn-lisiiisl  inil  iiiiliiir. 

(('fiilrr  I  W  (ill  /ill  II /III'  II  I  III  Slum  il  rii/i  ii  ml 

/in iiiriisr  ilrronilioii  hi/  ( 'linrlrs  (  'nil is.  <■ .   V.iil  ' , 

'lll.S  rill.    'I'lir  iiifliiriiir  nJ  ihr  ,1/7  .\niiiiuil 

nun  run  III  hrrniiirs  a  iiinrr  ilniii iiiniil  friilnrr 

iiflrr  I'.tnil.  (Itii/hl)  Alhiirrlln  irilh  i/rnlrsi/iir 

iiKish  hiimlirs  ilrconilnl  hi/  A/ihrii  I'irrrr  iiilli 

fu/nirs  frniii  l,ii\<-  ;iii<l  Hcaiits  iilhr  Sir 

Edii  aril  linrnr-.liiiirs.  c.  I'.llHl,  .i'l.n  riii.  A/ihni 

I'irrrr  is  iiiriil iniiril  in  ihr  M:it:;i/.ilif  nf  Art . 

Ill  IS'.ti',  shr  r.rhihilrd  ii  /nrrr  nl  ihr  W'lilLrr 

Arl  (idllrri/,  Lirrrpnnl . 


V*  ,  yy/ili 


IK  (iiWoissKlK    Scjitciiiln-r    lUSi) 


i:i 


Ilirlall  I 

Tun  (illidnllds  III/  ('(issdiiilid  Aim  W  dlLirddliil 
I'to'i.   >'-"  '•"/.   I  lie  jiiic  cillic  nisinrcil  (liciirdlidii 
IS  liit/lili/  iiiiiisiidl.  lUitli  jiifcfs  Ixtir  llic  iiidrli 
'  I  risli  (   \i\.\   ami  nidij  luirc  liccii  itidilf  Jiir  tin- 
Insli  iiiiirliil .  jiiissilili/  (J  iiihilcd  flw  Jalhni  i  iii/ 
i/(<ir  dl  llir  ( 'ink  l:.i  IiiIiiIkiii  .  (( 't'litrcl  II  all 
jild(/iu  iliciinilcil  II  illi  liriiir  ruse  ilcsujii  lii/ 
(  'lidrirs  (  'nil  IS  assisliil  lit/  (iiiinnlr  /{iisscll . 
f.  I'.KI.I.  ',11  cm. 

(IMiiir  rif/lil) 

( Ia'JI  III  ru/lll)  I'll  ii-lidiiillnl  iiisr  ii  illi  s/i/lisnl 
Jisli  lidiiilirs  1,1/  ( 'lidrlcs  ( '(illis  ddlcd  '  l!HK)'. 
•  >7  .V  '•;;/.  (  'dills  liriii  iiii  1,111111/  sun  rcrs  Jiir  Ins 
ili'sii/,is  nirliiili III/,  as  1,1  tliisnisc.  I.iuiilsctr . 
K'liiln)  W'dll  jtldijiif  1,1/  Until  linrr  ildtcil 
■  IS!)!!',   ;  ,\.;  r„i.  SInc.iliiliitnl  dl  tin-  W'dlkir  Art 
(idlliri/  jrinii  l'.<ll.'   <i  diid  rriiidi/icd  11  itli  tin- 
jiiittirii  until  its  ilusiin  jirudiii-i  iii/  in  tin-  Idlltr 
i/idrs  sunn-  niinsiiiil  iliiil:  i-iisrs  in  tlic  Art 
Siinican  sli/lr.  (Ixn/litl  'I'li n  liandli-d  idsc  11  itli 
tin-  I'l-rni/nni  Minlnnnil  ds  rtiitrnl  dcciirdtii  c 
iinitij  1/1/  llanild  Udllilimn-  diid  Mdridiini-  dc 
( 'iiliiiir.  diitid  'I'm  !  .   ! .'  cm .  luitlilmnc  InnI 
trdiiicd  IIS  d  jidiiitir  nndir  Miidii.r  lirini  11  and  it 
IS  tinini/ht  that  In  11  us  liinicli/  rcsjinnsihli-  jnr  the 
jiiirlniit  i,diiitiii(/  on  11  iircs  oj  tins  ti/pr. 


as  \M-1I  as  ins|iiraliini  fVoin  Delia  R()l)l)ia. 

( )iilv  one  iiiajdi-  i'eiiiak'  <l«*.sif;inT  workctl  for 
(he  coiiiiiaiiv.  lOllcii  \Iai\\  Hopt-.  Slic  had 
rcccixfil  Iraiiiiii^  iiiidcr  Li-gros  al  tlic  Sladc- 
(l!S77  !))  wIhtc  sIu'  almost  ccrtaiiil^  met 
Harold  IJatlilxmr.  Although  slu'  continued  to 
work  in  London  cxliihitinn  rcKiilarl,\  at  the 
Koval  Acadcni.N  from  IHS")  onwards,  her 
dcsijins  were  used  l)V  thi'  IJirkenhead  Delia 
|{ol)l)ia  potters  I'roni  c  \HUH.  iHan,\'  of  them 
henif^  also  mdependenti V  e\lni)ited  m  Uronze 
and  jilasler  under  her  own  name.  She  heeanie 
notable  i'ltvhvr  drlif/htjnl  iidiuls  (ij  i-liildrcn  .  .  . 
I  which  I  remind  tinr  sometimes  of  tlie  Delhi 
Kohl, Ids  hi/  reiison  of  the  heanti/  and  sim/tlieity  of 
the  child-Joriiis. 

The  [iremises  for  the  Delia  Koi)l)ia  pottery 
wcic  at  '^a  I'rice  Street  just  off  Hamilton 
S<|uare  in  the  centre  of  Birkenhead.  The 
choice  of  liirkenlK'ad  and  not  Liverjiool  for 
the  poltcr,\  IS  thon^iht  to  ha\e  Ween  due  to 
easier  transpoit  facilities  for  the  clay  which 
prol)ai)l.\  came  from  nearby  Moretou  or 
Staffordshire,  the  local  nuiterial  heinfi of  poor 
<|nalit\.  ,\ccordin«  to  The  Artist,  IHitli,  the 
technical  processes  invoK'eil  in  the  mann- 
facturi'  of  pieces  (jxittinf;,  dippiun.  '<fjra,lfito  or 
slip  dec<)ration,  biscuit  Hrinj;)  were  carried  on 
at  j^i'ouud  le\  el  under  the  supers  isiou  of  John 
Bowers  and  his  assistant  William  Williams 
who  was  in  charf;e  of  the  preparation  of  the 
cla,\  .  The  colour  decoration  erecnted  hi/  a  set  of 


refined  and  artistii-  i/irls  took  [jlace  on  tlie  floor 
ai)o\e.  and  later  in  nearby  premises  at  Argyle 
Street.  As  a  result  of  the  spread  of  Arts  and 
(rafts  mo\emeut  ideals,  painting  on  pottery 
was  considered  a  suitably  dignified  form  of 
emplo.Niuent  for  middle-class  women  and 
many  of  the  Delia  Robbia  artists  were 
daughters  of  industrialists  from  the  well-to-do 
()\ten  area  of  Birkenhead.  Others  were 
enlisted  from  the  local  art  schools.  I'lilike  the 
technical  group  of  workers,  the  female 
decorators  had  a  relaxed  working  routine 
often  leaving  pieces  half  finisheil  to  be 
complete<i  by  fellow  colourists.  This  exi)lains 
the  \ariet,\'  of  artists"  marks  which  often 
appear  on  one  piece,  the  sgraffito  initial  or 
monogram  referring  to  the  |)rinci|)le  decor- 
ator, the  painted  marks  indicating  the  colour- 
ist/s,  together  with  the  incised  Delia  Robbia 
galleon  device. 

The    most    talented    and    proliHc    of   the 
female  artists  was  Cassandia  Ann  Walker. 
She   ha<l   studied  at  a   local  art  scIkjoI  and 
e\hibite(l  independently  at  the  Walker  Art 
(iallerv  annual  exhibitions.    Her  first  exhi- 
bition |>iece  for  the  Delia  Robbia  pottery  was 
a  shi])  panel  shown  at  the  Walker  Art  (iailery  j 
in   lK!)(i.  Two  cases  of  Delia  Robbia  |)ottery 
were  show  n  at  the  Manchester  Art  and  Crafts  ! 
exhibition  in   1895  and  are  de.seribed  in  the 
Studio  as  designs  of  H.  Rathhone  assisted  by\ 
.Miss  ('.  .1.  lV(///i('r-an  indication  of  Cassan-| 


'JO 


Ami  Walkt-r's  prDiTiinciil  iKisilimi  within 
■  Hi'lli  I'XTii  :il  lliis  early  ilal<'.  Mdic  lliaii 
'iity  t'finalc  arlists  arc  known  l<i  lia\c 
rkiMl  for  the  ConipaTiy  inchi(hn)4  Ahcc 
lUil  (inininKhani  whu  niarnc<l  llaniM 
tlil)<>tR'  ill   IS!)!)  and  cuntiniicd  lo  work  at 

potten  .  (i\veii<l<)hiic  IJncklcr  whn  \\a> 
an  led  the  ( iohiCrossat  the  I  Ionic  Art>anil 
llistrics  K\iiil>ition  in  |S!)(>,  I  laniiah  .lonc^, 
liscd  l)y  tiic  M(i(/ii-.nic  aj  A/i  in  th<'  same 
ir  as  the  hcsl  of  their  ctiloiirists  n  hn  hex 
hiuhtcdiil  uifliiciicid  the  iinri,-  aj  the  nihi-r 
's  (it  the  /Kittfri/.  Iml  who  left  the  tirin  soon 
ET  this  as  the  result  of  a  disastrous  |o\'e 
iiirwith  Harold  KathUone,  Aplira  Pieree,  a 
igiwr  of  striking  or/i/nnil/li/  ami  liiitli  Hare 
o  s|)eeialised  in  |iiect's  m  the  Art  Nonxcan 
le.  exhiliitin^  refiiilarl\'  at  tiii'  Walker  Art 
llery  from  \'.nH  to  l!)(»(i.  Of  interest  is  a 
ck  case  (now  in  the  VVilliaiiison  Art  (iaik 
•,  Birkenhead)  e\liil>itcd  in  \'.»H  Ucarin^ 
'  inscription  7/  I'roijrcsso  Sni  II  Sostro  Scojio 
ct  Progress  lie  oiir  Aim),  rcxcalm^  the 
ive  involveiiieiit  of  Until  Bare  and  her 
her  toK<?tlier  with  BalhUone  ami  his  liiisi- 
is  |)artiier  from  l!)(l().  I'anile  dc  (ahiwe,  in 
•  Posit  i\'ist  Mo\<Miiciit  l)ased  on  philosoplii- 
idcals  akin  to  Knskm. 

5tylisticall\'  there  ap|>i-ars  to  In-  two  major 
H'ls  at  tlic  pottery.  'I"li<'  earl,\  pieces  ha\  <■  a 
se  affinity  with  Arts  and  Crafts  st\les, 
ile   from  c.    l!)0(l  lh<-   infliieiicc  of  the  Art 


Non\c:in  movcincnl  l)e^ins  to  appe;ir  llow 
c\  cr.  Iiol  h  si  \  les  w  ere  pidduceil  i(>n<-nrr<-nt  l\ 
loj^ctlici  with  iiiail\  pieces  that  were  I'oii- 
siioiiv|\  ((ipicd  fiiim  earlier  sources,  ()ftcii 
the  same  (lesi;;ns  appeal'  on  \ases  Willi 
diffcrcnl  artists  maiks  -  perhaps  an  e\peri- 
iiielit  l>.\  OIK'  artist  appealm;^  to  another  and 
later  copied.  'The  most  distmctnc  styles  arc 
found  III  llie  work  of  Charles  Collis  and 
(  assandia  Ann  Walker,  (  dllis  specialised  in 
animal  and  flow  ci'  decoration ,  finclx  mcised 
and  coloiired  aii<l  he  jicncrally  worked  on 
lai';;<'  pieces,  (  assandia  .\im  \\  alkcr  seems  to 
lia\ f  dc\  eloped  licr  ow  ii  style  at  the  pottery 
pi'o(hicm;i  siicli  tiiiirs  lie  Jorcc  as  the  ccltic 
inspired  (illmnllos  in  li)()l-, 

Harold  Kathlione  kept  the  hcst  produce 
from  c\.-ry  kiln  forllie  'Collectors  Shelf '.  th<' 
sale  of  w  liicli  w  as  his  personal  rcsponsihility, 
111  tln'  mtrodiiclioii  to  ihe  ISDd  calalof^iie, 
l{allil)oiie  states  that  the  ailci/iidti-  pni-iiiii  <)/ 
Artistic  I'ottcri/  hiis  at  nil  times  lieeii  foiniil  ii 
(lij'fieiilt  mutter.  (Iiai'les  Collis  renu'mlx'rs 
that  with  Bathlionc  one  iliii/  tlie  jiriees  of  his 
ijiiihIs  mil/Ill  Ik-  liii/ti  mid  the  next .  ilijienili  iiij  on 
Ills  mood,  iidiild  he  eheiiji.  ()|i  one  o<'casion 
ixathlioiie  was  so  aiiMoiis  to  refrain  a  certain 
pot  that  he  piirsned  flic  liiiy<M'  dow  n  the  street 
of  lei'ini;  I o  repurchase  it .  ( )ii  another  occasion 
a  ciistomcr  complained  that  one  of  Ins  \ases 
1 1  id  no|  hold  water  to  w  Inch  Hathlxmc  i'e|)lied 
that   if  lie  wanleil  to  put  wal<'i'  m  it  he  shonlii 


stand  it  111  allot  her  \  i-sscl.  I  lie  iniporlanl  tlim^: 
l)i'liit;  thai  Ihe  shape  and  colour  of  the  ol.ject 
were  correct  .\ol  w  il  hslaiidmt:  Mils  erialic 
lichaNioni',  the  conipanx  <'laimcd  roval  |iat 
r(niatic  and  llichldcd  sucli  pre^tii^ions  clients 
as  Sarah  Bernhardt  anil  I'adiiew  ^ki  I  )cspllc 
thls.  how  c\  cr.  Bat  III  )o  IK-  was  |(  j|'ci-r|  lo  amal- 
uamate  his  ( 'onipanv  III  MMKIwitli  i'aiiilcdc 
(alnwc  s  ccciesiasi  ical  sciilptnie  works  I  Ik- 
<'atalo)4iic  foi  that  \cai'  liore  the  name  '  I  he 
Delia  BoMna  Boilers  an. I  .Marl.lc  (o 
I, milled'  and  slated  that  the  principle  ami  of 
the  iii'W  <'iiterp''ise  was  to  (|<-\(ite  dtteiilioii  to 
eeelesiiislieal  irorL'  .'ncli  an  attempt  to  put  the 
Uiismcss  on  to  ■;  soiiiid  financial  liasis  was  not 
siifficK-nt  for  its  i'eco\ei'\  and  tiK'  firm  went 
into  \  ohintarx  I  n  pi  a  la  t  ion  in  11)0(1,  ,\s(  'harles 
('ollls  had  ol)sei'\ed;  it  iiiis  a  romiiierenil  iiije 
mill  lie  Hire  artists  mil  i ndiistridl ists.  In  the 
same  year  Lncrpool  aiictioncei's  solil  iIk' 
entire  coiifi'iits  of  the  (ompaiix  which  in- 
cluded o\cr  S,')!)  lots  of  Delia  Bol>l>la  ware 
raiif^iiifi  from  the  hollow  w  ares  to  a  immlier  o|' 
fine  archilectiiral  jilaipies  ami  dccorati\c 
features.  Harold  Bathlxdii' ilied  in  ol>scnrit.\ 
on  (he  Isle  of  .Man  m  l!l','!). 

.1  liiri/e  (■.rliiliition  oj  Delhi  Hohliin  iiiire 
II  ill  he  held  at  Jeremi/  ( 'oo/ier  Limited . 
'.I  linleii  I'laee.  liiiri/  I'laee,  London  \\i  I  , 
friim    HI  Sejiti-mlier  -  ."/  Oetoher. 
Cataloijiies  tii  ailahle.  jiriee:  L'fJXi. 
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( 'hrisloplicr  \\  r/(/hl  luul 
I )i(iii(t  (If  Marl// 


FAKE? 


The  I'  oi't  iiiic  TflU'i'  ///  ///(■  Mel  rojiol  ihui  M  it  sen  in  oj  Arf  in 
.\cir  )  orLis  (I  Jd/nons  jHuiilinij.  placed  on  its  pedestal  hij  one 
oJ  the  most  snceessfnl  piihlie  it  jicdin  pa  Kjns  o  four  times.  It  is 
the pnrposeoj  this stiidij todeiiionstnite the  iveaknessesofthe 

pdintinij  III  the  li(/ht  (d  thcdssiimption  that  it  iras produced 
hi/  (ieori/es  de  La  Tour  in  Lnnenlle  in  the earlij  Id  SOs. 


Till-  s(i)r\  Ninrcinii(|iii^;  (lie  (Iimipxitv  (irtlic 
[laiiil  111^:  IS  worl  li\  III  I  he  ii.if^i's  (>l  lid  Kill .  Iiiil . 
Ilki-  a  ilclcrl  IS  (■  iiii\  el,  w  hiTr  lines  air  jilll  III 
li\  tlir  ailllmr  lur  tlir  allclilivr  icailci-  Id 
i||sri>\i-r.  Ilic  hiiiiu/i-  'I'lllir  lra\rs  iiiiiiicri)ii-- 
Icll   lair  rllics  as  III  lis  |iiisMlilf  H  Irill  ll,\  . 

Till-  siitiK<'>t|ini  liiailc  licic  llial  a  wlinlr 
(^(•iicial  Kin  iil'arl  liislnrians.  iiirlii(|inj^  (  lins- 
lci|ilirr  W  riylil .  Iia\  I-  lin-n  w  inii);  In  Ix-iicv  (■  in 
llii-  anllirnl  li-ll  V  ufllir  iiirliiiic  'I'lllcr.  will  lie 
t;ii<li-il  Willi  iiiaiiv  |iriili-sls.  Il  niusl  mil  lie 
riili;iilli-n.  Iinurvcr.  Ilial  llic  inrliiiif  Trltcr 
\vas  liist  •.liiiwii  III  thr  |inlilir  in  |!)(i(l.  Il  \\a> 
mil.  Ilicrcriiif.  a  pail  nlllic  mllural  licritaK'' 
III  \\  I -sir  in  lMirii|i<-.  lull  a  jKiri  inn. 

In  lakin^  llii-  line  llial  il  is  ii|i  In  llif 
ijisniv  I  TIT  III  a  ni'w  I  ml  1 1 II-  In  ili-iiiiins(ralc  In 
llic  wnrlil  llir  \aliilll,\  nl'liis  liiaslcr|i|rrc.  llic 
liirlinir  /i/Zr/- cniiics  i  ml  liaiiJN  iikIitiI.  ||  was 
lirst  |iiili|i>lici|  in  Ihi-  Hiittftni  ,,l  llir  Mrlro- 
/Kililiiii  Miisciu/i  III  l!)(i|  III  an  arluli-  liv 
l'riir<-s-,,,r    |'aiis,-|.    anllinr   nf   llii-    lirsl    fiill- 

iill^jlll  ll-\l  nil  (il-nrj^rs  ill-  I  ,a  inlir  III  II)  l-S, 
I  III-  r\  kIi-iici-  nrtrri-ij  al  llic  liinc  was  iinii- 
lAisli'iil  anil  llii'  arlnlc  rniisislcil  nl'  \a^iic 
cnlntilfs  111  I  111-  I  111 -1(1  II-  s  i|nalll  \  .  Nn  n  mi  liir  ill 
was  iilTi-ii-iJ  as  III  lis  liislii|-\\  Il  liail  in  I'ai-I 
lii-i-n  i-\|iiii-|«-il  Irnin  j-rami-  nmlcr  siis|ii(-nms 
i-irriinislaiiri-s  w  Imli  ilnj  nnl  csraiu-  llic  adcii- 
llnii  nl  I  III-  |-  11- mil  (ilrss  al  I  lie  I  Hill-. 

l.iiini  |iin(i-s|s  w  i-rr  niailr  afiaiiisl  I  hi-  Inss  In 
1  laiM-t-  111'  a  naliniial  I  iiasiil'i-.  i-\fii  lliniij;li 
llii-  |iallillii;^  was  n  ii|iiilills|u-i|  ami  liail  iic\c|- 
lii-i-n  |iiililir|\  shnwii  111  l-'raiKi-.  I  Inw  i-\  cr. 
Dim,  iji-  i.a  iSniili-  nrilii-  alilii-\  ..rSnli-sim-s 
winlc  III  W  iij^lil  siinir  \i-a|-s  a^^n  Willi  Ills 
M-isKin  nf  ihi-  slii|-\  .\  i-rrlaiii  .M .  Knijliaiii 
si-nl  a  linnk  i-iiMlaiiill|ii  a  sIkhI  arrniiiil  ni' 
(  K-nriji-s  ill-  I.a  I  mil'  In  a  (  n-riiian  | irisimcr  ii| 
war  i-aiii|i  wIm  ;i-  il  Irll  iiiln  llii-  liamU  nf  a 
|-|t-iirli  iniiiali-  ',illi-i|  Miiiisii-nr  .lai-i|iii's 
(  i-lii-i  I  Ills  .M(.i;-Miir  (  i-jii-r,  nil  si-ciii;;  a 
|-(-|i|ni|l|rll.m  III  lilt-  (  //,(//  llll-ll  111  lilt-  l,aiii||-> 
(  nllrrl  inn  .  rrriiL:ii]  si -.  I  !  jial  a  similar  |ia  ill  I  in  f.;. 
llii-  lii/iinii  ii-Uir.  was  m  llic  limisi-  uf  Jus 
iiiii-|i-  (nlniii-l  .)ari|iii-s  ili-  (iaslim-N.  Ii\  in;;  in 


IIk-  rliali-aii  iK-  la  Xa^ntticri'  near  DeKi't', 
Sarllie.  On  liis  reliirn  i'nmi  (ieriiiany  after 
Mil-."),  .Mniisieiir  ( 'elier  hrnuKJit  iiis  (li.scii\er\ 
In  liis  nni-le's  alteiiliim  nntiii^  that  the  paint- 
in;;  was  si^iieil.  Cnlniiel  ile  (iastiiies  tiieii 
i-alleii  in  (ien|-;;cs  Wilijeiistein ,  wjin  ilid  lint 
linwcMT  liiiv  llie  |iaiiiliii^  inimeijiately. 

Ill  IKM)  the  paintiiiK  was  transferred  to  the 
al)l)e.\'  nfSniesMK's  where  it  was  e.xaiiiiiied  l>.\ 
I'rnfessnr  I'aiisil  and  also  hy  Monsieur  Rene 
IliiN^he  nniic  l,im\  re.  .Mthon^h  Dniii  de  La 
Hnrde  slalcd  in  his  letter  that  the  Liiu\r<' 
wished  In  lm,\  the  painting,  they  had  little  nr 
nn  pnrchase  funds.  TheN'  were  nntliiil  l).\ 
(ienrges  \N  ildelisteili.  This  stnr,\  i-aiilint  lie 
ri-fiited  Iml  il  nffers  nn  real  lielji  as  to  the 
nrigins  {>[  the  painting.  Siirli  i|iiesti(iiis  were 
totall.N  ignored  at  the  time  nf  the  ae<inisition 
\)\  the  .Melrnpnlitan  Mnseimi  in  liKiO.  Forteii 
\cars  il  |-eiiiaiiieil  nnrliallenged .  lamenled  li.\ 
IIh-  |-'rciii-|i  as  a  Inss  In  llieir  cnnntrN'  and 
hailed  as  nne  <>[  the  maslerpii'ces  of  Freni-li 
arl. 

I II  1!)7((  llu-  lirsl  ill  ml  its  against  the  a  III  lieii- 
tirilv  nf  the  iOrtiiiir  'I'ctlcr  were  raised  m 
imlilii-  The  lale  Benedirl  Nirnlsoii  ga\('  a 
hlic  radin  lirnadrasl  speaking  against  llie 
painlmg,  and  an  artirle  li\  I'eler  llnpkirk 
appeari-d  in  llie  I'lif  'I'liiics.  The  simree  fnr  this 
nialeiial  was  an  arlirle  siibmilled  In  The 
liiirln/(/li)ii  Mailir.inc  \<\  Imtli  the  present 
writers.  What  in  fail  had  happened  was  that 
ill  l!l(iS  Wright  had  asked  llie  I  )eparl  liieiil  nf 
the  llistnrx  i>\  l)|-ess  at  the  ('imrlanld  lii- 
slilnli-  In  i-\aiiiiiu-  the  painlmg,  as  llics  had 
alsn  (■\aiiiiii(d  oilier  works  l).\  La  Tonr.  The 
memlieis  e\amin<'d  <'arli  figure  in  great  detail 
and  all  agreed  llial  in  gi-m-ral  terms  the 
rnsliiiiK-s  were  riddled  \vilh  faults.  The  niat- 
ler  was  llien  handed  In  Ihe  memlier  s|ie(-ialis- 
iiig  in  the  se\  enteeiilli-i-eiitiir\',  Diana  lie 
.Marl,\  ,  In  i\x)  furllK'r  resear<-li  upim  it  and  In 
w  rih'  a  reporl.  Wright  I  hen  suggested  that  dt.' 
.\Iarl\  and  he  should  produce  a. joint  article  on 
Ihe  piilnrc.  and  Menedict  Nicolson  acce|itcd 
il    for   I  lif  Hurl  iiKitiiii  .\l(ii/(r.iiic.    Iliis  artii-le 


was  then  sujipressed  after  its  initial  accep- 
tance l),\-  the  editor,  under  i)ressure  from 
others,  ini'iuding  Antlion,\-  Blunt.  Linlaunted 
liy  tiiis  setl)ack,  and  without  the  backing  of 
Wright's  observations,  de  Marly  went  ahead 
and  jiublislied  her  findings  in  the  June  1970 
issue  of  The  Bnrtluiylon  Mmiaznic.  This  was 
the  first  time  that  the  department  iiad  chal- 
lenged art-historical  theory.  Benedict  Xicol- 
son  was  so  impressed  that  he  gave  interview.s 
to  the  press  anil  apjieared  on  radio  to  |nibli- 
lise  her  work.  Her  article  made  a  detailed 
anal\sis  of  the  inconsistencies  of  the  cos- 
tumes, finding  it  uniciue  in  the  period,  and 
ijuestioning  the  lack  of  observation  from' 
nature,  for  e.xamide  the  ignorance  of  the' 
existeiH-e  of  war])  and  weft  in  the  weave  of  the 
old  woman's  cloak. 

Bt-aring  in  mind  the  critical  climate  of  the 
time,    and    the    unwillingness   of   many   art 
historians  to  challenge  their  colleagues  b; 
direct  confrontation,  it  conies  as  no  surprisi 
that  two  years  later  the  Fortune  Teller  enier 
ged  unscathed  at  the  unforgettable  exhibitioi 
of  the  paint  ingsofCieorgesde  La  Tour  held  ii 
Paris   in    l!(7'-2.    Paradoxically,   much  of  thi 
controversial   art-historical   information  wa 
published  as  a  result  of  the  juxtaposition  ( 
almost  all  the  known  works  of  La  Tour  in  tli 
exhibition.  It  appeared  in  the  catalogue  rai> 
DUiie  of  the  bonk  jointly  written  by  Beiiedii 
Nicnisnn  and  Wright.  .\  good  number  of  tli 
facts  recorded  there  by  Wright,  sub.se<iuentl 
nnchallenged,   suggest  on  reas.sessment  th; 
llu-    painting    is    not    all    that    it    has    bee 
purported  to  l)e.  The  signature  is  clearly  ni 
in  the  paiiiter's  handwriting,  as  interprete 
b,\  the  present  authors  as  it  can  be  comi)are 
with  the  signatures  on  the  other  paintings  an 
also  with  the  numerous  surviving  ones  on  tl 
documents.  This  leavesa  feelingof  unease, ; 
it  sits  stridently  in  the  air  in  the  upi)er  rig 
hand  corner,  quite  out  of  keeping  with  tl 
appearance  of  other  signed  La  Tours.  Tl 
problem  signature  might  just  be  acce[)table 
an   artistic  aberration  if  it  were  not  for  tl 


KM-  iiiscri|ili(>ii  uii  the  |i;iiiitiii^.  Iiii'>ca|i;ilil\ 

\cii   nilo  tlif  (■(pstuiiic  (pI'IIh'  li.uurc lli<' 

t.  III  capihil  IctlciN,  I-,  the  uuni  'mi  hih  '.  Is 
s  Id  Ik-  cxiphiiiifd  ,i>  I,iiiic\  ilK-  liiiiiiciiir  cif 

■  l(;-i(K'  If  this  Is  NO.  \\<'  art-  all  diiprs. 
■;iU)i:'  slioiilil  iiicick  at  ii>  across  tlic  sniffle 
iicration  wiiicli  |irolialilv  sc|iaratcs  iis  Iroiii 

■  crratloii  ol'  tli<-  |ialiilili^  lii  lis  |M-csciil 
■III, 

riiis  claim  \\ill  not  lie  welcomed,  W'lial 
out  tfcliliical  aiialvsis,  what  alioiil  llic 
■ini(lal)le  apparatus  of  modrrii  science,  the 
■ptics  will  demand,  'I'he  fact  remains  that 
:"  Mt'tropolitan  .Museum  has  maintained 
?nce  on  tin'  matler.  .\ii\  int'ormation  tliev 
uose  to  puMish  can  only  serv  t-  the  ail\  aiice- 
Mit  ofscliolarship.  The  point  of  \  iew  taken 

Ixitli  the  |irt.'seiil  w  ritcrs  is  that  it  is  their 
tv  to  discuss  what  tliey  can  see.  L  iider- 
ath  the  present  surface  of  the  picture  ma\ 
■II  he  old  paint  and  cainas  dating  from  the 
kenteentli-ceiiturx  .  But  the  j>aiiitiiii;  i)efore 

iiiaestlielic  terms  is  an  insult  to  the 
iifuiidity  of  l'"rench  culture. 
Many  peopU-  like  the  pamtiiiK.  they  can 
late  to  its  frank  depiction  ot'  liumaii 
lia\iour  -  the  callow  eaxalier  ch<'atiMl  liy 
L>  wily  fiyjisit's.  But  aii\'  stuiU'iit  of  human 
ture  will  see  that  the  tif;u!-es  fail  to  relate  to 
e  another.  Kach  li^ure  is  a  study  in 
)laiioii.  (|uite  alien  to  the  social  dialoi^iie  ol 
many  of  La  Tour's  ht'st  pictures. 
\\  hat  is  worse  is  the  ridiculous  perspeeti\  e 
the  Hguri'  on  the  extreme  left.  Iler  liead- 
es.s  .sits  at  a  crazy  aiif^le,  the  pi'rsp(.'cti\ c  ol 
•r  neck  is  out  of  lim-  w  ith  lu-r  jirofile  and  the 
isition  of  her  shoulder  is  difticiilt  to  iiimIci- 
ind.  I'Aeii  sillier  is  the  position  of  what 
ould  he  her  left  hand;  the  position  of  the 
unil)  .show  s  that  tin-  painter  intended  it  to  lie 
e  right  hand  ol'tlie  second  tiuure  from  the 
ft.  .\ssucli  it  too  isdifticult  toacc'pt. 
Psychological  weakness,  dissimilarity  with 
ost  of  the  I'est  of  the  artist's  work,  suspect 
iiiatiire  and  al)o\e  all  the  word  "mi  itni  '  do 
)t  ill  themsi'K'es  |>ro\t'  a  tw fiitieth-ceiitniv 
igiii  for  the  picture  as  it  now  appears,  luit 
ey  suggest  it.  llowe\c'r,  when  the  costume 
each  figure  isaiial.vsed,  the  w  hole  structure 

the  ]>aiiiting  la<-ks  logic,  lea  \  nig  the  on  us  mi 
,e  .side  of  the  picture's  siipport(.-rs  to  find 
il'allels  and  preceileiits  m  other  se\<Mi- 
enth-eeiitur.\  paintings  from  the  point  of 
e\v  of  eostume.  So  tar,  results  liaxe  lieeii 
eagre.  In  detail,  the  reaction  Ixdiind  the 
■eue  at  the  .Metropolitan  .Miisi-iiiii  was  to  ask 
le  ehairman  of  the  Costume  Institute  to  form 
counter  arguiiRMit .  In  an  inter-department- 

memorandum,  dated  .'i  June  l!)7l»,  of  w  liicli 
enediet  Nicolson  had  a  coii,\'.  .\<lol|>h  C'a\  al- 
'  argued  that  La  Tour  ha<l  glamourised  ami 
[iriched  the  costume  in  the  painting  in  or<ler 
)  make  it  theatrical  and  i-xotii,  w  Inch  w  as  an 
Id  claim  to  make  cif  such  an  artist,  ( ieorges 
e  La  Tour  was  not  a  fiaml)o.\  ant  painter 
erforniiiig  fanciful  Umrs  tlifitn-c;  ipiite  tiie 
Jiitrarw  La  Tour  was  a  st-rious  artist.  oK- 
Jssed    with   realistic  detail.    Nor  can    it    he 


IIK  ('(iNNoissKl  K   September   I'JSO 


ciaiined  that  La  Tour  was  a  painter  who 
coiicocled  c(isliiin<-s  in  the  slndid.  Ihcreliy 
seekini;  to  excuse  all  I  he  lalllls  in  the  picture 
li\  atlrilpiiting  IIk'iii  to  artistic  licence.  I  here 
Is  not  a  single  picture  in  the  accepted  work  ol 
La  Tour.  Willi  the  exce|)tiiin  of  till-  Lou\ri-'s 
Clii'til.  wliic-h  was  not  pamti-d  from  hie,  lie 
worked  within  a  delil>i-ratel\  rest  ricled  area  , 
limit  iiig  Ills  siili|e(-l  matter.  <-ut ting  out  super- 
lloiioiis  d(-coratioii.  axoKJint:  tli<-  Hashy  and 
the  fii\  oloiis,  dis(-iplming  himself  in  order  to 
master  one  i-hoseii  coriu-r  of  painting.  The 
aci-uiacy  with  w  lii<-|i  La  Tour  recorded  (-os- 
1 11  me  Is  OIK-  of  Ills  foremost  (-ha  ra<-teristics.  I  It- 
was  loo  careful  an  a|-|isl  cncii  to  leave  out 
details  of  si  ilclmig,  <  )n  the  lici/f/ars'  Hr<iii  /in 
the  (ietty  .Museum.  .Malihii,  he  do(-s  not 
siiiip|\  draw  a  line  to  llidl(-at(-  a  seam,  lie 
paints    111    Ihe    inilnidual    stitches    and    the 


j^i^.^ 


dolllil.-  row  ofstllchesoli  theol)o|st'sxhol|Mer 
w  ini;  III  llie  \  lolmisrs  doiililet.  La  Tour 
show  s  I  III'  Iin.\  holes  d(.w  II  the  front  w  here  it 
would  I.e  l;n-e.|  t.>t:(-|||e|-  (  a  r<  -  for  such 
miniil  lae  is  I  \  pical  ol  L.i  'I  our 

Till-  Mclropolltaii  .Museum's  next  attempt 
to  eon  liter  de  .Mailx  was  a  report  compiled  li\ 
Kllen  Melleiicamp  III  |).-ceml.er  i'.|-;n  Her 
mam  l<-iict  w  as  I  h::t  one  -liould  I  r\  to  suspend 
1 11- III -I  when  stud,\  iiig  an  art  1st  s  depicl  nui  o| 
cosliime,  as  he  .m  iild  elal>o|-ati-  it.  dislort  it, 
or  (-oncoct  ll  as  lie  pleased  a  slatemeiit  ol 
astounding  iiaiv  (-t.\  If  thai  \M-re  indeed  tin- 
ea si-,  not  a  single  a'  I  ide.  hook  or  thesis  on  I  he 
lllstorv  of  i-os'UIiie  could  ever  lia\e  lii-eii 
w  ril  ten,  for  all  the  (-\  iil( -nee  would  111-  falsified 
l)y  artstic  whim,  Bai-oi|iii-  arlistic  training 
was  lia  sell  on  the  I -opymg  of  I  III  sis,  fa  lines  or 
models  III  liieat  detail,  in  order  to  de\i-|op  an 
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()l)s«T\;iiil  <■>!•;  iiof  nil  I'alMfx  iii^;  llif  ;ir(cl;ict.s. 
All  ailiNl  ina\  iii\<Mit  iilcas.  Iml  lie  ilix-s  not 
iiisciil  <iK|cc(>.  rallit-r  lie  iisc>  llir  iiialcrials 
winch  arc  l<>  liaml.  'Ilic  charge  ol' disloit  iii^ 
cosliiiiic  caiiiiol  l)c  laiil  af^aiiisl  l,a  'roiir,  one 

nlllic si  ol)MT\aiil  anil  I  nil  li  fill  ol'|)a  illicit. 

Ills  anil  was  lo  rccoiil  wlial  lie  saw.  as 
lioiicsl|\  as  Ik-  coiiM,  iioI  lo  |.rellll\  .  elal)- 
oiale,  illsloil  oreoriu|it  realil\  .  'I'lial  wasone 
reason  w  li\  he  [lainleil  Ihe  ol.l.  lo  show  life  as 
ll  is.  iiol  as  a  tilanioiiiiscd  |iarl.\  |)iecc,  'I  he 
I- oil  nil,-  'l'cll,r\^A  liirMle\ee|>li"ii  loalllhal  l>a 
Tour  was  slii\iiif4  lo  achieve.  Mellelieani|i 
alleiii|>l<-cl  lo  r\|.laiii  awa.v  llie  iaiills  in  Ihe 
vdiiiij.;  iiian's  InilT  jerkin  1)\   elaiiiiint;  llial   il 

was  s elhinti  else,   iialiiel\    a   w  oikliiK  'hiss 

easa(|lle.  'I'his  was  a  loose  l\  |ie  oiliinle.  niaile 
of  verv  roiitili  wool,  wlii<'h  ha'l  no  waislseain 
and  which  w  as  |iiil  on  o\  «r  Ihe  head  as  il  .li<l 
nol  lia\ea  Iron  I  o|.enin^;.  lis  niosl  oiil  slam  linj; 
icalnre  w  as  its  inlliiess.  lint  li\  iiost  retch  oft  he 
iniat;ination  can  thlsNonnti  iiiaii  sf^anneiil  l)e 
called    loose.     The  jerkin    is  in   lad    a   shaped 
fiarnient    which    Ills   IikIiII.^    across   his  chest, 
,-,,niiii>i   ri«lil    ii|i  to  Ins  thmal.   Such  a   ti^lil 
|,li-ce   of  <lotlillij.;  cannot    lie   |Hilled  o\er  the 
lu-ad  at  all.  and  it  iiee<lsa  iront  o|)eiiin);to  |HiI 
it  on.  It  would  In-  iini<|n<-  lor  a  man's  jerkin  to 
fasten  down  th<'  liack.  The  ahsence  ol'a  IVoiil 
o|ienmK"l^iii.^  "^"il  iiiaile  Mell<'iicani|i  wonder 
irihepirnient  w  ere  not  on  Lack  to  front .  bill  the 
one  lliiiiK  that  l.a  'lour  does  not  do  is  to  make 
mistakes  with  his  costume.  'I'o  fasten,  Ihisjer- 

k eeds  laces,  l.ulloiis,  or  ini'tal  clas|)sdow  n 

the  froiil,  hut  there  IS  nothing  lln're  e\ee|p|  a 
thin  line  withont  aii.\  mdicalion  of  stitching. 
'I'he  reasonalile  conclnsioii  is  nol  thai  La  'I  i>ur 
siiddeiil.N  iM-tra.vol  Ills  whole  a|i|)roach  to  ac- 
curate re|iortayc.  Iml  thai  someone  else,  iiii- 
I;, miliar  wilh  i5aro(|ii<-  coslmne.  |iamle<l  the 
|)icture. 

The  period  look  ol'a  |.amriii;i  throws  more 
nliMons  the  fnrllieiawa\  the  period  recedes, 
when  it  <an  lie  con  I  lasted  w  it  h  snl  ise(|ueiil  de- 
\ cloiK-menls  so  that  the  <lll'l'er<Mice  w  ill  stand 
onl  moreclearl.v.  'I'he  Mel  roi-olitan's /•■(;/•/«/«■ 
'/'(7/(risa|><'riod|nec«',l)utllialaL;eon^lil  not  lo 
I  )(•  counted  111  centuries,  'i'he  lai-e  oft  he  voiiim 
man  w  it h  its  11  111 ik'mishcd  complex Imi.  its  ac- 
<-eliled  lips,  its  plucked  e.\ cluow  s.  is  a  female 
faceasinniliasllialoflh«'.\<iuiitiwonianlK'side 
liini.  and  the  period  of  thai  face  app<'ais  to  he 
r.  lit  HI.  'i'he  shoulder  hue  III  the  Krids  hecaine 
ilicreasint;l,\  sloped,  asdepieleil  m  the  Iauii/Ii- 
niii('nr(ilin\>\  I'raiis  I  iaisof  l()-.il  llie,\<.unK 
man  rellectst  he  w  nil  h  of  shoulders  in  I  lu'  lltHls 
w  lille  Ii|shairs|>  lew  ll  hits  wkII  hat  I  he  ears  and 
(•hopped  off efl'e<-l  IS lil«lil.\clia ra<-teristicof  the 
late  l!i:llls.  It  ishi^^hls  iiii|)rohahle  in  the  Ki'^Os. 

it  isacomn arynmenl  oft  he  .Melropolitan 

Museiim  and  Ihe  1  ,oii\  re  exhihil ion  calalofiue 

that  the  I'iiiiiiin    i,Urr\^:\  romantici- -ell. an 

exotic  fantasy,  v.  here  mistakes  <aii  he  ex- 
plained aw  a.\  h.\  clai mint; that  illoMic:dit\  isall. 
Logical  aiial.v  sis  11111-.1  he  suppr<'sse.|,  for  Ihe 
pa  ml  in;;  IS  not  a  logical  ■.!•  realist  IC.HH-,  Such  an 
appeal  to  the  irral  i.mal  is  nol  likel>  to  nil  press 
scholars. 
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Mdiincn  7'.  I/ill/iol 


THE  RETURN  OF  THE  MYSTERY 


(  iiKjite  ( 'lochs  crcdfcd  liij  Lou  is  ( 'diiicr. 


The  iJ.\i>v\  liial  wa-.  St.  I 'cIcinI  iiir^;  wjin  liiiisli- 
cil  li.i-c\cr;  llic  l)i-aiilv  cifCail  |-'alicr^c  was 
slillcil  and  silciicc<|.  Hill.  Ill  I'aris,  tlicrt-  wa.s 
still  I-i)iiis  ( 'artier. 

It  uas  l!»-i().  and  after  tliree  years  of 
paiiistakni^.  deinaii'lniL;  slnijv  and  wnrk. 
I.oilis  ('artier  |>rodiiii'd  mie  ol'  the  most 
s|>lendid  objects  n\'  the  earl\  Iweiitletii  eeii- 
tnr\.  /('  I'fiiihilf  MiisliTii'iisf.  the  .M\ster\- 
Cloek. 

Created  for  the  stock  ol'  the  House  ol' 
(  ai-tier,  I'aris,  rather  than  eoinniissioiK'il. 
eai'ii  clock  was  iiini|iie.  'I'he  |)riinarv  stone 
Used  for  the  clock  face  dictated  its  final  form. 
Jade.  lo|ia/.  t iir(|iioise.  aj^ate.  rock  cr\stal, 
la|iis  la/nii,  coral,  on.\\.  citrine,  enamel  .  .  . 
all  emel'tied  from  the  lint;e  ."),(((»()  car'al  i-oiitili 
stones  of  l,atin  .\meiica.  South  .\frica  and 
.\iistralia.  IJnl  ( 'artier  tiiriie(|  tli<-se  ohjectsof 
hi\iir,\-.  finesse  and  elej^anee  into  maj^ic 
movements  of  time  by  h  id  inji  the  works  eit  her 
in  the  liase  ol  the  clock  or  in  the  sii|)|)orlinf; 
pei|<-slals.  .Moiiiiled  on  f^old.  vermeil,  oiiy\. 
|>latimini.  iie|>hrite.  even  lac(|iiercd  woocl. 
the  clock  face  was  field  m  |)lace  li\  irysfal 
discs.  'I'he  fit;nre-N  ami  ha  mis  w  er<-,  of  course, 
diamonds. 

()l.iectsofart.ol)iectsof\<-rtii.  the.Mxslery 
(  locks  were  >w<-|)t  at  olK-e  into  till-  col  |<-ct  ion  s 
of  till-  remammt;  l{n-~sian  (irand  |)nkes.  (lie 
rrince  of  Wales,  llie  |{ra^aii/,as  of  l'ortii;;al, 
the  (^iieen  of  dreeci-  .  .  and  the  entire 
international  aristoci-ac.\  1{,\  l!l.")(l  the  war 
was  o\cr,  tastes  cliaritiecj.  'I'he  aristocracy 
and  noliilit\  were  disa[)|>eai  iiifi,  or  e\  (i|\ mi; 
into  farmers  or  stockliroki-rs;  and  (artier 
sto|)|ie(|  making;  llie  M\sler,\  (locks. 

However,  World-wide  inter-est  in  art,  in 
true  ohjects  of  meat  l)i-aut.\  ,  in  timelessuess 
anil  native  crealiv  itv  has  rev  i\  ified  the  Car- 
tier  .Mv^terv  (lock.  'I'he  value  of  the  earlv 
ckicks,  as  |)erccived  l)V  collectors  today,  is 
uiiderline(|  l)v  the  auction  [nice  yneii  in 
.Sw  it/.crland  on  -J  I  XoveniKer  I!t7!t.  .\  Mys- 
tery (lock  of  rock  crv-^lal,  coral  and  dia- 
iiioikU,  once  lieloiii;iiii;  to  (^ueeli  \  ictoria  of 
Spam,  si^ined  liv  (artier,  was  ^old  for 
M;U,I  Kl. 


s 


•^(i 


Mi/s/iii/  (  'liii  L  (I  itli  inn  III  II  lull    finlr  linr  ami 
hurl,.   IS  iiinil  i/rlliiii  i/i.lil  iiinii  ml  il  ml  ii  illi 
liliiiL  iiniiml  ami  il  iiiiiiuml  iiiutils  mi  jrmil  ami 
liiiiL  .  rmi  ml  il  III  iiimiils  mi  rmmiii  iiiniirriils  ii  ml 
liiimls.  jiiilr  hull  lulus  iirmiiiil  niii     I  lir  hiisi 
mill  siijiiiiirts  nil'  iiniliirli  ilr  ii  illi  riiil,  rri/sliil 
hull  nmiiiii  iiiih  siilr.  miculul  sli/lr  run  iil 
i/iiiii  juilr  hull .  S/i/:iiil:  ■(■;,!■(  icr,  l'ari>  . 
c.   I  USD. 


til  the  sii|i|i(il't  (if  the  l'"l'i'lii-|i  (  i<i\  criiiin'iil . 
id  I  w  i^ll^s  once  :i;4:i  111  In  |i|cscllt  (lie  lilli'--t 
nicli  ai-t>  and  rralK  lo  tlic  unrlil.  ('artier 
fai'tlu'il  tlirtT  i///(7(7/N  c'rattMiii-ii.  Iruni  llii- 
■H)s.  'I'licy  returned  In  l'ari->  In  leacli  t,,da\  \ 
rtier  desi^iu'rs  IIk'  ai1  nl  llii'  Mvsler\ 
)ck.  I'lie  lirsl  one  hmk  tciir  \cars  to 
n|)lete:  each  nl'  the  nl  hers  w  ill  lake  a  \  ear. 
uriei'ii  iiiaster-eral'tMin-ii  t'miii  Idiirteeii 
ferenl  trade  assneial  khis  cut  tlu-  stniiev. 
'ate  llie  eloekwnrk  nieclianiMii ,  ea^l  and 
iisll  tlie  ^talld.  There  are  emiileeli  e\t  reliie- 
lonn'.  (_'\tr(.-iiiel V  delicate  (i|)eiali(iii>  in  all. 
I'hc  new  .M,\  ster.N  Clocks  deli  in  te  I  v  are  iinl 
net  coiiie.s  111'  the  (pri^^inaU.  Iml  lather  are 
ipiri'il  hy  the  iiri^inal  dcMiiiis.  (  artier  I'ari^ 
•hives  hold  all  Ihi-  earl\  designs,  s, ,  il  i. 
tnral  t'oi-  toda  v"s  craf'lsnien  and  ih'smners  In 
ld\  .  to  e\ii|\  e  and  In  create  Ironi  llieiii.  .\^ 
the  past,  the  ii.-w  Mystery  Clocks  uill  l,e 
(■  of  a  kind,  |iro(lnci-d  for  stock,  lint  aUo 
ly  he  coinniissioned.  'I'liey  w  ill  lie  in  I'ari-. 
'iidon  and  New  ^  ork. 

Creation  of  lieaiity  siir\  i\cs  e\  erythin^i;  il 
|)art  of  niai  IS  heritage.  In  lltSO  that  creal  ion 
sick's  oncf  afiaiii  in  Paris,  at  the  House  of 
irtier.  wlier<.'  the  .M.\ster\  Clock  will  lie 
ailahle  |o  all  of  Us. 


eft) 

'ctangnliir  ijiilil,  jilulniinii .  ciiuiml  uml 
amonil  .Mi/stcri/  (  'lurk-  ilirurutnl  frmil  uml 
ck  with  coral  niliuiiii.s  uml  small  ruhnrhmi 
ral.s  .set  in  the  snlrs;  In  o  hluci;  mii/.i  siiin- 
n'les  support  the  riorl;  mi  ii  lilurl;  oiii/.i  husi  . 
qned:   '(  \u  I  llit-l'sms   \o.    |()!l!»';   imulr  Jr 

"w  York.  c.  !:>.",.  ID..',  \  /.;..;  \  r,. ;  r„i. 
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yi'/f^i  -  y,\-A 


•-.''(\„:'K,r-l( 


liiihl  1(11  I.  1/  /s/iil  and  iiiiliiiil  iliicL  II  illi 
itiiiiiiiiiiil  liiiirls  ii/i/cil  II  ilh  hldik  iiiiiiiirl. 
iliiniiiiiiil  riiiih  II  iiiiiiiiiiils .  siis/iriiilcil  Iniiii  a 
nii-L  rriisttil  III! r  11  ml  ijiilil  liiinji,  mil:  cri/sliil 
lii'iliii/  llniikt.l  iiij  riiiiil  riiliiirliiins,  all 
sii/iiinrl,il  III)  III  I  nil  1;  rri/stdl  roliiilliis 
iniiiinUil  III!  >:iii(il:c  i/ii  1/  .ii/n/c  hinrks  irilli 
slr/i/Hil  iiiil.  rri/sliil  hiiPrrssfs  mi  ■/aid 
'II  -sliii/iiil  liiisr,  siijiiiil 

t  \niii  iM'Mii-  No.    1 1:; , .  Nn.  o,'i(i()', 

riillllili/ril  A/iril  r.l .'.!,  .l.'i    <    ."i    X    Ill-Ill. 


fl!li/li/l 

(iraiidc  I'cikIiiIc  l'iirli<|ilc  -  i/olil  rorl:  rri/stiil 
i-liicl:  II  illi  iliiiiiiiiiiil  Imiiils,  I  .'-siilaj  ijold  rhuficl 
riiii/  ()/  lupis  iiilli  diiuiioiiil  roiiKiii  niimcnils 
mill  siisjuiidi'd  friiiii  a  ijold  Ixir  (iiid  rarrcil 
jadr  fxill  set  an  i/old  iriitriil  iiiofif.  Tlif  lapis 
arrliitrai  c  is  siinnouiitcd  hij  a  rciilral  prism 
iiiotij  iij  iiiiiliii-liitc.  sitpjiortcd  Iiij  tini  rock 
cri/stal  itilniiiiis  iiilli  insets  of  lapis  on  IS-rarat 
(/old  on  lop  and  hottinn.  mounted  on  lapis  lilocli-s 
on  liiise  of  Mack  oiii/.r  and  IS-carat  (/old. 
Sii/iied:  'Carlicr-I'jiris'.  c.  I'.I.SI). 
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Mi/s/cri/  ('1(1(1;  II  ilh  Jitcc  ill  c/lniK  .  i/kiiikiikI 
niiiiiui  II  iiiiuriil.s  III!  iicfiK/diKil  h/iiil:  iiniiiiil 
liiinlir.  siiuillcr  ii  liili-  i  iniiiii/  Imrilir  irilli 
IS-ciiral  i/iil(l  t  ili//i/i/  (111(1  iii(ilhii-iil-/iiini 
lii'.'.lf.  sii  (III  nicl.cri/sliil  iHilcsldl  (III  a  hhicl; 
iiKiiiiil  li(is(  II  itli  niiiflicr-dl'jiiiirl  ii/dtijs  (irdinid 
Jdiir  sides  III  hdsc  ii  illi  Jim  r  hliirh-  iiiiiiiiil  feet. 
■('arllci-l'.iils'.  c.  lUSlt. 


tMidic) 

< )(id(/dii(il  i-dil;  cri/s/dl  Mi/slcri/  (  '/or/,-,  (lidiiidiid 
lidinh.  didiiidiid  riiiiKui  ii  iiiin/nils  dl/iriidti  111/ 
intli  cdltdilidii  ciiiiiiilds  (iiid  ( (iliiiilidii  rnliirs  scl 
(III  II  Id/Hs  (hill .  Iliilfliilhs  iifcdiiil  diiiiiiid  inn 
iNoiiiitid  (III  (/did  mid  Idjiis  prdcsldl  iritli  a 
Jliiiicr  iiidlifdl  Ciirii-d  riilms.  ni  ri  id  i  incnilds 
cnliiirlidu  .,diiiihirf  iiiid  di(iiiiiiiids  on  a  In/ns 
Ikisc  .iiIIi  ijtciidnl  jldii  ir  ino/if  n  illi  niri  id 
minis,  niri  III  rniiiiilds,  nihiiclidii  snjijdiins  iiii 
(III   IS-cdid/  i/did  (ind  hliirl:  rniinn  !  Idiiri/  stiiiid . 
Sii/iird:  'CartuT  I '.iris',  c.  I'.isii. 
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Jerry  E.  Patterson 


FOR  SALE:  THE  MEYER  COLLECTION 


Old  Master  (tiul  untefeenth-eentury  paintings,  and  some 
hr()iizes,frotii  the  collection  of  the  late  Andre  Meyer,  patron  of 

the  new  galleries  of  the  Metropolitan  Museum  of  Art, 
\eir  )  ork,  are  to  be  sold  by  Sotheby  Parke  Bernet  in  October. 

This  month  a  selection  of  these  ivill  be  on  show  in  Zurich, 

■il  August-'^  September,  the  Royal  Academy  of  Arts ,  London, 

8-I.J  September,  and  Tokyo  18-31}  September.  The  auctioneers 

expect  a  total  of  upwards  of  $10  million  from  the  sale. 


( '|■l)U(|^  arc  liiiinti  ii|i  this  siiiiiincr  to  tour  (In- 
new  fjjillt'iK's  in  tlie  Mcti()|)<)litan  Miiseuiii  of 
Art  devoted  to  niiietcentli-ccntuiy  Kiiropeaii 
painting  and  sculpture.  The  j>alleries.  wliicli 
exhil)it  for  the  fiist  time  tlie  huge  holdin>is  of 
the  museum  in  the  re-discovered  field  of 
Sahiu  art.  were  fireeteil  with  warm  ap|)ro\al 
l)\  New  ^  ork  s  critics  w  hen  the\'  opened 
during!  the  uniter.  and  the  rooms  have 
ol)\ioiisl\  become  |)opular  with  visitors.  The 
galleries  are  nametl  in  honour  of  the  late 
.\iidre  Meyer,  whose  foun<lation  pro\iilei| 
S-^.TjOt ),()()()  for  their  construction  ami  decor- 
ation. 

.\ndre  Me.\  er's  personal  c(jllection  oi'|)aiiit- 
ings  is  to  l)e  sold  l)\  Sotheby  Parke  I^ernet. 
New  ^  ork  in  ( )ctober.  IJefore  the  sale  a  group 
of  paintings  will  be  sent  to  se\'eral  cities 
abroad  for  exhibition,  inclu<ling  Lomlon, 
where  the,\  will  be  on  \iew  at  the  H(nal 
.\cadeiii>  of  .\rts  from  S-IS  September.  I'lie 
sale  of  the  collection  will  certainly  be  one  of 
the  major  e\ciits  of  the  I!)H()-H1  auction 
season,  and  probably  the  first  on  the  calendar 
to  gather  bidders  from  all  o\cr  the  world  to 
New  ^  ork  as  the  (iarbisch  and  I'ord  paint iiigs 
dill  III  May  of  this  year. 

The  collector,  w  ho  died  in  September  l!)79, 
at  the  age  ot  HI.  was  a  dominating  tigiire 
in  both  New  ^  ork  and  international  high 
I  i  nance,  the  senior  partner  of  l.azari  I  Freres  i,: 
(  ompaii.N  ,  New  \  ork,  aii<l  its  head  for  thirtx  - 
threi'  \cars.  l)urmg  his  long  career  as  a 
financier  he  was  especially  noted  for  putting 
together  i-orporate  mergers,  many  of  them 
extraordinarily  complicated;  Meyer  himself 
referred  to  his  work  ns  finaiirinl  eni/uutrinf/. 


lie  was  extremely  successful  for  his  firm  and 
for  himself:  his  personal  fortune  at  the  time  of 
his  death  was  estimated  at  over  $'-250, (UK), 000. 

Me.\er  and  his  wife,  who  had  collected  art 
already  in  Kiirope,  came  to  the  United  States 
in  1940,  and  continued  collecting.  He  was 
active  in  man.\'  art  in.stitutioiis  including  the 
Metropolitan  Museum,  of  which  he  was  a 
trustee.  Among  his  predecessors  there  was 
another  Lazard  Freres  partner,  George 
Blumenthal,  who  donated  maii.\'  im|)ortaiit 
works.  Meyer  was  a  member  of  the  famous 
group  of  American  collectors  who  purchased 
the  (iertrude  Stein  Collecti(jn.  From  it,  he 
ga\e  paintings  b.\'  Cezanne  and  I'icasso  to  the 
Museum  of  Mo<lern  art.  I'icas.so's  Tlic  Violiti 
(l!)i-2),  which  will  be  sold  b\  Sotheby  Parke 
Heriiet,  wasaSti'iii  |)ainting. 

l-"or  Sotheby  Parke  Bernet  the  Me.\er 
Collection  is  a  neighbourhood  one.  Like  the 
(iarbisches  and  many  other  notable  collec- 
tors, Mr.  and  Mrs.  Me.\er  lived  at  the  Hotel 
(  arlyle,  direcll\'  a<Toss  Madison  Avenue 
from  the  auction  house.  The  .'i'2  |)aintings  and 
drawings  and  17  sculptures  in  the  collection 
hung  in  the  Me.\er  ai)arttnent,  along  with 
their  small  collection  of  archaic  Chinese 
bronzes  w  Inch  Sotheby  Parke  Heriiet  w  ill  also 
sell  in  the  autumn. 

The  major  Old  Master  painting  in  the 
.Meyer  Collection  is  Ueiiibraiidts  I'orlratI  of 
I'droiiflla  liiiys.  Other  Old  Masters  are  Jean- 
Maptiste  Oudr.\-,  Still-Life  iritli  a  Bird  and  a 
Hdhint  (17.')l)  and  l-'ragonard's  Head  of  a 
)'<iiui<i  Curl,  both  oils,  and  drawings  b\' 
IJouchcr,  Carle  \an  l.oo,  and  Maurici- (^uen- 
tiii  de  La  I  our. 


The  bulk  of  the  Meyer  Collection,  how 
ever,  is  Impressionist  and  Post-Inipressionis 
paintings.  Among  the  major  Impressioni,' 
works  are  Manet's  Woman  in  a  Fur  Coc 
(1879)  and  Renoir's  Tlie  Little  Gypsy  Gii 
(1879).  Meyer  hat!  a  special  fondness  fo 
Degas  and  the  collection  includes  Portrait  < 
Mary  Cassatt  (c.  1884),  a  famous  painting  fc 
which  the  sitter  took  such  a  dislike  that  sh 
wanted  it  .sold  abroad  so  that  she  might  neve 
see  it  again,  and  two  pastels.  Woman  Scratcl 
ing  her  .Arm  (c.  1883)  and  The  Mante  Famii 
Boniiard  is  represented  l)y  Three  Bouquets  aii 
After  the  Theatre. 

.Among  Post-Impressionists  are  two  niaji 
oils  b,\' Cezanne,  Portrait  of  .Antony  Valabreg 
and  .An  Jas  de  Bonffan  and  two  b\'  Van  Gog 
Bouquet  of  Wild  Flowers  (1890)  and  T 
Trinquetaille  Bridge  (1888).  The  most  rece 
works  in  the  collection  are  three  by  Picass 
The  Violin,  Boy  with  a  white  collar  ( 1905),  ai 
an  oil  study  for  his  Self-portrait  with  a  Pale 
(190(5). 

The  Meyer  Collection,  like  the  recent! 
dis|)ersed  (iarbisch  and  Ford  Collections, 
essentially-  what  might  be  calletl  "The  Nf 
\'ork  School  of  Collecting',  a  taste  which  f 
reigned  among  American  collectors  since  t 
Second  World  War.  These  collections  bej 
with  Manet  and  end  with  Picasso,  with  hea 
concentration  on  the  middle  [)eriod  I 
pressionists  and  early  Post-Impressionis 
His  Wall  Street  colleagues  said  that  IS 
Meyer  loved  three  things  in  life:  beauti 
u(>7ne)i,  great  art,  and  complex  deals.  Upi 
hearing  that,  Me\er  is  said  to  have  remarP  I 
that  the  first  two  are  really  one. 


■  i.^ 


mbrandt  Ilarniensz.  van  Kijii 
0  trait  of  Petroiiella  Buys, 
,'5,  SI  X  ^J  Indies. 


HE  CONNoissKiR   September  I'JHD 


■U 


(lirloir) 

Ivlgar  Degas. 

Portrait  of  Mary  Cassatt, 

c.  ISSI,,  .iHi/x  X  ^.V/x  inches 


ilicloi,  ) 

I'aul  ('«-/aiiii<-. 

Portrait  otAiitoiix  \  alalnc^uc 

c.  IS7II-71.  .'.i'A  X  I'J  ■/•/niches. 


:  coNNoissErR  September  I'JSO 


U) 


lA'ft) 

^'iiieeiit  van  (iofili. 
|{()U(|uet  ufWild  Flower; 
'<V90,  JH  X  17-Vi  inches. 


I'lciic  I{<iiiii;u'<l. 
I  lircc  15()ii<|Uf(s, 

c.  r.t.'O,  ;-!v;  X  .i.p/s  inches. 


UK  coWoisSELR  September  lUSil 


(Beloir) 

l'al)lo  Picasso. 

Boy  with  a  Whit*- Collar, 

ijoiHu-ltf,  ■UI'/h  X  ^.yV:,  incfies. 
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THE  BURLINGTON  HOUSE 
ANTIQUES  FAIR 


;'  Sci>tcitil)cr~l :  Scpfciiilnr  I'JSO 

If  ironldhehdrdlofiudd  iiiorcccutral aiitl  north ij  ronicfor 

(I  iicich/crcdft'd  fincdrf  (iiid  <i)ifi(iNcs  fdirflidn  at  the  lioijal 

Acddciin/oJ  Arts  in  Viccdddlji.  Tl/r  liurlinf/toii  House  Fdir 

brings  togctlicr  tlw  Burlhigton  Fine  Art  Fdir  nud  the  Antique 

Dedlers'  Fdir,  former!  y  held  (it  the  Cirosienor  House  hotel, 

forthe  first  of  d  regnlur  event.  The  nsudi  high  stdndurds 

expected  from  these  Fairs  will  still  applij,  althougli  thetldte- 

lineoflS-U)  has  been  lifted  to  allow  the  inclusion  of  works  of 

art  from  a  later  period.  It  is  hoped  that  the  ne.rt  Fair,  to  he 

held  in  I'JSJ,  uill  heereu  higgeruiid  more  sumptuous. 


'he  LegerCiallfiifs  Lt( 

:5()l.iB()ii(lStrft't 

.olldoil  \vl 

Stand  4'-2) 

"rancesco  (iuanli.  A  W'lictian  C"aiii|>(), 

lie  of  a  pair,  oil  on  jniin't.  iVs  X  .V  v  niflic 


l'liilli|iM)l'IIitclun  (.\iitM|M<'si  1.1,1. 

Tlic  Manor  lluiiM'  Hit. ■Inn  llcrllunlsliire 

(Stand  (i) 

U  III  mil  rfdiliNi/  rliiur.  if  men  .  \  nnc.  c.  /  /  !(l. 

llcKjIit:  .'  feet  ■')'  •  inclics:  Hciylilofscdf:  I  foot  .'>  n/i-lics: 

W/iltli  oj  sidl:  I  fool  S  ^;/(7/c.s-,-  Dcitlli  of  scut:  I  foot  S':  inclic: 


'ilK  (.oWolssKrii    Sciifcniher    I'.ISII 


■i:i 


I  K. rati. .11  St  reel 
I.iiIiiIdii   U  I 
(Slan.l  M) 

( h  III  hill  III)  liiliiri/r.  iii'iilinti'  ii  itli  ml  ijnlil 
mull  lit  s  and  a  fluiscil  grciii  i/iilil  liiiircl  horde  r 

II  llll  III  lltll-sojojlllljlic  II  lutciiKiiiicI ,  siijiicd  '//li  ", 
i/iild  iiiiirl,  '7-^'.  l.i/ii/tli:  ■>'-.  iiiclics. 

lirliiii  ,  rii/lill 

I  )<-|<iiii<)Mif  Sv!  Son  Ltd. 

M'.'uniMlcii  lllll  l{<>a<l 

KciiMllfitiiii  I  lifili  Street 

l.oniloii  \\H 

(Staii.l  :Ui) 

A  ;iri)ii/i  iij  I'llliiiii/tori  's  /{ui/itl  Liiiirastrniii 

hisfrr  I  uses  jiiiiiitrd  hi/  /{icliiinl  Jiii/rr, 

all  V.ll ).',-- 1:,.  ll,iiihlsh,tiircii.',i/'(iiidS'/uiirlics. 

(lirliiii) 

NDniiaii  Adaiii^lJil. 

H-|((llaii^l{(.a.l 

l,Mii(|(in  ->u.'i 

(Stand:'.:'.) 

(an  id  iiialiiii/aiii/  )it\i  liniel'e.  jinihahli/  drsii/iii'd 

1)1/  lloliill  Adam.  I- .  I  ;,'.'/.  Iliii/ht:  I  Jouf.S  nir/iis; 

Dm milrr:  I  limt   '  iinlirs. 


(ilaislKT&  Nasi)  Ltd. 

Low  iidcs  Lod^e 

(  adof^aii  I'lacc 

London  s\\  I 

(Staii.l^^'i) 

Small  l^iircii  Anne  jiaiiitvd  hiimiii  liiioLciisc 

c.  /  7ll(>.  jinilndili/  jiaintrd  1)1/  a  Diilvli  or 

FIniiisli  artist  iiiirLiiii/  ni  London . 

Ili-ii/hl:  :',  inrltcs;  Width:  .".linrlics. 


Jolm  Kfil  Ltd. 

154  Broni|)ton  Ruad 

London  s\v;5 

(Stand -21) 

(k'ori/f  III  .satuiirood  cyiindercd-top 

bookrasc  iiitli  mirror  doors,  c.  /7<y.j. 

Hcit/ld:  Cfeet.i  inches;  Width:  dfeet; 

Diameter:  -feet  H'/j  inches. 


V 


ki) 


\ 


^ 
*0^ 


1).  M.  &  P.  MaiiluMiii  Lt.l. 

()!)  Upper  Berkeley  Street 

London  wi 

(Stand")) 

Bow  porcclaui  oftai/onal  disli,  c.  /  "'I'l, 

incised  'k'  on  Ihisc,  III'/:  x  ?'  :  inches. 

(Right) 

Tli(.)s.  A^iiew  is:  Sons  Ltd. 
Wnid  Mond  Street 
London  wi 
(Stand!)) 
jHenri-N'ieolas  \an  (iorp  (i7:>(;-IS|!)).  rdlclini.'llr,  /•-'  ■  x  / .''  ;  nich,: 

(Below) 

How  (ot'Ediiil)nr^li) 

■>-'i  Pickering  Place 

St.  James's  Street 

Ijondon  swl 

(Stand  17) 

'Left  to  right)  Hinik  coicr,  F.iii/lish.  sci  cnlcinlh  cinliiri/. 

\rnisoj  tlie  Eiirl  of  Hntliiiid:  lieitnl  mil  jinrsc  n  ilh  sili  ir  iiioii  iits. 

English,  c.  Iti'.io,  iii.^cn/ied  "\'\]i'  i^\\'\  of  i  \i  to  i:\i'; 

I'erpetnal  calcndiir  Ihki  .  English,  c.  UiiU),  Anns  nfSnuirt. 


(licliiii  .  right) 

IL  lilairnian  \:  Sons 

II!)  Mount  Street 

l>oiidon  \\  I 

(Slanil  -id) 

I  hic  oj  ti  jKiir  iij  Ixiginci/  juriod  nisriniiid  mid  jiii  rccl-gill 

iircdsiiiiiiil  lollies  irilh  oriiiiil ii  Jeel .  i\  ISII.'i. 

Ileighl:  .'S'  ,  ini-lies;  Width:  .",'  :  inches;  Peiith:  .' .'  niche 


THK  (ONNoi.ssKli!    Sei>tenihcr    I '.LSI) 


',1 


(Hight) 

Harriet  \N'\  iilcr 

50  l{.-.l(linc  |{,,a,| 

l.omlon  >\\  10 

(Slaiid  .'i4) 

.1//  iii//itftiit/i'i-(ii//iri/  IikIkui  (isfnildlic. 


m 


(HkjIiI,  I>iI„i,  ) 
'l'<'iii|ilc  Williariis  l.ld 
I  lamicli  of  NCinsoii  ^  ai<l 
Hnink  Street 
Lciiii  joil   w  I 

(Stan. I  IH) 

Hk/i  1/(1/  nisciio/iil  tdhir  in  flir  iKdii/iir  iiJ'TIidiikis  Hojic.  e.  ISII^. 

I  Hill, II  ) 

|{|nett  iv  Sous  Limited 

iX  l)a\les  Street 

l.olldoll    w  I 

'Stand  -n) 

I  lull  liriiir.r  Jii/iirc  nj  liiiildliu .  drissnl  in  jinncvlij  iittirf  iiinl  sciitiil  on  ii 

liii/h  lulus  lliriini'.  Silniol  oj  l.uii  \n,  jusl  linlf  iif  the  si.ili'ciitli  icnturii . 

Ili'iijlil:  .'<i'  ',  iiii-lics. 


'•> 


.M:iiin-cii    I  Imiiii|)s(  Jii 

'■'<  \  K<'iisiiipt()ii  ( 'liiiri'li  St  ri-ct 

L(MhI(Mi   \\S 

(Shiiid  1.")) 

linsliil  sen  niij  jilittc .  i/ihl<il  hi/  .Idiiiis  (iilis  aj  hiinliiii ,  c.  /  i" ,'". 


( MiKir^ 

V.A\\v  I ).  \  aiidnkai- 

l.iH  Hnuiipl.it]  I{(i:i 

(Stiind  SO) 

C/inicsc  l:.i/iiiii  iKirrcldiN  l'';iliiillc  I{(  isc /xi///. 

(^niiildiii/  jirr/dd .  r.  1  '! '(il .  I hiuiiiicr:  ■!'.>  cm . 


^         ^ 


I  Below) 

P.  &  I).  CoiiiaKiiii^C...  Ltd. 
14  Old  B(Hi<l  Street 
London  \vl 
Stan.l.'iit) 

Salvator  Rosa  (  |(i  i:)-7:;). 
?^lliloso|>lier,    Ul  X  ,",  '  ;  iiichrs. 


( lii'liiii  ) 

Ri(liai<l  ( irciMi 

U  I  )(.\er  Street 

London  w I 

(Stand  m) 

Daniel  Set;lier>(  1  .".!l(»- |(i(i  1  ). 

l\o>es  and  tulips  ni  a  t;la^^  \aM-  on  a  led^f. 

sKliictI .  riijijiir .  in    •    .'I'     niclics. 


'IIIK  (  (iNNoiSSKI  li    Sciitciiihcr    I'ISI) 


-■■.iifv' 


s, .),  niiiii|.si,t.i  ^"^ 

1:5!)  \.«  Bond  Sli.cl 

l,nl|i|i)ll    W  1 

<St;in<l  -,'!») 

liti.i  inikIc  liij  ( 'liiirlis  .\l(lnili/('  <iii</  lit  iiri/  drcrii.  I.tnnlttii  I  7S .'. 

I  lirloii  ,  ni/l//l 

Ailliiir  Aikciriianii  iv  Smi  Lhl. 

:'.  ()|,|  IJuihISIiv.-I 

l,i>Miji>n  w  I 

(Stand  -JS) 

.JipIiu  |-'cin<|i-v  Siir, 

<)M  i  I.I  1 1  Kl  a  IT  Willi  Ills  |i(iii,\  .  iMiinltTs.  NcNoii  ;iii(|  Mick,  and 

t^aiiic.  'I'.  Ivl^c  |iarliid';c  sliiKptiuM  m  a  liar\ c^lcil  licld  in  llic  < 

sii/iini  mill  iliilril:  ■.Mclldii  Moulirax    \S\-l\  .;i;i,:  X   .'.S  •  ;  nirlics. 

I liiliiii  t 

I  )iiM\\cs  |'"iiic  Arl 

'M  Diikc  Slr.'<-t 

St.  .laincs  s.  l.iiiidi  >n  ^w  I 

(Stand  :;7) 

.lai-oliii-.  \  ii'l 

Aiiinialcil  I'assayc  Icadiiiti  In  a  'I'liu  n  market, 

s/i/iiiil  '  \\i  iiiii  >  \iiil,l,',  /iiiiiil.  .'/.'    >■     'ill  nil. 


ilcail 
istancc 


V    ■^-' 


'     (Lfft) 

IIar\  t'\  i.:  ( iorc 

i  I   4  BurliiiKl<in  ( iardcns 

j  i   LoiuloM  \\  I 
(Stand '.'7) 

(Toj))  (ii>lil-iii(iiii/l((l  ll(iilc(jiiiN  liriiiii-li  or  (■(iii/h 
net  with  amcthi/sls.  juiiL'  mnl  hron  ii  Injur.. 
(Ujuaiiiari)ics,  jhtkIhIs.  (jiuiKis.  msc  (IkiiiihiiiIs 
and  emeralds,  Kiu/hxli.  laic  (iionjiiiii.  c  /.v.'". 
(C  eiitrt')  Aittuiiie  (/(ild-iiKiniilcd  llarlriiitiii 
penduul .  set  ir/t/i  /mil:  tiijur..  i/dniiis. 
(iquaiiiiiniies.  tnpir..  I:i/i/listi. 
late  Georf/iun ,  c.  IS .'d. 

(Lo\V(.*r)  Snuteeutli-i-iiiliirii  h  reiich  (/alil-  and 
xiher-mnaiiled  jloirer  sjirai/  hnxirli.  set  slmiicil 
|)avee-N<'/  tlin/UDlses.  mse-riit  diiiiiniinls  and 
I  eentre  single  (ineiital  /}i-arl .  i-.  ISi'i'i. 

(Sides)  I'air  iij  /iii/ctii-i/th-cciitiiri/  i/old  drdp 
I  earriiiys,  set  iritli  emeralds  and  diamonds, 
knglish.  c.  IS.-iO. 


iLiJt.  heloii  ) 

Stair  \  (  '(iin|paiiy  Ltd. 

I'-'O  Mdiiiit  Sirci-t 

l.iiiiiliin  w  I 

(Stand  :;i) 

l.if/litci  nlli-renln ri/  eoiiiiiiode  ii  it/i  serpent i lie 

front  and  sidis  in  l/areiiood  ii  itli  tnliinrood 

hanilini/s.  I;ni/I isli .  e.  /,\"."/. 

Ilen/lit:    l-l'  ;  inelies:  Widtli:  /  ")  inches: 

Pe/itli:  i:r  ,  inelies. 

I  Ljt.  bottom  I 

Ma yori'as  Liiiiilcil 

.'!S  .|criii.\  n  Street 

St .  .laiiies's 

l-nlli|ii|l    ^u  I 

(Staii.l  U) 

itemish  ( l;nijhi<  ii )  (iaiiie  I'arIi  tapestri/  panel . 

iiiiieii  III  irools  anil  silks.  .'.1.'   \  •''./'/  mitres. 


diet, HI  I 

II<>ts|,iir  1,1,1 

I  I  l,(i\Mid.sStr.-.t 

l?elt;ia\  e  S(|ilare 

l.cilldoll    --W  I 

(Stand  :'.S) 

(  a n  ed  i/iltii  ood  elia inlelier .  ( ii  iir(/e  I  period . 

c,    /  ,~  .'l>.  attnlinled  on  sti/t istii-  ip-oii nds  to  the 

Hoijal  eari  er  and  i/ilder  .laiin  s  Mmae. 

Ileii/ht:  111',  em:  Width  Id.'  em. 

(Hii/ht.  Iiottom, 

I),  S.  I,a\cii<l<" 

(;.".  S.Mith  Molion  Str.'ct 

London  w I 

(Stand  .".(i) 

.lean  |{a|ili.sle  .\ii^ii--t ine.  I'lirtiait  niiiiiatnre 

sii/ned  and  dateil  '  l,S','7  . 


I  HE  (dWdlSSKlU    Septenilnr    I'.lSfi 


Ian  Carnal  ice 


THE  CASTLE  ASH  BY  VASES 


I  lie  (  ;iNllf  Aslili\  i-i)llc(l  lull  cii' (  ili'<'k  \asc 
uas  ^(>l<l  at  Cliristic's.  I^immIoh  .,ii  -i.Jiils  lilSO 
Sail--,  uf  \  a^c  (■(illcctiKiis  arc  laic  cn'ciiIs,  all' 
ln-raiiM-  1)1' till-  iiiiiisiiall\  Infill  i|ualit,\  ul' the 
(  a^lli-  A^lil)>  rcillcd  1(111  (his  |iarticiilar  sale 
iiiii|cistaiii|al)l\  (Acitcil  fiKiniiMiis  iiit<Tc--l 
ami  i|iiilc  stauticnii;^  |ifircs,  'I'hc  \  asi-s  wcit 
i'ii<a--c(i  for  sale  1)\  tlir  |iicsciit  .Mari|iii>  of 
\i  111  liaiii|iliiii  III  iiiilcr  ti>  ciialilf  liliii  In  kcr(i 
(  ,i-lli-  \-.lil)\  ,  \\  illi  it-,  iiiaiiv  iitliiT  ti'caMll'c'-. 
•  M..-,!  I,,  (!„•  |.iil.l|.-  'I'll.-  .|.-iiiaiicU  of  Caintal 
ill  - 1'  r  I  a\  lia\  I-  aUo  railM'il  till-  l'o|-fci(iirc 
ol  I:  ,;n  •!',  -  (lailiT  liislt;iila.  liou  a  most 
llii|".  .ni'\  ,ill!:i(||\  r  iAllll)it   in  the  New 

Ari|iii-'!i'  •  i-i     ih   111.-  .  iilraiK'c  hall  of  tlic 

Unlish  Ml.   .  I  I  Mi,. loll 

I  111-  (  ;isl|,-  \-i  '..  .. .11. ■•lion  \\;i-.  |oriiu-ii  ill 
ltal\  111  Ihf  I^,'IK  i.\  i!,,-  M-coiid  .Man|iiis  of 
Nortliaiii|.l.>ii  I7:i(i  Is.'il  '.  an  Kiii;lis|i  iiol)|»'- 
inaii  (|r\otfi|  to  IIm-  arts  and  sriciiccs.  u  lio 
was  latiT  |in-si<ii.nt  of  (he  Koxal  .Sofi<-l\ 
(  |s;5,S-t!()  ami  a  Tnistrr  of  l.,i||i  the  Kniisli 
Miisi-inii  ami  Nat  imiaM  ialli-r\  .  A  ye  lie  rat  ion 


or  so  after  tliis  collection  was  asseliihied 
iiii|iro\ fluents  in  transport  ^vncraily.  and  in 
the  |-Jiro|)eaii  railway  network  in  particular, 
urcallx  increased  the  accessihilit.v  of  travel. 
As  a  result  iiian\  more  individuals  were  able 
to  tour  abroad  and  to  collect  works  of  art  and 
antii|iiities.  w  liereas  pre\ii>usi\'  foreign  tra\el 
had  lartiel.v  been  restricted  to  those  few 
( I  n-ei  loll  I  ilia  lit  Is  the  affluent  Mntjlish)  w  ho  had 
the  ineaiis  and  the  time  to  afford  it.  The 
-econd  Manpiis  of  Northampton  was  oik'  of  a 
I<ii;i1iiy  and  distinjiuished  line  of  eniineiit 
lainlish  tra\  filers  and  colli-ctors  (»f  the  earlier 
.ific  The  sale  of  Castle  Asliby  \ases  |)r()\ides 
an  oppoitunit.N  to  retlect  on  the  efforts  of 
these  men.  and  to  note  their  contribution  to 
our  ;irf  istic  and  cultural  heritage. 


'/ lif  collccfuiy  tradition  in  England 

In  liis  es.sa>'  "English  Traits',  |)ul)lislied 
I8.")(),    the    American    [)hilos()[)lier  and   po- 
Kali  ill  Waldo  Hinerson  applauded  the  effor 
of    the     Hnglisli    aristocracN'    as    eollectoi 
.  .  .  tlitsf    arc    they    nlio    make    Knghind   th 
strong-box  it  is;  itlio  gather  and  protect  works 
art.  dragged  from  amidst  bnrning  cities  a) 
reiolntiouarji  countries,  and  brought  hither  o 
oj  the  icorld.  Kmerson's  somewhat  idealist 
\iew  of  his  treasurers  and  librarians  of  ma 
kind  was  not.  however,  sliared  by  all  tht 
coiitein|)oraries    in    England.     VN'lien    Lo 
Elgin  shipped  the  .sculjituresof  the  Parthem 
to  Britain  he  was  widely  condemned  by  t 
Society  of  Dilettanti,  and  notably  by  Lo 
Hryon,  as  a  thief  and  spoiler,  although  su 
romantics  tended  to  overlook  the  fact  th 
Elgin    had    been    inspired    to    remove    t 
inari)les  from  Turkish  occu[)ied  Greece  I 
cause   of  recent   widespread   destruction 
statues  and  damage  to  temples.  In  his  lat 
years  Lord  Elgin  was,  ironically,  elected 


ilA-Jh 

Siimtl  Ithjilhns.  iiitdct, 
Idli-  I'iftli  cent II ii)  III  . 
Uiii/ht:  I  .'..!, ■„!. 
So/iljorLSMl. 


<  Bill, II  ) 

Acr/i'  mil  jiliiini , 

iilti'ii  liiif  Jnrii  jiiilr/i  il(iiiiiii/i  il  III/  iiiiti  r. 

<■.  ."'  1"  Hi  .  Iliii/lif:    ;.'.  ;  nil . 

Soli/  fur  Ll'.io.onii, 

Alsii  1,111111  II  lis  tlir  .\iiiiliiiiii/iliiii  /(/.ST. 


;HK  coxNois.sKi  h   St'pfcnihi'r   I'JSO 


Ja 


K>/<illins.  aflnhiitril  to  llic 
I'diiili  r  nf  \  (iticmi  'iSO, 
r.  .'' .'"  lii  -  III  Kjlil  Id  li/i:  I'l.  I  i-m.: 
Iltii/lil  tu  liitiiilli-:  l>.  :  cm. 
Sniil  fur  C.'D.iKin. 

I  I'll  r  ni/lil) 

l.il>iiiji.  Ill/  till-  I  Ir.siiii  I'liiiitir. 

Ifllili  t .   C-.     ',',11    'i  ',11  lit  . 

Iliiijlil     li;j  i-iii..  Wiillhnflii,:  .",..' rill.: 

Wiilth  I, I  fill,/:  III.  I  nil. 

Solil  fur  L  :',  .(inii. 

I  Hi  1 1, 1 1  ) 

l)i  lull  iij  II  nil),  iiltnliiiliil  III  till-  Ijtirijiilis 

I'm  nil  r.  rij/iiiriil  Jnnii  iiiiiiii/  Jnii/iiniits, 

c.  .',.'11-.', I n  III  .  Ili-ii/hl:  II.',  rill.; 

W'lilll,  1,1  lij,:  .!:.'.>  rill..  Wiillli  iiffiiiil:  I  .'..";  riii 

\\  liltli  I, I  tiiiitli,:  '.I. H  rill. 

Sulil  fur  0',.''ii(i. 
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he  Sncict\-  of  I  )ilcltaiili  (tli<>iit;li  lu-  ilcclincd 
he  lioiiour),  and  l)V  llic  liiiic  nf  Ins  dcalli 
1841)  MO  OIK'  coiiM  \\A\v  denied  the  uiesti- 
iuil)le  contrihndon  liis  senlptuns  had  rnatle 
0  EiikIi'^I'  artistic  and  cnlliiral  iii'e. 

L<ird  Kl^in  was  jnsl  one  ol'  a  ninnher  of 
ravellers  of  Ins  penoil  wliost'  lalionr  and 
osearcli  made  Britani  such  a  treasure  iiouse 
.{  anti<|uitii-s  in  the  uineteeulh  century, 
'he  Kn^hsh  traclition  of  colh'ctniy.  however, 
legari  much  earlier.  In  tlie  r<'i^ri  of  .James  i 
he  Earl  of  Arundel.  Earl  Maisiiall  of  Eiik- 
uid,  embarked  on  niimous  journeNs  to  tlii' 
ilediterranean.  H<'  was  a  prolific  collector  of 
iiarhles,  vases,  coins,  ^ems.  manuscripts, 
lictures,  ami  other  as.sort<-d  anli<|nitics, 
iiaiiy  of  wliieli  can  now  l)e  seen  in  the 
ishiiioleaii  Miiseiim,  Oxford,  and  iiis  efforts 
erved  as  an  iiis|>iratioii  to  maii.\  of  Ins 
mntrvmeii  in  the  sexciitec'iith  ci'iitnr.x  ami 
iter.  Earlier  Eiifilish  trasellers  had  mostl,\ 
ceil  |)(ilili<-al  exiles;  .Arundel  set  the  fashion 
ir  touring  abroad  as  a  desirable  means  of 
iiproviiig  an  education  and  an  a|)|)recialioii 
fart. 

'/((■  Grand  Tour 
III  the  eighteenth  ceiitiir\  the  (iraiid  Tour 

»as  considered  a  iieeessar\    ejiisode   in   the 

ducatioii  and  preparation  tor  Soci<'t>  of  the 
jlouiig  English  gentleman.  Dr.  .Johnson  |)ro- 
'ounced:  a  man  irlio  lias  mi/  lurii  in  llali/  is 

lii'ays  ciniscions  oj  an  injcrion/i/.  Jroni  Ins  not 


liai  I  III/  si'tn  II  lial  it  is  c.i  jurliil  a  man  sin  in  hi  srr . 
I  lie  i/niiiil  (ilijcil  (>/  /nil  illinij  is  /n  sir  llir  sliinrs 
iij  /lir  Mcili/crraiii-an .  \  nlortnnatelx  ,  nianvol 
the  >onng  tourist s are  sii I iposed  to  ha\  e  imsed 
onl\  with  their  fellow  tra\cllers  and.  ha\  ing 
.'innoved  I  Ik-  continentals  with  their  show  s  ol 
arrogance  and  lOnghsh  pre|udi<-es.  |-cturiie(l 
home  w  itii  little  added  to  their  education  sa\  <■ 
an  al)ilit\  to  affect  foreign  manners  ami 
accents.  11  us  criticism,  of  course,  w  as  meant 
only  lor  thos<-  participants  in  IIk'  ( irand  Tour 
who  were  too  miniature  to  beiielit  from  the 
opportnnilies  it  oftV-red.  .\lan\  ohicr  and 
wiser  I'ounsts  retnriie<l  from  I'Jirope  much 
the  richer  for  their  e\|)ciicnces.  and  the 
intellect  nal  and  cultural  lite  of  Imi  gland  bene - 
Hted  enorinonsl\'  Iroiii  the  cosmopolitan  in- 
fluences thus  absorbeil. 

( 'iilli-iiiirs  ()/  (iii/ii/ni/ics 

Ital>  was  the  priinar,\'  goal  for  'I'ounsts 
wishing  to  view  the  r<'inaius  of  ancient  ci\i- 
lisation  and  collect  aiitic|uities.  Informeil 
guides,  such  as  the  famous  (iernian  archae- 
ololist  .Johaim  .Joai  linn  W  inckelmanii.  who 
was  appointe<l  superintendent  of  Uonian 
aiiti<iuities  in  I7(>:5.  could  be  found  in  Home, 
and  many  traxcllers  w<re  mspireil  b\  what 
tlie\  were  show  n.  It  wasasa  result  ofa  \  isil  to 
Home  III  I7(i4thal  Ivlwanl  ( iibbon  resolved 
to  w  rite  his  'Decline  ami  l*'all  of  the  Honian 
Elll|)ire".  .\l)out  this  time.  also,  the  architect 
Koberl  ,\dani  was  makiiiu  iiot<'sand  sketches 


ill  Italy  whii'h  were  lo  ha\c  a  profound 
mflncni'c  on  arcliitciln  ic  .in<l  furniture  ilc- 
sign  ill  Mritain. 

Meanwhile,  cxcitm;^  new  archaeolo).'ical 
disco\enes  were  cailsin^  I  ourisis  to  flock  lo 
southern  ltal\.  The  excavation^  whii'h  re- 
vealed the  ancient  cities  of  I'ompell  .nid 
I  ler<-ulaneuin  under  the  ashes  of  \  csiiv  lus 
also  veilded  enormous  i|uaiitities  of  aiitii|ili- 
ties.  Sir  William  llamillon.  i?ritis|i  .\lii- 
bassador  at  Naph--.  I7(;)~|S()()  and  fri.'iid  of 
Nelson,  was  a  dedicated  colh-ctor  whose 
eiithnsiasm  wa^  iiielled  by  llicse  local  ilis- 
coveries.  .\s  a  colleclor  of  aii(i<|Uities  llamil- 
lon is  famous,  above  all.  for  his  collections  of 
(  1  reck  vases. 

In  the  mid-eighteenth  ceiilnr.v  vases  wer<- 
bt'iiig  found  111  abundance  ill  the  grav  e  sites  of 
Etruria  and.  |iarticnlarly .  South  Italv  .  'I'liev 
were  at  first  mistaki.'iil.v  labelleil  'Etruscan', 
because  at  this  time  lliere  was  a  fashion  hir 
a|>pl,V'ing  this  term  to  all  siisjiected  pre- 
Uoinan  period  aiiti<(nities  from  Ital.v.  In 
I7(i()  Hamilton  eii;;aj;<.'(|  the  aiiti(|iiariaii 
d'llancarville  (his  real  name  wjss  Hughes)  to 
|)roduce  a  catalogue  of  his  first  collection  of 
vases,  complete  with  illustrations,  entitled 
'.\iitn|uti<'s  Etru.s(|ues.  .  .'.  This  work,  the  first 
of  its  kiiiil.  inspired  trt'iiiendons  interest.  (  )ik' 
notable  bciieti<-iar,v'  was  the  English  pofterv 
indiistrv.  w  liosi'  most  famous  representative, 
.losiali  Wedgwood,  achieved  yr^'id  commer- 
cial    success    with     pofterv     decorated     with 


IK  coNNoissKl-K   ScpfcDibcr   I'.lSd 


V-> 


~l — 


ili-Mj^iiN  (l)>  Jdlm  I'la  Milan)  iiiiilaliiit;  lli<>>c  on 
I  laiiillloirs  \aM'N.  lii  IIk-  tticaiiliin*-  llaiuillon 
liad  [icrMiailiil  llic  I'nislcfs  of  tlic  |{nti>li 
Mu--iiiiii  Id  aii|iiii<-  hiN  (■(>ll(<li(ni  I'liii^,  in 
17?-.^  Ilic  Hntisli  MiiMMirn,  liavinj;  olilanicd 
tin-  i<i|uin'i|  anionnl  lor  puriliaM-  (tS.KKO 
tt'oni  I'arlianitnl .  Ixcarnc  llir  liisl  |iul)lic 
yalliTN  locxiiilnl  (ircrk  |)o|s  Haniillon  later 
t;a(  lii-iol  a  Mconij  collcclioir  of  \ascs  u  liirli 
uas  |nil)lislic<l  HI  |>ati  l)\  W  illj<lin  Tisclilx-ni. 
Ill-  olTcitMl  IIkvm-  Io  lin-  Kinji  of  i'rnssia. 
li<i|>in^  I'oi'  llic  coljci'lioii  III  rcniani  jnlarl .  l)iil 
nolliniK  lainc  of  tin-  iift^olialions.  ami  uld- 
riia(il\  it  u  as  a  |iarl  nf  I  Ins  siionij  I  lainillon 
lollirtion    lliat    was  |i»l    ni   a   s|n|i\\riTk   (the 


Colossus)  off  the  Isles  orSclll\  ni  17!)!). 

In  the  iK-rioil  between  1770  and  IK.'iO  tli<- 
iJnIisli  ilornniateil  the  colieetinfi  scene  more 
than  at  an.\  other  time  m  their  history.  The 
lifeline  of  major  royal  ami  aristocratic  fam- 
ilies in  Kiirope  in  tli<'  aftermath  of  the  French 
|-e\  olution.  anil  the  ilisrufitions  eailseil  l)\ 
Napoleon  [iresenteil  special  o|)|)ortunities  to 
tin'  aftlnent  Knf^lish  j^cntleman  wishinji  to 
aei|uire  art  treasures  anil  antii|uities.  .\part 
from  Hamilton  ami  I..orii  Kl^in,  leading 
IJritish  collectors  around  the  turn  of  the 
eentur\  mcluiU'd  William  Hunter,  the  ro\al 
ph\  sician,  v\  hose  ili\'<'rse  collections  iticlmled 
ancient    coins;    Charles   'I'ownleN  ,    a    prolilic 


ciillector  of  statuary  and  other  anli<|uitie.s; 
and    Richard    I'ayne   KniKht   who,   in    1808, 
published    an    essay    on    collectinf>    erititledj 
'Analytical    lOmiuiry   into   the   I*rinci|)les  of]  j 
'lasle.  'I'he  Second  Mar<|uisi)f  Northampton'. ' 
Spencer    .Joshua    Alwvne    Coin|)t()ii,    thej 
second     Maripiis    of    N<jrtham[)toii     (1790-i  a 
I8.')l),  besan  collectintc  vases  while  he  lived    i 
III    Italy   in   the    18'sJ()s.    He  left   KuKland  for 
Home  in   iS'-iO  after  losing  his  seat  in  I'arlia- 
iiH-nt    at   the  K<'i'<'ral  election  of  that  year. 
Altlioufih  tliouf^ht  at  the  time  of  his  rieparture 
to  be  suffering  from  susi>eeted  consumption.  , 
during  his  sta.v   in  Ital,\'  he  displayed  [jrodi-,  ( 
fiioiis  eni'r)iies  as  a  collector.  He  had  the  }i;ood!j  i 
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[brtlliu'  li>  l)c  in  llial  coiinliy  wlicii,  in  IS-.'S. 
tlic  aiicitMil  l()\\n  (il  \  nlri  in  Mliniia  was 
iliscoN  tTcil.  The  site  vicldcd  <-iH)l'nii  pus  iiuni- 
l)(>rs  ol' ( in'ck  \asfsanil  il  was  |>riil)al>l\  the 
souiTc  (if  rnusl  of  (lir  I  iici-cs  III  till-  Niirl  ham  IP- 
ton  colk'clion 

TIk'  roasoii  loi'  (lie  second  Mai(|nis'  parli- 
Clllai'  interest  in  (ireek  \  ases  is  nul  known, 
(lionuli  it  is  worth  noliiiK  lliat  he  eolleeted 
other  ("hissical  and  also  l\j;v|)tian  ant ii|in lies 
He  was,  in  fact,  a  man  of  iimisiially  I > road  and 
;liverse  inten-sts  and  his  adililional,  iion- 
anti<|narian,  collections  mchi(h-d  \<i|canic 
minerals  and  Ilmialavan  fossils.  (ire<'k  \ases 
hail,  of  eonrse,  lieeii  |)o|>ularis(.'d  l)\  the 
l>iil)licatioii  of  Hamilton  s  Mrst  colk'ction. 
Well  hefore  the  end  of  the  eij^hteeiitli  ci'ntur.\' 
their  true  orit;in  had  heeii  recoj^nised  aii<l 
iicknow  led^ed  In  arihaeoloKists  like  Wiiic- 
kelniann,  although  their  earlier  ideiititicatioii 
IS  recalled  in  the  naiiK-  (hltrnria)  ^ix-en  l>.\ 
WeiiyAvood  to  i  I  is  new  |pott<'r\  ta<tor\  in  I7(>!l. 
It  is  not  know  n  <'\actlv  how  tli<-  Mari|nis  of 
Northanipton  .selected  his  \ases,  l)ut  the  un- 
nsuall.\  hi^li  standard  indicates  that  he  lia<l  a 
fine  taste  for  (|nalit,\ .  Athenian  Mack  Hf^iire 
iind  reil  HK'"'t'  vases  of  the  l)est  period  domi- 
nate the  collection,  and  many  of  the  finest 
rec. 'ionised  i)aintersar»-re|)ri'sente(l.  I' he  most 
important  [>iece.  however,  istlieNortliani|>ton 
jVa.se.  Tlii.s  cxce|>tionally  well  preserxed  and 
beautifiilly|)aiiitedaniphoraisnot  .\tlii-nian;it 
ts  the  name  \ase  of  the  \ery  si'k'et 
N(>rth<im|)toTi^roup'.  'Ihestyleofthis^ronpis 
Kast  (ireek,  Init  it  has  heen  attrilmted  to 
various  |)arts  of  the  (ireek  world  from  l-^truria 
in  Itai  V  to  Ionia  i n  western  Turkev. 


I?y  the  lime  the  second  Manpiis  was 
lorilllli;^  Ills  collection  it  uas  ieco;^iiis<-(  1  lli;il 
\  ases  pio\  ided  l)\  jar  llu-  most  al>undanl 
e\  idenc<'  for  ancient  (ireek  paiiilm^  I  In- 
scenes  depicted  on  llie  Noithamplon  \  ases, 
desif^ned  to  suit  the  \  ary  iii^i  shapes  ol  \  esse  Is, 
illuslral<'  many  aspects  of  (ireek  lite  ami 
my  I  ho  lot;  \.  {'he  e\(|Ulsitel\  painted  animals, 
real  and  inia;;iiia r\  ,  lli<'  complex  Moral  and 
t;eomi-lric  patterns:  the  athletes  and  warriors; 
the  statel,\  processions  of  f^ods  and  heroi's; 
together  tliise  offer  a  Inilliant  (glimpse  of 
ancK-nl  ( ire<'k  art  ami  desij;ii. 

While  lhe\  were  ilisplayed  in  his  \illa  in 
I\ome  (he  Northampton  \  ases  at  traded  much 
scholarly  atti'iition,  and  this  continued  after 
their  remoxal  to  Kntilaiid  when  the  .Mar<|uis 
returned  in  l.s:i(),  I''orthe  iii-xt  liuiidre(land 
fifty  years  the  collection,  housed  at  Castle 
.\shl)y  in  Northamptonshire,  remained  ii: 
tact,  unlike  so  many  (itlu'i'  prixate  col  lections 
formed  in  the  s^iuu'  jieriod  winch  later  were 
al)sorl)ed  into  nalional  collections  or  were 
disperst'd.  In  l!l'2!l  Sir  John  Ikazley  des- 
cribed the  Castle  Asliliy  \  ase  collection  as 
.  .  .  the  nclicsl  /inidlc  coI/ccIkiii  ni  lirciil 
lintdiii  (ii/il  oiif  (if  tlif  riilirst  ni  the  irarlil. 
.Mtliont^h  the,\  remaineil  in  |iri\ate  hands, 
howt'xcr,  the  Castle  .\slil)y  \  ases  wi're  ref^n- 
larl,\'  made  a\ailal)l<'  to  scholars  and  to  the 
general  puMic.  Man\  were  included  in  the 
great  ex hihit ions  of  ( ireek  art  inoiint<'d  iiy  the 
Hurlingt<.n  l-'me  .\rls  Chil.  in  ISHHand  l!)(i:^ 
and,  HI  addition  to  15ea/,le.\  s  ac<dunt  in  \'.H'.), 
the  collectioTi  has  recently'  been  puhlislu-d  in 
full  in  the  international  'Corpus  Nasoriim 
.\ntii|uorum'  .seri<'s. 


(h-fn 

I'liilc.  rcjKurcil  fniiii  tiro  pici-rs, 
III/  Ejiiktiiiis. 

siiiiii-  niKinitiiii/  (iliiiKj  cnii-k , 
c.  :'i  .'()-■')  II)  IK  .  l)i(iiiicU-r:  lUciii. 
Sold  for  a  ir>, ()(>(). 

ilifloii) 

\ccl:  (iiiiiihoni ,  lifi  llic  AinloLiilcs  I'otlcr, 

paiiilnl  1)1/  I'sKi.r,  nitiicl  hiil  Jor 

one  hrcdic  itcross  the  hodi/. 

V.     'l.J()-')..'l)  IK  . 

Ilii(/lil:  ■)'.). .'i  cm 
Sold  for  LllUl.ltOl). 
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HAWAI'I:  THE  ROYAL  ISLES 


The  HdicdiKiii  inoiKirclii/  iids  /Hirt  ojd  sociclij IIkiI  iids 

li  if/Ill  !j  slrdtijicd  and  rn/tdh/  controlled  hij  n  sijstcin  ofl<d)oos. 

A  InirclliiH/c.rliihition  ii/ucli  opens  (it  The  Art  Instifnteof 

I  'hicdf/o  tins  month  celebrates  the  ticentij-Jirst  dnnirersari/ of 

lliuraiian  stdtehood. 


Tlic  licurt  iiinst  Iw  cold  mid  iililcf/matir.  and  voic 
of  sifiniKitliji  that  could  not  In-  morcd  l)y  thi 
d/spldi/    of  rural    sport    and    nnsopliisticate<.\ 
liappi liens  aiiioiiy  hciiKjs  clad  in  primeval  sini' 
plicttji    decorated    with    yarlunds    of  flowers] 
chantinij   in    unknown   sounds   their  sonys  o 
mirth:  on  a  lone  spot  of  earth,  a  mere  speck  on  tk 
hosoiii  of  the  vast  Pacific  Ocean,  far  from  lioiiu 
friends   or  kindred   in   a   ralleij   wliere   iiatur 
displai/s  her  l)eauties  in  their  wildest  aspects,  th 
moniitaiiis  in  awful  grandeur  towering  abore  th 
cloiiils.  the  rallei/  with  its  profusion  ofvegetatiol 
and  the  distant  ocean  combined  to  form  a  sceri 
beggaring  the  wildest  vagaries  of  romantic  fane 
get  so  mild  as  to  sooth  the  mind  and  reconcile  it  t 
the  wild  aspect  of  nature. 
' \u  Account  of  tlie  Sunclwicli  Islands, 
riic  Hawaiian  Journal  of  Jolin  B.  Whitman 
ISi;{-ir)\i 

I'lic  Western  conception  of  the  Pacifi 
Islands  and  their  native  Polynesian  culture 
is  often  expressed  as  a  romantic  and  suhHni 
stale  of  nature.  Journals  like  Whitman 
describe  a  lush  tro|)ical  environment  wher  j 
lite  goes  on  in  close  approximation  to  Edei 
Kven  having  witnessed  the  (juotidian  lives  < 
the  peojik'  with  their  capacity  for  violei 
action,  Kuropeansand  Americans  still  tende 
to  concciitnahse  the  Ilawaiians  as  living  i 
that  natural  state  of  elemental  |)rimitivis: 
that  was  a  po[)ular  subject  in  the  eighteent 
centur\ .  This  image  was  all  the  more  con 
peliing  because  of  the  enormous  distanf 
wiiicli  separated  (he  western  world  from  tl 
islands  of  the  Pacific. 

Since  its  discover\'  b_\'  Cajitain  James  Co( 
in  I77<S  the  Hawaiian  i)eo|)le  antl  their  isianc 
have  been  po|)ularl\-  known  to  F^uropeansar 
.\m<'ricans  through  traveller's  journals  ai 
artists  ren<lcrings.  .\nd  while  the  materi 
culture  of  the  Islands  had  been  avidly  coile 
ted  since  the  \isitsof  Cook,  it  was  not  until  tl 
enti  of  the  nineteenth  century  that  effoi 
were  begun  to  understan<l  the  native  cultu 
for  its  own  sake  and  in  its  own  terms.  Tl 
following  translation  of  a  farmer's  i)rayerov 
the  successful  harvest  from  a  new  field  w 
first  published  in  a  Hawaiian  newspap  i 
series  that  started  in  I8(j(i.  In  it  you  can  .se( 


I  :«■(. 
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■ilVff 

'■Will 


iLe.ft) 

Voudfii  iinaf^c,  iniod.  Inniuni  Iniir,  pearl  slirll .  Ixirki-lolli . 

^he  Ihriinr  I'ditdlii  liislmp  Miisciiiii.  IIoiidIiiIii. 

\^kis  is  (I  fine  example  oj  the  scidp/nral  ti/pe  Inidiin  as  '  AiiiikiLiki  ',  irliicli 
,  )ere  fa  mill/  or  persiuial  i/ods  tliiil  ice  re  used  eitlier  as  proleelii  i-  imii</i-s  itr 
I  n  siireen/.  The  li/pe  Inch's  Ihe  cldlionitc  ciirced  hcdildrcsscs  <d  other  iiikiijcs 
I  nd  is  usi/iilli/  Jilted  ic/lh  human  hair.  'The  llaicaiiaii  expression  <)/' 
.'  "ill  plural  form  is  icell  executed  iii  the  slro/ii/  ciditmes  oj  Ihis  Jif/iire. 
J  was  found  in  a  drij  laea-tnhe  care  near  Kaivaihae.  Ilaicai  i. 


iRiyht) 

Vooden  ilii;iK<'-  The  liernii-e  I'anahi  Bishop  Mnseiim ,  llonoliilii. 
'  liis  irooden  nnaije  is  one  oj  a  pair  knoicn  as  ' Akna  Kd  'ai   that  icas 
pund  in  a  hiirial  care  at  Honokoa  (liilch,  haicaihae,  llaicai'i,  in  I'.IO',. 
[  ^he  grotesi/ne  sli/lisation  <d  the  head  is  a  jeatiire  of  scleral  llaicanaii 
;"ulplnral  types  that  made  such  a  i  irid  impression  on  W  estern  eisitors. 


,  iglily   stnirtiil't'<l   sdcijil   svstcni   ;iii<l   ;i   scii- 
:  iitivf   pot'tif  expression   (»t    naluif  s   lerniis 

I  lonji  witli  its  l)()unties. 

I 

'.,  {wake  o  ram ,  o  snn ,  o  darkness, 

,1 )  mists  creeping  nplainl ,  mists 

I  reeping  seeirard, 

!  )  violent  sea,  mild  sea.  mad  sea; 

]  )elirioiis  nninhini/  sea . 

I  'he  Islanils  are  surrounded  hi/  the  sea: 

I  'he  sea  foams  icitli  small  Inlloies, 

^ lOw  flying  billoics. 

\\iTb,tlent  billons  that jloal  from  Kahiki . 

\rrant  lije,  grant  life  to  tiie  kings, 
:  Want  life  to  the  chiefs, 

irant  lije  to  the  masses,  to  the  commoners. 

Want  lije  to  me.  the  mighty  firmer. 

Want  life  to  my  family . 

Want  lije  to  my  household. 

Want  life  to  the  dependents  of  Ihe  mighty  firmer. 

'row  the  depths  grant  life  to  the  earth. 

imuei  Kaniakaii.    'Ihe  \\  Oiks  dfllie  I'eople 

fOI(lll..ii..lulu'.-- 

I 

Before  Cook's  \isif.  (lie  Hawaiian  Islands 

lad  lieeii  witliont  (//;//  ontsidi'  contacts  lor  .">(»(» 

iCars.  Like  most  natural  s\  stems  theirs  was  a 

.    I'agile  one  which  was  chanKcil  i'ore\  er  li>  its 

)ntjicts  witil  WesterTi  cidtnre.  The  e\|>lorers 

id  trailers  brought  with  them  ideas,  tech- 

)logy  and  disease  which  led  to  a  <-oiiip!ete 

iiange  of  native  life  within  ."iO  years.    Kuro- 

,    I'an  power  and  Kiiropean  firearms  were  the 

iial  ingredients  nee<ied  l).\  tiiat  great  warrior 

ader    Kainehaineha    to   coii<|n<-r    his    rival 

liefs;  to  bring  all  eight  main  islands  of  the 

awaiian  chain  iindi'r  the  rule  of  one  para- 

lount     king.       Tlie     de\-elopmcnl     of     the 

onarcli\-  and  the   lives  of  tiie   peopk'  soon 

I'canie   inereasingl\    dependent   on  outside 

jiltures.   However,  the  trailitioiis  reflecting 

|e   spiritual    foundations   of  the    Hawaiian 

•ople  were  resilient  and  led  to  the  concerted 

fort  to  preserve  an<l  understand  traditional 

awaiian  culture.  Tlie  greatest  rejiository  of 

awaiian  art  and  other  ol)jeets  of  its  material 

ilture   is  fittingly   located    in   The    iJerniie 

luahi    Hi.sho])    Museum,    Honolulu.    Mrs. 

ishoj)  was  the  la.st  direct  <lescendeiit  of  the 

amehaineha  dynasty  and  was  anxious  to 

eserve  the  ancestral  heritage  of  her  people 


as  sln'  su|i|ioite(l  their  c(lucatioii  within  an 
incrcasmgl\  VVi'slernised  .s\stem.  On  this 
t\\cnt,\ -first  anni\<'rsar\'  of  Hawaiian  state- 
hood, Ihe  i{lsho|i  .Museum  is  presenlmg  a 
large  and  fascinating  exhibition  of  its  treas- 
ures entitled  ■  I  lawai  i:  The  i{o.\al  Isk's".  'i'his 
will  be  the  first  lime  that  the  museum  has 
ina<k'  such  a  generous  st'lection  of  its  objects 
available  ti>  the  ma  in  la  ml.  .\ftcr  ilso|)eningat 
The  .\rl  Inslitiile  of  ('hicago  m  September 
the  exhibition  will  be  seen  in  seven  other 
museums  across  the  I  nited  States 

'Hawaii:  Ihi'  i{o.\al  Isles'  |)resents  a  w  idc 
selection  of  trailitional  I  lawaiian  objects  aii<l 
a  fascinating  look  at  the  inonarcli>  which 
devfloped  a  \ cry  \  ictonan  sensibility  in  its 
ceremonial  objects  of  state.  The  l'ol>nesian 
material  can  be  divided  into  two  basic  categ- 
ories: those  createil  for  ofHcial  religious  fiiii- 
ctioiis  and  for  the  nobilitv,  and  tliost'  things 
made  and  used  b\  the  commoners.  The 
strnctuit'  of  Hawaiian  societ\  was  higlilv 
stratitie<l  and  controlk'd  l)\  a  strict  s\stem  of 
taboos  which  |irotecte<l  the  jxisition  ot  the 
pri<sts  and  nobles.  Shrines  called  heian's 
were  the  places  where  official  religion  func- 
tions were  held  and  sacrifices  were  offeri'<|  to 
the  f^ods.  TIk'  mtt'iisc  and  liiglil.\'  sculptural 
wooden  go<l  -  image's  w  liicli  wen'  created  \>\ 
artist-priests  were  placed  in  and  around  the 
heian  structures.  W  hen  tin-  old  religion  was 
abolished  b\  Kamehamcha  II  in  IHI!»  he 
onk'red  that  the  heian's  an<l  their  images  be 
destroscd.  and  onl,\  about  one  hundred  and 
fort,\  wooden  images  liavi'  sur\i\e<l.  .Ml  of 
these  figures  are  concei\-ed  as  liiglil\  sculp- 
tural objects  with  great  emphasis  placeil  on 
the  inusciilarit.\  of  the  bod\  .  Se\eral  t,\  pes 
feature  an  uiiusnall.N  grotesipie  |ih.\  siognom.\ 
that  is  as  effectixe  toda.v  as  it  was  to  earl.\ 
obserxers  like  John  H.  Whitman  who  des- 
cribed them  as; 

.  .  .  (/  group  id  distorted  beings,  bearing  some 
resemblance  It)  the  human  jonn,  leith  hideous 
features  of  uncouth  proportions.  The  ftrehead 
IS  loir  and  iirinkled.  the  eyebrmvs  large  and 
prominent .  the  eyes  are  made  of  a  black 
stone  .  .  .  set  in  a  small  wrinkled  face,  icttli 
a  haieksbill  nose,  long  chin,  and  a  month 
extending  from  ear  to  ear,  filled  with  teetit  all 
out  of  proportion,  i'el  altogether  bearing  a 
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(Ii,l„irl 

Jollll  \Vcl)l)if 

Miiii  rrniii  Saiiclu  icli  lsl;iii<ls  in  Icallicr  lirliiicl  and  i-a|>f.  iidlintila/ir. 

Till-  lUriiicc  I'liiiiilu  liishiiji  Mnsiiiiii.  IIiukiI/iIk  . 

.Iiiliii  \\  tlihtr  iids  nil  nrlist  irltii  iinDiiiiHliiiiil  (  '(i/ildiii  ( 'imk  on  this  lliinl 

I  i)i/(i(/f  mill  iiroiliinil  ii  (lisliiii/iiislial  hiiili/  iif  inirk  lliiil  ilnriniiiiilrd  llir 
jiro/ilr  mill  iKilitrnl  ini  iriiiiiiuiils  of  the  plavcs  i  isi/iil  iiii  tlir  loi/iii/r. 

The  riiiniiliirliiiiis  iniiilf  iijhr  lliisc  ilrmi  iiii/s  mid  ii  atrrnilniirs  irrrc  i  cri/ 
liiiiHiliir  mid  II  idrli/  distrihiilid .   I'liis  iiiiiii/i-  rijin'siiils  ii  lliiiiiii  imi 
iiiililinimi  II  iiiiiiii/  II  Jiiillnr  iiii  end  lirliiiil  mid  liiliiicl  limid .  Anuiiid  Ins 
slidiildirs  IS  II  iiiiilfi-riili)iirrd  Ji'iillicr  riiiif  irhivli  iiliuii/  irilli  the  liiliiiii  inis 

II  si/iiiliiil  iij  liii/li  riiiili'. 


siiiiiithiiii/  ()/  r.iiirrssiiiii  in  tluir  lutrrid  frntitres, 
iiliirli   roinhiriitl   irilli   their   larious   attitudes, \ 
lends   to   the  eniiiliisinn   that  the  srHlptor  luidi 
endem  iiiired  to  persiiiiijii  in  tlieiii,  rerij  violent^ 
pnssiiiii  iij  the  hiiiiimi  iiiinil/^  , 

W  InU-  llic  woodt'ii  nnaf^i's  were  no  longer 
|)i(K|nccil  al'trr  ISI!),  Ilic  fx<jnisilc  fcatlier- 
work  and  i\ on'  ol)jfc-tsof'|)«'rs(>nal  adornnient 
coiitinncd  to  he  niadf  as  synihols  of  rank  and 
prcstigf  (or  tin-  nol)ilit.\'.  Tlif  fcatlKT  work  of! 
Hawaii  is  its  hcst  known  and  most  coniiiellinp 
art  t'orni.  |{nlliantl.\  coionred  tV'atliors,  |)re- 
dorninatrl.N  red  and  .\<'llow.  were  |)lnckedj 
t'roin  rare  tropical  birds  and  woven  into  finely! 
twined  til)re  Ka'iiii''its  as  fnll-lenglli  cloaksl 
and  the  shorter  capes.  Ceremonial  hasketry" 
iielmets  were  decorated  in  tlu-  same  manner, 
as  were  the  delicate  feather  garlands  known 
as  leis.  and  the  mwiti-hranched  Kahili  wands 
ami  standards.  'I'lieir  effect  was  of  splendid 
l)eant\  and  grandeur  that  imi)res.sed  even  the 
c\iiica!  .\mericaii  writer.  Mark  Twain  wh( 
spent  .some  months  in  the  Islands  in  IH(i(i.  On 
a  \  isit  to  the  palace  he  was  siiown  some  of  tlui 
ro\al  treasures,  including  the  f^reat  cloak  o 
Kameliamelia  I. 

U  (•  II  ere  periiiitted  to  e.rmiiiue  the  original 
eliHik.  It  IS  venj  miiple  in  its  dimensions,  audisj  Ji 
made  entirely  oj  the  small  silk;/,  brii/ht  ijellow 
leathers  of  the  man-vf-irar  or  tropical  bird,        | 
eliisehi  iroreii  into  a  stroni/,  eoiirse  netting  of 
i/rass  hi/  a  /troeess  which  promises  shortly  to       > 
become  a  lost  art.  in  as  much  as  only  one  native 
mid  he  mi  old  man.  is  left  irho  understands  it  ii 
its  hiiihest  elei/mice.  These  feathers  are  rare  ami 
costly,  because  each  bird  has  but  tiro  of 
them  .  .  .  It  required  several  yenerations  to 
collect  the  materials  and  manufacture  this 
cloak  .  .  .  We  irere  shown  other  liar  cloaks, 
made  of  yellow  feathers,  striped  and  barred  ivdi 
broad  bands  oj  red  ones  -fine  specimens  oj 
barbaric  splendor. 
Mark  Twain  Letters  from  Hawaii  .' 

.\s  in  most  societies  in  w  inch  tiiere  is  n| 
e\tensi\e  di\ision  of  labour,  individual 
were  traiiied  to  |)roduce  various  neeessitie; 
clothiufi  and  utensils.  In  Hawaii  as  in  otlie 
non-Western  cultures,  the  production  of  plai 
and  ordinary  objects  developed  into  a  high! 
so|)histicated  art.  Kefineii  aesthetic  torn 
einerfjed  froTii  the  creation  of  useful  fjood.' 
This  is  true  of  the  Hawaiian  l>ark  cloth  < 
tapa,  and  of  the  wooden  bowls  used  forth 
presentation  of  food. 

( )f  the  tapa  cloth  i)r()dnced  from  the  variet 
ol  the  nndberry  tree  an  earls'  nineteenti 
(•entur>  \  isitor  remarked:  Their  tarper  or  clot, 
some  of  which  is  of  a  beautijiil  texture,  deligli 
our  astonishment  and  a  desire  to  know  in  wh 
manner  so  delicate  a  fabric  could  be  prodiwi 
independent  of  the  art  of  civilised  life.  The  doi 
was  beaten  to  a  thin  and  even  texture  and  w; 
finished  in  a  \ariet,v  of  designs  and  colour 
llie  effect  is  a  soft  an<l  finely  textun 
material,  produced  in  xarious  sluipes  ai 
dimensions,  and  maile  into  loin  cloths,  skirt 
capes  and   bedding.    .\s  the   forms  of  dre 
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"  '(harifif<l  III  favoiii' uf  (III-  l*jir<>|>caii  sl\lfs.  the 
I  ativc  artists  con  till  iici  I  to  use  the  ta|ia.  This  i> 
J.10VM1  ill  till'  f\liil)itl<)li  lis   a  ilrlicatc  dress:  a 

"      'Mother  lliihbar.r. 

TIr'     I'ainoiis     wooden     liowls    of    Hawaii 

(Onfilllie   to  he   niileli   soiit;lil   alter  (•oijeetors 

i  ems.  Made  in  a  tin'-d  \ariel\  of'slia|>es  and 

>  izes,  they  were  iis<'d  lor  tlie  eomniunal  eatinji 

(  fpoi.  that  famous  Hawaiian  staple  made  from 

t  le  root  of  the  taro  plant.  Their  ri<lil>  j^rained 

i  nd  coloured   natixc   wooils  a<ld   an   umisnal 

'(  imeiisioii  of  surface  depth  to  their  e\tremel\ 

fDphisticated  sliape  and  smooth  liiiish 
II'!,    I     "^  .,.     ,, 

I     'Hawaii:    The    Ho,\al    Isles'   also    presents 

1     select    group    of    Western    t^rai'liic    works 

i  nd  vintage  |)liotograplis  that  set  the  tone  of 

lie  changing  en\iroiiiiieiit  and  the  new  life  of 

lie  people.  This  is  incredible'  enriching  in  the 

sections  of  the  exhibition  which   |>reseiit  the 

I  fevelopmcnt     of    the     Hawaiian     monarchy. 

Vom  the  beginning  with  Kamehameha  I,  tin- 

lawaiian  royalty  aKva\s  maintaineil  close  ties 

nth  England  ami  looked  to  her  tor  political 

nd  economic  supjiort.  Another  intlueiue  fell 

1  the  Islands  was  French,  w  ith  the  coming  in 

786of  anex|)editioii  led  b.\  (aplain  J.  I'.  ( i  de 

I  Percnise.  But  b\  the  end  of  the  tighteenth 

entury,   the   American   traders   were   in   the 

I  lajority.  They  came  for  proxisionsaiid  sta.\ed 

3  capitali.se  on  the  rich  trade  in  samlalwood. 

iifhe  fate  of  the  monarchy  depended  on  this 

I'Vestern    influence    aii<l    at    the    end    of   the 

ineteenth  centurs    it  was  o\er.    Thi'  rule  of 

he  Hawaiian  kings  and  i|ueens  <'nded  when 

he   Islands  became  a    Republic  and   then   a 

erritory    of    the     I'nited    States    m     l!>(t(». 

irant  lift/  tit  /lie  imissrs,  tn  tin-  nuiiiiiDiur. 
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fliihiii  I 

.\ltribiit(i|   (o  John   lla\t.-r. 

King   Kamehanielia  11,   ii  a/irioliiii  r 

Tlir  lirniirr  I'liiialii  liisliop  Miisiiiiii.  IIuikiIiiIii . 

I  III-  sun  iij  llir  Jirsl  nilcr  la  iniiji/  llii-  Islinnls.  Kiiiniliiiiiiiliti  II  liii/iiii 
lii^  mil-  III  isr.i  II  illi  (I  (liirtr  lliitl  iiIkiI  isliiil  tin-  iilil  nlii/iniis  si/slriii 
mill  mil  III/ 

iij  lis  sirirt  III  1)1  II  IS.  'I'lir  hiiii/  iiiiil  Ins  Ifiiiiii  i  isilril  hiii/lii  ml  in  I.S  .'.!  ii  Inn 
lliii)  snrrinnhril  In  llir  innislrs.  'I'linr  IiihIhs  ii  rrr  rrlnniril  In  I  Inn  an  ini  llir 
Jni/iili-  lIMs  liliintlr.  iiiiiiiiiiiinlnl  lii/  l.nnl  lii/r<in.   I lir  hini/'s  jiiijnilar  niiiiir 

II  as  Liliiit  ilii)  Inliini  mill  Ins  nii/n  islnhl  isliril  inmii/  stront/  ijinijinin  Ins 
tliill  iirrr  lonliiinril  In/  llir  iinniiirrlis  iiJ  llir  Kmiirliiiiiirliii  Di/nnsli/. 


HE  coNNoissKru   Srptnnht'r   I'.lSO 


(/((//  Iai  lit 


EDWARD  HOPPER'S  EVENING 


'I  he  .  \  iiicricdii  luliranl  Hopper,  iiifiiwiiccd  hi/  his  fnircis  in 

Europe  and  cspcciaUji  hi)  Verlain's  poem  'La  Lnne  blanche', 

created  a  scries  ofpanitinifs  on  tlie  (heme  ofeveniny,  often 

II  itli  a  sjimliolic  and  melancholi/ content.  Majore.rhihifions 

on  Hopper,  noir  in  .\eir  )'orkand California  irill he 

trarelliiifj  thronijhont  Europe dnrinij  I'JSO and  I'JSl . 


(inal  art,  wiolc  Ivlwanl  lli)|i|>(r  in  l!l.");i,  is 
lilt'  (iiilniird  r.i iinssKin  iij  an  inner  life  in  llic 
iirhsl.  (111(1  tins  inner  life  ii  ill  resiill  in  Ins 
jiersoiKil  iisiDii  (»/  llie  iiorld.  I  Ins  is  liou 
ll<i|)|ici'  fii<l<)W(il  Ins  art  \\i(li  crModonal 
<niilcnl.  llioii^^li  lie  ina\  ni)(  lia\<-  intcmlcil 
that  coiilcnt  (ii  III-  cIcarlN  iiit<T|>rf(alil<'.  AikI 
w  Inic  (In-  in<aiiniti  ol  I  lii|>|)tr's  |iai  Illinois  ina\ 
not  alwa.vs  be  nntii<'<lialcl_\  a<(cssil)lt'  to  lis. 
liiso|)cn  scanli  for  |KTsoiial  expression  makes 
lis  look  into  as|ie(ts  of  Ins  |iersonalil\  and 
intelU-et  lliat  illiiiinnate  lilsarl 

From  I'KKI  to  l<)(l(>.  II<i|i|>er  ueiit  to  tlie 
Neu  'ioik  School  of  Art  ..n  W.-st  Filtv- 
^e\i-ntli  Street,  commntmt;  from  Ins  nati\c 
\\aek.  New  ^(irk.  Il<'  slmlied  with  Wilhani 
.\Ierritt  Chase,  kennetli  lla,\cs  .MilU-r.  an<i 
Kolxrt  Henri  Henri,  he  tell.  uas(/  niiii/nelie 
leiiilier  .  the  iinisl  i iijIiieiilKil  tcnelifr  I  luul . 
.Vieorclmt;  to  llo|i|ier  s  classmate  |{oekwell 
Kinl ,  I  leiin  s  stii<j<iils  ol'teii  talkeil  of  htera 
Inre.  tli<-\  iliseiissed  I'jifiCMe  Sue.  \Crlaine. 
Kamielaire.  aii<l  the  Ireiieli  Deedilenis  in 
(/.;/./-((/(!  ixiisMons  \\  hiili  Kent  deseril»ei  I  as  //( 
I.I  I  11/111/  II  till  the  sliijlitli/  inorliid  (ncrlane  aj 
III  :i  n  >   ///  fliK  nee . 

if  III  I  ■  111 -el  on  In^  students  art  \s  as  less  a 
mall'i  ill  •i\l(  'hail  |ilnlos(i|i|i\'.  flic  i/reiit 
(I  'isl.  Im  ■\v..',.'  1,11.-  I'll  rijiniiliiiiil  nature .  lint 
llil.  I  r/iiiy-i..'  ij  hn,  iiriiii  ih,  must  elioiee 
seiisdlidii  it  ii.i^  jiniihiiiil  ninni  liiiii  llo|i|iei 
al\s  a\  ■-  niaii.iL'ed  ti  1 1  >  I  rail  .1  :i  ,iiiMieiilii-  sense 
ol  mood  (  )n  lhi->  ^nlpjecl.  luihert  lienri 
ollereil  more  s|iccilie  a>i\  lee  l.iiii  art  is  just 
lellini/  llniii)s,  us.  'there  is  the  nii/ht\  Hii/h  art 
</ires  till  li'el  o/  iiii/lit  I  lie  hitter  is  nearer  realiti/. 
iiltliiiiii/li  the  /(iriiier  is  a  ei>i>i/.  Iler<'  \m-  are 
reminded  of  llo|)|)er  s  >iil)se(|iieiit  fasemalion 
\\  llil  the  feel oj  nii/lil  in  his  eleliintrs  ,\ ii/lit  an  the 


J^ 


r,(i 


I:  K.lwanl  lln|,|Kr    I..-  Bi-t  m  Cllic  Wine 
S||<)|)),  I'JilU.   .'.;    s    \    :Si     nirlics. 
W  Infiici/  Miisiiiiii  oj  Aiiiiriiiui  Art,  .\iii   )  urk: 
lln/iirsi  <if.l(is(/,linir  .V.  llitpiiir.  ,''/.  /  />:, 
llapiKr  iKinitiil  \a-  BinI  I'o  hi  I'jn'.l ,  m  Anirncii. 
ins/  tiftir  he  iit  iiniiil  jrmii  Ins  sirmiil  stdi/  in 
I'tiris    Alfli(iii(/li  his  last  trip  Id  luinipr  ikis  hi 
r.>lll.  I'  rriicli  lliriiits  iici-iirrid  in  Ins  inirl:  as 
Idle  (IS  I'.l .'.:,  iiiiliriitiiii/  the  pnifiiiiiiil  iiijIiU'iKr 
of  I  Ins  (■.iprriciicc, 

(lirliiii) 

•■I:  KiluanI  ll('j>|)rr   Soir  Bleu 

(IJIiir  Kv«-iiiiiK).  l'.ll'i..Ui  X   :.'  iiiilirs. 

WliiliK'!/  Miiscnni  iij  Aiiicririin  Art,  .\rir  )  uric: 

lifipivst  tifjosfpliiiic  S.  Hopper.  7l).  I  .'".S. 

Wlicii  lie  r.vliihitcd  ^i>\v  Blt'ii  in  Sen'  York  in 

Ichnuirii  l'.ll-'>.  Hopper's  irork  iriis  first  sini/leil 

out  III/  llie  erities  iilio  ilesenlieil  tins  paintinij  as 

(III  anil)iti(>iis  KrtMicli  i:\\\i:ts\  (ind  pronoii need 

it  not  (|iiitc  sincesst'iil. 


\ 


El  Tram  (IIIIS),  Siijht  in  the  Park  and  SkjIiI 
Shiidoirs  (Ixitli  (if  I!>'-2I).  and  in  liis  |)aintiii^s 
Sii/ht  Windoirs  {]'.HH),  Office  at  Ni</ht  (I!t4(»). 
and  .\i(/hth(nrks{l*.)Hl 

In  tli«-  dccadf  af'Icr  II(i|>i>t'r  left  Ilt-nri's 
class.  Iu>  |)aintt'<l  mostly' ont-ot-doitis,  rrcord- 
[\\}X  wliat  lit'  ()l)ser%(Ml  anmnd  him.  B,\  I !•()!), 
Ill'  had  already  l)i';,nin  t(i  t'\|>('riiiK'nt:  he 
(•()ni|iosed  some  ol'  his  oils  in  the  studio 
thron;ih  a  |>rocess  of  iin|irovisalion  often 
looselx  l)ased  (Ui  memories  aii<i  sketches,  hut. 
Ill  the  end.  imaKiiiai\\ .  'I'he  roots  of  this 
method,  this  combination  of  observation  and 
imagination,  date  hack  to  iiis  earl,\'  training' 
with  Henri. 

Hy  I !»)().  Ho|)|>er,  like  so  iiiaii.\  Henri 
students,  hegaii  to  feel  that  he  should  travel  to 
iMirope  to  see  the  works  of  the  great  masters 
in  the  original.  With  his  parents'  help,  he  left 
lor  Paris  that  ( )cti)her.  and  did  not  come  home 
until  .August.  Ilopjier  went  hack  to  l*arisoiil\' 
twice  more,  in  !!»((!(  and  i!tl().  ,\et  he  iiexi-r 
torgot  his  experience  theix-.  I'he  period 
loliowing  his  last  trip  to  Kurop<'  was  an 
economic  ami  aestlu'tic  struggle  for  llojiper. 
In  New  ^'ork,  he  went  on  painting  remi- 
niscences of  Paris  (I).  'N'l'ars  later  he  said:  // 
seemed  itirfiilh/  crude  and  raie  here  irheii  I  (jot 
hack.  It  took  me  ten  i/ears  to  i/et  over  Europe. 

IIo|>p«'r's  close  friend  and  classmate,  (iu\' 
I'eue  <lu  Bois,  more  than  any  other  writer. 
|>ereeive<l  the  depth  of  Hopper's  intellectual 
sophistication  -  am)  recognised  his  friend's 
knowle<ige  and  admiration  of  French  culture. 
Somelhiiuj  ahoiit  the  French  appeals  to  him.  lie 
has  studied  their  laiiipiu</e  and  knons  their 
literature  to  an  e.rtnit  e.rceediiif/li/  rare  amouij 
.\mtricaiis.  lie  has  painted  I'aris  nith  lore  iii  a 
series  of  pictures. 


hlE  CONNOISSKIH   Sci>tr»ihcr   I '.ISO 


H..(.|«-r\    I'r.ii.li    .•\|Kii(i„c    ur.uU-    lurii 

<<'nM<l<Tsiil,j<-,(,n;,tl<r<,(|„Ttl.;,iitl„A.M.Ti 
<;m  snrn.iin.liiitis  i„  v\|,|,|,  |„-  r„u,i(l  IumiscIC 
aft.T  l!M().  llisnH.sl;unl)ili.,nsFn.,,rlis,-,n,-. 
So,r  WrulliUH-  Kv.MiMiK),  r.    lU\i.  is  ;,Im.  Iiis 
tirs(  .lr,„.||.,n  nirM-inuK.  Til.-  iMinhnt;  "a> 
•nIiiI.iI.cI  III  ;,  ;.,,„,,,  s|„,„  ;,t  III.-  MacDuucll 
(  liiliul  Nru  York  III  Fcl)ni;,r\   lill.j  (-2).  ( )ii,- 
"f  ll'<-  l;uK.-st  .anvaMs  l„-  ,-\  .-r  |Mm(,-<|,  .S,„V 
nix,    n-pn-Mnlcl    a    i„a,,,r   (■..ininilMi.-iil    lur 
n..|,|„r  aiMl.  al  lli.-  same  (iinc.  icv.alc.l  his 
'■"'iilniiiiiiM     in\..|\,i,i,.|,(     „,(|,     F,.;,,„.,.       \| 
llM..it;li  X'-ii"|,)i,,|,„.,rili(s,|isiiiissr.|  il  as,,iily 
.HI     ,u„l,>/,„us     fantus,,.     Sou      Hhu     r<-(lc,-ts 
ll(>|i|.ri   ,      sriiliiiM-ntal      ic.dllcctK.iis     .,f     a 
Frcii.  I,  u..rl.lurin(nti.i.-an.|  luMiancc.  ■|'ni.-. 
Ik-  liail  ..niv  known  (Ins  w..rl<l  as  an  ..I>s.tv<t 
"M    llic   iMTipliciv.    I)iit    II    ha.l   (•aplnivd    his 
niiatiniatioii  f'oicxcr. 

In  .Ma,v,.ri!)0;,  I  I..|.|..t  lia.l  vvritU.n  I..  Ins 
""""'<•'■  'n.ni  I'aiisunii,.  .M„i-F,-iiU.|i  mrni- 
nil.  which  hi-  .Ics<iil).-(|  as  (MIC  ..niic  \<ai"s 
"I'.sl  inii...rtant  fcslivals  wh.-n-  K, ,r,,„„c  ,,m-s 
to  lh<  -Cnunl  li.,nlr,„nls-„n<ll,ts  lumsrlj  l„„sc . 
lie  n[,(.|l.-,|  s.-,ini;,/r/o//v/  ir,//,iil„,,„„sr 
'/iris.  ,ntl,  harr  nn-i.s  „,„l  sl,„rt  skirts  an.l 
n-inarkc.l  >.r  II,,-  womhii  (hat  llir  hnm,l  s,n< 
<l,s,,l„,,s  thnr  ilrfrrts  -  ,,rr/,a/,s  a  inch  l„„  1 1,,,, 
or  a  pain/r,/  Jarr  uhirli  slums  ;,/,as/h/  ir/uir  in 

till'  Slllllllj/ll. 

ll..|.|..Ts  l.-tl.T  h..||,s  (.,  .A, .lain  (Ik-  .•.tic 

a|.|>«-arai.<<-  ..f  (]„■  s(an.|in«  unman  wi(h  li.r 

I'ainl.MJ    fa..-    an. I    U,uu    thin    neck    .    .    .    (h,- 

|T«-s.n.<-  .. I' (h, •,],,«„  .         and  (he  (hm  attire 

wurn  l.v  IIm-  uoni.n    Th,-  .alc  a|.|..ais  (.,  I,,. 

'"'■'''<•''  ""  <'"•  '.ntsknts  ,,|(h,.  ,.||v  aloiiKthc 

h.rtili(ati..ns,    (h,,s.-  ,,|.|    rain|,ar(s  .n.-inliii^ 

I'ans  wh.-n-  |..-.,|,i.-  „„.(  (.,  (alk  an.!  .Innk  an.) 

'■a(     ll"l'|"|-.n(i(|.-,|h,ssk.((|ifor(ii.-inaii..ii 

th<-    far    l.-((    •„,,    miuiiurnu,'   (a    iiia.k.-r.-r) 

Ir.-n.ji     slaiifi     for     (.rociir.-r     (;{).     'I'hiis, 

Mu|,|„t's    i-amdnt;    shows    a    [.n.s(i(n(,.    ,.,|,- 

j.n.arlnni..    |M,(,-„(ia|    (■|H-n(s.    a    s.-.n.-   ..C  ,!,■- 

'"''"■i"<'  lliat  lH-«itn.-ss,-,|u,(hlas,ina(i.,nas 

a  .\'>nn;^  man  in  I'aris. 

In  S„ir  /Urn.  Ilo|,|..-,  ha.l  alica.j.v  l,.-«i,„  (,, 
•AI'I'.K-  (h.-  |.sv.||.,l.,t;i.al  sul.(l<-(i.-s., (human 
iiatniv  With, .lit  r.-v.-itm«  I.,  an  .,v.-,t  s(<.r\  . 
'"■  '-xi'l.Mv,!  th.-  m.livi.liiarsah.-nati-.n  Cn.ni 
-."■i«-t\  an.l  th.-ai.Kmsh  ..riinman  .-\ist.-ii.-.-. 
N".ui.-  ..(  (h.s.-\.-i,  (iKiir.-sl(..,ksat  an\  ..th.-r: 
"■•■"■Il  I-  al.M.C.  lost  m  a  w.,rl,|  ..f  's..ml,n- 
l"i-'na|  th..nj^lits,  '|h.-s.-  an-  th.-  tit;un-s  (hat 
l"'l'"lal<-lh.-|.i.(.,n-s,,C||,,,.,„.rsmatiinty.  It 
I--:  ill"'-ii'l..u.-.lhis|.amt.-,|,haia<l.-rsuith 
■•■    ■■'■'  •■•  nitn.s|..-.-(n,-  nadir.- 

■      -•"  H'i'i  ".•als,.s,-.-(h,-inlhi.-n,-.-,,||h,. 

■•  ''.^    li.'|.|..-r  tiist  .am.-  to  kn..\\ 

•'  IIh    ii.nri  .-lass,   Fn.m  Ih.-s.- 

'!    '"ha\.-.Jt-M-|,,|„.,|\,.,.v 

'  "''  '  '  ''"'  '^.-nini;.   s..  mii.h 

that    ■  . 

l<-n(     (  i\     . 

m-ss  tor  r,  ri. 

i>(t.-n    Ml    |-'i,  I, 

l.niic   lilaii.h,- 

skv: 


.')S 


I'  i   1 '     ■!    sy  iiil.i.hc  ,-(i||- 

■i'-ss,.,|  his  c..,,,! 

n    L'     llr,|i|,.t,.,l 

•!'-!■  cm    '|,a 

'     ■-■    .■\.-nni« 


tms  g 


II 


I'll  idstc  ft  1(11(1  re 

.\ji(iixciiic>il 

Sciiihic  (Icsiriidrc 

Dii  finiKimcnt 

Que  I'astrc  irisr 

Vest  riiciirc  (■.(■(jiiinc. 
/erlailK'  (diiiposi'd  tins  ["k'iii  ;iI)<>iiI  ex  t'liiiiK  > 
■aim  for  liis  Haiiceo,  and  1  I<>|)|hm-  (jiiotod  it  tor 
lo  on  a  Cliristnias  card  in  i'.H'.i  Ix-t'ort"  tlit'ir 
)\vn  niarria^i'  IIk'  followin};  snninii'r.  Mut 
lopper's  conct'ption  of  e\»'nin^  was  less 
oniantic  tlian  \crlainfs.  As  IIo|i|n'r  '^w\\ 
iiore  |)essiniisti«-  witli  a^f.  Ins  f\ fnin^ canu' 
o  signity  despair  -  a  st-nsi-  of  loss  at  what 
night  ha\  f  \>c>.'\\. 

The  alienate<l  characters  of  No//'  Bleu  seem 

0  enil)ody  otiier  SynihoMst  jxn'ms  hke 
Rimbaud's  'Sensation"  wiiicii  begins  'I'ar  Ics 
oirs  bU'iis  d'ctc  .  .  .'  ("in  tlie  l)hie  summer 
'VeiUTigs  .  .  .").  IIo|i|>er  lias  tiie  mood  of  the 
>)oem  -  even  to  thi-  siU'ut  |>eo|>ie  staring, 
itaring  -  as  if  frozen  in  a  trance,  witii  l)lani< 
iiiiids:  './(•  lie  jHirlcrdi  jxis,  jc  iic  pciiscrai 
icii  .  .  ."  ("I  will  not  speak,  I  will  lia\i'  no 
liougilts").  Hoppers  own  \  ision  of  I'aris  is 
lecadent,  underlined  and  coloured  l)\  tin- 
inage.s  of  the  S.vmholist  |)oets.  Kdward  llop- 
)er  never  lost  his  lo\  e  of  French  S.\inl)olist 
'Wery.  .\s  late  as  I!),")!,  he  ga\f  his  wife  a 
/ohr.ne  of  Rinihands  poetry  for  (hristnias, 
foniplete  with  his  own  ms<rip(ion  to  her,  m 
rVench. 

For  Hopper,  evening  appeals  a  melan- 
•holy  moment.  His  l!t'-J()  etching.  Siiiiniifr 
rwili(/lit.  |>resents  a  man  stamliiig  hefori'  a 
voman  seated  in  a  r<K-ker,  a  sh'i'piiig  dog 
ying  hy  her  side  (4).  The  man  st'cms  tense, 
us  hands  in  his  jacket  pockets,  although  the 
vonians  fan  implies  it  is  hot.  I'Ik'  twilight  of 
iie  title  not  only  suggests  the  soft,  iliffiised 
ight  of  the  evening  sk,\  when  the  sun  is  just 
>elow  the  iiorizon,  iait  also  the  end  ol 
(unethiug.  For  twilight  is  not  only  a  time  of 
lay,  but  the  impi'iiding  ternimation  hringiii)^ 
vith  it  uncertainty  and  gloom.  With  charac- 

1  eristic  i>essimism.  Hopper  cajitured  a  sum- 
ner  romance  in  its  waning  hours;  tlu-  couples 
(lyllic  suninier  setting  will  ine\  ital>l.\  \  iel<l  to 

I  he  harsh  realitiesof  winter. 
I    In    Evening    Wiml.    an    etching   of    lll^'i. 
lopper  foeu,sed  on  another  aspect  of  night- 
ill:  eros  (5).  This  intimate  scene  presents  a 
lude  female  pose<l  on  a  1)C(I  rcad>  to  nio\  t', 
ler  face  turned  toward  the  w  iikIow  w  here  a 
preeze  stirs  the  curtain.  'Idie  motion  and  the 
eeling  of  the  breeze  at  the  window  hold  the 
ivonian's  attention.   She  pauses,   sensnonslx 
lOsed,  mesmerised  b,\  the  sudden  gnst  of  air. 
The   curtain,    highlighted    against    shadow  \ 
ivalls.  echoes  the  soft  lines  of  her  long  hair. 
I  naware,   she    is  obserM-d   b\    tin-    \  iewiM- 
oyeur     for     whom      she      is     alwa.\s     iin- 
iil)tainable  -  the  object  of  unfulfilled  ilesire. 

Railroad  Sunset  of  l!t'2!>  is  iimisual  in 
lopper's  oeiiere  not  for  its  setting  or  format. 
)ut  for  its  inteu.sely  bright  colours  ((!).  Tiie 
nysteriou.s.  intoxicating  sky  of  this  can\as 
mist  have  been  conceived  !>>  an  artist  who 


ha<l  saxiinrcd  Maiidclairc  s  llaiiiioiiic  <ln 
.Soir":  Tlic  skij  like  an  dltar.  is  sad  and 
lliaf/iiijiceiit.  drdiriiiiK/  in  curdled  hlood.  tiie  sun 
sinks  Idieer  .  .  . 

.Moiif^  with  the  brilliance  of  sunset  itself. 
Hopper  also  recorded  tlu-  momcul  of  dusk 
with  its  last  waning  light.  In  !!(,'!,"),  he  painted 
both  lldiise  (it  l)nsk  and  Slidkespedre  at  Diisl; 
(7  and  S).  The  setting  of  llonse  at  Dusk 
suggests  IIh'  dramatic  mtrnsion  of  man- made 
urban  architectnrt'  into  nature.  Nif^ht  has 
iiearl,\  fallen  -  it  is  darkest  among  the  trees 
-  anil  the  lights  ha\c  been  tiiriu'il  on  in  the 
adjacent  a|iartmeiit  lionsi'  whert'  a  woinaii 
looks  out  from  herw  indow  .  Hopper  jiaintedt  he 
natural  soft  light  of  the  sk>'  at  dusk,  in  contrast 
to  the  harsh  glare  oft  he  electric  I  ight  below  .  Hi.- 
saw  the  trees  as  both  menacing  and  beckon- 
ing: they  an-  an  e.st-a|)e  from  worldly  cares, 
longed-for  solitude,  >  <-t  represent  dang<-r'  and 
tin-  uiiknow  II. 

Slidkesjieare  at  Dusk  portrays  tin-  statue  of 
the  IJaril  on  tlu-  Mall  in  \(-w  ^ Ork  s  Central 
I'ark.  w  liert'  sk\  scrapers  loom  around  it.  I'lie 
sk>'  is  dramatii-all>  lit  and  our  cnc  wanders 
into  the  <le|)tli  of  tin-  |>ark  spac<'.  The  statni'  of 
Shaki'speare  the  |)oet,  l\ri(-all\  silhonettt'd 
against  the  light  of  dusk,  makes  a  fitting 
sub|c(-|  for  this  time  of  da.N  wlii(-li  Hop|)er 
found  so  |>o(-tic.  so  engaging. 

I  lopp(-r  s  taste  in  poetr.\  also  en<-oni|)assed 
Ixobert  Frost .  and  he  (|Uott-d  his  |)oern  ■('ome 
III  ,  w  liicli  so  effe(-ti\  »-l\  (-\  <iked  dusk; 

As  I  cdiiie  td  tile  ed(je  ()/  tlie  leadds, 

Tlinisli  iiinsie  -  liark! 

\'iir  ij  it  II  lis  diisl{  diitside. 

Inside  it  iids  dark. 


ILJK  iihdre) 

:\:  iviward  lloppt  r.  L<- .Ma(|ii(-r<-an,  (//•(/'/ ///'/ 

/();•  iKiiiiliiii/,  Soir  nieii,  /.''/  'i ,  eoiite  an  imiier, 

10  \  S'/s  I  lie  lies. 

Wliitnei/  Mnseiiin  tif  Ameriean  Art.  Sen   )  iirk: 

lieiinesl  dfjiisciiiiiiie  .V.  Hd/ijier,  ^(>.>IS. 

Ildjijier  entitled  Ins  draieini/  for  the  iiidii  on 

the  Jar  left  (d'^>>tr  iJlen,  Tn  .Ma<|uer<-an 

(a  mai-kiM-el),  h'reiicli  sliiiiii  jar  jirocnrer. 

(I Aft,  heloie) 

f;  Kdward  Hopper.  Summer  Twilight ,  I'J.'n, 

eteliini/.  S'/'  X  lit  nielies. 

\\  Intneii  Mnsenin  of  Ainerican  Art,  Seie  )ork; 

lie(inest  ofjoseidiine  .V.  Hopper,  Ut.lO-'i-'i. 

The  tieilii/ht  of  the  title  not  oiili/  siii/i/ests  the 

s(dt,  diffused  liijlit  (d  the  erenini/  ski/,  hut  also 

the  iiiipendini/  teriinnatioii  (</  the  couple's 

idi/llic  siiininer  roiiKince. 

(lieloie) 

5:  Kdward  Hopper.  Kxemiig  \\  iiid,  I'-IJI, 

eteliin;/,  i'  X  S-  s  inches. 

Wlnlnei/  .Museum  of  Aiiiericun  .\rt .  Seie  >  ork: 

lie(piest  (d  Josephine  .V.  Hopper.  ^O.IO.'.'. 

Hopper's  eisioii  oj  eeeniiKj  enabled  liiiii  to 

iiicolee  the  i  leieer  as  a  eoip'ur  ohserrini/  a 

seiisuousli/  posed  nude  as  an  oh/ect  oJ 

unobtainable  desire. 
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:>'.) 


HI) 


T 


//;//,  (lixiicl 

i:  Kdward  Iloppci'.  Hailiuiiil  Siiii^t'l ,  /''.'.'', 

'S'/j  X   'f  1 '/',  iiiclics. 

Vhitncji  Miist'iiiii  nf  Anicntiui  Art .  Sen-  )  uric: 

icqucst  (if.ldscjiluiic  A  .  Ili'lil'tr,  U>.  1 1  7ll. 

loppi'r's  iniKsiKilh/  nitriisf  jHilcllc  iii 

{ailroail  Sunset  of  I'.l ."■>  renders  n  iiii/stenoiis 

iitoxiedtiiKj  skij  (ife.rtrnorihiiarii  tiritiiiti. 

b[ft.  heloir) 

:  Edward  llo|>|H'|-.  I  louse  at  Dusk,  /.'^  <'.'<, 
!<)  X  .'id  iiielies.  \'iri/iiu(l  Miiseiiiii  aj  I'lne  Arts, 
ueliiii()ii<l.  Vir(/nii(i. 

II  Mouse  at  Dusk  ".// •''•>'•',  llapper  eimtnisted 
nan-made  urbuu  areliileetiire  iiitli  nature,  ami 
lie  uaniiifi  li(/lit  of  dusk  iritli  the  harsh  ijlare  oj 
lectrie  lamps. 

Below) 

'<   Edward  IIop|)t'r.  Sliakrs|n'ai('  at  Dusk. 

.''•).(,  17  X   .''i  inches.  John  Astor  Ciilleetion. 
II  Sliakes|)t'ar('  at  Dusk  of  lU.j.'i.  Ilopjier 
■'•orded  the  poelrij  oJ'lirili(/ht  in  Central  I'ark 
ith  a  statue  of  Shakespeare  at  theforas  of  his 
irieisin. 


In  I  l<)|i|icrs  (■((/)(•(  '(*f/  /■,/  (■////«/  of  I !(:')!!      as  in 
I'rost's    |)octn        the    woods  an-   loreli/.   dark 
and  iliep  and  cnij^niatic;  tlic  wainnj.;  sunlijilil 
ol'   the   <-\<'nnif;   sk\    IS    iu\ta|ioscd    willi    tin- 
dense      wooils     \\lH-r(-.      ni     (lie     tliK-ki-rnnt: 
sliadows.     nif^lil     lias    already     airi\ed    (  10), 
llo|i|)(-i'  s  (-oniineiit  on  tin-  |(aiiitiiit;  eoiilirnis 
that  it  was  a  |)(-rsoiial  eon(-(-|>t  w  lii(-li.  lik(-  tli<- 
poenis  lie  lo\(-d,  (-\(ik<-d  liis(;»  /;  ri-lleetionson 
e\eninji;  It  is  no  e.niet  trn iiseri ptioii  oj  a  place 
lint  pieced  toi/iiher  Jrom  skelchi's  and  mental 
impressions  oj  tin  mis  in  the  i  ici  iiitij.  The  i/roi  e 
oj  locust  trees  leas  done  jrom  sketches  oj  trees 
nearbij.  The  doonrai/  ojthe  house  comes  from 
Orleans  ahont  tii  enti/  miles  jrom  here.  The 
ji(/nres  leere  iloiie  almost  entireli/  iiithont 
models,  and  the  ilri/.  hloirim/  i/rass  can  he  seen 
jrom  mil  studio  iiindoir  in  late  summer  or 
antnmn  .  .  .  the  doii  is  listennifi  to  somethini/. 
prohahli/  a  iihippooririll  or  some  ei  enin<i 
sound. 

llo|)|i(-rs  working  skc-tehes  tor  Cape  Cod 
Eeenimi  |-i-\eal  that  the  |iaiiitiiifi  <-\-ol\(-d 
thi-oii^h  se\(-ial  stages.  Iiiitiallv,  he  (-on- 
sidered  lia\  in^;  onlv  one  li^nre:  a  woman 
seat(-d  on  tin-  doorst(-|i  w  ith  the  iloi;  standni^ 
(-lose  l)\  .  I'a<-iiif;  her  (!•),  'I"li<-n  li<-  tried  t  he 
Udinan  stamhii^  in  the  Mow  in^  n''^'"^^  \\  itii  the 
doti  (  I  I ).  I  lis  resolution  -  a  man  ln-ckoiiiiifi  to 
th(-  distra<-t<'d  do^  Irom  the  doorstep  with  an 
unlia|>|iv  wiiman  staiidinj;  liet'ore  the  l>a\- 
window  -  (-handed  tin-  entire  content  oC  tli<- 
paililin^.  We  now  (-onlVoiit  a  (hsenchaiiled 
eou|ile:  sIk-  di'taehed,  in  a  world  of  her  ow  n 
thoiifihts  and  ilr<-aiiis;  he  tr.\  inn  to  <-oiiiniiiiii- 
eate  with  the  do^  inst»-ad  of  with  her.  I'lie 
<-\(-iiiii)^  here  once  ajiaiii  alludes  to  the 
twilij^ht  of  a  relationslii|);  llo|>|ier's  famous 
pessimism  here  is  full\-  formed,  (dnimiini 
(atioii  does  not  work,  and,  as  Hopper  eoiii- 
niented.  <-\eii  tin-  < Ion  onlv  listens  to  a  distant 


u  hippoorw  ill,  |{<-e:inse  the  ilo^.  traditional 
s\  niliol  ot  lideht  \  a  iid  d<-\  ot  ion  .  appiai  s  w  it  h 
a  eoiiph-  hotli  li(-re  and  in  tht-  elehniti  Siuiiiik  r 
I'liihilhl.  we  nin-<t  in<|nire  if  on  -.nine  |e\i-l 
I  lopp<-r  has  not  ri-li<-c|  on  I  lii^  familiar  ^\  iiiliol 
to  make  his  ironic  comnu-nl  on  tin-  i-oupl<-  s 
ih-l(-rioratmfi  relationship,  ('ertainl>.  he 
kiK-w  ami  admireil  what  Ik-  (-ailed  tin'  hone-it 
simplicttii  oj  early  Dntih  ami  Hemish  masti-rs 
-  w  hen-  su(-h  s\ni  holism  wa-^  common. 

In  his  I!)1'7  painting  Summer  Erenimi. 
Hopper  a  nam  comnu-nts  on  tin-  tinn-  ol  da\  . 
and  on  the  sta(ii  ol  a  (ouple's  relationship 
{\^1).  'I'his  a'tra(-ti\f  vounn  (oiiple  s<-em 
ennrossi-d  in  an  unph-asaiit  discussimi  while 
tlie.s  lean  iincoinfortaldv  anainst  the  wall  of  a 
porch  with  oiil,\  the  o\(-rl,\  hrinhf  eh-ctric 
linhl  -  no  romantic  iiiooiiliKiit  tor  them.  I'lie 
aiin'ui>^li<'d  womans  face  is  twisted  into  a 
nrima(-e.  wliih-  her  shoulders  ar(-h 
del(-iisi\  (-In  -  like  tin-  i)a(-k  of  a  pro\  oked  cat . 
1  he  man,  the  n-ason  lor  li(-rdisc( nit i-iit ,  holds 
his  left  hand  on  his  chest  as  if  pnitestiii^  his 
nuilt.  llop|>er  poijiniintl.N  expressed  \\\v  tor- 
ment of  a  passion  ^("i''  sour:  tin-  trt-sli 
(-\(-itenienl  of  s|)rinn  ahoiil  to  turn  into  the 
disillusion  of  autumn.  E\<-nmn,  ;is  in  Summer 
'/'iiilifiht  and  Cape  Cod  I'.renimi.  here  .s\in- 
holises  the  melan(-liol\'  of  lost  desin-,  oppor- 
luiiit\  surr<-iiderinn  t'>  ineNilahle  (le(-a.\  . 

I  lopper  was  in  no  si-nse  a  iiarrati\  <-  painter 
and  had  lonnsiiu-e  Iraiisi-ended  his  own  work 
in  illustration.  His  canvases  are  iiiikIi  more 
than  tile  mere  representations  of  reality  for 
wiiidi  tlie.\  lia\e  hei-ii  praised.  'I'iiey  do  not 
intend  to  he  just  dt-scriptix'e  or  topi(-al,  Imt 
as|(ir»-  to  the  unixcrsai.  \i\  refusing  to  lie 
iiarratixt-,  and  aiming  instead  at  sunnt'>*tive 
sv  inlKili(-  (-onteiil ,  I  |o|>|)er  at  iiis  best  (-reated 
paintings  wliicli  e.\|)ress  the  |)S\(-lioloni(-al 
pulse  of  tiieir  time  and  .\ct  s|>(-ak  for  all  time. 


11 1(-  <-\h lint  ion  '  i''>dv\  ard  Hopper:   I'Ik- 
l''ormati\-e  ^  ears'  is  cnrr(-ntl\  at  the  San 
Jose  .Museum  of  .\i-t ,  San  .los<-,  ( 'ahfornia. 
from  l()()(-tol)er-:'.(l  \oveiiil>er  l!>S(»aiid 
tlien  tra\elsto:  Welsh  .\rts  ('oun(-il, 
Newport  .Museum  and  .\rt  (iailerv  .  from 
l(»  .lauuary-l  1-  Ft-I.riiar\   l!)S  I ;  S(-otlisli  .\rts 
Council.  Emit  Market  ( iall(-r.\,  Edinhurnii. 
from  --'S  F<-l)ruar\-.").\pril  l!)Si;  W(-stfalis(-he 
i,aii(iesmiisi'iim  fur  Kuiist  under 
Kii!tur>iesciii(-iite  Miinster,  (ierniaii\  .  from 
l!l  .\pril-;{|  .May  IDS! ;  Padiglione  dAile 
( 'oiiteinporanea  Milan,  Itai,\  .  from  iiiid- 
.liiii(--inid-.Jul\    ItlSI;  Welsh  .\rts  CouiKil, 
.Most>  n  (ialler\'.  IJandudiio.  Irom 
14  .\iitiiist-:i()SepteMil)er  lilSI. 
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iKk/IiI) 

!l;  Ivluani  ll<i|i|>ir    Drawing  for  (  a  pi-  ('<i<l 

l'',\  (•iiinj;,  /•''''•''.  idiilc  I'll  I'liinr, 

S'/-  ■>    I  I  iiichis. 

Wltttiii  ij  Mnsiniii  (if  .\iinriiHii  .\rl.  Sen   )  ink: 

Hiiliiisl  itf.hisiiiliiiii-  S   //<)/»/"■'•  ^01  •''■"■ 

III  tins  stiidi/  ilniii  I mj  I'm- ('»]»■  ('(..I  l'",\  •■lillii; 

(if  l'J!'>.  Iloiiji)  r  iiiiisidiriil  Inn  iiii/  ii  siiiijli 

I'li/iiri-.  (t  iKiniini.  sidliil  an  llic  ilimrsttj)  jiui  nij 

Ihf  (lii'i  stiuiilnii/  IhsiiIi-  III  r. 

(  lirlini  I 

Id:  Kduanl  I1i)|>|i.t   ('a|.(('>»l  l",\  iniiif^. 

/.'/.)';*,  ..'*/  X  ',11  iiiiiics 

Mr    mill  Mrs   .Inhii  llinj  Wlnliiii/  Colli-rhini . 
Ill  ('a|.i('o.|  |-:\.-iiin^  «/■/.'/;;',  Iloiiiuriilliiilr: 
ill  llii-  tunc  iifilini  mill  In  tiir  In  ilii/lil  nj'llns 
ihsi  nrhmiliil  iniijili's  riliilii)iisliii>. 
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ihjil 

I  I;  I'JIuaiil  lli>|>|ii-r    Draii  imi  jur  C:\\»-  ('<m| 

l'i\  i-iiiiij;.  l'.l','.l,  niiilr  iiii  juiiicr. 

SI/'   '    I  I  nidus. 

Wliiliini  Miisridii  iif  Aiiiiriiiiii  .\rl.  .\cii   ]  nrk. 

liciiiisl  (,l  .losrphnir  .V.  Ilopix  r,  :i)  ISl . 

Ill  iiiKillicr  sIikIij  (Iniii  imi  jiir  (  a|ir  (  i><l 

11\  ciiiiifi,  lliiiiptr  loiisidrrcil  hai  iikj  thr  ikhikiii 

sill  ml  ill  llic  hliiiiniii  i/niss  irilli  llif  ilixj  riiflirr 

lliiiii  aliiiic  hcsiili  till-  liiiiisr. 

ilicloir) 

\^l:  Ivlward  ll<>|>i'ii.  Siiiiitiicr  K\<iiiriy. 

l'.i',7 ,  ■>'>  ^  'i  '  nil  lies. 

Mr   and  Mrs.  (illhcrl  II.  Kiniiei/  CollnlKin . 

Ill  SiiiiiiiU'f  \\Vi']]\\\ii(if  I'.l'i?.  Iliii'pir 

jiortriii/til  11  !/<iiiii(/  iiiiiplr  riii/nissiil  in  a  /(//.sc 

(lisciissioii  ill  llic  harsh  i/larr  iifclcctrH-  lu/ht , 

rciTaHnij  his  assaciatioii  iijrrriinii/  irilh  Ihr 

iiiiliiiicholi/  iifliist  (Irsirr. 


HE  cowoissKiH   Scpfctnhrr   I  USD 


(Ahtiic)  Hdtlcrsni  fiiiiiiii'l  iliiiiiitir  Idl/rl  Jor  ii  hilc  jiort  jroiit  llaricii's  II  ///( 
Miisciini .  linsliil :  i HkjIiI )  ti  i  icii  aj  llir  Diiunt  rallci/  and  nrcr  irilli  (/ra/if 
jiirlcirs  III  Uic  Jiirci/niiiiKl:  mid  ilirliui  )  ii  sclcrlmn  <>J  i/liissfs  siiiliihli'  Jor 
I'lirt.  slirrri/  aiiil  ittlitr  fiirliliiil  iriiifs  unit  <i  rare  liiill-holllr  port  ilri-iiiiirr 
II  illi  iiiiiiiiilliil  ilicorii/ioii  III/  liirlhi/.  iiiiil-ni/lilrnilli  mitii  ri/  Jriiiii 
l/iiriii/  s  \\  me  Miisiiiiii ,  liristol. 
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I'at  rick  ('.nihil 


PORT  WINE: 
AN  ENJOYABLE  INVESTMENT 


Tlw  iviiic  investor ccni  inakc  money  (iiujinganil scUnKj. 

hnf  good  (1(1  risors  or  experience  oj  the  nuirket  is  rital. 

Patrick  (irnhh.  Head  of  the  Wine  Department  at  Sotheh!/\s, 

London ,  recommends  some  oj'the  better  vintages  to  purchase 

and  the  prices  f>eing fetched. 


This  is  intended  as  an  intiixInctKin  to  the 
leliglits  of  Port,  to  sliow  how  the  de\i'lo|i- 
nent  of  such  a  beautiful  wnie  has  taken 
several  centuries.  Tiiis  slow  indic'ss  is  true  of 
ill  civilisiufj  and  sensual  jileasures  he  they  of 
he  eye,  i)alate.  ear  or  touch.  I'he  only 
lifference  between  wine  and  any  other  form 
i  )f  art  is  that  the  foriuer  is  forcousuni|itioii  and 
las  a  limited  life  s|)an. 

I  am  convinced  that  the  HrsI  <lis(d\ert'r  ol 
vine  or  of  a  feriuente<l  truit  juice  was  an 
uikempt  savage  in  c  !»()()()  lu  ,  living  in  thi> 
'■liddle  East.  That  unsung  heroine  or  hero 
;)tally  uncivilised  in  the  course  of' a  uoniadii' 
xistence  probably  carried  a  su|iiif\  of  iier- 
ies,  which  in  a  leather  |)ouch  and  ui  the  heal 
'f  the  (iay  fermented.  That  fermentiug.juice. 
•I  a  thirsty  traveller  at  the  cud  of  the  ila.\  s 
>urneyiug,  would  ha\e  tasted  e\<|uisitt-  com- 
ared  with  the  usual  brackish  water.  In  time 
ully  fermented  wine  from  culli\ate(l  grapes 
ould  have  evolved.  Pure  h\  pothesis.  but  it 
^  almost  certain  that  within  the  next  ceTitur\ 
'hoenician  oi-  (ireek  traders  \isited  the 
dlantic  coast  of  the  Iberian  peninsula  and 
■artered  vines  for  manufactured  goods,  Tlu' 
Romans,  when  they  con<iuereil  the  ("arthagi- 
lian  settlers  in  Spain  and  in  the  land  that  was 
o  become  Portugal,  probably  encouraged  the 
ultivation  of  those  \ines.  The  best  wines 
luring  their  occupation  came  from  around 
jasbon.  P'lirther  north  in  the  Miulio  district 
vere  the  rather  tart  vinho  verdes  and  the 
listrict  later  to  become  famous  for  Port  was 
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too     wild     and     maccessible     to     ha\c     been 
'disco\  eri'd' 

In  (he  lifth  century  \l>  the  vandal  tribes 
iiiNadmt;  from  the  north  extinguished  th<' 
Hoiiiau  legions  and  w  ith  lln'in  almost  all  trace 
of  ciNilisatiou  and  all  artistic  eudcaxoiir. 
II<iwf\('r,  the  vines  sur\  i\ed  an<l  three  cvw- 
turies  latt'r  under  the  doiuinance  ot  the 
MiKM's.  who  thrc\\  out  the  barbarians,  wine 
was  produced.  \one  ol  these  w  nies  bor<'  aii\' 
resemblani'c  to  Port  or  excn  came  from  the 
demarcated  region,  w  hence  comes  Port  as  we 
now  know  it.  Wv  ii<i  know  that  about  thirt.x 
years  after  the  Saxons  wert;  defeated  by 
William  the  Baslar<l  at  Hastings  the  \ine  of 
Pur^und\  '.\as  introduced  into  Northern 
Portugal.  Count  I  Ienr\<>f  Burgundy  through 
his  marriage  to  Teresa,  daughter  of  .\lfonso\i 
of  Leon,  became  Marl  of  Portugal.  His 
civilising  mtluence.  included  tin-  skills  of 
winemaking.  However,  it  was  another  three 
humlred  \ears  before  the  w  iue  began  to  reach 
the  shores  of  Kiiglaud.  first  in  exchange  for 
mamifactured  goods.  Then  as  the  demand 
grew  a  few  far-sighted  Knglisli  traders  \isited 
the  countr\  to  see  for  themsel\(.'s  and  began 
on  a  larger  scah'  to  import  the  wines  of  the 
Minlio.  B.\  ](>.')!(  (juite  a  large  colou\  of 
Kngiish.  -Scottish  and  Irish  merchants  or 
factors  wt're  established  in  ( )porto.  The 
shipment  of  Portuguese  wine  to  Britain  v\as 
accelerated  b\  the  signing  of  the  Methueii 
Treats  in  17<I.'V  That  wiiu-  was  only  rather 
thin  sour  stuff,  but  a  good  deal  cheaper  than 


the  Bordeaux  which  was  not  a  great  deal 
better.   Some  tift\   years  later  the  wine  was 

greatlx   improx'ecl  and  its  sales  1 ste(|.  when 

the  growers  ii|>  in  the  I  )ouro  started  to  fortify 
their  wine  by  the  ad<lition  of  grap<-  brands'. 
.Mthough  at  the  time  it  was  the  cause  of  an 
outcry  b,\-  the  the  British  factors,  tlie>  so(mi 
realised  how  much  better  the  wine  tra\flled 
on  its  long  |onrue,\'  first  b\  rnt'rand  then  b\ 
sea  (7/  route  to  Kngland. 

It  took  a  major  war  to  place  Port  well  and 
trul,\  on  the  tables  of  the  British  landed 
gentry,  the  clerics,  tlu'  |>h.\siciaus  and  officers 
of  a  \ictorious  arms'  and  navy.  It  was  to  grow 
in  popularity  with  an  e\cr  wiiler  |)ublic  and 
onl\'  declined  \\hen  a  \s  hole  way  of  life 
changeil  with  the  end  of  another  war  in  l!)f,). 
W  elling'toirs  arms'  fighting  the  I'Veiich  in 
Portugal  in  ISO!)  enjosed  the  sweet.  Iieass 
ssiiK-softhc  Doiiro,  fre(|neutl.s' to  excess.  ( )n 
returning  to  Kngland  in  LSI  l-  the  tradition  of 
drinking  Port  established  in  the  mess,  spread 
into  prisate  life.  .\t  about  the  same  time  the 
introduction  of  a  c.slmdrical  glass  bottle  ssilh 
an  efficient  cork  stopper,  meant  that  the  s\  iue 
could  l)e  left  for  long  periods  to  improsc  the 
Has'oiir.  \  iiitage  Port  as  sve  know  it  toilay  svas 
established,  although  it  had  been  asailable 
since  the  I7(i()s,  It  is  curious  that  the  Doiiro 
farmer,  ssho  makes  the  stuff,  stoi'es  the 
maturing  svine  in  bottles  too.  but  not  horizon- 
tally and  it  keeps  perfectly  svell.  lu  iMiglaml 
the  corks  svould  dry  out  and  the  sviue  svoiild 
deteriorate. 


i;r, 


(Hrlot,  I 

I'orccld/ii  hill  liihil  iiKirliiiii/  i  nilm/f  jinrt. 
Iliiriiii  s  W  nil Miisi'ii III .  lirisliil. 


\\\\\  should  S(>tlicl)>  s  lia\<-  becoine 
iiiNoKt'd  III  tlir  sak-  !)>■  iiiicti<»ii  of  a  coiniiiod- 
it\.  uliicli  IS  a  wasfiiifi  asset.  Tlit-rc  are  two 
main  reasons.  I'ine  \\  ine  aso|)[)ose(|  to  |)|onk 
IS  rei-otiiiised  as  a  \crv  civilised  |)arl  of 
enlertainiiiji  and  in  some  in.staiices  mav  he 
e\en  an  enjoNahle  in\ fsliiient.  Tlie  auction 
room  r<Mlislril>iites  wine  that  is  a  burden  to  the 
M'liilor  an<l  |>ro\  ides  the  Imyer  wilii  wini-  at 
the  l)est  market  |irice.  In  tlie  wine  market, 
auctions  of  wine  in  London  and  otlier  Kiiro- 
|)eaii  centres,  account  for  a  c(»m|»aratively 
small  |iro|iorlioii  ol  Iota!  sales.  Ne\ertlieless, 
the  ^ireal<'r  |>ro|iortioii  of  auction  lots  iii 
l^ondon  include  the  finest  mature  wines  that 
are  a\  ailahle  aiiNwheie  in  the  World.  For  the 
season  l!t7,S/7!»,  the  total  value  of  stock 
|>assin^  Ihroufih  the  sak'room  was  ahout  15 
million.  Such  stocks  ^eiierallv  are  no  longer 
ohtainable  through  normal  Trade  chaiuiels. 
I'he  Sotlieliv  I'arke  lieriiet  grouji  is  made  u|) 
of  a  network  of  offices  and  auition  rooms 
throughout  the  World  linked  to  its  centres  in 
Loudon  anil  New  ^  oik.  ihis  liaison  is  valu- 
able lK'caiis<'   it  kI^cs  |iri\ate  owners  of  Hue 


\ 


wine  and  traders  access  to  tlie  expertise  of  tfii   i 
Wine   l)e|>artmeiit.   One  of  the  wines  abof 
which  clients  seek  advice  is  N'intaKe  Port. 

()iie  oi   the  most  fre<|uent  <|uestioiis  deaj 
vMtli   b.\   the  departnieut  has  been  is  wine  '  i 
(jiHiil  inrvstiiu'iitf  For  'good'  read  enjoyabld  i 
because  if  all  else  fails  the  investor  can  at  lead  i 
liijiiidate  the  investment  in  the  i>raetieal  sens'  ' 
and   eiijo\    the  bottle  contents  with  friendi-    ■ 
I'he  w  ine  puntercaii  make  money  buyiiigan'   ; 
selling,  iind  e(|ually  well  or  badly  on  the  stoc    i 
exchaiiKc  or  in  the  commodity  market,  Eac' 
of  the  three  iii\'ol\es  the  same  risks  and  is  nc 
for    those    without    .some    good    advisers    c' 
experience  of  the  market.  On  the  otlier  han 
some  of  the  finest  cellars  of  \'iiitage  Port  hav 
not  been  accumulated  l)y  the  'investor',  wh 
has    no   intention   of  drinking,    but   only  ( 
iiioN  ing  in  and  out  of  the  market  as  profit  ani  i 
demand  dictate.  Those  fine  collections  liaV 
been  formed  by  consumers  who  have  l)ougl 
immature   wine  of  a  vintage  at  the  earlie    • 
opportiinit\'  and  set  it  on  one  side  foreveiitu^    \ 
drinking.  This  ensures  that  they  are  at  lea 
beating  inflation  over  the  fifteen  years  th;! 
most  really  great  \  intage  Ports  take  to  beg; 
reaching  maturity'.  The  ideal  is  always  to  bii'   • 
a  little  more  than  one  is  likely  to  consume  an'  i 
e\  fr\  so  often  when  the  market  is  rising  sell    j 
proportion  of  the  reserve,  to  be  set  again    i 
purchases  of  a  new  vintage  at  the  openiij 
price.  The  main  concern,  when  buying  wii'    j 
for  maturing  is  to  select  one  or  more  that  yt 
will,  if  all  else  fails,  enjo\'  drinking.  This  is 
true  of  any  work  of  art.  If  it  turns  out  to  ha\   , 
been  a  financial  disaster  one  call  at  worst  li\ 
with  it.  .More  often  than  not,  there  will  be  f' 
exfiitiial    recovery    in    the   market   and   i\\ 
painting,    jiiece    of  jewellery    or    wine    w' 
increase   in    \alue.    It  is  wise  to  take  expe' 
advice   before  making  the  selection  and  e! 
wa.\s    bu>     the    best    that    voii    can    possib;! 
afford.  In  the  case  of  Vintage  Port  there  is  il 
reason  w  li\'  the  \alne  of  the  wine  should  no 
increase,   but  there  will  be  a  day  when  ti 
'iii\  <-stiiient"  has  to  be  consumed.   Ilowev 
\  intage  Port  w  ill  keep  formally,  many  yean 
To    minimise    financial    risks   the    two   m( 
importanf  criteria  in  selecting  the  wine  are 
choose  the  best  \iiitages  available,  those  wi 
their  peak  of  maturity  still  to  come  and  tl 
best     known    shippers!    These    will    have 
known   track  record  of  popularity  and  nio 
stabilitx    in  prices  acliie\e<l  at  auction.  T 
best  vintages  to  consider  are  1!(77,  I!t7().  19 
and     l!l."),').     They    are    all    still    available 
reasonable  ((uantities.  Before  197()thechoi   • 
of  bottler  was  also  im|)ortant,  but  today 
N'intage    Port    is   bottleil   in   Oporto  and  t 
controversy    alxmt    Scottish    bottling    l)ei 
sii|)erior    to    Fnglish    has    ended!    C'ertair 
Hritish  bottling,  as  o()|)osed  to  that  of  otf 
coiinlries  traditionally  taking  Vintage  Po 
Sweden,      Denmark,     Holland     aii<i     N'oi 
(iermanv,  was  deemed  to  be  better.  The 
are  still  (piite  marked  variations  in  the  iiiati 
it.\  of  the  same  wines  stored  at  different  la 
tuiles.     As   you    would    expect    those    left 
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ift|llortut;al  a^t'  a  li"l«'  nion-  c|iiickl\.  'I'Ik- 
Ijijdiopular  iiaincs  in  I'urt,  \\:\\v  a(lii<-\c(l  their 

!        I  MIOVVII  tlinill^ll  l|lialll\        Till-  •^lll|l|»•|■^  \n  h"ik 

,|fj  f  )!•  art-  TaNlor,  F(iiiscr;i.  Ciofl,  ( '(Kklinni. 
,„(  ,(iralia:ii,  Dow.  W'arrc  and  (^iiiiila  'in  Ndxal- 
iili],  llovveNcr  il'  \<>n  arc  l>ii\'iii^  Iiiircl\  I'nr  vmir 
ifj,,twii  t'uliiiH'  (■(iii.sniii|iti(iii  then-  arc  sc\cr;il 
Hii' !!•  I'l'l"'''^'  ^^'i"^<'  \\iiic.s  arc  alniiist  ci|iial  in 
eo(i  <  uality,  but  coiiiiiiaii<l  a  lower  price  'I'lic.x  arc 
uaj  lianileiiiaii.  Marline/,  Ofllcy.  (ionld  ('aiii|p- 
,t„  ilell,  Sniith  VVooiIIkhim' and  Kclicllo  X'alente. 

[j,  ,"hose    \inlancs    tliat     I     ri-coii ■iided    will 

1,,  icertainly  liave  staying  |)o\\<-r.  I)iil  tlic  clioice 
r,  |(  ei)eiids  u|)(Hi  your  personal  re<|iiireineiits  for 
lij  i(  rinkiii^.  'I'lieir  readiness  varies  ami  their 
tlij.  .1  Itiinate  peak  is  well  l>e\diid  that  liiiie.  |-'ur 
1,  |i  istanee,  l!»77s  will  di'\clop  slow  l\  wilh  the 
i,]v  jfarliest  date  for  eoiisninption  in  !!)!(.")  ami 
f,tj  ||  eakins  in  -iOSO;  the  lltTOs  from  l!)!»(l  to  --'(l','."); 
4,  ;i?f)8s  from  \UH:>  to  "^'dOO  ami  l!t:):)s  l!»!l(l  to 
;„ii,(  |::0!20.  These  raiiK<'s  di'peiid  upon  ideal 
.j,li.  ,:!;oraKV  conditions. 

f„f  J    From  whom  siioiild  ,\(Hi  buyi'  Always  deal 

,.jf  jii'ltll  a  reputable  and  estaliiished  merchant  or 

ir,f  i  roker  for  opening  offers  of  xoiiuj;  \  intakes. 

„.),,  ,  'heSotheby  Wine  l)cparliiiciit  iscont  imiall.\ 

..,,;  j'alled  il[)on  to  jiivc  ad\ice.  \\liich  is  without 

„,,    iblisation     and    apart     from     \alualioiis    lor 

,,j  iiisu.ance  or  |)robate  is  a  frc<'  sericc  .Matiirer 

,„  [iinta;;es  will  probably  sell  at  a  lesser  amount 

,,^,   A  auction  than  on  a  merchaiit  s  list,  because 

„    'is  |)ricc  will   l>e  adjnstecl   aimiialls    to  take 

,  .    jccount   of  iriHation   and    rcplai-cmciit   i'os(s. 

,  'ften  w  iiies  ottere(l  at  auction  pass  Iroiii  one 

lealer  to  another.    Most    stocks   have    been 

..     ;ore(l  in  a  men-hant's  cellar.   I'lierefore  there 

Ij,,  |,  i  very  little  danger  of  these  w  mes  beiuf;  out  of 

inditioil.  .\  saN'llif;  oil  the  initial  oiitlav    can 

e  made  if  t lie  w  iiie  is  bought  ly  iii^  in  bond    1 1 
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,;,ill  also  be  more  suitable   for  an\    o\  eiseas 

uyer  if  the  wine  is  eventually  sold     Keep 

.our  invoice,  obtain  a  certiliiatc  of  title  and 

;    lisure  that  the  warehouse  keeper  separalis 

1  |OUr  reserve  and  marks  il  i|Uite  clearly  with 

|Our    name,    a<ldress    and    iiimpicc    number. 

I'liere  will  be  storage  chart;es  to  pa.\    and  a 

:  I  i.se  man  will  insure  the  stock. 

'  j   The     table     shows     how     the     inarkel     has 

jjrforined.    With  the  present   recession  ami 

I  Jove  all  hijih  interest  rates  there  lias  been  a 

jilifor  l!)55sof  l.")'r-':iO'  cm  this  past  yea  rand 

j)63s  have  levelled  off.  The  -greatest  •growth 

I     value    must    lie    in    l!»7()s   and    the\    are 

jreseutl.N'    ine\pensi\e    in    coiii|iarison    with 

.      J77s  with   all   those  extra    \ears  of  slorat^c 

[largesand  com  pound  interest  to  pay.  .\bont 

|l-£''2  |)er  bottle  separates  oiu'  \  intake  from 

[le  other.  This  ^:i\)  in  tin-  market  has  been 

>te<l.  but   there  is  still  time  to  exploit   the 

ilvantaye.   Il  was  an  abnii'lanl  \  iiilatic  aii<l 

>ry     little     has     been     consiimeil.     ('eriaiii 

|erc'iiaiits   with    larger   invciitorics   nia\    l>e 

I'rced  to  release  some  slock,  because  ol'a  fall 

I  sales.  This  is  likely  to  occur  iii  the  autumn. 

hen   they    need   to   finance    more    standard 

lies   of  s|»irits.    sherries.    t;o,„|    p,,rls    and 

jCxpeusive  table  wines  for  their  Cliiistmas 

liide. 


I'ort  is  a  dcliulit  todrmk  and  will  p|-obabl.\ 
over  a  period  prov  ide  some  financial  reward 
.Mn<li  of  the  hislorv  (iflhc  I'ort  tra<le  islied  up 
with  Mrilish  coiu|>aiiics,  su  much  sn  Ihal  it  is 
surprising  and  sad  that  coiisumplloii  lii  tin- 
liiited  Kin^idom  has  dccliiic<i,  ,\  boltle  of 
\  intaf^e  I'ort  is  <nic  lliird  of  the  price  of  a 
bottle  of  First  (.rowth  Claret.  I.el  us  once 
more  support  our  ohK^sl  I'jiropean  ally  and 
driiik  more  I'ort. 

I  I  iiltii/c  por/ 

I'rici-  (rends  in  Solhebv's  sales,  belween 
Sepleml)er  I '.(7f  i  and  Ja  iiuarv  l!)7!*.  .Xvera^e 
price  for  all  leading;  shippers,  per  dozen 
bottles.  I  lilted  Kllij^dom  diilv  paid.  Tayku- 
alwavs  sells  at  a  premium  of  approMiiialcfv 
l.">'7  over  the  rest.  (  hlstimated  fifiure  oiil.v 
av  allable). 

\  intafic  l!K'7  tJSU-'iK)       +T.i' -fi 

lilt.")  f  I. '?((- ','.".()        +77'; 

i!t4H         i;!»i- '■2:50     +  n..')^; 

!!),■)()  f7<MI'20)      +:i:iK-f4 

!!).").")  l:mi-  ISO      +  ]{){)' f 

!!»(!()  ^W>-  lis  +  I  ]S'>f 

1 !)().'{  f.'iS-  ilO  +l:i7'r 

!!)(!(>  l:U-  (U  +HH'; 

1!)70  LSI-  titi  +ll.'{'r 

(lid, III  I 

I )ci'(i nil  III/  iniirhi iir . 

l'/iiit<ii/iii/ili:  lioliiii  Ihitlrr.  llniiihiir 


Uiin  ri/'s  W  iiir  Miisniiii.  I  .'  Driiiiiurl;  Strrii. 
lirishil  I .  isiijiiii  lifi  iijiiiiiniltiiiiil  iiiilii  jrinii 
Miuiiliiii  III  I'riiltii/.  Ixiyiiliii'  i/iiiilril  limrs 
stmt  III  ! .!()  ji.iii .  mill  li .1(1  /i. Ill ..  iillirr 
tiiiii  s  hi/  iindiii/iiiinil . 
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Aiitoiui  riiorncroft 


STUDIO  CERAMICS  AT  AUCTION 


St ndioccni lilies  (ire  kccnh/collccfcdtoddij.  \(iiiifs  such  (is 

Bernard  IjCdeli  and  Hans  Coper  are  fainUiar  fo  most  of  its. 

liirkenliead  Delia  liohhia  ware,  siibjeet  of  an  article  in  this 

issue,  IS  one  area  that  has  recently  found  faeour  at  auctions. 

The  ne.rt  Sotheby's  Iiel(jravia  sales,  on  !^  October  and  in 

December,  can  be  expected  to  realise  neiv  records. 


.J11--I  ai()iin<l  ;i  cciitiin  a^n  the  arts  and  crafts 
iii()\  iriiciit  (|f\  cIoikmI  ill  lirilaiii,  inaiiilv  as  a 
rcactiiiii  to  tlic  iiiass-|ii(>(|ii('ci|  ^oods  iioiiniif; 
Kilt  ol'tlif  racdiiics  wliicli.  wliilc  ini(lciiial)l\' 
inakiiit;  iil<'  iiiuic  ((hincmk'hI  and  ciinilnit- 
al)l«-,  lianll  V  cai'iird  t  lie  111 1|  in  nl  of  tin-  artist 
Ji.lin  Sparks  (,f  tlir  Lanilictli  Scliool  of  Art 
altcni|>(rc|  to  1 11 1  si  I  till'  lieu  idfas  in  a  practical 
direction  l),\  pfrsiiaiiiiifi  tin-  local  Doiijton 
factors'  to  ciniijoN-  his  students  on  dccoratiii>i 
imliv  idiiall,\  sonic  ol  (lie  stoneware  il  was 
lirodiicinti.  Witliiii  a  di-cade  o\er  "^(lO  artists, 
inaiiv  of  tlieiii  wonieii.  were  lll\ol\-e(|  in  llie 
work.  I'lie  r<-sultiiij^  \ases.  ju^s,  f;roii|)s. 
candlesticks,  teapots,  carried  a  preininin  over 
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the  coiii|>etition  and  todav  are  keeiil.\'  collec- 
ted as  studio  ceramics  -  or  art  potterv. 

In  the  siicceediiiti  centur.\'  niaii,\  |>otters 
lia\e  established  their  own  studios,  ciilniiiiat- 
iiifi  in  the  work  of  Bernard  Leach  at  St.  I\es  in 
Cornwall.  'l'oda,\  craft.sineii  like  HansCoper 
and  l^iicie  l{ie  keep  the  tradition  alive  anil 
coiiiiiian<l  prices  e(|ual  to,  or  lusher,  than  the 
output  of  their  precur.sors  of  the  iSHOs. 
("olh'ctors,  however,  tend  to  concentrate 
either  on  the  pre-l!(l4  ceramics  or  on  the 
more  recent  work,  the  tiiiislieil  product  heinn 
so  \cr\  different.  But  the  salerooms  ti-nd  to 
Join  the  two  streams  together  in  auctions  of 
'studio  ceramics". 


Sothel)\'s  Helgravia  saleroom  dominates 
this  market,  holding  six  sales  a  ,\ear,  with  a 
particnlarl,v  important  auction  planned  for 
Decemher.  but  Chri.stie's,  Phillip's  and 
Honhaiirs  all  include  studio  ceramics  in  Art 
Nouveau  or  porcelain  sales.  But  Sotheby's 
pioneered  the  market  and  seems  to  get  the 
highest  prices  -  wliich  is  good  for  the  vendor 
if  not  the  collector.  More  and  more  collectors 
are  attracted  to  one  or  other  branch  of  studio 
ceramics:  prices  are  still  reasonal)le;  there  is 
just  enough  specialist  knowledge  to  ensure 
that  the  guidelines  of  what  is  good  and  bad,  i 
\aluable  and  worthless,  are  accepted;  and  the/ 
pots  and  figures  are  decorative  and  suitable 
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•or  modern  funiisliiiifi.  At  tlii'  moiiuMit  this  is 
lol  ;i  very  iiiteriintional  iiiarkel,  apail  Iroin 
lie  Japanese  i)l)sessiiin  with  Leacli.  lint  the 
Vniericans  are  inercasniKlv  nilriTsted  in 
)(>nlt()n  aii<l  its  oll-slKMits.  \arions  artists, 
licli  as  PilkiTifi'tdn.  lia\e  alreail\  l)eeii  al- 
ecteil  hy  hoonisand  slnin|is,  i)iit.  Ill  the  iiiaiii, 
tiidio  ceramics  remains  an  acci'ssiltle  and 
vorthvvliile  collectiiit;  field,  and  one  capalilc 
if  .sluirii  and  sudden  upward  nHAeimnls  in 
)rice. 

This  has  certainl.\  happened  t<i  [\\v  work  ol' 
3ernard  Leach.  Ian  Bt-nnet.  who  is  the 
ea<ling'  London  dealer  in  l>eacli  and  the  post- 
IQ'-H)  [Jotters,  reckons  that  lietore  I!t7(i  a 
ivcach  pot  ranged  in  price  f'idiii  tio  to  t'loo, 
iccording  to  size  an<i  i|nalit,\  .  Now  the  ran^e 

i  s  £50  to  £3. (MX).  A  record  price  ot  t.'i.TOO  was 
aaid  recenti,\  at  a  I'enzance  sale  l),\  a  .)a|iaii- 

j  ;se  tradiiifi'  compan,\  tor  a  pot  made  li,\'  Leach 
n  1!)15.  It  was  damaj^cd  lint  so  \  er,\  earl.v  and 
"are  that  the  l)n,\er  ovt'rcame  the  linillnn 
)a|)anese  disliki.-  ot'daina^i'd  ^<iods,  liowcv  <r 
ini|)Ortant  the,\  are.  There  is  the  dan^fi-ola 
tiandwa^dn  et't'ect  -  //  <i  ji/iir  /s  hi/  Lnich  it 
must  he  vahiuhlf.  coiisideralile  kii<iwk-di;e  is 

iieeiled     to    distinynish     lietwcen     the     pots 

!  ■  ■ 

imo'iided  and  decorated  liy  Leach  himsell  and 

those  i^nxhiced  li,\  his  students  <ir  at  a  mass 
.firing.  Even  .so  with  the  Japanese  department 
store.s,  who  dominate  llu'  sak's  in  Japan,  still 
buying  energeticall.\'  the  liest  wtnk  l).\-  Leach 
can  only  continue  to  appreciate. 

It  is  not  just  Leach  that  is  tetching  the 
record  jirices.  His  associate  Hainada  is  ex- 
periencing a  similar  price  appreciation.  In  a 
Ma,\'  auction  Sotlndiy's  I{elgra\ia  sold  three 
^>ieces  by  Hamada,  iiiaile  in  St.  I\  es  ln^tween 
\{H\)  and  l!t,S5.  for  £1  „■)")((.  l-i.lOO  ami  £1 ,."»(»() 
res|iecti\el.\-,  well  abo\-e  forecast.  Hut  the 
'  ijipotter  showing  the  most  rapid  rise  in  price  is 


^Ji' 


<«- 


Hans  (  n'MT.  w  ilh  pots  dial  cost  !:  |il(l  m  ||)77 
sellint;  i«H  '  I  , .">!«•  IM.u  Till  lact  llial  he  has 
not  prodiici  (|  :iii\  new  iti-iii-.  in  rci-cnl  \i-aiN 
micijsihcs  111,-  demand  \^-,oiKili-d  uilh 
(■<iper  IS  Liicic  liic  «  li,,  IS  slill  u,,ikinti  (  Iddlv 
enonj^li  poK  li\  hir  Ihal  sell  loi  cpni  :il 
anrtidii  can  still  li<  lnMit^lil.  afler  .i  wait,  at 
stores  like  llcal's  lor  n.-a  riT  I  la  If  I  liai  siiiii  .So 
far  the  nit,  rest  m  ('op,-r  and  |{i,-.  and  m 
l'.li/,ali,-lli  i''nlsili,  :i  mui'li  \,iunK<'r  potter 
who  has  alreaily  lien  a\sar<led  the  i;real 
dislini'lion  ,if  a  n-(  rospeclivc  show  at  the 
X'ictoria  ami  .\lliirt  u  Ink  •  still  111  her  thirties. 
Is  iiiainl\  Urilish,  but  if  I  he  o\  ,'rscas  lin\  cis 
start  to  liii>  these  Hire,-  potters  ,-onld  ihal- 
li-ii^f  lycaili  III  \alnc. 

i'liere     Is     llttli-     III    ,■ moll     lii-twc'll     the 

rough  pli,\si,-al  wiirk  of  the  conl,-mporar\ 
potters  and  the  elaborate  decoration  of  Ihi- 
sindi'lils  who  lilt  llieir  teelli  at  the  |)oiiltoii 
factory.  Hy  larlh,'  most  celebrate, I  of  lli<-se 
were  the  four  .Mai'tin  brothers  who  so,iii 
inoM-d  off  t,i  eslablish  their  o\mi  stn,|i,i  at 
Sonthall.  .Martmware  rejireseiits  the  peak  of 
stiidii'  ceramics  and  as  wi'll  a^  pots  ami  jiif^s 
ami  ilishes  they  coiiceiilraled  on  |iro,lnciiin 
mixk'ls  ,)f  animals  and  liir,|s.  ,)iie  of  which, 
(  remarkable  for  i(s  size)  sokl  to  an  .\mericaii 
collect, ir  III  May  lor  UO.OOO,  a  record  for  an.\ 
pK-ce  ,if  sliiilio  c'la lilies,  Marlinw  are  len<ls  to 
be   signed   and   dated,    making   it    easit-r   for 


llirlnii  .  J,ir  Irfti 

Tiki  IIiiiis  Ciijii  r  stmiiii  ii  rr  lusis.  l'ii,<is_ 
Snlil  III  Snlli,lii/'s  H,/i/r,n  III.  >.  Drrriiihrr  lu:'.'. 
I'lir  ilrfl)  LS.'ill  mill  Ini/htl  i'l'i" 

<  liiliiii  .  rriilnl 

I II II  \\  ill  null  Stii  itr  Mil  nil  1/  slmiiii  n  ri   i  nsrs . 

,  .    I'.lHi.  Snlil  lit  Siith<hi/'s  liili/nii  III. 

Ii  Drniiihir  I '.KU .  Jnr  I  hit  i  iUiii 

mill  I  rii/iit)  i;  'II, 

i  Hiiiiii  .  rii/htl 

Liirir  llii  /iiini'lmii  hnttlr  iiiiil  Liirir  Ixii 

stoiiiii  iirv  hitttlr.  Siihl  III  Siitlii'hi/'s  Hrli/ini  in. 

Ii  Dniiiihcr  I'.I^U  fur  (hfll  CiDDmiii 

t  rii/htl  i:',nu. 
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(lirloii  / 

.Miirtiii  liidllifis  liird.  >j(r(.\(t/ Mail  ill  l^ns, 
L.-ikIoii  iv  Soiitliair  <///./«/(//<■./    I  I    ISli:.'. 
Stilil  III  Siilhrhi/'s  licli/nii  Id.  I ■'>  Min/  I'.iSII  joi 
O'l.iiiiii.  nil  (iiiiliiiii  niiinl  Jiir  .Miirlnni  iin-. 

I  Hi  Ion  .  rii/lill 

Dillii  lliilihiii  lilr  I'ltiirlx,  ilrciinitcil  1)1/  M.  ilr 
('iiliiiiii-  tiiiil  ili/>iilnii/  tlir  First  and   I'liiiil 
Antifl  ( if  (   real  Kill,  sii/iinl  n  illi  iinfiiils . 
,-,    i;i(ll>,  :,:,,.!    <    .'I    .'  rill.  Solil  III  Siil/ithl/'s 
lii/i/nn  III.  I.'i  Mill/  I'.ISII  l„r  LI  .',(ili. 


('(illccldi's.  ami  altliiiii^li  tlic  liinls.  and  ani- 
mals, tV'tcli  \erv  liifiii  |)ri<<'sa  Mailinw  arc  [lol 
can  still  l)c  l)oii^lit  tor  around  t  K)0. 

An  attraction  of  art  |>ottcry  is  that  I  li<-  items 
iisiiall.N  carr\  the  name  oi'  tiie  facl<>r,\  .  the 
artist's  mark  and  the  date.  ( 'oiis<'(|iientl\ 
naiiH's  like  Hannah.  Florence  and  .Vrthiir 
Barlow,  ( ieorjic  linworth,  I' rank  |{iitleran<l 
.Mark  \  .  Marshall  are  \\<'ll  known  and  a|i|)re- 
ciated  and  jiots  or  liKiires  dec()rat«'<l  l)\  them 
t're<|iientl.\  appear  at  auction  at  prices  raiiKin^ 
Irom  C'lO  to  ^."idO.  or  e\fii  more.  ("olk'ctiiif> 
I  )oultoii  stoneware  can  liecome  like  colh'ctiiiK 
l)\  iiiimbtMs  so  delaile(l  is  the  information 
al)oiit  the  lactorv,  Init  to  date  prices  lia\e 
rist-ii  steadil.v  . 

Ilowexer  certain  studios  ha\c  snlfered 
from  swings  in  taste.  I'ilkiiifiloiis  was  \er\ 
p()|>iilar  ill  the  early  litTOs  hut  then  went  out 
of  f'a\'our.  The  Hiiskin  I'otterw  too,  is  cur- 
rt'iitlx'  experienciiiti  a  lull  altera  sharp  rise  in 
intert-st.  .\t  the  last  major  Sothel)\  's  Melgra- 
\ia  sale  in  Ma,\  Delia  |{ol)l)ia  vases,  in  a 
Heiiaissaiice  st,\  le.  were  suddenly  in  favour. 
Certain  factories,  sncli  as  Moorc'roft  ami 
Miiiton,  tend  to  en  joy  stt'ady .  if  not  sensation- 
al support,  and  aimmg  other  collected  names 
are  I)e  Morgan,  FIton  and,  from  a  slightly 
later   jieriod,    William  Staite   Miirra\-.    Here 


you  lia\e  potters  iii\'olved  in  the  creativei 
work  rather  than  just  in  (lie  deconition  of 
mass-produced  items.  It  isflie  iiiii<nienes.sof a 
Leach,  Cojier  and  l{ie  which  attracts  their' 
siipjiorters,  who  find  the  very  abundance  ofi 
Doiilton,  Moorcroft,  Miiiton,  I'ilkingloii  and 
Marlinw  are  a  disincenti\'e  to  collecting.  Ilow- 
e\er  the  Japanese  are  now  showing  an 
interest  in  Doultonand  Moorcroft. 

The  main  dealer  in  this  field  is  Richard 
Dennis  who  tends  to  gather  together  a  good 
collection  \>y  a  particular  studio  and  then 
organise  an  exhibition  which  educates  the 
public  in  a  new  school.  For  there  is  still  scjine 
sorting  out  to  be  done,  especially'  for  the  po.st 
l!t.H()  period.  However,  the  current  Minister 
for  the  Arts  Mr.  Norman  St.  John  Stevas,  hasi 
gone  on  record  as  wanting  to  do  more  for  the 
crafts  in  the  Unitetl  Kingdom  and  the  Crafts 
Council  is  l)ecoming  very  energetic.  It  is  co-| 
operating  with  Sotheby's  Belgraxia  in  its  first 
ever  contemporarv  crafts  sale  this  w  inter  and 
it  is  possible  that  in  future  there  will  l)e  a 
di\isioii  in  the  saleroom  l)etvveen  art  pottery, 
the  late  nineteenth-century  reaction  to  mass 
production  but  still  involved  in  substantial 
output,  and  the  more  individualistic  studio 
|)otter\'  w  liicli  followed  on  from  it. 
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THE  ARTS  REVIEWED 


\  aril  tics  III'  \\  <•>(<•  rij  \\  noiliiils. 
at  tlir  UntiNli  MiiMMiiii 


Pirti  rCi.crk  vail  Aflsl. 

I  lie  iiiaiiiirrs  ami  liahits  iit  IIk'  'l'iirk>. 

(/  oiiilint  l-'i'i'i.  (hit'  sfciif  Isltoii  tnij  a  Jcslii  ill 
Ditlsiilc  thf  II  (ills  of  ('iinstdiitiiiiijihl  oj  .srit'ii 

II  liirli  tiii/cllirr  iiidkr  ii  Jricr;c  some  si.iicrii  Jcrt 
liiiii/  ( 'iii-rl;  I  isitiil  'I'lirlcfi/  in  l'),>l .  iiiiil  tins 
jin  lit  II  us  /iiililisliiil  1)1/  Ins  iiiilini  iijtir  Ins 

ill  nth. 

I  ill-  lirilisli  Miisiinii . 


All    iiniisnal   treat   awaits  tin-   visitor   tn   the 
|{iiti>li      Mus<-iiiii      Prints      ami      Drawings 


I  )f|)artnH'iit  suiiiiiu'r  exiiihitioii  (until  f) 
( )rti)i>fr).  'I'ln'  wooilcufs  on  ilis|)la\'  there  in  a 
siirxey  ot'tlie  ineiliuin  are  in  the  main  so  lartje 
that  tew  eyes  can  have  beheld  them  since 
tlie,\  joined  the  |)riiitroom's  stock.  Although 
iiianv  are  now  ot'the  utmost  rarity  (large  size 
always  (leing  a  disadxantage  in  the  survival 
chances  ot  a  [irint)  tlieir  |)redominance  in  this 
review  of  the  teclmi<iue  serves  to  underline  a 
signiticaiit  ciiaracteristic  ot'the  woodcut  -  its 
adaptability  to  an  eiiorinous  range  of  func- 
tions. Long  before  [irints  had  become  works 
of  art  to  collect  ami  enjoy,  woodcuts  were 
changing  hands  as  broadsheets,  |)laying 
cards,  ma|)s,  craft  [latterns  and  souvenirs, 
and  co\-ering  large  surfaces  as  devotional 
images    and    w  all|>a|)ers.     In    the    first    two 


decades  of  the  sixteenth  century  they  e.xten- 
ded  their  range  to  murals,  friezes,  and 
ceremonial  props,  such  as  the  temporary 
twelve-foot  high  Triumphal  Arch  created 
for  the  P>m|)eror  Maximilian  re<iuiring 
MH  sejiarate  woodcuts,  permanently  ex- 
hibited at  the  entrance  to  the  Department. 
Other  tours-de-force  now  on  display  include 
The  Crossing  of  the  Red  Sea ,  designed  by  Titian 
and  possibly  cut  in  his  workshop,  composed  of 
twelve  blocks;  Beccafumi's  colour  woodcut  of 
Ahniham's  Sacrifice,  after  the  intarsia  pave- 
ment in  Siena  Cathedral,  re<|uiring  thirty 
blocks;  Frans  Floris"  Scenes  from  a  Bull  Hunt, 
again  in  colour,  and  the  largest  surviving- 
Xorth  P]uroj>eaii  chiaroscuro  woodcut  at  9. 
feet   in   lengUi;  and  a  seventeenth-century/ 
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jeriiiaii  funeral  procession  over  '•2(t  yards 
onji.  siirel,\'  a  reecinl  of  some  sort.  Tlie 
ivailal)ilit\-  of  lar^e  blocks  of  wooil  |)artl\ 
icctmnts  for  this  inclination  to  nioniniientalit\ 
vitliin  tlie  medium -at  a  time  wiien  co|)peror 
roil  ])latesseem  generally  to  lia\e  Ueen  small 
-  hut  e(|ually  im|>ortanl  was  the  efticient 
)roductivity  made  possible  l)>'  tin'  e\ist»'nce 
•f  a  wood-cutting  profession,  ser\ing  the 
(leas  of  the  artists. 

Interesting  ju.vtapositions  occur  in  tlie  in- 
roductory  section  where  styles  of  cutting  are 
contrasted:  the  simple  (iothic  outlines  of  a 
Burgundian  print  of  r.  14(H),  intended  for 
iand-cok)uring;  white-line  design  given  one 
)f  its  earliest  interpretations  l)v  Urs  Ciraf  and 
ater  by  Giuse|)pe  Scolari;  broad  surface  areas 
ntrothiced  by  Jan  Liesens;  Hul>ens'  dashing 
Irawing  style  Iwldly  carved  ()ut  by  C'ristoffel 
leglier:  signs  of  hacking  and  gouging  in  the 
Iramatic  cuts  of  the  (ierman  Expressionists. 
Further  unusual  insights  are  afforded  in  tlie 
•oom  de\oted  to  colour,  where  (iauguin 
langs,  probably  for  the  first  timeexer,  next  to 
hat  \irtuoso  of  eighteentii-century  wall- 
ioaper,  John  Baptist  Jackson. 

It     is    greatly-    to    be     regretted     that    the 

•  nu.-eum  has  none  of  Munch  s  splendid  colour 

voo.lcuts,  since,  if  the,\  sustain  their  present 

fahie,  there  will  i)e  no  ho|)e  of  ac<|uiringdiie 

l?xcept  b\'  a  generous  be(Hiest. 


iiook  illiistr.-ition  was  o|  roiir--i-  irlian(  on 
the  WdiMlriit  Irom  IIh'  outsri.  prcdatma  the 
m\eiili(iii  o|  ihc  piindiit;  pri'ss.  Aloii(.f  with 
single  pa«cs  tidiii  NelhcrLindlsh  block  book-- 
of  r  1  Mid  arc  souH-  ilehglitful  letters  IVom  a 
grol<'s(|ue  alphabet  m  a  similar  s(  \  le  Some  ot 
the  mile-sloiies  of  b(iok-lllu--tiallon  are  there, 
such  asSeheilel  ■>  l.ilitr  ('lirtniiitirniii .  i)iirei\ 
Apocdii/jisi-,  the  c\(iuisitc  1 1  i/inifroltimiichui 
I'olipliili .  anil  a  riiciicrdaul;  |iriiiled  beauli 
tull\'  on  vellum  .\  mmnteii<-ss  just  as  exa^i- 
ge  rated  as  the  grandeur  of  the  mural -cuts  can 
be  found  in  the  tin>-  illustralions  b\  Hans 
Holbein  an<l  .\li)reclil  .Midorfcr.  .\  com- 
parison with  latei-  book-illustralion  might 
have  been  helpful  here,  for  instance  Ulake's 
woodcuts  for  i'liornton  s  \ir(/il,  or  perhaps 
one  ot  those  twentieth  cenlur>  books  which 
re\i\ed  the  sensitive  blend  of  image  with 
typogra|)liy  in  the  manner  of  the  l)est  si\- 
teeiitli-c'entiirx  |irodiicts,  such  as  those  w  Inch 
eiiianati'il  from  Die  Mrucke  or  llie  i  )ada 
iiio\enieiit ,  Jaii  .lohiisoii 


( ieorge  Keate. 

.\  view  of  {{edicolim  Irom  the  post-house. 

/•rain  the  British  Lilirdri/  cxliiliil niii: 

'(iiittif  Ihidks  mill  luiinsiii: 

T/if  lintisli  ill  lliili/',  nil  slum  froin 

-jr,  .lull/  -  ;i;  Orlnhrr  I'JSil. 


(  la^pard  I  )n!_'liel  cilli-il  (  i.i^par  I'mii-h 
|fib"p  7.^     \  Ireiir  li  l.ind^rape  paint'  : 
111  ^e\  enleelil  h    (  i-nhl  r\    l^onie 
and  his  nilliieni-e  on  Unl  i^li  art 
i  he  Ixeat'li  Hei|iies|.  Kenwood 
I  I  Jill.x  --.'S  .Septenib.r  I'.IMI 

I  he    Ixenwfod   viimnier  exliibitions  h.i\e  an 
ell\  lable   reput.id   ii:   for  1 1  hi  11 1 1  lia  1 11 1).'  the  rlar 
k<-r  i-ornels  ol  eijjhteeiit  h  centiirv    lirilish  art 
i  Ins    years    eviiibitioli    which    traces    tin-    in 
Ihieni-e    of  (ia'^p-  -d    Diitlhel    mi    Hriti^li    art 

elaborates  ,1  1 1.1  i.ie  bet;iiii  at  Keiiw 1  in  IIKIT 

w  ilh  '(  )n>,;ins  of  I-',ni;lis|i  i.aiuKcape 

.\  prolific  land--capist  wIim-.i-  work^  \M-ri- 
eat;erl\  sought  b\  Hnlisli  collector-'  and 
\v  idel,\  know  11  to  painters  t  hroujjli  entirav  I nt;'~, 
I  >ut;li< -I  s  paint  mas  were  as  much  a  pari  of  the 
'speclacles'  throuf^h  which  tin-  i-it;ht<-entli 
cent  urs  \  K'wcil  naliire  as  the  Work  of'(  laude. 
SaKalor  Hosa  or  Nicliolas  I'oiissin  |lis  re- 
putation has,  dimmisheci  m  comparison  with 
Ins  three  contemporaries  m  se\ cnteenth- 
century  IJoiiie.  and  fhoiifili  some  of  his  best 
works  are  in  public  col k'ct ions  m  this  coiintr\ 
the  absence  of  accessible  hleratnre  has  m.iile 
liim  something  ofa  specialist  interest 

ihc  present  exhibition  sets  out  to  reinecl\ 
this  b\  showing  111  an  appropriatelx  eiaht- 
eenlli-eeiitiir>  setfiiif^  of  fine  rooms  and 
sweeiuiii;  law  lis  a  sur\ ex  of  ( laspard  s  uork  m 
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con juiK-tion     with    works    of    lintisli    ailists 
iiiHiifi]cc<l  l)\  limi 

Diifjlicl  iKVCf  sifiiinl  oc  ilalcil  Ins  works 
anil  tlioiit;li  the  inan,\  paintings  l)\  nnltalors 
likt-  ( )ri/,ont«'  and  'l'fni|)csta  wliicli  inas- 
ijili-iadfil  as  (ias|)ai(ls  in  (lie  cinlitccnlli 
(•i-ntni\  lia\c  Ion;;  since  hccn  wccilc(|  on(, 
cluonolotiN  IS  still  an  area  <>!  keen  (Iis|iute. 
Anne  I'lcncli.  I  lie  orf;aiiiser  oCtlie  e\hil)ition, 
has  had  access  to  tiie  inaniiscn|>t  of  Mane- 
Nicole  |{oisclaii'  s  loilhconiinfi  c(//(//(/(/«c  r<iis- 
<  I  line  lint  her  ou  n  cataloj^ne  is  w  isel\  cautious 
anil  sjie  pi'elers  to  slick  to  tile  tlifee  liroa<l 
stxlistic  |ihases  recognised  li\  I  )ii j^liet  s  eail.v 
l)lo>ira|)lier  I'ascoli. 

All  eail\  |perioi|  of  lejalixc  natiirallsni .  a 
middle  |>eilod  <il  classicism  imiler  the  in- 
fluence of  Ills  lirother-ili-law  Nicholas  I'oiis- 
sin  and  a  later  |)enod  of  tireatei'  l.\ricisni  of 
mood  and  \  ifioiir  ol'  |)icloiial  slincliile  were 
the  l)asis  of  the  ei;;lite<'ntli  ceiitiirx  s  critical 
e\aliiation  of  |)iit;het's  work.  \atiiiall\ 
eiioiit;li  it  was  the  idealised  classicising  land 
sca|ies  of  the  middle  and  late  periods  which 
were  mo'^t  hit;hly  |in/e<l. 

We  hemt;  les-  w<'|l  reail  111  I  heocritiis  and 
\  lljill  are  free  to  a<linirc  siich  a  iiiaster|)i<'ee 
from  the  KIKls  as  Keele  iini\  fisit  \  "s  /><//((/ 
sriijif  II  ilh  lliiiittrs  as  well  as  the  Poiissinesijiie 
( '(iiiiliiii/iiii  Ijiiiilscupi  from  the  l)iike  of 
\\  est  111  111  stei'  s  collection  o|- 1  he  more  <|\na  line 
i'ii>llims  of  the  Stoiirliead  l.ainlsrajic  with 
lliindici-  of  the  KKids.  Uemarkalile  ami  also 
outside  the  rally*'  of  taste  of  the  eitihteenth- 
<eiiliii\  collector  are  two  informal  oiKk<-tches 
of  \iew>  111  Home  which,  if  llie\  are  reall.\ 
(ias|iard's.  siit;i;csl  an  mtei'esl  m  /ilriii-iiir 
|)aiiitiiit;  iisiiallv  associated  with  much  later 
painters  like  \  aleiKieii  lies  and  (  orot. 

.\  certain  kind  of  ( iaspard  laiii|sca|ie  w  itli  a 
firm  structure  of  trees  frainmt;  a  niuldle 
tiroiiml  of  lake  and  Italialiate  l)iiildiiiys  w  itii  a 
l>a<-k^!rouiid  of  moiiiilaiiis  was  iiiiK'li  imitateil 
li>  lirilish  |iaiiiters  in  the  earl.\  eit;liteeiith- 
ceiitiiiN  .  perhaps  hecaiise  it  olfercil  an  easier 
formula  than  the  luminous  ^kles  ami  mlinite 
dl--taiices  of  (   lailde 

It    was  l<-fl    to   liichard   Wilsuii  aii<l  (.ailis 
horoliyh     to    Use    the     principles    of    Dlltihet   s 
tlLlht-knit   cdiiiposil  |(in  as  raw    material  to  !»■ 
Iiaii^lormeil   into  personal  ami  original  IiiikI- 


RARE  BOOKS  ON  THE 
FINE  &  APPLIED  ARTS 

I'iooks  111  stock: 

Koliaut,  I  'Oouvrc  dc  (k)rot  5  vols  in  4 
uui  I  irsi  two  supplements. 
f.  )ni;!n.)l  edition.  £585. 

Mmot.uire,  Nos  1-7,  'ih25. 

Bs  ion  \'  Rkc   'I'lie  Hinli  of  Western 
I'aintini;.  Vfo. 

C.ualo^u^v  'Ml  rL>]uest. 

C^allers  pnl.      '  '■.  1".  .ippointnient. 

P.  R.  . 

Market  Place, 

St.  Ives,  Cornwall. 
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(Mioir) 

(iaspani  DilKhet. 

\  i<-w  of 'ri\(ili. 

riic  Aslimolidii  Mnsciiiii.  O.rjonl. 

scape  painting;.  Wilson's  \  lew  of  tlu'  reiii|)le 
(»f  the  Sil).\l  at  'liNoli  painted  in  the  17()()s. 
thoiif^h  not  deii\cd  from  any  of  (iaspards 
own  paiiifiiifis  of  this  favourite  subject,  does 
owe  lis  composition  to  a  conimon  Diifihet 
massing;  of  elements.  .\iid  his  .\ii)l)f  was 
inspired  l)\  l)iit;liet's  famous  storm  land- 
scapes, two  of  the  hest  of  which,  from 
llolkham  aii<l  the  Nati(Uial  (ialler\  .  are  in  the 
e\liii)ition. 

It  was  ( iainshorouyh  in  his  landscapes  of 
the  l7S()s,  however,  who  used  (iasjiani  most 
er»-ati\(d.\  coiiiluiiiiiK  memories  of  (iaspani 
and  nature  until  he  na  litiii/cr  painted  irlint  he 
sail-  lint  rather  jKunlnl  iin  idea  iij  a  hmdseape. 
|irodiiciiit;  the  dreaiii.x'  atmosphere  of  that 
jii'oiip  of  late  works  represented  at  Kenwood 
l)\  the  Hoval  \<ni\vn\\  s  Koinnntic  Ijiindscape 
II  itli  Slice p  at  a  Sprini/. 

The  virtue  of  this  exhihitioii  is  to  show 
these  works  near  (iaspards  own  and  while 
showini;  iiiiportant  pamtuifis  from  each 
p<-riod  of  his  career  to  let  iis  see  his  impact  on 
landscape  in  Britain.  I'erliaps  the  isolation  of 
the  iiiood"  of  (iaspard  from  the  mood  of 
(  laude  and  SaKator  and  Nicholas  I'oiissin 
mi^ilit  have  been  made  a  little  easier  if  works 
l)V  these  masters  had  lieen  included,  hut  we 
are  hit  111  no  doll  1)1  as  t<i  th<'  dehtsof  iii(»tif  and 
composition  owed  to  (iaspard  I)u}>het  l).v 
British  laiulscape  painters  from  Wootton  to 
( 'otmaii.  Mare  .liirdan 


I, oil  is  ('artier  of  the  nu'  i|e  la  I'aix 

In  ISit.S.  the  House  of  (artier  ojiened  in  the 
rue  de  la  I'aix,  one  of  Paris'  most  exclusive 
streets.  The  t'artiers  were  already  famous 
ji'wt'llers.  DuriiiK  the  years  of  splendour, 
luxiirv  and  festivities  of  N'ai)oleon  Ill's  reipi. 
l.ouis-Kraii(,ois  ('artier  had  become  renow- 


ned   tor    his    use    of    coloure<|    yeins,    hijihly 
ap|)reeiated  b\'  the  Emperor's  cousin  Princess 
Mathilde  and  the  aristocrats  and  diplomats 
who    \isitc(l    the    cai)ital.    In    1874.    Louis- 
Franyois.  after  the  difficult  years  following 
the  fall  of  the  Empire  and  the  1870  war,  went 
into  |>artnership  with  his  .son  Alfred.  Alfred 
was  not  onl,\-  a  craftsman  but  al.so  a  business 
man,    who    realised   the    importaiu'e   of  the 
discovery  of  diamond  mines  in  South  .Africa.  | 
lie    was    soon    to    ae(|uire    an    international 
reputation,    it   was  .Alfred's  three  .sons  who 
were  to  make  Cartier  into  an  Eni|>ire.  Louis, 
the  eldest,  was  the  creative  ^t^nius  of  the  rue 
de  la  Paix.   Pierre  and  Jacques  assured  the 
commercial  side  in  New-  York  and  London 
and    negotiated   the   purcha.se  of  iin|)ortant 
collections  of  f><>ms.  Soon  Cartier  became  the  . 
accredited  jeweller  to  all  the  crowned  heads 
of   I'airope.  the  Tsar  of  Russia,  the  Kin^s  of  , 
Siam   and    EyApt.   maharajahs  and  oriental- 
princes.  The  steel,  cotton  and  petrol  kings  of  j 
the  New  World  followed  their  exam|)le.  ^ 

Louis  Cartier  was  much  more  than  a  i 
creator  of  sumptuous  jewels  for  a  i)rivileged 
clientele.  He  was  above  all  an  innovator,  with 
a  passion  for  technical  jierfectioii  allied  to 
beaulv  of  colour  and  form.  He  invented 
mobile  jewellerv  .  the  wrist-watch,  extra  flat 
watches  and,  in  1910,  the  iny.stery  clock.  This 
remarkable  timepiece,  executed  by  the  mas- 
ter clock-maker  Conet,  had  needles  which 
seemed  to  turn  as  if  by  magic  ill  the  trans- 
paix-nt  face  of  cut  rock-crystal,  topaz  or 
<'itrine.  The  needles  were  in  fact  attached  to 
inner  crystal  discs  activated  by  an  invisible 
mechanism  in  the  mount.  When  high  dog- 
collar  necklaces  and  heavy  diadems  were  still 
(/(■  rlgneiir  in  the  pre-war  years,  Louis  Cartier' 
had  already  been  moving  towards  lighter, 
sini()ler,  more  supple  jewellerv  which  waste 
become  the  fashion  in  the  19'20s.  The  Cartier 
stand  at  the  Liternational  Exhibition  of  De- 
corative .\rts  in  19'5J5,  in  the  Pavilion  de 
rElcgance,  confirnied  the  House's  supre- 
macy in  jewellery,  clock  making  and  objects 
of  vertu.  What  made  Cartier  .so  different,  so 
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instil  lit  Iv  rfcci^iiiNfalilc.  ucrc  tlic  iiiiiisnal  :ui(l 
larili^  comliiiiutidiis  ot'c((|oiirs;iii<l  iii;it<Ti;ils. 
[lie  jiixtoiiositiiiii  of  lianlstoiK's  ami  cut  ficiiis, 
lac(|iier,  fnanifl.  aini  iii(itluT-<>'-|K-arl.  all  in 
iin(iffcal)le  tasti'  and  ol'llic  liif^lu-st  (|iialitv, 
lotli  ill  tilt'  |>uiit.\  of  the  sIdiHvs  and  in  the 
iraftsinansiiii).  Louis  Cartirr  had  not  onl\ 
:ravelletl  widely  hut  was  a  l)il)lio|>liilf  and 
xiileetor  of  onciitai  anti(|nitu-s  and  works  of 
irt.  Through  his  iiiHuencr,  Cartiei- d<'sit;ii(M-s 
Irew  on  motifs  trom  tiir  (■Jassica!  and  orii-ntal 
,vorld.s.  Chimeras,  draf^ons  and  sei(K'nts  en- 
wined  cigarette  cases,  waving  |>a!m  trees 
became  pins,  a/.tec  and  greek  teiii|iles. 
)rouclies.  Mos(|ues  and  iiion<liaral>ias 
•overed  the  sides  of  l)o\es  w  iiile  clock  faces 
\ere  flanked  \>\  hiiddahs  or  dogs  of  Fo. 

In  the  early  lltTOs.  the  House  of  C'artier 

jegan    to    reorganise    its    arclines.    tracing 

hroiigh  the  old  order  iiooks.  drawings  and 

locumeilts    of    the    period    the    lost    secrets 

)f     those      treasures  -  iiniiine      ami      niiiii- 

lered  -  dispersed  o\  fr  the  .\'ears,  'I'he  search 

"    }  "or  old  pieces  lu'gaii,  some  to  lie  kept  m  the 

'"     ■ollei'tion,    others   for   research    l).\    the    new 

generation   of   craftsmen    inspire(l   i)y    I,onis 

fZ^artier.  L1//1111'  'llinnildii 


\Hcloir) 

'eter  Hruegel  tiie  KIder. 
riie  Fall  of  Icarus. 

iBnici/liil ,  All  Arhslii-  l)i/ii(is/i/',  irill  hcdii 
hoir  at  the  Briisstis  I'liliur  of  l-'iin-  Arts  fruiii 
S  Stptciiilifr- 1 S  \<ii  I'liihir.  It  is  jiaii  nj  tlir 
.elfhnitiDii  iij  licli/nim's  mic  liinidrcil  mul 
rjfticth  iiliiiircrsdri/.   The  cxliiliitioii  is  ta  sliair 
yhe  i/rc(il  iiKistcr  I'ictcr  liniri/cl  the  iJilcr's  11  nrl; 
■     '  nd  tlif  iiifliiciicc  lie  liad  mi  Ins  Jii nut  1/  mid 
■'  -./fscnidiiiits.  I'ictir  HriKiiliit  ttic  )  on  iii/ir.  .Id  11 
'   iVi'lirt'  Hriicijhft ,  Jmi  linici/licl  the  ]  (uiiii/cr. 
■■'  Aml)rosiiis  Bniq/liit .  Aliruluiin  liniii/lirt  mid 
iro  pm liters  rctiitcil  lii/  iiiiirri<ii/r.  Dm  id 
fillers  tlie  )  mi  iii/er  a  ml  Jmi  rmi  Kesset. 


Uiiiiht' 

Sail  .■ell, u   ,11, id.-  Iiy  Ih.-  Am-l.-rdam 
mK  .■rsmilli  .loliami.---  I.iilnia  in  |(U:i 
Height ;  appni\imal.l\  •.'  I  i.iil  mi.-l  r.~ 
.Mark.-il  w  illi  I  Ik-  Amsler.lani  .-oal  .if  arm- 
an.l  the  ma->l.-r  mark  .>f  l.iilma  (a  In -a  it  m  a 
Mail.-hoii)  an. I  Ih.'  .lal.'  Icll.-r  M'  (  KitS) 

One  ..llw..  vjlt  ,■, -liars  st,,|,-n  fr..m  Ihi- 
.\m'-tcr.lam  llislori.al  Miis.-iim     Thi- 
ol her  oli|ei-(  l•^  a  siK  i-r  s.-al.  mail.-  f. ir  t  h.- 
.Kmster.  lam  s. ihi-ilor  l'it-t(-r  lie  la  (  .nirl  m 
I  7  (ill.    The  hinge  ha  ml  led  seal,  w  ilh  a  mI\  i-r 
i-ham.  is  niarkcl  w  ilh  tin-  A m si .-i. lam  .-oat  - 
of-arins.  the  .lat.-  l.-tti-r    k'  (  17(1!))  ami 
(he  111  aster- mark  .>f  I  he  si  |\  .-ism  it  lis 
.l<'aii  .\le\aii.lrc  Miisiner  an.l  Jan  Ja.-oli 
Manrenl)r(-clier,  an.l  mcasiir.-s 
\  '1  .■elitimetres. 

Fiigras  (-.1  in  I  hi-  seal  Is  111.-  .row  n<-.  I  .-.lat  .if 
arms  .if  I'i.-t.-r  .1.-  la  (  Huil ,  ami  I  he  l.-g.-n.l: 

■k^.  •\\    l-II  I  I  11    111     1   \  I  Hi  11  I 


(lielmr.  rii/lit) 
Ni.-h.ilas  I'ope. 
.\  small  lurch  lane. 
/.''  r.'',  tiireh  II mid . 
Ileiiiht:  ',S  iiielies. 

Ni.-holas  i'.  i|.<-  is  one  of  the  art  i  sis 
i-»-pres(-nting  Hrilani  in  I  he  \  eni.-c  |{i<-iiiiale 
l!)S()    Th.-  th.-im-  of  Ihc  I  iil.-riialioiial 
F\hiliilioii  111  111.-  ( '.-niral  I'av  ilion  is    Th.- 
.\rl  of  the   Sex  fiitit-s'.  'I'lit-  .•\liil)ilion  will  lie 
.Ml  show  until  S<-plenil).-r  '-'S.  The  \  .-m.-e 
Ui.-iiiial.-  \\as  start.-.  1  111  IS!*.")  I.i  pr. i\  nl.-  a 
nil  1. 1  lie  opp.  irl  mill  \   I.  ir  t  lit-  w.irk  .il  artists 
from  all  .i\.-r  111.-  w.nl.l  l.i  he  s.-.-n  in  om- 
pla.-t-  al  one  tim.-.  In  r«-.-.-iil  y.ars.  Iht- 
Intcriiatioiial  ( '0111 1111  ssioiicrs  hav .-  sngg.-sU-.l 
a  them.-  ar.  iiin.l  w  lii.li  this  .-.-11  Ira  I  .-\liihilioii 
sh.iul.l  h.-  arrange. I. 
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Norman  Adams  Ltd. 

H-IO  1  laiis  l^.ad,  Knightsbridgc, 

London  svv  ^ 

Icl:  01 -5 W  5266 

I'ltw  ISth-iCHliiry  Ijn^lish  [■'iiniiliirc  iiiid 

IVcnk,  ol  An 

Thos.  Agncw  &  Sons  Ltd. 

43  Old  Bond  Street,  Loiiilon  w  i 
Icl:  (11-629  6176 

Painlim^s,  IViUcriolours,  Drawun^s  and 
fn\>i\u'iii{is  oj  all  Sihooh 

Alexander  Gallery 

13  Duke  Street,  London  swi 

Tel:  01-930  3062/3 

line  nth.  ]Hthaiid  19ih  iciitiiry  I'diiitiin^s 

Maria  Andipa  Icon  Gallery 

162  Waltt)!!  Street,  London  svt^ 
Tel:  Ol-5«9  2371 
lioiis  -  C'jri'i'k,  RiissiiUi,  By::diilmf, 
Ethiopian,  RoiinuuiiiVi,  ScrhuiH. 
I-'nniiturc,  clhnic  jcu'cllcyy,  ci)d}>oidcric.<. 
I  'dlndUons  &  Restorations 

Arenski 

29-31  (ieorge  Street,  London  wiH  she 
lel:  01-4H6  067K 

I-inc  antique  lurniturc,  }ildss,  pdifitiii'^s, 
/ircHccy,  ohjcts  d'art 

Asprey  &  Co.  Ltd. 

165-169  New  Bond  Street, 

London  Wl  Y  oak 

Tel:  01-493  6767 

Cables:  CUilleus.  London 

Telex:  25110 

Antiqnv  nlvcr,  jcu'cllfry,  niiniaturci,  fitie 

period  lurnititrv,  docki  and  watches,  ohjcts 

d'art  and  l-ahcy^c 

Bentley  &Co.  Ltd. 

65  New  Bond  Street,  London  wiY^DF 
lei:  01-629  0651/0325 
Antique  fen'els,  Antique  watihes,  jeweUed 
()/)/<'if>  o]  Art.  Rus.'.ian  enamels 

H.  Blairman  &  Sons  Ltd. 

1  19  Mount  Street,  London  vvivsilli 
Tel:  01-493  0444 

ISth  icnlury  iurnilure,  Rei^eiuy  lunnture. 
(Chinese  Mirror  l^u lures  and  IVorhs  oJ  An 

Blond  Fine  Art  Ltd. 

33  Sackville  Street,  London  ui 
Tel:  01-437  1230 

I'lrentieth  eentury  British  painlimis  and 
^iuljUure,  on\^nhil  pnnt>  a)id ^^raphii^ 

Bluett  &  Sons  Ltd. 

4.S  lXi\ies  Street,  London  w  i 
Lel:  1 11-629  40 IH/ 3397 
Onenial  ( A'raniu^,  work's  of  Art,  and 
IsLiniu   U'ork>  ot  An 

Brod  Gallery 

24  St.  |aines\  Street,  London  sw  i  a  I  HA 

Tel:  Oi-839  3S71 

C'ables:  Brodart  Liindi>n  sw  i 

()/(/  Master  Paintin'^>  and  Draicimis 


The  Bruton  Gallery 

Hmh  Street,  Bruton,  Somerset  baiooab 
Tel:  074  981  2205 

Specialists  in  European  sculpture  ot  the  19th 
and  20th  centuries:  Ayrton,  Barye, 
Bourdelle,  Carpeaux,  Carrier  Belleuse, 
Daloii,  Daumier,  David d'Ain;ers, 
Despiau,  Fal^^uiere,  Maillol,  Moore, 
Plazzotta,  Rodin.  Wlerick 


Colnaghi 

14  Old  Bond  Street,  London  wi 
Tel:  01-491  7408 

Vine  Old  Master  Paintim^s,  Drawini^s  and 
Prints,  Oriental  Art 


Crane  Arts 

321  Kings  Road,  London  sw^ 

Tel:  01-352  5857 

Early  Naive  Paintimis.  Also  younii  artists 

with  irreverent  flavour 

Crane  Kalman  Gallery 

178  Bronipton  Road,  London  swt, 
Tel:  01-584  7566 

20th  century  British  and  European  Masters. 
Youtii^er  British  artists.  (Also  unjustly 
nei^lected  painters) 

Andrew  Simon  Crosby 

LO  Box  510,  Edinburgh  10,  Scotland 
Tel:  (031)447  8000 

Oriental  Carpet  hooks  and  hooks  on  Cjlass 
Collectin^^.  Cataloj^ues  free  on  request. 
Dealer  in  Turkoman  Carpets  from  the 
presynthetic  period 

T.  Crowther  &  Son 

282  North  End  Road,  Fulhani, 

London  sw6  inh 

Tel:  01-385  1375/7 

I  'ery  fine  and  e.xtensive  stocks  oj  Geor^^iati 

period  lurniture,  carved  wood  and  rnarhle 

chinineypieces  and  accessories,  oak  and  pine 

room  panellin};  and  ji^arden  ornaments 

Euston  Gallery 

126/130  Druniniond  Street, 
London  NWi  Tel:  01-387  6134 
E.xtetisive  ram^e  of  Old  and  C'ontemporary 
IKuntin^is  and  Prints.  .W/iiJi^'c  catalo^^ue  J6/) 


Fine  Art  Society 

148  New  Bond  Street,  Londi)n  wi 
Tel:  01-629  51 16 

British  Art  of  the  19th  and  20th  centunes. 
Paintiwi^s,  Watercolours,  Drawiui^s  and 
Sculpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St  James's,  London  swi 
Lel:  01-839  3942 

20th  century  Masters  and  Contemporary 
l\untini^s  and  Drawiti^s 


Fox  Galleries 

5/6  Cork  Street,  London  wi 

Tel:  01-734  2626 

Cables:  Foxart  London  wi 

Telex:  268048  Extldng 

Fifie  Paintings  British  and  European  1700 

to  1965 

S.  Franses 

71  Knightsbridge,  London  swi 

Tel:  01-235  1888 

Oriental  and  European  Carpets,  Tapestries 

and  Works  of  An 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 
Tel:  01-629  2457 

lHth-19th  century  English  and  Dutch 
Paintings,  Cotitemporary  English  and 
Modern  French  Paintings 

Fry  Gallery 

58jermyn  Street,  St.  James's, 

London  swi 

Tel:  01-493  4496 

Cables:  Fryart,  London 

Etiglish  Watercolours  and  Drawings  of  the 

18th  and  19th  centuries 

The  General  Trading  Company  Ltd. 

144  Sloane  Street,  Sloane  Square, 

London  SWIX9BL 

Tel:  01-730  0411 

ISth  and  19th  century  English  Furniture, 

Porcelain,  Pewter,  Prints.  Decorating.  Fine 

quality  modern  China,  Crystal  and  Gifts 

Christopher  Gibbs  Ltd. 

1 18  New  Bond  Street,  London  wiyqab 

Tel:  01-629  2008/9 

Old  Masters  and  Works  of  An 


Richard  Green  (Fine  Paintings) 

44  Dover  Street,  London  wi 

Tel:  01-493  7997 

ISth  ami  19th  century  English  Paintings. 

17th  and  ISth  century  Dutch,  Flemish  and 

Italian. 

17th  to  19ih  century  European  Paintings. 
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Grey-Harris  &  Co. 

12  Princess  Victoria  Street,  Clitton, 

Bristol 

Tel:  Bristol  37365 

A  leading  West  of  England  repository  for 

Jeu'ellery,  Old  Sheffield  and  quality  Electro  j;:j„. 

plate 
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Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 

London  wiY iaa 

IHtli  and  early  19th  century  English 

enamels. 

Papier  Mdchc,  Tole,  Treen,  Tortoiseshell, 

Porcelain  and  prints.  Fine  contemporary 

Bilston  enamels 
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M.  Harris  &  Son 

'   44/52  New  Oxford  Street,  London 

WCIA  lES 

Tel:  01-636  2121 

Fine  18th  century  Eti^iliih  furniture  and 
)f)       Works  of  Art 

W.  R.  Harvey  &  Co.  (Antiques) 
Ltd. 

67-70  Chalk  Farm  Road, 
■  London  NWi  8 an 
Fine  17th  to  early  19th  cetitury  furniture, 
na     clocks  and  Works  of  Art 

;  Michael  Hedgecoe 

Chobham,  Woking,  Surrey. 
,  Tel:  Chobham  8206 
j  Fine  Antique  Furniture  Restoration  and 
]  Re-Upholstery  by  Craftsmen 

Heim  Gallery 

59Jermyn  Street,  St.  James's, 
London  swi 
Tel:  01-493  0688 

Old  Master  Paintiniis  and  Sculptures  in 
[marble,  bronze  and  terracotta 

Milne  Henderson 

99  Mount  Street,  London  wi 
Tei;  01-499  2507 

Chinese  and  Japanese  Paintinii>s.  Japanese 
iscreens  and  prints,  Oriental  Endnoidery 


Ltd 


Hennell  Ltd. 

1  Davies  Street,  Berkeley  Square, 

London  WIY2NY 

Tel:  01-499  3011 

Antique  and  Modern  Jewellery  and  Silver, 

Domestic  Silver  by  the  Hennels  from  11  }1 

Holmes 

29  Old  Bond  Street,  London  wi 
Tel:  01-493  1394 

Jewellery,  Antique,  Victorian  a)id  fine 
Modern  Silver 

George  Horan 
(Oriental  Antiques)  Ltd. 

38a  Kensington  Church  Street, 

London  w8 

Tel:  01-937  9532 

By  appointment  to  the  Corps 

Dipfomatique.Fine  Oriental  Ceramics, 

Bronzes,  Jades,  Ivories,  Carvini^s  etc. 

lona  Antiques 

Stand  1 1,  Antie"]ue  Hypermarket, 

26  Kensington  High  Street,  London  w.s 

Tel:  01-937  7435  ' 

19th-century  En^i^lish  animal  paintni'^s 

Alan  Jacobs 

■*  Duke  Street,  St.  James's,  London  svvi 
Tel:  01-930  3709 

Specialising  in  11th  century  Dutch  and 
Flemish  Old  Master  Paintim^s 

Alexander  Juran  &  Co. 

74  New  Bond  Street,  London  wiy9DD 
Tel:  01-629  2550 

Old  and  Antique  Caucasian  and  Oriental 
Rugs  and  Carpets 


R.  A.  Lee 

1-9  Hri;t.iii  H.Kc,  I  (Mulon  \\  \ 

'I  el:  'M-f,J'iSf,(i()and40'W.3f.r) 

M  ork<  i]t  Art.  Fine  Furniture,  Clocks  and 

Armour 

Little  Gallery 

5  Kensington  Chunh  Walk,  London  vvS 
Tel:  01-937  8332 

Tuesday  \.o  Saturday  1  I  a.m.  to  f)  p.m. 
or  by  appointment 

IHth,  19th  and  .lOth  lentury  li'alenoloins 
and  Drawim^s 

London  Art  Centre 

15/16  Royal  Opera  Arcade,  Hay  market. 

Pall  Mall,  London  svvi 

Tel:  01-930  7679 

117;)'  pay  more?  L' 25  for  exquisitely,  hand 

carved  framed  traditional  English  oil 

paintings  on  canvas 

D.  M.  &  P.  Manheim 
(Peter  Manheim)  Ltd. 

69  Upper  Berkeley  Street,  Fortman 

Square.  London  wi 

Tel:  01-723  6595 

Member  B.A.D.A.  Specialist  in  Fine 

English  Antique  Porcelain,  Pottery, 

Delftware  and  Enamels 

Marlborough 

6  Albemarle  Street,  London  wix^iHF 

Tel:  01-629  5161 

Cables:  Bondartos 

Fine  impressionist  and  20th  century 

Paintings,  Drawings  and  Sculpture. 

Graphics  and  Photographs  by  leading  2()th 

century  Artists 

Roy  Miles  Fine  Paintings 

()  Duke  Street,  St.  |ames's,  London  swi 

Tel:  01-930  8665 

Cables:  Miles  Art  London 

Gallery  hours:  Monday-Friday, 

10  a.m. -5  p.m. 

I  ictorian  Paintings  and  Old  Masters 

John  Mitchell  &  Sons 

S  New  Bond  Street,  London  wi 
Tel:  01-493  7567 
Old  Master  Paintings 

Morton  Morris  &  Company 

32  Bury  Street,  St.  James's, 

London  swiy6au 

Tel:  01-930  2825 

English  paintings  and  drawings  of  the  I  Itli , 

ISth  and  early  )9th  centuries 

Gerald  Norman  (Fine  Art)  Ltd. 

93  lermyn  Street,  St.  James's, 

London  swi 

Tel:  01-930  3222 

Specialists  in  ISih,  I'Hh  and  2()lh  century 

Eii'^lish  waicrcoloiirs.  .Art  consultants  and 

valuers 

James  R.  Ogd'-ii  &  Sons  Ltd. 

42  Duke  ^creet.  St.  iamcs's,  LtMidon 

SWi  Vl'iD) 

Tel:  01-0.^0  3353 
Specialists  in  Ancient  Jewellery, 
Jewellers  and  S.U'er.yiinihs  tor  jour 
generations.  Ahoal  llarrogaie 


Parker  (Jallcry  (Estb.  1750) 

2  AlbcHKirlc  Street,  Loiuion  u  i  \  ?iii 
I  el.  4')')  5<;(i(, 

.Miirine.  .Military.  'I'opogr,iphiial  ami 
Sporting  Paintings.  Prints  and 
Watenolours,  ( )ld  Maps.  Ship  .\Uuiels  and 
( 'tirios 

David  Pec!  fie  Co.  Ltd. 

2  ( Carlos  PLui. ,  .Mount  Street, 
! oiulon  WI 
European  ll'orks  of  Art 

Phillips  &  Harris 

54  Kensington  (Church  Street, 
London  wX 
Tel:  937  3133 

Selected  F'uropean.  Oriental  turnilure  and 
Works  of  Art 

Piccadilly  Gallery 

Hia  CA)rk  Street,  Loiulon  wi 
Tel:  01-629  2875  and  01-499  4r>32 
British  Figurative  Painters,  International 
Symbolist,  Jugenstil  Works ,  Museum 
quality.  British  and  (Continental  Drawin<,^s 

Pitt  &  Scott  Ltd. 

20/24  Eden  Grove,  LotKk)n  N7Sfi) 

Tel:  01-607  7321 

Telex:  21857 

Packiui^  and  shipping  of  fine-art  works 

throughout  the  world 

H.  W.  Poulter  &  Son 

279  Fulham  Road,  London  swio 

Tel:  01-352  7268 

ISth  century  Chimney  Pieces,  (hates. 

Fenders  and  Chandeliers,  Restorations  in 

Marble 

G.  T.  Ratcliff  Ltd. 

Durwards  Hall,  Kelvedon, 

Essex  CO!  IPC. 

STRICTLY  TRADE  ONLY 

Enortnous  Antique  Furniture  stocks  in 
showroom  condition  including  lacquer  and 
decorated  pieces 

Howard  Ricketts 

ISO  New  Bond  Street,  London  w  iv»ji'i) 

Tel:  01-409  1971 

Fine  European  Arms  and  Armour,  Ishiimc 

and  Works  of  Art,  Early  Photographu 

Material 

Frank  T.  Sabin  Ltd. 

4  New  Bond  Street,  London  wi 
Tel:  01-49^^5553 

English  Paintings,  IWitercolours  and  Fine 
Antiquarian  Prints 

Spink  &  Son  Ltd. 

.5-7  King  Street,  St.  James's,  London  s\\  i 

Tel.  01-930  7888 

(bibles:  Spink  London  sv\  i 

Coins,  Medals  and  (Orders,  Oiuiital  Art. 

English  F'urnitini  ,  Paintings,  nrawing<. 

and  Silver 
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Stair  &  Company  Ltd. 

120  Mount  Street,  London  w  i  y  shh 
■]\.1:{)1_4<W  17S4/17S5 
/•/n<'  Hiii^lish  l-iiniitiitc  ami  W'otk^  of  .\it  oj 
llic  I7ili  dud  ISih  (Ciiliii'ics 

William  Tillman  Ltd. 

Ml  Si.  |aniLs"s  Street,  London  svvi 
lei:  ()1-S3y  2500 

Itiic  liiii^lisli  I'liniiliirc  of  the  IHth  and 
liaiiy  19th  Century  atid  Quality 
Rcpioduitioiis  oj  the  Satiw  Period. 
Spcciali.^un;  in  lioardroo)n  and  Dinim; 
Room  lurnnurc 

Johnny  Van  Hacften 

ISO  New  Bond  Street,  London  wivgi'D 
IeL01-4W  1SH5 

( )LI  Master  I'aintim;.\  principally  of  the 
Dutch  and  I-'Icmish  Sihools 

Earle  D.  Vandekar  of 
Knightsbridgc 

13m  Bronipton  Rt)ad,  London  sum 
lei:  01-589  H4S1/3398 
1  elex:  'M3763  C>t)coin  (i  attn.  Harle 
A/c/H/ur.v  oJB.A.n.A.andC.I.N.O.A. 
Lari^c  stock  oj  line  dlnnese,  (Continental 
and  litn^lisli  Porcelain  and  Pottery 

William  Walter  Antiques  Ltd. 

London  Silvc'T  Vaults,  C'iianeerv  Lane, 
London  W(  2Ai<,)s    lei:  01-242  .^24S/<^ 
Specialists  in  antupie  silrc'i  and  old  Sliejjield 
plate  tlirow^houl  the  world 


Weston  Gallery 

Westt>n  Lon^ville,  Norwich,  Norfolk 
Tel:  Nisrwich  S60572 
Dutch  and  I:inilish  Painliin;s  front  17th- PJth 
century.  Norwich  School  and  Dutch 
Romantic  Masters 

Louise  Whitford  Gallery 

25a  Lowndes  Street,  London  swi 
Tel:  01-235  3155 

Late  PMh  and  early  20th  century  Pm^lish  and 
European  paintin<^s  specialisiin^  in  works  of 
Australian  ami  Middle  Fiastern  interest 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  wi 

Tel:  01-629  0602 

Cables:  Navild,  London  wi 

lelex:  267155  NavildC; 

( )ld  Master  and  Impressionist  Paintim^s  and 

Drawiin^s 

Williams  &  Son 

2  Grafton  Street,  London  wix  UB 
Tel:  01-493  5751 

Pine  Traditional  Ptnilish  and  Unropean 
Paiiitiinis  jrom  the  19th  and  20th  centuries 

Temple  Williams  Ltd. 

Haunch  t)f  Venison  Yard,  Brook 

Street, 

London  wi  V  i.w 

Lei:  01-629  14S6 

/•///(■  Re\^ein'y  Purniture,  Works  of  Art, 

I  'aluations 


Winifred  Williams 

3  Bury  Street,  St.  James's,  London  S' 
7  el:  01-930  4732/0729 
Important  18th  century  English  and 
(Continental  Porcelains  and  Enamels. 
(Collectors'  pieces  of  Museum  quality 

W.  H.  Willson  Ltd. 

15  King  Street,  St.  James's, 

London  swiy6qu 

Tel:  01-930  6463 

Pine  Stock  of  Anticjue  Silver 

Christopher  Wood  Gallery 

15  Miitcomb  Street,  London  swi 
Tel:  01-235  9141/2 
I  'ictorian  paintings,  drawings  and 
watercolours,  studio  pottery ,  works  of  a 
and  photography 

Harriet  Wynter  Ltd. 

352  Kings  Road,  London  sw3 

Tel:  01-352  6494 

Telex:  21879  Harriet 

Antii]ue  Scientific  Instruments  and  neiil 

secondhand  and  Antiquarian  Books  on  I 

history  of  science  and  technology 

Charles  Young 

Second  Floor,  Old  Bond  Street  Hoi 
6-8  Old  Bond  Street,  London  wiX| 
Tel:  01-499  11 17  and  491  3430         | 
English  Paintings  1600-1900  and 
Old  Masters 
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THE 

BURLINGTON 

HOUSE 

FAIR 

THE  BURLINGTON  FINE  ART  AND 
ANTIQUE  DEALERSTAIR 

at  ilk- 

Royal  Academy  of  Arts 

Piccadilly.  I.oruluii  W'l 

9  17  September  1980 

()|icn  dailv  10  am  7  pm   Aclinissiun  !l  J  includini;  haiullx)ok 

cuiiiiu  Hriiish  dcalrrs  m  bdth  hinc  Art  and  Antujiies  will  otk-r  tor  sale  piciurcs  and  ohjccts  (it  quality, 
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THE  ENTIRE  CONTENTS  OF 

GUNTON  PARK 

HANWORTH 

NORFOLK 

zvill  he  offered  for  Sale  by  A  uciion 

on  the  Premises 

071  the  folknving  dates: 

The  Library 

-  Friday,  12th  September,  1980 

Porcelain,  Oriental  China, 
Pottery  and  Glass 

-  Tuesday,  16th  September,  1980 

Silver,  Plate,  Objects  of 
Virtue,  Guns  and  Sporting 
Equipment 

-  Wednesday,  17th  September,  1980 

Pictures,  Furniture  and 
Clocks 

-  Thursday,  25th  September,  1980 

Furniture,  Clocks,  Domestic 
China,  Toys,  etc. 

-  Friday,  26th  September,  1980 

On  Viezv:    Tuesday,  9ih  Sepiemher,  19S0 

-  ll.OOam-S.OOpni 
Wednesday,  10th  September,  1980 

-  11.00am-8.00pni 
Thursday,  1 1th  September,  1980 

-  11.00am-4.30pm 

Illmiraied  CataloiiHC  availahU-  lor  ilw  Aiulion: 

Parti  -  The  library  -  tl.50 

Part  II  -  Porcelain,  SiKer,  Pictures 

a  n  d  I-  u  r  n  i  t  u  re  -  15. 00 


Telephone  Norwich  610271   7 


Irelan 

2  Upper  King  Street  Norwich  NR3,t 


Also  at:  NORTH  WALSHAM  2019-  AV 
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^^te  "^/  POLISH 

RENAISSANCE 

WAX  CLEANER  /  PC^LISH 

FOR 

ANTIQUES 

Krii.ii^N.iiK  r   1^  .1  i|unc  c\i  i.'jM  luii.il   \\.i\   j\.|ivl)   sokl   Ml 
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I  'l  U  t,"  pel  t.  .Ill  llu  hKllML: 
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The  Connoisseur  Index  to  Advertisers 
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A  la  Vicilk-  KiisMi- 
Ad.mis.  Ni)rinati 
Adams  Antiques 
Andradc  I  td  ,  I'hilip 
Art  &  AiKtuiii 
Asprcy  &  C^o.  Ltd. 
Astor  Ciallcrics 

15  A  1)  A 

Hcrry-llilKialkTR-s 
I5i(.-nnal(.-  InlcriiatuMialc  dcs 

Antujiiain-s,  I'ans 
liloom,  Jason 
ik)x  414273 
Hraiidt.  I 

Biirliiij;ti)ti  House  Tair,   I  In.- 
Buttcrticld  &  Huttcrticld 

C^ari)  (>allcry,  I  rank 

Ciarruigtini 

Carticr 

C^hait  (jallcrics  Iik  .  Ralph  M 

C'liristlc's 

Ca)llctlor's  Shoppi-.   I  ho 

t^onnoisscur's  Address  Hook,   1  he 

Dc-Milk-.  Lc-sIk-B. 
l:>L-irt  hair 

I  )cl<)ni<)sni-  ^  Son  I  td 
1  )onninon  (iallcry 
Donrosc-  (ialk-rios 
Doyle  (ialk'ncs,  William 
I  )u  Moiuhelk-  (jallcry 

faustus  (ialk-ncs 

I  enn  (iallcrics 

loiru  Nationalc  a  la  lircnantc,  I'ans 
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C;andcr&  White  Ltd. 
(Jarrard  ik  Co.  Ltd. 
(iilluTt,  Richards  C;. 

1  laiuoi  ks 

J  Liiiseii  Antiques,  James  M. 

LLirper,  Lathrop  (.' 

Harvey,  Andre 

Harvey  &  Co.  (Antiques)  Ltd.,  W.  R. 

\  laiigluon,  Brian 

1  loogsteder.  (ialerie 

1  lotspur 

I  iudsoii  &  Williams 

lnteriiation.il  AntK|uarian  15ook  Fair 
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Antoinetta 
BRANDEIS 

Collector  Researcher  would  be  delighted  to  receive 
any  information  on  this  painter  for  the  preparation 

of  a  biographical  study.  All  material  (letters, 

recollections,  photographsetc.)  would  be  most 

carefully  treated,  copied  and  returned.  Where 

desired  appropriate  acknowledgements  would  be 

made.  Please  send  to: 

L.  Brandt,  1 2  New  Bond  Street, 
London,  W1 


GALERIE  HOOGSTEDER 

Old  Master  Paintings 

?b  Surinamestraat,  The  Hague,  Holland 
Tl'    070   601.620 


NGS  WANTED 

Saytop  prices  for  exceptional  quality 
itailed  oil  paintings.  Elegant  figures, 
;  scenes.  D.  Ridgeway  Knight,  De  Blaas, 
BrunervH^^Hdenna,  Ludwig  Fischer,  Ludwi^  Deutsch  or 
similar.  ^^fflMotographs,  description,  size,  price,  P.O.  Box 
41 4273,  Normandy  Branch,  Miami,  Florida  33141 ,  U.S.A. 
Phone:  (305)  868-71 08  or  (305)  868-4361 


MAIL  ORDER  ADVERTISING 


British  Code  of  Advertising  Practice 

Advertisements  m  this  publication  are  required  to  conform  to  the 
British  Code  of  Advertising  Practice.  In  respect  of  mail  order 
advertisements  where  money  is  paid  in  advance,  the  code  requires 
advertisers  to  fulfil  orders  within  2S  days,  unless  a  longer  defiver)' 
period  IS  stated.  Where  j;t)ods  are  returned  undamaged  within  seven 
davs,  the  purchaser's  money  must  be  refunded.  Please  retain  proof 
c)l  postage/despatch,  as  this  may  be  needed. 

Mail  Order  Protection  Scheme 

It  sou  order  goods  from  Mail  Order  advertisements  in  this  magazine 
and  pa\  bv  post  in  advance  ot  deiiverv,  the  C.dnrionst'ur  will 
consitler  sou  for  compensation  if  the  Advertiser  should  become 
insolvent  or  bankrupt,  provided: 

(1  1  ^'ou  have  not  received  the  goods  or  had  vour  monev  returned; 
and 

(2)  Vou  write  to  the  Publisher  of  the  C^omioisicur  summarising  the 
situation  not  earlier  than  28  davs  from  the  day  you  sent  your  order 
and  not  later  than  two  months  from  that  day. 

I'lease  do  not  wait  until  the  last  moment  to  inform  us.  When  you 
write,  we  will  tell  vou  how  to  make  your  claim  and  what  evidence  of 
aired 


pavment  is  requi 

We  guarantee  to  meet  claims  from  readers  made  in  accordance  with 
the  .ibove  procedure  as  soon  as  possible  after  the  Advertiser  has  been 
dared  bankrupt  or  insolvent  (up  to  a  limit  of  £1 0,000  per  annum  in 


respect  of  all  insoK  ent  Advertisers.  Claims  may  be  paid  for  higher 
amounts  or  when  the  above  procedure  has  not  been  complied  with, 
at  the  discretion  of  the  CMnnomcur  but  we  do  not  guarantee  to  do  so 
in  view  of  the  need  to  set  some  limit  to  this  commitment  and  to  learn 
quicklv  of  readers' difficulties. ) 

This  guarantee  covers  only  advance  payment  sent  in  direct  response 
to  an  advertiesment  in  this  magazine  (not,  for  example,  payment 
made  in  response  to  catalogues  etc,  received  as  a  result  of  answering 
such  advertisements).  Classified  advertisements  are  excluded. 


I' r  lilted  III  (ir,,ii  liriUiiii  r.//  U  .11,  riuu  .  I  )ii  i:sr:ir,i,    .\ij,  ni.^  in  (  .inaiiii.  ihe  W 111    Dan  sii/i  Siihxiriiitiiiii  Sen  ice.  Ltd.  Sole  ai/eritsfor  Australia  and  .\eir  Zealand,  (iordon  & 
(iiiteli  I  Aiistralasiiu  I. id  .  m/i  iits  lur  Sniitli  .Unm.  Cent  rat  .\en  s  .h/enri/  Ltd.  I  Ijiindiin  Agerilx.  (ioriliiii  A-  (ialrh  Ltd.  I.  Hiyynihotham  d'  Co.,  ni  Bombay  and  Calcutta. 
Conditions  of  Sale  ami  Suii/ilif^Tliis  jienodoal  is  sold  siihjecl  to  the  folloii  uiij  conditions:  That  it  sliall  not.  leilhoiit  the  urttten  consent  of  the  publishers  first  yiien.  he  lent, 
resold,  hired  out  or  other  n  ise  disposed  of  by  nay  of  Trade  except  at  the  full  retail  price  of  L  J. (Id.  and  that  it  shall  not  be  lent,  resold,  hired  out  or  otherui.se  disposed  of  in  a 

:!:H!ibitcd  end  it  Ion  ur  in  mil/  iimiitthnr,<r,!  r,,,  ,r  by  11  a  i/  ofTrade.  or  aftised  to  or  as  part  of  any  piiblicaliiui  or  adi  ertisiny.  literary  or  pictorial  matter  lehatsoerer. 
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MALRICK  B.  PRENDERGASTI 1859-1924) 

Summer  Afternoon,  ca.  19()9:  vvatcicoloiand  pasicl:  13'  2  \  19'  2  inches 

Signed  lower  left:  ■"FVendergast" 

insciihed  lui  backing  in  artisis  hand:  "Beach  No.  2  /  M.  B.  Prendergast"" 


J^ENNEDY  GALLERIES 

M  \  1  \>Lindci  of  liic  ADierivan  An  Joiirncil 

40  Wcsi  57th  Street  (5th  Floor)  New  York  10019  (212)  541-9600 
Monday-  Fridav  9:30  -  5:30 
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Fine  Imperial  Celadon  Jade  Boulder,  with  long  inscriptions  and 

seals  of  Emperor  Ch'ien  Lung  on  the  back. 

Of  the  Ch'ien  Lung  period.  A.D.  1736—1795 

Height:  6  inches.  Length:  8V2  inches. 
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Miisiral  instnnnents  cts  deeoratire  furniture,  hy  Cardie  Patey 
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14S     Tlie  Arts  Reviewed 

Front  cover:  Jan  Steen.  \  youn^  woman  playing  a  har|»siclior<l  to  a  yonngnian, 
seventeenth    century.    Satioual    (lallery,    lj>ndon.    The   harpsichord   is   decorated 
in  the  typical  Huckers'  style  ivith  patterned  wallpaper  and  latin  texts. 
(See  article:  W  Pleasure  to  the  Eyes  und  td  the  Heart'.) 

Early  consideration  will  be  given  to  MSS.  accompanied  hy  snitahle  photographs   Although  due  care 
IS  taken  the  publishers  do  not  accept  responsibility  for  MSS.  or  photogravh.t  uhich  must  be  submitted 
at  the  oil  tier's  risk.  The  Editor's  decision  is  final  in  all  editorial  matters. 
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Siiifile  e(ip\  pr;ee  t-^.OO.  The  aiiMual  suhscriptloli  is 
i;;i-2.(l(l  iiichidiiiK  postage.  £55. 00  for  I  wo  years!  Europe 
and  o\  erseas,  i.Sfi.OO  iiichidiiig  postage-)  which  may  be 

I keil  I'r your  local  I kselleror  reiiultaiicecan  be 

seiitdirecl  to  The  Nallonal  MagazuieCo.  Ltif.  Nation- 
al Magazine  House,  7-2  liroadwick  Street,  binclon  «l\ 
-2nr.    l''.iM]iiiries  regarding  subscriptions  to  The  <  on 
rioissciii     Subscriptions    I  )eparliiient.    (  or    Liniil<-d. 
OakficM  House.  I'errMiiouiit  Hoad,  Haywards  Heath. 
.SiisM  \  Crdcplioiic:  Haywanis  Heath  .^!»1HK),  to  where 
riotiliiation  of  change   .1' address  should  also  be  sent  at 
least  four  or  ti\<-  wc  ks  before  publication.   The  Coii- 
iioisscnr  is  ihstrilHii .  ij  1)\'  Conde  Nast  and  Xatioiial 
Maga/ine    Distnlmlors    Limited    {(iiMAi.),    Tavistock 
Hoad.  West  Dravtoii,  Middlesex  I  li77i<K. 
I.lcvln.iic:  West  1  )r;iVtoii  440.55, 
7,7,'/     ,SS1.'!7K7  I  o\ui.  1. 
M.iiiagmg  Director    I'liil  Harris 


United  Statf:s  of  .\mkki(a 
.Single  copy  price  $fi,O0,  Subscription  price 
United  Stales  ami  possessions  $4K  (M)  for  one  year  ( \-i 
issues),  $85, (M(  for  two  years  (•24  's>uesl  Canada  anil  all 
other  countries  $55. oi)  for  on<  year.  $99  (KI  for  two 
years.  Single  copies  may  be  obtuinecl  l>y  s<nding  y<Mir 
order  with  remittance  to  Hearst  Magazines  single  <opy 
sales  -2.50  West  5,Mh  Street.  New  York,  NV  1001!)  The 
Ciniiiinsseiir  will,  upon  receipt  of  a  coni|ilete  iie«  or 
renewal  subscription  order,  undertake  fullilment  of 
that  on ler  so  as  to  provide  the  first-copy  delivery  to  the 
Postal  Service  within  si\  to  twelve  weeks.  If  for  souk- 
reason  tins  cannot  be  done,  you  will  be  proniptl> 
notified  of  the  issue  dale  that  will  begin  your  snbscrip 
tion,  with  a  rei|iiest  for  any  further  instructions  regard 
ing  \our  order  Please  address  all  such  orders  to  ihi 
Coiiniiissvur.  lii  Ho\  101-20.  Des  Moines.  Iowa  50.Sr)0 
Should  \(iii  lia\e  any  problem  w  ilh  .\our  sub,s<ription, 
please  write  to  John  Harris,  Customer  .Servici-  Di  pio-t- 
nicnt ,  I'he  I  'onnoisseur.  at  the  above  address  loassuri- 
(|ui<kesl  service.  pleas<'  <'iiclose  your  mailing  label 
wlien  writing  Renewal  orders  must  be  received  at  least 
eight  weeks  prior  to  expnatioii  to  a.ssure  continued 
service 

r,>st  master   -  send  357!)  forms  to  The  Connoisseiir. 
ro  Bo\  Hl()l'20.  Des  Moines,  |.,»;,  :)0:i:)(). 


.e-?=Q4c4g)*(S)blGlf^o. 


I 


wortn  mor;         i  their  weighl  in  gold 
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I'A'c'ii  this  actual   l.Stli  century  scale,  ticsigiu'ti  to  measure  accurately  the  gokl  content  ol'ioins. 
could  not  estimate  the  true  value  ot  these  C'ORllM  timepieces.  Made  with  authentic  gold  loins.  tor  instance 
theC'.erman  2()markpiece.  thell.S.A.  20  dollars.  thelYench  Napoleon  ill  I  00  francs  and  thel'.nglish  CleorgeV'  L  I . 
their  value  I'ar  exceeds  the  gold  content.  In  fact,  vvliat  they  are  really  worth  will  oidy  be  evident  as  time  goes  by. 

As  lathers  pass  them  on  to  their  sons.  1-rom  century  to  cenliuy.  I'or  their  quality  is  measured 

in  gener.:tions.  not  in  years. 
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Ma  I  Ires  A  rli\  cms  d'  Horlogcrie 

SUISSE 


Les  Speciales  .  an  unprecedentetl  lollectJon  otdistinctive  models,  creati'd  by  ("OKI  Ms  master  craFlsmen. 
A  Feature  reassuring  to  progressive  minds      no      also  available  with  an  ek'ctronic'  c]uart/  inovemesil.  and  uater  resistant. 

I  (ii  .1  hrculuiri'  a  i  ilr  Id  i  i  I'  i  \1.  _!  i(  1 1   \:,{  i 'li,iu\-ilr  IducN.  Sv\  lUcr  l.iiul 
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International  Auction  in  Copenhagen 

on  November  4th  and  5th,  at  i  p.m. 


I  he  Haron  von  Plisscn  silver  caiidcl.ibruin  deputing  St.  Cicorge and  the  Dragon,  by  Kobcrt  (i.irrard,  London  1H56. 

"I'rcscntcd  by  (.^uccn  Vu'tt)ria  tothc  Haron  dc  I'lessen,  Minister  of  his  Majesty  King  of  1  )enmark  at  St.  Petersburg 

in  grateful  recollection  of  important  services  rendered  to  British  subjects  1 854-1856. " 

HeightWcni.  Weight  approx.  19,3(H)gr. 


ARNE  BRUUN  RASMUSSEN 


33  Bredgade 


DK- 1 260 Copenhagen  K 


Denmark 


Telephone  +  4  5  - 1  - 1 3  69  1 1 
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HARRV 


EXHIBITION  OF 
SELECTED  BRONZES 

PREVIEW  OCTOBER  2 


show  begins  october  3 
(Sl  continues 
through  october  31. 


HuRter  Gallery 

278  Post  Street  •  #23  Mezzanine  Floor 
San  Francisco'CA  94108  •  (415)  392-3182 


Exclusive  represcntatii'e  for  F'irry  Jackson  m  ih^  Sun  Francisco  area. 
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Small  cMail.s.liKjIi  .staiiclards 

Come  into  our  wt)ild At  The  F^eninsula  Hong  Kong  we  offer  Peninsula  Group 

standards  in  a  very  individual  way  so  that  not  even  the  smallest  detail  is 
overlooked 

The  Peninsula 


The  PeninsLila  Croup 


one  of  the  world's  great  hotels 

Reservations:  Cathay  Paeilic  Airways,  SRS      Steigenberger  Reservation  Service,  Swissair, 

Prelerred  Hotels  Association 

In  Hong  Kong:  The  Hongkong  Hotel,  The  Repulse  Bay  Hotel,  The  Empress  Hotel, 

The  Peak  Tower  Restaurants,  The  Marco  Polo,  Hong  Kong  (opening  late  1981  ) 

In  Singapore:  Ihe  Marco  Polo 

In  The  Philippines:  The  Manila  Peninsula 
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Edward  I.adcll  'A  Still  l.ito  o\  Ci^pcs,  IVadi  and  Nuts' 

lllustnilcci  lu  l-.ciukinl  IauIcU"  CcUiihy^ur  No.^^y    ruhlislwcl  hy  /'.  Lrwi 
FULLY  ILLUSTRATED  COLOUR  CATALOGUE  AVAILABLE 


V    \  i.-> 


14  Duke  Street 
St.  James's 
London  SW1Y6DB 

Tel:  01-8397693 


15  Burlington  Arcade 
Piccadillv 
Lond(MiWiV9AB 
Tel:  ()i-49i)(H)9i 


JAMES  DAMA 


.**'- 


Don,  Ourfirrer  and  Guide,  IVftO 
Oil  '  ;f  I  ( jf  jr "  -i  '/4  -  y4  I' :'  1 1'  -•    ji'jf  !(^d  Of  id  doted  lower  lefr 


Specializing  in  19rh  G  20rh  Cenrury  American  Arr 

CO€  K€RR  GALL€KY 

49  Gasr  82  Srreer   New  York  10028   212  628-1340 


I  .LETT 


BY  APPOlfTl-MENT  TO  THE  lAIE  QUEEN  MAKY 


fine  quality  Queen  Anne  cabinet  veneered  with 
figured  walnut  of  an  exceptionally  good  colour;  the  upper  section 
containing  a  number  of  long  and  short  drawers  and  the  lower  section 
having  a  brushing;  .'^ 'ide  above  four  long  drawers.  Circa  1710. 
Max(mum  width  at  base  3   ,.  o  ins.  Depth  1  ft.  8  ins.   Height  6  ft.  4  ins. 


MALLETT&  SON  (ANTIQUES)  LTD.,  40NEWBONDSTREET,  LONDON  WiYOBS.TELEPHONE;oi-499 741  i(5Un«) 
LEXirs6Q2 CABLES  MALD^^^^    LONDON  W.  YOBS  and  at  BOURDON  HOUSE.  2  DAVIESSTREET,  LONDOPTw.Y  ilj 


TELEX  2569 


Sacagawea  (First  Workirigj  Model  For  A  Monument) 
by  Harry  Jackson  \^ 

Polychrome  bronze,  1980  %■ 
26>/4XllV«X10inch'te 


Indian  Mother  and  Child 

by  Harry  Jackson 

Patinaed  Bronze  Sculpture  1980 

Height  27 

Width  34V.  ' 

Length  39" 


HARRY  JACKSON 


On  July  4,  1980  Harry  Jackson's  monumental  9  foot 

painted  bronze  Sacagawea  was  dedicated  in  the  court 

yard  adjoining  the  Plains  Indian  Museum  of  the  Buffalo 

Bill  Historical  Center  in  Cody,  Wyoming. 

Altermann  Art  Gallery  is  offering  for  sale  Sacagawea. 

polychromed  and  patinaed,  from  the  first  working 

model  for  the  monument. 

Other  variations  of  the  famous  sculpture  which  have 

followed  are  available. 

For  additional  information  contact: 

Altermann  Art  Gallery 


JACKSON  SHOWING  AT 

THE  GALLERY  BEGINNING 

NOVEMBER  7TH  THROUGH  THE  14TH 


Altermann  Art  Qallery 


WESTERN 


WILDLIFE 


AMERICAN  ART 


2504  Cedar  Springs  Road 
Dallas,  Texas  75201  (214)  745-1266 


Id 


RICHARD  GREEN 


44  Dover  Street 
London  W1X4JQ 
01  -493  7997/491  3277 
Telex:  25796  GREEN  G 


y 
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1 5  October  -  8  November 

Price  of  fully  illustrated  catalogue 
£10  including  postage 


James  Seymour  (1702-1752) 
A  Match  at  Newmarket  Heath 
Canvas:  40x50in/101.5xl27cm 


Annual  Exhibition  of  Sporting  Paintings 

including  works  by  the  following  artists: 


H.  Aiken  Senr. 
S.  H.  Aiken 
W.  Barraud 
R.  B.  Davis  RBA 


J.  Ferneley  Senr. 
J.  F.  Herring  Senr. 
E.  L.  Lami 
Sir  E.  Landseer  RA 


B.  Marshall 

Sir  A.  J.  Munnings  PRA 

J.  Pollard 

J.  Seymour 


B.  E.  Swebach 
J.  Thompson 

C.  Towne 
J.  Ward  RA 


^TION 

17th-  ami  18th-Century 

English  and  Continental  Furniture  and  Decorations, 

Old  Master  and  19th~Century  European  Paintings, 

Georgian  Silver  and  Fine  Rugs 


Wednesday,  October  22  at  10  a.m. 


Danny  AlccScSandfD,  Lid 
Edwin  Jackson,  Inc 


1156  Second  Avenue,  New  York,  N.Y.  10021 
(212)421-1928       (212)759-8210 

Two  entire  buildings  ot  display 
Member  of  Art  &  Antique  Dealers  League  ol  America 


Outstanding  Louis  XV  Rouge  Royale  Marble  Mantel. 


Mantel: 

Length  of  Shell,  69".  Width  ol  shell,  13". 

Width  of  body,  66 .  Height  of  shelf,  443'4'.  Opening 

width.  52^4"  Opening  height,  37' '2".  Projection  for  facing.  7" 

Subject  to  prior  sale. 


America's  largest  fireplace  specialists  since  1879 

Also,  antique  and  reproduction  18th  century  marble  and  wood  mantels, 

club  fenders,  andirons,  firescreens  and  hearth  accessories. 


RECENT  PAINTINGS 

BY 

TRISTRAM  HILLIER  RA 

Until  31st  October  1980 


'Wine  Jug  with  Glass 

and  Pipe',  1979 

Oil  16  X   14  inches. 


LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 

PAINTINGS,  DRAWINGS  AND  BRONZES 

ALEX  REID  &  LEFEVRE  LTD, 

30  BRUTON  STREET,  LONDON  WIX  8JD,  ENGLAND 

Telephone  01-493  1572/3 

Cables  Drawings  London  Wl 

Telex  298226 


r, 


TIIK  CONNOISSEI  K  October  V.ISO 


VE  TIMES  A  YEAR 


be  thrilled 
to  recgiy(»1HH|^B|ubs(;ii|)tion  to 
HARl^fiHHHUEEN  for  Christmas. 

Best  fri(jnds  will  be%uched.  Ghastly  friends  will  be 
awfully  flattered.  I>W|"lt  relations  will  be  charm^l 

How  generous  of  ^^  they'll  think, 
when  they  tot  up  what  ydtl've  spent. 

(HARPERS  &  QUEEN  is  cheaper 

than  a  night  at  the  Opera,  a  paperback 
a  theatre  ticket  or  a  British  Rail  brej 

but  nobody  works  that  out.) 

How  Clever  of  you,  they'll  think,  when  HARPERS  &  QUEEN  comes  plopping 

through  the  letterbox  twelve  times  a  year. 

How  understanding  of  vou,  thev  ll  t  hlnk^  u  hen  they  realise  what  you  think  of 

(HARPERS  &  QUEEN  READERS  aiter^ll  are  socially  lw«n*«ous^j^^^ 

clever,  frlglitfully  witty,  well-dressed,  well  l^ught  up  and  WlldlV  Sil^^^^Pted. 

To  send  a  gift  subscription  anywhere  in  the  world,  fill  in  the  C| 


m^ 


UK  SUBSCRIPTION  RATES  12  issues  £16  post  paid  inland 
OVERSEAS  SUBSCRIPTION  RATES 
(EXCEPT  USA  AND  CANADA) 

12  issues.     Overseas  surface  mail  £22.  ;  ^      ™ 

Airmail  ^^leAjAli^y^t  and  Nortli  Africa^ 

.  ji;  '^^■flHwI^^^Kca,  South  Asia)  £52. 
^ ^^^^^^HHHtt^  Austraha)  £()().. 

scription  for  Harpers  &  Queen 


r  i 
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USA  AND  CANADA 

12  issues  air  speeded  post  paid  £22.  US 
All  cheques/Postal  Orders  made  payabl« 
The  National  Magazine  Co.  Ltd.  SENDJ 
Katie  Seaman,  Promotions  Doparl 
The  National  Magazine  Co.  Lt<l.^^ 
72  Broadwick  Street,  London  WlV^ 
Please  send  one  year's  GIFT  SUBSCRl 

NAME 

(I(I.U(K  C.\1>IT.\I.S  PLE.^SE) 

ADDRESS  

and  please  say  that  the  gift  i 


.■%:i  . , 
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Tht  Qutin  Motlut 


iJv.4p/wnnn<fm 
wH.R.Ii.  ThPriiK/of  V'slfs 


ESTABLISHED  ; 


Sm 


1 4  GRAFTON  STREET,        LONDON  W  i 


TELEPHONE:  493  1141  23 
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A  magnificent  Russian  silver  ice  pail  decorated  with 

a  skilfully  embossed  frieze  of  The  Kremlin. 

By  the  celebrated  maker 

IVAN  PETROVITCH  KHLEBNIKOV. 

Height  from  the  top  of  the  handle  is  15  inches. 


Two  further  views  of  the  frieze  on  the  ice  pail. 
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Turkoman  Tribal  Rugs 


Werner  Loges 

Willi  its  bcautilul  reproductions  ot  117  of  the  world's  great  Turkoman  pieces,  the  hook  serves  as  an  unrivalled 
introduction  to  the  vveavin^s  u  hich,  in  the  opinion  of  many  scholars,  stand  at  the  pinnacle  of  tribal  art. 
The  author,  who  is  one  ot  the  world's  best-known  specialists,  presents  a  concisely  written  account. 

Caucasian  Rugs  of  Yesterday 

Nicholas  Fokker 

Among  oriental  rugs  and  carpets  the  (Caucasians  are  a  group  all  on  their  own.  Today  they  are  collectors'  objects. 
Their  character  and  beautv  are  obvious. 

(^uiuasian  Kitj^s  is  about  'genuine  (Caucasians'  i.e.,  the  rugs  which,  dating  from  before  the  First  World  War,  are 
works  of  individual  craftsmanship,  with  which  the  modern  ones  emanating  from  State  workshops  have  little  or 
nothing  in  common.  Apart  from  a  few  seventeenth-century  examples,  Fokker  describes  only  rugs  still  found  in 
the  trade,  li)  facilitate  iheir  identification,  77  scrupulously  faithful  colour  plates  complement  the  author's 
inspiring  test. 

Persian  and  Other  Oriental  Carpets  for  Today 

Nicholas  Fokker 

With  lis  cxpertK  \\  rilten  text  and  large  clear  colour  plates  Pcrsuai  uiiJ  ( )lhcr  (  h-ienlal  ( 'arpcls  for  Jihiay  offers  a  detailed 

survey  of  the  various  IVrsian  carpets  currently  to  be  found  in  the  trade.  Apart  from  the  present  situation  it  discusses 

also  the  artistic  and  general  hisiorv  of  carpets. 

This  book  pro\ides  a  basis  on  which  lo  assess  qualitv  and  contains  a  wealth  of  further  information  on  sizes  and  age, 

svmbols,  inscript  ions,  dves  and  technicjues,  information  that  the  author  communicates  with  enthusiasm  and  love  of  his 

subject. 
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T.Crowt  er&SonLtd. 

282  North  End  Road,  Fulham  SW6  INii.  l\±  01-385  1  375/7.  Telegrams  &  Cables:  Antiquity  I.dn. 


II  '(■  (//•('  espicicilly  interested  i)i 

purchiisiii'^  /me  p/eees  aj 

I  Sth  Century  iiiriiitiire,  hroii-::^es\ 

wood  and  marble  CJ)ii>/ney piece  f, 

'grates,  fenders  and Jire  irons. 


I  I  (  l;(  l\S  I  HI  1.'.-^  IN.. 

^-^■..■tf}    'i? '■■«-', ^ 


Xlau^r. 
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kMix 


ihd  iUid  piih  panelliiv  lUiii 

(  uirdi  n  <  )r  nil  went  \  to 

'iipp/i  ii/t  nt  tin  I  xtt  nur' 

<t'),  I  >  ,ilre,idy  ,ir,il Lille 

I  I'll  n;  mil  ''I'lii  rooi/.>\. 


A  very  fine  Chippendale  period  Chimney-piece,  finely  carved  in 

Statuary  Marble  on  a  background  of  Siena  Marble,  c.  PSO. 

Length  of  shelf:  5  ft.  8  in.  Total  height:  4  ft.  6  in. 

Opening:  4  ft.  3  in.  wide  x  3  It.  10  in.  high. 


Till-;  ( O.NNol.SSKl  li  Oetdher  l'.>S(l 
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Oak  (  oLiii  (  Li[)h()ciicl,  l.iiglish,  17lh  Century.  Height  52  ins. 


EARLY  FURNITURE 

ORIENTAL  AND  EUROPEAN 

WORKSOP  ART 


^ 


Danmq 

OF     MOUNT    STREET    LTD.      / 


TELEPHONE   01   499  2858 
CABLES    BARGRO LONDON W1 


112  MOUNT   STREET  LONDON  W1Y  5HE 


3i»Ia^XTs?_v .  -gt^Mj^m 
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SIJI'l'LIf  H-.Dl   I  Hif./^  .».  ■ 


THOMAS  GOODE 

LONDON) LTD 
19  Souih  Audlcv  Street,  Londt)!!  Wl 


Established  in  1827 
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One  ot  u  tine  pair  ol  panned  and  inlaid  side  tables  wuh  finely  tapered  le^s.enva  I7'J(), 
surmoiinied  bv  a  brillianl  pair  ol  Adam  candelabra. 


.4  Vc^rd  to  iheWise... 

Discerning  people  around  the  World  who  know  us  lor  our  lahulous  range 

of  modern  tine  china  and  crystal  glass,  know  also  that  our  collection 

features  the  largest  display  ot  antique  glass  in  London  —  everything  Ironi 

decanters  to  chandeliers.  These  are  further  complemenled  hv  selected 

items  ol  period  furniture. 


Telcphuiic  (11-499  2823  leleurams  MNHMONICS  LONDON  NX! 


THK  (ONNol.s.SKlH  Octohcr  I'.tSli 
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CHlISfOPHEi 


William  Hippon  GADSBY.  KB  A 
Portrait  of  May  and  Violet  Craik 

Signed  and  dated  '83,  oil  on  canvas,  36  v  28  ins. 

Exhibited   Rtiyal  Society  of  British  ArtiHts,  SufTolk  Street.  1884.  no  208 


€D  eiLLEl 


THE  BLESSED  DAMOZEL 

Women  and  Children  in  Victorian  Art 

An  Exhibition  of  Important  Paintings, 

Watercolours,  Drawings,  Sculpture  and 

Photographs. 

Illustrated  Catalogue,  50 illustrations,  10  in  colour 

with  introduction  by  Christopher  Wood.  £2.50  ($6) 

inch  postage. 

Wednesday  October  1st  -  Friday  October  3 1st  1980 

Open  weekdays  9.30  -  5.30 

15  Motcomb  Street, 

Belgravia,  London  S.W.I . 

01-2359141 
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MUGHAL  FRAGMENT    1628-1658 


X>IN  C  EDELMANN  GMLERIES 

Americas  only  auction  house  specializing  in  rare  Rugs.Tapestries  and  Textiles. 


AUCTION  Oct.25th,1980 

Rare  Turkoman, 

Caucasian  rugs  and  carpets. 

Nomadic  folk  art 

and  weavings. 

Exhibit  from  Oct.  15 


Catalog  $12    14  overseas 
123  East  77th  Street,  New  York,  NY  10021.  Phone  (212)  628  1700. 
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BY    ACPOINTMI  NT 

TO  H    M       rui     (ju»  t  N 

OOLDSMITMS   StLvlHSMITHSrt    J(WllLl^ 

A-iPREV    ft   COMPANY    L  T[>     I  (J^a>0^« 


H»     AF^POtNTMlNT     TO 
Q'/l  (   •.    f  I    I  7AHt  TM   TM(    out  r  »■ 


ID     I ONOON 


i/i.rWw 


<i 


lA  fine  set  of  8  mahogany  dining  chairs 
in  the  manner  of  Thomas 
Chippendale,  the  seats  covered  in 
tobacco  coloured  suede. 
English  circa  1765. 
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ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BCD  STREET.  LONDON  W1  Y  OAR    TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street.  London  W1 

Telegrams:  CulleuS  London  Asprey  S  a    Geneva.  40  rue  du  Rhone.  Geneva  ^elex    25110 

Telephone    28  72   77 
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ANTIQUAIRES 

A  PARIS 
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DIDIER  AARON  &  CIE 

32,  av.  Rayniond-Poiricarc  -  Paris  16'  -  Tel.  727.17.79 

AVELINE  &  CIE 

20,  rue  du  Cirque  -  Paris  8'  -  Tel.  266.60.29 

LA  COUR  DE  VARENNE 

42,  rue  tic  Varenne  -  Paris  7'  -  Tel.  544.65.50 

J.R  HAGNAUER 

10,  rue  de  Seine  -  Paris  6'  -  Tel.  .■526..%. 54 

KRAEMER  &  CIE 

4.?,  rue  de  Monceau  -  Paris  8'  -  Te-I.  563-24-46 

ETIENNE  LEVY  S.A. 

178,  Fg  SauK-Honore  -  Paris  8'  -  Tel.  562-33-47 

MAURICE  SEGOURA 

20,  Fg  Saint-Honore  -  Paris  8i'  -  Tel.  265-11-03 
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/^(  the  invitation  of  (^imAh^u&i am/\^.'i<I  Mr  Ogden 
will  be  in  attendance  at  an  Exhibition  and  Sale  at  a 
Collection  of  his  fine  British  Antique  It'^xellery  at  their 
5th  and  Pike  store  in  Seattle,  U.SA     iionr,  Saturday. 
November  8th  to  Saturday,  November  T^th 


RICHARD  OGDEN  can  ensure 
that  your  choice  of  jewellery 
is  a  rewarding  investment 
as  well  as  a  joy  to  wear. 

'^ichdrd  Ogden 

International  Jeweller  ^- 

Specialist  In  Probate  &  Valuation        *  >^  > 

28  &  29  Burlington  Arcade,  -  ■  V '^  ' 

Piccadilly,  London  W1  ■■ 

Telephones:  01-19J  ^Jl  ib/?  &  6239    ■•"-■-■■ 


THK  CCiNNdlSSKl  U  Ocfohfr  I'.ISO 


Sec  one  of  tluiim'st (oikrthns 
of  old  bji'j^lhh  mid  Conthu'iitdl 

funidimint/ii'tn/iKjiidity 

of  the  Haitli-Hullofk  S/ioxirnmns 

III  Cioddliiiiiig. 


///j/sf/, (/(■,//(■//■ 

A  vci\i  III',;!!  ijiitdihi  icahint  hilllnni  luivni^; 
iiioh'i/  ii'r/((7 s  top  i/i/i/  bottoiu.  Bolli  coi  im c 
luiii  feet  ail'  lil^o  uiiili'ii  tiiid  the  ^ulc^  iii c 
iio>bhiuiiicd^  ] lie  ill liiOfi s  (/) r  ahkbcinletl  iiiid 
luive  tiiw  liei  mi'^hoiii'  iiilii\i  ti\\;i'thci  icitli  llicir 
01  is;iiud  liiiiidli'-  iiihi  /tn i-..  C  ,ood  imtiiiiitioii 
mid  of  pale  ioloiir. 
Ciiui  1710. 

Hfidh-BuHock. 

S  Meadnno,  Cu'(/((/»;n/x,  Simcu. 

C('i/<(/;»(»X  I04S0S)  225ol. 

Exluhdoi'^  at  the  I3tli  Siinr\/  Aidique^  Faii: 
Civu  Hall  Ciiildfoyd  October  lUh-ISth. 


19"' &  20^'' Century 
Master  Paintings 

AN  EXHIBITION 

Octolx'i  I5th-N'()venil)er  15th 

Ciallery  Hours:  Monday-Saturday  10-5  p.m. 

All  works  are  for  sale. 


Butnund 

Baud  in 

Carol 

Derani 

Ernst 

Kl/nc 


Lcger  Renoir 

Magrittf     Seurat 
Matisse        Signoc 


Miro 
Monet 
Fudsso 
Pollock 


Sis  ley 
Tan  guy 
Van  Gogh 


(  i.rii|)l<'l.(  .il.ilni;iu-   \\.iil.il>k-    SI'.'  110 
|)lus  "s-  oil  lor  posLiijc  ,111(1  1 1.1  lulling; 

ACQUAVELLA 
GALLERIES 

IS  K.  7')ili  Si.,  N.\'..  N.^■.  10021  (212)  734-6300 
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GEORGE 


'^Jil^i'^T:. . 


A  fine  GEORGE  II  Coffee  Jug  with  unusual  decoration.  Makers 
mark  A.  K.  most  probably  Irish.  Circa  1 755.  Heavy  quality 
weight  32  ozs.  Height  1 1 W.  Capacity  2 '/2  pints. 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


SlSHRUESaE 


LONDON  43  MUSEUM  STREET  LONDONWCIAILY  iCL  01-405  2712     NEWYORK  104  EAST '^.  7  in  STREET  NEW  YORK  10022  TEL  0101  21  2  75-38920 
Member  ofihe  British  Antique  Dealers  Association  <jnd  the  National  Anuque  ana  Art  Dealers  Association  of  America 


MiCHAHL    HeDGECOE 

Antique  Furniture 
Restoration 

The  finest  quality 

period  furniture  restored 

with  skill  and  care 

by  the  most 

experienced  craftsmen 

( Unrui^e  available  ihrou^houl  ihc  couuDy 
Rt'iiular  London  Colleclion 


I'lc.isc   Willi.-  or   iclcphonc   lor   an   appoiniuieni: 

Hurrow  Hill  Circcn.C^hobham,  Surrey 

Telephone  Chohham  8206 


A  rare  1 7th  Century  oak  andfruitwood 
ivory  inlaid  chest  of  four  drawers. 

Circa  1670. 

Height:  4r.  Widtfy:4r.  Depth:  21" 


ARTHUR  BRET 
&  SONS  LTD 

Memberof  the  British  Antique  Dealers'  Association 

ESTABLISHED  1870 

42  SAINT  GILES  ST.,  NORWICH  NR2  11 
ENGLAND 

Telephone:  0603  28171 

Monday  to  Friday-9.30  a.m.  to  5  p.m. 
Saturday- 10  a.m.  to  4  p.m. 


Regd 


MICHAEL  G.  COX 

Avon  House,  Market  Place,  Tetbury,  Glos. 
Tel:  Tetburv(0666)  52:'()l 


A  small  George  III  mahogany  bracket  clock 

with  enamel  dial  signed  Michael  W.  Griffith, 

London.  Height:  15"(38.1cms.) 

We  hj\e  jvaiLihle  a  selection  of  hooks  on  such  dnerse  subjects  as  Veoailles,  ihe  work  of 

(  analetto.    furniture   (English   and  Continental)  as  well   as  horology     Price   list  on 

application 

HI  Al  I  KIM  IMINGMSH  ANT  lOLt;  CLOCKS  AND  FLRMTIRI 

S.itiidl.A  jflcmooriN  h\  prior  jppointmtrni  oniv 
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RARE  AND  DECORATIVE  CARPETS 
RUGS  AND  TAPESTRIES 
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An  important  early  19th  ceniun/ 

Bessarabian  t^'pestrz-woven  Carpet. 

16'  3"  X  16'  0"(495  x  490  cms) 


THE  CONNOISSKIR  Octohcr  I'.tSil 


1' 


Christie's  Fine  Art  Course 

Applications  are  now  being  received  for  Christie's  Fine  Arts  Course  starting  in 

the  Autumn  of  1981. 

For  further  information  and  an  application  form. 
Write  to  us  at  the  address  below: 

Christie's  Fine  Arts  Course 

63  Old  Bronipton  Road,  London  S.W.  7. 

or 

502  Park  Avenue,  New  York,  N.  Y.  10022. 

2 19  Hast  67th  Street,  New  York,  N.\'.  10021. 


PHILIP  ANDRADE 

LIMITED 
Memhe'  of  The   British  Antique  Dealers'   Association 


Good  quality  mahogany  Bureau  Bookcase. 

Circa  1 750 
Width  42"  Heights/" 

6.    7   &   8   BORINGDON   VILLAS,    PLYMPTON 

PLYMOUTH,    DEVON 

Plymouth    337952 


NEW  TORE  AT 


;The  .        , 
connoisseurs 

hotel. 

69th  Street 

at  Madison  Avenue, 

New  York  City  10021, 

212-535-2000. 


TRUSTHOUSE  FORTE  HOTELS 

See  your  travel  agent 
or  call  800-223-5672 
(N.Y.  State  ^^^ 

800-442-5886;  [AA 

N.Y.C.  541-4400).     W 


THEWESTBURy 
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^/xo/re  inqfoUi  and  Lontitietital  cilici}en  c/lUruatm^6 


Wc  wish  to  purchase  With, 


XVIIth  and XVI II th  century 


Bekjian  Siher,  and  Will  th 
century  Gold  and  Enamel  boxes. 


Either  snujie  pieces  or  collections. 


^' yj^..    ///S/.yiJ'  J 
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I'aluations  for  Pr  ,hate.  Insurance  and  Division 

Trirphanr    01^29  f>2nl      Trif trophic  Addrf it  " Euclast  London  W  I' 


rilK  CiiWolSSKI  |{   Oclohcr  I'JSO 


Height:  220cm.  Width:  119cm.  Depth:  63cm. 
Braunschweig,  ca.  1770. 


KUNSTHAUS  AM  MUSEUM 

CAROLAVANHAM 

DRUSUSGASSEl-5 
COLOGNE 

ncdrWallraf-Ricluirtz-Muscutu 
Telephone  (0221  )23Hl 37 and  237541 

AUCTION  85 
22-25  October  1980 

ANTIQUE  FURNITURE 

OBJECTS  OF  ART  IN  PEWTER, 

BRASS,  COPPER,  PORCELAIN, 

SILVER  AND  GLASS 

ART  NOUVEAU  ART  DECO 

SCULPTURES 

BRONZE  FIGURES 

PAINTINGS  BY  OLD  AND 

MODERN  MASTERS 


AUCTION  86 

27-29  November  1980 

NON-EUROPEAN  ART 

ANTIQUE  CERAMICS  AND  FINE  GLASS 

CARPETS 

Catalogues  on  request 


Coleman  E.  Adier  (S<  Sons,  Inc . 

722  Canal  Street 

New  Orleans,  LA  701  50 

Tel    (S04)  523-5292 

Armstrong's 
150  E    Third  Street 
Pomona,  CA  917(->6 
Tel:  (714)  fa2  }-64h4 

Brielle  Galleries 

707  Union  Avenue 
Brielle,  Nj  087  50 
Tel    (HOOlb  51-21  5b 

Byerly's  Gallery 
3777  Park  Center  Blvd. 
St,  Louis  Park,  MN  5541() 
Tel:  (800)  528-5975 

Derbyshire's  Craft  Gallery 

124  La  Mirada  Mall 
La  Mirada,  CA  90fa.58 
Tel:  (714)  522-2101 

The  Gazebo 

529  Parkway 
Gatlmburg,  TN  37738 
Tel:  (615)  436-40()4 

Hummel  Gift  Shop'^ 
GarliiTd  Road 

New  Sprin^lield,  OH  4444  5 
Tel    (21(.)  549-3728 

McNamara's 

1107  Glades  Plaza 

Glades  Road 

Boca  Raton,  Fl    5  54  52 

Tel:  (505)  595-2  54  5 

The  Old  World 
130  The  CJuadranj^le 
2800  Routh 
Dallas,  TX  75201 
Tel:  (800)  527-7820 

Maxme's  Ltd. 
6579  University  Avenue 
Des  Moines,  lA  50311 
Tel:  (515)276-7204 

Exclusively  distributed 
in  the  U.S.  by 
House  of  Goebel 
350  Fellowship  Road 
Moorestown,  New  Jersey  08057. 
Also  available  in  Canada. 

*\1J|  jlldMlcd  Willi  CjCicN-I 


Common  Terns 

(Sterna  hirundo) 

Art  and  nature  soar  to  new  heights  of  creativity  in  the  exquisite  new 

"Wings  of  the  Wetlands"  series  frorn€oebel  of  West  Germany.  "Silver  Wings  " 

produced  m  a  limited  edition  of  only  300  pieces  world-wide,  is  one  of  seven  magnificent 

porcelain  sculptures  created  by  the  wcjrid-renowned  naturalist  artist  Gunther  Granget 

Each  spectacular  ^rcelainsetjlpture  bears  the  famed  Goebel  hallmark  and 

the  artisf s  signature,  along-with  the  world-wide  production  limit. 

.^Silver Wings"  suggested  retail  $4850. 
For  a  copy  of  the  completi^VVings  of  the  Wetlands"  color  catalog, 
kmdly  visit  or  send  two  dbl lars  to  the  dealer  of  your  choice. 
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Phillips 


Monday  6th  October  at  2  p.m. 

Prints 


Pierre  Antoine  Martini 

Les  Precautions  {Lawrence 

&Dighton220) 

Line  engraving  after  J.  M. 

Moreau,  third  state  of  four, 

from  "Le  Monument  de 

Costume"  35.5  x  24  cm. 


Francis  Seymour  Haden 
Shere  Mill  Pond  (Salaman  38) 
Etching  with  drypoint.  First 
state  oftwo  17.8  x  33.3  cm. 


Viewing:  Friday  October  3rd  9  am  -  5  pm  Saturday  October  4th  9  am  - 1 2  noon.  Morning  of  Sale  9  am  -  1 0. 30  am 

Illustrated  catalogue  il  .27  by  post 

For  further  information  please  contact  Elizabeth  Harvey- Lee.  Ext.  212 

Phillips,  7  Blenheim  Street,  New  Bond  Street,  London  W.l.  Tel:  01-629  6602 


Pkillilo/liltiiknTiSlnvi  WeslMOSak-mRil      MankkoM.M.iy'sl'1       Euter,  Alphin  IWJ*  Ud       Jollys,  lOldKmnN     Midlawls,  I  kOldlUM-,       (hford,  TV.)  I'ark  Knd Si        Nortk.  I livpiM  M.iusi-        <ik)Al  DuUinCcncvd, 

\-uH.,rulSlnrll.Hul.MA\IN(IAS     I  orid..n  Wl'-^W  I  uiuImii  NV\  Kil  A         Ixi'IitI.X'JKIH  auli  \i..n  KnowkWcM  MidUitds         ()xH)nJOXI  l,l|)  l7,iLisil'ar,Kl.- 1  oi-ds        IV  Hd(>uo,  Monlrval.  lomnlo. 

U-|J«««-l)l(ri!l(aKt'  I.-I()I2*_'1.V^I.'.  M(ll7L'.v2(M7  ld(V^!t'.'J(»4-4l  W  OL«.'").^lll(i(i;i       M  ().')( ^fifiW  Id  ()Wi'i?iV,:^4  kKl.v,l'4-l«<lll  Ni'wVork'itf  IVision 


Mcmlx-rsiii  lIu-SixiclvDn  inc  Arl  Amlionecrs 


Phillips 


Monday  3rd  November  at  2  p.  m. 

Prints 


Albrecht  Durer 

St.  Jerome  in  Penitence 

(Meder  57) 

Line  engraving  32.3  x  22.6  cm. 


Marc  Antonio  dal  Re 

View  of  Isola  Boromeo 

called  Isola  Madre 

on  Lake  Mageiore 

Line  engraving  from 

a  set  of  four 
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30.3  X  39.8  cm. 

Viewing:  Friday  3 1  st  October  9  am  -  5  pm  Saturday  1  st  November  9  am  - 1 2  noon.  Morning  of  Sale  9  am  - 1 0. 30  am 

Illustrated  catalogue  £1.27  hy  post 

For  further  information  please  contact  Elizabeth  Harvey-Lee.  Ext.  212 

Entries  are  being  accepted  for  the  sale  of  1 9th  and  20th  Century  Prints  to  be  held  on  December  1  st. 

Phillips,  7  Blenheim  Street,  New  Bond  Street,  London  W.l.  Tel:  01-629  6602 
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Pkillip  7|yii>t\iMpnSir>->i 
\.-\ilV.,idSiarll.H>d.>..\\lMI\^     L.    ,i.mW2-imi 


iNslMOSdlcmUd     ^U^Jld»^t.ll.lvv^l1       Euto;  Alphin  BnxJt  lil       Jolljv  lOkJhn.uN     MidliKb,  IkOUIIousiv      (hiord.  .\'l  l>drk  W  Si       Hortk.  llep(x>rlkHi-*.       also  di  Dublin  Oencvd. 

l„nd.MiN\VU«  A        h:xelfrFX2Hrm  Kaih  \um  KrvmliWi-MMidUnds        OxIofdOXlUn  l7<<l:a;,llW.«t'lix-ds       Itn- Hd(>uc. Monlredlliironto 

t-IOI?2^aM7  ^^^.^(H^  Id  (r>ir),il(Mi(l!l       U-UWi+'idW  tlllK(v')7iV24  Id  a'>32  448011  Ncw\ork'c<>IVfeion 
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Fine  English  Paintings 

Tuesday  1  1th  November  at  2. 30  pni 


■efei. ,' 


Sv% 
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T.  l)aniiH,R.A. 

A  view  ottlie  \  longs  at  tantoii  show  ing  tin- 1  \iuh,  Britisli,  Swedish  ami  Austrian  Hags,  a  British  amhassadorial  regatta  in  the 

loregrouiul,  a  |iink  ami  sampans  to  tlu- left.    101  em  X  138ini. 


Viowini^:  hridav  7tli  Novemhcr  9  ani-5  pin 

Saturday  8tli  November  ^  ani-1  ^^  iiooii 
Moiulay  10th  Novt-mher^ain-S  pni 


lllw,!  ruled  catalogue  £3  h\  fosi 


l-or  turth.r  intoniiat  i.  ,n  please  c  ontac  t  Nu  holas  Wadham:  Tel  No.  0 1  -62^)  6602.  hxt.  211. 

Phillips,  7  Blenheim  Street,  New  Bond  Street,  London  W.l, 


PUlip  7  IMi-nheim  Suwt  Vest 
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JAMES 
BAMA 


Introducing  James  Bama's  second  in 
a  series  of  original  etchings, 

Sioux  Indian,  three  color  etching. 

Image  size;  18  x  24  inches 
Paper  size;  27  x  32  inches 
Signed  and  numbered  in  an 
edition  of  150.  Printed  on 
Fabriano  Rosaspina  Cream 

Published  by; 
ADELSON  GRAPHICS 

790  Madison  Avenue,  dept.  603 

New  York,  NY  10021 

Tel;  212  879-7187 

By  appointment 

Soon  to  be  released. 
Mountain  Man 


«:  1980  lames  Bama 


CHICAGO'S       , 

LARGEST 

ANTIQUE  DEALER 

featuring 
FURNITURE  ORIENTAL  ART 

French,Engll*h,4  Continental       Large  «  Varied  SelMtion 

SILVER  PAINTINGS 

CHANDELIERS  CLOCKS 

PORCELAIN  ART  GLASS 

BRONZES  BRIC-A-BRAC 

DOROTHY  DOUGHTY  &  BOEHM  BIRDS 
&  MUCH,  MUCH  MORE  ALL  AT 

DoRPOse 
Gallepies 

751  N.  WELLS    CHICAGO,  ILLINOIS 

312/337-4052       MON.-SAT.  10-5 

WHOLESALE  &  RETAIL 

W«  are  inlarasled  in  purchaaing  worthwMla  ART  of  all  parloda. 

VISA  &  MASTER  CHARGE 


KAZANJIAN  JEWELS 

with  over  60  years  of  experience 

buying  fine  estate  jewelry 

DESIRES  TO  BUY 

one  piece  or  entire  collections  of 

DIAMONDS  ^  PRECIOUS  JEWELRY 

The  ideal  time  for  you  to  sell  may  be  now  . . . 

with  prices  and  demand  at  their  highest  levels. 

Call  us  collect  if  you  desire  an  immediate 

appraisal  and  offer;  come  in;  or. . . 

WRITE  FOR  OUR  BROCHURE 

with  mformation  and  specific  advice  about 

"SELLING  YOUR  JEWELRY" 

sent  with  our  compliments. 

JCazfinjian  Jewels 

XM  North  Rodeo  Drive.,  Beverly  Hills,  California 
(2L^)  278-0811 
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Durwards  Hall,  Ke 
Telephone:  Kelvedo. 
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^CKHOLMS 
I  lONSVERK 


Established  1674 


Sale  1  r^  - 1 5*'  Nov.  1 980 


Two  urns  and  two  covers,  Chinese,  Qianlong,  45  cm. 

Furniture,  Paintings,  Silver,  Jewellery,  Carpets,  Ceramics,  Glass,  Arms  &  Armour,  Sculpture 
Illustrated  catalogue  available  on  request.  Buyers  premium  applies 


,i8 


Jakobsgatan  10.  Box  16256,  S- 103  25  Stockholm 
Tel:  08/142440,  Sweden 
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Established  1674 


Auction 

November  17-1 8 

Drawings 

Watercolours 

Prints 
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Honor6  Daumier,  watercolour  and 
Indian  ink,  signed  with  initials, 
23  X  13.5cm. 


Wassily  Kandinsky,  watercolour,  signed  with  initials  and 
dated  1916,22  x  28.5cm. 
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a(WuiiupaijiiAtti|uutiiiiit  tui'iij 
uiKitoiUrftU'itiimiii-UXnaitiuQL" 

nAliii«tttiY)t(r)imt'i(i-A(ll<irti'tiDft' 
n'tlliiiii  rHn-Anadiuuti  oiniviii^'i' 
t|ii>;iiiitiiMtOutSi1iiitvi'di(iitt(mr(^ 
imtnufit.ninu'jJUTioilltiiDfftigilu' 
nmiitxi»ip(i'  itbiiiiimic  dt.  it(Jiim 
mwui(Ui(^iiiU<voiiiiiitu>  Cilia  iu)iu 
niMltHiouinDoioa-tiuii^iiidHni  " 
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Heuresdedi6es^SaMajeste. . .  Paris  1464. Manuscript  on  vellumwith  miniatures  ingold  and  colours 


^■'■ 


Auction 

November  24 

Books and 

Autographs 


Sermones . . . 1480 

Manuscript  on  vellum  with  initials  in  gold 

and  colours. 


Thomas  Williamson  &  Samuel  Howitt: 
Oriental  field  sports  . . .  I-II,  London 
(printed  for  Edward  Orme)  1807,  2  vols. 
Large  paper  copy. 


THK  CONNOISSKl  1!   Octohcr   I'.lSl/ 
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Jakohsyatai^  H),  Box  16256.  S- 103 25  Stockholm 
Tel:  OH    14  2440,  Sweden 
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TheMost 

Beautiful  Hotel 

inNewlforkS 


)) 


That's  what  visitors  from  abroad 
say  about  the  Pierre.  They 
admire  its  decor,  and  the 
architecture  that  meets  the  sky 
where  Fifth  Avenue  joins  the 
park.  But  they  also  respond  to 
its  truly  personal  service,  and 
cherish  its  fidelity  to  the  finest 
traditions  of  the  great  hotels  of 
I'urope.  The  Pierre.  It's  a  rare 
beauty.  And  the  world  never 
has  enough  of  that.  For 
reservations  and  information 
call  212-838-8000. 
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BRIAN  HAUGHTON 

EUROPEAN  PORCELAIN  SPECIALIST 


%<a»v^ 


Meissen  hunting-scene  tea  caddy,  circa  1775 

Exhibiting  at  The  Antiques  Fair  1980 

Park  Lane  Hotel,  London,  Wl 

Stand  No.  A9 

7th  to  nth  October 

112  Brompton  Road,  London  SW3 
Telephone  01-589  6067 


iBrattrpfi  JClnn 


Possibly  the  largest  and    • 
finest  collection  in  the  world 

310  N.  Rodeo  Dr. 

Beverly  Hills,  California 

(213)  273-0155 

Wt'  purchase  Estates  and  Quality  pieces 


''^i^    '■•^ 
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The  20th  Century  Art 
from  the 

classican  moderns 
to  the 
present  time 


Daily  from  11  a.m.  till  8  p.m.,  New  Fair  Grounds.  Hall  12,  Admission  for  general  public. 

I., I  hiflhcr  inlorrnnl.on,  write  lo    Inl.T  nolionol  Fiode  Fair  Ayencies  Lid  ,  2  Old  Bond  Slieel,  London  Wl  X  3  DB,  Foi  video  infomiolion  on  PRESTEL  dial  (United  Kingdom)  3505390 


Antiques  &  Curios  &  Art  Objects 


Brass  theodolite,  c.  1820  W.  &  S.  Jones- 
London 


(212)  879-6120 


870  Madison  Avenue 
New  York  City  10021 


.■American  Southwest,  .Acoma  Pueblo,  c  I89(). 


I 
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Inquire  about  additional  works  by  Thomas  Hart  Benton 


THOMAS  HART  BENTON  / 1889-1975   Custer's  Last  Stand  1943  Oil  42"x  48" 


•wl^^ 


1  INTERNATIONAL  AUCTION  RECORDS 

1980/1981 

I'laiiliiitjs,  Waterrolours ,  Dnm  iru/s.  {'nuts  luid  Srulpture.  Illustrated 
I  flK  NKW  TAI.I.KK  INTKKN  A  IIONAI,  Al  (  I  ION  KKCOHDS  Rives 
[»nc(*s  of  works  of  art  of  Old  Masters.  M<Mlt'rn  aii(i('otitcin[M>rar\'  Artists  sold  all 
o\er  tfie  world  (^iiotiiiR  iiiin<>r  artists  aii'l  Ri\'inR  prices  of  works  sold  for  less 
than  il.jO  *:i<H)  Tlie  follow  iiiK  iiiforriiat  ion  (wlieii  availaMe)  is  (ji  veil  for  each  of 
the  :i7.(MKI  works  recor.led  (ti.tMK)  iiiori-  than  in  the  preMoiis  edition)  Name  of 
Artists — Date  of  t.irth  and  death—  Tillc,  size  anil  <lale  of  work — Price  in 
original  currency  and  in  * — And  loiieers  name — I'laee  and  dale  of  sale 
\'ol    \l\   l!(K(t;li)«l  l.:M)()|,a(;esi:«!(r  K.oiily)$IS.)(overseas) 

2  SILVER  AUCTION  RECORDS  1979/1980 

lllnstratfd 
Silver   Auction    |{e<orils   is  the  first   and  only  complete  bi-annual   guide  to 
Antirpie  Silver  current  pru'es  "from  a  teaspinni  to  a  w  ine  c(M>ler", 

i'he  l.(MH)  records  have  been  lompileil  from  sales  held  in  all  parts  of  the 
British    Isles,    the    1 '  S  .\     ami   Canada  durm«  the  au<*tion   season   prior  to 
piibliiatioii    rinlMM.k  isdivid<-d  into  two  parts: 
(  I )  Hrilish  Silver  ("it  .\niericaii  and  (anailian  Silver. 

Kach    part    is   then   diviiled    into  cha()ters   listed    in   alphabetical  order 

( ArKyles.  .\s|)araKUs  Tours  etc  )  and  classifieil  chronologically  u|)  to  19(Kt  for 

British  Silver  and    1  ICtfl  for  .\merican  and  (aiiadian  Silver    Silv<-r  .\u<tion 

Ker-ords  Rives  the  plate — W'eiRht — I*ri<"es  in  i  and  $ — .\iictioiieer's  name — 

I'laee  and  date  of  Sale 

\ol    l\'  I!t7y  I  i)H(MIH(lpaRes4.")0photoRra|.lis£'i<MLK  only)  $7.")  (overseas) 

3  BENEZIT  IN  10  VOLUMES 

This  .New  Bcnczit  in  10  \ohifnes  is  the  first  coiii(»letel\  new  edition  since  the 
oriRinal  compiled  circa  lilK)  It  iiK'liiiles  information  on  artists  active  up  to 
Iit7(i  The  oriRinal  entries  have  l)een  rewritten  and  iiiMlated  bv  a  team  of 
s<  holars  With  the  addition  of  se\eral  tlioiisan<l  artists,  there  are  now  up  to 
:)IMI.(MHt  entries  (prcMons  eihlion  l(i.").(HH)  entries)  Tills  new  edition  in  10 
\ohimes  mak<-s  BKN  KZIT  more  than  e\  er  the  world's  most  complete  and  up- 
to-date  dictionary  of  artists  of  all  times  anil  all  countries  .\sin  previous  edit  ions 
tliete\t  ism  French 
l()v.,liinii-sset  i:^^:,l\     K  only)».")7.")(overseas) 

4  LES  PETITS  MAITRES  1820-1920 

This  Is  tlu-  only  dictionar>/price  Ruide  excliiM\'ely  devoteti  t(i  minor  artists 
aitive  111  Kurope  between  IK'£t)aiid  \'.H()  The  four  volumes  Rive  bioRraphies 
and  recent  auction  prices  for  more  than  S.(KH)  minor  artists  There  are  nearly 
l.(MK)  illiislratioiis  of  which  over  KHI  are  in  colour  The  artists  are  classified 
chriMioloRicallv  \\  itfiiii  each  chapter  Text  in  French. 
tvohinicssetilOliM'  K   i>iil>)»'iH."> (overseas) 

5  INTERNATIONAL  DIRECTORY  OF  ARTS 

IMhrilitiiiri  I'.IHIiH.; 
lor  more  than  :»)  years  the  INI  KKNA'HONAI.DIHKCTOHY  OF  ARTS  has 
been  the  leadiiiR  reference  book  of  its  kind    It  lists  in  two  volumes,  an  approx 
li.O(M)  paRes.  more  than  1 00.000 aildresses.  names,  datesand  factson  all  spheres 

of  .\rt,  the  Fine  .\rt  Trade  and  .\Iiis<Miin  OrRanisations 
\'oliime  I    Museums,  I 'niversities.  ,\rt  .VsMM-iations.  Restorers,  Name 
Volume  i    .\rt  ami  .\nti<|iie  Dealers.  Numismatics,  dalleries.  Book  Sellers. 
.\rtists.('ollect<*rs 

Within    each    cateRorv    the    entries    are    listed    alphabeticallv    a<"cordinR    to 
countries,  townsand  names 
Two  vohiines   -iW  >    144nim   it.tKM)  paRes  f4'J.')0(l'  K  only)«I^O(overseas) 


Please  .send  me  the  following  Books:  1  2  8  4  5    (Please 
circle). 

.\ll  [)ri<('s  iiicliidc  postage  and  insurance 

I  enclose  clie(iue/P.().  for  the  sum  of  £/$ 

Name 

.\(l(iress 


Please  return  with  remittance  to:  Hilmarton  Manor 
Press  (Dept.  C/O).  Calne,  Wiltshire  SNll  8SB, 
EnKliuid.  Telephone:  Hilmarton  ((^249  76)  "208. 


ADAMS  ANTIQUES 


1 12  Brompton  Road 

London  S.W.  3. 

Telephone  01-589  5717 


Pair  of  18th  Century  Meissen  Figures  of  Fisherman 
and  Companion  modelled  by  J.  J.  Kaendler.  c.  1742. 


Now  available  a  fully  illustrated  22-page 

catalogue  showing  a  small  selection  from 

our  large  stock  of  18th  Century  German 

Porcelain.  Price  £2.00 


HENRY  MOORE 


[B  1898] 


x^.w^  jw  u^i'^*^ 
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"SIX  STUDIES';  leaf  from  a  skefchbook 
Circa  1939 

Wafercolor  and  pasfel  or^  grey  paper 
10  7/8  X 14  7/8  inches 
Signed:  "MOORE",  lower  righf  image 


JASON  BLOOM 


Eine  Works  '.  it  Art 


4tast  /iitfiOie^r.t,  fk^w^  ,(,(..    f  lY  1i  H ). '1    i-;y  A;  .f  .<  miti  iif  •(  .t  '  n  ily   (.1. ')/'W '^' ■'''«   '   <ii'l<'   '^1*  "  'JAY.  f  Jl  W 


THK  CONNoiSSKlIt  Octohcr  I'JSI) 


N'DC  .1' 


Established  1938 


NEW  YORK 


Philip  Tolit'ck 

oi  London  LuL 

FINE  ANTIQUE  FURNITURE  &  WORKS  OF  ART 
MEMBER  OFC.I.N.O.A. 


84  Fulham  Road,  London  SW3  6HR 
Tel.:  (01)  584  8479 


Important  William  &  Mary  mother  of  pearl,  walnut, 
ivory  and  marquetry  double  dome  bureau  bookcase. 
Having  arched  mirrored  doors  outside. 
Probably  Dutch,  c.l 690. 

Height:  7  ft.  10  in.  Width:  40  in.  Depth:  24  in. 


JUST  A  FEW  OF  THE  MANY  REASONS 
WE  SUGGEST  BUYING  FROM 

"us"  the  dealer 


X«  Unconditional 
guarantee 
of  authenticity 

M  •  Unconditional 
guarantee 
of  condition 

^«  Our  prices 
are  not  inflated 


Gallc 


NO  underbidder  to  raise  the  price 
NO  overbidder  to  inflate  the  price 


AND  ABOVE  ALL: 
NO  10%  buyer's  purchase  fee 
(we  thank  you  for  your  purchase, 
we  don't  charge  you  extra  for  it) 


TIFFANY:  LAMPS,  GLASS,  BRONZES,  and  MIRRORS 
FRENCH  &  ENGLISH  Cameo  Glass  and  Lamps 
BRONZES  •  FURNITURE  by  Galle,  Majorelle,  etc. 
POTTERY  •  JEWELRY  •  SILVER  •  HANDEL  LAMPS 
LITHOGRAPHS  and  POSTERS  by  Mucha, 
Toulouse-Lautrec  and  others 


D.  Leonard  s  Qcrry  Trent 

950  Madison  Avenue.  New  York,  NY.  10021     (212)  737-951 1 


Trade  enquiries  welcomed. 


In  U.S.A.: 
122  East  57th  Street, 
New  York,  N.Y.  10022. 
Tel:  (212)  753-1544 


^ 


'^^  7m/;\ass.  ^' 


Will 


Xil, 


Alnicgrcciik-qiici- 
l^il'^'.i^HC  clock  l^v 

^Vvoidcd  1,1  r)ril  I  CI), 
lie,  .inddi.HciKs.scd  in  l')cllciKi„il)c,:s 

OncokS|,ini[xHsdc)ll-c.).sc 
cIcvLsKsiii  ijicll[)cr( 

^ollcclR^iUiiic^lliciiM 

fWc-iciiKiiiic;,Ks(|c 

"ei,^lil  nine  led. 


JAMES  M.  HANSEN 

■'E  «L'*GUERRA,SAN,AB.RBAR..«L,roRN,A93,,„K3  ,:„; 


Les  Plus  Prestigieux 
Joyauxdu  Monde. 


.1 


fet 


t\\eVfl 


Grafton  Street 

LONDON  Wl 

(01)499.57.16 
PARIS-NEW  YORK-MONTE■CARLO-CANNES-LAUSANNE■GE^fEVA-GSTAAD 


G/ 


Ra;......rassc  8,  i  ....  ..v...,  .,024  Zurich 

(i.tlcnc  Kiilkr,  New  ^'oik  (  )\\\^  c  I  in 

VJ  K">-kcrcller  Pl,i/,i,  New  ^  nrk,  NA  .  i-    z  . 

(i.ikric  Kulkr,  ( .(.111.  \  e,  i  o,  [[t^.  I\ini)i,  i  2  ,4  (  n.  nc  \  i. 


'-Vs 


FERDINAND  HODI.I  K  'l.ts  Duns  .In  Mhli  \  no  <k  (  .ni\  ,  M)|  ~  <  >il  "n  .,m\.is.  m.^ik.I  jh.M.h^iI  s  ^  ■  'h  >  m 


SALES  BY  A I 
OCTOBER/N 


GALERIE  KOLLER  ZURICH 


( .K  )l((  jK  )  1  )l   (  I  IlKK  (  )  •  (..ix.illi  picsMi  111!  l.iL',ii"  ( )il  'Ml  i..in\.is,Mi;iRd  40X  ^o  u 
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IMPORTANT 
AUCTION  SALES  ( 


>UL 


li  N()\cmhcr  i  Stli,  i  ()S 


;,>o 


PR  I:  VI  FAX  ( )cl(ilur  t^lli  ihn  him||  (  ),,  lohei  .:  i  m.  n;S  ;,  (|,ii|\  Mi  im  i  .1  in,  ii  >  i  pin  (  )n  ^nn.Li\  ^  (  ).  n  •!  'U  ;  j'  li  in^i 
(3ct()hcr  I  (;th,  Iroin  1  o.  v^a.ni.  lo  1  up.ni,  (  )m  I  iks(I,i\  ,  (  )ui  iIki'  ^  i  --i.  I.i^i  iI.in  '  'I  ^  ■  Inlm  !■  m.  t  m  ;in  '  .1  m  <■  <  '1  p  m 
After  (  )l  tohcr  2  l  si  ami  iiiii  il  the  d.u'  <  »|  ilit  s.iK  ,ippi  nm  inciils  ni,i\  1h  ni.uk  |i  >!  pn\  iii.  \  n.  a  ini: 

Important    PAlN'l'lNdS   of   the    l()ili    llimn^h    i1k     iStli    ccniniUN:    (  ,liA\  ,  1 ,  Die  1 :  u  In    1    li.nhkui,    (.nniinu. 
Ci.C^.elc  1  Ion  dee  I  leter,  [an  \an  Kessel,  Lot.  alelli,  |,  M,  Mo|c  n.iei,  l\(,  nihrainli  I  larniens,    van  l\i|n,  ~-i .   ,  i.  n-..  \  (. :  Imi  :jli 
PAINTINCiS  of   the    U)th  aiul   20lh  i.eninries:  (JniL^all,  dc   (din'uo,  Deiain,  \an   l)Mn:jAin   hns'^.   l.inM.  1  oraiin 
(iriit/ner,  (lUilhunnni,  1  lerhin,  !  Ini^o  Kanltmann,  Klee,  1V( ,  Kockkoi  k,  l.oisean.  XhniL'inin  \K  \  er  Brum  n.  .\h  'n 
tieelli.  Otto  Muller,  MunJi,  NoKle,  Pieasso,  Pohakol'i,  Konanh.  Sehi^inann,  Son  1  int.  I   ii  ilkn  \  alk  'lion.  \  knniiu  k. 
\X  leriis/  Kowalski,  Zu!j,el  elt.. 

(.KAPHK:  WORKS,  BOOKS  .111(1  S(  I  1,PI  IRh,  o|  ihe  n^ih  .nul  2  ih  eeiiinno:  |ean  1  )iil\ .  1  )nii.  .\  u  .k  Nll'-h,  .n  , 
Alberto  Ciiaeomettu  I^.L.Kiri.  liner,  \\  .  Lehinhrnt  k,  P.iMo  Pk.iss,  1,  pan  I  Ni-n.u. .  .\1  ik  \'l.nniiu  k.  1  .k  :iiai  d  \  nilkir- 
as  well  as  ,1  w  ule  sciee  tn  m  ot  S\\  iss  ,iri  ists 

Rare  Freneh  FLRNPriRE  ol  the  1  ^tli,  i  Sih  and  i()th  i,eninrv.  in.in\  (^K\es  si.nnptd 

A   lar.ue  eolleetion  of  RLX.S  and   ^.irpeis,  '1  .\IM-,S  I  Rl  1>.   R.ire  (d.()(  KS.   l^r.iJset   Joeks,  s(  I  LPIl  Rf    .md 

BRONZES. 

European  PORCELAIN  and  FAIENC  l'. 

SILVER,eolleetioi)of\lINL\rLRF:S.SNrFF'BOXi:s  1(;()NSMI:F)II:\  \L.\Rrand(  K  \1  I 

A  lar.ue  eolleetion  of  CLASS  and  AR'I' N(  )L  V  P:,\r,  R.\RE.  W  INI-S. 

IMPORTANT  COLLECTION  OI' ORli'.N  1  AL  .\Rd  :  Tihet,  Nei>al,  India,  riiailand,  (dnna  .md  |ap,in:  ^uilpinre. 

laequerware,  ixories,  ]ades,  snul  iLoilles,  neisnkes,  paini  in^s,  isnhas.  F"  \R  L.\S  I  I.RN  Ch.R  \.\li(  .S, 

His^hlv  important  eolleetion  ol  [FAX  IvLS. 

Iniportant  eolleetion  ot'CrOLI)  B(  )XI^S. 


if  - 


*r^->, 


\P\KnA'  (,Ii;]"r.\NK.\Kl).  AiiL'^lMiiu 
bv  (,.ir.l  ScIkhIi  2  ^  (.m  hiuii    \\       •! 


.  ui\  .1  I  "■  'i  . 


*:>>« 


I  w  ( .  1 ,11  (   li:  a  I  li,  ^  I  a  ( 'III  I '  iiiiiii';  .(IK  1 1'  '11  '..ik 


GALERIE  KOLLER  ZURICH 


'fi?*i^ebtia'^ 


.■■*Sc=ltO: 


ir^-   "^<-  v* 


.p-r 


iriJitiirfi^fHiTijdiiorfiKiit  ^..  ^ 


■riD-icKlil     "      ' 


t^ilWi 


A  M.  In  III  III  In  nil  iiiir  liiuliK  iiiipnn.ini  [(.wtlkrv  s.ilc 


PARIS-NEWYORK-MONTE-CARLO-CANNES-LAUSANNEGENEVA-G^AAD 


ii 


(.  \l.l  Kll.  KOLI.I.K 

/.mull  liK  .  N\a  \  ..ik.  ^     K'-<  IaIuI.  I  I'l.i/, 

^'iilc    \^)Zi).  New   ^  ,,rk,  N  "^    ,   I        z       I    ^ A 


# 


REMBRAND'rHAKM['NS/,\AM  KljN   l.u>kii  i(.-(.    idf.c,  An.sui.l.mi :  Ah.Mn  i(,^(, 
^  1.5  X  4^  2  (.111^  l^iblinur.iphv:  llnlstnk  .le  (  .im,  n ,  \m1  (i,  p    ^i;^.  Nil  t;4(i 


;~  SiiMi.iinrc  :  Ki.  iiih  .1  i  (> 


GILLISCLAESZ.  DEHONDICOl/l  I  K    AmwcrpM-       l(.  <S  AmsU  r<i,nn  ■    Oil  mi  |\incl   i     '■(,(1. 


GALERIE  KOLLER  ZURICH 


■  t*»' 


I 


■  y  1  «  ..  V  f  ^,.■.'!       ' 


1= 


t     fii 


ri 


«    *■ 


■•  H  3t  X  ■■:  ■'  X  y  •-'i 


/.«  •  y,  ■  «♦  XX  ■■:  ■'  X  y  *,| 

,;*t  A  .v>,  ,.-':^Vv ..     Aj 


Vv^ 


U'. 


!l 


>»<i 
«« 


^6 


f 


4 


Si  11.1 1 1  I.iiIk's  w  n^lIl^  i.ihic,  Lmiis  W,  si.inipctl  ).F.(  )cbtn, 
I'.iris  ,ih(  Mil    \~()<,    (>  ^  X  ^  :;  X -2  Uli, 


I   \l.hll    ,il>-Mi   1.,  ,    ,  24,,/  I 


A  |\iii  I 'I  Ikiutis.  I.Miiis  X\',  si.imiHil  H"i  1^.11  lit   Pans  .ihnin  i-^o. 


PARIS-NEW  YORK-MONTE-CARLO  -  CANNES-LAUSANNE-  GENEVA-  GSTAAD 


(.  \l.l  Kll    KOI. I, IK 

K.iiiiisir.isM.  S,  Pi  .M  |,u  li.  N    ^4  /.I  in,  1 1 


^9^»^^:i^. 


BARl'NlX  (  )KNI.I,lN  K(  )I'KK(  )I',K   \  kw  ..n  Hk  Klnm  run  .in.l  liit  ruin  .>mIk  Inn  res--  L.iiiiK.  k  (  )ii  mi  pjnd 
si!;iK-il  ,111(1  iLiicd  I  Sij4    V  '  "  4  '  (  111 


l-I)r,\Kl)\()N(.KI   l/.NIK  ()i|..i,,..;a, 

SlUMCll  .lllll  J,lll.J      1  S   ()  ^      ;  >    S    »    J  i    (  III 


< 


^t^ 


:.^ 


*  >       * 


i 


Jt<  I     .V, 


P-.'^ 


f  ,.r  /eIf' 


yp^,     1 


1  |)(  )l   AKD  \AI.1.1-  i      l.a  l<":;:illi  ui  M.inlm".  ic).  () 
(  )il  .  .11  ,  .in\  ,iN,  sii'iicd  .111(1  (|.iu>l    I  I'    '^  1  J  1  (  in 


GALERIE  KOLLER  ZURICH 


Ml  »  ym    iwiM  'W-'ii,- 


I'  \  I   I.  K  1. 1. 1       '1  1.  Ill  I'll.  l\'^ti\  .il"  .  M;  ,-   (  )ll  nil  I  ,iii\  ,is,  si^ncil  ,111(1  (I.ikJ    ^  ^'i  X^X^  nil. 


(  I  i   (   )K(  I  I    '^   K(  )l      \l    I  .  i         lull.  I  It  111    U  (.l;!!--!.   IMIK  illIK       (  >11  1  N  1  I  .1 1 1  s  .l^,  M  U 1 11.  tl  ,  I  II I  (.  d  '  H  1   K  \  t  IM.        1  X   I  O^  (,  111. 


PARIS-NEWYORK-MONTE-CARLO-CANNES-LAUSANNE-GENEVA-GSTAAD 


i« 

1 


(.AI.I.KII.KOLM  K 

/niiJi  III,  .Nc'A  ^..Ik.  ^     K...  kucilLi  Pi.i-j 

'-iiiu.    M;^').  New   ^  Mik.  \  ^    .   I        J       I   s  \ 


'^t^ 


n 


J  -*■!"  ^ 


1^    ^< 


OTIOMI  l.l.l.l'K  ■"MclKii.krLicllKi    \ki   ,,il....i!  i.;i- 
(  )il  (111  >.  ,iii\  as,  ll|Ml|()^^.llnllall    i  i  s  ^  ^""  >  n 


Ki  1  ^\   \\  DONl.l  N     !..i  H.ni.k  I'ui. 

(   )|i  •  'II  .  .Il.\  ,1-..  MUMol  .lil>l  'IjUiI    1)  1    -    1    I    I 


■  -  ■■$  rip 


^ 


i^> 


T 


i'      ".e.^ 


-«:.       ^i 


"S 

•^ 


Ifiif- 


EMILNOLDK  ■■Kotu-Mnln,  ■  Oil  ,m,  ..mv  .is.  s, ..,,,,!  .jd  -  i,    .m 


inMi 


GALERIE  KOLLER  ZURICH 


111  (  ,(  )  K  \l  I  i  M  \NN    ll.iiiil-.ur-  I  S44    i^i  i  Pnui.  Oil  mi  jmik.  I,  sl^nt^l    ^-  x  ^(kS  uii. 


''C^V- 


4'. 


^'<. 


^  -■«<?* 


^ 


'^ 


■  ^^ 


i 


/#f 


•ii 


(    |.>    Kl.  l.llll'  'Ut"-,  '..mK     I    >lll  >  UIMI'- 

(  nil  v"Pri.r  lltiijlii  ;~  ^  111 


-^<»>«. 


(  .iric  k  1'  n  k,  Tr.uiMtii  ni.ii.  Pans. 
Kiiil;,  I  inii'  'lu.  ~^.\  x  5  j  i.  m 


siuii  Bi  'IK  Iki.  Joik  iii.iktr  III  ihc 


PARIS-NEWYORK-MONTE-CARLO  CANNES-LAUSANNE-GENEVA-GSTAAD 


(,  ALI.Kll    K(  )l.l.l  l; 

K.iiinsi  r  iSNi.  s,  I',  ,M  III  li.  N    z^  /.n\  u  \i 


^'^ 


1 

K 

Tj    "',,     - 

■^;: 

'  f   ■--. 

ifc: 

•T; 

AJ: 

^& 

?■■ 

, 

(.I'OKdIS  HK  \(  H  !■  ■N.iiuii  nioin      l.iilM.-r.ipli,  i^Mi, 
h.iiiil  1 1  i|i  >ii.<l  In   Kr.ii|ii(.'  Si'^ind    \~  .s  •   I  'i.  i  I  111   \\  HUM  111-  2    \ 


M  \K(    (   II  \(.  \l.l.     I'.iVN.iuc  .i\w   |>UNMi,n,i 
Ink  -A  ,i'-li,  i  ')4i)    I  'js :   "^I'jiK  i|    •;  J  ■  J.J  i  III 


l»v 


hi  in  .III  I.  \  liiulri..  Ill  I  ill.  II  I.I  I II  Ki"  "I  I  111     Hnu. Ill  ill  I  !<■  'I      I'.ii  I' 


GALERIE  KOLLER  ZURICH 


^[ 


V 


£ 


Ncisukc-  i.i)ll(.(.  iKin  111  i.i.  loo  jiRCL'S. 


Su/unb.ikn  L;ij|d  l.ui|ucr,  truni  uur  (.DllceMun 
111  I.ip.uKsc  l,iL(.|U(.T  works. 


k 


^ 


1)AN(.IN(-  LCJK1.^J1\  AKA 

(Aliased  yilt  br(in/c.  Nepal,  ckucd  Sann.u 

SiS  =  i6i)S,  Height  ^Siin 
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Ramistr.  S,  (^H  S024  Zuiieli 
© (01 ) 47  5040 
Telex  CI  I  ^S  500 

GALERiE  K()lli:r(>i;ni:\i: 

10,  rue  Petiloi,  1  204  ( )eiie\  e 

©  (022  i  2  I  030:; 
Telex  220') I) 

GALER IK  ROLLER 

Zurich  Inc.,  New  ^Ork 

30  Rocketellcr  Pla/a  suilc  ii;2c) 

New  \'()rk,  N.\'.  1002c   L.S.\ 

©12  12)  24^-3460 

Telex  itt.  420594- 


i'^ 


'■"■^x 

I  ■ 

y 

% 

A}' 

•  ■•'S'^ 

~^''  'i^^«?«j^.iiir'V°'''*"''* 


I'K  1  s]  N  I   \TI(  )N  (  .(  )|,1  )  l«  )X   :-.  nil  nniii.iliii.   ^i  i.uiiN  XW  ml'Ik.I 
U.iii  1  l.iiiii,  I  W  Ji'v  1    I', II  ;  .,  I  ""  :    '  1 


dale  IK  Kiilkr,  New  York  ( )tlKc  Int.. 

2,0  l<(K  kdclkr  Pl.t/,i,  New  ^■«l^k,  N  ^^  10020 

( i.ikric  Kolkr,  ( (Ciic\  c,  1  o,  rue  Fetimt, 

1  204  (ieiie\  e 


GALERIE  KOLLER 

K.iinisir.isse  X,  Po^itaeh,  (S024  Ziirieli 


IAN'  \'  \N  KI'.sM'.l.    ihi()  Aiiiweip  i'>-i; '  Oil  on  u'liper  2  i  ■)  a  ^j  uii. 


I  ..III  nil.  1  (  "iiiiip  ■'k  .  •'i.iiiiri.i  (  ri.ii  >l.  I'.iriv  .ih^iii   1  -  s  s 


PARIS-NEW  YORK-MONTE-C\RLO  •  CANNES-LAUSANNE-  GENEVA-GSTAAD 


This  silver  cake  basket  by  John  Jacob, 
date  George  n,  1742, 
measures  14%  inches  in  length. 


CARRINGTON  An  Associate  of  Mapf^n  c^  Webb 

Now  at 

25  Old  Bond  Street,  London  WlX  4AU.  Telephone:  01-493  6123. 


THE  CONNOISSKLH  Octohcr  I'.ISII 


';.) 


Arthur  B.  Davies 
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M()iiiit(uneet 
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Sitjiicd   A   15   |),i\i.'s 
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H.'coni.d   III  liuN.il  (;(irliss(,z.  Arllnirli.  Di/nrs.  tiCil.  |i^'.  J!) 

I-aCoII    l.ih  liliss 


Berry-Hill  Galleries,  Iiie 

74.H  K'flli  Aveimc.al  'uih  Strf.'t,.Vw  V(irk  l(l(l^2:>  •  r21"2)  y71-ti777 

Member  ojlhe  National  Antique  and  Art  Dealers  Association  of  America 

Cahl.'s  HKRHYHILL  NKW  YORK 


jVcl)  Shop  Specializing  in 
Old,   Sterling,   Coin,  and,  Anticjue  SiWcr; 

inchidiTi^  Spoons,   jforks,  djulepCups,  l^eakers; 
alJOfJiarje-tnemc  Charms ;    unusual  pieces  by 

'tiffany     Carticr     (Jensen    ^arham 
&x:trtiordinary  gifts  6-  'Rgre  Collcctables. 


//3  ClatjAoenue 


September 
yiours.Mcn  Frc 

Sqt 

hi/  jHppc'in'tmcnt'- 
'60b/2}}-QOb^ 


John  Keil 


154  BROMPTON  ROAD  •  LONDON  SW3  IHX      TELEPHONE:  01-589  6454     CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealer's  Association 


A  fine  and  rare  early  J  8th  Century  walnut  secretaire  bookcase.  Circa  1710. 
Height:  7'  2"  (218cm)  Width:  3'  4"  (102 cm)  Depth:  1 '  6V2" (47  cm) 

AND  A  T25  MOUSTSTREET.  LONDON  W.I.  Tel:  01-4998220 
29THURLOE  PLACE.  LONDON  SW72HQ.Tel:01-5894381.10QUIET STREET.  BATH  BA1'2.|U  Tel:  BATH  (0225)63170 


THK  C'OWOISSKI  H  Ocfohcr  lUSlI 


Enduring  excellence. 

TheWiteneld-ScearceGalertesslKNVcaser-        - 


,  Eno^  fkjmtture.  sliver.  (M  Sheffield.  18th-  and 
1 9th-ceiituiy  paintings  and  prints,  braas.  lamps,  mbrors 
and  decoratKe  accessories  are  displayed  In  authentic 
room  settings.  The  worit  of  aB  the  Important  UmRed 
Edttion  Studias  Is  represented  as  well.  And  under  the 
same  roof  are  the  unique  Shops  of  Science  HHI  and  the 
gracious  Sdenoe  HIH  Ina  servtaig  luncheon  TUesday 
ttirough  Sunday.  A  visit  to  vyMefleld-Scearce  is  a  "day  In 
the  countiy  that  leaves  an  enduring  memory  of  beauty 
and  excellence. 


Fine  qualty  Georgian  silver 
um  with  crest  John  Wakelin  and 
WlUam  1^r.  London,  c.  1783. 


Wakefield-Scearce  M 

Galleries  m 

Member  of  the  Art  and  Antique  Dealers  League  of  America.  Inc.  Write  for  our  new  iliustrMed  catalogue.  $3.00. 


BMSS^iK^ 


502-633-438Z 


DIRECT  IMPOiTrERS  OF  BRITISH  ANTIQUE 
FURNITURE.  SiU/EK  OLD  SHEFRELD  AND 
DECORAnVE  ACCESSORIES 


Mayorcas  Ltd. 

MemhcroffheBADALid. 


One  of  a  rare  set  of  four  Dutch  mid- 17th  century  complete  'miniature' 
tapestries  of  scenes  from  the  Life  of  Christ,  mounted  and  framed  with  off- 
white  hessian  edging  and  plain  oak  frames,  each  measures  26"x25"  (66 
cms  x64  cms  )  Probably  Delft,  c  1650,  each  panel  has  round  medallion 
with  the  Scene,  surrounded  by  floral  txirders  on  deep  blue  field,  superbly 
woven  m  fine  and  colourful  silks  and  wools,  the  subjects  shewn 


38  Jermyn  Street,  St.  James's 


LniidtinS.VC'.  1 


relephiine;oi  -62(^4ig-; 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 

The  Dominion  Gallery  with  Rodin's  "Burgher  of  Calais"  and  Henn/  tvloore's 
"Upright  Motive"  in  front  of  its  building  has  17  rooms  on  4  floors 


Evert  Pieters,  1856-1932 

"YOUNG  MOTHER" 

Oiloncarivas,  36  J  ■  31  incfies 


Great  European  Artists 
19thand20thCentury 

Old  Masters 
200  Canadian  Artists 


CANADA'S  LARGEST  SELECTION  OF  FINE 
PAINTINGS  AND  SCULPTURES  IN 

.   CANADA'S 
LARGEST  ART  DEALER  GALLERY 

1438  SHERBROOKE  W.,  MONTREAL  H3G  1K4 

TEL  15141 845-7471  and  845-7833 

CABLE  DOMGALLERY  MONTREAL 
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Ring,  dated  1793,  commernorijting  the  French 

Revolution,  applied  with  reliefs  of  the  martyrs 

Marat  and  Pelletier  Pictured  in  Peter  Hink's 

Nineteenth  Century  Jewelry,  p  65. 

Silver  and  gold  Chatelaine  with  medallions  of 
Louis  XVI  and  Mane  Antoinette 

/   yllihintr,:  .11  I  His    \l,„u>iial    l//n,/.,.  >   Sh,,\y    li,,-.ln,i     \l,n  Ml,  IlK  U'l 


V!  I  Hi 


PO  Box  505.  Oceanside.  New  York  11572  Telephone  (516)  764-8733 
Antiquarius  Market.  King  s  Road.  London.  England 


Gem  Antiques 

1088  Madison  Avenue 

New  York, 

NY.  10028 

Tel:  (212)535-7399 


X       (^ 


Clichy  Scatter — St.  Louis  Pansy — Baccarat  Butterfly 
allcirca1850 

From  our  collection  of  Antique  and  Modern  Paperweights 


aus(tuj(  <§alferies( 


94  Jermyn  Street 
London  SW1Y6JE 
Tel:  01-839  3388 


Egyptian,  Greek 
and  Roman  Antiquities 


GALERIE  HOOGSTEDER 

Old  Master  Paintings 

26  Surinamestraat,  The  Hague,  Holland 
Tel:  070-601.620 


I 


.Siuiaiic  <roi'£i,  Dolls 

auti  i-tliniatures  Jfair 

On   SuncJ.iy    2nd  November    1980 

Ivanhoe  Hotel 

Bloomsbury  Street.  London  WO 

10  am-5  pm  Admission  75p 

Relreshmenls  Organisers  Easy  Parkmg 

(Barry  Lewis)  Personal  Column  Promotions 

40  Berwick  Street  London  W1 

Tel    01-734  191 1  Ext  16 


:i) 


Christie's 


London 


Tuesday,  Octobcr28  at  11  a.m. 

The  Edward  Grosvenor  Paine  Collection 
of  Portrait  Miniatures  Part  II 


Selectionof  portrait  miniatures. 

Catalogue  (32 plates,  mcludnig  Win  colour) £4.50 ($1 1 )puit paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 

CHRISTIE'S,  8  King  Street,  St.  James's,  London,  SW1Y6QT 

Tel:  (01)  839  9060  Tele.x:  916429 Cables:  Christian,  London,  SW 1 


New  York:  502  Park  Avenue,  New  York,  10022.  Tel.  2 12/546- 1000;  Cable:  ChriswoodsNew  York, 

InternationalTele.x:  New  York  620721;  Domestic  Telex:  New  York  710-5812325 

Christie's  East :  2 1 9  East  67th  Street,  New  York  1 002 1 .  Tel :  2 1 2  570-4 1 4 1 

California:  Suite 328,  9350  Wilshire Boulevard,  Beverlv  Hills,  California 90212.  Tel:213/275-5534;Telex:910-490 4652 

Mid-Atlantic:PaulIngersoll,638MorrisAvenue,BrynMawr,  Pa  19010, Tel:  215/525- 5493 

Mid-Atlantic:  David  Obei-,  3400  Prospect  Street  N.W.,  Washington  D.C.20007;Tel:  202/965-206(1 

Mid-West:  Frances  Blair,  46  East  Elm  Street,  Chicago,  Illinois  60611  ;Tel :  3 12/787-2765 

Florida:  Helen  Stedman  Cluett,  225  Fern  Street,  West  Palm  Beach,  Fla,  33401 ; Tel.  305  833-6952 


GARRICK  C.  STEPHENSON 

50  East  57th  Street,  New  York,  N.Y.  10022    (212)  753-2570 


595  Madison  AveniiP,  New  York,  NY.  10022  (212)  288-4948 


,4^ 


:<^^^.. 


A  finely  woven  Tabriz  ruK,  having  a  large  scale 

design  of  palmettes  worked  in  neutral  colors 

on  a  deep  IMue  .i',round.  Size  19  x  12.7 


I.T'    IV, 


in 
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Association  Secretary 

59  East  57th  Street 

New  York  10022 


229  North  Royal  St.,  Alexandria,  Virginia  22314 
(703)  549-4432  or  (202)  234-0202 


■I 


Superb  burr  walnut  veneer  William  &  Mary  period 

escritoire  having  excellent  color  and  patination. 

English,  circa  1690,  Height  67",  Width39",  Depth  20" 


I 


r 


iarle  D.  Vandekar  of  Knightsbridge 

1485  Melrose  Place,  Los  Angeles,  CA  90069     (213)  655-4353 
New  York:  By  app't—  212-570-9830 
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A  pair  of 
Chinese  Export 

flattened 
baluster  vases. 

Circa  1770. 

Height  14V4". 

Decorated  in 

famille-rose  colors. 


S  t^.  - 


.i^SffU 


( m 

(  Mdioml 
ylitliowcy/rl 

^X>ealers 
(yissodaJiori 
otAmeticd, 
due. 


15  East  57th  Street,  New  York,  N.Y.  10022     (212)  PL  2-6166 


Fine  quality  French  gold  bangle  bracelet, 

circa  1850. 

Set  with  turquoise,  ruby  and  diamond. 


KICKS  (WILSON 

cJM. 


P.O.  Box  504 

Merchants  Square 

Duke  of   Gloucester  Street 


e  American  Pine 
rner  Cupboard, 
riginating  from 
the  Southern 
rginia  or  North 
arolina  region, 
linal  throughout. 

Circa  1800, 

Height  7'9" 

Length  55" 

Depth  27". 


(804)  229-6860 
Williamsburg,  Va.  23185 


L-ri   ifcf 


'OtE'^ 


A  select  Association 

of  the  most 

eminent  dealers 

in  their  field. 

Informative 

membership  booklet 

upon  request. 


ISRAEL  SACK  ,nc 

15  East  57lh  Street,  New  York,  NY.  10022     (212)  PI  3-6562 


:^  . 


Classical  aiahogany  card  table  with  mechanical 

swing  supports.  Attributed  to  Duncan  Phyfe, 

New  York,  circa  1810-1820, 

Height  29'/4",  Width  3578",  Depth  17y4" 


BESHAR'S 


Established  18% 
49  E.  53rd  St.,  2nd  Fl.,  New  York  10022     (212)  PL  8-1400 


('  :,    '  ■'  ■.■■  i\t<    ' 


ique  Senna,  6.1  x  4.4  Late  19th  century.  Ivory  groimd  with 
rust  center  medallion.  Overall 
Herati  floral  patterns  with  intricate 
floral  borders  in  green  and  ochre.  Superb  condition. 


D  M  &  P 


MANHEIM 

Antiques  Corporation 


46  East  57th  Street 

New  York,  NY.  10022 

(212)  PL  8-2986 


( 


'I 


1  ambcth  delft  Hound 

as  a  money  box. 

Inscribed  "Ceorj;e  Adium." 

Blue,  chronne,  red 

body  decoration — 

green  oval  base. 

Height  5y4". 

(similar  example — 

Claisher  Collection 

#1462,  dated  1717) 


( Amional 

C/lssodaliofi 

oiAmciiai 

due 


PRICE  GLO^£R  INC 

57  East  57lh  Street,  New  York.  NY.  10022  (212)  486-9767 


W'lt>    ' 


Pair  of  LouisXV 

brass  candlesticks. 

9V2"high. 


ALFRED  BULLARD,  Inc. 

1604  Pine  Street,  Philadelphia,  Pa.  19103  (215)  735-1879 


725. 


STAIR 

i  COMl'ANV  ^^_^ 


59  East  57th  Street  ^' 

New  York,  N.Y.  10022 
(212)  355-7620 


A  fine  Quee 

shepherds  cro 

England, 


n  Anne  walnut 
ok  writing  chai 
circa  1710. 


y 


MATTHEW© 
^^     ELISABETH  SHARPE 

Spring  Mill,  Conshohorken,  Pa.  19428   (215)  828-0205 


Rare  and  beautiful 

Never:;  chocolate  pot. 

Manganese  and  blue 

on  blue  body. 

Height  9" 


^^: 


i'jvi.4  y  vSK  V  -* 


TI     lAj 


Association  Secretary 

59  East  57th  Street 

New  York  10022 


15  East  57th  Street     New  York,  N.Y.  10022     (212)  759-371 


An  early  20th  century 

Turkish  runner 

from  the  Konya  area, 

11'  X  3'7". 

Large  polygons 

displayed  on  a 

field  of  jonquil 

yellow  outlined  in 

chocolate  brown. 


%■  ^  *t 


^  ALAVIEILLERUSSIE'^ 

7S1  FIFTH  AVKMJK,  XKW  V());K,  \.\.  KHiii'j  (2rj)  7:.'J-17-T         KSTA  IM.ISll  Kl  >  l^M 


-T'Lj^ 


"Portrait  of  a  Lady"  Bv  ilia  Kepm  (1844-1930) 


Oil  on  Ccinvas 

Sijj;ned  ond  dated  1SS(t 

29"  X  22"  (withiHit  tiame) 


■ii 


j^j:x^e<^ 


#*- 


/'t 


Exquisite  English  mahogany  bow  front  chest. 
Circa  1810,  38  inches  wide,  21  inches  deep 
overall,  32^2  inches  high.  $1,550.00 


ill 


w  ( r  C; 


^^fe^^R/  POLISH 


VV' 


A^ 


1^- 


WAX  CLEANER  /  POLISH 

FOR 

ANTIQUES 

Kciiaiss.inci.-  Is  ,1  ..|iiiri.'  cxLcprioiial  \\,i\  polish  snkl  in 
.issiiL  i.iru  111  Willi  TIk'C  -oiinoissciir. 

It  Is  ,1  protcssion.il  hk-nJ  ot  rctini.\l  tossij-oriuin  waxes, 
wirli  iink|uc  cUMniiiL;  ,iikI  prnrccnvc  ^lualirics,  iiscJ  .ill 
i>WY  tIk'  Willi  J  In  Jiscrminiannj^  experts.  This  super- 
l.iriw  w.ix  polish  re\i\es  .iiul  proreers  ,ill  surt.iees, 
'^eiuK  litrs  the  unme  ot  .intiquitx  aikl  le.nes  .1  hnish 
tk'liL:httul  to  Ii.iikI  and  e\e.  W'lrh  rei^'ated  applie.umns 
surt.iees  .issuiue  .1  Lilowin^  p.irin.i.  Renaissance  w.is 
developed  tor  rhe  British  Museum,  the  .icknow  ledijed 
work!  le.ider  m  eonseiwition  rese.in.h,  .iiul  with  rhe 
1.011  sent  ol  rhe  Miiseutu  is  now  iii.kk-  .u'.iil.ihle  to  re, idlers 
ot    :iil   I  >  >\\i  'I--;  I  K. 

I^rke  peri  ,111  iiKhkliiiy 
p.n  kiny.  post.it'e  .iiul  (in  the  I  'k'<ini\ )  \'.-\r 

IKiV  lairo|X'l^.x\ 

AiisM,ili.i.  Air  M.iil  Li.  50,  '"'urt.Ke  M.iil  i.  V  SO, 

\urih  Aiuen^.i,  .An M.nl  >l.'.00,  ^iirt.Ke  .M.iil  S.^.OO. 

I- in  (/Kamidi'M)/  MX  10  mnic  Acdiu  i  IC'\ui\_cridl 

^;^_. 

i.i     i.'ni  ..nil.  il^^cllr.  \.iii..:i,ii  \I,il;.i:iiic  H.ium.-,   il  Hr.'.iJuKk  "srrc^-r, 
l.,rKl..ii  Wl\'  JBP 

1^1  L-. ISC  send  mc  H\  .iimi.iil  MiiLue  ni.iil cms  i  if 

Ki.-tl.llss.ini.l.-  W'.IX  Pill  Is!  1  .It   cilH,  less  10"o  OVlT.iII 

.loliKtmn  on  MX  nr  ninri.-  oiiis-  I  cnc Kisi.-  rm.il  p.ivmcnr  ut:  


Mr  .\tr^  \ll^^. 
AJ.ircss  


:) 


C  ■h<.'c(i(f>  TrlllTlc■^  'inUn\  \hiii<U/v  iiuuii" 
(..naWc!..  nil:  CU\\<  )l\SFA  H 


A.S.I.D.MEMHER 
Louhe  A.  Mendel 


1000  HAMILTON  AVE..  LOUISVILLE.  KY.  40204    TEL:  (502)  587-66H 
Member  ol  The  Salioinl  Amliqme  and  An  De^Jers  Atiocialion  of  America,  Inc. 


HARRY    JACKSON 


O'l  Sabertooth 


Patinaed  Bronze 


Continuing  retrospective  collection  on  view. 

Bolen  Gallery 

2910  Main  Street 

Santa  "'"lica,  CA 90405 

213/309-3977 


THE  COWoiSSKrH  Octohcr  1'.<SI) 


The  Connoisseur 
Binder 

The  C.'()iii'H)isscur  is  one  ot  the  iiu)st 
hixishly  pn»diiccd  magazines  in  the  wc^rld 

and  as  such  should  he  protected  in  a 

manner  hehttin*^  its  consuniate  ciuahty. 

Each  hinder  is  ct)\ered  in  hi^h  ^rade  red 

le.ithercloth  and  will  lu)ld  six  issues  oi 

the  ma*^a:ine.  The  spine  is  heautituUy 

decorated  with  a  recurrinj^,  einhossed 

inotit,  finished  in  ^old. 

The  Connoisseur  hinder  costs  £6.00 

($15.00)  including  p.  (St  p. 

and  is  ax'ailahle  from: 

The  CJonnois.seur  (Binders), 

Natit)nal  Maj^azine  House, 

72,  Broadvvick  Street, 

London  W1V2BP. 

Please  serui  me (.'onnois.sewr  huiilers  at  a  cost  oj 

L6.00  each.  I  enclose  checjue/P.O.  value made 

pa'\ahle  u>  The  iAmninsseur. 

Nanie 

Address 


7S 


HARR>    '^CKSON 


MAKIIl.  !!»«()  Ai  1  ini|  X  '11.11  il  siiK  l\  U  n  ihc  S.k  ,1,14.  i\\(  -.i  \1(  )iuii  lu  nl 

IM(  Il  1/1  •    .S"  ■^"  X  .'-;■  ■^"  X   7'  .•^"    I :(  IllK  )1  H  )l  r.(  I 


WYOMING  FOLINDRY  STUDIOS  INC. 

t  :\(  /ms;(  '( ■  iDUii  i(  iiK  >i  }iil  Kri  )/csc;)/(y;/('cs  /( >i  I  lain  I  h  k  /v'-i  >;  1 

l>( )  \U)\  JH,5().  (  (His.  WNOiiiiiiK,  H.;  n-4.   loll  tree  (HOO)  44  {  4"t(): 
Id.  I  i(  )7)  ~)H7  ">.">(  )H 
TIIK  ( ONNOISSKI  H  Octahcr  I'.ISI) 


Sotheby's  Belgravia 

LONDON 

Thursday  3()th  October,  1980,  at  3  pm 

GOOD  NINETEENTH  CENTURY 

JAPANESE  FURNITURE  AND 

WORKS  OF  ART 


A  /(.-niki  MasaliiTU  bri)ti^c  vase 
and  tovcT,  last  dai  Nihon.ZcmA;! 
A/.«.i/iiTi(  tsukiiru,  I'XIH,  236  cm. 


A  Masayasu  Shibayama  two-fold  screen,  chased  Masayasu  on  a  mother 
of  pearl  reserve,  last  quarter  19th  century,  34.5  by  3'.*. 5  cm. 


A  Si'ih.n  .una  •';■    l.i'.  labinet,  late 
l''(h  lentuiv  .   1    '    '•'.    ■  1  S  cm 


A  lactiuer  Shod.nia,  nud  I'.'th  century.  121  bv  126  cm. 


An  onlaid  bronze  kogo  and 
cover,  en^rai'cd  mark  in  hiragana, 
c.  19(K),  8  cm. 


A  canteen  of  cutlery  stamped 
A  &  D.S,  19th  century. 


■^: 


A  Takaharu  Tokyo  school  ivory 
fisherman,  c,  19(K),  23  5  cm. 


Enquiries  about  this  sale  sliould  be  addressed  to  Malcolm  Fairley 
Sotheby's  Belgravia,  \'>  Motconib  Street,  1  ondon  SWl.X  HI  H    TcUplume:  (01)  23.S  431 1.  7V;<;i;r,jmi.  (lavel,  London.  TiUx:  24454  SPBLONG. 


Sotheby's 

IIONC,  K(  )N(. 

HI  .iss.Hi.innn  -Aiih  MK  HI  I    111  lin  )i  I  1  Y 

and  1  ANl.  (  l(AWf(  )HI)  IK  )|  I  )1N(  .S  I   I  I  i 

Tuesday  25th  November,  I'-'Sd  .it  3  piii  .iiici  3  piii 
THE  EDWARD  T.  CHOW  COLLECTION 

Part  One:  Ming  and  Qinj;  Porcelain 


An  carlv  Ming  blue  and  whitf  dragon  di!.li.  m\  tharattcr  mark  ot 
Xuandc  witlim  a  double  circle,  and  ol  the  period,   \X.2  mi 


A  15th  century  blue  and  yellow  dish,  six  character  mark  of  (,"heiighua  m 
a  line  below  tne  rim,  and  of  the  period,  2'>A  cm. 

On  view  in  London  from  Tuesday  2Kth  CVtober  to  Friday  31st  (Vtober 
from  9  am  to  4.30  pm  each  day 


All  earK   Mins.;  blue  .iiid  white  bowl  .iiul  i.o\er.  six  (.h.ir.uler  iii.iiks  .uk 
period  ot  Xii.mde,   Id  7  mi    high,   17, Sim,  wide 


'  *  :  '  hi!   '■ 


A  lavender-glazed  "Hundred  Rib"  jar.  Kangxi.   17,7  uii    high.   2(.  mi 


Sotheby  Parke  Bernet 
(Hong  Kong)  Ltd., 

7ll5  L.me  C  Crawford  House. 
(i-4-7()  C^ucen's  Ko.id  (.  eiiti.il 
Hong  Kong 
Vilcphoiu-    (.S)  12  S434 
■/./., \,  7S4«(.  lANt;  IIX, 


Enquiriesabout  this  sale 

should  be  addressed  to 

Julian  Thompson  (London) 


THE  CONNdlSSKlU  Octohcr  lUSII 


SI 


PF 


Sotheby's 


N1:W    YORK 

Wednesday  22nd  October,  19«(),  atJSpni 
HIGHLY  IMPORTANT  PAINTINGS, 
DRAWINGS  AND  SCULPTURE  FROM 
THE  ANDRE  MEYER  COLLECTION 

(admission  by  ticket  only) 


N> 


l'ro|>(.tis  ol  .1  (.h.mi.ililc  (  uiiiKl.itioii 

'  '"  VI,  w  tr, iw  ihurnhy  l/,lli  ( ),ii'h,t 

IllustratiJ  li.irdboiiiid  t.italoi;u(.-  S2n  by  m.nl,  urikr 

by  s.ili.-  MO    444IIM  wiili  iIkijir-,  h.iiik  draft  or 

inoiicN  order  di.-iiominati.-d  in  US   dollars  only  to 

Sotluin  \  I  )i.-partiiK-n(  (  X)N 

Also  during  the  same  week  at  Sotheby's 
New  York 

Wednesday  J2nd  October,  iinniedialely  tollovving 
the  Andre  Mever  C.'olleetion  (admission  l)y  tu  ket 
only,) 

IMPRESSIONIST  AND  MODERN 
PAINTINGS 

lllu^lr.ilal  i,ii,ilo\;iif  $12  hy  ithiil,  $14  orfrscas, 
orilir  hy  \,j/(  no  4441. \} 

1  iiiirsday  2,Vd  Oetober  at  10  I  .S  am 

MODERN  PAINTINGS  AND  SCULPTURE 

lihiitralij  (,((.j/(H,>i«-  J/J  /))'  Duul,  $14  i)i'crsf,j.s, 
i>fi/(r  hy  Hilf  lUK  444^^^ 

I  hiirsday  23rd  October  at  2  pm 
IMPRESSIONIST  AND  MODERN 
DRAWINGS  AND  WATERCOLOURS 

llluitriUtd  (iiliiloiiuf  X'>  hy  m.iil,  $10  Oft-rst-js, 
order  hy  sale  no.  4444.\l 

I'lie  standard  lommissioii  tharj^ed  to  sellers  is  10  per 
cent  on  each  catalogued  lot  sold  for  over  S5(K).  All 
property  sold  is  subject  to  a  premium  of  10  per  cent 
payable  by  ail  buyers  as  part  of  the  purchase  price 


New  York  Sales  lax  not  reijuired.  As  provided  in 
Paragraph  '-*  of  the  Cxjiiditions  of  Sale,  we  will  not 
collect  New-  York  State  or  local  sales  tax  on  the  total 
purchase  price  of  lots  delivered  to  purchasers  in 
New  York  State 


Inquiries  should  be  addressed  to 
John laneock  (212)  472 3547 orlo 
Brenda  Auslander  (212)  472  3541 


.Sotheby  Parke  liernel  Inc., 

VHd  .Madison  Avenue, 
New  York.  NY    1(»()21 
rfUphone  (212)472  34<M) 
Vekx   Z12M3S()I  UR 
I  elegrams    I'arkgai,  New  York 


^.;S; 


.■<;fe" 


hdyar  Degas,   I  he  Maine  lamily. 

signed,  pastel  on  paper, 

(    IHH4,  <>()by5(»cni. 


'«ye^ 


■v^ 


1 

1 


f)»  vifii'  trinii  l-rulii}'  24l\i  ( iaohci 

Ilhislriilat  (•iliih\i;iif  SIO  by  nuni,  S12  oi'iis,\i.-. 
order  hy  sale  iio.4452M  it'ilh  (lieijue,  Ihtiik  diall  i>i 
money  order  denomiiuUed  in  i  ' .S.  dolhin  only  lo 
Solhehy's  New  York,  Dep<irlmenl  COS 

C^aldlo^iies  .)/.<(>  (iviiihihle  ill  our  London  \'.i//(Mr,s , 
34-35  Neif  BondSireel.  London  I17.\  J.\.\ 


The  standard  wmmissioii  charged  tn  sellers 
10  per  cent  on  eacii  catalogued  lot  sold  for 
over  $5(10.  All  property  sold  is  sub|ect  to  a 
preniiimi  of  10  per  cent  payable  by  all  buver- 
as  part  of  the  purchase  price. 


Enquiries  about  this  sale  should  be 
addressed  to  Thilo  von  Watzdorf 

(212)4723537 


Consignments  are  now  being  accepted  for 
future  19th  century  European  paintings 
auctions 


Sotheby  Parke  Bernet  Inc., 

980  Madison  Avenue, 

New  York,  N.Y.  UX)21 

Telephone:  (212)  472  34<W  Telex:  232643 

SOL  UR.  Telegrams:  Parkgal.  New  York 


Sotheby's 

riuirsJ.iy^Otli  October.  l^Sil. 
■  It  1 "  It  .III!  .ukI  2  pill 

! H  c:Fr>jruRY 

v,s 


Benjamin  Constant,  In  llie  Harem,  signed  and  dated  1880,  47  by  130cm. 


THE  CONNOISSPT'R  October  lUSl) 


S;i 


Sotheby's 


NEW    YORK 

Friday  7th  November,  1 980,  at  2  pm 

IMPORTANT  CHINESE  CERAMICS 
AND  WORKS  OF  ART 


The  Ck)llectu)ii  of  Mr.  and  Mrs. 
Eugene  Ik'rnat 


Sotheby  Parke  Bernet  Inc., 

l.VU  York  Avenue,  New  York, 
NY.  IU(i21 

nifplwH,-  (.'.12)472  34<.K) 
7.;.'.\.  2.^2(.43St)L.  UR 
7V/i;i;r,i/»;>    l',irki',.il.  New  York 


A I    important  bkick  glazed 

d  "i^saobowl.  Northern 

Soni;  n\  n  I  i       IS  7  i  in   diameter 


Sotheby's 


NKWYOHK 

Friday  7th  November,  1 9H( ),  2  pin 

IMPORTANT  CHINESF  CERAMICS 
AND  WORKS  OF  ART 


rlu- Collection  ofMi    .Mid  Mi>,, 
Eugciic  lkrn.it 

( )ii  riVir  lioiii  Siiluitliiy  />/  Sorciiihn 

lUusUalid  ilolhhoiiiid  (dldU\i;ur  S-^ 
hy  iiuul.  oidci  hy  m)/c  iio    44h2\  icith 
(/ic./i(i-,  Ihiiik-  (luill  01  mom  y  oidti 
JtiioiHiHtiliil  HI  I  '  S.  (/(i//,ii.v  f(i 
Solluhy's  Sill-  Wuk.  I^ihiilninil 
COS 

1  lie  st.md.u  J  KMiiiiiiNsmn  th.irgcd 
to  sellers  is  in  per  eeiit  on  e.K  h 
e.u.ilogned  lot  sold  loroxei  S3nii 
All  propert\  sold  is  siih|ea  to  .i 
preummi  o(  In  per  tent  on  e.u  h 
c.it.iloglied  lot  sold  loriuerSSon 
All  property  sold  is  siihieit  to  ,i 
preiniiini  ot  In  percent  p.iv.ible  In 
.ill  buyers  ,is  p.irt  ot  the  piireh.ise 
price. 


and  also  at  Sotheby's 

Satiird.u'  Stli  Ncnemher  .11 
10.  \5  .1111  .md  2  pill 

FINE  CHINESE  WORKS 
OF  ART 

inchidint;  propert\  troni  tin.' 
Cdevel.iiid  Miisetim  ot  Art,  tlu' 
Est.ite  otAiidre  Meyer  .iiid  other 
owners 

(  )ii  vu'w  lioni  S, muddy 
lil  Sofiiiiht'i 

llhislidud  (,u,;/<>x'i/(  »  .<N  hy  iii,iil. 
S''ovcisc,h.  oidn  hy  ,.il<',io    44<,-l) 
with  ilitijiic,  hiitik  diiill  (>)  iiio}ity 
oidci  dcilOIUIIIdlfd  til  I  'S    doll, 11^ 
only  10  Sollichy  I'dihr  lUi,iil. 
DflhiiliiHfil  (.'(  )iV 

Consignments  are  currently 
being  accepted  for  future 
auctions  of  Chinese  Ceramics 
and  Works  of  Art 


For    further    information, 

please  write  or  telephone  to 

James  Lally  (212)  4723516 


A  sancai  gl.ized  pottery 

C)wl-torni  tiaslc. 

Tang  Dynasty,  I'J.  I  cm 


THE  CONNOI.SSEri!   October  I'.ISII 


,S', 


Sotheby's 

NFW  YORK 

Friday  14th  November,  198(1 
at  10. 15  am  and  2  pm 

FINE  AFRICAN  AND 
OCEANIC  ART 


intliiding  pri>ptrty  from  .in 
iinportatit  privatt."  (.(illcctioii 

Oil  I'liir  Iroin  SatunhiY  >^lli 
Sovriiihcr 

llliistr.itcd  tat.ilogucs  will  be 
.ivjiLihlc  appro.xiiii.ncly  tour 
weeks  before  the  auetion 

r  he  standard  mminission  charged 
to  sellers  is  In  per  cent  on  each 
catalogued  lot  sold  tor  over  S.S'KI 
All  property  sold  is  subject  to  a 
preiiniim  ot  Ml  per  cent  payable 
by  all  buvers  as  part  ot  trie 
purchase  price. 


Consignments  are  currently 
being  accepted  for  future  auc- 
tions of  African  and  Oceanic 
Art. 

Sotheby  Parke  Bernet  Inc. 

13.M  York  Avenue,  New  York, 
N.Y.  1(K)21. 

Telf phone:  (212)  472  5m). 
Telex:  23264,1  SOL  UR. 
TeU\^rams:  Parkgal,  New  York. 


Enquiries  about  this  sale 
should  be  addressed  to 
Ellen  Napiura 


Left:  A  Dan  face  mask, 
23.2  cm.  long. 

Below:  A  Maon  treasure 
bo.x,  21.3  cm.  long. 


i 


Sotheby's 


NIVV     VOKK 

Saturday  1  5th  Nov  cmlxr,  IVHO, 
at  10. 1  .S.mi  and  2  pin 

.^  AMERICAN  INDIAN  ART 


-^ 


On  rtiiv  from  S,iliiiil,iy  Sth  Sorcnihi) 

All  lllusti.itcd  c.it.iloi^iK-  w  ill  Ix- 
jvailablc  .ipprnxmi.itcly  tour  v\cxks 
bcfori'  the  jiKCioii 


The  standard  iomiiiissK)n  cliari;ed 
to  sellers  IS  10  per  eeiu  uti  each 
catalogued  lot  sold  tor  over  SSOO. 
All  property  sold  is  sLihjeet  to  a 
premium  of  10  per  eeiit  payable  by 
all  buyers  as  part  ot  the  purchase 
price 


Consignments  are  currently 
being  accepted  for  future 
American  Indian  Art  auctions 


Enquiries  about  this  sale 

should  be  addressed  to 

Ellen  Napiura  (212)  472  3521 


Sotheby  Parke  Bernet  Inc., 

1334  York  Avenue,  New  York, 
N.Y.  UX)21 

Telephone:  (212)  472  34<;)0 
Te/e.v.  232643  SOL  UR 
Telegrams:  Parkgal,  New  York 


A  Bella  Coola 
face  mask,  27.9  cm.  high 


THE  CONNOISSEUR  October  lUSO 


Sotheby's 


LOS    ANGELtS 

Monday  17tli  November,  1980,  at  2  pm  and 
7. 30  pm  and  following  day  At  7. 30  pm 

FINE  NINETEENTH  AND 

TWENTIETH  CENTURY  EUROPEAN 

AND  AMERICAN  PAINTINGS 


Ihc  properly  ot  Tony  Martin  and 
C.'yd  C;harissc,  (he  Lstatc  ofFi'licia 
Meyer  Marsh,  the  Fine  Arts 
Museums,  San  Fraiiciseo  and  the 
Estate  of  Richard  Roberts,  Santa 
Monua 

mcludmj;  Old  Master  and 
nineteenth  century  Luropean  vsorks 
by  I    S.  Cooper,  C^onstant, 
Croegaert,  Dawson,  Dupre, 
Ciamsborough,  Israels,  Mesdag, 
Muliling,  Pothast,  Rico  y  Ortega, 
Sartorius,  Schlesmger,  Stantield, 
Verboecklioven,  Weber  and 
American  works  by  Heal,  Bohrod, 
b(3rein,  Bkmienschein,  Dixon, 
Fechm,  Frieseke,  Frost.  (Jerry, 
R.  I  .  (ioodwin,  Hansen, 
Hawthorne,  (i   C.    Hudson, 
li.  Johnson,  Kent,  Marsh,  Osthaus, 
Rockwell.  Sonntag.  Speicher, 
Wieghorst.  (,.  Wood.  R.  Wood, 
Zorach.  and  Impressionist  and  2nili 
century  works  by  Bernard. 
Bombois.  C'hagall.  ('octeau. 
Deram,  Domcrgue,  Duty,  Duiioyer 
de  Segonzac,  Edzard,  Foujita,  (irau- 
Sala,  Hepworth,  Jaiisem,  Jenkins, 
Lebascjue.  Lecocjue,  Loisear, 
I'lcabia,  I'oons,  Severini,  Utrillo 


( )u  riiir  Irom  Iruiay  Nlh  Wwcmhtr 

Mr-  standard  comnnssion  i.  Iiarged 
to  sellers  is  10  per  cent  on  eat  h 
catalogued  lot  sold  lor  over  S5'KI 
All  property  sold  is  subject  to  a 
premium  o(  10  per  cent  payable  by 
all  buyers  as  part  ut  the  purcli.ise 
price 


Consignments  are  currently 
being  accepted  tor  tiiture 
auctions  of  19th  and  2()th  century 
European  and  American 
Paintings. 


Sotheby  Parke  Bernet Inc. 

7660  Beverly  15oulevard, 

I. OS  Angeles. 

Tflfphixif:  (213) '^37  3130. 

Telex:  677120  ABINinO  FSA 

'l'cUi;rams    Abimtio.  Los  Angeles 


,ss 


Montague  Dawson,  .S',)i7i»i;  .S'/n;)  cj/ 
.SV,j,  signed,  60  9  by  91.4  cm. 


Illii>li\iltil  cauiloxiif  $''  hy  m.iil,  $10 
I'l'cr.M'iJ.*,  (iriicr  /))'  Siilc  no. 292  ii'ilh 
(hfijtic,  Ihink  draft  or  moiuy  order 
denomtiuiud  iti  I  '.S.  dolhirs  only  lo 
Solhehy's  Los  Aniieles,  Department 


Balthasar  Ikschey,  Mytholof^ical 

Scene,  signed  and  inscribed 

inventor  17.16,  on  panel. 

53.9  bv  43.5  cm. 


I 


Au  Grand  Palais  a  Paris 
du  25  Septembrc  au  12  Octobre  1980 

La  X^  Biennale 

internationale 

des  Antiquaires 

avec  les  Decorateurs  et 
la  Haute  Joaillerie  de  France 


Tin:  CONNOISSKIH  Octolur  lust) 


S'.l 


□ 


DILLINGHAM  &  COMPANY 

3485  Sacramento  Street    San  I-rancisco,  CA  94118  U.S.A.  (415)  563-1976 


An  interesting  pair  of  English 
mahogany  and  satinwood  hall  chairs 
of  the  Regency  period.  (Circa  1810) 

Exhibitor  at  the  Los  Angeles 
Antique  Show  and  Sale.  Nov.  12,  16. 


Caudebeu,  France" 

H.  Schafer 

1882 

Car,   assize:  20"  X  16"-51  x40.5cms. 

Outside 'rame  size  26"  x  22"-66  x  55.5 cms. 


"In  Toronto" 

Fine  Paintings  by 

recorded  artists 

Abbey  Altson,  A.  W.  Bayes,  Berne  Bellecour,  A.  de  Breanski,  Gustave 
de  Breanski,  E.  C.  Barnes,  Edgar  Bundy,  I.  Chelminski,  Ivan  Choultse, 
Joseph  Caraud,  G.  J.  Delfgaauw,  Auguste  Daini,  Wm.  Dommerson, 
Sir  Alfred  East,  Dietz  Edzard,  E.  Eichinger,  Otto  Eichinger,  S. 
Eisendeick,  Paraj  S.  Fabijanski,  Russell  Flint,  R.A.,  F.  Goodall,  R.A.,  E.  J. 
Gregory,  Paul  Grolleron,  Jos.  Gyselinckx,  J.  J.  Henner,  Carl  Herpfer, 
Joseph  Highmore,  Georges  Haquette,  H.  Hughes  Stanton,  Yeend  King, 
A.  Leicester  Burroughs,  Sir  Peter  Leiy,  Henry  Lerolle,  A.  A.  Lesrel,  John 
Lomax,  Constantm  Makovsky,  Hans  van  Meegreren,  M.  Moretti, 
Frederick  Morgan,  G.  W.  Mote,  H.  H.  Parker,  E.  Parton,  Philippe  Pavy, 
F.  R.  Pickersgill,  Antonio  Piotrowski,  A.  Prieckenfried,  George  Romney, 
Guilo  Rosati,  Lucius  Rossi,  Ferdinand  Roybet,  W.  Dendy  Sadler, 
H.  Schafer,  C.  B.  Schreiber,  E.  Semenowsky,  Wm.  Shayer^ 
Wm.  Thornley,  J.  Thors,  James  Webb,  J.  Weiss  and  others. 


FKBUBKICK  TIIOM  GALLERIES 

194  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8.  Canada 

Telephone  416-921  3522 
Area  Code  416 


;i() 


Silver  by 
Robert  Garrard 

One  of  a  pair  of  magnificent  candelabra, 
height  32  inches,  date  Victoria,  1866. 


M'-^SV, 


GARRARD 

The  Crown  Jewellers 

li:KM.hNI   SIKIM       I  ONHON  WIAlll       lllll'IIONh   111  "'-t  ^(i:i) 


A  large  Canton  enamel  plaque  of  semi -circular,  slightly  convex  form, 
enamelled  with  a  pastoral  scene  of  a  lady  listening 

to  a  flute  player,  other  ladies  sit  beneath  trees 

before  an  extensive  riverscape,  all  within  a  narrow 

border  of  leaves,  fruit  and  flowers, 

Chinese,  early  18th  century. 
Length:  34" 

Possibly  made  as  an  overdoor  panel 


k 


_  Sk&  Son  Ltd.  M^  King  Street,  St  James's,  London  SWL  Tel:  01-930  7888  (24hrs)Telex:  916711 

iish  Paintings  and  Watercolours •  Silver  ■  Oriental  and  Islamic  Art  •  Medals  •  Coins  Ancient  and  Modern  •  Banknotes  •  Jewellery  •  ftiperweights 


I'liitljrcji  HnrhiT  nil  /lie  lulrsl  /  ii  ,isii  rij  iikkIii  inilnuis  m  cr  llw  .  \  ih 


HOODWINK 


/*> 


THE  PUBLIC 


[i  ;ni\  I  )t '(11  lie  w  III  I  liaxf  suriTiKit'fcil  wurks  nt' 
a  -t  tn  the  iiatiiin  to  settle  capital  tax  l)ills  lia\  e 
b  HMi  tricked  out  of  tlioiisaiuls  uf  |i(iiiiiils  In 
V  liicli  tlie\-  were  entitled  - 1>\  a  ini\ture  of 
]  reasury  dui)licity  and  duress. 

Tlie  m.ijor  scaixlal  surroundiii^  1  reasiirs 

c  )eratitin  oftlie  system  jioverninfi  tiie  siirreii- 

c  er  of  works  of  art  ni  lioi  of  tax  has  l)eeii 

fceiitly  exposed  in  the  jiress.  It  anmnnts  to 

tie  Treasiir\-  teHin^  ca|>ital  tax  debtors  t<> 

f  irfeit  most  of  the  hent'tit  to  which  the  law 

Entitles  them  and  at-cept  a  re\ised  Whitehall 

(  >nii)ntafion.  with  the  ini|>lied  threat:  siiiilloii- 

[ur  rules  or  a  deal  is  off.  The  law  which  the 

'reasury  deties  is  clear  and  uiiamhi^uous: 

I  le    full   open    market    \alue  of  the   ohjects 

■  iirrendered  is  a  crtMJit  af^ainst  the  ow  ner's  tax 

1  ebts;  the  creilit  is  not  reduced  iiy  the  capital 

I  ixes   which    wouM    Tiormall.N'    fall   on    these 

bjects  ui)<)n  transfer  of  ow  nersliip,  for   lOd 

■er  ceTit  exemption  is  i;rante<l.  None  ol  this  is 

I  the  'I'reasury's  liking-  It  has  (/(•/i/c/o  done 

way  w  it h  the  too  I >erct-iit  exemption,  thouf^h 

;s   rules   are   no   more    than    adimnistialn  c 

onveiitioiis    devised    !>>     <-i\  il    serxaiits    m 

Vhitehall,  without  an,\   I'ailiamentary  aiilli- 

,rity,  tlie.N'  are  a  form  of  executive  di<lalioii 

ieyoinl    the    citizen's  control.      There   is   no 

hance   that   those  who   liax'e   in  t'ftect    Ix-eii 

vvindled   for  '24  years  will   i^et   their  iiionc\ 

KK'k  (the  'I'reasurx   will  say  a  ilcal's  a  d<'al). 

rin'ir    only    consolation    i-aii    be    that     Ihcir 

nisfoi-liiiK'  and  loss  may  bc^ct  rcloiiii. 

The  re\"elatiolis  lia\'e  i-ome  asa  fresh  shock 
o  tliosi'  coi let- rued  for  IJiitain's  lierita;4c.  w  lio 
vere  already  astouiid<'(l  b\  the  TicasuiN '^ 
leceptions  o\-er  tin-  National  Land  I'uml  and 
he  casuist  !\  w  ith  w  liii-h  t  hc\  w  en  ■  defended 
The  option  for  wdi'ks  of  ail  and  musi'nm 
Aortliy  objects  lo  be  accepted  III  sal  isfact  ion 
if  ca|iilal  taxation  made  its  lirsl  appi-aranci- 
111  the  statute  book  m  lil.'.li.  (  »n  '-'S  .\nt;nst 
l!t.")7  the  IIkmi  ( 'haiiccllor  of  the  i-Acliciini-i 
ssued  a  press  release  conliriiiMii;.   i  liter  ill  in . 

I  he  statutory  posil  ion  I  lial  'dnl  \  is  not  pa.\  abli- 
jn  'exempted'  woiksof  ail  I  Inis  aci'i'pl  cd  lie 
)rom|)tly  followcil  il  wilh  a  contradiclion 
vvithin  till'  same  paragraph  which  is  classic 
?\'en  in  Treasury  practice;  ///  such  iiisis  the 
Cluuici'llor's  jiolici/  III  ilctiriiniinifi  llir  iiricis 
[i.e.  tax  credit  1  offend  jon  surrend<Ted  work-- 
of  art]  irlll  lie  tmlcdiicf  |  from  I  heir  open  iiiarkel 
valuation  1  /~."'  /'(/■  ccnl  oj'  the  nilin-  id  lln' 
exemption  Ifroni  ilntyl  leueiin/  .'•<  /ur  eenl  nilli 
die  executors.  In  other  w  ords.  I  he  snrr<Miderei 
vas  in  efft'cl  bemji  ri'i|uii-ed  by  Treasnr\  tiat 
'o  pa\'  ?.')  I  (cr  cent  of  the  capital  taxation  on  Ills 
works  of  art  from  which  tin'  same  |)ara!^rapli 
accorded  him  10(1  |)er  cent  exempt  ion. 

It  is  appro|>riate  that  this  ,\licc  in  Wondii- 
land  niaiieou\re  was  per|ietialei|  in  the  silly 
season,  when  I'arliamenl  was  not  in  session. 


THE   CONNOISSKl  K    Ortidicr    I'.lSlI 


It     has    ne\i-i-    In  I  II    clialleiif.icil     until     now. 

(Exempted  wiiik-.  olai't.  as  referred  to  by 
tlu'  ('liaiic<llor,  arc  objects  of  an  importance 
which  (|nallfies  then,  lor  |(»)  percent  relief 
Irom  capital  taxes  prov  icled  tlie\  are  not  sold 
b\  tlu  ir  ow  iiers  on  tin-  open  market ). 

This  Is  nndoiibtedly  I  he  more  disf^racelul  ol 
the  two  unjnslitie(|  arrof^ations  of  power  by 
o\ crwi'i'liinn  bureauciats  that  ha\'e  come  to 
liKht .  But  still  extremel.N  serious  is  the  foistiiifi 
ol  a  similar  '2.")'?."')  per  cent  tax  com|iutalion  on 
owners  of  exempted  works  of  art  making  de 
jure  private  treats  sales  to  public  inuseums 
and  ualleries  (as  with  iii  lieu,  the  law  la\  s 
down  KM)  pi-r  ci-iil  capital  tax  exem|itioii  on 
obji-cls  t  liiis  sold).  Ill  /(/  heu  acceptances,  the 
Ireasurx  enjoys  and  misuses  the  slat  us  of  oiu- 
of  the  two  princi|ials;  m  private  treats'  trans- 
actions, it  lacks  e\  en  that  status  -  it  is  no  more 
than  a  cuckoo  m  the  nest,  an  unwarrante<l 
mlei'xcner  m  t  raiisactioiis  w  here  it  is  w  ilhoiit 
any  statutory  authont.N  to  In-  present. 

its  sly  le  Is  that  of  portentous  assu  in  pi  loll  of 
(|nasi-di\  iiie  po\\<'rs.  'i'liis  is  lypiheil  by  the 
laiifiuaf^c  emploN'cd  by  tlii'  Treasury  to  mis- 
lead ow  ncrs,  law  \crs.  inuseiim  directors  and 
people  at  laryc  since  it  bewail  to  pronounce  m 
public  on  pri\ati'  tr<'aty  sales,  initiall.w  it 
seems,  wilh  lis  memorandum  of  Octoln'r 
Iil7:'>  Note.  Ill  the  extracts  from  that  (lo<-u- 
ment  which  follow,  the  tend<'ntions  con- 
fusions of  fact  and  fiction  and  the  ill  agister  la  1 
misuse  of  llie  verb  'allow  ': 

.1.    I  lie  oil  iier  ol  nil  exempt  oli/ect  nun/  decide  to 
i/ire  II  siiitiilite  /uililie  eolleclioii  oj  Ins  cliiiice  the 
o/ijiorlii mil/  to  iici/iiire  it  In/  a  /wieiite  treiiti/ 
sole,    rill   just  stcji  IS  to  reiieli  iii/reeiiieiil  on  ii 
I  iiliiiitioii  iicce/ited  1)1/  lioth  jiiirties  us  ii  jinr 
iissessiiieiit  oj  the  iniirkct  /nice.  It  is  for  the 
oieiier  to  propose  the  i  iiluiition .   The  next  step  is 
III  eiilciiliile     IIS  e.ijilin lied  ill  /iiiriii/ni /di  ,"  -  the 
s/>eeiiil  priiiite  Ireilti/  sole  price  iilloii  id  hi/  the 
( ioi  eniiiiciil     \\  lieu  the  piihl le  collecfioii 
pun  hiises  the  ohied  hi;  juniite  treiili/  side  there 
IS  III!  I iidiilit  1/  to  estiite  dull/  or  eii/utul  i/iiius  lux 
oil  till  jiniceeds  oJ  the  siile.  iSninliir 
iirrinii/eiiients  uppli/  ii  hen  ini  ofU'r  is  iiiude  in 
sutisfiictiou  of  estiite  diiti/.  The  'I'reiisii ri/  seek 
iideii  e  from  one  of  tliei  r  iidi  isors  ill  the  mil  /or 
uiitioiiiil  ciitlectious  lo  ensure  tliiit  the  i  ill iiiitlon 
/iro/ioscil  III/  the  executors  is  reiisoiiiihte.   I  he 
I  iitiiiilioii  must  III uiii/s  he  Ill/reed .  Il  is  ill  no 
sense  iiii  ii rliit run/  fu/ii re  dietiited  hi/  the 
Cioi  crniiieiit .  ' 

,\  (iiieernmeiit  /lolici/  IS       .   .    to  iilloii  the 
/mill II   collection  to  /mi/  u  s/ieciiil  /iricc  us  iiii 
I nceiitn  e  to  /irn  iitc  treiiti/  siile  since  an  ofjer  on 
the  o/ieii  miirket  iiiu/ht  tend  to  ex/iort .  Instead  <d 
/lai/nii/  the  ci/ini  aleiit  of  the  net  receipt  iifter 
/lai/iiu  lit  of  diiti/  and  tux  \\\o\  receipt  =  the 
sum  a  \  ciidor  w  oiilil  receive  .ifter  selliiifi  an 
ait  ol)|ecl  on  the  open  maikel  ,nid  dednctiiifi 


1(1(1  per  cent  tax  from  In-  rereiptsj  the  /,i,l,li, 
cidteetion   is  iilloired  ti,  add  tn  ihiil  iimnuni  a 
sum  11/ u  n  III  e  III  to  .'.  <  /ler  cent  ol  the  inn  omit  id 
dlltl/  iliid  la  r  n  Inch  ii  oiild  hin  e  lici  ii  /niid  mi  the 
oh/ect  ij  it  liuil  heen  siild  on  the  o/ieii  market 

Noone  readmt;  this  pr.ise  cmild  lielie\e 
I  hat  w  hat  Is  laiii  de,\  II  is  an.\  t  hint;  of  li<-r  I  han 
maiidaloiy .  Neve|-(  helcs.  (he  '|"reasui\\  has 
faceil  recent  prolnnii  criticism  li\  repl\iny 
vsitli  typical  loft'  ie>s  that  the  udmni  istrutn  e 
iiiiture  III  the  ir  rani/eiiii  lit  has  uliiai/s  heen  ii  ell 
knoii  II  (V  (i.  I)a\ies,  Head  of  I  nforinat  ion . 
letter  to  the  Kdit,  ir  of  7'//c  .S/( /(,/.///  Telei/ra/di. 
U  .\ufiiist  lltMO,  |.aue  ■>)  -  lliiis  innocentl\ 
contirminK  the  |>oiiit  that  iiHlced  it  ha--  no 
autliorit  >■  in  law  w  liatsoe\<-r. 

Similar  mjnnclioiis  to  those  of  the  I!'?.'! 
memorandum,  piirportiiif;  to  tio\<-rn  bolh 
I  in  \  ate  treat  \  sales  to  public  museums  and  //( 
lien  a  cce  I  it  a  nees,  a|i|ieared  in  the  m<ire  exten- 
si\c  (siibstitut  iiifi)  memorandum  of  .March 
l!(77,  'Capital  laxation  and  the  National 
lierita^c',  which  is  now  nn<lcistan<labl\ 
beiliK  rexised.  it  will  be  interesting  to  see  if 
the  claims  under  discussion  are  to  siir\  i\<'  in 
the  forlhcomm^  ikicumeiil  -  and  in  particular 
the  fate  of  flu-  arKumeiif  (hat  there  has  lo  be 
an  ei|uation  in  the  treatment  appli<d  to  the 
two  \'er\'  different  iiu'ans  b\  w  Inch  th<'  nation 
aci|uires  exempted  w<irks  of  art . 

'I'he  dcplorabh-  mess  which  the  'i'reasniy 
has  created  stems  from  I  he  fact  that .  in  ell  eel , 
it  clamis-on  an  admmislratn  <■  lallier  than  a 
statntor.x  basis- to  have  power  lo  modify  to 
the  disadx  antatic  of  the  laxpa\  er  a  slatnlorx 
eX<'lllptloll  to  which  he  Isentllled,  Hut  decis- 
ions atfcctmt:  the  incidence  of  laxation  are 
widcl\  accepted  lo  be  mailers  for  Weslimn- 
sler  rather  I  lian  Whitehall  l''oi-  this  reason  I  he 
announcenM'iil  lliat  a  I'arliami-ntary  Selecl 
('ommitlee  will  ini|Uir<'  into  this  mailer  i^ 
nreally  |,,  be  welcomed.  It  Is  lo  be  hoped  thai 
it  will  deal  snmmarilv  wilh  llie  lawmakmu 
pieleiisKHis  of  an  <i\  <'rmi^hf\  depa  1 1  meiil 

,\s  fa  r  as  acceptances  /////(■//  a  re  col  Kcincd  . 
it  seems  Iik<-1>  thai  the  ('ommiltee  will  iir^e 
that  the  statutory  pld\ls|oi.~  bi'  respected; 
and  that  if  some  modification  of  the  scale  of 
the  ex<'mpfi<in  should  be  soiitihl  (as  il  uii 
<lollbledl\  will  111-  li\  the  'Trcasiirx  ).  llils 
shoiikl  !><■  carried  out  by  let;islalion  ralh<-r 
than  admmislraliN  (■  d iktiit . 

Surel>  llie  aim.  in  fixiiij;  an  ei|iiilablc  rale 
of  exelJiplKin.  --liould  Ik'  that  neilher  the 
public  nor  t  he  |iii\  ate  mtercsl  should  ciijox  an 
immoderate  advantage  the  one  o\er  the 
other.  .\  ."it^.'jd  division  woiilil  do  much  I.. 
elicouraf^c  iiKire  |iri\  ale  ow  iiers  lo  salct^uaid 
tin-  herifat^e  by  offering;  exempted  wiirks  of 
art  in  satisfaction  of  tax.  and  would  still  obtain 
v.orksofart  for  the  iiali<iii  at  les>lhaii  their 
open  market  \alue. 


(iodfrii/  liarker  IS  .1/7  ('orres/ioiident  for  Now!  Ma^a/me 


John  (iUnuf 


i 


MIRROR,  MIRROR  ON  THE  WALL 


\!c(lia«-\  ill  iiiirnirs  were  sriutll  and  oftfii 
(•irciilar  with  a  convex  siirf'atc.  Ilic  jilass 
s|)i)ttc<|  vvilli  l)l(inisli(s  an<i  inonc  to  <lisl()r- 
(iori  owinn  lo  iiii|RT(<'<lions  of  inaniiractiir*-. 
Sucli  (IcfVrts  were  not  oNcrcorric  until  the 
l<'('hni(|iic  of  making  flat  ^lass  and  l>a('kinK  it 
l),\'  an  ffTcctive  silvering;  process  had  l)e<'n 
inastere<|.  '{'hereafter  niiriois  (■\|)ande<l  in 
size  and  became  hrijiht  nio\  infj  jnctures. 
animated  hy  clear  reflections,  variously 
framed  and  ernhellisJH  d  and  placed  to  coax 
lifjht  into  shadowed  corners  and  recesses  and 
to  extend  the  view  of  an  interior  in  order  to 
create  an  illusory  s|)aciousness.  H\  the  end  of 
the  Middle  Af;<'s  the  mirrors  manufacturcci  in 
\ureml)urK  had  f<iven  additional  meaning  lo 
the  word  t;lassl)\'  endow inf;  that  material  with 
a  new,  alluring;  property:  hithert(»  polished 
m<-tal  -  Hold,  silver  or  bronze  -  ha<l  su|iplie(| 
reflectinfj;  surfaces,  hut  )^old  and  hronze 
ini|)art«'d  soinethiiif;  of  their  own  warm, 
KlovviuK  <iiaracter  to  rcHections;  onl.\  silver 
sent  hack  true  colour  \  alues  and  could  reflect 
people  and  tliin>.'s  as  tlu-y  really  were.  Clear, 
undi  tortcd  reflection  was  the-  aim,  and  artists 
who  inclnded  mirrors  m  their  pii-tures  of 
interiors  ili'hl>erat<|y  exa^ifierated  the  con- 
vexity   of   tl''    circular    j^lass,    as    in    a    late 


.1  useful  (uhI oriKimcntnl piece  of furuitnre' 


fifteentli-cenlurv  example  from  a  manuscript 
of  the  'Komant  de  la  Hose". 

Small  circular  mirrors  have  survi\ed  for 
centuries.  In  'The  ("ahinet  Dictionary'  that 
Thomas  Sheraton  published  in  IHO.S,  a  mirror 
is  described  as  «  circular  comes  glass  in  a  (jilt 
frame,  silrercd  on  the  coitcare  side,  hy  which  the 
reflections  of  the  rays  of  liyhl  are  produced. 
Sheraton  added  that  they  are  noir  become 
unirersally  in  fashion,  and  are  considered  both 
as  a  useful  and  ornamental  piece  of  furniture. 
Hut  mirrors  had  never  been  out  of  fashion, 
anil  the  circular  form  when  Sheraton  e(»m- 
piled  his  'Dictionary"  was  often  surmounted 
b\'  an  eafjie  with  outs|)read  wiufis,  a  tribute 
perhaps  to  ancient  Home  though  more  likely 
inliiienced  b\  contemporary  French  taste,  for 
Napoleon's  obsession  with  that  militant  bird 
had  made  it  fashionable. 


The  decorative  [)0.ssibilities  of  frames  had 
l)een  recof^ni.sed  in  the  Middle  Ages,  and  as 
le  skill  and  inventiveness  of  the  frame- 
maker  develo[)ed  during  the  seventeenth 
century,  the  range  of  materials  and  finishes 
available  increased;  frames  were  carved  and 
gilded  and  veneered  with  tortoise-shell  and 
ivory  and  such  woods  as  walnut,  inlaid  with 
slender  lines  of  floral  ornament;  embossed 
silver  was  also  used,  though  rarely;  and 
throughout  the  centur.v  broad,  flat  frames  had 
surfaces  clo.se-covered  witii  embroidery,  but 
these  were  out  of  fashion  by  the  end  of  the 
Stuart  period  and  thereafter  carvers  and 
gilders  took  over  the  frame-making  business. 
Looking  glasses  had  not  been  made  in  F^ng- 
land  until  the  first  quarter  of  the  century, 
although  the  earlier  mirrors  of  i)olished  metal 
liad,  rather  confusingly,  been  known  as 
■glasses'.  Eventually  glass  was  manufactured 
through  the  enterpri.se  of  Sir  Robert  Mansell 
who  took  over  the  Vau.xhall  glasshouse  that 
had  been  founded  in  1615  by  Sir  Edward 
Zouche.  Mansell  introduced  Venetian  crafts- 
men to  his  works  to  act  as  instructors;  in 
\  enice  mirrors  had  been  produced  since  the 
early  fourteenth  centur.v  by  backing  plates  of 
glass  with  an  amalgam  of  tin  and  mercury. 


7^ 


I'lic  cliintv  (if  rcllcctiiiii  IVotii  siicli  iiiiirdfs 
i|r|iciii|c(|  (III  Ihf  <|iialil  vdl'llic  >;la-<s;  ;iriil  mi(il 
|)lal<'  filass  was  pfrfi'cU-d.  witli  liotli  siirlaco 
t;t()iiii(l  siiKMilli  and  |i()lislic(|  so  dial  I  li<',\  wcic 
t\a(tl\  iiaiallfl.  siiiracc  iiiifv  ciiihss  liad 
(•auvc(|  disloitioii,  lin|ir(i\  i-niciil--  iii  |ila(c 
^lass  iiiaiiiirafliin'  were  iiiadi-  in  liaiicc 
dmiiit;  till-  |(!!M)s  l)\  l,(iiii>  l,uca>  t\t'  NCIiou. 
coiitidllcr  of  tlif  l{(i.\al  t;lass\\ ork^  who  liad 
Ix-cii  a|i|»)iiilc(|  t(i  llial  rfs|)(iiisil)|c  |>(is|  l)\ 
('(ill)iTt .  Loin--  \l\   s  liadi-  iiiiiiistcj-. 

I'lcncli  arclnlccls  wcic  s|(C(ialisls  in  niaj:- 
lillicciicc  \\  ho  |nTcci\  I'd  t  lie  (lfi-(iral  l\  (■  |>(>ssi- 
bilitic--  of  iiiani|iiilalc(|  rcflc(li( pus.  and  clad 
la  rye  arca-~  of  w  all  w  illi  looking;  filass.  crcaliiin 
slid  I  iiii|ii(-si\  f  cnlarticiiH'iits  of  s|)ac»-  as  the 
Hall  of  Mirrdts  al  \ Cisaillcs.  Lolly  iniirors 
(lil|)ll(at((|  I  lie  (la/zlllifi  (■id\\(|s  of  fashioiialilc 
|)co|ilc  III  t  lie  --alon^  of  Paris.  (p|  licr  (  diiliiu-nt- 
al  nation--  iinilatcd  I'lcncli  taste  and  used 
mirror^  la\isiil\,  tlion^ili  l-ji^lish  restraint 
avoided  exaji^iefated  e\|)arisioiis  of  lookinj^ 
t;lass.  wliile  sinallef  niirfors,  tlioii^li  riclils 
flamed,  never  lieeaine  at;>;r("-^l\  el.v  doini- 
iiaiit    features    in    a    room.    ( )eeasioiiall\     the 


tVaiiie  consisted  of  a  narrow  band  of  tinted 
t;lass.  so  the  inirroi'  w  as  ed^icd  witji  red,  blue, 
anilx'l'  or  nfeen  reflections. 

riie  |iro|)ortioiis  ot  till-  mirror  Iraiiie  alter 
the  late  sevcuteenlh  centiirv  were  olteli 
similar  to  those  ot  the  doiiMe-lmnt;  sash 
windows  of  late  Stuart,  (^iieen  .\ime  and 
( ieorjiian  houses,  based  on  the  double  s(]uar<', 
ueiieiall.v  di\  ided  into  four  lateral  and  tlire<- 
\  fl't  leal  sections,  t  liils  fiiv  in  j;  twelve  |iaiies  ol 
filass  to  each  window,  i'liose  sash  windows 
established  the  urbane  external  a|>|)ear;iuee 
of  ( ieoi'fiian  domestic  arc-hitectiire.  and  with- 
in determined  the  |>r()|>ortioiis  ol  tin-  rooms 
tliev  lit  so  brij^htlv;  even  the  window  tax. 
im|)osed  in  l(>!»7  and  not  abolished  until  IS.')! . 
failed  to  alter  the  shape  of  w  indows,  though  it 
diminished  their  number  and  broujiht  addi- 
tional iiii|iortaiice  to  mirrors  because  ot  their 
linht-refiectiii);  powers.  Sheathi'd  b.\  |)ilasters 
of  inirrow  .  the  jiiers  between  those  tall 
rectaiif^iilai'  windows  threw  back  reflections 
from  frieze  to  skii'tinfi.  so  that  the  window 
wall  of  a  lii^li  room  were  additionally  bright 
with     borrowed     dayli^lit     and.     by     iilf;lil. 


V. 

^'^ 

w 

\JmT| 

$i. 

Comer  mirror  in  gilt Jriniic  tr'itli  inner 
lidiiil  of  rrcdcil  ebony,  xnrnionnted  hy  an 
eagle,  e.  IS II).  Formerly  in  the  euUeetion 
oj  .John  AlliinsoN  Ksij. 

(I'aye  7H) 

The  Miisie  Room  from  Norfolk  House, 
St.  James's  Sijiiare,  London.  The  leood 
lianelling  is  earied,  painted  and  gilded, 
and  the  orermniitel  mirror  in  its  ornate 
frame  is  part  of  the  decorative  eom/tosition. 
Victoria  ami  .\lliert  Museum,  London. 

(lieloir,  left) 

I'ler-glass,  pier  table  and  pair  of 
gi  ra  iidoles .  ca  ried  a  nd  gilded,  .from 
Temple  Xeirsam  House,  Leeds,  liy  the 
mtd-eighteenth  century,  French  taste 
had  established  a  poicerjul  iiijliience. 


1IS«': 


ffjvi/ 


1 


1 


fji'loii  .  cciilrc) 

ji'tcnniliir  Ircd/iiiiiils  fur  a  Coll/ic 
C  i>iiiii'!//iicfc.  J  1(1111  /ilitlc  I  WW  I  (ij 
1  lie  I  'lll\  (Tsiil  Sy>ti-lii  (if  1 1(11  ISC  I  Kill  I 
I  urniliirc.  /<//  luce  and  Miii/hcir, 

i:.i'.i-i:r,:. 

\  irioii  ,  rif/lill 

I  Iff  i/l(iss  frdiiic.  ran  1(1  mid  f/i/did . 
t  itli  (I  si/iiiiii(inc(il  (■(iiiiiKisitioii  (d  llixdcd 
inuiiiiciit,  c.   n'l'i-i'iil.  Ill  Ihc  coUicIkiii 
niic  Idle  Sir  Miicrl  Kiclidrdsoii . 


Iililliaiil  uilli  ill. I'll  ill. Ill-  111  llii-  »:i\<Tiiir 
Ihlllli-s  ul  \\.l\  .-.liicS  .  Ill  \v;ill  -,iiii|iis  .Mill 
(■liMiiilchcr-  >iii  I  ,1  |.i  1.1 1  .mi  nil  hm^i  .,  ii|\|iai  c 
llili)lli;li  I  111  iii,iiii|iii!;i'  lull  111'  n-llcil  Kin-,  wcii- 
ili.iiMcIci  1-1  If  i>l  (  11  1 .1  ::i.iii  intiiKii-.  uliiK-  in 
MiKillcr.  iiilinuilc  ;i|  M  !  I  iij<  111-.  (In-  iniirm   liml 

ii  iiiiii|iiil-l\  <■  jII  I  ai  I  '111 .  fill  lew  I  if  I  111-  I Ii-h 

lnili<'-  ,'inil  ticiiMi  iiii-ii  \\liii  ji  |i  iiiii-i|  -iii'li 
iliMwinii  iimni-  ami  |i.ii  Imir-  iniilil  ii'-i-l  an 
;i|i|iiiM-iiiii  iilancr  al  (liiiii-cl\  c-  ami  tin- 
(■iiiii|  lan  \ 

In  lart;i-.  linnial  niiiiii-.  niirrin-  \\i'ii'  nllcii 
iiiiii|iiiiiciil  |iarlsiil  I  lie  anliilccliiial  riiiM|iii-i 
IliMi.    mil  iiiilv    iclalcil   111  lull    inriii  |iiii  aliil  iii 
llic  (li-lt;ii  (il  a  r|iiiniii\    |i|rri'.  a-si  iria  1 1  lit;  lln- 
rliaiarliT  ul   llii-  lin  |ilaii-  -n  riiiiim  I   Willi   lin- 
ns riiiia  nlil  III  allaiii  1 1(  11 II  al  i\  !■  niiil\  .  mia 
-lunall.s    Willi  siuiic  Hiirurii  lliiiin-lic-  llmimli 
111     IOnt;li-li     liiiiix'-     siiili     lii;lil   licailcil     <'\- 
|ilC  — 1(111-  111'  Ualclx    -I'll  lull  I   '^it\  nil  I  nf   liaiiil  nr 
(Ic^cnriatcd   iiiln  llic  alnin-l   nlialij  iiiiii|il<  \ 
il  \  111  I  licir  I'  rciicli  |iiiiliil  \  |ir-,  l"ai;4li-li  (|c-iKii- 
cr-     wi'ic      mil     rm-oiiram-il     In     iii(liili;c     in 
nriiaincnlal    cxii-— <■-;    ami     iiinalc    -nliin-lx 
intninicd  llic  la-lc  nl  llicii  |ial  inn-,  w  Ik  i  kinw 


aiiil  n  -|icil(  i|  llic  umlaliiiij  |  .li  •!  mi  I  k  in- a  nil 
111  nainciital  ii  iii\  i  nl  n  m-  nl  lln-  i  la--K  .inlci- 
iit  an  Illicit  inc.  iiilc-  Ihal  nnlinilv  c\ci  rj 
mil  111  mil  ll  I  he  lii-i  ii|il  i\  c  Clin  il  iniiaji-ii.  1 1|  t  In- 
I  ml  llic  1  c\  I  \  a  I  1111  1  111  I  aui  1 1  aiian  li  \  ,  I  ml  In- 
tnic    Ihal     i||-a>li  1'    iiiiiKil-    laliJi'    •iiid     -mall 

ictlcclcl     III    llic    rnnlll-nt    (   .cnlUlall    linll-C-    lln 

-ciciill\    lit    la-lc   Ihal   ill-tlli-iil-hcil   llic    Kill.' 
h-h    llllcl  inl    llnln   the   Kinll  n|  (     lial  |c-  ||   In  l|ic 

ciiil  iiT  I  he  |i  iiiu  (  111  iii.naii  |ici  mil ,  mn  u  a-  I  h.il 
-ere  lie  anil  rc-lli,!  i  ha  l  adel  a  ItnLJct  hci  In-t  in 
ca  1 1\    \  iclniian  I  iiiic- 

'Ihc  tall  iiiM  ini  :ii  a  cal  \  cd  ani  1  im  mii  hi  I 
Iraiiic  nricii  had  a-  a  lia-c  a  niaililc  ln|i|.cii 
cnll-nlc  lalilc.  l!\c.'  In  the  uall  and  ll-tlliu'  nil 
the  (iiil-|i|cail  «  c  .-nla  glided  ca^le  [icn  hed 
nil  a  lia-c  111  ii  cL-.  1  II  -lime  1  il  hci  ( iinanicnlal 
-ii|i|iiiil.  l\Mi  dnl|ihiii-  intcrt  u  iiicd  m  -nine 
faliiilnii-  h\  lind.  like  a  -|ihiii\  m  miriin  I  he 
ininni  lliii-  liccainc  a  iniii  | "  incnt  n|  a  \wll 
|i|(i|i(ilt  lulled    \crllcal    leallllc.    Iilll.    Ilii\\e\cl 

|ila(cd.  the  film  linn  nl  a  Innkinu  Lil.i--  lian- 
cemlcd    retlcclinii,  c  n  la  l!.'c  II  ic  II I   nl    -|iacc   \\a- 
a   -liiiiilicaiil   -ii|i|ilciiiciilar\    liinclinn.  cnii-c 
i|iicnll\    Ihc  -ha|ic  and  -i/,c  nl  a  inniii  ii-iiall\ 


THK  tONNolSSKlU    Oclohrr    I'JSU 


SI 


(l('t('rniiiit-<l  tlic  |>()siti(in  and  (litiiciisions  of  a 
f^lass.  A  liori/.oiital  mirror  in  tlircc  sections, 
tlu-  (■«Mitral  sfction  with  a  scnii-cimilar  licad. 
slijj;litly  larger  tliari  those  (ianknifi  it,  was 
often  used  on  «hinin<'\-|>ieces,  al)ove  the 
mantel-shelf.  Tlu-  trade  deseri|)tion. 
Venetian  I'"raine,  is  |irol>ai)l.v  eonteiii|>oiar>  , 
deri\'ed  from  the  \Ciietian  window  that 
<onsiste(l  of  I  hree  I  it;  his  with  an  an  lied  heail 
over  the  central  section.  Ihere  was  a  jjood 
practical  reason  for  this  triple  division.  Shera- 
ton in  "'riie  (  alimet  l)ireitor\  '  c\|)iaiiie<l  that 
to  sjtve  expense  t;lass<-s  for  chi nine \  |)iec<'s(/r(' 
soiiwt I iiirx  fitted  HI)  III  three  jihites,  and  lite  jonits 
<tj  tfw  iftiiss  (1)1  ered  iritli  siikiII  (jilt  iiiiiiildiii(/.s  or 
/itldslers.  At  other  tunes  the  iiitlced  /otiit  oiihj. 
U  hen  the//  ore  tiKiniK/ed  in  this  n  iii/.  the  e.riiensc 
oj  the  pldte  is  reduced  to  one  third  less,  or  more 
sometimes.  It  itdds,  hotreicr.  soniethiiii/  to  the 
esjx'iisv  oJ  the  Jrume,  hut  not  dliidt/s:  for  iilieii 
Iheij  lire  oJ  one  i>l(ite.  I  he  J  ra  me  in  (jeneral  is  much 
holder  and  more  eleijant.  'I'lie  rellectiii)4  paiK'ls 
of  overmantel  fflasses  wcr<-  fre<|ii<'ntl,\'  sur- 
mounted l>\  a  painting  of  some  animated 
scene    or    (when    rums    Ixcaine    fashionable 


snhjects)  a  deserteil  ;il)l)e\-  or  enipl.\'  castle, 
sometimes  compositions  of  flowers  and  fruit. 

'I'liroufihoiit  the  eif^hteenth  ceinury,  maii,\ 
lookiiifi-tjlass  makers  wer<-  established  in 
Lonilon,  their  husines.ses  usually  associate(i 
with  frame-makiiifi,  carving  and  fiii<linK.  as 
i<(orde(l  on  their  elaborate  trade  cards  that 
described  their  skill  and  cajjacity.  For  in- 
stance, one  Richard  Holmes  <lescril)ed  him- 
self as  a  Cnhinet  Maker  tt  (ilass  (hinder,  at  the 
Tea  Chest  in  Harlncan.  who  made  all  Sorts  (if 
hiokini/  (ildsses  in  Caned  and  Mahoyany 
Frames  adding;  at  the  ba.se  of  his  can!;  NH.  Old 
(ilasses  .\ew  Framed  <t  Silvered.  Tliis  card, 
tot;ctlier  with  maii.s'  others,  is  included  in 
''The  Koiidoii  Furniture  Makers',  Sir  Am- 
brose Meals  detailed  record  of  two  thousand, 
ti\'e  liundre(i  cabinet-makers,  upiiolsterers, 
carvers  and  jjilders;  a  much  earlier  example 
was  Heiijamin  Kackstraw  ,  at  The  Crown  and 
Looking-(  ilass,  in  St.  Martins  Lane,  in  busi- 
ness in  l7'-^().  who  made  and  sold  all  sorts  of 
Cahinet  Work.  LookiiKj  Classes.  Coach  Classes. 
Wmdoii'  Blinds.  I'ietttre  Frames  A-c. 

A    brisk    export    trade    in    mirrors    to    the 


American  Colonies  had  developed,  and  an 
advertisement  in  Tfte  New-York  Gazette.  6-13 
October  \l'i\).  announced  that  James  Foddy, 
Looking  Glass- Maker,  late  from  London,  Hath 
liroiiyht  a  I'arcel  of  very  fine  I'ier  Glasses, 
Sconces  with  fine  lirass  Anns;  Dressing-Glasses 
also  of  sundry  sorts,  in  Glass-Frames,  Glass  and 
Gold  Frames,  Gokl  Frames,  Japanned,  Wallnut 
and  Olive  Wood  Frames.  'The  Arts  and  Crafts 
in  New  York,  17'-2()-177()',  New  York  Histori- 
cal Society,  19S8,  pages  I.W-l.SI. 

The  late  H.  W.  Symonds  once  said  that  the 
eighteenth  century  was  the  age  of  looking- 
glasses,  the  making  of  which  occujned  the 
attention  of  a  numher  of  different  craftsmen ,  and 
like  nearly  everytliing  that  was  rna<le  in  that 
golden  age  of  good  design,  mirror  frames 
were  decorative  without  being  florid,  elegant 
without  becoming  attenuated,  an<l  as  well- 
proportioned  as  the  rooms  they  reflected, 
(iood  proportions  and  the  de.screet  use  of 
ornament  survived  until  miil-Victorian  times, 
when  mirrors  reflected  interiors  overcrowded 
with  furniture  that  would  have  horrified  the 
nobility  and  gentry  of  earlier  periods. 


H-ii 


(hirlrli.  trfl) 

l;il(/hsll  Hlirora  cli  I  III  lir  I/- jHlll'  iij  IIKtrhlc 

II  illi  ran  III  mill  iiniiitiil  jiiiirn uuil , 

iniil-rii/litri'iilli  ciiiliiri/. 

I' rinii  W  niilirstir  llniisr,  I'liliiri/. 

\  iiliiriii  mill  Alhrrl  Miisriiiii ,  Liiiiiloii 

(Fur  IrJ}.  rii/lil) 

Mirriir  in  Jriiiiir  i>J  riinril  ii  imil,  hriiii::ril 
mill  i/llilfil.  1)1/  Milllliiils  Lurk.  c.   I  !'  'i-i. 
i riiiii  llir  Tiijirslnj  Hiiiiin,  IIiiiIdii  Umisr. 
Siiiiirrsrl .  \  iitiirin  miil  Alhi  rt  Miisiiiiii . 

l.lllllllDI  . 

( lycjt  mill  hrliiii  ) 
'/'no  luii/lisli  l{ii';ii;i  iiiirnirs, 
run  III  mill  i/ilJril . 
iiiiil-rii/litrriilli  rriitiiri/. 


THK  CONNOLSSKl  K    October    I'.ISd 
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( 'hnstopltfr  Hroiru 


THE  BRUEGHEL  DYNASTY 


riif  liriK  i/liil  I  >i/ii(ixf//  sjKiinicd  I 'icier  liniif/licl  I  lie  l:l<lcr.  Ins  suns  I'ictiT  llii'  )  onmjcr, 

J  nil  the  I'Jdi  r.  (irdmlsons  .Inn  I  lie  )'(inm/i-r.  Ainhrasius,  Dnrid  Toners  I  lie  Yoniiyer 

(iiIhi  innrnvd  n  i/rnitd  dniii/liter),  niid  greni  </rniidso>is  Ahrahnm  Hrneijhel 

null  .Inn  i  nii  Kessel .  Tins  innjitr  cxhtbitiiin ,  jinrtoj  Kuropaliu  SI), 

iriH  iitiiiprise  si)ine-!()0  imrlcs  froiii  iinrnlerollertions  niid  museums. 


I  lit-  1 11)1  mil  lit' a  (l,\  iia^t  V  n!'  |iaMit<Ts  w  a>  ^lill  a 
\ii'\  taiiiiliar  mil'  in  Ninllicni  Kiiropf  in  tin- 
si\(<(iilli  ami  s<'\  cntiM-iitli  (•ciilurifs.  In 
sdiiK-  fxiciit  it  w  ai  a^Mii'lalcil  \\  itli  (lie  idea  of 
the  arlisl  a^  a  cral'lMiian .  wlmsr  tccliiiical 
>kilK  \\tic  |ias>c<|  I'nuii  fatlicr  (<>  son.  It  was, 
liowcvrr.  at  jnst  tliis  tinu'  that  |iaiiit(is  ui  ri' 
lil)cratiii;i  tlicniscKo  f'roiii  tin-  status  ol 
•  •rartsinan  ami  tlic  iiitilia»-\  al  tia<U'  uniMs 
wcr<'  t!l\  in^!  \va\  to  acailcinics  ami  |iaiiit(is 
associations  .^  ct  (Ik-  dynasties  r<Miiaiiit'i  I.  and 
till-  t;rrat<-st  of  tliciii  was  the  Hrnc^hcl  d\  n^ 
ast\.  whicli  lias  l)c('ii  clioscn  as  tiic  suhjcct 
of  tlic  1!IS()  |-airo|ialia  cxliiliitioii  in  Hnissj-ls 
organised  1)\  tlif  host  couiitn  .  Ii<dfiiniii.  It  i-; 
to  sliow  at  the  Palais  dcs  l{can\-.\rts  IVoiii 
IK  S<'|)tciiilicr  until  IS  Ni  a  cnilxT.  Ilic  clioicc 
ol  IIh-  d,\  nast\  is  not  oiil\  a  fascinating;  aii<l 
clialK-ii^in^  one.  it  is  also  cin!iiciill\  |)|-actical. 
I'licrc  is  an  entirely  uii<lcrstamlal)lc  rclnc- 
laiicc  ainoufi  nniscunis  to  lend  their  fratiile 
panels  hy  I'ieter  Miiiet;el  so  that  an  e\liiltituiii 
dcNcited  to  linn  aloiii-  uoiiM  lart;el\  c(,iisist  of 
his  draw  iii^s  and  the  |iriiits  made  at'lei  tlieiii, 
w  Inch  would  iMCsent  a  sadl\  nnhalanced 
inipression  of  his  work  as  a  whole.  In  ail- 
illtlon.  the  drawilif^s  were  shown  to  sjilendid 
effect  in  jierlin  just  fi\i-  years  a^o. 

i'"or  the  incseiit  <-\liil)il ion  in  Bruss<-|s  si\ 
|)aiiilint;>^ ')>  I'ieter  Uiiie^el  ha\'e  heeii  prom- 
ised. |-"oiir  are  well-know  n:  the  eniKUiatic  In  n 
Miinlcei/s  from  {{erlin,  the  lull  nj  Irnriis  which 
lias  onl\  to  iiio\  (•  a  few  hundreil  \anls  from 
the  {Brussels  .Miisenm.  I  he  ilelicate  Tinier  nj 
Hnliel  from  {{ottenlam  and  the  inar\(dloiis 
i/risnilli'  (laiiel  |iainlei|  for  Uruetiel's  fne ml  the 
t;i-oi:ra|ilier  .Mnaliam  (  )rtelii|s.  the  Denlli  nj 
the  V I  nil  II  from  I  |>loii  House.  ( )rlelius  sent  an 
enyraxiiifi  of  the  |)aintint;  to  his  friend  the 
|iliiloso|iher-arlist  ('oornhert.  whose-  litter  of 
thanks  sur\  l\es.  a  lare  liis|o||t  ml,,  ,•,  c<,ntein 
|iorar\  react  ion  to  i5rui-i;ers  work  ( 'oornhert 
wrote;  .\eier  .  .  .  did  I  see  iiKire  nlile  drini  i  inj  nr 
tun  r  eiii/rni  nil/  llinii  litis  snrrini Jul  rliiiiiiher  .  .  . 
I  niliiiillif  lienrd  < so  il  seeiiiedl  lite  iiielniielinli/ 
iiinds.  lite  siililitni/.  lite  iieejnini  inid  sminds  nJ 
Hue.  Il  seemed  In  me  llinl  I  lienrd  miiniiiini. 
i/rnniniii/  niid  serenmiiii/  mid  siilnslniiij  nj  lenrs 
III  lliis  imrlrni/iil  nj  snrrnn  .  I  here  tin  niie  enii 
reslrniii  Inmselj  frnm  snilli/  it  rnn/iin/  Ins  Itiiinls, 
frinii  i/rieeini/  iiiid  mnttrinni/,  Jrinii  Inmeiiliiii/ 
nitd  frtnii  the  Idle  nJ  tine.  The  ilinmlier  iipjienrs 
ilentldtke.  net  nil  seems  In  me  nine,  'i'lie  otiii-r 
two  |)ainliiif,'s  In  I'ieter  |{rue;;el  in  the  <-\liil>i- 


tion  are  from  |ui\ate  (-ollections  and  conse- 
i|uentl\  less  wi-ll-know  ii.  The  Christ  npjiear- 
1111/  tn  the  .[/inslles  at  the  Sen  nfTiberins,  which 
isilal<-d  \nW.\.  shows  the  you nj;  I'ieter  Hruef;el 
to  lia\t'  \)vvn  a  laiii|scai)e  painter  in  the 
tradition  of  the  .\iitwer|)  school  founded  by 
Joachim  I'atinir.  I'atinir'.s  followers.  Herri 
Met  (le  Bles,  Matthys  Cock,  Cornelis  Massys 
and  others,  had  adopted  the  mannerisms  of 
his  sl\le  -  the  lii^li  point  of  \ision.  the 
i-\le!isi\-i-  \iew  over  a  lan(i.s<'a|)e  dominated 
hy  inipossil)l\  lii^h  outcrops  of  rock  and 
peopled  l).\  tiny  figures  -  and  turned  them 
into  a  successful  but  stale  formula.  It  is 
Hrue^el's  landscape  drawings,  which  are  well 
represented  in  the  exhibition,  that  show  his 
grailual  abaudoiunent  of  this  formula  as  he 
evoKfd  a  more  natnralistit-  a|>proach  to 
lanils(-ap(-  wlii(-li  is  dcsc-ribed  in  ,i  delicate, 
almost  pointillist  tecliiii<iue  recalliuK 
Leonardo's  landscape  drawings.  'Phe\'  con- 
lirm  van  .Mander's  \  i\  iil  des(-ri|)tion  of 
Bruej;ers  rt-ai-tion  to  what  he  saw:  On  his 
jntiriiei/s  lirnei/el  did  mniit/  eietrs  frnm  itnttire  sn 
tlint  it  II  us  sun!  nfhim,  tiheii  he  trnrelleil  Ihrniu/h 
lite  .[Ips,  tlint  he  stfnilnired  all  the  mniaitniiis  and 
nieks  null  sjint  them  nut  iit/niii.  after  his  return, 
nil  his  eniii  uses  niid  panels,  sn  elnseli/  teas  he  aide 
tn  fnllnii  iintnre  here  niid  in  her  nther  itnrks. 
While  in  ltal\  in  the  hloOs  Hruefiel  was  not 
content  siinpl.s  to  fjo  to  those  pla(-es  usuall,\- 
\  isited  l)\  Netherlandish  artists.  .\  drawing; 
lent  to  the  exhibition  from  Rotterdam  sliows;i 
\  iew  of  i{et;t;ioda  Calabria,  which  faces  Sicily- 
across  the  Straits  of  Messina.  The  drawinji 
records  the  'I'lirkish  attack  on  the  town  in 
l.").")'-2.  and  Haines  can  be  seen  risiiifi  from 
biirninti  buildings. 

The  other  large  group  of  drawings  \>\ 
I'li-ter  i{rueg(-l  in  the  (-xliibition  is  for  jirints 
published  by  lli(-rou\  iiioiis  Cixk  of  w  liic-li  the 
best  known  are  the  two  series  of  The  .Seteii 
Deailli/  Sins  and  The  \'irtnes.  Cock,  the  ow  ner 
of  the  leading  print  publishing  house  in 
.\ntwerp  .\tt.e  (fnntre  Vents,  had  an  acute 
commercial  inslinit  and  there  can  be  little 
doiibt  that  it  was  he  who  peisnaded  the 
landscapisl  i{ru<-gel  to  turn  his  talents  to  the 
design  of  moralistic  figure  subjects  in  a 
la  ntastic  manlier  deri\  <-d  from  I  lieron>  inous 
Hosch.  Bosch  was  iiiimeiisel>  popular  and  in 
the  inscription  on  one  of  thi-ir  earliest  collab- 
orations, liii/  I'isit  eat  Little  Fish.  Cock  in  a 
blatant  act  of  sharp  practice  substituted  the 


name  of  the  long-dead  Bo.sch  for  that  of  the  ■ 
real  designer  Pieter  Bruegel.  However,  this 
archaic  style  suited  Bruegel's  turn  of  mind 
wt-ll  and  not  only  are  hi.s  prints  in  this  manner 
bursting  with  visual  inventiveness,  but  he 
also  ado|)te(l  it  in  a  group  of  j)aintiiigs  dating 
from  the  early  l.5()(>s. 

When  Pieter  Bruegel  died  in  \')()i),  his 
elder  .son.  Pieter  the  Younger,  was  only  five 
and  the  younger,  Jan  the  Elder,  one.  Both 
were  to  become  painters  but  little  is  known 
about  their  training.  Their  father  had  moved 
to  Brussels  to  be  near  his  ari.stocratic  i)atrons 
six  years  before  his  death,  and  soon  after  1569 
the  family  returned  to  Antwerp.  We  do  not 
know  how  large  Pieter  the  Elder's  workshop 
was  or  whether  it  survived  his  death.  It  may 
ha\e  c-ontinued  and  if  so  the  two  sons  would 
probabl\  have  been  trained  by  their  father's 
assistants.  What  is  known,  however,  is  that 
there  was  a  strong  and  continuing  demand  for 
Pieter  Bruegel  the  Elder's  work  and  that 
Pieter  the  ^'ounger  strove  to  satisfy  it.  He  was 
a  painter  of  little  originality:  his  contenipor- 
ar.\-  Carel  van  Mander  regarded  him  princip- 
all,\-  as  an  imitator  of  his  fathers  work.  His 
paintings  range  from  exact  pedestrian  copies 
to  free  but  elum.sy  i)astiches  of  Pieter  the  i 
Elder's  com|)ositions.  He  is  said  to  have 
preserved  a  number  of  now  lost  designs  by  his 
father  but  it  is  difficult  to  distinguish  these 
from  his  imitations.  The  organisers  of  the 
Brussels  exhibition  ha\e  cho.sen  '^6  of  his  best 
paintings  which  show  him  to  be  a  forceful,  if 
technically  crude,  artist  with  a  preference  for 
li\-ely.  crowded  .scenes. 

Pieter's  \ounger  brother  Jan  was  a  painter 
of  a  <|nite  different  calibre.  With  the  rare 
exception  of  a  work  like  the  Triumph  nf  Death 
(Johanneum.  (iraz)  which  was  |)ainte(l  as  a 
ileliberate  tribute  to  his  father.  Jan  Brueghel 
the  Elder  de\elo|)i'd  his  own  (piite  distinct 
style.  He  s()ent  six  years  in  Italy  (l.')9()-6) 
during  which  time  he  met  Paul  Bril,  a 
landst-ape  |)ainter  from  .\ntwerp  who  had 
settled  in  Home.  Bril's  <lelicate,  small-scale 
landscapes  usnall\  painted  on  co|)i)er  panels 
were  of  crucial  importance  in  Jan  Brueghel's 
abandonment  of  the  high  viewpoint  and 
simple  brown  (for  foreground)  -  green 
(middle-ground)  -  blue  (background)  colour 
h>rniula  of  the  .\ntwerp  landscape  school.  He 
graduall>-  came  to  adopt  a  more  naturalistic 
approach  to  landscape,  painting  villages  or 


liver  and  toifst  \  it-us  ami  (■liai'a(lriis<'(l  l>\  a 
(  elicate.  almost  iiiiiiiatiinstic  lciliiii<|iu'  ami  a 
lemarkable  atti-iition  to  drtail.  Such  (lelicac\ 
J  11(1  dftail  re<|iiirt'(l  a  iiairistakiiij;  tfcliiii<|iH' 
,•  iid  tins  is  con  tin  lied  i>\  .Ian  scorrcs|>()n<icncc 
k-itli  his  great  Italian  patron.  Cardinal 
'Vdcrigd  iJorronico,  ni  winch  he  des<-ril)ed 
he  leii^'lh  of  time  he  spent  on  imli\idnal 
)aiiitings  destined  for  the  ("ardinal.  It  is 
heref'ore  siirjjrisiii^  to  learn  how  maii>  paint- 
ng.s  have  been  attriliuted  to.laii  Briiegiiel  the 
21der,  and  Klaus  Hrt/,  has  perfoi'ined  a  great 
service  in  iiis  reeeiitl>  puMislied  monograph 
)n  the  artist  in  which  he  rediicesJan's  painted 
)euvrc  to  a  manageaMe  [■.Ml  items.  Krtz  has 
aeen  responsihle  tor  the  selection  of  this 
section  of  the  lirnssels  exhihition.  He  has 
If  :hoseii  35  paintings,  which  dispia.\  superhlv 
t  i.  the  range  of  Jan  lirneghers  work:  land.sca|>es. 
jn  I  flower  |)ieces.  allegories  ami  religious  scenes. 
After  his  return  from  Ital.w  Jan  Brueghel 
I,:  •estabiislie<l  himself  as  a  leading  tignre  in  the 
tj,;  I  artistic  life  of  .Antwerp.  Me  ser\eii  as  dean  of 
D,ji  I  ;the  painters"  guild  and  was  a  close  friend  and 
,„,  collaborator  of  Ruheils.  He  was  invited  to 
„j.  :  Prague  l),\'  the  Kmjx'ror  Hmlolf  in  KiOt.  and 
,„  inot  long  after  his  return  lic< 'a me  court  painter 
|-,]  I  to  the  Arclidukc  Albert  and  .\rchdiicliess 
,„  !  Isabella,  the  Spanish  regents  of  the  Netlier- 
,ii,,.  liland.s.  When  distinguished  \isitors  caiiu-  to 
„,,  jAn''W'erp.  as  Duke  Joliann  Kriist  of  Sa\oii> 
nu],  'did  ill  1()14,  the.\'  were  shown  the  two  leading 
Iworkshop.s  in  the  town,  those  of  Rubens  and 
Jan  Brueghel. 

\  particularl.N  important  gidU|)of  six  paiiit- 

;    iiigs  by  Jan  Brueghel  liaxf  come  to  Brussels 

I  j  from  the  Prado.  or  rather  returned,  as  the.x 

!  were  [>ainted  for  .\lbert  an<l  Isabella.    TIicn 

;  include  the  Allc(/ori/  (ifSi</lil  miil  Smfll  and  the 

I ',  Allegori/  of  llcanng,  Tdiich  niul  Taste.  In  the 

i;  first  of  tliese  minutely  paiiitcii  |paiiels  sight  is 

represented     by    a     \iew     of    the    great    art 

collection  of  the  .\rehdukt's.   We  can  recog- 

ni.se  paintings  b\'  all  the  leading  painters  of 

i;  Antwerp  -  Rubens.  Frans  Sn.xciers.  Joos  de 

;  Moin]>er,  Frans  Francken  and.  of  course.  Jan 

I  Brueghel  himself.   In  the  bottom  right  hand 

I  corner  is  a  Madonna  uiid  VInId  swvvitwwAvA  b,\ 

1  an  elaborate  wreath  of  ticAvers  \er.\  similar  to 

i'  tile    |)aiiiting   of  this   subject    from    the    .\m- 

i  brosiana  in  Milan  w  Inch  has  been  lent  to  the 

li  exiiibition.    In    the   background    the   jiainter 

;  provides  a  fascinating  glimpse  ot'  how   these 

[jaintings  were  hung-  from  floor  to  ceiling  in  a 

long  gallery  beliiml  a  mw  of  antii|ue  statuarx . 

Jan  Bruegiiel  was  a  delicate  drailglitsmaii 

as  well  as  |)ainter.  .Matthias  Winner,  w  ho  has 

done  .so  nuieii  to  clarity  this  aspect  of  Jan 

Brueghel's  art    has   selected   •■-''-'   line   she.'ts, 

i   The  largest  number  arc  landscapes  draw  ii  in 

brown    jieii    with    light    wash<-s   of   blue    and 

grey.    Somt.-.    like   the    Viiu    of  Saplrs   fVoni 

Rotterdam,  date  from  his  Italian  .\ears, 

Jan  Brueghel's  son.  Jan  llie  ^Ounger.  was 

trained   In    his  father.    He  travelled  to  ltal,\ 

and    worked    for    his    father's    old    patron. 

Cardinal  Boriomeo.  On  the  death  of  Jan  the 

|i   Elder,   he  inherited   tin'  worksho|>  and  con- 


(liclou) 

Pi.'ter  {{rueghel  th<-  l-'.l.l.-r, 

Pruilentia,  I.").")!*. 

M users  lioi/aii.i .  linisscls. 

I'll  IS  IS  /III'  pnjiaratiiri/  driiii  iiii/  lor  iiii 

f  Ill/ran  III/  iii  llir  scriis  of    Tlie  \  irlues. 

I  lir  JriiKilr  Jii/urf  in  flir  viiitrr  /ursiiiiijirs 

I'riidi'iicc  she  has  llinr  altrihiitis .  a  sii'i  >■ 

(lialdiircd  on  Inr  In  ail  I  ii  huh  stands  for  the 

sijlini/  oj  i/ood  Jroiii  iril ,  a  mirror  tor  srlf- 

knoiilidijf  and  a  rofjin  as  a  rninndi'r  oj  the 

iiioiiiiiil  at  II  liirli  II  f  all  hare  to  rciidrr  accoiint. 

Around  Inr  arc  prartical  drinonstratious  oJ 

I'rnilrni'f:  the  storai/r  of  sailed  meat  and  of 

tirn/s  Jor  Jood  and  J  ml  diiriinj  the  ii  inter, 

and  the  rejiair  of  the  rotd  of  the  elinreh. 


(HottomI 

I'let.M-  Bruegiiel  th.'  KIder. 

I'he  (  lood  She|i|ieril.  /«///(■/.   /<'   "    'I'lcni. 
I'm  ate  Colleetioii.  liriissels 

This  jiaintini/.  ii  liieli  used  to  he  thoni/ht  to  sliini 
a  II  olf  (ittaelnni/  a  /leasant ,  is  in  fart  an 
illustration  of  a  lerse  in  the  i/os/nl  of 
Saint  .lolin  (Hook  lO.  eerse  II):  I  am  the  giHid 
shepherd:  the  goo<i  sliepiierd  gi\  eth  Ins  life 
for  his  sheep.  It  II  oiild  seem  to  haie  heeii  hei/iin 
III/  I'leter  liriiei/hel  at  tin-  end  of  his  life  and 
eompleted  In/  another  hainl.  prohahli/  that  of  Jan 
Hrnei/hel  n  ho  appiars  to  hare  painted  the  ii  olf 
and  the  landscape. 


;  ^i^fiC~     .■.<. 
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1 1  id  nil  ) 

Vh-Wv  Hnictilul  (lie  KM.  r. 

Ilic  'I'owiTor  lialifl, 

ixtiicl,  1 1 ',  X  ll'i  cm. 
hitiistliistonscliis  Miisiiini  \  iciiiui. 
liniri/rl  inis  rlntrli/  JdsciiKtIrd  hi/  this  sithjrrl 
iiliii-li  lir  /xiintiil  llirrr  timet:.  .1  i  tri/  .siiiiill 

I  iTsiiiii,  1)11  iKiri/,  IS  rccnnlril  in  the  niiciilitrii 
of  Ills  liiimuii  frirtiil.  (iiiiIid  CIiii  in,  hill  is  iiiiir 
lost,   litis  ri'rstim.  iiiiii  in  \  iiiiiin,  is  tliiliiri/cr 
(>/  ///(•  tiro  ri'iiKiiiiiiii/  /)iiiiiliiii/s .  It  IS  iliiti'il  l-i(),> 
mill  IS  t/riicriillt/  ni/itnltd  its  Inn  iiiij  hfin 
imintril  sliortit/  Ixforc  the  Hottcrilnin  i>i<lnrc 

II  hull  IS  til  III-  inrlniliil  in  ihr  lirnssils 
r.iliihitiiin . 

(  l{ll/lll ,    llllOl  I'l 

I'lctcr  Uniifilicl  (III-  ^  (iiint;cr. 

The  \  lllitKC  DaiK-.- 

I'm  all-  ('iillrrtion .  Znriili. 

AJtiT  llirilfiilli  nfl'irlrr  Ihuri/lirl  the  I'.hlrr  in 

l-'ii'/.l,  the  ili'inaiid  for  his  inirk  mis  iiniilnitcil . 

This  di-iiiand  ii  as  siijijilii-d  liij  his  ihli'sl  son 

II  ho  inluritid  tin-  ii  orkshoi)  and  iniidr  In  rli/  ij 

slii/hlli/  rriiili-  rni>irs  and  imitations  oj  his 

jathi-r's  i>i-asaiit  sn-nrs. 


(Kii/ht.  hcloir) 

Tk-I.  r  Hriu-Klifl  lli<-  Kldcr. 

The  rniitii|>li  of  Death, 

ixinrl.  11  7  X  ICirm. 

I'nidii  Mnsi-iiiii,  Madrid. 

( I'hotiii/raiih:  (  'oo/n'r-liridfji'mdii  Lihrarij. 

I'aintrd  e.  l-'ilii,  this  is  one  oJ  the  paintini/s  in 

irhirli  lirnei/hcl  trunsferred  the  liosrhiaii  irorld 

oJ  his  desii/ns  for  ( 'orlt's  eni/rarni(/s  onto  panel. 

Ill-re  he  eoiiihined  tiro  distinct  fiietorial 

traditions:  northern  iroodcnis  oj'llie  Dance 

of  i  )eath  and  the  Italian  eoneeption  of  the 

'I'niinipli  of  I  )eath  to  he  seen,  for  esam/ile,  in 

the  frescoes  of  the  I'alazzo  Sclafani  in  Palermo. 


tinned  to  [)r()(inee  [)ainting.s  in  his  style.  He 
painted  hindscai)es  and  vases  and  garlands  of 
flowers,  and  collaborated  with  the  leading 
painters  <if  Antwer(),  as  his  father  had  done. 
In  the  .Ncarof.Jaii  Ikneghel  the  KIder'sdeath, 
he  hecaine  dean  of  the  painters'  gnild  and 
tnarriefl  Maria  Janssens,  daughter  of  one  of 
his  collaborators,  the  figure  painter  Abraham 
Janssens.  The  couple  had  II  children,  of 
whom  five  became  painters.  Jan  Brueghel 
the  \  (junger  kejit  a  journal  and  this  fascinat- 
ing document  has  survived.  It  tells  us  much 
about  the  Antwerj)  of  his  day.  It  also  tells  us 
how  slowly  and  |>ain.stakingly  he  worked  and 
what  infinite  pain.s  he  took  in  the  rei>resen- 
tation  of  flowers.  He  records  that  there  was  a 
flourishing  trade  in  the  e.xjjort  of  his  |>aintings 
to  Si)ain  and  tells  of  the  hectic  pace  which  had 
to  be  maintained  by  the  workshop  Ui  keep  up 
w  ith  the  demand  for  his  paintings. 

Another  son  of  Jan  Brueghel  the  KIder 
continued  the  family  tradition.  Ambrosius, 
born  in  Hi  17,  was  a  pupil  of  his  father  and  of 
Da\  id  Teniers  the  Younger.  His  work  is  little 
known,  but  he  seems  to  have  imitated  his 
father's  style  effectively,  concentrating  on 
flower  painting. 

I  )a\id  Teniers  the  lounger  was  a  member 
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J  111  |{ni.'^;lirl  Ihc  I';M.t. 

'J  he  S|»>iU  of'tlir  ( 'lijisc. 

/  riidtc  Collect iiiii.  SiihiKjrii. 

I  ulikc  Ills  clilcr  hrollicr  I'iclrr.  .Inn  llniiylnl 

I  (IS  (ihic  III  tscdjn'  Iritiii  Ins  jdlhcr's  sliiiilnii  ninl 

I  oh  I'  ti  ((iiitc  /iiiIc/iiIkIcnI  lursniid/  slijlc.  Ills 

?  ork  is  clniriictcnsrd  1)1/  a  (Ichcdic,  nhiuisl 

1  •niiaturistir  Ircntiiici/I  of  nahinil islic  dctnil 

!i^  'en ,  for  esnin/ile.  in  I  Ins  ilcjiirtinn  oj  a  i/oinc 

I'ill-lije. 


i  l.,-fl.  hrloirl 

.l;iii  \  ;iii  KcsscI:  I  ris<-(ts. 

I  il'.ii  ill  Kiiii  Miisiii  III .  Ciiiiiliriilije . 

.Inn  inn  Kissil  inis  n  i/niiiilsnn  nl  .liiii  liiiiii/lnl 

llir  IJiler,  ii  hose  Irnihl ion  of  tin-  /neeise 

ile/iir/ioii  oJ  nniinnls  lie  eiiiih iiiieil .  lie  niso 

jininteil  iiiseets  ii  illi  n  seieni ifie  neeiirneii  tlinl 

nils  llie  result  <//  iiroloni/eil  stiiili/. 

ilieloii  ) 

Aiiiln-dsiiis  Biiu'iilicl.  |-'l(p\\  crs  ill  a  Kla-.s  \  asc. 

I'm  lite  (  'olleetion  ,  Ijiiiilon . 

Aiiilirosiiis.  one  oj  .Inn  the  IJder's  sons,  is 

lurhnjis  the  lenst-hnoii  ii  oj  tiie  liriiei/hel 

ili/nnsti/.   This  IS  one  of  his  rare Jloieer 

imintini/s .  ii  huh  slioir  hnii  to  lie  n  tnleiiteil 

Jolloiierol'hisjnther. 


(if  IIk'  |{nii-t;lMl  (l,\iiasl\  l),\  marriage.  111-- 
lallii-r  hail  liccii  a  |>allitcr.  I>iil  m'ciii^  In  lia\c 
coiMciit  rali-(|  on  licalniL:  in  ail  in  In^  lati-r 
\  cai^.  I  lie-  --on  ina  I  Ticcl  Anna  .  I  lir  i  lanijlilcr  <  il 
.Ian  KnirMli,.!  Ihr  |-;M,r.  in  \(>M  Since-  l,.i 
fallK-i'N  ilcalli  line  uf  Anna '^  tiiia  nliaiis  had 
In  ■en  Kiilicn^  anil  I  he  painliT  u  as  a  \\  il  iic^s  at 
I  III-  iiiaiiiat;i-  i  if  Ins  IVii-nd  I  )a  \  l<l  I  cliHis  aiM  I 
Ills  ward.  Il  Is  only  l)\  lliis  inairia^c  thai 
'rciiKTs  IS  1-1  latcd  to  till'  Ui-iii-tihcls.  I'lir  Ins 
st\lr  has  litllc  111  ruiniiiiili  with  ritliiT  -Ian 
Hni.-^hrl  nr  I'll  tiT  I5lllr^rl  llr  paid  tlllilltr 
111  Ins  wil'i-'s  i^r:' milat  hiT  in  I'leinish  I'roii  rhs. 
lull  his  slylr  was  (urincd  | innri|iall y  l)\  his 
stud>  of  till-  wnrk  ipf  Adnai-n  Hn muiT,  \\\u> 
s|iccia.lisci|  in  sicni's  friuii  peasant  lilr. 
'rt-nicrs  lonk  i)\rr  Hriiii\M-r's  li\i-l\  siilijiTt- 
iiialtiT  lint  rrliiifd.  i-\i-ii  |iciliaiis  diunrsti- 
catfil.  Ins  iciiiarkal>l\  Ini-  tiTlinii|iif.  llr 
gradually  ahaiidiinrd  Hiuiiw  cr  s  dark  tmial- 
itirs   111   raMiUI'Dla   IikIiI-  il''i'iiratl\  r   [lali-ttr, 

iciiifrs  alsii  cxti'iidril  tin-  social  raiiuc  of 
i5roiiucr  s  snhjccls:  to  the  soldiers  and  |ieas- 
aiits  who  iiihaliit  Broiiwer's  inns,  he  added 
crartsiiien.  alclu'inists,  doctors  and  land- 
owners, 'reniers'  \  lew  ol'iieasant  life  seems  to 
111-  that  of  the  s|,eetator  rather  than  of  tin- 
|>artici|)aiil .  and  indeed  iiis  oicat  success 
eiiahled  liiiii,  like  other  wcalth.x  citi/.eiis  of 
.\iitw<'r|i.  to  |iiirchase  a  eonntrs  house. 
There,  at  I'erck.  he  took  a  seinneiirial  interest 
in  coiiiiti\\  |iiirsuits.  'reniers  also  |>aiiiled 
religions,  historical,  and  iii,\  Iholoi^ical  scenes 
as  well  as  siihiects  taken  froiii  the  e\er- 
I  io|  Ml  la  r  Bosch  (such  as  t  he  lenijitnt/oii  oj  Snnit 
Anthonii  and  the  W  itehi's'  Snhlinth).  some 
|iortraits  and  e\cii  one  slill-jile.  lie  also 
i|e\clo|)ed  a  iii-w  i/eiire  o|  |ialiitiiit;,  the 
SI ni/erie.  in  w  Inch  inoiike,\s  are  show  n  dressed 
III  men  s  clothes.  In  this  w  ay  I  e  me  is  mocked 
Ininiaii  actions,  lie  enjoyed  a  j^reat  conlem- 
|Mirai\  re|pnlation:  his  |iaintiii;;s  were  lioiiiiht 
l)y,  aiiioii)4  others,  the  Kinu  of  Spain,  the 
(^lleeii  of  .Sweden  and  the  rriiice  of  ()raiii;e. 
In  l(i.">  I  reniers  I  no  \eil  to  Brussels  to  I  lei -on  ii' 
court  p;illiter  lo  the  .\rchdllke  Leopold 
W  illlehn  .ilid  lo  siiperx  Ise  his  threat  art  cojlee- 
llon.  Ill  a  paintmj;  in  the  I'rado,  which  has 
lieell  lent  to  the  exhllnlloll.  he  recorded  its 
e\t  raoi  iliiiar\  Ire.isnres  lie  .also  paiiiled 
small  copies  ol  miinidnal  pictures  m  the 
collection  m  his  own  looseK  haiiilled  st\|e. 
.S|\  of  them  have  traxelled  liack  to  Brussels. 

i  |]e\  served  as  models  for  a  coljeclioii  of 
more  llian  -(Ml  prints  puMished  in  Ki.'pS  m  an 
.illiilMi  entitled  reatrnm  I'lctoriimi  |)a\idls 
'i'eiiiers  aiitw  erpciisis'.  In  his  capacitx  as 
cliralor.  I'eniers  added  to  Leopold  Wllllelm's 
coili'clioii:     he     traxclled,     for     example,     to 

i, on  I  loll  tor  the  sale  of  (  lialles  Is  pictures  li\ 
t  he  ( 'oinmonw  e.dlh  >io\  (iiimeiil . 

'i'eiileis  has  a  \  er.\  distinct  s|\  |e  of 
draimhtsinanship,  I  le  uses  1 1 road,  free  st  mkes 
of  the  pencil  lo  achle\<-  his  effects.  Iiis 
landscape  drawnif^s  seem  at  lirst  alinosl 
casual  in  tec|iiiii|iie  Imt  Iheir  effect  is  iinely 
Judged.     David      Tiiiieis    is    represented     iii 

Brussels    liv     L,'    panitiiins   and    '-'S   drawmus 
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]  letcr  Hnit'tflifl  tlif  KMcr   'I'lu-  Adoration 
( t'tlie  Kings,  \Ml,  iKiiicl.  1 1 1  >^  S-i.orm. 
rational  Gallfri/.  IahkIhii. 
J  'hotograph:  ( '(i<>pfr-liri(l(/(iii(iii  Lihrari/. 
'  'his  panel  rcprcsciils  a  siijmtifant  dfjxirliirc  in 
J  'rueghel's  nork.  heiiuj  his  firsl  paintiuij  to  Iw 
1  lade  up  almost  e.rchtsirrh/  of  lari/c-scalc 
jf/iircs.  This  ti/pr  oj  ('o'/ip<isili(iii ,  iihicli  he 
I  crired  from  Italian  inaiiinrist  jianiters  likf 
,  'armifjiaiiino.  permits  a  coriccritration  on  the 
,  '/tensity  and  ramje  of  fan  at  exftression  annooj 
I  'le  participants  and  bystanders. 

I  Belon) 
)avi(l  Teiiiers  tlic  ^  oinim-r. 

'  ^lie  collection  of  A  rcli(  111  ko  I>co|ii)lil\\  illulin. 
'etworth  House,  Susses. 
'hotograph:  Vooper-liridgeman  Lihrary. 
n  IG-'tl  David  Tenters,  irho  had  married 
iin  lirneyhel's  daughter,  .\nna,  moved  from 
\ntwerp  to  Brussels  in  order  to  serve  as  eourt 
Hiinter  to  the  Archduke  Leopold  Wilhelm,  the 
iegeut  of  the  Setherlands.  One  of  his  duties 
ras  the  supervision  oftlie.\rehduke's 
rmarkable  collection . 
teniers  bought  for  the  colleclinn ,  made 
iiiniature  copies  of  its  greatest  treasures  and 
Hinited  viens  of  it  such  as  this  one. 


uIikIi  liii\<-  Ix'cii  cliciscri  Willi  threat  care  ami 
sciiMli\it\  l>\  Margaret  Kiiiigc.  u  liost-  coin 
|>lclc  calalognc  of  tiic  |iaintiiigs  is  In  lie 
|hi1)Iis1k(I  in  I  he  near  riilnrc  I  Icr  s(rii|)iiioiis 
s(jiiilarsiii|i  makes  iier  <-oiitrii)ntion  In  llie 
e\liii)il  ion  s  calalogne  ol  the  greatest  iin- 
|Mirlanee  inv  the  sliii|\  of  i'enieis,  who  has 
lieeii  iin|iisll\  neglecled  in  llie  modern  art 
liislorieal  hteiadire. 

The  final  generation  of  the  Brueghel  d\ 
nast\  consists  of  two  of  Jan  Hrneghel  (he 
I'-ldtM's  grandsons,  Jan  \an  Kessel  ami  Ahra 
ham  IJrnegliel.  \aii  Kessel  s|)enl  all  Ills 
working  life  in  Anlwcr|),  s|)ecialising  m 
the  precise  painting  of  animals,  insects  and 
Howers.  That  his  skill  in  their  rt'[)resentation 
was  derived  from  careful  slnd\  can  he  seen  in 
his  seientiHcall.N  accurate  drawing  of  a  frog. 
In  works  siicli  as  this  \an  Kessel  sli(»ws 
liims<'lt  to  tx'long  to  a  traditi<in  of  the  paintir 
as  hotanical  and  biological  illustrator  which 
strelcli<-s  hack  to  lh<'  lale  Middle  Ages. 
Ahraham  HnK'gh<l,  1).\  contrast,  tra\elled  to 
Italy,  |.rol.al>l\  in  KiH)  and  settled  there.  He 
li\f<l  in  l{onie  in  the  Kititts  and  also  spent 
some   time   in  Sicil\  ,   where  he  hud  an   iiii- 


porlaiil  patron,  Don  .\iilomo  KulTo  of  .Mes- 
sina 111-  later  mo\  ed  to  Naples,  where  hi- 
ll \ed  for  -i')  years  he  fore  his  death  m  i(i!)7  lie 
was  c\cliisi\  (•!>  a  (lower  ami  fruit  painter, 
though  his  sl\le  hears  litlle  relation  to  the 
meticulous  lechnii|Ue  of  his  gramUathers 
work  m  these  genres  .Mnahani  ailopted  a 
hroad,  hold  nianner,  painting  iii  rii'h,  deep 
colours  on  a  dark  Italian  grounif 

.\  cenlnrv  and  a  half  separat<-  the  hirtli  of 
I'ieter  liruegel  liie  lOlder  near  Hreda  ami  the 
death  of  his  greal-grandson  .Miraham  in 
Naples.  This  cxiiiliition  gi\<s  lli<'  \isitor  a 
nni<|ue  i-liance  to  appreciate  the  achiexc- 
ments  of  Ihe  {{riieghel  d\iiasls.  With  tin- 
liecessar\  exception  of  I'ieU'r  {{riiegels 
|)ainlmgs,  t  he  c\liil)its  ha\  <•  heeii  cho.sen  w  itli 
immense  <are  to  demonstrale  the  astonishing 
range  of  their  art.  i'liere  could  he  no  more 
appropriate  wa,\  in  which  lo  honour  the 
artistic  acliie\  emenis  of  lU'lginm  than  In  this 
exhihition. 
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THE  REALIST  TRADITION 


T/w  rctrfif  rt'ii  I  al  of  interest  in  French  nineteenth-century  Realist  painting  has 

seen  (I  nnnther  of  artists  rescued  from  neglect.  Collectors  are  nou:  increasitigly 

see  hi  ng  these  a  rtists '  uorks  a  nd  m  useu  ms  throughout  the  world  a  re  slouiy 

returittngtotheir  II  alls  paintings  which  have  been  in  their  basements  for  over  fifty 

years,  .\oii-  u  ith  the  appearance  of '  The  Realist  Tradition:  French  Painting  and 

Draii  ing  l^-id-lUiin'  exhibition  at  The  Cleveland  Museum  of  Art  in  Soiember 

I  prior  tobeing  seen  at  The  Brooklyn  MuseumofArt,  The  St.  Louis  Art  Museum, 

and  The  (/lasgou  Museum  and  .\rt  (lallery.  Kelvingrore),  many  painters  are 

being  redi.^covered. 


Tin-  rt-ali^t  triuiitiKii  -.aw  tin-  elevation  of 
tlie  (■<>iiiiiioii|)la(e  to  a  |io-.itioii  of  iiiip<»rtaiiee 
III  annual  e\liil)ition>  in  I'aris  from  tlie  midcile 
of  the  |H:i(N  to  the  enii  of  tlie  century. 
Stiiniilateil  \t\  the  writintr^  of  several  art 
iTities.  iiicliicinmCharnpfleury.  Jiile>  Aiitoine 
(  a-tatriiar.v.  anil  e\entuall\  Kniile  Zola. 
Kealisni  -  throutrli  it->  ehief  exponent  (iu>ta\e 
(  i>iirl)et  -  hecarne  the  battle  cry  uliich  let 
arti>t>  carefnll\  ot)>er\e  their  own  tinie.s  in 
>cenes  ilrawn  from  tra<lition>  rooted  in  the 
hentatre  of  tlie  coiiMtr.\  .  Arti-.t.'«  Ife^an  to  stu<i,\ 
life  in  the  |>ro\ince>,  in  rural  Nillages.  and 
e\  entuall.v  in  the  street>ot'l*ari>  in  an  effort  to 
become  |>aiiiter>  of  modern  xnietN'  a.>  >utrge>- 
te(|  l)\  another  critic.  Charles  Baudelaire. 
While  the  paiiitinjr-  ot'  (iu>tave  ('ourl)et 
uenerateii  heated  contro\er>.\  because  <jt 
their  size  and  the  artist  >  etrocentric  pers<.»iial- 
it>  .  there  are  a  number  ot  other  painters  w  ho 
uorked  on  a  smaller  scale  Init  who  were 
|{eali^t>.  non«'thele» 

In  the  intimate  caii\a»e>  and  drawintr*  of 
Fraiicoi-  Hoii\iii  (1n17-|ns7)  are  foun<i  tie> 
s\  Ith  the  master^  of  former  time>.  In  a  >earch 
tor  the  orit:in>  of  Realism.  Hon\  in  >uccesv- 
tullv  >tiiilied  the  Dutch  and  Spani-h  (lainters 
of  the  -.eventi-eiith  ceiitiir\  .  utilising:  them  a^ 
modeb  tor  hi^ou  II  compo-ition^  in  an  etf'ort  to 
iTcate  an  art  tor  man.  lioiiv  in'^  |)ailitiiijr>  - 
tr<Mi)  111-.  ..tudie>  oi'  t'lrtre^  and  //«  Pi'j  to 
portrait^  ot  lii>  tavoiirite  model.  I,oui>on 
K'llili-r  incorporated  motifs  from  tlie  jiaint- 
iiii.'^  i.f  Kt-mbraiidt.  1  t-rborch.  and  \  ermeer. 
.Mori-  .it'teii  it  ua--  Hoiiv  in  ^  draw  iiius  which 
i:i-ii. -rated  i-.iii^iderable  ciirio-,it>  and  excited 
the  i;:t.rc-.t  ,,tr,,IIe.-torv  Whether  he  -ket<'h- 
•  •d  all  "Id  ra;:|>ick<T  in  the  ipiiet  of  his  studio. 
■  '  .1  \  'iiiii:j  appreiitii f  !i  i<k-mith  workintr  on  a 
'I'-r.  15.iii\ii!  iielpi-i|  r^ii^c  drawmt-'  to  the 
«;.rlii»  of  .111  iiidipe  id'-iit  art  fi.rni.  Hi»  use  of 
-  I'i\  modulate. i  1  ii,iri".il.  lil;.'lill!.'lited  w  itil 
'A  ;  ;'i  1  balk.  aMi  I,  ^  reliance  on  m^tantaiieous 
|i,.-.  -  created  111  ambieiiic-  i>f  n.' >deriiit> 
whii;.  icacle  li;~  •  haw  iiit.''«  inno\ati\e  and 
imat;uiati\e  I  -ini;  tln-me- and  type-,  draw  n 
from  urban  lite.  I5iiii\  m  emertred  a^oiie  ot  the 


iiajor  Hgiircs  in  tlic  n-\i\;il  nf  diawiiii:  iis  ;i 
lealist  plienoriieiioii. 

The  watercoloiirs  ol  Ins  lialf  IhoIIkt  I/coii 
ire  111)  less  siniiificai  it  Ilia  II  tlu-  colli  I  )(>,sili(  Ills  (il 
''raiivois.  'I'raiiied  (Hi  liis  own  anil  I'lcc  Iroiii 
iny  aeadeinie  (iiscipline.  Leon  lionx  in 
18.'U-lHH(i)  ea|)tiire(l  the  lif;ht  and  atiiios- 
)here  of  rural  France.  Wliether  he  studied  a 
iolitar.N  road  near  his  own  home  or  a  siiii|)le 
irransenient  ot'too<ls  on  a  table  tup,  Leon  -  in 
iiiiiiaturist  st\le  -  evoked  the  masters  of  the 
Vorth  as  well  asChardin.  TIioukIi  iiis  watcr- 
:'oloiir.s\vere  harel.N-  known  in  his  lifetime,  and 
ill  but  di.sa[)|)eare(l  after  his  suicide  in  IS<i(), 
hey  are  now  \alued  as  important  precursors 
if  Impre-ssionism. 

Among  the  |)ainters  returning  to  favour  as 
part  of  the  studxof  Healism  is  Antoine  N'ollon 
;183;M900),    the    artist    who   combined    the 
sensuahty   of  romanticism    with   a    Realist's 
awarene.ss   of  time   and    place     During   the 
nineteenth     century     Antoine     \  ollon     was 
regarded  as  a  jiaintcr  who  could  be  ta\'our- 
ably  compared  w  ith  Chardiii.  Lidet-<1  .\nloine 
Vollon's    numerous    stilMifes    won    him    the 
epithet  of  the  neir  Chardin  and  in  works  sncli 
as  The  Rabbit  or  the  Monkrii  i'ook.  \  ollon, 
from  as  early  as  tiie  ISfiOs,  (k'nioiistrated  his 
love  of  jtaint  and  his  full  alisorjition  of  the 
compositions  of  the  l"'reiich  eighteentli-cen- 
tur\-   ma.ster.    Li   other   still-lifes  com|)leted 
thr''>ughout  hiscaret'r,  \ Dllon  utilised  familiar 
objects  -  a  cojiper  cauldron,  a  ceramic  urn,  a 
'frying  pan,  or  a  bottle  of  w  iiie  -  in  composi- 
tions that  were  a\idl.\  sought  after  by  middle- 
class  collectors.  ( )fteii  working  on  an  intimate 
scale,    NOIIon's   arrangements   suggested    an 
iniaginati\e  use  of  forms  and  a  sense  of  colour 
{which     was    rich,     vibrant,     and    evoiativc 
(Combined     with     his     fluid     biiish     stroke, 
j  Vollon's  .sense  of  \cr\c   made   Ins  still-lifi's 
I  comparable  to  those  of  Ivlonard  .Manet.  l'',\cii 
when  Vollon  studied  objcctsoiitsMk',  against  a 
farm  door,  his  .sense  of  freedom  also  made  his 
i  works  suggesti\e  of  the  Impressionist  mo\c- 
;  nient.  If  N'ollon'sstill-lifesare  the  best -k now  n 
'  part  of  his  woj-k,  he  was  no  less  interested  in 
•  genre  |>ainting  and  sceiu's  from  the  streets  of 
I  Paris.  In  small  studies  such  as  'I'lie  Altur  lioi/s 
or  Feasant  WDntdn  (-(trri/iiig  Baskets,  Xollon's 
rich  use  of  colon  !■  and  iniiati'  senst>  of  struct  iir<' 
!  predominate.  In  his  str<'el  scenes,  howexfr. 
!  Vollon    comes    closest    lo    the    Ini|)ressioiiist 
movement  suggesting  an  affinity  Ix'twft'ii  the 
j  Reali.sts   and    the   (iiaiil   (janlr.    In    sketches 
i  made  from  a  high  \aiilagc  point,   iirobably 
from  N'ollon's  Parisian  studio,  he  would  stiid.x 
the   fa(;ades   of  buildings    in    differing   light 
conditions.  In  his  work  Tlie  I'oul  SeuJ .  \  ollon. 
at  almost  the  same  tiiiic  as  .\uguste  Renoir  or 
.  Camille  Pissarm.  created  a  street  sceni'  w  huh 
captured  the  \ibrancy  and  tempo  of  inodeni 
life  in  a  composition  filled  with  sunlight  and 
atmos])here. 

.\s  the  Realist  mo\eiiu-nt  slnftecl  toward  a 
Natiirali.st  aesthetic  -  an  emphasis  on  scien- 
tific exactitude,  a  di'ep<.-r  understanding  of 
human  cliaracter,  and  the  effects  ofenv  iroii- 
ment  on  painters  -  si'xcral  artists  who  oft<'ii 


e\liilnte(l  at  the  Salons  ilemonstrated 
this  phenomenon.  .lean  (  h.irles  (  a/in 
(  1SH-I!)0I)  who  IS  el,,sel\  tieil  to  the  Ini 
pressiomsts  coinpleled  se\  eral  pailitintis  siii-h 
as  '/'//(■  liiHiliiard  w  Inch,  within  tin-  confines  of 
tonal  painting,  clearl,\  re\'eale<l  work  activitx 
111  a  pro\  iiicial  ;iii'a,  (  a /.I  lis  pa  mf  nigs.  Iait;<-ly 
in  a  liigh-ke\  colour  range,  were  iiiflnence(| 
b\  the  Im|iressionists  alihough  some  of  the 
themes  he  paintecl  demonstrateil  tlie  inipait 
of  Naturalism.  .More  forcefully,  however, 
through  the  drawings  of  Leon  Lhermitle 
(  I.SI4-l!t'J.">)  -  such  as  '/'//«•  I'iirtrait  njllie 
Artist's  Fattier,  which  continued  the  trailition 
of  establishing  black-and-white  images  as 
iii<lepeii<lent  eiititit's  -  a  sense  of  scrni>nlons 
e\actitn<le.  almost  photographic  in  (|nahl\. 
became  a  hallmark  <  if  some  artists  in  the  latter 
phases  of  the  R<-alist  Tradition.  The  earl,\ 
paintings  of  Pascal   .\.   J.    I  )agnaii-I{on\'eret 
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(  IS.'i-,'  |!)-,'!P).  -.ijili  as  Ills  //(//,v,  N  ,(/  ///,  Wdleniii/ 
Traiii/li.  aUci  ,  \liiliit  llil--  saiiii-  |.Im  itoLiia  |  iliir 
i|Ualil\  \\  lull         I  )aj.'iiaii   |{.iii  \  i-n-l        wa- 

|irc()i(ii|iii-(|  uilh  llic-  hli-  iif  |ini\  iiHial 
|-"iaiiclic  (  1. mil-,  similar  In  (  I  iista\  c-  <(  III!  Iict. 
Ills    |iallll  Illt^s    ili;ill\      rrlliil     ll|iii|i    ;i     t  \  |  ■<  ■    ii| 

riircslidrliuiii;:  rnuinl  in  |)li(>tii<jia|>liic  iiiiasji's. 
I'crlia|>s       llii-       \\a\        in       \\liii-|i       |)ai:nan- 

HlMI\cr<-rs      li.-M      UolkiT      l<M,ks     (illl      (if     llic 

(•()ni|"isil  Kin  and  llic  |iiisiiicc  ol  llic-  Ikhsi-s 
winch  iliMiiinalc  ihc  sccni'  arc  iliic  In  liis 
reliance  nii  c\acl  ll  inlc  as  ;in  as|i<-cl  i>l  sl  \  |c 

If  |)lii)liiora|ili\  scr\i-il  as  an  ninlcrcn rrciil 
I'l  ir  llic  lal<T  Kca  I  isis,  :i  sl  IK  l,\  nfclia  racier  was 
also  iiiidi  liakcn  liy  ceilain  |iainlers.  I-'nllow- 
ni«  in  111.-  Irai'ihuii  nf  'riicixlnle  IMx.l. 
anollicr  earl\  Kealisl  .Inles  Haslieii-Lc|ia^<' 
(  ISI-S-ISSH  shalied  l\  |)<'s  riniii  rural  aii<l  cll\ 
cn\  ironinenls.  H\  |ilaciiii;  Ins  lii^iircs  clnse  In 
llic  IVonlal  |)laiie  Haslieii-l/e|)aL;i-  )^a\c  llieiii  a 
seiisi'  ()r|)rescncc,  and  li\  sliid\  niji  llicir  laci.d 
cliarai'Icrisllcs  and  llieir  |iersiinalilics  he  cap- 
lured  a  I  rue  sense  (ircharaclcr  I'nr  sii<li  tif^nrcs 
as  '/'//,'  Liiiiddii  liddllildch.  WIk'II  Ihcse  l.xpcs 
are  |iips<'d  at;allisl  an  acinc  cilv  strecl  fillc(| 
wilh  cal)s  and  Imrsi's.  Ilie  leni|M)  ol'  nindern 
lll'e  Is  seen  In  swiil  arnniid  a  <-i  iiilciii|i<  irar\ 
lii;nre  wIkhii  ISasI  icn-l,c|iatii-  slinlicij  wilh 
syiii|ialhy  and  nndiM-slandiiif;,  Hill  il  was  in 
HaNllen-l>e|paf4e's  |)i>rlrails,  such  as  thai  nf 
Madame  Saiiiarv,  thai  he  came  closi'sl  In 
cslalilishiiif4  Ihc  Nalnrahsl  ai'slhclie.  In  Ihcse 
s|iiinlane(iiis  and  iiil<iriiial  studies,  where  a 
li>;iire  si'cms  ahoill  l<i  speak.  HasI  ien-Le|ia^<' 
rapidly  cnnxinccd  his  audience  Ihal  lie  was 
aiiiiiiif^  Ihc  leadiiif;  pmlrailisls  nf  his  ^ener- 
alidii.  Ills  alnlily  In  paini  frct-lv  and  Innsely, 
sll^j^cslixc  nf  Ihc  compnsil  mils  n|  I'^d^ai' 
I  )eKas.  made  HasI  leii- Lepage  niie  nt  lh<-  Ilinsl 
sniii;lit-at'lc|-  arlists  al  the  lime  nf  Ins  carl> 
death  Ml  ISSk 

W  liilc  all  nrtlii-sc  painters  represent  niil>  a 
small  rractinii  nl'  the  arlists  hcni^  redis- 
c(>\cied.  thes  dn  presenl  a  way  nl  panililii^ 
ilraw  n  Irniii  actual  nliserx  at  inn  w  liicli  has  not 
hecii  adcipialcly  apprciaah'd .  Tlie  Hcalist 
'rraillllnii  e\llilillloli,  li,\  pk'K'lliK  lliese  artists 
III  colli e\l  and  liy  select  in;;  some  nl' I  heir  I  lest- 
klinwii      cninposltlnlls,       re-esia  I  illshes      their 

place  111  iiiiicteciilli-ceiil  nr,\  paiiitiiif;  and 
draw  lilt;. 

(uihriel  I'    W'eixlieni  is  the  CiiKitdr 

(ll  the  I )e/i(irtiiieiit  id  .  \rt  llisldii/  diid  l.d neat laii . 

The  Cleicliiiid  .Miiseiiiii  e/  .1/7. 
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CHINA  COMES  TO  AMERICA 


I'he  ninclccitl/i  (rntnri/saiva  rapid  f.rpansion  in  trade 
hctircoi  C  'liiiia  and  the  I  'nitcd  States  of  America.  Many 
objects  that  tec  re  necer  thonght  to  he  Chinese  are  now  ktiown 
to  originate  front  this  desire  to  accommodate  the  western 
market  -  to  the  extent  that  American  woods  were  used  for 
furniture  and  western  prints  were  faithfully  reproduced 
as  glass  paintings. 


I  Ik-  nlijccts  (ilTcrol  (nr  sale  to  uc^tcrn  lllt■r■(•ll- 
aIll^  l)>  (  liincsc  retailers  at  (';iiilnii.  and  alter 
tlie  jSKts  at  IIdii^  Kihi^,  NillKI'".  Alin>\  , 
I'docIiow  and  Shanghai,  coiistilute  a  rernark- 
al)l,\  wide  raiij^e  of  tine  i|iialit\.  essent  iall.\' 
fiinetidiial,  dee()rati\<-  t'lirnisliintis.  (Iiiiiese 
e\|)(irt  ail  Is  too  (it'teii  e<|iiated  Min|>ly  uilli 
e\|)(irt  |)<>reelaiii,  pniilijced  and  paintecl  in 
nndergla/.e  l>liie  inland  at  ('Iiin>i1<'elien.  or 
<-iiainelled  at  (antiin  oser  tin-  j^la/.e  with 
v\cstern  coats  of  arms  or  (s|iecificall.\  lion- 
(liinese)  di-si}:ris  coininissioned  \>\  \  isitiii^ 
Kast  India  C'()in|>ali\  siiperearKoes.  |{iit  tlie 
(■liea|>iiess  of  nati\i'  laUoiir,  (|Mi(kl>  taiiKlif 
one  \er,\  s|ieciallsed  liasic  skill  as  a  link  in  a 
mass  |)roilnetioii  eliain.  ma<le  possible  tlie 
production  of  lart;e  niimlters  of  olijects  for 
uliicli  Iviropean  laii<l,  mor<-  importaiitiv  in 
the  nineteenth  centui\  .  American  eastern 
seaboard)  traders  had  a  read\  market.  I  he 
craftsmanship  was  friM|uentl.\  exci'llelit.  ami 
the  objects  bandy  distiiifiiiishable  from  iiiiich 
more  e\pensi\c  western  versions;  as  in  the 
case  of  late  deor^iian  or  l'e<leral  sl\le  fur- 
niture and  Neo-classical  siixcr.  Where  the 
objects  did  lia\  «■  distinct  I  \c  I  \  (liinese  cliarac- 


teristi<s  -  lac<|iierware,  delicate  ivory  carv- 
iiifis,  watercolonr  and  ^joiiache  paintings  of 
local  scenes  and  trades  -  they  fulfilled  the 
traditional  western  fascination  with  a  Chinese 
Knipire  wiiich  could  still  officially  treat  the 
trading;  nations  with  contempt  and  uncon- 
cern. This  the  Manehu  Eini)erorCh'ien  Lung 
((iianlong)  had  demonstrated  as  recently  as 
I7!>.'5.  with  the  arrival  in  Jeliol  ot  an  official 
British  diplomatic  mission  led  1),\  Lord 
Macartne.N',  lavishly  furnished  with  gilt 
carriages,  automata,  Wedgwood  china  and 
Dr.  James  Diiiwiddie,  Conductor  of  MdtlieiiKi- 
tiral  and  Asfronomiral  I'rescnts,  who  spent 
se\t>ral  months  assembling  a  large  plane- 
tarium in  ^  uen-ining-yuen.  The  Km[)eror 
reliised  Macartney  an\'  of  the  further  com- 
nnrical    advantages   which    the   ambassador 


had  reipiested  for  the  Canton  merchants  and 
I)eremptorily  dismissed  the  embassy  in 
October  179,S.  Typically  for  a  western  mis- 
sion. Macartney  had  taken  artists  to  record 
the  mission  and  the  countryside;  prints  of 
Lieutenant  William  Parish's  and  William 
Alexander's  sketches,  published  to  illustrate 
the  official  account  of  the  mission  in  1797, 
maintained  the  western  interest  in  an  exotic 
nation  which  could  produce  intriguing,  fine 
•  juality  furnishings  at  a  fraction  of  their 
e<|uivalent  prices  abroad. 

This  article  is  intended  to  draw  attention  to 
a  few  of  the  lesser  categories  of  art  which  were 
exported  from  Canton,  mostly  in  the  later 
years  of  the  trade;  categories  which  have 
been  less  appreciated  than  the  best  known 
China  trade  olyects,  export  (porcelain  and 
export  |)aintings.  These  have  both  received 
much  attention  in  recent  years;  the  first  ■ 
especially  in  establishing  a  chronology  of 
c-eramic  shapes  by  stuclying  the  datable 
designs  fretpiently  appearing  on  export  por- 
celain. The  main  problem  with  the  lesser 
categories  is  to  i)in  down,  |)recisely,  the 
evolving  tastes,  demands  and  designs.  The 
non-resident  supercargoes,  and  subse()uently 
the  Treaty  Port  resident  commission-agents, 
had  a  ready  market  abroad  for  stajile  Chinese 
domestic  designs  in  glass  [)aintings,  silver, 
lac(|uer,  [)ewter,  ivor.v  and  mother-of-pearl. 
(  )iiIn  w  here  the.se  arts  unmi.stakablv  followed 
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ftsliioii  can  one  ilctail  tin-  f\i>luli<)Ti  I'licrf 
WTt'  sit,niiHcaiitl,\  and  unusually  Hiictuatui^ 
d  ■niands  in  textiles,  wliicli  followed  Kuro- 
p  -an  trends,  as  Henjaniin  Slireve  was  warned 
when  lie  set  off  to  Canton  in  IHI.H  to  invest 
li  r^e  amounts  of  specie  for  eastern  sealxiard 
3  >eculators  on  tra<ie  ^dods,  including  silks. 
1  here  is  a  pronounced  move  away  from  lit,dit . 
e  egant  Henency  style  Neo-classical  furniture 
t'  the  heavy  and  dark  furnishings  of  the 
Overstuffed  interiors  later  in  the  century. 
1  ut,  difficult  to  examine,  the  |)rol)letn  is 
f  irther  comiilicated  hy  the  discovery  of  more 
8  id  more  olijects  which  were  never  tiiousht  to 
le  Chinese  at  all,  l)ut  now  clearl\-  are  -  such 
groups  as  exjiort  siher,  pewter  and  furniture 
t  lade  from  American  woods,  all  \er\  closelv 
i  nitating  their  western  protot\|)es. 

Chinese  rever.se  and  mirror  glass  |)aintuigs 

I  irni  one  of  the  most  attractive  of  the  estah- 

I  shed    categories.     l'o|iular    since    the    mid- 

lighteenth   century   in   Kiirope,   where  tlie,\- 

'•ere  fre(|iientl\    iiu'orporated  into  furniture 

I  rovermautel  fittings,  the\-  represent  some  of 

I  he  finest  <|Malit.\-  craftsmanshiii  in  export  art. 

Exotic  ehinoiserie  scenes  were  alwa\s  pop- 

ii  lar,  ])articularly  domestic  interiors  and  elal)- 

'rate  gardens  which  western  tra<lers  rarel\ 

!aw  in  the  Far  East.   They  were  normall.\ 

Confined  to  rented  suites  on  the  up|)er  floors 

[if   the    Hong    warehouses,    in    the    foreign 

factury  area  outside  the  walls  of  Canton.  But 

rery  occasionally  they  were  given  access  to 

he  sujierl)  gardens  across  the  rixerat  Hoiiang 

vhere  the  thirteen  or  so  Co-liong  merchants 

through  whom  they  were  eoiii|>elle<l  t<i  trade) 

ived  in  lavish  houses,  and  held  receptions  for 

heir  foreign  clients.  'I'lie  gardensof  How(|ua, 

nost  famous  of  the  I  long  merchants  comiec- 

ed   with   the    Ameriian    trade,    were  .justly 

amous.  Paintings  on  glass  like  tiiese,  ami  on 

japer  or  [litli,  must  normallv  have  heen  the 

•losest  that  westerners  coul<l  get  to  capturing 

he    a|)parent    elegant    ci\ilit.\     of   Chinese 

lomestic  life.  ()nl.\'  ver.\  rarel>  .  therefore,  do 

[hey  include  Kuropean  figures,  and  e\  en  then 

they  are  doing  soniething  ethereal.    M   the 

very  end  of  the  eighteenth  centnr\    a   ni'w 

iiarket  developed  forChinese  glass  paintings 

'aithfull,\   co|i>ing  western  prints  -  accurate 

!veii  to  the  size,  to  the  hiack  Ixirder  simnlat- 

'  ng  the  current  |)reference  for  black  matted 

surrounds,    and    to   the   car\ed   or   giltwoocl 

'ranies.  So  faithful  aw  these  that  it  has  heen 

jsuggested  that  they  were  executed  l)\  hea\  il.\ 

lighting  the  original  print  from  hehmd  and 

tracing  the  transmitted  design  on  the  liack  of 

the  glass  sheet.  It  is  much  easier  to  trace  the 

outlines  of  the  design  on  the  front  of  the  clear 

glass  sheet  in  ink,  jiaint  the  pattern  from  the 

■lack,  and  wash  off  the  inked  tracing  when 

linished.  A  design  was  not  copied  ideiiticallx 

ach  time;  the  ilhistratecl  \  ersion  of  Re>  nolds' 

painting.  The  IauIii  (uul  the  Siiakr.  differs  in 

Idetails  of  clothing  and  liackground  from  the 

example  in  the  Mottahedeh  Collei-tion,  which 

has  the  added  rarity  of  the  original  workshop 

trade  label,  Fat(|iia  in  China  Street,  Canton  - 


the    onl.\     fully     iileiilitied     glass     paintings. 

I' he  (le  ma  lid  for  .Neo-classical  sill  ijects  died 
earl,\  ill  the  new  centiir.s  ,  but  mirror  paintings 
remained  popular  It  is  tempting  to  suppose 
that  the  large  sliipiiu-nts  of  <|uicksil\ cr  r<-<'or- 
<l<-d  in  the  billsof  lading  for  Shreve's  iHI!)tri|. 
were  III  d<'liiaiid  because  it  was  much  easier  to 
siK'cr  the  background  after  painting  tin' 
di-sign,  rather  than  cutting  out  a  spac<>  for  the 
d<'sign.  as  was  done  t'arlier  when  the  Climese 
imported  l*",uro|>ean  sheet  mirror  glass  to 
decorate.  I,at»-r  examples  liaxe  a  hea\il\ 
metallic  sheen  to  the  reHecti\e  surface,  and 
the  facial  details  and  textiles,  although 
sIrongl.N  outlined,  are  less  carefully'  deli- 
lu-ated,  but  fre<|ueiitly  i\\v\  are  still  attrac- 
ti\ cl.N  painted.  Karly  or  late,  all  seem  to  have 
one  feature  when  still  in  the  original  frames 
(as  very  nianv  are),  which  distinguishes  them 
from  the  Kuropean  x'M'sion.  also  \er\  popular 
ill  {\\v  eighteenth  ceiitnr,\;  the  glass  sheets  are 
retained  b\  hanhvood  backing  and  the  frame 
secured  by  thin  horizontal  pegs  at  the  back. 

In  \  iew  of  the  major  semi-religious  signifi- 
cance to  the  Chinese  of  carved  ,jade.  it  is 
surprising  that  it,  and  other  coloiire<l  hard- 
stones.  |)la,\<'<l  apparently'  so  small  a  part  in 
the  China  trade.  .Almost  no  Oriental  hard- 
sloiie  carvings  are  recorded  in  early  Euro- 
pean in\entories;  presiimablw  the  best  ones 
were  too  popular  (and  hence  exjiensive)  in 
(  liina.  ( )iily  iii  the  late  eighteenth  and  earl\' 
nineteenth  centuries  do  a  few  hardstones 
appear  in  billsof  lading-  notably  .soapstone  or 


I'ainted  lac.|u<r  pa.ldle  slraimr,  r     |S-.'()-K). 

( 'hnshf's  .\rii   }  ork . 

ilitsf  modtis  (inntsniijlij  nipi/  tin-  sttiiitiirs 

II  huh  jilifd  hrttiirii  the  IIdikj  n  iilcrjninls  iiiiii 
till-  Inidniij  ships  iiinornl  tinli  r  units  iliiii  iiriiir 

III  WhdiiijiiKi  Hiiuli.  Thr  iiiiisl Jiiititiiis  iij  these 
sleiiiiiirs,  llie  Spark,  (ippeiirs  rei/iiliirli/  in 
(llhiniis  ilepiefiiif/  Ciiiitdie  The  interiiir  is  Jitleil 
irilh  tied  peieler  liners  and  eiii  ers.  siii/ijestim/ 
thiit  these  iiere  intended  as  ti'ii-eadilies;  if  so, 
the;/  iiere  iiineli  less  nirtiijlit  than  the  stamlard 
caddies  ii  Inch  haie  >iiiall  iiei-ks  and  an  airtii/ht 
coeer  leith  separate  I'lsiilatinij  leasher.  Tea  mis 
toil  e.ipensire  to  let  ijo  stale. 


(lieloie) 

Soapstone  figure  of  a  loliali.  r,   I  7.')(K- ifSOO. 

(  'hristie's  .\eir  ]  ark. 

The  use  of  tun  eren-eoloiired  hut  stroni/li/ 

eontrastinij  pieces  of  stone  jar  the  liodi/  and 

separate  base  is  eliaracteristic  of  the  earlier 

soapstones.  The  details  are  finelij  and  erispli/ 

incised,  and  riihhed  iiith  black  pii/inent:  the 

lotus  and  leaf  ineaniler  on  the  edge  of  tlie  rohe 

recalls  the  similar  rather  spariiii/  decoration  on 

ciinteiiiporaneons  porcelain  and  jade  fiijiires. 
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I  everse  |>;iiiitin^(>ii  glass,  c.  ISliO  !)(!. 

(  hristif's  \ctr  Vorl,-. 

'llu'fdllii'H-oJ'fi'i  <l"(ilil!/,  I'ri'cisioii  tiiid 

rmtrdstniij  tones  is  clairh/  slioini  in  this  Idle 

I  '■<Mhirt  oj  the  China  trade.  The  Jaees  in 

I  irtieiiUir  are  delineated  iiith  a  lark  oJ 

i  ispiration.  and  frequentlji  irith  iiiairlnsh 

s  'ntimentaliti/.  Even  the  ntiiteniporani  frame 

(^'ves  the  iinjiressioii  id  renj  nnitine  prodiirtioii . 


(hfl.  Inline  I 

Minor  painting  <iii  glass,  c.  I7(i(>-!t(l. 
Christie's  .\eir  )  iirh 

It  IS  extreiiielij  rare  In  jiiul  Eiiriijieaii  jiijiires  in 
Chinese  mirror  iniiiitnif/s.  iinhss  speeijuallii 
denied  from  ii  l.iiropeiiii  print.  In  tins  ruse  the 
ilesii/ii  dois  not  appear  to  hare  <i  European 
orii/in.  Altlioiii/h  the  laiidsrape  is  Jaiirijiil .  it 
rrralls  the  I  'hiiirse JasciiiatiDii  for  laiidsriipe 
i/ardenini/,  sometimes  shoirn  to  iiestern  traders 
to  ( 'anion  iirross  the  rirer  in  the  ijardens  of 
Honiini/,  oirned  hi/  lloiiij  nierrhants  and  other 
senior  ( 'liinese  offirinls.  The  ijilt  and  laripiered 
frame  is  ( 'hiiiese  ainl  prohahlii  eonteiiiporarij 
irilli  the  paintiiii/. 


Ilieloir) 

|{c\<Tsc  paintnigon  glass,  r    |H(KI    10 
Edii  III  I)   Cohen  Collerlion.  Wii   York 
.\t  the  end  id  lh<-  eii/hteenth  rriitiiri/.  there  iias  a 
siiddrii  drmaiid  for  Eiiropran  prints  to  he 
eopied  onto  (  'hiiiesr  r.rport  ii orks  oj  art 
inrlndini/  porrelain.  i/lass  and  Jims.  .Most  oj 
these  prints  are  in  the  Seorlassiral  taste 
fashioniiiile  at  the  time  in  Europe,  tlioni/h 
Uoeoeo  e.ramples  are  also  loiind  partieiilarli/  for 
the  Irenrh  market.  The  snhpet  oJ  this  rrrerse 
paintini/  is  'I'ln-  Lads  and  tlic  Snakf,  derired 
from  the  pirtiirr  till  Sir  .loshna  l\ei/nolils.   The 
other  kiioirn  e.niiiiple  (</  tins  siihjert  copied  onto 
I  Jiiiiesr  i/liiss  Ins  the  orii/inal  trade  label  oj  the 
painter,  Eatipia  n.  (Jiiiia  Streit.  Canton. 
Allhoni/h  the  sijijeel  is  the  same  on  liolli 
e.ramples,  there  an-  differences  in  the  details  oJ 
the  eomposition  iihich  sni/i/est  that  the  copier 
leas  irorki III/  from  a  i/eiieral  outline. 


slcatitf.  a  native  stoiu'  mined  in  Fnkicn  and 
|ir('snrnal)l>  caiNfd  at  (anion,  wlni-li  dors 
a|)|i«"ar  -  \<'r\  rart'l.\  -  ni  carlv  l"',nro|><'an 
colk'ctions.  Iliongii  carvtMl  lor  tin-  Clnnt'sf. 
not  wt'stt-rn,  tastf.  \iy  iUv  ini«idle  of  the 
nineteenth  ci-ntnrx  ,  s()a|>stone  carNings  wit*- 
being  slii|)|)ed  in  large  (jnantities.  to  jndge 
from  tlie  inan,\  snr\  iving  e\am|)les  of  lairlv 
ordinary  <|nality.  Il  isdif'ticult  to  distinguish  a 
s|)e(ifieally  trade  taste  in  any  of  the  hani- 
stones.  although  frecpiently  in  the  west  one 
finds  |)agodas  in  .soa|>stone.  as  in  mother-of- 
jiearl  and  ivory,  whieli  ina,\  ha\e  heen 
mementoi's  for  visitors  to  Canton  ofoneof  the 
VNham|)oa  Keacli  landmarks;  the  famous 
nine-storey  jiagoda  hi-himl  the  town  of 
Whampoa,  which  overlooked  Uw  .\nehorage. 
Other  China  trade  tastes  are  reHeeted  in  the 
small  group  of  steatite  earvings  de|)ieting 
Christians,  rather  in  the  manner  of  similar 
(loanese  ivor.\'  earvings,  and  a  number  of 
Kuropeaii  style  figures  apparentl,\'  eopied 
from  prints.  I'lie  dating  of  the.se  dejiends 
greatly  on  the  <|uality  of  the  carving.  an<l  both 
examples  for  the  Cliine.se  taste  shown  here 
are  well  <letailed,  dating  1750- 1 800.  A  useful 
guide  to  earlier  examples  like  these  is  the 
e\en  unstained  colour  of  the  stone,  and  a 
distinctive  crosshatchiiig  on  the  edges  of  the 
robes  which  echoes  jade  a'ld  hianr-de-chine 
iuci.sed  dei'oration  of  the  same  |)eriod. 

There  is  a  similar  problem  in  dating  export 
ivory  carvings.  The  best  known  Canton 
merchants  who  handled  ivory  fre<iueiitly 
handleii  many  other  categories  of  object,  and 
the  only  specifically  datable  trade  pieces 
are  the  special  commissions,  or  objects  from 
known  shi|)nients.  .'\p|)arently,  like  the  lae- 
(|uerware,  increasing  elaboration  is  a  sign  of 
diminishing  age  -  traditionally,  1850  or  later 
dates  are  a.ssigned  to  the  large  va.ses  a.ssemb- 
led  from  pierced  and  carved  ivory  sheets,  to 
the  highly  intricate  flower  boats,  and  to  the 
massive  reticulated  tusk  earvings  (in  both 
ivory  and  horn)  which  are  some  of  the  most 
impressive    trade    pieces.    Surprisingly    few 
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iii<-nli;iiiK;in-  knnw  n  u  In.  Ii.hh  lied  llicsc  \  ,r\ 
'''•■'«''«■  |>r..c|ijcls  AnH-Hii  llif  t.'W  (l.-alcrs 
i<lciililic<l  l.\  trad.'  canls.  and  l.\  .•iitiics  m 
(Ik-  <atal..M|„-  ..Itli,-  |S7(i  l'liila.|cl|,liia  (■.■n 
(•■iiiiial  InltTiiadi.ijal  lv\liil)ili,,ii ,  ..n,-  <.|||i<- 
linal  fln\\cMiit;si,|(|iiiia  Iradrail  in  Anicrira. 
l^  Ilcacliin;^  I  !<■"  as  I  lie  I. c-,!  know  n  dealer  in 
|'r.-ei(,ii>  metals  (lie  nianiiraelii  red  aii<l  hall 
marked  }^i>ld  and  sil\  er/.  lae(|ii.T  and  I'arx  i-d 

nones,  saniJaluiMMl,  t(.ii..islie||  and  Ilier 

nf  pearl   (as   lie  s|.erilied  on    liis  (ra<l<-   lai.el) 
<»\cr    Ins    tillx     r<.-.irded    \ears    uC    l.usm.ss 
(  ISv':{-  |,s7(i)  one  assumes  Ijiat  Ins  i\(.r\    slock 
relleeled     (lie    <|iaiii;es    \'yu,u     small    u..rkl».\ 
liltint;s.     moiiotirammed     seal-,    and     sim|i|er 
t>  ).es  of  stained  and  iia(nrall\    (•ojoiired  eliess 
sets   to    larger,    niuri-    intricate   ami    lace  like 
iil>,|<-ets  III  keepnif^  w  itli  the  shift  III  |  irerer< -lice 
uhl.h  the  l'hlladel|.hia  K\hil.il|,,n  re\eale<l. 
(  hiiiese  |.aiiitmtis(orthe  Knr<>|.eaii  market 
are  loo  diverse  as  a  cateyorx   li  i  diseiiss  here, 
since  the  skills  c\|d<-|lt  III  the  I  let  lere\a  III  I  lies 
e.iiiifiare  ra\.iiiral)|.\   uith  contemporaiN   u.-s- 
l<-rn    al.ihties,    especially    in    the   case   of  oil 
|iaiiitm^;s  depi.-tint;  merchants  (Chinese  and 
fureitiii).  th<-  llon^is  and  i.tlicr  tu|po^ra|.hical 
scenes,  ami  the  tall-masted  shi|„,  I  hem  selves. 
Knt  at  the  lowerend  oflhe  scale,  w  alercolonr 
alimnisand  li.hosdiil  loriii  a  sitinilicant  part  (if 
the    routine    soincnir   export    trade    material 
iroin  al.oiit    i.SOd.  and  i|eser\e  imhision,  'I'lie 
ualercoloiirs  occur  t;enerall\    on  one  of  two 
liases;  rat;  piipei'.  urrice'  paper.  'I'liis  latter  is 
111   l;i<-t    pith  j.aper;  it   «as  nothiim  (.,  d.i  with 
II''-    I'll'    "as    d.'iiveil    Ironi    \  ,-r\    carernlK 
sliaviii'.'    dampened   c\  Imdeis  of  pith   of  tli<- 
Avaha    papvril'era     This    pr,M|iiced    a    rolled 
paper  cil  even  tlmkness  and  extreme  frayilitv 
u  Inch,  w  hen  cut  l  lit  n  sheet  s  and  (lainled.  was 
t^enerallv  inciiiiited  as  set s  onto  a  l.ackiny  and 
'•"iiii'l    lip    III    invcrs    of    lirocade    or.    more 
raielv  .    laci|Uer.    Some   Canton    uatercoloiirs 
are.    iisefiillv.    painted    on    dated    I'airopean 
pap<-rs.   tre.|uentlv    liv    .1.    Whatman  of  |,on 
'l"li.     the    earliest     piil.lished    m.    far    is    J7!l(. 
ma<le  shortlv   after  .Macartnev    s  expedition, 

Diirinu    the    second   and    third   i|uarlcr,    m 
particular,  of  the   nineteenth  c<-iiturv  .   Iher.' 

"•'■"    'I    'I '    "I'     souvenir'    export    paintiiit;s 

rontim-l.v  ilepictmt;  I'-a  an<l  porcelain  pro.lm- 
tloii.  diunitanes  dnostlv  ('limesc).  Canton 
street  trades  and  n-lail  shops:  ainl  liuur.s 
liii«''i'iiit-'  III  mieriors  ami  i;ardeiis.  m  the 
maimer  of  the  t^lass  painters.  Imleed.  this  is 
not  siirprisinti;  |-'a(i|ua.  our  onlv  i<leiitilied 
prodmer  of  i;lass  pa  lilt  int;s.  advertised  on  his 
trade  lali.-l  lii/i/iid.  /ninifir  in  nils  diid  iiiilfr- 
i(, lours  1111(1  (in  i/l(iss.  (  'liiiKi  Sliiil,  (  'diildii.  (Old 
and  .\eu  China  .Street  uas  (he  mam  n-tail 
shopping  aiva  of  (he  llon^s  dislral  n,  lh,- 
iMiropean  siiImhI.  soiidiu  est  of  C;iiiton  »  I'he 
standanlisatioii  of  manv  siil.jects  mav  lie 
explain. -d  l.v  the  iise  of  uoodl.lock  punt 
outlines  of  desions.  now  (hat  an  un<-oloui.-d 
Mack  vvoo.llilock  .lesii^n  has  I, ecu  discovered 
on  the  hack  of  a  l.am  (^ua  studio  noiiaehe:  the 
lieav  V  ti"iiaclie  medium  vvoiihl  normallv  eoiii- 
plet<-lv      conceal     tli<-     oriLMiial     print.      Tiiis 
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(Uft! 

(;<)ii;icli<-  i>ii  <Mii\  ;is.  c.   IS-'fl  -  Kl. 
I'linsfii's  .\(ir  )  II  rk. 

One  of  a  jiiiir  iif</<i/i(iclits.  jhiiiiIciI  hi  nillni 
suhdiinl  ciiloiirs  iiith  ii  stini(liinlistit  /Kniniif  <// 
(/  Chinese  hidii  lioliliiKj  an  oslncli-Jedliier  Jdii . 
The  sniiill  liitticiniii  i/lass  laiKi  iit  lier  side  nidi/ 
irell  hare  been  ii  .\<dih  lldlnin  jiri'li  in  I  he 
artist's  stndiii.  Slie  is  iiiiirini/d  /laiise  eiuit.  and 
I'leiiantlij  tniilnii/  her  innnieiired  lanif-ndiled 
fin(/ers.  The  eldhardle  Idcijiu'retl  fretieiirlc  j raine 
IS  prohahlji  made  in  llie  nest .  in  the  lirii/hlun 
I'diilion  eliiniiiserie  rem  id  taste:  the  i/niditi/ 
IS  line  for  C  'hinese  Ideiiuerienrk. 


ih-ft.  heloie) 

(iouaclit'  (III  |i;i|)(r.  r.   IS'iO-  Kl. 
Christie's  .\eie  }  nrli-. 

.1  teal  I  rain  a  ti//iieat  allinni  ileji/etiiii/  tlie 
ealtieation  oj  tea,  alieaiis  a  piijinldr  snliieet  nith 
f'lireif/ners.  partienldrlfi  ij  thei/  leere  shi/ijiini/ 
hirqe  ijnantities  tlieinseli  es.  I'liis  seene  is  late 
in  the  series,  tlie  nlhiinis  rari/ini/  in  sr.e  Innii 
tireire  to  thirtij-six  siili/eets;  it  shun  s  the 
prodneers  assessuiij  the  iinaliti/  oJ  tlie  han  ested 
erop.  Teas  (ie<iiiire  their  distinetne 
ehiiraeterislies  thninijh  eari/nii/  the Jernienldtinn 
and  niastinij  tunes  Jur  the  leni  es.  and  a  i/rent 
part  oftheijdndile  in  shipinni/  Trade  tea  liii/  in 
gucssini/  lehieh  lenfor  hleiid  n mild  he  most 

!■  saleable  in  the  West  sir  montlis  after  nnrelnise. 

i 

\This  depended  on  iihieh  ships  had  alreadi/ 
returned  lehere.  and  reipiired  a  i  eri/  elose 
knoirledfie  oj  the  rn  at  siipereiinjoes  und  their 
prohahle  pnrehases. 


I  lielon  I 

I'cw  l<'r  lii:ilil<'l  iiiil  lillilic.  r     17.'>0       I.SOO, 
Christie.  Miinsiiii  and  Wnnds.  I.iindiin. 
(  III  iiesi   pen  ter.  n  lit  it  ii  late  date,  n  as  pri  niiiril  1/ 
a  einnmod/ti/  Jor  loeal  ilinnestie  use.  easili/ 
iiori.ed  (it  Jires  at  a  leri/  Ion  tempenitn n  )  and 
eheap.  i-.xamptes  depii  tint/  l;nropeiuis  iire 
iji-ept  iiiiiall  IJ  rare  at  ami  date.   This  qarii  itnre 
eiini prises  tiro  pneLet  1  diidlest leks  and  a  1  use 
mill  eiiier.  all  sn pported  on  Lneelini/  Dnieh  or 
I'ortni/iiese  Jii/n  res  in  11  estern  j  roekioiits  mid 
Jldt  hats.  Oiili/  the  shapes  of  the  ressets 
themseli  es .  the  lulled  ineense  hiirner  and  the 
tiro  triple  i/iiii rd  rases,  n iieipi  1  riieall  1/  /dentili/ 
this  as  Chinese  in  oriijin. 


I  liolloml 

I  \\  1 1  |ii'\\  Ici'  I  iiricii-.  11 1\  lis  ;  nil  I  ^Im  imU, 
<      I.SCd     !l(l 

Christie's  .\en    York 

These  are  ti/pient  I'l  a  i/rniip  nj  pen  ter  1  essels 
set  n  ith  pale  eoliiii red  hardstnnes.  rnrionxli/ 
mititi  pati  nil  .  \rts  and  (  'rails  pen  tern  orl,  nt 
d  slii/htli/  later  date     I'heii  are  marked  Inj 
Toniidei  hanii.    I  he  hem  it ij  innsed  eiill nirii phfi 
resemliles  tin.  I  on  tin    )    llsi  111/  slnneii  a  res  Jroni 
Shani/hai .  and  these  iiiiiii  n  ell  oriip inite  Iroin 
tlie  area . 


^. 
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I'iiintt><l  l;ic(|iu'r  watficoloiiii^t  s  I)i>n. 
(liitfd  •|H7!)". 
I'riKitf  ('ollictiDii .  Ohio, 
'lilts  nrll  illustrates  tliiit.  iilthoiii/h  the  ( 'lima 
trade  IS  roiiiuiiticnilii  nijanlcd  as  hcini/al  its 
luiijht  c.  ISdd.  iiith  America  at  least  the  trade 
iras  stniiKjest  in  the  mid-iiiiieteeiith  eentiiri/ 
after  the  Treat;/  Ports  irere  aliened  ami  Hoiii/ 
Koni/  II  as  ceded  as  a  British  ( 'roirii  ( 'oloiii/. 
Man;/  /lanituKj  bores  must  haie  been  made,  but 
I eri)  feir  surrire  irith  uiainj  oj  their Jittiui/s. 
These  include  ii  hite-i/lazed  cups  for  the  iniiiit . 
uikstitiie:  mil  i/rinder;  brush  holilers,  and,  reri/ 
rarelij.  the  orii/inal  iihiab<  oj  i/roiiiiil  colours. 
.\lthoni/h  coinentioualli/  this  bos  iroiild  be 
called  ( 'anton  luciierieorh.  it  loni/  /lostdates  the 
oiienini/  oj  other  areas  oj  ( 'hiiia  to  si/steinatic 
leeslern  trade  and  could  ijiiite  reasonablij  hare 
been  made  as  a  special  commission  at  aiiij  oj  the 
Trent  1/  I 'oris. 


(Hi(iht) 

S()a|)st(»iic'  ti^nif  (iran  acolyterr. 

1750-  INOO. 

Hare  Art,  Seic  York. 

The  leell-jii/iircd  section  oj  stone  jormini/  the 

base  stroni/h/  resembles  the  crayifii  reticulated 

bases  o/  l»laiic-(le-i-liim'  standmi/jii/itres. 

{Far  right) 

Crested  |)aiiit('(l  laccpicr  plate  stanil, 

c.  IH(M»-':i(). 

(jiristie's  Sew  Yorlc. 

Special-commission  lacquvrware  with  armorial 

bearings  or  crests  has  rareh/  siirrived,  but  this 

plate  stand  (designed  to  protect  a  Scottish 

dining  table  from  a  hot  meal)  is  one  oj  three,  in 

graduated  size,  lehich  suggest  that  there  must 

hare  been  a  large  number  oj  place  settings. 

The  crest  is  that  of  Morison  oJW'aughton.  in 

Scotland,  a  Jamil g  which  reached  its  most 

prosperous  phase  in  the  rerg  earig  iinieteenth 

centurg  -  and  probabig  redecorated  on  the 

strength  oj  it. 


(Right,  below) 

Laf<)uer  and  paper  leaf  fan, 
aii<l  original  box,  c.  1880-60. 
Trivate  Collection.  Sew  York. 
Although  this  fan  i.i  vividly  painted .  in  bright 
colours  on  a  turquoise  ground,  the  quality  is 
mediocre.  The  inserts  on  the  ribs  ofthejiiri  are 
painted  on  silk  and  paper,  which  giees  tliem 
much  more  sheen,  and  the  tassels  are  also  silk, 
joined  fry  a  Buddhist  endless  knot.  The  top  of 
the  silk-lined  fitted  box  is  clearly  painted  in  thi 
same  studio  as  the  lacquer  sections  of  the  fan.  a 
one  would  expect;  the  end  has  the  original  prie< 
label,  revealing  that  these  mass-produced  fans 
were  extremely  cheap  and  light  merchandise  for 
western  merchants. 


llKi 


THE  CONNOISSEUR   October  IUSO 


i(>: 


iiifcliaiiisiitldn  (Iocs  iKil  a()|)l\  to  s|)f(ial 
coiiiiiiisMon  [lortrait  studies,  hut  tlifsi-  wnr 
noiiiiall.v  •■\c(iit('i|  ill  oil  (III  can  \  as  ( )iil\  \\  ilii 
tli<-  later  iii\ ciitioii  of  |iliol()nra|)li.\  ami  tin- 
fjrowtli  of  tourist  areas  like  (Queens  Hoad. 
Iloiit;  Koiifi.  as  centres  for  iiliotofiiaplier 
portrait  artists,  did  the  (liiiia  trade  portrait 
|iicturcs  tinally  lose  iniicli  ot  their  i|uaiiitiiess; 
teclin|i|Ues  were  de\elo|ied  to  paint  o\ci' 
enlarticd  photographs,  and  the  idiosyncratic 
llf^htiiifi  el'fe<ls  and  perspectives  of  an  earlier 
date  were  eradicated. 

( )ne  of  the  most  <listincti\  <■  pHxIncts  of  the 
(lima  trade  was  the  hrifilitiN  painted  lac(|iier 
furniture  and  furnishings,  although  the  west- 
ern climate  is  not  kind  to  ol)i<-cts  delicatelv 
lacipiered  o\er  a  thin  liuhl  uood  liase.  Since 
la<-i|iier  in  itself  forms  an  extraordinarily  hard 
surface  when  full\  dr>  .  the  use  of  unsalisfac- 
toi\  uoo(|s  has  \>rv\\  ilisastrous  tor  man.\  oi 
the  linest  ol)|ect>.  unless  tlie\'  lia\  f  been  \^•l^\ 
little  mo\ed  around;  hut  the  hf;liliiess  was  an 
essential  part  o|  the  traditional  maimer  of 
production.  I  he  (  atalonne'  of  the  Chinese 
Imperial  .Maritiine  Cusloms  Collection,  the 
IxmIv  which  assemhied  the  exhihits  from 
Chinese  craftsmen  for  the  IH7(i  l'hiladel|>liia 
International  I'.xhihitioii.  des(  rihed  how  the 
lac<|uer  was  made: 
III  tlif  iiniiiiijdclnn-  iij  laiiinirii  arf.  the  lii/litist 

II  (Kills  (ire  iisfil .  Ajlrr  jildiinKi.  tlusiirjiicf  is 
riiii-rril  iiilh  a  ciidli lit/  iij  (/Idssclalli  Jihrr.  diiil 
liriinssoiiiiid  jiii/icr  and  a  iiii.rlitrc  of  j>i(/'s  or 
Imjfdio's  i/dll  ami  piili  rri::i'd  old  red  siiiidslo/ir 
siTi  rs  as  iiriiiiiiii/  .  .  .  Tlir  iiiiirif  is  tliiii  pldrfd 

III  d  dtirk  room  iiiid  d  lodtiiii/  oj  llic  prfjidrril 
Idiijitrr  Idid  on  ii  illi  a  liriisli  iiiid  iilloii  rd  to  dri/: 
anil  diiordnii/  to  the  Jiiii'iirss  oj  llir  ii  iii  <■,  (licsv 
roatiiii/s  (irr  rcjivdlfd  lliri'c  to  JiJIrcii  times. 

W  III- II  tlir  last  rout  IS  dri/  the  artirlrs  iirc  jidiiilrd 
diid  i/ildrd . 

The  la<-<)Uer.  tappcil  from  a  \ariet,\  of  the 
sumac  I  re<-.  w  asap|iareiitl,\  hroiitjht  to  Can  ton 
an<l  other  lac(|iiermn  centres  (l''oocliou. 
Nanking  and  'Idnkinti  an-  mentioned)  Irom 
S/echen  or  Kiatifisi. 

I,aci|uer  m  \  arioiiN  lorms.  (  liine-,i-.  .Ia|paii- 
esc  or  Ijiiiipcaii  \cr--ioijN,  ha<l  lon^  ix-eii 
popular  111  lairi>pe,  and  l',iiropi-aii  >tale  rooms 
o|  the  Lite  se\  enleenl  h  ceiitiir\  had  a  maiidat- 
oi  \  carved  coromandel  screen,  helween  six 
ami  IweKe  leaves  wide;  niaiiv  had  laij^e 
•  hieiilal  painted  |ac(|iiif  doiilile  door  calil 
iiels,  often  mounted  (III  v\eslern  <;iivcd  ).;ill- 
woMcl  stands  Hut  this  l.itler  'japanned'  la<'- 
ipier  teclmii|U<'  was  desi^necl  h>r  larfie  tur- 
M  it  lire,  loi  liiireaiix.  calm  lets.  |oiit;case  clocks; 
on  coloiirecl  tii'oumls.  the  ji^iiral  or  tloral 
■  leri.i;il  loll  W  as  often  so  lhi<kl>  applied  thai  it 
-.!m.  ..|  .  .11'  i;  ^hjjhl  relief.  The  lati-r  laci  pier  c  if 
till  •  III :  f  1 1  ..de  w  as  .ipphed  iiormallv on 
sin.i:!-  Is.  ;iiid   il   e;mic  lunch  closer  to 

llie     .).,;,  iae.|iii  rwork     which     it     was 

thought   1   -  '  iii      lieiiii;  more  desiraiile  to 

the   (limes  .,   ,\,..      Il    v\;is   milch   more 

skilliiilv    appi  ■■  i  ■    .   ;.dii.ed  to  a  smaller 

scale.    Ilid<'i-d,  :;i-r   l:i(.|  :■  !    d<'sit;ns  were 

cl»-ailv    .Ipplled  111  !"d.i.;|i     ,is  a  II  ol  iserv  cr 


noted,   in  Canton  in  the   IHKts  the  techiiKpie 
w;is  much  more  precise  when  deeoratiiig  the 
lioxes.  trav  sand  otluT  coiilainers  which  came 
lo  form  the  stajile  of  the  later  trade: 
\  slcilfiil  liund  f/nclis  out  the  designed  jidttern 
on  the  hide!:  surface  with  a  sharji  steel  point , 
diid  the  delieale  /irepdnition  ofi/old  eontiiuied 
III  little  iioreeldin  saueers  is  laid  on  with  fine 
hriishes.  This  heinij  finished,  the  whole  is  onee 
more  edrefnlli/  e.nniiined .  diid  the  artiele  is 
redd  1/  for  siile. 

( liven  the  delicacy  of  their  teclini<|iie,  it  is  not 
siirprisiii}>  that  when  it  is  umisiiallv'  found  on 
Chinese  exjiort  furniture,  it  is  mostly  on 
articles  copying  tlu-  dainty,  liKlit,  elet;ant 
sivles  of  the  late  (ieorsiaii  and  Regency 
periods. 

It  is  not  iincoMunon  to  find  special  commis- 
sion |)ieces  among  surviving  export  lac<|ui'r- 
ware.  and  this  lieljis  to  date  it.  The  standard 
t,v  pe  oi  this  lac<|uering  consists  of  typicallv 
preciselv  delineated  gilt  jiainting,  sometimes 
including  silver  and  red  pigment,  on  a  glossy 
hiack  or  very  dark  ground.  It  first  appears 
as  rather  Neo-classical  hands;  fruiting 
grapevine  meander,  geometric  motifs  and 
other  formal  scrolls  recalling  the  rather 
simple  decoration  found  on  exjiort  porcelain 
at  the  end  of  the  eighteenth  century,  derived 
from  the  vast  corpus  of  European  Neo- 
classical design.  The  decorative  elahoration 
increased  throughout  the  nineteenth  century, 
again,  like  ex|>ort  jiorcelain  design;  Canton 
famille  rose  porcelains,  with  staple  rose 
medallion  patlerns,  hecaine  e(|iially  cluttered 
ill  their  enamelled  designs  (and  much  more 
hrasli  111  palette  than  the  lacipierwork). 

.\  iiumher  of  ohjects  were  particularly 
suited  for  lacijuerdecoration.  Fans  must  have 
heeii  exported  in  huge  (luaiitities,  in  three 
hasic  shapes  -  leaf  (moiiiiteil  with  pajier  or 
silk  painted  patti-rns),  hrise  (solid  rihs  joined 
together  h.\  rihhons)  and  screen  (flat,  synimet- 
riial  o|)eii  fans).  Hills  of  lading  reveal  vast 
ipiaiitities  heiiig  shipped,  and  even  most 
personal  shopping  lists  of  captains  and  su|)er- 
cargoes  have  statutory  demands  for  a  few. 
.Most  came  in  standanl  sizes  and  designs;  a 
few  special  com  missions  included  views  of  the 
Hongs,  aii<l  111  the  l7K0-IHl(l|)eriod  there  was 
a  temporarv  demand  for  fans  with  copies  of 
I'jiritpeaii  prints.  ,\moiig  the  hox<'s,  lae- 
i|iicrcd  tea-cadd.v  containers  and  different 
sorts  of  workhoxes  were  particularly  popular. 
Tea-caddies  came  sijiiart'.  rectangular, 
honihe  and  oval;  a  verv  few  came  as  inodelsof 
the  steanihoats  which  plied  theirtrade  around 
the  I  lading  ships  moored  in  W'hampoa  Ueacli. 
.Ml.  hv  <h'fiiiitioii.  had  pewter  liners  with 
covers  and  often  a  pewter  washer  helow  the 
cover  to  form  an  additional  seal  lor  the  tea. 
Workhoxes  most  fre(|iientl,v  were  sewing 
hoxes.  filled  with  carved  ivory  thimhles, 
sp<io|s  and  winding  pins.  .\  partii-iilarlv'  rare 
workl)ox  was  specificallv  intended  as  a 
watercolonrist's  hox,  the  top  laver  fitted  with 
s(|iiare  compartmeiils  for  the  jiaint  dishes;  the 
low  er  drawers  still  retain  some  of  I  he  original 


hrushes,  sealing  sticks  and  an  inkstone.  The 
hox  illustrated  is  |»artieularly  important  be- 
cause, apart  from  its  very  rare  fittings,  it  is  gilt 
with  the  name  Ting  and  dated  6  January, 
IH7!).  It  is  clear  that  lacquer  of  this  typei 
remained  [lojiular  in  tlie  west  until  a  very  late ' 
date. 

Chinese  ex[)ort  metalwork  consists  almost  i 
entirely  of  three  categories:  .silverware;  pew-| 
terware;  and  jiaktong,  an  alloy  of  zinc,  copper  I 
and  nickel,  closely  resembling  silver,  which 
the  Chinese  al.so  described  as  tutenague,  and!' 
which  was  probably  worked  by  white  metal-'' 
smitlis  also  making  pewter.  Although  the 
silver  was  mined  extensively  in  China,  sub-ij 
ject  to  government  control,  primarily  inf 
^  iinnan  Province,  much  silver  u.sed  by  Can-5 
tonese  silversmiths  was  formed  from  melting! 
imported  South  American  silver  dollars,! 
wliich  formed  the  mo.st  favoured  imjiort  from' 
the  west,  and  which  circulated  widely  in' 
Canton  as  s|jecie.  The  dollars  were  defacedl 
by  constant  assaying,  each  local  individual' 
|)unching  his  own  chop-mark  after  testing  the 
<|uality  of  the  metal;  at  a  certain  point  the 
damaged  coins  were  melted  and,  combined 
with  native  bullion  isycee  silver),  became|i 
.  .  .  probably  the  most  important  source  for 
sileer  for  the  manufacture  of  articles  made  by  the 
China  trade  silversmiths  (Forbes,  Kernan  andi 
VVilkins,  "Chine.se  Export  Silver',  p.  '23).  | 

This  trade  silver  frequently  carries  a  localli 
makers  mark,  in  either  western  or  Chinese; 
characters,  while  spurious  London  hallmarks 
were  punched  on  a  wide  range  of  pieces  for' 
ex[)ort.  (Very  [)Ossibly  Continental  European 
marks  were,  too,  but  those  have  yet  to  be 
distinguished  from  deliheratel,v  faked  mark^ 
|iuiiched  at  a  later  date. )  There  is  no  system  of 
date  letter  hallmarking,  so  precise  dating  is 
heavil.v  based  on  the  special  commission 
documentary  flatware  services  and  hollow 
wares  which  survive,  particularl.v  in  America. 
Curiously  for  a  trade  which  was  heavily 
regimente<l  by  the  government,  the  silvei 
found  in  Chine.se  exptirt  pieces  varies  widely; 
in  fineness;  so  far,  between  78-79  per  cent  to 
97  i)er  cent  j)arts  silver  (the  English  sterlingi 
standard  is  iH.^i  per  cent  pure).  As  far  as  the' 
designs  of  ex|)ort  art  ides  are  concerned,  tliesf 
develop  from  (rather  accurate)  earlier  coiiie? 
of  late  (ieorgian  Neo-classical  silver  tc 
straightforward  articles  cast,  chased  and  em- 
bossed with  chinoiserie  scenes,  often  vvitf 
escutcheons  for  iiiscrijitions  to  be  engraved. 
Standing  hollow  pieces  generally  have  a  gok 
wash  inside.  That  the  craft  (piality  remainer 
high,  even  while  the  trade  was  suppo.sedlv 
declining,  is  illu.strated  by  this  exceptiona 
small  |)re.sentation  tankard,  inscribed  'Myei  ' 
.1.sy7(  Esq.,  from  the  Chinese  Community  i 
Philadelphia  1S7<>'.  Appropriately,  it  wa: 
made  by  Iloaching,  one  of  the  finest  Chinese 
silversmiths  available,  who  was  exhibiting  a 
the  Chinese  booth  there. 

It  is  interesting  to  note  that  very  few  meta  t 
pieces  are  known  with  elaborate  moving  ( 
parts.    Mrilliant  craftsmen,  the  Chinese  die 
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I(  t  atl«'lii|il  li>  ni:ikc  :illt<Miiala  .  rlocks  <il'  :ill\ 
I;f  •|ilH)l<if;i<':ill.v  ;iil\  .iiK  rd  inslniniciils  iir  t(i>  s 
;-■■(  r  i'Vliort.  Indeed,  wi'sleiii  eloeks  and 
rtitclir>  were  faxonred  ^|f■t^  M|>wai<ls  IVoin 
;^' istonis   ((f'ti<-iaN    t(i    (lie    most    senior    man 

1   rins  at  tlie  eonrt  of  Pekmi;, 

C'liiiK'se  siKerwnrk,  tlierelnre.  altlionuli 
11)1  ailNfuturoiis  in  desiiiii.  is  lre(|u<'nl  l>  nf 
h  j>ii  i|nalil\  mamiCaeliire,  Climese  pewter- 
v\  )rk  is  iiol  a  s(i|ilnst  leated  ciPimiKiditx.    It   is 

;rol)al)le    thai     tureitiii    demand    was    i Ii 

s  roiinei'  toi'  liiK'  'jiialitv.  Iiif^li-^rade  siKi-r 
i;'everl.\'  worked  lor  the  l%uid|ieaii  laste, 
jl  cwtt'r  was  reachlv  and  ehea|ilv  a\aihil>h'  in 
;t  le  west,  ahhoii^h  the  JSTli  I'hihidelphia 
.F  xliil)iti(>ii  Calahi^ne  did  mention  Chinese 
[  ewter  on  <lis|)hi.\  in  the  '  l'"(iieit;ii  Shop.s  . 
\  ithoiit  liiif'ortiinalt'lv  Ix-iii^  more  |)reeise. 
I  'veahiiK  that  it  was  still  in  demaiiil.  Anions 
it  le  (ii)jeets  found  III  |iew  ter,  |oss-sti(  k  holders 
1  lid  caiidk'stiek  holders,  sets  of  \ases  and  - 
,1  itterl V  -  liireeiis,  are  relati\el\  eominon, 
,:  itlioilKh  the  joss-stiek  sets  and  fiarmliires  of 
'  a.se.s  were  almost  always  in  the  ('liiiK-se 
jiste,  for  domeslie  altars.  Much  pewter  was 
,|'resuinalil,\  worked  in  (anton,  as  gouache 
.;ceiu',s  ol'  ('anion  Irailes  ref;iilarl\  show, 
I  I()W'e\i-r.  there  are  slrony  indications  thai  a 

(insideraiile  ainoimt  was  w  oiked  in  Shanj^hai 
;  liiriiiK  tlie   vi-ars  of  the   later  e\|>ort    liade 
'  vlai'\'    ^-ll.sinK   stoneware    \cssels,    made    III 
I  he  Shanghai  retjion,  are  moiintecl  with  -  or 
Ji)Ill|)letel\'     eo\('red     in     -     |iewler     littmjis. 


,Mneli  of  the  lat<-r  pewter  is  eiif^raxcd  with 
liesij^ns  and  poems,  eloselx  reseillliililfi  III 
disiMii  ;,|id  i|iialil\  that  louml  on  the  eonteiii- 
poraiN  stonewares  It  remains  to  l><-  seen  at 
!iow  earl\  a  dale  Shaiif^hai  was  a  <entre  lor 
pew  t<-rwork,  lint  apparentis  I  he  trade  w  as  l>\ 
no  iiH-aiis  particular  to  Canton.  e\eii  lor  the 
rout  me  articles  lor  export . 

It  IS  clear  that  the  des||;ii  cliidnoloi;\  of 
ol)|ects  from  the  later  (  liinese  trade  is  liv  no 
means  estal)llshe<i  'I'he  line  i|nalit\  of  e\cn 
the  more  roiilme  ohjeels  means  thai  nianv 
lia\c  siir\i\c<|  III  lainilv  eolleeliolis 
somelliiies  directiv  tioiii  the  time  ol  arrnal, 
I  liese  lesser  trade  calejiories  loriii  all  im- 
pr<vssi\c  record  of  a  \asl  internalioiial  trade, 
w  liieli  for  liiail,\  deea<lcs  Mialeriali.N  enhaiieed 
the  at  tract  ivcness  of  domestic  life  in  the  west, 
I  >espite  t  he  romantic  \  iew  of  I  he  China  trade 
as  d\iii)^  out  III  the  \ei\  earl\  mneleenlh 
cent  II  rv  ,  it  Is  elea r  t roll!  (  iisloms  returns  thai , 
c-erlainl\  as  far  as  the  [  nited  States  was 
concerned,  the  trade  dramalicail.v  increased 
after  the  (  )piniii  \\  a  is  and  the  openmji  of  t  he 
new  I  r<at\  I'orts;  reaciimn  a  peak  in  the 
\ears  ISKI-ISTO  and  eoiilliiiliiiK  in  a  \cr\ 
appieciahle  \(ihiiiie  loiif^  after  that,  Fiirtlifr 
stnd\  ol  the  doeiimeiitarx  w  ares  reinailiilif;  ill 
prnate  eolleeliolis  and  domestic  use  since 
these  later  dates  should  emphasise  the  \  astl\' 
eommercial  nature  of  a  traile.  wliicli  frc- 
(|nenlls  lound  its  most  hnratne  form  in  the 
export  of  I  Ik'  lesser  arts. 


( ioiiache  on  W  halmaii  paper: 
twoallMiiii  leaves,  r.   jSOO    I  S','() 
S~:fLiTfs  Collrclioii .  ('iniiirihciil 
riifsr  III  II  Inn  IS  riiiiir  jrniii  iiii  ii/liiiiii  ilriml  niij 
siiiiiir  iijjirinls  itj  llir  niilirniil  (iilnini  islriiliuii . 
null  II  itli  his  niiisiirl.   Thii/  (irr  iilriil ijinl  iis 
dipirlnui  .\  Salt  Comptroller  (left )  ami  \\\ 
.\iiil)assador  or  I  li^li  (  oiiimissioner  (rif^ht ). 
I'lii'  liii  isli  niitrl  riilii-s.  riiirnilil  i/n'iii  /iiilr  siiiifj 
liottic  anil  inaiiilanii  iicrklair  arr  Jnirh/  ilniii  n . 
possililij  III  era  priutnl  mill  nil  '  lliis  uniilil 
i/n-alh/  sniiiiliji/  llir  arlisl's  inirk  in  ilraii  iiii/  tlir 
flaliiirair  Inllimi  orl,'  jiarapil .  ami  iiiniialii  rr 
i/anlrn  aroiiml  a  siiiiill  rrai/i/i/  slnmliiii/  sloiir 
.so  hcliiiTil  oj  Vluiivsc  lamlsinjw  i/iwilnirrs 
(and  srliolars  irliit  pal  llivni  iin  llirir  ilrsks). 


niK  (  (»N\()lssi;i  I!    (fiinln-r    lUSlt 


HI'.  I 


Donald  (ioihldrd 


THE  CHALLENGE 
OF  PUBLIC  SCULPTURE 


Miiriiinii-iital  |puI)Iic  ^ciiliil  iiic  Ii;i^  (la^si-d 
tliiDiiyli  llic  luciitictli  rciiliiiN  in  lallur  a 
ciiiKiiis  (■(iiididoii  ()ii  the  one  liaii<l  lln-i'<-  i^ 
tli<-  Iraililmn  ol  (■iiniiiiiinoiatn  <■  and  allcfiun- 
cal  ^latuar.\  thai  ^iii\i\id  llif  niiii-tctiit  li- 
icntiii\\  and  lia>  all  l)ul  died  out  ni  rt-ccnt 
\<-ars.  cxcciil.  ni  |)iaci-.  iiki-  \\  a-~inn):1iin  Ix 
ami  tlif  >tatc  i'a|iltaN  It  |s  tin-  kind  of  work 
thai  -^cck^  l<)  afijiiaiidiM-  a  imisipii.  an  uli-a,  an 
ideal  -  and  lja>  incicasliifjlx  la'lc(|  intii  the 
biircaiicial  II-  --tiincw  ork.  Tlic  ullicr  kind  <il 
uurk.  cxrliidiiiti  the  I lioii^aiKl'-  of  lialt'diiar- 
l<-d  allfMi|it^  111  diMiirad-  ri«i|n(ratf  and  rcsi 
dciilial  liiliinc-.,  lakes  a  innic  enntein|>nrar> 
vlanee,  |ilip|i|iei|  di  iw  n  in  llie  liarren  |ila/,as  ni 
nindern  --ks -ira|ier-~  and  uther  ntv  v|.aee> 
Kntli  sitiiatliPii--  |iicsenl  ennrniDii--  dll  liiilll  les 
Inr  Miil|ilip|>.  and  IiipIIj  tend  lip  eiicuiirajie 
wipi'k  that  is  III!  the  same  le\fl  of  aniin\nill,\ 
and  liaiialitv  In  an  ip\  eru  lielinin^  aielii- 
teilnral    and    iirl>an    ii)iite\t.    an    indi\  idiial 

|p|ere  iij'  M  1 1 1 1  it  1 1  li  ■  lia-  little  In  sa  \  .  'I'hiise 
a|•llNl•^  \\  hii  eliallen;^e  eiilTeiil  nut  n  him  if  I  pea il - 
tllieatiipii  are  seldmii  tiixcii  I  he  i  p|  i|iiirt  unit  \ 

The  sri|l|ptiir  \\  hn  \Mirks  in  |pulilie.  w  liether 
in  an  alistrael  nr  liyiirali\c  iiiipde.  has  t  he  task 
III  luiilsint;  his  elilllire  as  a  wlinle,  nut  mie 
ill  sill  II  til  ma  1 11  irne  II  it  it  Si  leia  1 1  Pitman  I  sat  lull  Is 
harsh  iiii  aii^lhin;:  that  iiiit;lit  inteifere  with 
the   cplder  ll    rei|llires,    ulileh   111   tlllll   hides  an 

encpii Is  ri-sei\e  i if  disuider     Mill  art  is.  nr 

shipiild  lie.  ea|ialp|e  i  if  sii|ie|scdiiiy  aii\  siieli 
s\  stem  til  eieate  its  (p\\  n  iirder  iiiit  iif  disiiidir. 
since  it  lest',  ipii  th<'  eiinneetiiins  that  an 
iiidii  iilniil  fiilliis  with  the  wmld  aruiiiid  him. 


I Idriji .htckson  's  nioituiiicnt  to  Sacagawea 


llie  s(ieiet\  in  wliieh  lie  or  she  li\es,  and  its 
sDiiice  is  within  tin-  artist  rather  than  llie 
iiistitiitiipii.  j'liiilic  art.  Ihini>;li  it  has  no  more 
intrinsic  \aliie  than  |iri\atel>  \ie\ved  art. 
extends  the  seo|pe  of  these  comieclions  l)\- 
literall>  heme  in  the  world  and  callinji  on  a 
more  aeli\<'  jiart  ici|iatioii  Its  the  viewer, 
('ommumcation  lietwcen  the  artist  and  his 
aiidienc<-  liecomes  more  e\|ilieit.  ami  the 
ol)li>;alion  of  the  work  to  itsipwn  iiu'aiiiiifi  ami 
ideals  rather  than  I  hose  of  some  iiiterriiediar>' 
notion  of  acee|)ted  st\les  is  inaK'iilied. 

.\mont;  the  few  artists  who  lia\e  been  able 
to  transcend  llie  conformitx'  and  em|)liness  of 
c(p|item|porar,\  [piililic  sciil|ptiire  is  I  larr.\  Jack- 
son, whose  ten-toot  |paiiiteil  l)roii/,e  riloTiii- 
meiil  lo  Saca^awca.  the  \ciiinj;  Slioshoiu' 
woman  w  ho  |ila,\  I'd  a  |>i\ otal  role  as  m  ^iiidinti 
and  aidinji  the  Lew  is  am!  (lark  e\|)i'ditioii  ol 
lS((.')-(i.  was  dedicat<'d  al  the  Miiffalo  Mill 
Historical  Center  in  ('o(l\  .  W  \  oininti.  earlier 
this  \  eai  The  lijiiire  w  rajiped  in  a  w  iiid-sw<'|it 
lilaiikel  that  also  encloses  the  infaiil  on  her 
hack.  Is  neither  decorous  nor  l)laiiill>'  com- 
iiiemorati\c.  It  rises  froin  its  site  in  tin- 
t;ai-deii  of  t he  ('eiiler"s  Plains  Indian  .Museum 
in  a  sin^ile  thrust  aj^aiiisl  the  |>aiiorama  of 
distant  moiiiilaiiis  and  sk,\  .  a  landscape  thai 
seenis  to  he  made  for  it  as  much  as  the 
sciil|itui'e  itself  was  sha|>ed  in  the  imatii'ofa 
mountain.  I  li<-  siin|)|e  ami  massive  volume 
\e|  contains  a  complex  human  ami  historical 
lealitv  thai  emer>;cs  from  llie  centre  of  llie 
tiunre  itself  in  ever  w  ideiiinticiriles.  Tlie  seed 
w  ll  Inn  the  tii;iire.  w  it  Inn  the  imafi*'  of  mother 


and  child  and  the  voluminous  cloak  thai  hotli' 
conceals  ami  reveals,  ultimately  encoiiipassei- 
a  much  wider  realm  of  time  and  space  -  an 
entire  historical  era,  the  elements,  and  tlie 
land  itself.  What  ai)pears  to  he  monolithic  is 
also  an  intricate  counter|>t)sing' and  intersect 
iiiK  of  all  these  forces  in  a  dynamic  balance  o; 
weight  and  movement  that  constantly 
changes  and  resolves  itself  from  every  angle] 
of  vision. 

Jackson  s  use  of  colour  is  crucial  to  the 
realitv  of  the  image,  to  its  actual  existence  in 
time  and  place.  Meginniug  in  19()4.  he  was  the 
first  to  use  colour  in  this  manner,  reviving  the] 
practice  of  [lamting  bronzes  that  was 
prevalent  in  the  ancient  world  and  largelv 
forgotten  by  the  Renaissance.  Disdained  for 
centuries  as  unaesthetic.  colour  is  the  ele-| 
inent.  for  Jackson  as  well  as  the  ancieni; 
(ireeks,  that  provokes  the  final  link  betweer 
the  creative  powers  of  man  and  nature.  Th{ 
sweeping  bands  of  earth  colours  not  oiilv: 
unify  the  figure  in  a  way  that  com[>lement;! 
and  enhances  its  spiralling  continuity:  the\! 
also  bring  it  into  the  world,  connecting  it  witl 
the  colours  of  its  surroundings  and  reniovinf| 
it  from  the  pure  realm  of  art  that  unpaintet 
bronze  implies.  Colour  brings  the  image  tcj 
life,  into  the  [)reseiit.  and  also  casts  it  bad 
into  the  lamlsca|)e.  as  though  the  entire  scent! 
were  a  |)ainting.  ll  is  partly  this  ambiguit'j 
and  inteniependence  between  art  and  life 
the  reverberations  of  each  in  the  other,  tha 
gives  the  work  its  power  and  its  cultura 
iniporlance. 


no 


SNinlcij  Aldcrson 


Wlirrr  lirliiccn  Irtiji)  ii/iliintls  i/liilfs 
ilif  liiiiKir  II  i/li  Iter  rliiiiii/iiii/  liilis, 
hi  issiiii/  till'  sliarrs  iij  iillirr  shirr 
I  iilil  slir  Hints  liir  (iciiiii  sirr. 
Nirrr  liii/li  illiiii  r  tlir  i/i rilli iiij  iniinl. 
Ciilrliilr  s  i/iiiiinl  niiinsiiiii  Iiiikj  Iiiis  sIiioiI; 
.1  list  IIS  it  IS  jiinr  iiiitiirics  /iiist 
It  hiiil.'il ,  mill  II  ill  lis  iiiiiiii/  liisl. 

Ilriir>    Sru.-ll  Sli.kcs,  ■(■(.Icliclc'. 
•|{li\lll(>.)f'('(.niu,iir,   iS.St 

(  lllcllllc  llullM'  ^t;llll|^  llMllll-CIl  iriilc--  llnl'tll- 
\M-s(  111'  l'l\  III!  PI  it  1 1  HH)  Icil  ll|j  nil  (lie  (  11 II 1 1  si  I 
It.iiik  iif  tlic  TaiiiJir;  iiiiicli  i  il  lU  liislorx  ,  liotli 
|M)iil|i;il  ami  criMininic.  li,i-~  liccii  ijclcr'liiilK'd 
l)\  till-  il\cr  ami  iK  \allcv.  In  iiiciliacv  al 
liiiir-.  Ilic  (  <-|lic  liiii^'cs  were  I )ack\\ a n I . 
luuj^li  ami  |i<M)i-,  ami  tin-  I  aiiiar  was  nm-  dI 
till-  iiicalrsi  natural  liairn-t-^  ni  lOnfilanii 
('iHiiwall.  inailc  tlic  |iiMircr  l)\  claims  on  its 
ic^niiiiCN  l)\  till-  lialliluni.  the  |)il(li\  anil 
\  ai'iDiiN  (•icloiast  leal  Ixiilics.  \\  as  lor  t  lie  most 
|<art  <l<'lirii'nt  in  araMi'  laml;  lint  llic  I  aniar 
\allc\  uas  Icrtilc  with  an  cmii  lcm|)cratin<' 
anil  ^immI  ramtall.  Iliiiii}^li  its  ai  ul  soil  lias 
al\\a\  s  iit<(|(i|  sam  lint;  or  Inn  my.  litncatli  its 
I'i'itilc  soil  la\  an  assortment  ol'  inmcrals. 
ulilli-  it^  n\ir  ami  its  arccs-,  to  tlic  sea 
al'torilfil  soiirc<-s  ol'  Iim-IiIiooiI  rantiiiit;  t'loni 
salmon  lishmii  to  |)iia(  \ 

I  III-  nirilla(\al  (  ol<-|icl«'  was  a  forlllii'il 
i|naiiraiit;l«-  I  lii)iit;li  it  assiimcij  its  |iicsciil 
( lollm  lorm  as  laic  as  tin-  sixicciilli  <-ciilnr\  .  it 
rclains  |part  of  a  tliirtccnlli  or  loiirtccnt li- 
I  cntnis  laliric  ol  lontjii  rnlililc  ami  small 
lonijil  licnlcil  lancets  A  u  ule  |>oiiitei|  arch  to 
the  liall  court  w  it  li  a  porter  s  si | unit  licsnlc  it  is 
llioiiL'l'  !ii  lia\c  liicii  the  ciitranc<'  to  the 
hoi]  ,c  III  I  ill-  t'liirtct-nt  h  ceiitnr\  . 

I  III-  c.iii;--.l  liccij  on  which  the  name 
Colchcli-  app-  IS  isilateil  l-.'!):i.  When  in  the 
lonrlccnth  ■  •  :.  <.:  William  ile  (otehelc.  a 
t'ri-e  tenant  n,  i       '  orCalstixk.  ili<'il.  his 

elillilreii  llilaii;  .i:nl  ;  'oil  ucn-  i)r|iliaiieil 
anil  their  wanlsh  p  ua-  ,  'iiicij  l)\  John  ilc 
Kltham.   I'larl  ot  (  ciiiuall.  .     il  of  the  manor 


.  I  incdidci  ill Jorlijicil  liDUsc  in  (  'onurall 


ami  a  brother  of  Ivlvvard  ill.  After  some 
iiatitiliiif;  Cotelu'le.  tli<"  lesser  of  the  two 
estates  in  the  lamil\  ,  went  to  llilaria,  who  iii 
l:{.").'5  marneil  William  Kdticiimhe  of  Kd^;- 
eiimlie  in  the  parish  of  Milton  Al)i)ot  north  of 
'ra\isl(K-k.  At  that  time  the  ext<'nt  ofC'otehele 
was  ((/((■  in<ssiiiit/r,  and  one  ami  oric-lialf  acre  of 
Cornish  liiiiil.  mill  the  ISth  piirt  of  our  kiiiijht's 
Jrr.  which  translates  into  Klf)  or(liiiar\-  acres, 
(olehele  was  still  ahoiit  the  same  si/e  in  the 
miildle  of  the  iiineteenth  ceiitiir\  . 

Ihe  most  eiitt'i  prismt;  of  the  Ivlgciimbt's 
w  as  the  |{icliar<l  w  ho.  Ill  I  Ki.S,  w  as  Memheiof 
I'arhamcnt  for  'I'aimtoii  and  in  I ISS  joined 
lleiirv  Stafford,  I  )uke  of  IJiickiiitjham,  in  iiis 
rcMilt  aj^amst  liichard  111.  \\  ho  w  as  l)elie\  <■(! 
to  lia\('  mnrdcreij  his  two  \oiiiiii  nephews  in 
the  lower.  Thwarted  l)\  the  Hooding;  of  the 
Severn,  Miickiiiyliani  was  i|iiickl.\  defeated 
and  e\eciited  wiliiont  trial.  IvlKcmiihe  was 
ontlawcil  and  hid  in  (  otchele.  where  he  was 
trackeij  dow  n  l)\  Hichard  Ill's  local  afieiit.  Sir 
ll<-iir\  rrcnowth  of  Modriifian,  whose  repu- 
tation in  Cornwall  was  e\'eii  more  e\il  than 
i{icliarirs  own:  under  the  Kinti's  proti'etioii 
he  rol)l)ei|.  imprisoned  and  mnrdered  to  his 
ow  II  ad\  antatie. 

When  Trenowth  threw  a  cordon  round 
(otchele,  Ivlticiinihc  esi-a|>eil  through  it  l)>' 
ciittint;  '■'  sentry's  throat.  I'ursiied  l)\- 
Trenowth  to  the  <'>\<^v  of  the  'Taiiiar,  lie 
anticipated  the  children  s  tele\  isioii  series  of 
the  twt'iitieth  ceiitiirv  1).\  f  hrovv  inj;  hiscap  and 
a  stone  into  the  ri\(-r.  whi-reiipoii  his  pur- 
suers, looliiiii/  lion  iir  iijtrr  the  uoijsr.  iiiiil srrnii/ 
his  rail  sill  mini  HI/  thrrroii .  siipposril  that  hr  hail 
ilrsprrath/  droiinril  hinisrijr,  ijair  orrr  thrir 
fiirthrr  hiiiitiii;/,  and  IcJ)  him  Uhrrtij  to  shift 
an  III/,  and  shi/i  orrr  into  linliainr  ....  That 
is  the  account  in  the  famous  'I'hr  Siiriri/  oj 
('orniiall  \)y  IJichard  (  arew  ,  who  was  horn  m 
I.').'").'")  and  married  into  the  Kdyu'id"'  famil.v  . 

Uicliai'd  l']dt;cunilie  came  to  a  tjood  end  1)\ 
joiiuiig:  llenr\'  i'ndor  in  liritlan,\  and  litflilmg 
for  him  at  lioswiirlh.  1  ienr.N  knighted  him  and 
made  hmi  Comptroller  of  his  House  holt!  and 


of  the  Privy  Council.  Kilgcumhe  liad  the 
satisfaction  of  literally  chasing  Trenow  tli  into 
the  sea:  he  jumped  from  the  cliff,  at  what  is 
now  known  as  Modrugan  s  Leap  between 
Me\agisst-\  and  the  Dodman,  and  in  turn 
escaped  to  lirittan,\',  Edgcumbe  being  gran- 
ted his  lands  b\  the  King. 

Sir  Hichard  Kdgcumiie  it  was  who,  using 
moorstone  granite  and  slate  stone,  built  most 
of  Cotehele  as  it  stands  today:  the  entrance 
gateway  and  gate  tower,  the  barn  and  out- 
houses, a  new  upper  floor  around  the  inner 
court,  the  chapel  and  the  priests'  rooms. 
I  nlike  other  country  houses  in  England  now 
that  the  Wars  of  the  Roses  were  o\er, 
Cotehele  retained  its  fortified  character  with 
battli'inents  and  small  outer  windows:  life 
remaiiR'd  dangerous  in  the  Ci'ltic  fringes  ami 
now  here  more  than  in  Cornwall. 

Kichards  son  Piers  Edgcumbe  built  the 
great  hall  and  what  is  now  called  the  old 
dining  room,  after  which  Cotehele  e.xpei'i 
eiiceil  no  more  additions  nutil  the  north-w»-s| 
tower  in  Ki'iJ?.  'Towards  the  end  of  tlu 
.seventeenth  century  the  family  .settled  in 
Mount  Edgcumbe,  a  house  they  had  built  on 
Plymouth  Sound  in  the  middle  of  the  six 
teeiith  eentur.v  .  Cotehele  lias  not  been  reg- 
ularly occupied  since  then,  though  during  tin 
Second  World  War  the  fifth  Earl  of  Monii 
Edgcumlx-  (the  f'amil.\  had  ac<|uired  a  Maroii.\ 
in  17-1-7  and  the  Earldom  in  17X9)  retreated  ti 
Cotehele  when  Mount  Edgcuml)e  was  burn' 
out  by  (ierman  incendiary  bombs. 

'The  furniture  at  Cotehele,  though  all  ii : 
natural  settings,  has  the  (|ualit.\  and  range  oi 
a  mu.seum:  the  old  dining-room,  for  example 
contains  an  Elizabethan  table,  some  threi 
Charles  II  armchairs,  a  William  III  settee  aru 
two  (leorge  I  settees.  Much  of  the  fnrniturt 
has  alwa.s  s  belonged  to  the  house,  but  soineo 
it  ma\'  lia\<'  been  introduced  bv  the  first  Earl  ■ 
a  Eellow  of  the  Ho\al  Society  and  of  th( 
Society  of  .\iiti(|uaries,  to  which  he  wa; 
elected  in  17!)'-,^  when  anti<)ue-collecting  wa, 
just  beginning. 


// 


I  Duriiiy  111*'  !ncili;ic\iil  |iciiii(i  llir  'I'aiiKir 
jv  ilU-\  «iis  iiitriiM'l\  tciiilal.  TIk-  |ii'as;inl.s 
ii  cliid)'!!,  ill  (inltT  cil'  iiicr<'aMiiK  statii>,  scrl's, 
birclar>.  \illciii-.  ami  rrcciiicii,  Coniuall 
hiving  >' I  |ifi'  it'iit  srrt's  (tlic  lowest  status) 
[•  ini|)arc(l  [<>  oiilv  II  ]><■)■  rent  in  KiiKlaiid  as  a 
\\  III  I  If,  All  »'\<-<'|pMIic  tVcciiirii  \\cr<_-  olili^cil  to 
\<,prk  part  of  the  tiiiir  on  tlic  lord  of  the 
n  aiior's  laml  ami  to  iicrforin  other  duties  such 
H.  niilitar\  ser\i(e.  mi'ssa^e-earniiiK  Jmd 
r'pair  work.  In  tli«-  inanorial  records  repair- 
i  ig  'le  key'  refers  to  the  i|iia\  on  the  'I'ainar. 
'J  he  peasants  had  rights  of  tivn/.\\\ix  on  the 
ruiunoii  jiastiires  and  in  the  lords  wood- 
I   nds. 

'I'hoiifih  the  Kd;;ciniil>es.  as  owners  of 
(  otehele,  were  free  tenants  of  the  manor  of 
(  alstock.  tlie\-  paid  an  aiinnal  fee  for  the 
I  rivilefte.  Tlieir  freedom  was  from  most, 
I  loiijjh  not  all,  of  the  normal  feudal  ohliga- 
I  uns.  TheN'  prol)al)l.\'  made  a  pa\iiieiit  for  the 
light  to  establish  their  own  mill  at  Morden 
ii  istead  of  ha\iii«  theircorn  ground  at  the  lord 
ji  f  the  niaiior's  mill  ami  Kivi"K  lii'n  "  twelfth 
:  i.art  of  it.  'Iliose  w  ho  workeii  on  the  estate  at 
ii 'otehele  would  he  pai<l  w  afies  outside  the 
eudal  system.  No  don  I  )t  many  w  ere  the  sons 
'f  serfs  (though  serfs  tiK'iiisehesoften  iiee(ied 


e\li'a   Work   to  make  a  h\  iiifi).   No  doiil)!  too 
soiiH'   ol    them   doiihled   as   agricultural    lab- 
ourers ami  a>  soldiers  to  dtdeiid  Coltdude  or 
a<-coiiipaii\    the    I'idKeumlx's  on    foreif^n   ad 
\  cnlures. 

lake  a  leildal  estate.  (  otelude  was  self 
siifticienl  to  the  extent  of  makiiifi  its  own 
w  heels  and  sad<llcr,\  and  of  spiiimiifi  ilot  hiiif,' 
and  other  woollen  articles.  It  was  rich  in  oak, 
elm  and  <lH'stnul  and  used  its  own  timber  for 
building.  repairs  and  afjricultural  iin- 
pleiiieiit>.  Its  animals  would  include  cattle. 
sheep,  ^oat  sand  pit;s,  with  oxen  for  ploufiliiiifj 
and  horses  for  ri<lm;^.  Cottdu'le  also  had  a 
deer  park  and  a  sloue  dovecote.  Its  dovecote 
sur\  i\es  after  restoration  an«i,  iulial>ite<l  by  a 
lainil\  of  white  do\cs,  is  an  oriiainelital 
feature  of  the  \'alle\  (ianleii;  but  ill  earlier 
times  it  was  a  \  ainabk'  source  ot  food. 

Tlu'  Kd^cumbes  let  part  of  the  C'oteliele 
estate  to  tenants  of  their  own,  \  survey  in 
\l'i\  showed  the  total  estate  as  covering +H(i 
acres  '■2  roods  .'5:5  pok-s,  ofwhicli  ;5i4  acres  ,'5 
roods  .")  poles  were  farnuMl  b\  the  family  ami 
the  ri'inainder  was  h't:  there  were  three 
substantial  tenancies  of  about  50  acres  each 
and  fi\f  smallholdings. 

'riiou<;h     financial     difficulties     were     not 


I'liiiliiijriiiilis:  .\.  I     Kirstiuij. 


The  I  hill  Court.  The  nortli-irrsl  curiicr  (Irfl) 
shoirs  the  fdst  irindoir  oj  Sir  Richdrd 
lulf/ciinihi's  CIkiihI,  c.  I  'iS'J.  diul  llic  nhriqit 
aiif/lf  irfurc  the  iiorlli  niiif/f  <ij  huildniys 
(oiitiiiuril  under  Sir  Rirhard's  sou  I'lcrs. 
Tlif  u'ludowsJhriiK/  (ire.  on  the  left,  the  Soliir 
( ui>i>er)  which  is  iioir  the  South  liedrooiit,  uiid . 
helou-,  the  Old  Ditiiny  Room.    To  the  right  at 
f/rouud  lerel  is  the  hii)  irindoir  (it  the  dais  end 
of  the  Hull.  The  door  lends  straiijht  into  the 
Hull  and  not.  us  mii/ht  he  e.ijieeted . 
into  u  screens  ixissui/e. 
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'/'//<'  South  liooin  ivuK  (iriyinally  [xirl  of  the 
Sohir  ofllic  I'lidor  liou.te  which  was  divided  inln 
two  hcdrooms  in  the  lute  seventeenth  century. 
The  bed  is  a  plain  sycamore  four-poster  with 
fine  hangings  in  red  wool  on  linen  with 
coiiclied  work  and  link,  two  l)ack  stitclies 
and  sjifckling,  c.  KiHO.  Thf  bedspread  is  an 
eighteenth-century  copy  of  a  Jacobean  design 
of  ejotic  birds  and  flowers .  The  barley-twist 
chairs  are  walnut,  late  seventeenth  century, 
covered  in  red  Genoa  velvet. 


( Right ) 

The  Hall  (looking  west)  was  comjtleted  by  IhiiO 
and  is  hung  with  a  variety  of  anus,  armour  and 
trophies  from  numerous  countries  and  periods. 
On  the  seventeenth-century  refectory  table  of 
ash  wood  is  part  of  the  Edgcumbe  collection  of 
pewter,  the  plates  bearing  the  family  arms.  The 
court  Clipboard  is  a  transitional  piece  from  the 
early  seventeenth  century,  and  is  flanked  by 
four  of  a  set  of  nine  mahogany  folding  chairs 
from  the  mid-eighteenth  century.  Bottom  right  is 
(I  chair-table  bearing  the  date  U>'ii7 .  In  sjyite  of 
its  date  the  roof  is  mediaeval  inform  rather 
than  the  contemporary  hammerbeam  style.  It  is 
strengthened  by  intersecting  windbraces  which 
are  functional  as  well  as  decorative. 


(u-f^) 

The  Punch  Room  is  hung  with  Soho  tapestry 
panels  of  the  early  eighteenth  century  -  over  the 
fireplace  a  procession  of  the  infant  Bacchus, 
anil  on  the  extreme  right  the  treading  oftlie 
grapes.  The  gate-leg  table  is  oak,  late 
seventeenth  century.  The  settee  of  walnut  and 
mahogany  is  c.  /  7-i(l  and  the  chairs  o.  /  760  - 
all  upholstered  in  wool  knotting  couched  close 
on  linen  to  make  a  fabric  considered  by  some 
e.r perls  to  be  unique.  The  stairs  lead  through 
a  great  thickness  of  wall  to  the  White  Room. 
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hintj  ( 'liitrlfs  'x  lliiitni  is  at  the  lop  (iftlic  north 
loircr  (111(1  (loiniiKitcd  l)i/  the  Imifc  four-poster 
irliich  iras  rccoiistritctcd from  sutccntli-  and 
scicntccnth-cctttuni  pieces.  The  hdtujiiKjs  (ire      \ 
sereiitecuth-ceiitKrij  ^ros-itoinl.  The  tapestry  to  \ 
the  left  of  the  bed  represents  Matheiiidlics  and  is 
hrnssels,  lute  sei  enteenth  cenliirij.  V'o  the  right 
is  one  of  a  set  of  three  Jine  Mortlake  panels  of 
the  same  date  telling  the  story  of  Hero  and 
h'ander.  The  chest  ofdrairers  is  also 
serenlernth  century,  prohahly  continental ,  and  I 
decorated-iritli  applied  moiildinys  and  split  i 

hal lister  decorations.  On  it  is  a  rare  polished       \ 
metal  mirror,  c.  lHJo.  I 

(Below)  \ 

The  White  Room  is  the  loirest  of  three  storeys  in  ' 
//(('  north  toner  irhich  iras  added  in  U>i7.  The     '• 
cciliiifl  IS  oriyinal .  The  lied  is  iialnnt  oj  the 
serenteenth  century,  prohahly  I'ortiiyiiese,  and 
the  haiiginys  are  seienteeiith-centiiry  English      I 
crewel-irork  recently  re-applied  on  linen  tieill. 
The  high-hacked  chair  is  one  of  a  set  ofsi.r  in 
japanned  heecliirood,  c.  lHHd.  The  tapestries 
are  c.  /  i(><>  -  to  the  left  of  the  fireplace  is  a 
Flemish  panel  and,  ahoi  e,  a  .Mortlake  juinel 
depicting  the  meeting  of  Telemachiis  and 
Aphrodite. 


lid 


iiiknown  t<i  till'   l'',<l^;i-iiiiil><'>  -  llic  Sir  I'icis 

'4  iv  lid  ili<'<l  111  Kill?  t;nt  (iiil  cil' Ills  l)\  iii:iri-iMt^c 

■'7  t  it'>   r(iiitri\c<l  Id  iiid\  (•  Willi  I  he  I  lines,    rii<'\ 

''«!  1   1(1  Idllfi  had  M  I  III  liillic  dii  llir  (  'diclicic  csl.ilc 

■■'re  iiiid  hail  dtlicf  tiiiaiicial   iiilcrcsts  m   iiiiiiiiit^. 

"»'rj'  (  Ornish  tin  had  Ix-cn  diic  of  l-ln^laiid's  niain 

'"mil  t  xpdi'ls  in  incdiacv  al  t lines  and  the  Sir  I'icrs 

"Hijk  \  ho  died   in    l.">l{il   li<'<|ncat hci I   liii    inini-s   in 

•Mif  ('oniwall  and  |)f\(iii  irs|iccli\  fl\    lo  histwd 

'I         .;  OlIMt;*.'!' Sdlls. 

J      In  the  ninctccnlh  (■•■ntiii-v  ('dti-hclc  (^iiav 
..iiiii  I'.-as    d(.'\cld|><'d     t'di-     the     lraiis|>dil     nl'    tin, 
■I'      !i  ()i)|><.'r.  lead,  sil\  (T.  ais<'iiic.  iiia  naf^anrsr  and 
-'«(/    (;ranitt'.   Ilic  railway  to  ri\iiidiitli  d|ifni'd  np 
,     Hdlirisllill^  trade   in   llowcrs,   eider  apples. 
j  >hnns,     cherrit.'s     and     partienlarl v     slraw- 
lerrifs.    the    prodnee    Imlh    of    the    C'dleliele 
rn/iii     -state  and  dfotlier  \  alley  tarnis.  'I"he  railw  a  v 
Jilt   i  ilsd    hrdii^lit    III    lime   and   cdal,    luirnl    liiiie 
''11      I  )einK  used  e\teiisi\ely  dii  the  land:  (iitehele 
i.iiii/i  ,  tseit'  had    ei^ht    kilns.    'I'he    t'diirth    Karl    df 
ijlidi     Mount  Kdf^ciiniKe  invested  in  the  railway  ami 
hill  1  )ro\'ide<l  land  tur  a  Kraneli  line  on  the  I  )e\((ii 
nil    !  side  ot'the  'raiiiar  liiit  remanje<l  eonseions  of 
'w    I -."lie   need   to   preserve   the   s<'en<'r\    and    the 
0      I  shooting;'.   When  the  railwa\'  liiiall>    reaelieil 
Calstoek  in  l!M)7,  the  ri\  er  trai'lie  was  abrupt- 
ly ruine<l  and  Cote  he  le  (^iiay  and  its  linildm^s 
iieea\ed. 
_,  I      Still    moving   with   the   times,    in    lilt-?   the 
^.    sixtli  Earl  |)ersiiaded  the  Ireasiirx  Id  aeeejil 


('dteli<-l<-  and  Its  (l,\  Iheni  1, :'.((()  acres  m 
pa\  II  lent  dl  death  diitiis  aii<l  Id  liaml  il  d\  ci  to 
the  Nahdlial  Trust  (  olehele  was  I,.  I.e  111.- 
tirst  dl  iiiaii\  liislorie  hdiises  ae<(nired  l>\  llie 
I  rusi  111  Ihis  way  IDdas  lidlh  house  aii<l 
gardens  are  upeii  to  the  piililii  and,  while 
('olehele  s  larmlands  are  all  lei  lo  lenanls. 
\  isilors  max  walk  through  Ihe  woods  lo 
(olehele  (^na  \  ,  w  IikIi  with  lis  l)ii  ihlllifis  has 
lieeii  restored;  one  w  a  re  house  now  e(nilaiiis  a 
miisiMim  ot  the  rixei'  eral't,  their  xoyaj^es, 
earj^oes  ami  eoiist  inet  ion ,  the  111111111^  and 
indiist  r\  111  Ihe  \  allev  and  lis  salmon  tisherv  . 
Ilalt'  a  mile  up  Ihe  .Mordeii  \alley.  water  Is 
liiriim^  (  <iteli<'le  s  mill  w  lie<-l  aii<l  workinj; 
the  maehmeiy  insi(k-  the  null,  Ihouj^h  eorii 
has  not  Keen  jironnd  since  IDfil.  lm'orp<uat<'<l 
III  the  mill  IS  a  traiiitional  \\ Cst  ( 'oiiiilr>  <' icier 
house  with  its  i^reat  press.  \  isitors  ma>  also 
see  Ihe  saw  pit,  the  snillh,\  and  Ihe 
w  lieelw  ritilil  s  and  saddlers  shops  eomplet<- 
with  llieir  nineleenth-cenlnry  (•(|iiipnieiit. 

■|"lie  Natii)iial  'I'rnst  holds  the  sixth  Ivirl's 
lii<-mor\  111  lil^li  <'sleem  lioth  lor  the 
preceikml  he  set  and  tor  the  f'uiniture, 
laipi'stries  and  armour  il  aci|iiired  at  ( 'oteheie 
in  hen  ot't-state  diitxon  his  own  death  in  I!t7  k 
.\s  pi-rmanent  owners  of  ( 'olehele  the  I'riisl 
w  ill  ensure  that 

Just  (IS  it  IS  jiiii r  cciituncs  jiiist 

It  IdiiL'd ,  and  uill  us  iiuuii/  hist. 


Citcliitr.  II  jiii.initii  iij  'I'lir  \iitiiiiiiil   1 1  list.  IS 
iijiiii  A/iril  III    .'/  ( htiiliir.  i/iiili/  II   li  II  III    ini 
sniisit  / 1  I II  liii  n.  \iii  I  iiilirr  III   'I  I  )ii  riiihi  r . 
dull  II  II    "1  /(  ///.  //  IS  sir  iiiilis  II  est  id  (ulsliiil: 
iliid  liiiirtiiii  iiiilrs  jniiii  rii/iiiiiiitli . 


Thr  Old  Diiinni  l,i',iiii     Tlir  tu jirstrirs  iirr 
i  liiiiish  iij  llw  'iilr  sri  iiitiiiitli  iiiid  I'lirli/ 
rii/litriiitli  rciitiinis .  .\i/uiiist  tlicjiir  liiiirtli) 
null  IS  11  tlirrrliurl:  W  ill iiiiii  iiiid  Miiri/  scttrr 
iipliidstcnd  III  /(7m7  ((//(/ tiros-point  jhiiuIs. 
Oil  I'ltlicr  sidi:  oj  tlir  Jirrjilarr  is  11  puir  iiJ 
sftlris,  c.   n  .'(t,  iritli  iii>liiilstrri/  iiJ  fliirid 
liriiriitfllf.    I'lir  11  iil  nut  dii  urj-iliuir  is  h  rriivli. 
SCI  riiti-ciitli  niitiiri/ ,  run  id  11  itli  u  siriir  Jniiii 
till-  stoni  iif  SiisuiiiKi  and  the  Elders.  Tlir  fiiir 
hniss  uiid  irons  urr  Eiii/hsli,  scvfiitfvntli 
niitiiri/.  us  urr  tlir  Jour  rliuirs  riiiind  tlir  tulili' . 
Oil  thr  tiihir  urr  tiro  jiottrri/  dislirs  jroiii  tlir 
Ijiinhrlli  Juiiori/;  iiiir  is  diitrd  Ili7>.  uiid  tlir 
iitlirr  -  II  liirli  lirurs  tlir  iiriiis  oj  tlir  Wrurrrs' 
VoiiijHiiiii  IS  dutrd  IlnO. 
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I\(tthrit nc  Morrison  Mci  'liiilon 


RENE  LALIQUE,  SCULPTOR 


Kiitr  l,<ili<iiic  II  tis  II  sviil  jitiir  in  iiiiiiii/  miiliiiiiis  -  inirij,  ciiiiiiirll  i  iii/,  silrcr 
mill liniir.f     liiil  il  is  //is  iriirLs  in  i/liiss  that  liarr  ii  sjimiil  iijijiciil  /ii  llir  riillrrliir. 


Hciif  Lalifjiic  (lid  not  ciiItT  tlic  filassinakiii)^ 
tiild  iiiilil  almost  lOOO  ami  his  larjic  glass- 
works at  V\  iiincn-siir-.MoiIci-  in  the  |{as-UJiiii, 
l,alii|iH-  &  (  II'  was  not  in  o|i<Tation  nntil  llif 
t-arl.v  l!»-^((s  an<l  is  still  |)ro<luciiiK  glassware 
Tlic  fact  that  l,ah(|ii('  fjlass  is  a  Iwcnticlh- 
(•('ntnr\'  inass-|in)(|iic('<l  product  has  not  kept 
it  troni  l)cconHny  one  of  the  most  im[>ortant 
fiilds  for  the  [icfscnt  <la.\'  collector.  Although 
he  commercialised  his  talents  l>ali(|ne  was 
one  of  the  outstanding  glassmakers  <if'  f  lie  Art 
No\(aii-Arf  1  )eeo  periods.  One  reason  for 
this  |)o|)nlarit\'  is  tliat  Lalii|iie  glass  fits  iii  with 
the  jiresent  nostalgia  of  the  ID'.iOs  and  tlie 
cra/e  for  .\rt  Deeo. 

.Mlhongli  La  lit  I  IK'  is  know  n  as  a  giassmakei' 
toda\  he  hail  already  made  Ins  name  as  an 
im|iortant  tioldsiinth  lie  won  worldwide 
acclaim  as  a  designer  of'jeweller.v  in  the  IS!).') 
Salon  des  Cliamps  Kl\'sees.  Critics,  Parisian 
|>ersonalities  and  such  collectors  as  (aloiisle 
( I II 1 1)1' Ilk  la  1 1  were  (-static  in  their  praise  ol'  his 
miiiAatne  jewellerv  some  of  which  incor- 
porated glass  in  |>lace  ol  precious  stones. 
Lalujiie  was  accomplished  in  all  the  techni- 
(|nes  of  tjoldsmitlilim  lie  later  transferred 
tlie^e  skills  to  hi",  glas-~-makmg.  I'or  a  time 
i.alii|iic  SMirked  with  the  sculptor  daslun 
hachaise  creating  ligiires  of  nudes  and  ani- 
mals lie  also  worked  Willi  the  designer, 
sculptor.  goliKmilh.  .\lplionsc  Miicha  and 
with  I'Jigene  l''eiiillatie.  the  eiiamcller. 

I.alii|iie  later  pid\  I'd  himself  a  scnlplur  uf 
considerate  talent  lie  experimented  m 
engra\  ing.  eiiamellmg.  noiN  :iiid  metals 
liroii/e  and  sihcr  -  which  he  conii'mid  with 
jewellerv  and  ot  her  goldsmiths"  pieces  siirli  as 
small  Clips,  flacoiis,  col'fres  and  swi>rds.  I.ali- 
(|ne  mclniled  plai|lles  of  jialr-ilr  1 1  rrr  in  his 
jeweller.x   and  small  ligiires  of  glass  made  l>> 


the  rirc perdue  [)roces.s  were  .set  in  the  steiii.sof 
cups  or  elialices.  A  vase  of  opalescent  cry.stal 
mounted  w  itli  ser|)entsof  silver  was  one  of  the 
earliest  pieces  of  Lali(|iie  glass.  It  was  illus- 
trated in  Art  et  Decoration,  December  1898. 

After  his  exhibition  of  jewellery  at  the  Paris 
Exposition  in  1!)()()  Laliipie  was  deluged  with 
more  commissions  than  he  could  fill.  How- 
e\er  by  now  he  had  become  interested  in 
giassmakiiig  and  accepted  tlie  suggestion  of 
Monsieur  Francois  Coty  to  design  bottles  for 
Coty  scents.  This  association  was  so  success- 
ful that  Laliijues  realising  the  vast  field  that 
was  open  to  the  giassmaker,  not  only  exten- 
ded the  range  of  liisart  to  include  glassniaking 
but  made  it  his  chief  business.  Theopeningof 
his  large  glassworks  at  Wingen-sur-Moder  in 
\\H\  marked  the  beginning  of  the  mass 
production  of  Lali()ue  glass  and  of  Lali(iue  s 
fame  as  a  giassmaker. 

The  Paris  Kxpositioii  Internationali-  des 
Arts  Dei'oratifs  et  Industriels  Moderne  in 
IH'-if)  gave  Lalique  a  chance  to  show  the  full 
sco|)e  of  his  glassniaking.  In  addition  to  the 
\arious  categories  of  articles  from  his  factory 
which  were  exhibited  in  his  own  pa\ilion 
I.,ali(|ii(>  was  commissioned  to  design  the  gates 
and  fountains  of  the  fair  grounds  and  there 
was  hardly  a  pavilion  that  did  not  include  a 
door,  a  screen  or  lighting  fixture  of  Lali(|ue 
glass.  .\s  a  resi/lt  Lali(nie  attained  world-wide 
recognition. 

.\rcliitectiiral  glass  became  one  of  La  Iii  pie's 
most  im|)ortant  contributions.  He  was  the 
first  to  combine  glass  with  steel  to  form  walls 
and  [)arfitions.  He  furnished  complete  in- 
terior decorative  scli<'iiies  for  rooms  including 
screens,  panelling  and  lighting.  Lali(|ue's 
glass  was  designed  for  [jractical  use  and  as  a 
part    of  the   decoration   of  a    room    not    for 
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cahiiift  (li>[)lay  as  works  (if  art.  The  articles 
not  (»m1\'  iiR-luded  vases  but  lamps,  services 
tor  the  (lining  table,  the  bar,  fittings  for  the 
writing  desk,  the  dressing  table  and  lighting 
fixtures.  The  smallest  item  such  as  a  mem; 
card  holder,  a  |)ai)er  weight  or  a  tiny  seal  was 
[jroduced  with  the  R.  Lalifiue  mark. 

The  early  designs  of  Lali()ue  glass  are 
easily  traced  to  the  style  of  Art  Non\eau.  His 
faxourite  forms  of  nature  included  birds, 
insects,  leaf  and  flower  forms  and  graceful 
undulating  nym|)lis  amid  spray  and  fiowers  as 
seen  iji  such  designsas  De(/.r.SiVe«s  (1911 )  and 
I'crranchfs.  Later  the  designs  became  more 
stylised  and  abstract  and  subject  matter  often 
gave  way  to  the  angular  designs  of  Art  Deco 
as  seen  in  the  vase  Tourhillons  which  was 
e.\hil)ite(l  in  19'-25. 

Lali(iue  had  a  rare  sense  of  colour  and 
colour  harmony  but  he  (ireferred  the  clear 
transj)arency  of  untinted  glass  instead  of  rich 
colour  effects.  In  his  early  glass  he  used 
neutral  tones  of  clear  or  delicately  tinted 
opalescent  glass.  Strong  clear  colours  were 
used  later  and  there  are  vases  and  other 
articles  in  clear  red,  orange,  blue  and  green. 
Collectors  today  prefer  the  coloured  glass. 
The  texture  of  the  glass  is  usually  invisible. 

Lalique  had  a  profound  knowledge  of  tlie 
ingredients  of  glass.  He  understood  and 
recognised  its  p(jssibilities  and  he  was  skilled 
in  the  \arious  techniques  of  glassmaking  such 
as  arc  prninc  (the  lo.st  wax  j)rocess).  mould- 
i)lown  glass  made  in  moulds  of  iron  or  wood, 
hand-bloNN  n  sliajies  created  with  a  blowi^ipe 
and  tools,  and  cutting  and  engraving.  He 
often  coiiibincd  cutting  and  casting  and 
treated  areas  of  moulded  designs  with  acids  to 
produce  a  frosted  effect  and  contrast  between 
brilliant  surfaces  and  matte  areas.  The 
i)lown-iii()ul(l  process  jiermitted  mass  produc- 
tion and  Lali(|Ue  cknated  his  mass-produced 
glass  to  heights  of  excellence  never  before 
achieved  by  ;iny  other  commerical  glass. 
Lali(|ue  was  not  onl\'  a  designer  but  an 
inno\atcr  and  his  glass  marked  a  new  ste|>  in 
the  historv  of  glassmaking. 

Lali(|ue's  earliest  pieces  were  ca.st  by  the 
lost  wax  orcirf  pi'rduc  [irocess.  The  design  was 
first  modelled  in  ua\.  then  coxered  with 
ceramic  paste.  .After  the  paste  had  hardened 
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!,'(  )isc;iii  (III  I'Cii ,  |>;ilicl 
('liarli-s  I.    Miif/ncI  ('ullrctiun. 

I  lirhiii  I 

Aii'Iktn,  tdsis.  sill  II  pirrrs.  riiloiirs, 
iijHilisiiiil  II  lull',  ml,  siiiiiLr  i/rii/ .  hiiiIiit.  rinir 

II  littf  mill  hliirl;.  l/iii/lils:  l(^'  .  i  iirlirs . 
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Sciu-lis.  id.sc,  iiuidi  iiiiii  (/lass. 
Clturh-s  L.  Miu/rril  Collction. 

(liiilhl.  hcliHi) 
S(T(«'iil,  idsr. 
Cfidrlis  I.    Miuincl  (',,ll,(li,,n. 


tin-  |.i<c.-  \vas|ilii<ci|  in  an  oven  (o  incll  oiil  I  lie 
v\a\  rniMltl  lca\  in^  llic  ccrainic  rnonld  into 
wIikIi  111,-  ni,,|(,.n  j^lass  was  then  |.<iurc(l. 
After  [\h-  Klass  had  anncalcl  (lie  inonld  was 
l)r<.k<Mi  awa,\  .  Willi  I  Ins  rirc  /irntiir  (.roccss 
fine  dfsit,'ii  ilt-lail  was  possiMc.  |{c,  ;,usc  llic 
mould  was  lirukcii  Hit-  |.ic(<-  tliiis  made  was 
uni(|ne  niie-ula  kind  and  these  pieces  are 
sumeoCthe  most  miportaul  and  most  valuable 
articles  made  In  Lali<|iie. 

Iteiie  I,ali<|ne  nii.ionl)tcdJ\   produced  arti- 
cles in  rirr  iicrditc  thronnhont  his  career,  at 
least    until   he  jr,,(   involveij   in   architectural 
work  and  important  commissions  such  as  the 
decoration    and    li«:htinK    for    the    passeiif,'er 
ships  Sormaniltc  and  lie  dr  l-'rancr.  However 
the  next  {rpoiip  of  vases  in  cin-  /tcnluc  nrv  the 
ones    for    th.-    I!H.-,    J'aris    Kxposition.    This 
mcliKled   three   vase^  of  similar  shajie   with 
shoulder  decoration  in  relief  one  with  pine 
cones,    one    with    flowers    and    one    with    a 
serpent    encircling,'    its    neck.     Vases    in    nrr 
/>rnliir  come  on  the  niark<-t  from  time  to  time. 
One  of  the  most   important  vases  is  the  one 
"ith    a   pattern  of  fish   in   liifrh   relief  in   the 
colle.li,,,,  of  .\Ir.  and  .Mrs.  IJoliert  Walker  of 
l*;iris.    .\   hue  nrc  prrdiir  vase  in  dandelion 
design    has    recently    lieeii    ac<|uired    In    the 
.MiiMiiiii    ,.f  the  Cornintj  Company.    .\   tiny 
tear  scent  l„,lt|,.  with  a  stopper  in  nrr  /H-rdiw 
li;i\  inj;  fish  swimming  within  the  ve.s.s<d  was 
ill!  e,\|.eriiiieiit  \>\  Lali(|uec.  !«!)7.  'I'liis  hottle 
whl.h     has    I.eeii    on     loan     at     the     Louvre 
.Museum  and  hroii^jhl  a  fahiiloiis  price  when 
I'll!    lip  for  sal.-  at   I'hillips  m   .New  'iork  in 
I'cl.ni.trs    l!(.S().  A  colourless  r,>,-/«-rf///c  howl 
uith  a  ilcsifiii  .if  froKsand  other  s.-a  .reatiires 
Is  in  th.-  ...H.-.-tion  .,f 'I'he  'l\,|ed..  .MuM-mn  of 
Art,   Toledo.  Ohio 

l.ali.|ue  .vp.rimente.l  with  I'roK  motifs  in 
ll'lu  I,'  Ihis  i.-siilte.l  in  some  of  the  most 
""l""l.u,l  pi<-c.-sofI,ali.|u.-Kla>s.  'ri;er<-isan 
'•■"'  '  '('•  T'-'fons  (!!)!())  with  fi;^„,.^.s  „f 
III. I  |>aiii'ls  ciidiiif,'  III  lit,Miresof 
'/'"  \as,-  has  a  'l<-sit,Mi  of  frotjs 
at  itshaselroiii  s\  Inch  r.,,Mitaiiisof  wat.-r  sp,,ut 
"l'"-"'l  to  th.  (,,p  ,,r  d„-  Im.uI  a  un„|u.- 
frost.-.l  Jass  va-  ■  with  apph,-.|  .,,..-„  trlass 
fn.Ks  an. I  lily  pa.K  a.-.-enl.d  l.y  Mack  enaiiH-1 
sold  tor  y.'(i.(l(»(.,  (lu-  hitjhesl  pri.e.ver  pai.l 
tor  a  pie.-e  of  Lall.|Uc  tilass  U|i  t.i  l!(7i) 


liii.|<-  ii,,,i., 
frof,'s.  .\  ,  , , 
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liil\\\cll.    !  i'ir<-i-s,  inscniifil 
\{    l,alii|ii«''.  ■■    /.''/'/. 
Ilri(/lil     ) '  ;  niilics. 

< lUldii  ,  rnilitl 

(ire  \tv\i\\n-  siciil  liiillti- .  V    IS'.l', 
iiiisiijiicil .  LiiKjIlt:  'i  iiuliis. 
I'lmliK/rdjih :  I'liill i/i's. 
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(Crliiin  cati-^oiics  oT  Lali(|iic  f^lass  liaxc 
s|Mi  lal  a|i|ical  tor  collectors.  'I'lic  collector  is 
now  |iarticiilaril>  inleresteil  in  t-lie  |)ieccs  m 
Art  Dcco  style  such  as  Tniirhilhiiis.  r.  \'.H'>. 
ami  l.(ii/<ii>i(iiir.  ami  .\iiiini<l,  c .  WHl .  winch 
lia\c  alislraci  desij^n  accented  Ity  Mack  eii- 
aiiiel.  I'ii'ces  of  I) lack  filass  are  also  es|>eciall.\ 
(lcsireal)le  Uecause  not  iiiaii\'  were  |H'oi|iiceil 
I, a  I II I  lie  thou  till  I  Mack  ^lass  iMi|ioilaiil  enoii^;li 
to  inclmie  se\cral  |>leces  such  as  Miirtms 
I'cilnnrs  in  Ins  e\liil)ilion  at  the  1!)'-^")  K\|>osi- 
lioM.  Anolhej-  hifihli^lil  of  the  Lalii|iie  i;lass 
inclniles  a  ciir  pfrdiic  (if;nre  ol'  a  |>nina.  c. 
I  !l  HI.  .Mthon^h  l,ali(|ne  |iro(liice(l  man  v  small 
aiiimal  ti^iires,  he  rarely  made  any  animals  in 
<-irr  /irrdiic.  The  car  mascots  or  radiator  caps 
were  another  im|)ortant  t;roii|>  of  Lali<|iie 
^lass.  .Mad<-  c  WrM).  {\\vy  inclmled  siicli 
desij^ns  as  ( ir<-,\  lioiind,  Kpsom  and  a  rare 
drafionH.\  all  ol'  which  bring  higli  [irices.  The 
lighted  |)aiiels,  es|ieciall.\-  compositions  such 
as  Oisfdii  till  I'Cii  and  Dcii.i  ('(iidl/crs  also 
lirmg  high  jprices. 

('o|oiii-eii  l,ali(|iie  glass  is  generall,\  more 
\aliial)le  than  clear  glass  and  there  are 
iiiimeroiis  \  asesol'coloiired  glass  in  important 
ilesigiis  in<-|ndiiig  Sfriiriit .  (iros  Scdnihccs, 
(irassltdiijicrs  and  Arclifrs.  ('ertain  colours  ol 
each  design  are  more  important  than  others 
because  of  the  ile|ith  or  rarity  ol'  the  colour. 
Some  collectors  include  all  colours  of  a 
particular  <lesign  and  this  ad<ls  to  the  iiii- 
porlance  ol  the  collection. 
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I  lia\c  aske(|  the  collector  Charles  Magriel 
to  gi\c  his  opinion  of  the  most  important 
pieces.    'I'his  is  his  answer: 

Id    jurli    (inI    flic    inasl    iinjKirldiit    itfiiis    of  1 
I  All  nine  IS  (I  rcri/  difficult  dccisidii  to  iiiiikc  as  I 
JccI  sd  iiidiii/  dj  Ins  pieces  to  be  imporlaiit.  With   I 
tins  III  nil  ml  I  liiuc  innde  the  foUdiriiui  selections:   \ 

Le  Jour  el  la  Nuit,  clock  colxilt  hine.  This  ' 
lucre  III  nil/  (ipinidii  is  one  dj  Ins  greiitest.  An  | 
excellent  e.riiniple  of  Art  deco. 

loiirhillons.  Art  Deco.  • 

Senlis.  liiirc  hccdiisc  iiiic  if  jeir  pieces  to 
cidiilinie  iiietiil  mid  i/loss.  Atsii  siiiiilur  rase 
(  lnn\   iritli  hriiiizr  iiKisipie  IkukIIcs.  ( 

LOiseaii  dii  Feu.  decoratire  lii/ld. 

Dark  i/reeii  ho.r  iritli  silrer  liiiii/es  in  form  nf 
sciinihs. 

(ire  I'erdiie  riisr  iritli  liascdfrlieriihs  in  f  lie  \ 
ilrtdil.  } 

I'dir  dj  Eiiiiptiun  riiripitid fiipires. 

Serpent  ruse  aire  (iinher  colour. 

This  is  one  collector's  ajipraisal.  ()tlier 
authorities  might  gi\ c  a  different  list. 

Ill  ad<lilion  to  tlie  rarit>  and  price  \  aliie  of 
Lali<|ue  glass  there  are  aesthetic  values  that 
determine  the  im|)ortaiice  of  an  article.  Is  it  of 

g I  design  with  distmctne  characteristics  of 

Laiii|ue's  pattern  xocaUiilarw^  Is  the  detail  of  [ 
the  design  well  defined:'  Is  the  colour  clear 
and  rich  as  well  as  a  rare  iiuei'  Tiiese  aesthetic 
\alues  are  too  often  ignored.    However  the 
idea  (if  collecting  anti(|ues  as  works  of  art  is[ 
rapidl.N  gaming  acceptance.  ' 
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1  iisr,  IniiisiHin  ,it  si/ki/.c  hi/// 
hr(iir.r  imial  hainllcs. 
l/cit/fil:  III  n/c/ics. 
<  'Ini/.-iIrr  M/isrnii/  <il  .\(,r/oll,\ 

(lirln,,  ,  Irfn 

Martins  )..tcIi.-iiis,  h/url.  ,/I,iss  his,-. 
ixhihilcd  I'iins  l\.i /)i,sil/,iii.  I'J ;.',. 
l'/i<ilii(/ni/i//:  l'/n////i's. 

(lirlnii-,  r/i/l/t) 

I  IISI-,  cnii/si)//  III/,  c.  /'I  .'!>. 

l/lSII/ll   llj'lllllll/l/ll/  Sll  Ill/oil  s. 

I'/iii/iii/ni/i/i:  r/nlliii's. 

( 'ii/iiiir  /i/mliii/ni/i/is: 

(iailrrirs  Muiinrr  Slrni/„-r,/,  (  '/n,;,,/,, 
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( Aborc  mid  imi</c  I  JS) 

I  and  J:  Harpsichord  iinide  in  Venice 

ill  I5'il  hi/  Alessaiidro  Trasiintiiio.  : 

The  case  irith  a  painting  of  Venus  and  Cupid 

probably  dates  from  c.  L'iSO  and  is  beliered 

to  hare  originated  from  the  School  of  Paris        \ 

Bordone  in  Venice. 

Royal  College  of  Music,  London.  I 


( '(inilc  I'dlci/ 


A  PLEASURE  TO  THE  EYES  AND  TO  THE 
I  HEART 

The  airnif/c  inodrni  piano  is  plain  and  functional,  hut  this  iras  not  alirai/s  the  case. 

Musical  insfruincnts.  such  as  lutrpsichords  and  rirainals,  were  prized  for 

their  eleijant  decorations  and  their  heauti/  as  pieces  oj  furniture. 


Ill  l!)(l.").  ;iii  arliclf  \>\  \{.  S.  C'loiisldii  iii  llic 
linrliiigtiin  Maiittziuc  dt'iiloied  thf  <|iiiility  ot 
(•oiitt'iii|iorary  jiiaiiii  <lt'sij>ii.  Tlie  nnpromiin/t 
IN  fiiniitiirc  Inis  uiijorliiiuitthi  tint  hfcii  jolloircil 
1)1/  (I  proportioiiiitr  (ulraiiir  in  iiiiisical  nistrii- 
iliciits  (;.s-  ()  irliolf,  lit-  w  ritt's.  \IV  cdii  buy  ini/l- 
ptipcrx.  carpets,  clidirs.  tables,  ereii  eoal-scattles 
at  a  reasonable  price  iritli  irlneli  it  is  passible  to 
lire  iiithoiit  iiieessaiit  revolt.  Wliij  slmiiht  the 
iiistnoiieiit  on  leliieh  ire  play  '  lloine  Siieet  Home' 
be  the  one  artistically  iliseontaiit  note  in  the 
lioiise'  Seventy-fivf  yt-ars  lattT,  tlic  situation 
leinaiiis  imicli  tlie  same.  The  a\ ciaKe  piano  is 
housed  in  a  |>hiin,  t'linctional.  iiiiexcitiiif;  case 
aiui  its  (|iialities  as  a  musical  instrument  are 
far  more  im[)ortant  than  its  aesthetic  appeal 
as  a  j>iece  of  t'urnitiire. 

[lowever.  duriii)^  the  l{eiiaissaiice  and 
liaro<|ne,  musical  instruments  and  especially 
keyboard  instruments,  as  well  as  heiiiK  ve- 
hicles for  makiiifi  music  were  |)rized  and 
treasured  as  aesthetic  olijects  of  reHiieil 
heautx.  At  iiiaii\  of  the  Kuropt'an  Courts. 
collections  of  instruments  were  lioiisfd  in 
museums  as  slH)\vpieces.  aloii^  with  fine 
paintings  and  sciiiptiires;  wiiile  mori'  worka- 
ilay  instruments  were  ke[)t  for  regular  musi- 
cal performances  in  the  music-rooms  Henry 
vui  was  one  of  the  most  enthusiastic  collec- 
tors of  the  time  and  an  inventory  taken  at  his 
death  shows  that  he  owned  some  three 
hundred  and  eighty  instruments,  many  of  fine 
materials  with  elegant  decor;;ti()ns. 

Miisieal  iiistriuiients  delight  the  heart,  ani- 
mate the  spirits,  anil  are  also  greatly  pleasing  to 
the  eye,  wrote  C'astiglione  in  \5'iH.  Similarl.\-. 
the  inscri|)tion  on  a  sixteenth-centur>-  Italian 
\irgiiials,  ■/  gire  pleasure  at  once  to  tlie  eyi-s  ami 
to  the  heart',  coiueys  the  importance  of  the 
\isual  appearance  of  musical  instruments  to 
Renaissance  man.  ( )f  all  instruments,  hari)si- 
cliords  and  \irginals.  the  predecessors  of  our 
modern  piano,  lent  themselves  most  readil,\ 
to  decoration.  Their  cases  and  lids  pro\i(led 
large  areas,  which  could  be  painted,  carved  or 
inlai<l  without  affecting  their  resonance. 
Soumjixiards,  jack-rail.s,  ke.\s  and  even  the 
interiiir  of  the  instruments  are  also  fre<|iieiitly 
ornamented  in  some  wav. 
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iEalnn'atc  iiisli'iii-lidiis  tor  llif  miIi|c(I  iii;illcr 
fir  tlif  |)ictciri;il  dccoratidii  of  kc,\  Imaicl  m- 
Sli-unii'iit^  arc  (lncunn'iitcil  in  the  'I'lallatd 
[J  'ir  artf  clflla  |iiltiira.  sciiltiira  <il 
a  cliittt'ttiira'  (l.")Sl.)  In  (iiinaiilil  \':u<U> 
I  iina/./.i).  Fur  rliiircli  <ii>;aiis  he  >ii^t;csts 
S  cred  subjects,  all  ofw  liicli  slidiild  lia\  c  sunn- 
ii  iier  relation  to  niiiNic;  Kinf;  I)a\i<l.  an^cl 
r  lisiciaiis  and  Sanit  Cecilia  arc  anionti  the 
t  lost  popular.  Secular  uistrunicnts  used  at 
l{  ourt  or  in  the  home  should  l)c  decorated 
■\  ith  mythological  scenes  or  allej;iin<'al  siiU- 
j  'Cts  -  Apollo  and  the  Muses.  ( )rpheus  taming 
t  le  aiiinials  -  and  famous  musicians.  .\moiif^ 
tie  latter  he  suKK'ests  Leonardo  da  \mci, 
r  'iiowned  for  liis  skilful  playintiof  the  \  lola  da 
I  raccio,  a  [jredeees.sor  of  the  \iolin.  Italian 
i  istrumeuts  survivint;'  from  the  sixteenth 
lentury  .seem  to  compl.\  with  these  in- 
■tructioiis.  Out  often  sixteenth- or  \-er.\  early 
!eventeeiith-ceiitur\'  instruments  in  the  \  ic- 
!  jria  and  .Albert  Museums  collection  sexen 
!.  re  decorated  with  mythological  orallefiorical 
cenes,  or  with  musicians.  The  others  Ueai' 
oats  of  arms  or  aral)es(jue  decoration. 

Another  very  early  iiar|)sichord  sur\i\es  in 
he  Donaldson  collection  in  the  Ho\al  College 
if  Music  (1).  It  was  made  in  \  enice  in  1. ").'{]. 
)y  Trasuntiiio,  ami  has  a  sumptuous  panitniK 
if  Venus  aTid  C'llpid  on  tin-  lid.  \enns  is  not 
mly  tlie  fjoddess  of  lo\  <_■  lint  is  also  the  niothci' 
)f  hf'rmony.  The  allusion  to  nmsic.  the  fond  nj 
i'ovc,  is  obvious.  Tins  hai'psichord  is  of  a 
>  l-iical  Italian  design,  made  in  two  parts.  The 
iistrument  itself  is  lightly  built  of  cypress 
-vood,  decorated  abo\i'  tlu'  keyboard  and 
iiside    with    painte(|    and    inlaiil    arabes(|ue 


pal  t<-rns  (-.').  1 1  is  stndd  cd  all  loiind  with  i\  or> 
studs  .-iimI  lilted  inio  a  st  ioiioi-|-  |||.;i\  icr  outer 
case  ol  pmc.  In  common  with  nian\  iiislin- 
iiicnls,  Ihc  paiiilm^  of  llic  case  is  of  ,i  l.iler 
date  than  tin'  iiisl  rnincnl  ilsi'll:  ,in  indication 
tirstl\  thai  cases  were  mteicha iiLieable,  and 
s(.-coiidly  that  they  were  often  redecorated  as 
fashions  ehaiifii'd  o\er  tin-  yeai-s,  Th<-  paiiit- 
niti  of  \  eiiiis  and  (  lipid  dales  fr<im  about  l.").S() 
and  is  believed  |o  ha\c  oritiinaled  from  the 
school  of  I'aris  Hordone  in  \ Cnicc.  The 
(/nsiii/lr  decoration  around  the  body  of  tin- 
ease  was  added  at  a  .\cl  later  date. 

\  iryinals  are  small  doini'sti<-  versions  of  t  he 
harpsichord.  The\  lia\<-  a  similar  |iliickmu 
action,  but  IIk'  strings  are  set  at  ri;;!  it -angles  to 
the  ke\  board,  iiisteail  of  in  hue  with  it  as  they 
are  III  the  harpsichonl.  Sixteeiith-centurv 
Italian  \  ir^inals  are  also  lightly  eonstrneted. 
easily  I raiisporti'<l  an<l  fitted  into  liea\ier 
<iiiter  cases  lor  pr<itecti<in.  Tliev  were  ^eiier- 
all,\  placed  on  a  table  to  be  played,  and 
se\  t'l'al  il  Inst  rat  Kins  of  Renaissance  and  Baro- 
i|ue  music-making  siiow  the  musician  stand- 
ing up  to  play.  ( )iie  of  the  most  extra\aiiaiitl\' 
decorati-d  \  ir^iinals  is  the  instrument  l)\' 
.\iimbale  liei  Kossi  in  the  X'ictoria  an<l  .Mbert 
Musueni  s  colleelion.  It  has  no  outer  case 
sur\i\in^,  but  the  nistrnment  itself  is  oriia- 
menlecl  outside  and  in  \\  it  h  appliecl  strajiw  ork 


;    Olhii  mil  nr  f)<-t(ii  r  spiiirt.  Iliilnni  .V    I'Uxi 
A  liini  liihiiiit  IS  niiliis  II  nil)  inst  riniii  III 
pill  III  nil  iihiiiil  II  liflli  Ini/lnr  tliaii  n  iinniiiil  sr.nl 
liii  ri^sirliiiril .  II  itli  II  riilili/  jiiiiiiliil  liil  slum  i  in/ 
11  i/iillriiii.  SI  ii-ni/iiijilis  mill  iinriinii. 
\  iiiiinii  ((■  \lhrii  Miisriiiii,  l.iinilini. 


(Riilht) 

J.   y trijiiials  inaih-  III  Itahj  <-.  IHIII),  I'lic  lid  is 
(li'iiiriitril  iritli  iiiailcllt'il  f/ld.ss  scciifs  iiiiil  tlw 
iiistriiiiicnl  ilfiiinitnl  iiitli  cdlDiircil  i/liiss, 
rosettes,  siijiiins  ainl  sjurals  iij  liruss  iiire. 
\  irtonil  d'  Alhcrt  .Miisciiiii ,  l.oiidini. 

iJirldii  I 

■').  llarpsiiliunt  iikkIc  hi  Hmiif  in  IIh' 

sr(  I'litcfiilli  cfiiliiri/    All  ijinii  iii/iiiitli/ 

ihiiinitiil  iiislniiiK'iil  siipjiorliil  hi/ Jislitiiilcd 

Inloiis  mill  snrroiiiidid  hi/  scit-iii/iiijilis.  Life 

sized  Jii/iires  oj  I'lilt/idieiiiiis  jiliit/iiii/  a  Imi/jiijie 

and  I'liiliitea .  ii  Im  once  held  ii  lute,  are  set  at 

either  end. 

MetrojKihtaii  Museum.  \eir  )<irl,-. 


|);ittcnis  in  i\(>ry.  into  wliicli  is  set  a  total  of 
l.!)-JS  iufcious  and  semi-precious  stones  - 
tnr<|noises,  topazes,  emeralds.  |)earls,  ametli- 
\sts.  garnets  and  rubies,  in  a  sumptuous 
arra.N .  The  k<'ys  tliemsehes  are  inlaid  with 
stoni's:  till-  accidentals  are  iA' Ittpis  lazuli  with 
i\()r\  surrounds  set  in  el)on\',  while  the 
naturals  are  oi'ivor\  set  with  stones  of'sarious 
colours.  The  jack-rail  is  held  in  the  mouth  ofa 
hnclx  cai\cd  monster,  com|)lete  with  ivory 
tank's,  whose  head  is  held  by  two  piitli.  Four 
i\uvy  putt  i,  I'arved  in  the  round  sit  on  the  jack- 
rail  [ilaying  nmsical  instruments.  A  rejtort  in 
La  Nobilita  di  Milano'  (l.J!)."))  by  P.  Morigi 
describes  what  is  proi)al)ly  tliis  instrument: 
This  skilful  maker  eoiistriteted  amoiiy  other 
irorks  a  ehn  lelioril  of  uncommon  heaiity  and 
e.ieellenee,  with  all  the  kei/s  of  precious  stones, 
and  irith  the  utmost  elegant  ornaments.  This 
iiistriiiiient  iras  sold  for  -'if  HI  crowns,  and  is  noie 
in  the  jjossession  of  the  learned  and  refined 
nohlemau.  Sii/nor  Carlo  Trivnizio. 

\  rectaufiuiar  virginals,  also  in  the  Victoria 
and  Albert  collection,  dating  from  the  late 
sixteenth  or  early  .se\enteeiith  century  is  also 
remarkable  for  its  decoration.  The  outside  of 
tile  case  is  covered  with  leather,  but  the  inside 
of  the  lid.  the  in.strument  itself,  and  eveu  the 
soundboard  is  ornamented  with  t;lass(4).  The 
lid  has  eighteen  panels  in  high  relief  in 
coloured  glass,  w  it  h  enamelled  frames  depict- 


ing .scenes  from  Ovid's 'Metamorphoses'.  The 
front  of  the  instrument  is  decorated  with 
coloured  glass  rods,  rosettes,  .sequins,  and 
spirals  of  brass  wire,  and  the  soundboard  is 
also  covered  all  over  with  coloured  glass  -  a 
feast  for  the  eye  indeed  -  but  not  a  very 
practical  musical  instrument. 

The  'gohlen'  harpsichord  in  the  Metro- 
|)olitan  Museum,  New  York  (5),  is  an 
outstanding  jjiece  of  barocjue  extravaganza. 
It  was  |)art  of  the  collection  of  Michele 
Todini,  an  enthusiast  for  mechanical  musical 
instruments  wlio  formed  a  museum  in  Rome, 
and  in  U)7G  published  a  book  describing  his 
collection.  In  Chapter  .'5  he  describes  the 
iiiaehiue  of  a  Polyphemus  and  Galatea  as  a 
(/ilded  harpsichord  -Aiui  Polyphenms  in  the  act 
of  /ilai/ing  a  bagpipe  to  please  Galatea.  Hidden 
behind  the  mountain  on  which  Polyphemus 
sits  is  a  set  of  pii)es  connected  with  a  special 
keyi)()ard  concealed  beneath  that  of  the 
har|)sichord;  so  that  magically,  as  the  harpsi- 
chordist |)layed,  the  .sound  of  pipes  could  also 
be  heard.  The  harpsichord  is  decorated  in 
relief  with  a  frieze  showing  the  Triumf)h  of 
(iaiatea.  The  tine  modellingof  the  sculptured 
figures  with  their  theatrical  gestures  and  the 
grand  conce()t  of  the  whole  makes  this  a 
.sculptural  group  of  true  Baroque  magnifi- 
cence, of  which  the  harpsichord  itself  isonly  a 
small  part. 
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'j;  Soiind-hodnl  (if  hnrpsiclutrd  hi/  Jail  linrkers, 
Aiitircrii,  U'hi'.l,  shiiiiuKj  tcinpcra  iiiiiritiii(/s  of 
fidircrx.  fruit  aiiil  leaves  clianietenstie  aftlie 
Riic/icrs'  sti/le. 
Virtdna  »(■  Albert  Miiseiiiii.  Liiiiiliin. 

(Heloir) 

7:  Double  manual  harpsichord  made  by  Hans 

lluckers  the  Elder.  Antwerp.  llilJ.  The  case 

and  sound  board  are  decorated  hi/  paintini/s  of 

the  lirnssels  artist  A.  Fr.  Van  der  Menleii  irho 

icas  attached  to  the  Court  of  Louis  xiv.  The 

fianitin;/  of  the  King  and  his  Court  on  the 

hiintiiuj  field  is  neatly  fitted  into  the  triaiiynlar 

shape  of  the  lid. 

Musi'e  Instrumental .  Brussels. 

(Rii/ht) 

S:  Harpsichord  by  (lioraiini  Uatliista  lioiii  of 
Cortoiia.  Hil'.l.  Here  the  triaiiynlar  shape  is 
dirided  so  that  the  flap  is  treated  as  a  separate 
paiiitiny  from  the  rest  of  the  lid. 


While  l'<-\\  in--ti'nniciit>  wcit  i|«tiii;iIc(I  .is 
:i\  ishlv  ;is  lli<-  llircc  jiist  i l<-si-nl)ci I .  lumlcd 
i;tr|isiclHirils  anil  \  ir^iii:il--  were  c-oiiiiikhi  in 
he  >i\lcfntli  :iiicl  s<-\  fiit<-cnl  li  ciiiluiirs.  An 
UMMitiirx    i>t   sr\  cnlccnl  li-ci-ntiii-.\    kc,\  IkuiiiI 

nslrnniciiN  IV Aniw  criMlcsciilics: 

.1//  iin/iiii  II  illi  liiir/isii-liiinl  ii  illi  11111111/  ni/is- 
rrs  .  .  .  the  Illi  jiiiiiili'il  hi/  I-  rniirlioi/s  linrssc  . 
1  lidrjisirliiinl  In/  Miiiiiii  ilf  \'iis.  Ilir  fnnil  /niii 
mil  rciir  jhuI  oj  llir  Inl  In,/  I  >iuiiil  ilc  I  ns.  lux  xn/i 
{11  ordiiitinj  liiirjishirlioril  hi/  ItiicLmii .  \ 
loillilf  liarj>sirli(iril  III/  HiirLiiiii  IriiJ  i/ililiil .  inlli 
I  Illi  jiiiniliiii/  III/  Miuiiii  lie  \  IIS  0/  lliv  rnnlii/ul 
Son.  Aiiollur  iloiililr  liiirpsirliiinl  In/  Hiirkiuil 
with  a  |ianilni;4  "\'\  Oi-jihi-iis  In/  I'ni iirlnn/s 
Horssr. 

Anothfi-    iliiciinicnl    \ahics    a    paiiitcil    hil 

sei'aralcly  at   1(10  llornis,  w  hih'  a  catalof^ni'  nf 

L'if;litt'»'ntli-ci'ntur\"  musical  Inst  iiinicnl  Sales 

|>ul)lislK'(l  ill  I'aris  in  ItlOS  refers  lo  a  nnnilier 

of    iiistniinelits    |iaiiitt'i|    ami    ileeorateil    \i\ 

iKitalile  artists: 

j        I'll  rliirrrni  ilr  lliikiis  iiiic  dis  /hi iitii ns  ilr 

Ridifiis.  ■!  jiiillii  I  '■''.'.'  ( '1(11  i-riii  ill'  IliiL'iis  limit 

Ic  piril  est  ill'  iiiiin/iiiirnr.  II  liiiil Jiiil  jnir  limilr. 

Ic  jurf .  Ill  ir  ilis  iinitiiiii  Ills  lions  il  nriiiolii  li  ilis 

liflirs    jii-iiitiin-s.    n'll:    Tns    liiiiii    rlanii  11   ilr 

{{iih'fis  pi'iiil  jiiir  Wiilti'iiii.  I  I  iiiiirs  I  i'.iti. 

;i        HiK'kors  or  Uiicka<-rt  were  one  uf  the  iiiosi 

i  notable  families  uf  instriiiiK'iit    makers  wlm 

j  lived  and  worked  in  Anlwer|)  lielweeii   l.')S(( 

i;  anil   )(!!•().  Many  1  if  their  iiisl  rumen  Is  sur\  i\  e 

althiiilfih  nian,\'  were  altered  during;  the  eiyli- 

teeiith    eentury   In  eupe    with    the    mine   1  la- 

borate  miisir  beiiin  written  then.  The  rhaiae- 

teristie  simiile  deeoraliiin  Ilf  a  Kuekels  iiist  in- 

llieiit  is  a  |ialteriied  |ia|ier.  \\  ith  l.alin  mullues 

written  iili  the  lid  as  111  .Ian  Steeii's  |jainliii)4  in 

the  National  (iailerv.   London  (froni  eo\er). 


jjiiw  e\  ir  ,  I  hi  i\i  1  III  ■  HI  e  of  I  he  SI  ■  iiis|  in  1  Mint  s 
led  111  iiianv  o|  lllilil  lielli;:  dlinr.lleil  li\  llle 
miisl  iioliilile  1 1.1  in  lei-  of  (  he  I  line,  as  is  slmw  n 
li\  the  iin  eiiloi  II  s  .ill,  ,\  (•  Thi-  ha  r|  isiihord  li\ 
Hans  limkeis  jii,-  jddei  .  HI!-.',  now  m  Uriis 
sels  (  7  )  Ilea  Is  .1  nn^nillieiil  |ia  ml  lilt;  1 1\  \  I' 1 
\  an  der  Meillen  ,  on  ■    of  I  he  |i,i  inlels  jll.irhed 

111  I  he  (  on  1 1  111  I Is  M\  ;iiid  show  s  ■!  hunt  mi: 

see  lie  w  il  h  I  he  l\  niL'  ;iMil  Ins  (  'onri  on  I  he  lid  . 
w  liile  ,110111  id  till-  1,1  SI-  Is  a  I  la  mil  a  ma  •  it  tow  n- 
and  \  I  liases  set  in  .1  l.iliilsi:i  pe  The  .lolia  11  lies 
Knekels  llisl  rmnelil  ,  l(i.'!7  .  m  the  Kilssell 
(  olleeljon.  i'.dinl  m  rt^li .  ajsn  lieai's  -i  Hue 
I la ml  111;;  of  a  u  oodlami  seem-  on  I  he  lid 

I  iilike  Italian  iiisI  rnment s.  I'lemish 
liar|isiehiiiils  and  \  ir^jinals  were  made  so  lli.il 
the  nislinmenl  and  its  ease  are  ol  one  |iieie 
Anolher  of  their  eliaraeleristies  Is  the  |ianil  mi; 
in  leiii|iera  on  the  soimi  II  ma  rds  ( (>)  I'  low  ers, 
liirds,  animals.  Irillt.  eo\er  llie  enhie  area 
and  are  ;;arl.'iiiileil  aroiind  the  rose  hole.  I  he 
sl\|e  Ilf  |iaiiiliii;i  Is  tree  and  nalniahslie. 
reinmiseent  of  the  riemish  miniatures  of  the 
lilleelit  II  eelll  lir\  . 

A  har|isieliord  lid  |s  an  odd,  irretjn la i-  shape 
for  a  iiaintm;;  and  the  skill  w  it  h  w  liieh  an  artisl 
tills  thai  shape  vanes  from  iiislrument  In 
inslrnmenl.  'i'lie  Menleii  pamlini;  (7)  is  par- 
t  leu  la  rl.\  line  111  that  the  line  1  if  hills  fiijliiw  s  the 
shapi'  of  the  lid.  while  a  tree  rises,  emph.ati- 
eall.\  eoNerili;;  the  Jiilii  where  thi'  lid  folds 
baek.  .Mill  makes  a  foeal  pollil  for  the  eye.  I  n 
eonliasl  the  amuiN  nmus  painter  of  the  liarp- 
siehorii  by  Hum  of  (  11  rill iia  (S)  in  the  Brussels 
Museum  h,is  ileliber,alel\  and  distui'l>ili^l,\ 
broken  llie  line  of  the  piellire  b\  settm.U  a 
separ,ite  pa  mini;;  on  the  flap  at  ri;;lil  ani;les  to 
the  painting;  on  the  main  ,ire;i  of  the  lid.  This 
poses  the  problem  of  w  lielher  or  not  the  flap 


...   -^ 


w.i~  folded  li:iik  .is  llie  1  iisl  1  n  n.i  n  t  w.:-  Iieiiiu 
pl;i  \  11 1 ,  111  w  hi -t  1 11 -I  1 1  w  .|s  SI  Illi  1,1  .il  ,1 II  .III  f  li- 
as   111    I  he   .Ian    Slei-n    pa  ml  m:j    '  1 1  ■  ,iil    1  .a  1  1 

|{,,lh  the  pamlels  lit  the  H.llls  Kn.k.Is 
li:iips|i  hold    (7  I    and    lli,il    of   llii      I  1  .i -11  nl  in, . 

I  I  and  -,M  haxe  regarded  tin-  whol.-  lid  as  :, 
iiiiilv  .-iml  m  the  ease  of  the  latter  has  |itt,-.l 
t  he  i-iii  \  areoiis  f,  uin  ,  ,1  \  eiiiis  niosl  eleL'anl  l\ 
into  till    shape  of  IJii-  hd 

\  pari  11 -11 1,1  r I. \  ,  leasii;^'  a  n  .1  iii:eiiieiil  w  il  Inn 
.1  Iriaiiiiulai  shape  is  llml  of  llie  hd  ..t  tlle  lltlie 
llali,'iii  oilav  II,  ..  ■  KiOd  Ci)  In  the  ,|e,-p,-s| 
ri;;lil  hand  eoiiiel  a  lull  sailed  iialleon  meks 
,11111111;:  lilllowim;  -,\,i\i-s.  sill  II  .iiiided  li\  sea 
ii.\  niplis.  merme  -  .iiid  si-;i  nealnres.  Iml  all 
this  ;ii-|is  il\   ;:,.,  iii,ill.\   fades  towards  the  left 

I I  Is  almosl  as  ill  he  perspeit  i\  I-  runs  tr left 

III  |efllllsle,-lil   of  from   the   frmil    to  the   baek  of 

the  pamtinu.  The  tl,-ip  wlmli  i-om-is  the 
ke\  bojird  has  ,-in  arra\  of  e\iil  leraiil  I  \  \\  hill 
111;;  daiiein;;  ;;iils.  .\lt  lioiijjli  this  iiisl  rniiient  |s 
small,  only  eli:lileeli  inelies  111  leliylh  III 
sonnds  a  fifth  lii;;lier  than  a  full  si/ed  iiislrn 
me  lit  )  t  he  1-0  loll  Is  are  so  |-|i-|i.  and  the  pa  in  I  m;; 
sii  foreeful  I  hat  is  has  a  ;;raiideiir  of  s|iirit  l|nlle 
um■el,■|lell  111  lis  si/e 

'i'lie  i-la\  ie.\  I  heriimi  or  upni:lil  Inirpsirhonl 
ill  the  Melro|>olilaii  Museum.  New  ^  oik  aUn 
has  p,-iiiiliuns  ideall.x  suited  to  its  fori n  \iiL;els 
pla.\  in;;  inusieal  nislrumenls  dei-orale  the 
oulside  panels  of  the  ease,  and  siiperblv 
lilliii;;  the  harp-shaped  eurve  of  the  msli-u- 
iiieiil  Is  Kinn  I  );i\  III   -  pla.v  111^  a  harp. 

Nowadass.  a  new  Steinway  araiid  pi.ami  is 
;;eiierall.\  housed  111  a  blaek  ease.  ;;liiss\  iir 
iiialte:  the  lat  ler  to  ei  inform  to  I  he  deiiLinds  of 
fele\is|iiii  plodliet  loll!  Iliiwe\er,  tlle  lijirp- 
sielioril  makers  of  the  twenllelh  eeiilur\. 
w  lull-  i-iip\  mi;  the  eoiist  rmi  ion  of  I  he  nist  rii- 
iiients  of  the  past,  also  sliidy  and  eop.v  llieir 
deeoratlolis,  liaipsielii  irds  ;iml  \  ir;;iiials  .ire 
a;;ain  made  with  painted  soiimlboanls.  jaik- 
rails  and  eases,  to  i/nr  jiliiisiirr.  at  onrr  to  tlir 
ri/rs  mill  to  the  hniit . 


/.;.)• 


.lolni  Butler 


ORIENTAL  RUGS  AND  CARPETS 
AS  INVESTMENTS 


()nciil;il  rut!-.  aii<i  cariicls  dilTrf  <lisliii((|\ 
frniii  a  iiiiiiil)fr  of  (itlii-r  aiiti<|iii-  and  ail 
()l>)i-(ts  ill  tliat.  Ii,\  ilctinitiuii.  tlicy  all  ciiiiif 
from  (iiiImiIc  I'jiii)|ic  ami  Nmlli  Aiiiciica. 
1  III-"  (|i)f>  not  iiicaii,  lio\\f\  cr.  that  tlicrt'  is  ijo 
iii(li^;i-iioiis  stock.  |iarticiilarl.\  of  antii|iic 
<ai|)i-ts  wliK'li  lia\c  Ix'iMi  collcclcil  l)\  tia\tl- 
Ici's  ami  in  l'jin>[)c  1).\  colonial  sci\  ants  o\cr 
tlic  |ia^l  10(1  \fais,  and  those  nn|i(irl<'il  nioi<' 
rcccntlv  t'i'oni  lian.  Tlicv  <ii\idc  l)ctw<'cii 
ant  ii  I  lie  items  o\ci-  I  (10  \  cars  old  ami  mode  in 
ones  still  heinn  maiie  Ui  trailitional  ilesif>iis. 
'llie  visitor  to  lia^lidad  uill  l)e  familiar  with 
the  ^i^lit  of  new  l\ -w  o\ en  carjiets  m  ancient 
|)atterijs  laiil  aloiif;  the  hanks  of  the  'I'ij^ris, 
and  s|irinkled  with  earth  and  stones  as  jiarl  of 
the  mamifactiiriliK  and  afiin^  proicss. 

i  he  price  that  car|)ets  ma,\  command 
dejieiids  on  their  nnv.  the  t\  pe  aii<l  i|iiality  of 
the  materials  used.  mk-Ii  as  uool  or  silk;  the 
desit;n  and  colour^;  not  onl,\  the  tieneral 
location    hill    also    the    district    or    \  llla^e    in 


which  tlie.N  were  made;  the  (|iialit,\  of  execu- 
tion measiiri'<l  in  the  iiiimher  of  knots  |)er 
s(|iiare  foot,  and  the  rarit.s'  of  the  exain[)le  on 
offer.  .\ll  these  factors  are  more  significant 
than  the  size.  Finall\  ,  of  i-oiirst\  the  <'onditioii 
of  the  carpi't  itself  is  important.  Many  carpets 
\\  liicli  are  sold  in  auetion  are  stained,  slightly 
worn,  or  lia\e  other  forms  of  damage.  Olten 
the  ends  of  nif>s  have  heeii  eiit  hack  ami,  as  in 
the  case  of  pictures,  they  lia\'e  sometimes 
heeii  restore<i.  The  amount  of  damage  and 
the  (|ualit,\  ol  restoration  are  important;  a 
good  repair  need  not  detract  from  the  poten- 
tial price.  .\n  ad<le<l  hazard  for  the  collector  is 
the  great  difticulty  in  reiu'oduciiig  carpets 
acciiratel\  for  catalogues,  even  witii  the  most 
careful  colour  photography.  'I'lius,  as  the 
d<'alers  were  at  pains  to  point  out,  it  is  an 
extreniel,\'  diflicult  and  complicaled  field  in 
which  a  great  deal  oi'knowledge  is  neeessarw 
and  e\cii  an  expert  would  not  hu,\'  a  carpet 
without    a    ph.Nsical   inspection.    .\s  in   other 


areas  till'  catalogue  descri|)tioiis  are  not 
alwa.ws  correct.  There  is  often  dispute  ahout 
the  exact  identification  of  .some  items, 
although  over  the  la.st  decade  expert  know- 
ledge has  been  much  extended. 

The  Oriental  carpet  market  is  one  in  which 
terms  like  'value'  are  freely  used,  hut  appear 
to  have  even  less  meaning  than  in  most 
categories  of  anti<]ue  objects.  In  June  The 
Sunday  Times  o^ London  printed  a  description 
of  how  buyers  are  fleeced  at  bogus  carpet  sales  in 
which  terms  implying  'value'  were  freely 
used  sucli  as  A  London  property  magnate  paid 
£7,0(1(1  ($16,750)  only  to  find  his  purchase  was 
worth  £1,000  ($2,250).  Carpets  and  rugs  are 
objects  which  are  only  worth  what  customers 
will  pay  for  them.  Their  'value'  by  this 
criterion  \aries  consideral)!y  accortling  to 
w  lietlier  the  cu.stonier  is  buying  in  auction  or 
from  a  dealer  selling  at  retail  prices.  Both 
prices  for  the  same  carpet  represent  'value', 
hilt  the  difference  could  he  100 -"200  per  cent. 


/■>"< 


i 


'\w  amtioii  |(ti<o  lor  a  tii\  t-ii  ol)|c«t ,  Imu  ex  ci-. 

i  not  an  ai)si)liitf.  it  can  \ai>  tor  aliiinst  iilcn- 

t  icalcarpt't  stroll  I  <la.\  to(la\  i)r»'\  on  \\  it  Inn  the 

■  anie  sale  if  two  similar  itt-nisaro  olTcrcil.  one 

I  an  tVtcli  considfrahix'  more  than  the  other 

ini|>ly  hfcaiisctiuM-f  isonc  |>ri\atf  hnvcivv  ho 

ia|i|)fns  to  want  one  carpet.  l'"ore\ani|ilf,  in  a 

ak-  lu>l(i  in  Febrnary  lltSOa  Kazak  Kakliralo 

etched  tU.OOO  ($;!!, .")()(>)  I)ut.  ine\plical>l.\ 

>uly  £.S,  100  ($7,000)  was  hid  lor  another  \cry 

liniihi  r  one  i  n  e<  I  na  1 1\- good  condition. 

At  the  ileaier.  or  retail  level.  aitlion>;li  there 

nay  he  a  notional  price  tag  on  the  carpt't. 

liiiio.st  all  sales  in  London  and  New  \\>\k  are 

iuhject   to  negotiation  or.    in   hazaar  teriiis, 

laggling.    In    anti(|ne   oriental   carpets   it    is 

m[)ortant  to  note  that  there  is  no  ahsolnle 

;  rock  bottom  vahie  to  the  rngs  or  carpets  a- 

I  floor    coxeriiigs    nierel\'    because    they    are 

■  useless  as  imestments  if  the,\'  show  signs  ot 

wear  and   tear.    In   the  ca.se  of  an   anticpie 

qliniiig  table  there  is  some  remote  relationship 

'  to  the   i)riee  of  a  modern  dining  table,   for 

exam|)le.  but  aiitiipie  oriental  carpets  are  not 

regarded  as  utilitarian  objects.    If  tliev    are 

bought  as  imestments  then  they  iiiiist  be  used 

j  as  wall  hangings,  or  stored  in  specially  <leli>- 

''  drated  conditions.    In  this  respect   rugs  and 

icarpets  are  more  similar  to  paintings  rather 

':  than  to  furniture  or  siher. 

I  The  conce|>t  of  the  \alue  of  a  carpet  is  thus 
;'(  an  elusive  one.  although  tnn<  la  men  tally  this  is 
[true  of  all  art  objects.  In  Iryingtoassess  worth 
I  one  is  not  de.ilingwith  aii\  thing  more  reliable 
]  than  the  |)rices  that  objects  fetch  w  hen  the.\ 
change  hands.  When  the  dimension  ol 
changes  in  value  o\er  time  is  a<lde(l  the 
calculations  beiome  e\en  more  problematic. 
The  most  im|)ortant  Western  centre  for 
trading  oriental  carpets  is  probably  New 
York.  It  is  extreinelx' difticult  to  Hnil  bargains 
in  the  Middle  East  itself.  The  author  liuntol 
through  |)iles  of  dealers"  carpets  in  a  town  in 
the  south  of  Saudi  .Arabia  to  find  onl\'  one  old 
or  interesting  item  which  was  a  silk  pra.xer 
mat;  all  the  rest  were  brand  new  and  iiianx 
were  Western  machine-made  copies  ot 
oriental  designs.  The  |)rice  asked  for  this 
single  rug  would  not  ha\e  disgraced  a  dealer 
in  Bond  Street.  \u  assumption  -  perhaps 
even  a  [>latitiide  -  made  by  collectors  in  the 
Kingdom  is  that  many  of  the  thonsamls  of 
pilgi'ims  who  come  aminally  to  Mecca  for  llaj 
bring  carpets  and  rugs  which  tlie\-  sell  to 
finance  their  stay  in  Sauili  .\rabia.  conse- 
quently it  is  claimed  that  bargains  can  be  had 
at  this  time  of  .\ear.  In  fact,  one  collector  in 
Riyadh  says  that  the  annual  race  meeting  - 
involving  horses  and  camels  -  is  the  occasion 
when  car])etsand  rngs  of  interest  are  sold  b\ 
liinerant  vendors.  Certainly  in  Ma\  of  this 
year  there  were  hardly  any  larpets  on  sale  in 
Riyadh  and  those  on  offer  were  e\pensi\t'. 
Nowadays  there  is  more  haggling oNcr  piices 
in  New  York  and  London  than  in  the  snkhsof 
the  Middle  East,  where  the  wealth  from  oil 
has  encouraged  a  belief  in  the  principle  of 
retail  price  maintenance. 


1  he  liloNt  i:npoi(aiil  liifhlelice  on  llie  ni.ir 
ket  111  the  1,1>I  d.-cade  has  b.-.n  that  wielded 
b\  Iranians,  both  a^  bii\  e  is  and  sellers  In  the 
period  before  the  .shah  was  ih'poscd.  ncli 
iianian  colleclois  wire  Imymg  bai-k  Persian 
carpets  tioni  Weslern  o\Miers  ami  auction 
prices  r<-fleitcd  this  demand,  part  i<-iilarl\  for 
high  <|iialit.\  aiitii|iie  and  silk  carpels.  The 
d<'maiiil  for  (  aiicasiaii  and  I  nrklsli  carpets 
was  not  so  dir<  lly  affecteil  by  this  dexi'lop 
nieiil  and  <-oliSfc  iiientl\  prices  did  not  risi'  as 
<|nickly  as  those  of  Persian  car|iets.  Since 
l!)7S  the  iianian  buyers  lia\'e  largel\'  disap- 
peared from  the  niark<'t  place;  instead  there 
are  a  number  of  Iranian  sellers,  often  tliost- 
who  lia\c  left  t  heir  coiiiil  r\   with  carpets  ail<l 


i  htl.  Iirlini  I 

Sri  iiiticiilli  II  iilit  nj  DriUiDii  riirjiit. 

I'.ili    ^     I'.illiiii 

Sill, I  III  Siitliilii/'s.  .'..'  April  I'.isn, 

fur  LI  .'.'>! Ill 

I  Hill, I,  I 

hiislnni  pirhiniil  mil.  sii/iuil 

Mir.it  All  ALIiiir  .\iii/li,isli . 

r     I'.lllll.    .'in;    >     /.i'.")  (■;//. 

S,,l,l  III  Solhrhi/'s.  I  .'  (>,t„lj,r  f.Ks. 

fur  LI  ^ .mill 
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1 1  id  oil) 

M  III  -  II I II  fire  II  III -II- lit  II  ri/  liiriii/liaii 

tahh' nil),  i  11  X    I't.'riii. 

SdIiI  at  Si>tlichi/'s,  I '.I  S'luiiiihrr  I'.i^H 

far  LIH.IKKI. 

(Hi  gilt) 

Kuril-  Kasliiiii  rii;/.  .'l>l    x    /y.)  riii . 
Solil  lit  Chnstir's.  .",  Aiiril  I '.ISO, 
fur  I.;. '.1(1(1. 


iitlicr  assets  witli  which  tlic>  liojx'  to  finance 
thi-irt'xik'.  The  piitcntial  sn|i|>l,\'  of  these  must 
!)(•  c\l  renu'l.N  lar^;*',  luit  rcniarkal)ly  the  trade 
Nccni-.  to  lia\e  ahsorhed  the  impact  ot'pliysi- 
cal  sales  without  si^inilicant  falls  in  jn'ice 
le\cls.  It  is  reporteil  that  some  of  the  |iressiire 
has  lieen  eased  liy  Iranians  iisnifi  rii>;s  and 
car|>ets  as  collateral  security  against  loans, 
rather  than  offering  tliem  for  sale.  The 
dealers  Ihemsehes  are  l)elit^t<i  to  lia\e 
made  Ki'*'iit  efforts  to  maint|^Brices.  proi)- 
al)ly  l).\'  holdiiiK  larger  stocks^ffn  the.\'  might 
wish. 

The  impact  of  the  withdrawal  of  Iranian 
l)ii\crs  from  the  scene  was  first  felt  in  late 
l!)7S  wlii'ii  the  l>u>-iii  rate  at  auctions  of 
Kasterii  rugs  held  in  Kurojie  and  New  'i  ork 
often  r<ached  .'50  percent  -a  sure  sign  that  tlie 
demand  is  not  strong  enough  to  keep  prices  at 
e\fn  tile  l<»west  le\els  the  sellers  e.xpect. 
( )ver  the  past  six  months  the  market  lias  been 
sluggish;  John  Edieman,  New  ^  ork,  re[)orted 
a  SO  per  cent  l)U,\-in  at  a  sale  held  in  April; 
Sotheby's  were  obliged  to  buy  in  'il  |)er  cent 
of  the  lots  offered  in  a  Boml  Street  sale  in  the 
same  month,  ami  .'57  per  cent  of  tiie  total  at 
Zurich  in  Ma\-.  At  a  sale  held  by  Christie's  of 
medium  (jiiality  'fine'  Eastern  textiles,  rugs 
and  carpets  in  April.  .'57  |)ercent  oftlie  items 


failed  to  meet  tlie  estimates  -  whicli  suggests 
tliat  |>ossibl\- .'50  |)er  cent  were  l)ouglit  in. 

Tlie  discussion  Ijeiow  of  trends  in  [)ast 
prices  is  l)ase(l  on  information  [irovided  l)y 
Jack  Fransesi  -  who  is  responsible  for 
Sothel)\'s  sales  r)frugs  and  carpets  in  London. 

On  the  basisof  items, sold  by  Sotheby's  over 
the  last  decade  or  so.  some  evidence  can  be 
deduced  as  to  the  return  that  an  investor 
would  ha\e  earned  from  bu.\ing  Eastern 
carpets,  (^uite  clearly  this  market,  like  many 
other  sectors  of  the  fine  arts  trade,  has  its 
exceptional  ami  spectaeular  successes.  Al- 
though mone\'  is  rejiorted  to  be  short  in  the 
salerooms  of  London  comparefl  with  the 
i!(78/79  season,  there  are  still  buyers  for  the 
t'xpensive  niuseuiii  pieces.  For  example,  a 
Caucasian  car[)et  nuide  c.  1(540  in  the  Persian 
Polanaise  pattern  which  was  bought  in 
Sotheby's  in  196!)  for  t:6,fiOO  ($15,840)  was 
sold  again  in  1979  when  it  fetched  £35,000 
($7'<J,450).  The  owner  made  a  'profit'  eciuiv- 
alent  to4,'5()  percent  of  his  original  investment 
o\er  ten  years.  In  order  to  measure  this 
increase  in  price  as  an  investment  reference 
can  l)e  made  to  two  main  indicators,  one  is  the 
rate  of  inflation,  the  other  is  tiie  return  on 
stocks  and  shares.*  In  the  United  States  the 
Consumer  Price  Index  went  up  by  110.^2  per 
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(lifloii  ) 

Kusliaii  ((ir/ul.  ',r,i  X  .i.ij  ,-ii,, 
SoU  (it('/ins/i,'s.  .",  .\i>nl  I'JSil, 
for  LS.Odo. 


(litldii  ,  rif/lil) 

MotjhaK  ((iriirt.  c.  IS.'til, 

js.-,  X  I  :,:,,■„!, 

7o  III-  sold  III  Siit/i,-hi/'s, 
/•>  Octohir  I'.KSi). 
hstiiiialc  C' , (lot):  1^1  jjK)i) 


lis 


eiit  l)C'f\vei'Ti  lit?  I  and  iniil-.Iiiiic  I!IS1)  In 
Iritaiii  retail  |)ricfs  iDsf  hv  ■^:i-'  .">  |ici-  cciit 
ver  tilt'  saiiic  s|)aii.  As  to  sliaic  iniccs  the 
)o\v  Jdiifs  Industrials  indr\  aclnall.\  tVll  l),\ 
.1  per  cent  l)nl  if  an  in\fst(>r  had  carnccl 
ividcmis  at  a  conipouiiik-d  axcra^*'  rate  ul' 
.5  i)er(cnt  tiif  return  would  liaxi-  hccn  «!».(> 
lerceut.  The  Fiiiuurial  Times  mdiiiar\-  share 
lldex  showed  a  drop  of  less  than  one  per  cent 
iver  the  same  term  and  a  gross  return  NMiidd 
lave  amounted  to  !M .  1  per  cent.  In  neither 
■ase  (lid  the  Stock  Market  heat  the  pace  of 
iiHatiou  although  ol>\iousl,\-  the  margin  was 
oiisi(leral)l\'  wider  in  Britain  than  in  the 
Jnited  States. 

If  we  measure  the  |)roHt  on  the  KiKt  (•arp<'t 
igainst  these  iudieators.  adjuste<!  for  the 
flight  difference  in  referenci'  years,  the 
jwner  of  this  carpet  was  ahout  1  10  pel-  cent 
ihead  of  the  Stock  Market  on  l)olh  sides  of  the 
\tlantic.  On  the  other  hanti,  out  of  a  sample  of 
half  a  dozen  Caucasian  carpels  priced  al 
auction  Ijetween  1971  and  I'.tWI,  only  one  was 
behind  the  prohahle  return  from  the  Stock 
Market.  This  was  a  relati\el.\  common  Shir- 
van  rug,  5  feet  (i  inches  X  4  feet  !•  inches, 
dating  from  r.  IHoO  which  a|)|)reciate(l  liy 
67  |)er  cent  Ijnt  was  vva\  behind  the  lale  of 
intiation  overtlie  same  |>eriod.  .Another  much 
more  expensive  example  in  tln'  same  cat- 
egory -  a  Dragon  Knha  of  the  sixteenth 
cei.tury  -  which  ap|)reciated  hy  140  per  cenl 
also  failed  to  heat  intiation  in  Mritain  and  l>,\ 
jtlie  time  the  deduct  ions  of  l)u.\'er's  ami  seller  s 
commissions  are  made  it  also  faili"d  that  ti'sl  in 
the  Unitetl  States,  although  it  was  a  slightly 
more  successful  in\estment  than  industrial 
shares.    This    \arial)le    performance    as    an 


iii\es(menl  rcllrcis  llic  dd'fcrcnt  rat<--.  of 
ndlation  ami  <|(i<-  nol  |ns(ify  liu,\  ing  uj  dreat 
Britain  and  s<'llmi;  m  IIk'  I   niled  Stale--. 

.\  •vpcctaciihir  i;am  in  l'',t;\  ptiaii  carpel--  was 
Ihe  incrca--i'  m  price  cil  a  ('aii<-iic  st\lc  rug  nf 
the  sixteenth  eenlmy;  lliis  felehed  alxml 
LS.'.'OO  (.$!!), (ISO)  III  |<)7I  whereas  III  June  of 
l!>7S  a  good  example  wcnl  at  ,Sothel)>  s  for 
11  10.000  (s-,'-,'().()00)  an  almo-,1  j-Moid  prolil 
for  its  owner,  Simihirlv  a  Bokhara  Ilalehli 
I'inde  (.")  feel  I-  inches  ■  {•  feet  (i  inches) 
valued  al  f  ISO  ($4:50)  in  |!I7I  now  comniamls 

alx.ul  L:!..")0(I  (.'t!7,'i.")0)  in  th«'  saler i,  which 

is  nearly  a  'JO-fold  gam.  Bui  these  aic 
<-xceptioiial  carpels  and  the  average  for  all 
Turkish  carpels  (>\cr  tlie  past  ten  \ear--  ha-- 
l)ceii  a  relati\cl.\  -mall  ral<'  of  increase  of 
alxiiil  ?.")  per  eeiil  in  anciinii  prices.  This 
cleaily  would  not  repres,iit  a  particularly 
satisfactory  mx'eslmeiit  loi'  most  owners, 
since  it  Is  rather  less  than  the  DO  per  cent 
return  that  could  have  hi'cu  ohtamed  on  \\  all 
Street,  or  in  tht'  ('it\  . 

In  a  saiiiph'  of  lwciil\  I'ersiaii  rugs  and 
eai'pels  ranging  in  sale  jirices  m  1!)S0  from 
ahoul  t:4.")0  to  t;7.000  ($1  .OOO  to  $1,'"),7.")0)  onl\ 
six  showi'd  clear  advantages  as  inxestmeiit 
items  o\('r  llie  .Slock  .Market,  of  these,  how - 
e\  er.  four  showed  a  --lower  rate  ot  appreci- 
ation than  the  pace  of  increase  in  intiation  in 
Britain:  thus  o\  er  Ihe  last  ilecaiK'  oiil  v  10  p<r 
cent  of  Ihe  group  were  good  iii\ cstments  and 
intlatioii-proof.  j-'or  .\mericaii  owners,  how - 
e\cr.  this  rose  to  ^I'l  |>er  cent.  Tlu'  oiil,\ 
conclusion  that  can  l>e  draw  ii  on  carpets  as  an 
investment  oxer  the  past  deca<le  is  that  they 
were  not  particniaiiy  prolitahle  and  were 
gcnerall.x    not    a    scciii-c    hedge    against    the 


ravages  df  iiiliatinn  in  tin-  \\c-!irii  wurM 
.\diiillteill\  .  the  last  U\\  \  ears  lia\  i-  <ause(i  a 
ri'acliiin  in  Ihe  maik<-t.  Knt  the  Iranian 
r<-\  (>hll  Ion  Is  certainly  n<il  the  iinal  sl.-iui-  ( .1  a 
1 1  rot  ra  (I  id  period  ot'  ii  plica  \  al  m  I  lie  jslainie 
woild  as  tills  traditional  civ  ilisat  ion  ,il>si,|lis 
Ihe  shocks  of  instant  ndies  It  is  ii  nlikel  \  t  lial 
the  Mlii.ll.-  Kast  will  lie  Messed  witli  p,-aee 
an<l  staliihtv  Uetore  the  end  of  this  eentur\ 
This  suggests  thai  this  I  in  port. -1  lit  sector  ot  the 
earpi-t  trade  wiM  continue  as  a  sonree  of 
uncertainty 

.\d\  ice  culled  'Voni  dealers  to  mxeslors  in 
I'.asteiii  rugs  ,mii|  carpets  |s  to  liiifi  tin-  lust 
ijiiilliti/  iiinl  flu  r  I  list  thill  i/iia  run  nfliinl 
.\iiti<pie  tribal  or  ■.  lilage  rugs  are  regarded  as 
being  good.  !iii\  ,  as  arc  I'eisian  Sliiraz  rugs 
wlii<-h  cost  less  than  t;.")(IO(.s|  .!'>'(()  a n< I  ant  h pie 
Chinese  carpets,  (hi  the  w  hole  the  t  rade  also 
seems  to  ta\oiir  ("aiieasian  nms  tor  future 
growth.  The  customers  arc  beeonimt;  better 
informeil  and  particularly  in  the  I  inted 
.Slates  (here  is  an  increase  in  |>iililic  interest 
rellecled  ill  the  spreail  of  collectors'  ilnbs 
devoted  to  rugs,  the  iiiiniber  of  books  beilit; 
imlilislied.  and  attendances  at  niiisennis.  I  his 
public  IS  possibly  sei -king  to  hedge  against  oil- 
lire<l  inllalion  \>\  buying  these  beautiful 
textiles,  but  reliance  on  |s|,iniic  nigs  might 
not  best  serve  this  purpose, 

'  Aiitliiir  iij  '  EiirDiHiin  iiiiil  Oriiiitiil  Hin/s 
for  I'liiisiiiT  (iikI  liiirstiiiriit'.  pnlihslu-d  liij 
.liiliii  (i/jTiinl.  Ijiiitliiii.  I'.iUi  mill  /.'*;.>'. 

■  liitsiil  nil  'Art  lis  liii  rs/iiii  lit'  III/  .liilin  liullir, 
jiiihiisliril  1)1/  Till  Kniiiiimist  liitill  ii/iiirf 
I  lilt  Lninti'il.  l.onitiiii  lU7'.i_ 
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STUFFED  UDDER,  BOILED  BOAR  AND 
SILVER  MUSTARD  POTS 


The  ( 'ol iiKiii  ( 'ollcclioii  ill  Ihf  ( 'oopcr-l/cinll 


III  I  s  |n  ;i  (  iiliiLiii  tia\  i-llcr  \\  ciil  lu  Aincnc;! 
Ill  ^l;irl  :i  I  iii>iiics-<  in  iiiii-.la  n  I  /  mis  iilisciil 
iiidili/  SI  I  iiKiiillis.  i/iinn/  III/  /III'  '  Hi  liisli  (fiiiiii  . 
Ill  Ihi  iiiiii/  iliii/s  III  Alliiiilii  S/niiii  \in  niiitiini. 
/iiissiii/i  til  .\iii  )iiiL  tiffi/  fill  /iiiiiiiils,  liiiir 
siiliiii  iliii/s.  |iM|a\,  (  "ilriian  ■-  l%ii;:li^li  iiiii^ 
(,ii<l  1^  kiiiiw  II  ex  en  i:i  I  lie  \\  ilil-  of  ( '  j  litoniia 
ami    I  l•\a^ 

Mil--(aii|  l)i-t;iii>  w  it  li  t  lie  luiiu  II  aii'l  \  illi>\\ 
scciIn  cil'ciilcircioiis  (ilaiil^.  I II  a  III  HI  it  ila\  ■^.  it 
wa--    |Fri-|ian'<l    l).\    iiiimii;;   llir    |imiiiii|i<I   m-ciI 

with  '  II!  list  II  III'  nr  llllf'clllK'lltlil  Willi-  l\IM  i\\  II 
>lliri-  raillc--t  tlliir-,,  iiiii^lanl  laii  lie  liainl 
liai'k  as  lar  as  I'lUIIU  iii  in  linlia  l\i>iiiaii 
II  ri|iis  siifific  .t  iniislaril  as  an  aiiiiin|)aiii- 
iiii-nl  Id  sausage,  stnfTcil  mlili-r  Imilcil  Imar. 
ami     \  ciiclaMcs      MiistanI     was     tlicii     nrtcn 


iiii\c(l  witli  liipm-\,  (111  ami  \  incj;ar.  ami 
I  liirkincil  Willi  |>im'  kcfiifis  ami  cnislicil 
alimimis  In  tli<'  ;ircal  MciliacN  al  iKHlsriioiils. 
iiiiistanl  was  nci'ilcil  lor  Ircsli  ami  salt  meal, 
liia\\ii,  IVcsli  tish  ami  stucklisli. 

i'lic  i'mldis  riiiisiiiiicil  ciiorimiiis  aimiinils 
III  iniistanl;  in  the  Marl  of  NortliiiinlxTJamrs 
IIoiiscIk.IiI  Hddk  (started  in  l.")l',')  !!»()  gallons 
(li  reads -iiiaili'  iniistard  were  used  |)cr  ,\car 
and  till-  I'lii/alx-l  liaiis  ciiiiivcd  niiistard  willi 
sliiJiiilc  i^()os<-  and  all-  tlu-  [ilaiit  as  a  salad 
\ fjidablc.  Sliakfs|(('at-t'  t-iij<i.\(-d  il  with  the 
l)ccr()t'(  )ld  MiiKJand:  W'liiit  siii/  i/mi  In  ii  innr  nj 
heel  mill  iiiiisliinl .'  .\  ilisli  lliiil  I  ilu  Ion-  In  Jrril 
ii/iiiii'  ex  <'ii  tlu-n.  Iicci  III  iMi^land  was  mit  to 
i-\  (-rviiiic  s  taste! 

Mustard   was  |iii|iiilar  with  the  carl.N    hcr- 


halisls:  (  'iil|ic|i<-r  recoinineiiilfd  it  i'nr  dm  nnifj 
mil  sjiliiili'rs  iifhoiiv  nw\  as  a  protection  against 
the  iiiiihi/iiit!/  of  innslirooms,  and  rciioin  of 
si-iir/iioiis.  In  the  north  of  Kiigland,  the 
(oniniereial  nia  nil  fact  lire  ot'niustard  l)ef;an  at 
I  )iii-|iaiii  r.  17-^0.  A  Mrs.  Clements  produced  a 
tiiK'i-  niiistard  Hour  which  (-oiild  he  made  up 
into  a  mustard  l)V  aiidiii^  li<|uid.  Her  process 
|-emaiiied  a  secret  and  iier  product  t'ouiui 
f'axdiir  with  (ieorn'<'  I  \^'li<>  xtaiiijM'd  il  irith 
J'lisliioii  hi/  Ins  (ip/iroriil.  Jeremiah  Cohnau,  the 
I'ounder  of  ("ojuian's.  was  a  flour  miller.  In 
IS  I  K  he  took  o\era  Houraiid  mustard  milling  • 
linsiiiess  in  a  watermill  in  a  sm;dl  Fast  Anglian 
\illa}ie.  Mustard  seed  bought  at  mustard 
markets,  or  f>ro\vii  under  contract  with  local 
farmers,   was  'stam|i<'(r  in  giant  pestles  and 


I'^O 


'/.//  /,//,  /,//) 

I  III    I  ml  I  r  si  r  I II  mill  I    in  I  In    (  nl  iniin  I  i.i'i  i  I  nni 

II  jiiiir  shii  jiiil  III  I  ml  iiiiisliini  liij  \,i{\\,[\i\ 
(.iMii.ll.    I..)l,.|..h.    \'^-l\  nil  II  Inn    liinnl.i.il  li,..l. 
/Ill    linih/  I  iii/rni  III  II  illi  llir  iiiiliiils   '  II        in 
iiiiiiiiii/niiii .    I  In-  s/iii/ilc  /iiill  nil  III!  I  I  IS 
iin/rniiil  ii  itli  iiinilnn   iimlils  in  tin    <li/li 
III  II  siu/iir  I  iislir 

I  III  Irfl.  Ill/Ill 

( iiiiii/iii  II  ri/l  I  ml  mill  iiiiisliinl .  nil  riliiilril  In 

S.iliinrI   Mcntiiii   I     I,ii||i|nii,    I77:>.  Iniml- 

jiirriril  ii  illi  In  n  nn:  >  n/  iirilii  s  liiiii  1 1  ii 

ijiiil riiiim  il  hiisr  iiml  ii,ii     Unlli  lln   In m/nl  ilinm  il 

nn  ir  II  ml  tin'  llii'ililll  lull  lirm  iilli  llir  sjiiimi 

a/iiiiii  rr  an  iin/ni   •  ,1  n  illi  u  i  iri/  rnlilnil  rnsl . 

(Lrfll 

.1  liiiyr  I  iisi  -sliii  niil  iiiiislii  III  jinl  III/  .Iciliii 
Liirill)C,   l,i)li(|c)Tl.    l7S(i/;(  .\in-iliissiriil  sli/li 
iiilli  liriiiliil  1 1  III  mill  jiiili  sliil  liiisi' .   I  III'  hull  1/  IS 
lirii/lil-riil  II  illi  Ji'sliiniis .  imri'i'il  ii  illi  llmirrs 
mill  1 1' IIS  mill  1 1  I  nil  iij  liiirr.iiiitiil  jiiilis  mnl  ilnls . 
mill  iiiiliiilli'il  ' l.is'  ii/iiinsilr  llir  liiiiiliil  limiilli  . 

Ilii'lnii  ) 

( 'iiiiijiii'ssi'il  iiniiliii'  niiisliirils  hi/  .)i  ilm  V,i\\\  :\\i  I 
'I'ciTcv.  I.oikIoii.   IS','.')  (left)  an.  I  (iKirl.-s 
I'lix  II.  i>()ii(|(>ii,   |S*,'(i  (  riylil  ).!'/(  .s/'/T(;i////(/ 
itiniilili'il  III'/  II  itli  11  iili'il  shell  mill  Inlliili'  runs . 
Till'  linilii's  mill  i/iiill  i/iliiiinil  nil  irs  mi'  rnlili/ 
I'llilinssi'il  ami  I'liiisi'il  in  iiiilii riilistir  sti/li'  ii  illi 
jhiiii'is,  senilis  mill  i/miii'  hints. 


;HE  CO.WuISSEL  H  OcUilnr  lUSl) 


I'll 


(Fur  left) 

A  mustard  pol  hi/  Kdwanl,  Kduaid.  Joliii  & 
William  Hanianl,  Loixlon,  IH'M).  in  llic Jonii 
of  a  drum,  irilli  rculistir  ropcirork.  iiml  n  hm-Llr 
and  strap  handle.  7'lic  liiiii/ed  iincr  is  iiisii  intli 
a  medallion  in  thr  sli/lc  nftlif  Wiilcrlnd  Mcilal. 
the  ohrerse  with  an  effKjn  af  null  The  I'niice 
Regent,  the  reverse  on  the  inner  lid  leith  the 
winged  figure  ofVietorg  seated  on  a  pinitli.  The 
thumbpieee  tala-s  the  form  of  a  triangle  irith  its 
striker.  The  Waterloo  Meilal  was  the  JirsI 
offieial  war  medal  issneil  in  lSli)l7  at  the 
suggestion  of  the  Duke  of  Wellington  to  all 
offieers  and  men  irho  had  taken  part  in  the 
battle. 


(Lefi) 

.An  unusual  barrel-shaped  mustard  pot  hi/ 
'd  1    Josei)h  Angell  ii  and  J<)sc|ili  AiikvII  hi. 

London.  1846.  with  a  grotesque  handle  east 

and  chased  in  the  form  of  a  inonkei/.  Similar 
^       'designs  were  executed  hi/  Odiot  ofl'ans 
l!        (exhibited  at  the  French  National  E.r  posit  ion  in 

1819)  and  by  the  Roi/al  (loldsmiths.  Hundell. 

Bridge  &  Rundell,  lSJ.'>/r,. 

(Below,  far  lejt) 

A  baluster  mustard  lig  .fit\u\  .Samuel  lluiil. 

London.  1H,51.  on  four  ajiplied  seroll-dml- 

mask  feet.  The  hodi/  is  eiiihossed  and  chased 

Willi  rustic  scenes  in  the  inaniier  iij  the 

seveuteenth-centuri/  Dutch  painter.  David 

\Teniers.  The  hinged  lid.  with  shell  and 

scrollwork  run,  is  siinilarg  <-inl>ossed  ami  is 

topped  with  a  tree-in-leaf filial .  The  spinni 

I  is  later  but  matching. 
(Below,  left) 
An  inverted  pear-shaped  mustard  hi/  l{uln>rl 
Hennel  in,  Londim.  IS.")(>,  ivith  wicker-ivurk 
surface  and  rojieivDrk  borders.  The  corer 
I  '•ulminutes  in  a  twisted  ro/ie  final  and  is  cut 

for  the  matching  s/uton  op/iosite  the  iiitertivincd 
.   rope  handle.  Hasket-iveare  ii  as  /xipnlar  with 
■  Robert  Hennell  iii.  During  the  IS'iOs.  the 
workshop  iisi'd  it  for  an  ortolanhcheatcar  haskel 
ivith  eleven  tiny  nests  chased  with  ears  nj  ivheal 
to  contain  the  birds  ( IS.'ill).  six  egg  cii/is  in  a 
l/i        [basket  (IS.'iO).  and  a  tcajHil .  cream  jug  and 
sugar  bowl  set  (lS:'iS-'.n. 


\k 


'Right) 
I  A  small  parcel-gilt  owl  mustard  pot  hi/  ( icDi-^e 
J.  Richards  and  Kdwanl  (iiark-s  l^iown. 
(London.  18H(J.  realisticallg  chased  ivith 
feathers.  The  hinged  cover  makes  the  head 
which  is  .'<el  with  large  boot-button  eyes.  The 
beak  acts  as  a  thumbpieee  shutting  down  over 
*he  handle  of  tlic  accompani/ing  sjiooii  ivitli  its 

att  moii.ie  terminal .  Oivl-shajivd  novelties  ivere 
nopidar  with  the  Victorians  and  peppcrvties  and 

nk  pots  were  produced  as  well  as  mustards  in 
'his  form. 


mortals,  sicxcd  .md  |.,iiki(|  iiilna  \,irii-l\  cp| 
woiidcn  ca-.ks.  asMM|f<|  tm...  Iinlllcs.  sdmi- 
jars  and  tin  tml  iia(k<'ts  idd.iN.  niillint; 
lii\(i|\cs  a  i;i'adnal  icdiicl  ii  iri  |iriM,,s  '||ir 
kcriK'!  IS  re  lea  SI -I  I  IVmim  I  ||<-  husk.  IrdurrrI  Ilia 
line  imwilcr.  and  (lien  sir\rd  Trad  il  h  ma  II  \  . 
Kiitillsji  inilslard  Is  |i(i\sdcr  iiiuslard  w  hlilioiii- 
mixes  Willi  a  ll<|Uid  nrrlmire.  water,  milk  nr 
l>eel.  .\fter  ahollt  leu  mmiiles.  w  lien  the  lull 
lla\  niir  lias  deveio] led.  I  lie  mustar<l  Is  read,\  . 

I'hc  earliest  silivr  mustard  ri)iilaiiivrs 
|)lirill^  the  se\  i-iileeiith  eeiitiirx.  sjeviii;; 
enislieil  mustard  s<-ed  started  and  dr>  iiiiis- 
tanl  was  then  shaken  (i\cr  lood  Iroiii  a  siKcr 
caster.  \\  lieu  |ire|>ared  niiislard  hee.ime  t'asli- 
Kdiable.  it  was  ser\(d  with  a  s|)()i>ii  either 
Irom  'hliiid'  mustards  (casters  w  itli  their  imw 
su|ierfl<)iis  liciies  l>l(pcki-d  li\  the  iiisirtliin  nl'a 
sleeve)  or  Iriim  the  little  sijiial  Jints  w  liieli  we 
know  tn(|;i,\  jiist  then  slartinj;  to  ,i|>|>ear 
W  llile  there  is  (iul\  line  e\aill|)le  iil'  a  Mllld 
mustard  in  the  (  ulman  (  Olleetioii .  the  t-arii- 
est  mustards  are  ol'  lidded  c\  linilrieal  lorm 
with  Ixidies  made  of  solid  |ilate.  seamed 
lu'lieath  the  handle  The  solid  liottoms  round 
on  these  pots  ,ire  nioditied  to  openwork 
circular  hases  on  later  examiiles,  so  tlial  the 
ylass  liners,  which  actually  held  th<-  miislanl, 
could  lie  more  easijv  rcino\-ed  l)\  |iiislinif;  n|i 
Irom  lienealli. 

During  the    I7(>().s  the  artistic  henetits  ot 
|)ierciiiji  and  tlu-  .saxiii^s  in  siKer  were  occur- 


ring to  llie  siKir  maki-is  I'hr  |77iN  saw  the 
il<-\  elo|imeiit  ol'liiie.  hand  woikid,  Hal  |iiirr 
inu  with  .dhoNer  des|^;||s  1 .1  iw  d.  i|  i  ud  lld~ 
wi-re  lieiiiiiimt;  cNamzeiati-d  to  Iiil'Ii  doim-d 
:ilid  I.ell  siia|.e(|  Tlie  Adam  sisl.-  w..s  llir 
Kiij^lish  manirest.-ition  of  the  w  a\  e  ot  ckissii  ;i  | 
mill. it  ion  swee|iiim  o\  <-i  iMiro|.i-  m  t  he  sirond 
lialldrtheeniliteeiitlieenlur\  \\\  ITSO.  \as.- 
sh,i|ied  miistards  un  |.i(|es|al  leet  .  |i|eri(d 
and  i-iit;i.i\ed  with  t;eometrie  desijjns  and 
classical  mnl'l's  .md  edt;ed  with  lieadma. 
a|>|ie.irei|  I  he  domed  lids  had  1  ast  and 
turned  liiii.ijs  to  o;ien  the  pot  m  the  .ilisinre  ot 
,1  thumlipieee.  'I'he  ITSIIs  W(  ri'  alto^ethi-r  thi- 
greatest  year-  of  the  imistar<l  pot  Se\er.il 
hundred  pierced  patterns  ((Mild  lie  made  with 
very  tew  tools  |{rii;lil-iiit  enjiiav  iii^;.  so 
suile(|  to  ,\d.ini  dcsions.  c\ii|\c(L  ('lass|call\ 
simple  cylmdni'al  pots  had  flat  or  domed  lids 
topped  with  a  l>all  liiittoii  or  a  \  ase  timal 

.\\  the  end  of  the  decade,  str.imhl  sid.-d 
o\al  pots  made  their  appearance,  in  keepiufi 
with  the  fashion  for  other  o\al  designs: 
teapots  and  te.i  laddies.  1  heir  capacity  was 
e(|ual  to  that  of  t he  c\  Imdrical  pot .  I>ut  tliex 
wci'e  shorter.  |{>  ISOO.  the  pierced  c,\  Imdrical 
miislard  pot  mitiht  l)e  raise(|  on  claw  ',iii(|-l)all. 
scroll,  or  pillar  feet.  I  11  pierced  areas  could  I )e 
ornamented  w  itii  l)rit;lit -ciitt int;.  'I'he  t.iste  for 
simpler  c\lin<lncals  ,is  for  sim|)|c  o\als  - 
tiradiiall>  ousted  the  prettier  plerceij  e\am- 
|(lcs.  ( )t her  shapi's  e\(il\ed  around  the  (urn  of 
the  century:  the  ri'claiit;tilar  mustard  on  Kail 
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Iliiluu  Irfn 

\  iiiii^tdnl  I'lil  III/  KoImiI  IIi'IiiicII  I\  .  I, I  in.  1(111, 
iKIiH,  i-(tsl  III  llic  fiiriii  of  Mr.  I'liinli,  Ins  fwc 
fxiirisstiiij  nil  (illiliidr  i<l  iicarii  iiiiilciiltiifiit  its 
III-  sits  rniss-lri/i/i-il .  smiikiiiii  ii  jiijif  iiiiil  liiilihiii/ 
II  ijiihlit .  His  lint  is  liiiii/i'il  at  llir  hurl,-  as  ii 
iiinr    All  iiikfiiil  III  till-  sliii/ic  iij  Jiiili/  liianiii/ 
Kiiliiii  lliiiiiill  n  's  murk  mis  miulf  in  ISH  . 


(liiliiii   riijlil) 

.1  tlirn-i>iiii  II,  ml  I  nil- III  sit  hi)  .laiiu's  Ma  re  lav 
lliinitll.  Lomliiii.  \S',H.  Ill  n  tntonii  II  oiiii- 
II  iikiT  iidsLi  I .  Till  iiiiistiinl  /lilt  IS  nisi  ns  n  nil . 
lis  liriiil  liiiii/i  il  In  Jnrin  lliiiinir.  iiiiil  lis  rililinii 
hull  lilt  jiir  till-  siiiiiiii     I  hi  pfiiiH'ritlr  is  nist  iis  n 
lii'i/i/iiii/  jiiii/  dull,  till  sail  IIS  a  linir.  Imlli  lini  c 
iliiiirnlii  1 1 II  fill  riiil  imll'iijl  lifiuls.  'I'lii/rtlirr 
II  till  Ins  I, rutin  r.  iiulnrl  lliiiiifll  l\  .  .Iniiics 
linrclnfi  jinnliinil  sunn  oj  tin-  iinisl  ihl  ii/liljnl 
unit  III  nil  II  liii  iin  rmis  uf  nil  \  irtiirinn  siliir. 


led,  l<i|)|ici|  \\  llli  a  l>all  I  lilt  lull  and  I  lie  liaiTcl, 
(■ii<-ii(li-<l  Willi  iiiiincrciiis  iiicisc<l  riii^s,  'I'lic 
I{ci;(iic.\  |)ciio<l  |iri"in<-('<l  liIlK',  I'lic  ciiK't 
liccaiiK'  rliii-.  It  had  sihcr-iiiiiMiiIrd  jiia^s 
Ixilllfs  anil  jars  wIikIi  all<i\\cd  iiiiislard  and 
iitlicr  idiidliiK'nts  Id  lie  ^riiii|)<'(|  in  a  stand  (if 
si/.c,  I'liis  ciiict  lialanccd  (itlicr  laific  lalilc 
sil\  cr  -  liiifiiM'  l)(iu  Is,  candflalira  and  i-ju-niin-s. 
'I'lif  l«v'()s  witnessed  a  re\l\al  dl'  the 
KocdCd- that  exillieraiil  stvie  (if  as\  iiiinct  ri- 
eal  I'diiii  and  I'antasv  first  seen  nearl.v  a 
hundred  veais  liet'dre.  ('diii|iresse(|  circular 
iiiiistards  weri'  einlxisscd  and  chased  with 
Hdut-rs  and  Cdliate,  shells  and  seaiiidiisters, 
liirds  and  animals.  .\l  the  same  time,  cylin- 
drical mustards  -  lii^>;er  and  heavier  in 
kee|iiii^  with  the  \  ictorian  raiiiil,\  -  were 
liecdiiiiiif;  stereots  |ie(l.  My  the  mid  iiiiie- 
teeiith  centiir.N  .  ddiiiestic  siK cr  was  cdiilrdll- 
ed  and  restrained,  dixc-r^iiif;  iiKire  and  iiKire 
frdin  the  arlislr.N  uC  the  cerenidiiial  |>ieces. 
Standards  of  desijiii  sli|i|ie(i  as  plate  iii- 
crcasiii^iy  exiiibitt'd  the  eclecticism  so  he- 
loved  \)y  the  \  ictoriaiis.  who  honestlv  he- 
hexed  that  excellence  ot'the  parts  wdiild  lead 
to  excellence  ot  the  whole.  Thdse  hiivin^' 
were  ad\  ise.l  to  purchase  old  silver  ratlier 
than  [\\f  iin-tcntiiins  inlgaritn-s.  In  the  ISCids, 
Charles  Kastlake  reported  liiaf:  .1  slnjlit 
iiiiprnri-iiniil  iinii/  In'  notin-il  in  tlir  n-n-iit  ilcsii/n 
of  soiiii-  siinill  nrhcivs  iij  tnhlv  sili  cr.  as  mustard 
lints,  snll-n-llnrs  mid  rriu-t-stnnds.  hut  as  a  riilr 
lln-fi  nri-  jnr  infi-rnir  linlli  as  rninrds  tasit-  and 


i-.n-riitiiin .  to  tliosi-  ii  liirli  ii  ere  maniijwtnri'd  not 
null/  III  till-  hi-st  1 1  mi',  lint  nirli)  in  tin-  Inst  ci-iitiiri/. 
Some  of  tile  most  iiif^eiiious  mustards  in  the 
('(iliiian  Collection  are  tiie  wiiimsical 
'tahleto.v  s'  and  novelties  of  the  |H(i(ls  and 
"70s.  Scent  bottles  and  inkwells,  as  well  a^ 
salts,  peppers  and  mustards,  caiiie  as  I'nncli 
and  Judv,  owls  and  iiiorike,\s.  cats  and  dogs, 
hahies'  heads  and  clowns.  In  IH91,  The  .Art  i 
Jiiiirnnl  could  sa>  :  ,  .  ,  I'lrc  years  ago,  tahlex  I 
II  rri-  prnfuselij  dotted  irith  small  models  ofpiu/s, 
rijils .  fish ,  poppy-heads  i-tr.  jnr  pepper  a  ltd  so  on ; 
tin-  nirin-r.  sails  heiiig  perhaps  piys,  forsooth! 
II  hose  i-iirly  tails  made  the  spoon  handle.  In  the 
next  decade,  s|ia|ies  were  sim|)lifie<l  for  ease 
of  production.  Surfaces  were  niechanically 
smoothed  and  brilliantly  |)olislied.  Revivalist 
plate  became  traditional  and  mustards  were 
pierced  in  the  style  of  the  177()sand  I7H()s. 

I'Airly  silrer  inustard  spoons 
These  are  teaspcjcjus  with  elongated  sterns,  (jp 
miniature  ladles.  Though  provision  for  a 
spoon  is  made  on  every  |)ot,  few  spoons  have 
survived  in  the  Collection.  Of  these,  most  (1(3 
not  bear  the  same  halliiuirks  as  the  pot  they 
accompany  unless  intended  as  an  iutef^ral 
part  of  the  desig-n. 

The  Colman  collection,  novel  for  the  lay- 
man, intriguinK  for  the  specialist,  not  onlv 
re  \' i\es  gracious  d  ini  1  ig  bu  tpi<iues  the  in-te  rest 
in    another    Knglish    achievement:    mustard. 
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'hill 

\  slnililhi  hiilhniis  miisliinl  I'd  ''//  \.     H.ik-l  \ 
Si'h,  liirjniii)jliaiii.   I  !I(I-J  . /» //;.    \rh  ,i  nJ  (  r,i  lis 
sl;/lr.  ,ius,;l  ni,  lint,  s,  n>lh,l  sir,//.  U.I.  ih,   K,,.l,i 
iipliliid  II  itli  stnij'ii  till,  yi-rtills  mill  iiiU  rim  Lim/ 
h  mil  lis    'I'll,-  hnii/iil  tinfr  /.<  iijiiilitil  n  illi 
siiNiliir  uriiintii  III  tiinl  lists  In  n  hinl  liiiitil 

Tins  IS  nil  tilli  iii/il  III/  II  lisst  r  Unit  In  iiinhilf  llii 
titsii/iis  inwiiittl  'ill  (Hi't  r  lliil.t  r Jiir  l.ili,  rhj 
A   (  'mil imii ij .  I .niitltiii 

I  a,  It'll ,  itjii 

\  riiinitl  iintsUiiil  j  lit  liij  ^)\\\,i\  l^iiiiMli-ii, 
LomlcMi.   I!)H.">.  Ii'iiiniitr  iiinrh  jni  isli .  mi  a 
siiittttliini  ji  I'l .  ■    illi  11  fiiiilril  mil  tilim  f     I  In 
Imi  -ilmiifti  Iniiiit'tl  litl  has  ii  linitLii  tli  iiiiihjiu  ft- 
tliitl  IS  rill  II  till  till  timiiititfti  sjitimi  iijtiit  ii  rf 
nli/itisilt   lilt'  1 1  nil  litliiillt\    I  lit-  insult  litisf  is 
flitirtlittl  'ii\l  \l!  t!  Wlsni  \    Ml    lltll' 

llitlmi  I 

Tilt   iiiiisl  rfftiil  iiiiisltinl  pill .  Illi  .|(iccl\  II 

I  ill  I'll  II  I,  London  .  1!)77  ,  ///  llif  <  'nliiinii 

( 'itllt'flimi  -  II  lif.niiimiiil  t  iii iiiplf  ii  illi  sir 

ntini-ttiiijiftl  I II  mis.  Tlif  iltititlitihlf  imrii  ilmiif 

ftirtrs  ti  Irijitirlilfiiill  iiilfriar.  n  illi  llnif  jlllftl 

sptinns,  fur  lliiff  tlifffifnl  itiriiiits  tif  iinisltinl . 
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lireakiHij  the  silcrtir 
oj  (III  utirient  [lond, 
A  froi;  jumped  into  water- 
A  deep  resonanee. 


Some  ol  tlic  l)caut>  and  simplicity  nf  Japa- 
nese art  iseai)ture<l  in  tills  liaikii  poem  of  the 
Japanese  poet  and  diarist  Haslio,  and 
Sotliehy's,  Bond  Street  and  Sotliel)_\"s 
Helj^ravia's  Japanese  week  >^i\es  tlie  public 
an  o[)|)ortnnit>'  to  purchase  the  ele^jant  and 
\arie<l  <-iemcnts  of  eastern  art. 

The  week  opens  with  a  sale  of  Japanese 
Ceramics.  Works  of  Art  ami  Furniture  (Mon- 
day, ^11  October-  1 1 .00)  at  Sothel)y"s  Belffra- 
via.  .This  includes  a  selectiijn  of  earthenware. 
Imari  an<l  Kutani  i)orcelain,  bronzes  an<l 
rlonfonne.  It  is  a  smaller  sale  which  sets  the 
scene  for  the  sale  later  in  the  week.  The  fir.st 
sale  at  Sotheb_\  's.  Bond  Street  is  Japanese 
Swords  and  Sw(»rd  Fittiiifjs  (Tuesday,  iH 
October  -  11.00).  The  sale  includes  .swords 
worn  b\'  the  Samurai  and  nol)lemen,  and  a 


SALEROOM  PREVIEW 


Japiuiese  Week  at  S()tliel),v's.  London,  Monday,  27()ctober-  Friday,  31  October 


series  of  Tsuba  in  iron  and  soft  metals  made  in 
the  eighteenth  and  nineteenth  centuries. 
'Inhere  are  850  lots  and  Sotheby's  ex|ject  the 
total  to  be  in  the  region  of  £150,(){)0.  This  is 
followed  by  the  sale  of  Japanese  Netsuke, 
Works  of  ,\rt,  Inro.  Lac(iuerand  Porcelain  at 
Sotheby's  Bond  Street  (Wedne.sday,  'iH 
October  -  11.00).  The  morning  se.ssion  con- 
sists of  examples  of  netsuke  including  a  w(K)d 
figure  of  a  dancing  foreigner  beating  a  drum: 
it  is  late  eighteenth  century,  the  carver 
unknown,  and  estimated  to  fetch  between 
£1 ,500  and  £'2,(M)0.  Other  items  have  both  the 
skilled  artistry  and  a  .sense  of  the  grotesfjue: 
the  unsigned  ivory  netsuke  Fishemian  with 
Octopus,  eighteenth  century,  is  expected  to 
fetch  between  £800  and  £1 ,000  and  the  ivory 
netsuke  Wolf  with  captured  Monkey,  signed 
'Tomotada',  eighteenth  century,  is  expected 
to  fetch  between  £4,000  and  £5,000.  Thi.s  is 
followed  by  an  afternoon  session  of  seven- 
teenth- and  nineteenth-century  Inro,  pipe 
cases  and  other  smoker's  requisites  and 
lac<juer  ware. 


(Above) 

Ivory  netsuke.  Wolf  with  captured  Monkey, 

signed  'Tomotada',  eighteenth  century. 

(Below,  lefi) 

Ivory  elephant,  engraved  'Gyokuko' 

on  a  lacquer  reserve,  last  quarter  nineteenth 

century,  i27.£  cm. 

(Below) 

Utamaro,  Young  Mother  suckling  her  Baby, 

colour  ivood  block  print. 
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The  sale  of  Japanese  F*riiitsaii(l  Illustrated 
Books,  Chinese  and  Ja|)anese  Paintings  and 
Drawings  is  at  Sotheby's,  Bond  Street 
Thursday  30  (Mober  -  11  a.m.).  This  should 
rertainly  be  the  most  important  sale  of  the 
week.  The  prints  from  the  Ukioye  School  of 
:he  greatest  period  176()-18'-25  illustrate  all 
ispects  of  Ja[)anese  life.  The  .sale  includes 
.vorks  by  the  major  Japanese  masters:  Shara- 
<u  w.  1790-1795,  Harunobu  c.  17'-25-1770, 
LUamaro  1753-1806,  Eishi,  Hokkei 
1780-1850,  Gakutei  w.  1800-1840,  Hokusai 
1760-1849,  Hiroshige  1797-1858  and  Toyoku- 
li  1777-1835.  Particularly  notable  is  the  very 
•are  colour  wood  block  print  of  the  actor 
3qubi-e,  by  Sharaku  expected  to  fetch 
^'20,000.  Utamaro's  prints  are  among  the 
nost  graceful  and  well  known  in  Eurof)e  and 
he  colour  wood  block  print  of  a  Young  Mother 
uckling  her  Baby  (c.  the  end  of  the  eighteenth 
■entury,  estimated  to  fetch  £6,000  to  £6,500) 
ias  both  grace  and  a  maternal  moment 
aptured  and  reflected  in  the  child  and 
voman. 

Also  on  Thursday,  30  October  at  2.30  p.m. 
.t  Sotheby's  Belgravia  is  their  main  sale  of 
iood  Japane.se  Works  of  Art.  This  includes 
terns  from  the  nineteenth  century:  furniture, 
ironzes,  ivories,  pottery,  cloisonne,  shibay- 
m,  and  lacquer.  The  sale  is  aimed  at  the 
imf-rican  buyer  with  lots  going  for  not  less 
rian  £500  and  an  average  price  of  £'■2,000  to 
1 8,000.  This  should  provide  an  exciting  view 
Dr  all  collectors  of  Japanese  work,  with  lots 
anging  from  a  large  Gyokuko,  ivory  elephant 
acquer  reserve,  ornamented  with  jewels, 
jugs  and  fat  figures  carried  on  its  back)  to  an 
legant  large  Shibayama  Kodansu  (r.  1880 
eautifully  decorated  by  fans,  willow- 
ranches  and  butterflies).  Other  lots  include  a 
irved  Hyoshin  ivory  Bench  group,  c.  1900,  a 
.eido  inlaid  ivory  Okiniono,  r.  1900  and  an 
ilaid  Kyozan  ivory  Terrapin  Seller,  c.  1900. 
j  hese  depict  the  informal  expressions  and  the 
uundane  activities  of  Japanese  life.  Another 
rominent  item  is  the  pair  of  massive  Imari 

ases  of  the   late   nineteenth   century   esti- 

ated  to  fetch  £'2,500  to  £3,500. 
I  The  week  closes  at  Sotheby's  Belgravia 
dViday,  31  October  -  11.00)  with  a  smaller 
■jid  more  general  sale  of  Oriental  ivories, 
it  ibayama,  lacquer  and  woodcarvings.  It  is 
j  1  ;ar  that  Sotheby's  are  offering  the  collector 
i  I  Japanese  art  an  autumn  treat  that  ought 

it  to  be  ignored  and  whether  one  is  interes- 

i|  in  bronze  or  china,  furniture  or  swords 

^ Y.  li^re  is  something  for  every  taste.  If  you  are 

';  erely  interested  in  Japanese  work  then  here 

an  invitiation  to  learn. 

Anna-Mei  Chad  wick 


(Above) 

Shibayama  Kodansu, 

c.  lHti(),t'-i.l,  X  n.r,  X  t^O.Scm. 

(Below) 

Imari  vases,  second  half 

mneleenlh  century.  lO'.lcm. 
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Virginia  FitzRoy 


THE  ARTS  REVIEWED 


(  l]nsti>|)lifi-  Wood  ( iiillor.v 
I.')  Motcoiiil)  Stn-ct.  swi 
l-SI  OctoluT  1980 


Iij  the  |ircsciit  iifjc  of 'woiiH'Hs  lib'  anil  the 
(■ijiiali>;ttioii  ot  tlic  scx«'s,  tlic  status  oi  tlic 
\  ictoriaii  wcMiiaii  is  a  coiitiiiuiiiK  fo'ns  of 
interest  and  en<juii\\  .  In  inaii.N'  different 
tfuis«-s  she  is  tlie  subject  of  tins  exhibition  of 
jtaintings,  watercolours,  dra\\int;s,  |)hoto- 
tfraplis  and  s(iil|)ture.  Ihe  emotional  poem 
b\  I)  (i.  |{ossetti  from  which  the  title  is 
borrow  cd  euibodies  an  idealised  attitude,  not 
widel\  held  but  very  often  expressed  in 
artistic  form,  whether  \isual  or  aural.  She  is  a 
romantic,  ethereal  bein^of <lf licate  l)eauty,  a 
goddess  to  l>e  worshipped  from  afar.  Such  are 
the  females  in  the  works  of  J.  \\  .  Water- 
house.  Lord  Leiyhton,  Bnnie-Joiies  and 
Rossetti.  all  re[>resented  in  the  exhibition,  the 
latter  bv  a  melancholic  drawing  for  part  of  his 
painting,  '///<'  lilcsscd  Damozvl.  Thev  can 
either  suffer  or  arouse  the  Jiangs  of  love,  and 
arc  at  the  same  time  winsome  and  sensual. 
.More  compatible  with  strict  \  ictorian  morals 
vscre  the  countless  images  of  children  - 
innocent  an<l  good-as-gold'  with  never  a  curl 
out   of  [)la<'e  -   which   form   the   bulk  of  this 


show,  (^ueen  Victoria  herself,  jiainted  at  the 
age  of  nine  by  an  Irish  arti.st,  Catterson 
Smith,  is  one  of  these,  as  is  an  autogTa()h 
\<-rsion  of  Millais'  My  First  Sermon,  whose 
beautifully-dressed  little  girl  could  seldom 
have  been  .so  solemn. 

Quite  tlie  other  side  of  the  coin  is  the  female 
victim,  presented  here  in  several  narrative 
.scenes  full  of  the  j)oigiiant  .sentiment  so 
[)o[)ular  in  tlie  Victorian  era.  Many  women's 
lot  was  one  of  poverty,  hardship,  and  lone- 
liness as  the  result  of  wiflowhood  or  other 
unfortunate  circumstances.  They  had  to  work 
for  their  living  as  seamstresses  -  Anna 
Blunden's  portrait  illustrating  the  popular 
[Kjeni  'The  Song  of  the  Shirt'  -  or  as  gover- 
nesses -  Rebecca  Soloman's  [licture  contrast- 
ing a  forlorn  governess  with  an  adored  lady  of 
the  house,  subtitled  'Ye,  too,  the  friendless, 
yet  dependant,  that  find  nor  home  nor  lover. 
Sad  imprisoned  hearts,  captive  lo  the  net  of 
circum.stance'.  In  Thomas  Brooks'  Relenting 
the  tw(j  themes  of  childhood  purity  and  the 
\ictimised  woman  are  brought  together:  sub- 
titled 'The  silence  often  of  pure  innocence 
[lersuades,  where  speaking  fails',  a  landlord 
who  has  come  to  claim  his  rent  aijjiears  to  be 
relenting  not  at  the  tearful  [)leading  of  the 
young  widow  nor  at  her  sick  daughter  (irop- 
[)ed  up  on  a  cushion,  but  at  the  oblivious  baby 
fast  asleep  in  its  cradle.  Briony  Llewellyn 


(Above) 

John  William  Waterhouse. 

The  Shrine,  signed,  exhibited  1895, 

Sh'/ty-lH'/,;  inches. 

Christopher  Wood  Gallery. 


Thomas  Brooks. 

Relenting,  signed  and  dated  '1855', 

aho  fully  inscribed  on  the  reverse, 

■  O,  X  iO  inches. 

Christopher  Wood  Gallery. 


US 


I  Hugh  O'Donnell. 

Trojan,  1978, 
I  oil  on  canvas  on  wood. 
\80  X  7-2  inches. 


From  an  exhibition  at  The  Royal  Acaileniy 
of  Arts,  London,  which  will  he  on  show  from 
IH  October-  14  December  called  "British  Art 
Now:  An  American  Perspective".  John  Ed- 
wards, Alan  Cireen,  Tim  Head,  Keith  Molow, 
David  Nash.  Hugh  O'Donnell,  Nicholas 
Pope  and  Simon  Read  are  the  eight  British 
artists  who  were  selected  by  the  (iuggenheim 
Curator  of  Exhibitions,  Diane  Waldham,  to 
bring  modern  British  |)aititingto  the  attention 
of  the  American  public.  It  has  been  gener- 
ously l)acked  by  Esso  Petroleum  Company  in 
this  countrv. 


(Lrft> 

I'Vcdcriik  Sand\  s 

Aulunin. 


Ircdcrirk  Sanihjs  and  Ins  runtriiipdranis 
I'ichiris  friiiii  the  Cnstlf  Stnstitm  s  ('(illcclinn 
I'J  Ajiril  I'.isnSiTiiK/  /.v,s/ 

.Mthoufih  a  'ri'hanl  draiifilitsmiiii.  in  tact, 
accordMiti  to  i{<)»ctli.  tlif  (jnatist  nf  liinu/ 
ilrauf/lilsnnn ,  S;iii|\  \  work  lack>  the  ong- 
ality  and  niiauination  ot  the  I'rf-liapliacl- 
itcs;  il  IS  lis  :i.,  illustrator,  pro'lucmt;  Mipcrb 
ilrawiiig.s  fni'  riiaga/.iiies  such  as  the  (  ornhill 
and  ( iood  Words  that  he  is  best  remembered 
Also  included  in  the  exhibition  are  carlx 
works  bs  Kossetti  ami  Millais  as  well  as 
pictures  by  (ieorge  Kreilerick  Watts.  Watts 
and  S;ind.\s  both  of  whom  died  in  I!)(I4,  were 
lonoured  with  a  joint  memorial  exhibition  at 
The  Ro\al  Academvof  Arts,  London,  in  litd."). 
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(ieorge  Maiisoii. 

Children  at  a  well  in  the  High  Street 

( Kdinburgh), 

uatercoldur  and  bodyi-olonr, 

■  I')  X  2-'<.t'>  cm. 

Auld  Reekie. 

Scenes  of  (Jid  Edinburgh  will  be  oti  show 
at  the  National  (ialler>-  of  Scotland  from 
-l  October -'^4  December.  'Ilie  exhibition  is 
aimed  at  the  popular  market  and  includes 
about  forty  images  of  the  clt.\'. 

H'd 
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The  Delft  Art  arid  Antique  Dealer's  Fair 

lO-ii'J  October  WHO. 

VoT  all  information  apply  to: 

Oiide  Kunst-en  Antickbeurs 

Keizersgracht  708 

1017  East  Amsterdam 

Telephone:  OW  2389()lt 

(Left) 

S.  Nystad 

Ruychrocklaan  442 

The  Hague 

Abraham  Storck  (1644-1704). 

View  of  Amsterdam,  113x152  cm. 

(Below  left) 

C.  J.  J.  Weegenaar  BV 

Frederikstraat  12-12aA) 

The  Hague 

Child's  highchair,  English,  c.  1680, 

I,3XJ,(JX116cm. 

(Below) 

Salomon  Stodel 

Rokin  70,  Amsterdam 

Delft  blue  pottery  jug  with  lid,  1680. 

Height:  30.5  cm. 
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(Above) 

A.  C.  Beeling  &  Zoon  BV 

Leeuwarden-Nieuwestad  91 

Engraved  silver  beaker,  Leeuicarden , 

1680-1690. 

(Belou) 

Kunstzaten  A.  Vecht 

Rokin  30,  Amsterdam 

PolychroTned  statue  of  Saint  Roche,  Auzerre, 

French,  c.  1500.  Height:  120cm. 


(Abate) 

William  Ih-nry  I'yiic,  I7()!>- IK4:i. 

A  Poultry  Stall, 

watercolour. 

'2V8  X  .y/i  inches. 

From  an  exhibition  on  sliow  at  Andrew  Wyld, 
3  Cork  Street,  London  wi,  until  17  October, 
10a.m.-fi|».m.,  Monday  to  Friday.  It  consists 
of  about  thirty  watercolours  and  dravviiifjs 
from  c.  17H0-185(».  It  includes  works  t)y 
Sandby,  Kowlandson,  de  VVint,  David  Cox  (a 
lovely  "crossinffthe  sands'  subject).  Constable 
and  R.  P.  Bonington.  There  are  les.ser  known 
arti.sts  such  as  William  Ilenrv  Pine. 


(Below) 

Panmure,  An^is,  Scotland 

The  original  house  was  built  in  HJWi  by  John 
Mylne  for  the  Second  Earl  of  Panmure. 
Mylne  died  in  l(i()7  and  the  work  was 
completed  by  Alexander  Nesbit,  a  mason  of 
Edinburgh.  According  to  Colvin,  it  was  of 
triangidar  form,  its  silhouette  of  cupulo'd 
towers,  bearing  some  resemblance  to  Heriot's 
Hospital  and  looking  backwards  to  the  early 
seventeenth  century.  The  Bryce  catalognie 
calls  Bryce's  work  at  Panmure  one  of  his  most 
spectacular  adaptions  similar  in  scale  and 
panache  to  his  work  at  Kinnaird.  Consid- 
erable alterations  were  made  to  Panmure  in 
185'sJ. 


h,.rhihilii/}i  i)f  litdimi  i'hnstinn  .\rt 

.An   exhibition  of  the   Iniliaii  (   hnstian  artist 

J.\-oti  .Sahi's  |)aintings  and  woodcuts  u  ill  be  nri 

show    at    the    (iiiild    Church    of  St      .Martin- 

Within-Liidgate,  Lu<igatc  Hill.  I^)tidi.ii  frotn 

7  October  to  17  October  l!)K().  The  extiibition 

will  be  opened  at   \-l  am    on  7  Octol)er  ami 

will  be  open  from  10  a.  in.  to!)  p  in   e\cr>  <la\ 

On  Thursday,  !»  October  there  will  \n-  ;i  talk 

b,\    the  artist,  followed  b\   (iisciission  at  7  3(t 

p.m. 

The    exhibition    is   expected    to    iii<hide    the 

following: 

A  series  of  pail  nags  on  St.  Johns  (iospel. 

A  c<illection  of  other  oil  paintings  and 

watercolours. 

A  .series  of  woodcuts  on  the  Psalms,  on 

the  Parables  of  Jesus,  and  on  the  theme 

of  Hope  interf>reted  in  the  Asian  setting. 

Conference  on  Victorian  Conservatories 

The  Victorian  Society  and  The  (.arden  His- 
tory   S<jciety   are    holding  a   conference   on 
Victorian    conservatories    at    Caxton    Hall, 
London  swl  on  Saturday,  "25  October  1980. 
On  Sunday,  "^ti  October  there  will  be  a  tour  of 
(leorgian  and  Victorian  glasshou.ses  still  used 
for  cultivation  in  the  west  of  London. 
For  further  infijrmation  please  contact 
The  Secretary,  The  Victorian  Society, 
1  Priory  Gardens,  London  vv4. 
Telephone:  Ol-il'JJ,  1019 


1'>1 


hiurtli  Siildii  SdtitiiKil  Dis  .\>ilitiii(irics 
I'nrc  E.iiHi  llditiii.  H-I'.i  Oclolnr  I'.iSIl 

I'lii-N  iiicr(';isiiij;l>  iiii|><>i'tiinl  I'rciicli  Aiitii|iH' 
|)c;ilcrN'  |-'iiir,  will  llils  ycjif  liii\c  100  <s 
lilUltors,  sfl<>c(<-(|  (Voiij  KtO  caiiiiiilalcs  IVmii 
all  ii\(|-  I'laiii-c.  half  till-  i'\liil)iliiis  arc  rmtii 
Ni>fiiiai]i|\  ami  uill  ^liuu  a  liiii'  sclcrl  imi  ol 
lt<-rrl^  orifjiiialliifi  rimii  dial  |ini\  mer  incliKi 
iiij:  iiiiiiiirrs  ami  iliols,  l?a\«-ii\  |ii)i(claiii, 
Kiiiicii  laiciicf.  t\|>i(al  Niiiiiiaml>  --iKi-iami 
|>(ulcr  anil  |r\\<-||<-i\  AUn  on  slmu  ,  a  laij^r 
^(■lictiiMr  (if  |iaiiitiM^-.  ami  s<ul|)lini-  Imtli 
scnilai  ami  i«lit;iiiii'^  I',\|ifit-^  tioiii  tlic 
(  liaiiilirc  NalHiiialc  ilc--  l'!\|icrt>  S|l<■(■|all^(•^ 
uill  lie  tlicic  t(i  j^iiidf  ami  ail\  i>c  ami  will 
IS--III-.  witlidiit  iliartic  ccrtilicatcs  1)1  ailtlicn- 
IhiIs  I  III--  saliiii  Is  |iart  nt  lli<-  iiVii\i\i  uniting 
the  I.")  iiinst  mipin'taiit  aiilli|ilc  I-"airs nl' France 
Mini  itscil' tlic  iiHot  ini|»nlaiit  1)1  llic  Nortli  ol 
!■  ramc  S|)f(ial  i»|)fiiiiifi  rrscr\  cil  lor  |)ri)|c>.s 
lonal  l)ii\ CIS  1)11  10  <  )cti>l)iT. 

I  hi  litnidtctuiis  HI  linfaiii 

A  Mrilisli  l.ilirar.x  {■aIiiIiiIidii  I'di-  llif  uorlii- 
ukIc  iclcl)iatii)lis  i)f  the  lil'lcciit  li-i<-litiir> 
an  III  \  cisalN  i)f'tli<-  Kill  li  <  )t  Saint  Bciiriliit  will 
lie  1)11  sliDW  nnlil  .'50  .\ii\  iiiilicr  il  is  a  iiia|i)i' 
cxliilnlion  i|<'|)i(tini;  licnciiirt  inc  life  aiiil 
ar|ii<-\  i-iiicnts,  |)rinii|)all>  I  liiDiit^li  nian- 
iis(ri|)t  l)i)ii|<s  nt'  MciKMiictiiu-  ori^^in  truiii  the 
Miiiiilc  Ajjcs  Most  items  arc  fruni  the 
l.ll)iar>  s  Dwn  cullectiniis  ami  iiiclii(ie  siicii 
inastei|)ieces  as  tlie  '  Heiieiiicl  loiial  ut  Saint 
KthclwDliI',  Others,  such  as  the  (ireal  l>ain 
l)clh  Klhle,  liavi-  i)ccii  liMit  IVdiii  i)llier 
SI  jiiries 


C-iK- 


.)i.se|)li  KilwaniSoiithalKlHdi-lilH-) 

The  I'ilie  Art  Society    Lillliteii, 
I  ^S  New   Kuml  Street,  Wi 
I  [  (  )cti)l)er  -  7  Nnveinlxr  1!».S0 

It  IS  ciiriniis  liuw  dIIcii  relati\'e  ()l)li\ii)n  iias 
ilcscciiileii  ii|)oii  the  re|)iitatii)ri  of  an  artist 
who  iliirin^;  liis  lil'i-tiiiie  eiijii.\c<i  an  iiiler- 
nalioiiai  status.  \  ictoliaii  artists  seem  to  have 
l)een  |)ai'ticiilari V  iirnne  to  tiiis  late,  inaiiil> 
hccanse  of  tlu'  \ci\\  lirainatic  changes  in  taste 
that  i)(cnr<'(l  liiiriiif)  tiie  first  two  decades  of 
the  t  w  elitieth  ceillur\'. 

.|ose|)|l  Soiltliail  IS  a  classic  case.  .M'ter 
trainilifi  as  an  architect,  he  fell  under  the 
iidliience  of  Jolin  Hiislvin  ami  tiirned  his 
attention  towards  [laintiii^;  and  sciiiptiire, 
teaciiniK  liinis(df  in  the  process  tiie  com- 
plicated and  largfls'  forgotten  tecliiii(|ue  of 
temjiera  painting.  .\f(er  a  \  isit  to  Italy  lie 
Ixcame  an  ardent  follower  of  the  Italian 
I'limitixcs,  whose  st.\ie  and  artistic 
piiilosopliN  contiiiiied  to  affect  Ins  work 
tiiroiitihout  iiis  iifetime  in  the  Hirmiiifiiiam 
(iroiij)  of  .\rtists-('raf'tsmen  wliere  lie  \vorl\ed 
in  the  now  familiar  Kiiglish  .\i-ts  and  ("rafts 
mould,  prodiicnifi  furniture,  lace,  and  fres- 
coes as  well  as  painting.  At  tliis  time  his 
distinctive  st\  le.  l)ased  in  part  on  the  nature 
of  ti'iiipera  painting,  ga\'e  his  work  an  iii- 
dl\  iiiualit\  that  made  it  a|)preciated  m  man\ 
countries.  It  is  recordeij  that  paintings  \}y 
Southall  found  faxoiir  with  sucii  dixerse 
artists  as  Hurne-Jonesand  I'icasso.  Ilowo\er, 
w  lien  he  died  in  IIM.4  lie  was  totally  forgotten, 
ami  the  Memorial  Mxhihitioii  helii  in  Bir- 
mingham ill  UM-f)  saw  him  ratin-r  as  he  longing 
to  another  age. 

In  this  t  \  pe  of  reapjiraisal  <-\liil)itii)ii  it  is 
eas\  .  with  the  aiKaiitagc  of  hindsiglit,  to 
present  tlie  painter  and  his  works  in  an  o\cr- 
enthiisiastic  or  cncii  anocliroiiistic  light. 
Southall  hasa  most  iiniisiial  st.vle,  in  wliicli  his 
lecliiiii|u<',  his  artists-craftsman  philosophy. 
Ills  own  religious  and  social  liehels  and  Ins 
en\  ironment  all  plaxcd  a  part.  1 1<'  paints  with 
jewel  like  precision  and  lirilliance ,  and  his 
settings  are  conteinporar.\  ,  and  frei|iieiitl.\ 
l)i/arre.  These  elements  lia\c  encouraged  a 
iiiiml)er  1)1'  critics  to  .juilge  Southall  as  a 
.Siiiicahst  painter.  This  is  certaiiil.s  iinder- 
stanilai)le  on  st.\  listic  grounds,  but  it  is  hard  to 
|iistil'\  on  a  teiii|>i)ral  |)lain.  SoiitliaH's  work  is 
outstanding  in  his  ow  n  period;  it  also  a|)pears 
ti)  anticipate  some  of  tlie  artistic  dexclop- 
meiitsof  the  IlK'Osaiid  I'CJOs.  The  exhilntion 
IS  a  Useful  chance  to  look  again  at  Soutiiali, 
and  Id  eiijo.N  the  colour  and  excitement  of  his 
work.  Howe\ci'.  it  is  most  \aliial)le  as  a 
means  of  emphasising  the  sheer  qiialitx  and 
di\crsit,\  of  work  |)rodiict-d  under  the  .\rts 
and  (   rafts  l)aniier. 

'  hft) 

.loseph  Southall. 

The  Agate,  or  DoiiMe  I'ortralt  of  the  .\rtlst 

and  Ills  Wife,  lUl  I .  tempera  on  linen. 

'.i.s.'i  X  I,S.Scin.  I'rirote  ('i)lleetion. 


SOME  PEOPLE 
HAVE 
AWKWARD 
QUESTIONS 

OTHERS  KNOW 
THE  ANSWERS . 

Ask  for  our 
Standard  works  on 
Dutch  and  Flemish 
art 


Van  Eynden/Van  der  Willigen:  Gescfiiedenis 

der  'Vaderlandsche  Schilderkunst  sedert  de 

helft  der  XVIIle  eeuw.  D{\.  360,00. 

Houbraken:  De  Groote  Schouborgh  der 

Nederlantsche  Konstschilders  en 

Schilderessen  (Leeven  der  Schilders).  Dfl. 

170,00, 

Immerzeel:  De  Levens  en  Werken  der 

Hollandsche  en  Vlaamsche  Kunstscfiilders, 

Beeldhouwers,  Graveursen  Bouwmeesters. 

Dfl.  170,00. 

Kramm:  idem.  Dfl.  360,00. 

Immerzeel  &  Kramm  together  Dfl.  490,00. 

Waller:  Biografisch  Woordenboek  van 

Noord  Nederlandsche  graveurs.  Dfl.  145,00. 

Warner:  Dutch  and  Remish  Flower  and 

Fruit  painters  of  the  XVIIth  and  XVllhh 

Centuries.  Dfl.  370,00. 

Winkler:  Die  Ramische  Buchmalerei.  Dfl. 

145,00. 

Wurzbach:  Niederlandische 

Kunstler-Lexikon.  Dfl.  225,00. 

NEW  BOOKS: 

Authentication  in  the  visual  arts.  A 

symposium.  Dfl.  60,00. 
(Jerson:  Ausbreitung  und  Nachwirkung  der 
hoUandischen  Malerei  der  17.  Jahrhunderts. 
Subscription  prices:  Paperback  Dfl.  148,00. 
Cloth  Dfl.  178,00. 

Ask  for  our  catalogue  for  more  information. 


B.M.  ISRAEL  b.v. 

N.Z.  Voorburgwal  164,  Amsterdam 
The  Netherlands 


!■'>.' 


Norman  Adams  Ltd. 

8-1(1  Hans  l^ivid.  Kni^litshrKlgc, 

LtiiKion  sw^ 

Tcl:ni-5H'-i52f)f. 

Fine  IHth-ifiilury  l-ii'^lish  l-unntuif  and 

Worki  oj  Art 

Thos.  Agnew  &  Sons  Ltd. 

43  Old  Bond  Street,  London  w  \ 
Tel:  ()l-fi29f)17f) 

Paintin^i,  [['(J/cric'/oiny,  Di,iii'iii<^s  iuul 
cfigrai'in};s  ot  all  nliooh 

Alexander  Galliery 

13  Duke  Street,  Londim  svvi 

Tel:  01 -930  3(162/3 

Fine  17th,  IHth  and  I'-'lh  cvuiuvy  I'aniinn^^ 

Maria  Andipa  Icon  Gallery 

162  Waltt)n  Street,  London  svv? 
Tel:  ()1-.S,S9  2371 

Icons -Greek.  Rtissiaii,  By^iinline. 
EthiopiiVi,  Rounumuin,  Seihian- 
Furniture,  ethnic  leweHery.  enduoideries. 
I  'alnations  &  Restoyaiions 

Arenski 

29-31  George  Street,  London  win  spf 

Tel:()l-4S6'(167S 

Fine  antique  tnyniture.  ,{^hi.<s,  patniiin;s, 

hro)i::es,  oh  jets  d'aii 

Asprey  &  Co.  Ltd. 

J65-169  New  Bond  Street, 
j London  wiy  oar 

rd:  (J  1-493  6767 

Cables:  Culleus,  London 

Telex:  25110 

Antique  silver,  jewelh'ry.  nnnialure>,  fine 

period  jnrniture,  chnks  and  watehes,  ohjets 

{'art  and  Faher\^e 

Sentley  &  Co.  Ltd. 

j5  New  Bond  Street,  London  vviy^df 
Tel:  01-629  (1651 /(L^25 
\nliqne Jewels,  Aiuiqne  watehes,  JeweHed 
'hjects  of  Art.  Rnssian  enamels 

^.  Blairman  &  Sons  Ltd. 

19  Mount  Street,  London  wiy  shh 
>1:  01-493  0444 

8th  century  Furniture,  Rej^ency  Furniture, 
':hinese  Mirror  Pictures  and  Works  of  An 

Uond  Fine  Art  Ltd. 

3  Sackville  Street,  London  wi 
el:  01-437  1230 

wentieth  century  British  pauitiii'^s  and 
ulpture.  orii^inal  prints  and ^^raphio 

lluett  &  Sons  Ltd. 

8  Davies  Street,  London  wi 
iel:  01-629  4018/3397 
Mental  Ceramics,  works  of  Art,  and 
lamic  Works  of  Art 

irod  Gallery 

4  St.  James's  Street,  London  swiA  iha 
el:  01-839  3871 

ables:  Brodart  London  swi 

Hd  Master  Paintin<^s  and  Drawim^s 


The  Brutoii  (Jallery 

I  liu;h  Street,  Bruton,  Somerset  ha  iooAH 
Lei:  074  9S I  22o.5 

Spenali^h  in  Fjiioju;ui  ^iulpluie  ol  the  f'th 
and  JOllneniuries    .\yrion,  liarye. 
Bourdelle.  ( '.,iii>eau.\ ,  ( '.arrui  Belleu^e, 
Dalou.  Danmier,  David  d' Aiif^ers. 
Despiau.  Fal\iuiere,  Maillol .  Moore, 
l'la:::olia.  Rodni.  H'lerick 


Colnaghi 

14  Old  Bond  Street,  Loiulon  \t  i 
Tel:  01-491  740H 

Fine  ( )ld  Master  l\nntun^>.,  F)rau'in{^s  and 
Prints,  (Oriental  Art 


Crane  Arts 

321  Kings  Road,  London  sw^ 

Tel:  01-352  5857 

Early  Wiive  Paintim^s    Aho  youm^  artists 

with  irreverent  flavour 


Crane  Kalman  Gallery 

178  Brompton  Road,  London  sw^ 
Tel:  01-584  7.566 

20th  century  British  and  Fiiropean  Masters. 
Wniin^er  British  artists.  I  Also  unjustly 
nei^lected  painters) 

Andrew  Simon  Crosby 

RO  Box  510,  Edinburgh  10,  Scotland 

Tel:  (031)447  8000 

Oriental  Carpel  hooks  and  hooks  on  Class 
(A^llectin'^.  Caialo}^ues  free  on  request. 
Dealer  in  Tiirkonuui  Carpets  from  the 
presyntheiic  period 

T.  Crowther  &  Son 

282  North  End  Riiad,  Fulham, 
Lcindon  sw6  inh 
Tel:  01 -.^85  1375/7 

I  'ery  fine  and  e.xtensive  stocks  oj  Cjeor^^ian 
period  jurniture,  carved  wood  and  marble 
chimneypieces  and  accessories,  oak  atid  pine 
room  panelliin;  anif\;ar<h'n  ornaments 

Huston  Gallery 

126/L^O  Drummond  Street, 
London  nwi  Tel:  01 -.^87  6134 
Extensive  raw^e  oj  Old  and  Contemporary 
Paintiw^s  and  Ibiiits,  51)  pa^^e  cataU\'^ue  J6/) 


Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  51 16 

British  Art  of  the  l^lh  and  20th  centuru\'i, 
Paintini:^s,  IVatercolours,  Drawini^s  and 
Sculpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St  James's,  London  swi 
Tel:  01-839  3942 

20th  century  Masters  and  Contemporary 
!\iintin^s  and  Drawings 


Fox  Cjallerics 

5  6  ( 'ork  Street,  1  dikIoii  \h.  i 
lei   01-734  262'. 
C  '.ihles    I  ()\,irt  I  ondon  u  i 
I  elex,  2()8(l48  Lxtldng 
Fine  PiUmni'^^  Biiitsh  and  F.iiiopean  l~(l(l 
10  l'>(n 

S.  Franscs 

71  Kmghtsbndge,  1  oiuion  sv\  i 
Iel:  01-235  1  S88 

( )uenlal  and  F.iiiopean  Caipel^.   Fapi^nus 
ind  li'oiks  (1/  .  \ii 

Frost  &  Recci  Ltd. 

41  New  Bond  Street,  London  wi 
Tel:  01-629  2457 

ISth-PHh  century  Fan^lish  and  Dutch 
Ptuntini^s,  ( \mtemporary  Faii^lish  and 
Modern  French  PaintiU'^s 

Fry  Gallery 

58  lermyn  Street,  St.  [ames's, 

London  swi 

Tel:  01-493  4496 

Cables:  Fryart,  London 

Em^lish  IVatercolours  and  Drawim^s  of  the 

IHth  and  l^th  centuries 

The  General  Trading  Company  Ltd. 

144  Sloane  Street,  Sloane  Square, 

London  swixyBi 

Tel:  01-7.^0  0411 

IHth  and  I9th  century  En<,^lish  l-'urnitiire. 

Porcelain,  Pewtei ,  Ihints.  Decoratim^.  l-ine 

quality  modern  China,  Crystal  and  C]i(ts 

Christopher  Gibbs  Ltd. 

1  18  New  Bond  Street,  London  wiy^ah 
Tel:  01-629  2008/9 

Old  Mastns  and  Works  of  Art 


Richard  Green  (Fine  Paintings) 

44  Dover  Street,  London  wi 

Tel:  01-493  7997 

IHth  and  PMh  century  Eiii^lish  Paintiii};.-'- 

17th  and  IHth  century  Dutch,  Flemish  and 

Italian. 

1 7th  to  P^tli  century  European  Paintin<^s. 

Grey-Harris  &  Co. 

12  Rnneess  Victoria  Street,  Clifton, 

Bristol 

Tel:  Bristol  37,Vv5 

A  leadini^  West  of  Ens^land  repository  jor 

jewellery,  Old  Sheffield  and  quality  Iilectro 

plate 


Halcyon  Days  Ltd. 

14  Brook  Street,  ITanover  Square, 

London  wiy iaa 

IHth  and  early  19th  century  FJn^lish 

etuvnels. 

Papier  Mdche,  Tc^le,  Freen,  'Fortoiseshell . 

Porcelain  and  prints.  Fine  contemporary 

Bilston  enamels 
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M.  Harris  &  Son 

44/^2  New  Oxford  Street,  London 

WCIA  IFS 

Tel:  01-636  2121 

f-ine  IHth  ientury  I'm^liih  liiniiltirc  and 

Works  of  Art 

W.  R.  Harvey  &  Co.  (Antiques) 
Ltd. 

67-70  C:halk  Farm  Road, 

London  Nwi  Han 

line  17th  to  Ciirly  I'Mli  (.ciitiiry  turnitiirc, 

(.locks  and  Works  ot  An 

Michael  Hedgecoe 

Chobhain,  Woking,  Surrey. 

lei:  Chobham  8206 

l-iuc  Anticjuc  lurniture  Rcstoratioti  ami 

Rc-l  pholstcry  hy  (Iraflsmin 

Heim  Gallery 

5'^Jerinyn  Street,  St.  James's, 
London  SUM 
\\-\,  (ii_493()cSH 

Old  Master  l\initi>t^s  and  Sculptures  in 
marble,  bronze  and  terracotta 

Milne  Henderson 

99  Mount  Street,  London  wi 

Lei:  01-499  2.S07 

(Ihinese  and  Japanese  Paintin<^s.  Japanese 

screens  and  prints,  Oriental  V.mbroidery 

Hennell  Ltd. 

1  1  )avies  Street,  Berkeley  Square, 

London  Wl Y2NY 

I  el:  01-499  3011 

A>itique  and  Modern  Jewellery  and  Silver, 

Domestic  Silcer  by  tfic  Hennels  from  1737 

Holmes 

29  (  )ld  Bond  Street,  London  wi 
lei:  01-493  1394 

Jewellery,  Antujue,  I'iclorian  and  fiiw 
Modern  Silver 

George  Horan 
(Oriental  Antiques)  Ltd. 

.^Ka  Kensington  (^luirch  Street, 

London  wX 

lei:  01-937  9.532 

liy  appouitnient  to  the  (u^rps 

Diplomatique  l-me  Oriental  Ceramics, 

Bron::es,  Jades,  Ivories,  (Airviniis  etc. 

lona  Antiques 

Stand  11,  Antique  Llyperniarket, 

26  Kensington  High  Street,  London  wX 

lei:  01-937  7435 

1 9ih- century  I:m;lish  animal  paintimis 

Aian  Jacobs 

s  I  )i,!k     Street,  St  James's,  London  swi 

I  el.    0-    Vl_^7()9 

.S/>(i  iw/'iv.>'!v,        l~ih  century  Dutch  and 
l-lemt>li  <  )ld  .\.'.'  '(■>  Paintiin^s 

Alexander  Jurat    'c  Co. 

74  New  Bond  Stre       London  viiYyi)!) 
Tel:  01-629  2.S30 

Old  and  Antique  (Caucasian  and  Oriental 
Rw^s  and  C  Carpets 


R.  A.  Lee 

1-9  Bruton  Place,  London  wi 

Lei:  01-629  5600  and  499  6366 

Works  oj  Art,  Fine  Furniture,  Clocks  and 

Armour 

Little  Gallery 

5  Kensington  Church  Walk,  London  wX 
Tel:  01-937  8332 

1  uesday  to  Saturday  1 1  a.m.  to  6  p.m. 
or  by  appointment 

ISth,  19th  and  2()th  century  Watcrcolours 
and  Drawings 

London  Art  Centre 

15/16  Royal  Opera  Arcade,  Hay  market, 
Pall  Mall,  London  swi 
Tel:  01-930  7679 

Why  pay  more?  1'25  Jor  exquisitely,  hand 
carved  Jramed  traditional  Hniilish  oil 
paintiniis  on  canvas 

D.  M.  &  P.  Manheim 
(Peter  Manheim)  Ltd. 

69  Upper  Berkeley  Street,  Portman 

Square,  London  wi 

Tel:  01-723  6595 

Member  BAD.  A.  Specialist  in  Fine 

I'.nolish  Antique  Porcelain,-  Pottery, 

Deljtware  and  Enamels 

Marlborough 

6  Albemarle  Street,  London  wixjhf 
Tel:  01-629  5161 

Cables:  Bondartos 
Fine  impressionist  and  20th  century 
Paintinp,  Drau>in^s  and  Sculpture. 
(Graphics  and  Photographs  hy  leading  20th 
century  Artists 

Roy  Miles  Fine  Paintings 

6  Duke  Street,  St.  James's,  London  swi 

Tel:  01-930  8665 

Cables:  Miles  Art  London 

(jallery  hours:  Monday-Friday, 

10  a.m. -5  p.m. 

I  'ictorian  l^aintings  and  Old  Masters 

John  Mitchell  &  Sons 

8  New  Bond  Street,  London  wi 
Tel:  01-493  7567 
Old  Master  Paintings 

Morton  Morris  &  Company 

32  Bury  Street,  St.  James's, 

London  swiy6au 

Tel:  01-930  2825 

English  paintings  and  drawings  of  the  17th, 

IHtn  and  early  19th  centuries 

Gerald  Norman  (Fine  Art)  Ltd. 

93Jerniyn  Street,  St.  James's, 

London  swi 

Tel:  01-930  3222 

Specialists  in  IHth,  19th  and  20th  century 

Fji^lish  watercolours.  Art  consultants  and 

valuers 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St.  James's,  London 

SWI  Y6nj 

Tel:  01-930  3353 

Specialists  in  Ancient  Jewellery, 

Jewellers  and  Silversmiths  for  four 

generations .  Also  at  Harrogate 


Parker  Gallery  (Estb.  1750) 

2  Albemarle  Street,  London  WIX3HF 

Tel:  499  5906 

Marine,  Military,  Topographical  and 

Sporting  Paintings,  Prints  and 

Watercolours,  Old  Maps,  Ship  Models  and 

Curios 

David  Peel  &  Co.  Ltd. 

2  Carlos  Place,  Mount  Street, 
London  wi 
European  Works  oJ  Art 

Phillips  &  Harris 

54  Kensington  Church  Street, 

London  w8 

Tel:  937  3133 

Selected  European,  Oriental  furniture  and 

Works  of  An 

Piccadilly  Gallery 

16a  Cork  Street,  London  wi 
Tel:  01-629  2875  and  01-499  4632 
British  Figurative  Painters,  International 
Symbolist,  Jugenstil  Works,  Museum 
quality.  British  and  Continental  Drawings 

Pitt  &  Scott  Ltd. 

20/24  Eden  Grove,  London  N78ED 

Tel:  01-607  7321 

Telex:  21857 

Packing  and  shipping  of  fine-art  works 

throughout  the  world 

H.  W.  Poulter  &  Son 

279  Fulham  Road,  London  swig 

Tel:  01-352  7268 

IHth  century  Chimney  Pieces,  Grates, 

Fenders  ana  Chandeliers,  Restorations  in 

Marble 

G.  T.  Ratcliff  Ltd. 

Durwards  Hall,  Kelvedon, 

Essex  CO  I  2PG 

STRICTLY  TRADE  ONLY 

Enormous  Antique  Furniture  stocks  in 
showroom  condition  including  lacquer  and 
decorated  pieces 

Howard  Ricketts 

180  New  Bond  Street,  London  wiYyPD 

Tel:  01-409  1971 

Fine  European  Arms  and  Armour,  Islamic 

and  Works  of  Art,  Early  Photographic 

Material 

Frank  T.  Sabin  Ltd. 

4  New  Bond  Street,  London  wi 
Tel:  01-499  5553 

English  Paintings,  Watercolours  and  Fine 
Antiquarian  Prints 

Spink  &  Son  Ltd. 

5-7  King  Street,  St.  James's,  London  swi 

Tel:  01-930  7888 

Cables:  Spink  London  swi 

Coins,  Medals  and  Orders,  Oriental  Art, 

English  Furniture,  Paintings,  Drawings, 

ana  Silver 


Sa  r  &  Company  Ltd. 

1  )  Mount  Street,  LondiMi  wiv  siiis 
]1  01-499  1784/17S5 
Fi(  Bn^liili  I-iiriiitun'  and  Woiki  of  Ait  oj 
j    1th  iiiiil  tStli  iciitti>ii:< 

D  Iliam  Tillman  Ltd. 

V!-t.  James's  Street,  London  swi 
no  1-839  2500 

=  (  English  Pni'iii'ni'i-'  of  the  IHthand 
liY  19th  Century  and  QnaUty 
?)  odmtions  of  the  Saine  Period. 
);ialisin'i  in  Boardroom  and  Dinin\^ 
?)  n  Furniture 

ci  iny  Van  Haeften 

i  New  Bond  Street,  London  wi  y<;|'1) 
V  01-499  1885 

)'  Master  Paintin^is.  priiuipally  oj  the 
)  /(  and  Flemish  Schools 


e  D.  Vandekar  of 
ghtsbridge 

Brompton  Road,  London  sw  ^ 
01-589  8481/3398 
x:  943763  Croconi  G  attn.  Earle 
hers  ofB.A.D.A.  andC.FN.O.A. 
e  stock  of  Fine  Chinese,  Contitiental 
znglish  Porcelain  and  Pottery 

iam  Walter  Antiques  Ltd. 

ion  Silver  Vaults,  Chancery  Lane, 
lot,  WC2AIQS  Tel:  01-242  3248/9 
alists  in  antique  sili'er  and  old  Sheffield 
{throughout  the  u'orld 


Weston  Gallery 

Weston  Longviile,  Norvvidi,  Norfolk 
Tel:  Norwich  8f)()572 
Dutch  ami  Fnglish  PaiiUuigs  from  llth-  I'^th 
century.  \'oru'ich  School  and  Dulcli 
Romantii  Masters 

Louise  Whitford  Gallery 

25a  Lowndes  Street,  London  swi 

lei:  01-235  3155 

Late  19th  and  early  JOtli  ceiUury  Fjiglish  and 

Furopean  paintings  sju'cialising  in  works  oj 

.Australian  and  .Middle  F.astern  inteir^t 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  vvi 

lei:  Oi-629()(,02 

Cables:  Navild,  London  vvi 

Telex:  2(.7 1 55  NavildCi 

Old  Master  and  Inipressiotust  Paiinings  and 

Drawings 

Williams  &  Son 

2  Ciratti.>n  Street,  London  wix  ^i  h 
Tel:  01-493  5751 

hine     Fraditional    Fnglish    and    F.uropean 
Paintings  from  the  I'^th  and  JOth  centuru'^ 

Temple  Williams  Ltd. 

HaiUKh  ot  Venison  Yard,  Brook 

Street, 

London  wi  y  i  ai 

Tel:  01-629  148h 

Fine  Regency  Furniture,  Works  oj  .\rt . 

i  'aluations 


Winifred  Williams 

3  Burv  Street.  St.  James's,  I  imdon  s\i,  i 
lei:  o'l-93(»  4732/0729 
Important  ISih  century  F^ngltsh  and  , 

(  '.ontmenlal  Poiielain.\  and  l:niimels 
( .'()//<'i/(ii >'/)((■( (■>  ('/  .Museum  quality 

W.  H.  Willson  Ltd.  r  ^^ 

15  Kmi;  Street.  St.  j.imes's,  t^^mm 

London  sw  i  vfx^i 

lei:  0|-930f)4()3 

/•//;<■  Stock  ol  .Antiijiii  Silrer 

Christopher  Wood  Gallery 

1  5  Moteomb  Stree-,  London  svc  i 
Pel:  01-235  9141   2 
I  ictorian  paintin',^>,  drawni^^s  and 
watercolours,  studio  pottery ,  works  oj  art 
and  photography 

Harriet  Wynter  Ltd. 

352  Kings  Road,  London  sw^ 
Tel:  01-352  M94 
lelex:  21879  Harriet 
Antique  Scientific  Fistrunwnts  and  new, 
secondhand  and  Antiquarian  Books  on  the 
history  oj  science  and  technology 

Charles  Young 

Second  Floor,  Old  Bond  Street  House, 
(y-H  Old  Bond  Street,  London  wix  via 
Tel:  01-499  II  17  and  491  3430 
Fngli.'^h  Paint ifigs  1600- 1900  and 
Old  Masters 


MAIL  ORDER  ADVERTISING 


British  Codeof  Advcrlisinf>  I'r.icticc 

Advcrtiscmcnis  in  this  publicitioii  .\i\-  required  to  idiitiMin  to  the 
Bnlish  Code  ot  Ad\ertism^  Pr.KtKe.  In  respect  ot  m.iil  order 
.idvertisenients  where  nione\  is  p.iid  in  adwince,  the  tode  renuires 
advertisers  to  tultil  orders  within  2X  d.n  s,  unless  a  lon^ei  deli\er\ 
period  IS  stated.  Where  i;i>ods  are  returned  undanias;ed  w  ithm  seven 
days,  the  purchaser's  nionev  must  he  refunded  {'lease  retain  proot 
ot  postage  despateh,  as  this  mav  be  needed. 

Mail  Order  Protection  Scheme 

It  \  ou  order  i;oods  trom  Mail  C'lrdei  adv  ertisenients  m  this  iiiai;a/ine 
and  pay  b\  post  in  advaiue  ot  deliverv,  ihc  (  idddiisscih  will 
consider  vou  tor  compensation  it  the  Advertiser  should  beiome 
insolvent  or  bankrupt,  provided: 

(1)  "t'ou  have  not  received  the  i;oods  or  had  vour  monev  ieturiiei.1; 
and 

(2)  'I'ou  write  to  the  Publisher  ot  the  (  inmoisscin  summansmi;  the 
situation  not  earlier  than  2S  davs  trom  the  A.iv  vou  sent  v  our  ordei 
and  not  later  than  two  months  from  that  ^\.\\  . 

Please  do  nt)t  wait  until  the  last  moment  to  mtorm  us.  When  vou 
write,  we  will  tell  vou  how  to  make  vour  claim  and  v\  hat  ev  ideiKe  ot 
pa)'ment  is  required. 

we  guarantee  to  meet  claims  trom  readers  made  in  accordance  with 
the  above  procedure  as  soon  as  possible  after  the  Advertiser  has  been 
declared  bankrupt  or  insolvent  (up  to  a  limit  of  t!  1 0,000  per  annum  in 
respect  ol  all  insolvent  Advertisers,  (  laims  mav  be  paid  tor  higher 
amounts  or  when  the  above  procedure  has  not  been  complied  with, 
at  the  discretion  ot  the  C^ttntKusicur  but  we  do  not  guarantee  to  do  so 
in  view  c)t  the  need  to  set  some  limit  to  tins  commitment  and  to  learn 
quickly  of  readers'  difficulties, ) 

This  guarantee  covers  onl\  advance  pavment  sent  m  direa  response 
to  an  advertiesinent  in  this  magazine  (not,  tor  example,  pavment 
made  in  response  to  catalogues  etc,  received  as  a  result  of  answering 
such  advertisements).  Classified  advertisements  are  excluded. 
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Europe's  Leading  Directory 
Including  24  European  Countries 

Over  70,000  names  and  addresses  listed  by 
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Also  new  map  sections. 
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OLD  BOOKS  WANTED 

Jewelled  Bindings,  Exhibition  Bindings,  Fine  Sets,  Atlases 

before  1850,  Fore-Edge  Paintings,  Colour  Plate  Books  on 

Natural  History,  Landscapes,  Architecture  etc.  Singles  and 

Collections  purchased.  One  of  America's  largest  collections 

of  quality  old  books 

J.  N.Bartfield  Books  Inc.,  45  West  57th  St,  New  York,  NY  10019. 

Phone:  AreaCode(212)7531830U.S.A.  Est.  1937. 
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Severin  Roesen  at 
KENNEDY  GALLERIES 


Severin  Roesen  (1815/20  -  c.  1871) 
Flowers  on  a  Marble  Topped  Table 

Oil  on  panel,  14-3  8  x  18-7/8  inches 
Signed  on  lower  right;    S.  Roesen" 


KENNEDY     Founder  of  The  American  Art  Journal 

40  West  57th  Street  (5th  Floor)  New  York  10019  (212)  541-9600 
GALLERIES    Monday-Friday  9:30-5:30 
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Rare  Pottery  Tripod  Censer, 

Type  Li. 

Of  the  Zhou  (Chou)  Dynasty.  1 122  -  255  B.C. 

Height:  4  Vs  inches. 

The  dating  of  this  piece  is  consistent  with  the 

findings  of  a  thermoiuminesence  test. 

Illustrated  in  actual  size. 


UPH  M.  CHAIT  GALLERIES 
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Hs;ii;is  van  dc  Vcldc  (  LS^iO- I(i3()) 

Wintcriaiuischatt  mil  HisvL-rgniigcn,  Ol/F-Jchcnliol/.  32. S  \  .St)cni. 

CiutaclUcn:  f'rau  Dr.  F.llcii  Fk-nil. 


Bedeutende  Gemalde 
alter  Meister 


Tcl  Jon:    06  11/292325  (Galerie) 

06103/85467  (Dr.  Rackwit/  privat) 
lelex:4185  3()4RRR 


Burchfield,  Hartley  &  Marin 


Marsden  Hartley 

Still  Life  with  Grapes,  ca.  1922-23 
Oil  on  canvas,  23%  x  43  inches 


sAntA  l-e  eAst 


Galleries 

Austin  &  Santa  Fe 


200  Old  Santa  Fe  Trail       Santa  Fe,  NM  87501 


Wood  Works 

An  Exliibition  and  Sale  of 
Chinese  and .  Japanese  Art  in  Wcxxi 

j^ovember  8ili  tlimi 
Deeember  SOth 


Wooden  mask  of  Gyodo,  Bodhisattva 

with  traces  of  gold  lacquer 

Height:  9  inches 

Japan,  Fu)iwara  Period  (894-1185  AD. 


Ltd 


E(?J  FRANK 

ORIENTAL  ART 
25  East  77th  Street,  New  York,  New  York  10021 
Telephone  (212)  879-5733 

Mf'rjbff.     '  fAif:.  Art  dnd  Antn}uf\  Di^dlf'fs  I  eaque  ot  America 

Ihf  Ap;r.,     .-f-.   A'^-^iH  laUum^f  A'r,fftc<i  a'Ul  C  I  NO  A 


Bracelet 

by  Lee  Yazzie 


Multiple  exposure  photograph  by  Jerry  Jacka 


A  14K  gold  bracelet 
inlaid  with  gem  quality 
spiderweb  Lone  Mountain 

Size  5V4^ 

Height  2V8,  width  2V2,  depth  Va  inches. 


santAfeeast 

Galleries  Austin  &  Santa  Fe 

200  Old  Santa  Fe  Trail        Santa  Fe,  NM  87501 


The  American  Association 

OF  Dealers  in  Ancient,  Oriental 

AND  Primitive  Art 

offers  an  appraisal  service  for  gifts  to  museums 
and  similar  tax  free  institutions. 

Appraisals  are  made  by  panels 
of  qualified  and  experienced  experts  and  are  rendered 

on  behalf  of  the  Association. 

Iiufnirii's  may  be  addressed  to: 
Dou0as  C.  Ewlng,  Fresidml       159'/.  East  94th  Street      New  York,  NY  10028 
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JOHN  C.  EDELMANN  GMLERIES  INC. 

America  s  only  auction  house  specializing  in  rare  Rugs,  Tapestries  and  Textiles. 


Presenting 

a  Unique  Auction 

of  Fine  Tapestries 

and  European  Carpets. 

November  28, 8  PM 

November  22. 11AM  ,iiid  2FM-S<il«' of  fiiif  diid  antique 

C  hiiicse  rii<i<>.  t  dr|)«'ls  and  Oriental  textiles. 

Niiveniher 28. 8PM -Major  du<  tion  of  fine  tapestries  and  textiles. 

December  \'i.  10AM  — Important  sale  of  Persian  and 

(  ducasian  ruqs.  t  arpetsand  related  books. 


ViTduiv  CirtrdenTapi-'strv.  lb'8"x  H'^",  Brussels.  Late  17th  Century  (Detail) 


Call  for  details :  123  East  77th  Street,  New  York.  NY  10021.  Phone  (212)  628  1700. 


CHRISTMAS  PAST 
AND  PRESENT 

All  the  best  traditions  of  "Christmas  in  the 
country"  characterize  Yuletide  at  Wakefield 
Scearce  Galleries.  Authentic  room  settings, 
displaying  the  best  of  British  antique 
furniture  and  accessories,  are  decked  with 
seasonal  decor  A  spectacular  Christmas 
tree  commands  the  main  gallery.  Unique 
gift  shopping  is  available  in  the  Shops  of 
Science  Hill,  along  with  luncheon  at  the 
charming  Science  Hill  Inn.  And  Bluegrass 
hospitality  is  made  even  warmer  by  the 
spirit  of  the  season.  Spend  a  "day  in  the 
country"  at  Wakefield  Scearce  during  the 
holidays.  It's  the  best  of  Christmas  past 
and  present. 
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HISTORIC  SCIENCE  HILL  (C) 
SHELBYVILLE.  KENTUCKY  40065 
502-633-4382 

DIRECT  IMf^FTTERS  OF  BRITISH  ANTIQUE 
FURNITURE.  SIU/ER.  OLD  SHEFFIELD  AND 
OECORAnVE  ACCESSORIES. 


tearce 
lieries 

^  for  our  new  illustrated  catalog.  $5.00. 
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MALLETl 


BY  APPOINTMENT  TO  THE  LATE  QUEEN  MAHY 


m 


A  very  rare  late  1 7th  century  cabinet,  the  doors 

inlaid  with  ivory  and  ebony  vases;  the  side  panels  of 

the  cabinet  similarly  inlaid  with  ebony  and  ivory  vases. 

Dutch  circa  1680.  Width  42'/2"  Depth  19"  Height  60". 


MALLETT&St        vNTIOUES)  LTD.+oNEWBONDSTREET.LONDON  WiYOBS.TELEPHONE:oi-49974i  i         .a) 
I  RV,.fi«VrAm  F      VIALDETSON  =  ONDONWIYOBSandatBOURDONHOUSE,2DAVIESSTREET,LO^lI>C        lY  ilj 


TELEX  25692  CABLt  -    MALLETSON  =  ' 


19th  CENTURY  ENAMEL  &  GOLD  EARRINGS 


Cheit  top  bureau,  solid  mapie.  France,  around  1780 


r^ierenhofer  StraBe  100         Muller-Breslau-StraBe  30a 
D5620Velben1  D  4300  Essen  1 

Tel   021?'1/',911',  U   0201/788388 

Your  specialist 

in  high  grade  furniture: 

Louis  XVI.,  Empire 

Biedermeier 
wholesale  and  retail 
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0'  im  table,  cherrx  '■'OOd.  around  1810,  with  figural  silho.j'-i-'   'i'dy,  ^h^   ^ 

de^  ctmg  a  Greek  round  dance,  foldabie  flap  *^*  -^ 
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Austrian  Classical  Portraits 
circa  1810. 


Cobalt  bluettiree- 
dimensional  birds,  circa  1830. 


ANTIQUE  JEWELRY 


PO  Box  505.  Oceanside.  New  York  11572  Telephone  (516)  764-8733 
Antiquarius  Market,  Kings  Road,  London.  England 


18th  CENTURY  FINGER  RINGS 


Enamel  and     J!f%^ 

Rose  diamond    -    ^   ^ 
Giardanetti. 


Ivory 
portrait 


cardinal 


Spanish  gold 
and  crystal. 


Lady  miniature 
^  with  Ivory  face. 


Cabochon  garnet 
Borgia  ring. 
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ESTABLISHED  1865 
14  GRAFTON  STREET,  LONDON  Wi  TELEPHONE:  493  1141  2  3 


EUGENE  FEUILLATRE 

An  Art  Nouveau  masterpiece  by  Lalique's  foremost  enameller 


The  shaped  lid  of  the  oval  silver  table  box  is  decorated  with  butterflies  drinking  at  stylised  pollen  laden  flowers,  rendered  in  plique-a-jour  enamel  in 
shades  of  blue,  lavender,  lemon  and  opaque  black.  The  bodies  of  the  insects  and  the  stamens  of  the  flowers  are  represented  with  dark  blue  and  yellow 
backed  enamel  respectively,  and  are  naturaUstically  chased  underneath  to  suggest  the  velvety  texture  of  the  insects. 

An  amethyst  of  approximately  40  cts.  is  claw-set  in  the  centre  of  the  box,  and  its  tapered  sides  are  applied  with  stylised  lily  pads  in  cinnamon 
champleve  enamel.  Bearing  French  control  marks.  PARIS  circa  1900,  Signed  FEUILLATRE. 


Feuillatre  was  equally    ssmfortable  in  the  role  of  sculptor,  jewellei 

methods  of  enameUi)     on  silver  and  pioneered  the  use  of  platinur- 

delicate  art  of  pliqi       jour  enameUing  until  he  began  working  on  li 

Fouquet  at  the  Ne-      Gallery,  Regent  Street,  London  in  1898.  In  19C? 

in  1902.  In  1899  he     came  a  member  of  the  Societe  de  Artistes  Franca 

1870  and  died  in  F  ns  on  17th  September,  1916.  His  work  is  represt 

BerUn,  Stockholm,  Stuttgart,  Hambo    -g,  Budapest,  and,  to  the  gre.test  joy  of  the  artist,  Toky 

The  box  measures  6V2"  x  4"  x  Wi!'  ac     hown  here  slightly  below  actual  size. 


silversmith.  He  began  his  career  in  Lalique's  workshops  and  experimented  in 
s  an  alternative  metal.  He  was  responsible  for  Lalique's  major  essays  in  the 

',vn  in  1889.  Feuillatre  exhibited  at  La  Libre  Esthetique,  and  with  LaUque  and 
..s  showed  his  works  at  the  Exposition  Universelle  and  at  the  Tiurin  Exhibition 
•; ,  where  he  exhibited  until  1910.  Feuillatre  was  bom  in  Dunkirk  on  20th  August 

ed  in  Museums  in  London,  Paris,  Darmsdadt,  Breslau,  Prague,  Pforzheim, 

from  whence  he  drew  so  much  inspiratic 
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Ain.tii>n:    Ihiir^day,  Dcccmhcr  4th  in  two  st'ssii)ns  at   !0  a.m.  and  1  p.m. 

GOOD  CONTINENTAL  AND  ENGLISH  FURNITURE  & 

DECORATIONS,  PERIOD  CERAMICS  &  SILVER, 

ORIENTAL  RUGS  &  EUROPEAN  PICTURES 


ihtuii  J  lai  V  i'niui\  uuiiiu;  Mii  ..im'  ^i.i^/-. 


I'Di  tiirthir  inliuiiKilioii  com.icr  Kcnnerli  lA';ii'>m.in  or  Niclmlas  hawcs 
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THI    l.ARCJhS! 
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iCAN-OWNHD  FI.M    ART  AUCTION  HOUSE 
I  )RK  •  1 002  1  •  C  1  2  )  472- 1 000  •  CABLE:  PLAZACJAL,  NY 
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The  first  issue 
Noivyoucan 


created  excitement, 
see  the  second. 
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The  theme  of 
AMBIENTE  is 
Home,  Environment 
and  Life  Style.  The 
magazine  shows 
ambitious  ideas  and 
individuality. 
AMBIENTE  takes  its 
readers  into  the  most 
beautiful  homes  in  the 
world.  It  shows  contrast- 
ing civilized  interiors  in 
exclusive  town  apartments, 
country  houses  and  holiday 
homes. 

AMBIENTE  highhghts 
designs,  the  arts,  exhibitions, 
architecture  and  their  trends 
AMBIENTE  pubhshes  12  fea- 
tures from  international  envi- 
ronment correspondents  and 
articles  about  the  life  and 
homos  of  prominent  personali- 
ties such  as:  Gregor  von  Rezzon, 
Onana  Fallaci,  Kardinal  Dr  Franz 
Konig,]ohnB  Pnestley,  Furst 
Windisch-Graetz,  Glaus  Jacobi. 
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I  r"    ENTERPRISES   INC. 

Exclusive  publishers  o\  new  II'ir,JL.r^ ^^reproductions 
Dalhart  and  Evelyn  Wmdb.;,,  Qifton  and  Nell  Krueger 

8401  Shoal  Creek  -  Suite  103      ustin,  Texas  78758  512/458-5393 
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ATCH  UP  ON  YOUR  READING. 


W'c  woiiKl  l)c-  |-)k-asc(l  to  iiicliuk-  \()U  ainoii^i^ 
ttic  satislRtl  collfciors,  iiufsiors  am 
nuisLuriis  in  the  I   .S.  and  abroad  who 
ronsidcr  us  experts  in  tlic  spt'ciali/cc 
licld  ot  tiiu-  idass  papcrwc-iLrhts. 

Send  tor  our  C()m]irc-lK-nsi\  c  i  20  [laii.c 
s^uidc  to  paperweight  eolleclini; 
tealurinn  o\er  22s  paperweii^hls 
in  lull  eolor.  Ss  ■ 


L.  H.  SEI  MAN  LTD 

.Sj)(.'c  lalists  111  1  I  Pa|)('rv\('i<j,lils 

-1)1  (  .licstmil  '  -t.  Suite  101  A 

Santa  ( '.ru/.  '  cj^obo,  TSA 
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A  pair  ot  taper  decanters,  circa  1 790.  ( )\erali  height.  I  2". 


.'I  masonic  and  lamiingdcianter,  circa  1810.  (.Aerall  heigtit    loi". 


;£is&L 


BY    APPOINTMtNT    TO 
I     QUEEN   ELIZABFTH  TMr  Qur rN  MOTMLH 
JEWELLERS 
ASPRE»     a    COMPANY    LTD     I ONOON 


BY    APPOrNTMENT 

TO  H   M      THE   OUEEN 

GOLDSMITHS   SILVERSMITHS   ft    JEWELLERS 

ASPREY    ft   COMPANY   LTD     LONDON 


prey 


Some  decanters  from  our  collection 
of  fine  18th  Century  glass 


A  masonic  decanter,  circa  1790.  Overall  height:  1  1  2' 


ASPREY  &  COMPAr/  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR    TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street.  Lonfson  W1 
Telegrams:  Culleus  Lu:idon  Asprey  S  a    Geneva.  40  rue  du  Rhone,  Genev.i  Telex    251  10 

Telephone    28  72   77 


^gnised  tide  world  over  as  the  'Bible' 
the  international  Art  &  Antiques  trade 

The  handsome  1980—81  volume  is  now  available 


ntained  in  its  pages: 


ill  information  on  the  15,000  most  interesting 
jalers  and  auctioneers  in  27  countries 


)untry  maps  to  help  you  plan  your 
lying  tour 


)wn  maps  to  help  you 
id  each  individual  dealer 

)ecialist  indexes 
help  you  find 
lecific  items 


)ecialist  packers 
id  shippers  to 
sip  you  get  your 
irchases  home 

superb  full 
lour  pages 
id  hundreds 

black  and  white 
lotographs 
owing 
Drks  of  art 
rrently 
ailable 


Each  of  its  888  pages  has  been  specifically  design 
to  provide  you  with  all  the  information  you  need 
when  buying  art  and  antiques  on  the  Internatioric 
Market.  Can  you  afford  to  be  without  it? 


-  X 

Please  supply copyiies) 

Name 

Add  ress 


ORDER   FORM 

£15.50  each  (including  p&p)  [overseas    orders:  £19.50]  to: 

Date 


Make  your  che-,^<!/PO  payable  to:  The  Natk  <al  Magazine  Co.  Ltd. 

SEND  Tc     ART  8i  ANT^UES  YEARBOOK   PUBLICATIONS,  NATIONAL 
MAGAZINE  HOUSE,  72  BROADWICK  STREET,  LONDON  WW  2BP,  ENGLAND 
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THERIEN  &  CO 


l\  pair  of  English  Silverplate  Open  Salts  in  the  form  of  blackamoors,  raised  on  a  rock 
formed  base  detailed  with  applied  life  forms,  the  chained  figures  supporting  gilt  lined  shell  bowls.    XlXth  centun,-.  Height  4'':  inches 


811  MONTGOMERY  STREET     SAN  FRANCISCO  94133     TELEPHONE  (415)  781  6991 


T     '•4.-        ^  JL"^*       4r^WM?-V  A^,i  I 


>>'' 


'    f    "l 


VINCENT  VAN  GOGH 

Field  with  Poppies,  1890 


,.^  ■  X- 


•  s'a'" 


Reed  Pen 

19  X  25 '/4  inches  (48  x  64  cm.) 


AN  EXHIBITION  OF  IMPORTANT 

XIX  &  XXth  CENTURY 

PAINTINGS  AND  DRAWINGS 

6th  NOVEMBER-  19th  DECEMBER  1980 


LEFEVRE 


PECIALISTS  IN  FINE  XIX&  XXCENTURY 

MNTINGS.  DRAWINGS  AND  BRONZES 

ALEX  REID&  LEFEVRE  LTD, 

'  )N  STREET,  LONDON  Wl XXJB,  ENGLAND 

TELEPHONE  01 -493  1572/3 

fU.ES  DRAWINGS  LONDON  Wl 

TELEX  298226 


JO 
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WILLIAM  WALTER  ANTIQUES  LIMITED 


Magnificent  Cast  Border  Salver 
Date  1744  by  William  Kidney 

26"  Diameter  Weight  246  ozs. 

The  allegorical  Masks  are  representative  of  the  Four  Seasons. 


LONDON  SILVER  VAULTS  CHANCERY  LANE  LONDON  WC2A  IQS 

Telephc  le  01   242  3248  9     Telegrams  WALTER  STRONGROOMS  London  WC2A  1 QS 
THE  CONNOISSEIK  November  /f  *-'" 
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Gallery  AUCTION 


Krida)  evening  November  21  al  7  p.m. 
Saliirdav     morninj;    November    22    al    II    a.m. 
Siindav    artern<»on,    November   23    a(    12    noon 
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$I.(XX),(X) 

li'ultirinii 
I'ropciiics  icinoved  to  our  galleries 
Iron)  iniporlaiil  sources.  Including  a 
labulous  ci)llection  ot  line  oil  pain- 
lings  bv  such  Artists  as  (OROI, 
HL:NNI  K,  liASTMAN  lOHNSON, 
COOPI  R,  i;.  C.  WILLIAMS  and 
iMliers.  Alst)  many  other  items  to 
merit  your  attention,  lurther  inl'or- 
matioii  h\'  |iluine  or  mail. 


II  AN  H  \k  I  IIOII)      lONCIKINO     (l)iilch 
IM"*  IX'>I):    Oil     0\    (ANNAS.    SIC. Nil). 

24    •■  \  ^:-'. 
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..'•■>\  I     S(  IIKI  ^l  K   ((icniuin    IS2S-1,S9V):   Oil     ON 
(    \N\   \S.  SIONI  I).   ?4"   \  4K'" 


LE  MASURIER:  BRONZE  AND 
MARBLE  FRENCH  EMPIRE 
CLOCK,  C.  1810,  CLOCK 
WORKS  -'  ",  H  23 '/2". 


ANTIQUE  BREGUET  18KT. 
GOLD,  ENAMEL  AND  DIA- 
MOND POCKET  WATCH  dia. 

l'/2". 


also  FEATURED: 

Collection  of 

ORIENTAL  RUGS 

and 

ESTATE 

JEWELRY 


rR[-r  vArET  parkinc; 

on  AU(  TION  DAYS 


V 


.\(  rii-^s  IVmii  ihc  Renaissance  (enter 
409  I'ast   Krfcisoii.  Detroit,  .Michitfan  48226 

n  nil-  1'    I  )ii.NI<iikIuIK     |ii;iii    W.ilkii    lriK',1  |    I  )ii.\1(hu'1k11i'    .Nriaiul   Estate  .XiHiiDiiccrs  and  .Xjipraiscrs. 


I'ihiIk 


'"IIIUII1..11  l)v  piK.iu-  (;n;<l  !H).S-()4()K  (ir  <)();<-ll4l  .'I 


BV  AHIHHMMKM 
ANTK^ri  I)F  AI  r  K 
TO  H.M.  Ql  H  N 
tLi/ABfTH  im 
QVl.h  N        MOT  Kl  H 


BV    AI'I'OIN  I  Mt  NT 

ASIlf^t  F-    ni  Al  »  H 

TO    1  lU     I  A  I  I 


^Rjore  Gyiq&Jb  and  Contifie7ita£  cUSvt/r.  cAUruaimrA 
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George  II  Silver  Shaving  dish  and  Jug  by  James  Shruder,  London  1742. 

(The  arms  are  those  of  George  Booth,  second  Earl  of  Warrington) 

Height  of  jug  8.50  inches,  Weight  59.45  ounces. 

From  our  collection. of  Georgian  Silver. 


/J^ 


eu^ 
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%ee^ 


Valuo'  ons  for  Probate,  Insurance  and  Division 

TflrpI  ni-629  6261     Trietraphk  Addrrtt  "Euclase  London  W.l" 
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WILDENSTEIN 


L'E^lisc  Samt-Mcdard  a  I'aris 


Oil  On  Canvas:  H2  X  46.5  cms. 


MAURICE  UTRILLO 


-il  3th  December 


147Nh  A  130ND  STREET 
LONDONWl 


SCOTTISH  SILVER 


A  good  Scottish  Tea  Service.  Made  in  Edinburgh  by  W  &  P  Cunninghann 
Date  1806.  Weight  38  ozs. 


Our  London  and  New  York  collections  feature  antique  silver  of  the  higliest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


S.I.SHRUE&C1 


LONDON  43MUSfi  iMSTREET  LONDON  WC!  A  1LY  TEL  01  4062712     NEWYORK  104  EAST  5  7th  STREET  NEWYQRK  10022  TEL  OlOl  212  75-38920 
Member  of  the  Bni^  ■ '  Aniique  Dealers  Assoaaiion  and  the  National  Antique  arid  An  Dealers  Association  of  America 


An  important  SETof  twelve  IRISH  18th  Century  GEORGIAN  SILVER  PLATES,  made  in  DUBLIN  1785  by 
JOHN  LLOYD.  Weight  180 ozs.Diameter9  V2  ins.  (24.1  cms.) 

The  Coat  of  Arms  are  those  of  Archebald  Acheson,  1  st  Viscount  of  Gosford  and  the  crest  is  that  of  the  2nd 

Viscount  of  Gosford. 
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Sy-J^l-^    ^^Ug^>^in  ^^^^i/?e/,    ^^uoAn  ^ 


JEREMY 


Member  of  the  British  Antique  Dealers'  Assoc  idtiofi 


ENGLISH ;  last  quarter  of  the  1 8th  century. 
An  extremely  important  George  III  period  "Specimen"  Armchair  executed  in  carved  mahogany: 

Dimensions:Max.  Height:  (of  Back):  3'  1":  (of  Seat):  1'5" 

Width:  (of Seat):  1   11  J" 

Depth  f of  Seat):  1'8" 


255  King's  Roa^.  Chelsea,  London  SW3      l^lepho,  _    Jl)  352  0644/3127- 


THF:  CONNiii-SKlH  Xoventhcr  /.'''" 


BT  APPONTMNT  to 

CABRlM&IONbCO  I  TO 

LONDON 


A  silver  wine  cooler  made  by  Paul  Storr 
date  George  III,  1815. 
It  is  engraved  with  a  coat  ot  arms 
and  measures  10'  >  inclies  in  height. 


(  AKHIM.  I'lN  An  Assoaatc  olMapifin  c^c  Web 

Now  at 


Soiil  n,.  :>  SlreeU-ondonWlX  .Al  .Telephone:01-4936123 
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SB7„i.*>«»*->>^msia, 


A  set  of  two  arm  and  six  single  mahogany  chairs  of  the 
Sheraton  period,  circa  17^0. 


From  our  collection  of  1 7th  and  18th  century  English  furniture  displayed  in  the  eighteen 

period  rooms  of  a  Georgian  Manor  House,  only  thirty  miles  from  London,  one  hour  by  car 

or  forty  minutes  hv  train:  trains  can  he  met  by  arrangement. 


PHILLIPS  of  HITCHIN 

(ANTIQUES)  LTD 

cJlic      1 1  Uitior     J  louse 
'^yliicluHf      /ierijot-dslxiyc 


Telephonf;    1  litchin  206', 
STD  046.:  ^067 


s(;5  ijw 


Cables: 
Phillips,  Hitchin 


Membersof  the  British  Antique  Dealers'  Association 


THE  coNNdissEL  H  Sovember  I'JSti 


THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 

LTD. 


There  are  500  members 

throughout  the  country 

elected  for  their  integrity 

and  knowledge. 


Consult  a  member 

When  selling  -  the  full  price  without  delay 

No  deductions 

When  buying  -  a  full  guarantee 
No  premium 


For  a  list  of  niciiihcrs 
AppK:   I  In   1!   'tish  AiitK]uc  Ocalcrs' Association, 
'20  KiulandC;atc,  London  SW7  IHD. 
II1-5S94128,  2102 


■U) 


RICHARD  OGDEN  can  ensure 
that  your  choice  of  jewellery 
is  a  rewarding  investment 
as  well  as  a  joy  to  wear. 


At  the  invitation  of  (^m//hne/ci anc/ c^?n<i  Mr  Ogden 
will  be  in  attendance  at  an  Exhibition  and  Sale  of  a 
Collection  oi  h:s  fine  British  Antique  lewellery  at  thru 
5th  and  Pike    -ore  in  Seattle.  US  A  ,  from  Saturday, 
November  utn  to  Saturday,  November  l^th. 


Richdrd  Osden 


International  )eweller 

Specialist  in  Probate  &  Valuation 

28  &  24  Burlington  Arcade, 
Piccadilly,  London  W1 

telephones  01-49  5  91  UV7  &  (,2  59 


THE  CONNdlssKl  H  Xovemhcr  /.'''^■" 


Sec  oiw  of  the  finest  (o/hrtioHS  of  old 
Ewj^l'isli  (iihj  0)nthu'nt(il funiitun'  hi 
tlw  tniiKjiii/ity  oft/icHc/it/i-IMork 
S/ioxurooiiis  ill  Goddliii'iii'j:. 


iiiii:ti,itnl  ll'H 
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,llltl  lli'f  ■.iiiii/Zi/miii'i'i-. 

niiL^-.Cilhv  ,1  juiii  ,'« 

I  iiinluill  f'liile  inn  ii^i  ilot'i  •■ 

.ciIIu.uuIL-IuL-Ih-L'U' 

I  he  i/.iss  htiiiili'tl  iiiiil 

'.'(•IMI/x/i|'(/l'  lllLlIll  tllll 

iiiuii  U'ltli  I'ook  M'-f  ii;ii'»s 

■  •ICi-Cll.l  IllltuI  llllflh'l 

I  hi--  I  aic  iiiiil  ilfli\^hlliil 

l\'0ktil--C  I--  i'll/w  ,S'J  lll/s    Willi- 


III  /'(■  s/l('U'»l  ((/ 

Jlif  New  loioi  Hull  Horntoii  Streel. 
4th  -  -1th  Novniihci. 


Hcuth-Bulhkk. 

S  Mi'uthoiv,  Lniiliiliiii}is^,  Sn/7i'i/. 

CoiliihiiDi^:  IO-ISl\'<)  225c2. 


3''ln(crnciHoncil  \iilk|uccind  iri  I  xhihilion  Isscn 


A  '80  -  the  Antiques  and  Art 
fair  with  international  oHerb. 
t  J6  renowned  dealers  from 
Ijelgium,  Danmart,  France  with 
^-xhibitofs  from  'LE  LOUVRE 
1>[S  ANTIQUAIRES',  Great 
Britain,  Liechtenstein,  The 
f  Netherlands,  Austria,  Switzei 
and,  and  the  Federal  RepuLilic 
'ji  Germany  present  antiques 
and  ob|ects  d'art  of  high  quali- 
ty, dating  from  the  antiquity  to 
1850,  as  well  as  Juqendstil,  Art 
Oeco,  anri  Modern  Art 

All  exfiiLiitsareexfjmined  byrjn 
iridepondent  |ury  of  experts 
and  accoriJing  to  u  strict  cata 
ioguf-  (jf  criteria  in  order  to 
guarant*--e  \ot  their  equality 

Also    in    connection    with    the 

A  '80-  An  auction  of  historical 
foils  Irorn  'jerrnany  ancj 
ibfoaJ,  and  o  special  exhiL)i 

•lOn  showirig  some  150  litho- 
jrophs    from    the    isuvre    of 

f  ionore  Doumier. 


Opening  hours:  Saturday  from 
10.00  to  19.00  hrs,  Sunday  to 
Wednesday  (Repentance 
Dayl   from   13.00  to  19.00  hrs 

Organizer; 

Messe  Essen,  Norbertstrasse  56, 
D4300Essenl,  TeL0201/72441, 
lelex  08579647 


ESSEN 


Novl5,-19P80 


■^J 
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Worth  more  than  their  weight  in  gold 


Hven  this  actual  ISth  century  scale,  designed  to  measure  accurately  the  gold  content  of  coins, 
could  not  estimate  the  true  value  of  these  CORUM  timepieces.  Made  with  authentic  gold  coins,  for  instance 
the  German  20  mark  piece,  the  U.S. A.  2()dollars.  the  French  Napoleon  III  1  00  francs  and  the  l]nglish  George  V  tl , 
their  value  far  exceeds  the  gold  content.  In  fact,  what  they  are  really  worth  will  only  he  evident  as  titiie  goes  hy. 

As  fathers  pass  them  on  to  their  sons,  from  century  to  century.  For  their  quality  is  measured 

in  generations,  not  in  years. 


J2^^ 


^^^^^^      CORUM 

Mailres  Artisans  d' Horlogerie 

SUISSE 


Les  Speciales  .  an  unp  .   edented    ollection  of  distinctive  models,  created  bv  CORUM  s  master  craftsmet^ 
A  feature  reassuring  to  prt)gres^  ve  mind        now  also  available  with  an  electronic  quartz  movement,  and  w 

I'or  .1  brochure  write  to  COKHM.  2  !(il  l^i  Chaux-de-Fonds.  Switzerland. 


e/ILERIIE 

AIRY  \^OIJI/E/IIJ 
A\RJ  DECO 

e/ILERIIE  iDij 
ST/HBOIlIS/IIE 


the  largest  choice  of  objects, 

furniture,  and  high  quality  paintings 

on  the  continent 


Louis Majorelle,  vitrine  "Nenuphars' 


38  et  25,  rue  de  Lille  75007  PARIS 
Tel.  :2ei.18.90- 296.26.57 

open  monday-saturday  11  thru  6 


PHILIP  ANDRADE 


LIMITED 

Member 

of  The  British  Antique  Dealers' 

Association 
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JHH 

Siamese  stone  Buddha. 
Height21" 

6,  7  &  8   BORINGDON  VILLAS,   PLYMPTON 

PLYMOUTH,  DEVON 

Plymouth  337952 


Mayorcas  Ltd. 

Member  of  the  BADA  Ltd. 


An  exceptionally  rare  FRENCH  Needlework  Picture  of  the  Louis  XIII  period,  c  1630,  of 
the  Fruits  of  Harvest,  showing  Bacchus,  Pan  and  Cupid  surrounded  by  an  ivy  and  vine- 
clad  bower,  surmounted  by  a  vine  and  floral  roof  above  which  a  central,  bound  stack  of 
wheat  IS  flanked  by  two  contemporary  rustic  figures,  the  whole  on  a  deep  turquiose 
background,  and  edged  with  formal  border:  framed  in  craquelled  giltwood,  overall  size 
3'3''x2'9"(l,00x84). 

38  Jermyn  Street,  St.  James's 


London  S.W.l. 


Telephone:  01-6294195 


3A 


THE  FINE  ART  OF  CARTIER. 


c 


Fifth  A'/enue  and  52nd  Street,  New  York,  New  York  10022  (212)  753-0111 
PALM  Bl  vCH  •  HOUSTON  •  BAL  HARBOUR  •  BEVERLY  HILLS  •  PARIS  •  LONDO^ 
MONTE  JARLO  •  GENEVA  •  CANNES  •  MUNICH  •  DUSSELDORF  •  HONG  KONc_. 
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Silver  by  George  Wickes 

A  cake  basket.  Iciiglh  14  ^^  inches,  date  George  II,  1743, 
engraved  with  the  Anns  of  Frederick  Louis, 
Prince  olVVales. 


Bfes^':-^aE«M 


T^ 


BY  API"<>INrMENr  TOHtR  MAJESTY  THF  QUEEN 
l.OI  DSMi  rHSA(  KOWN  JKWH  I  E  RS  l.ARRARD  4  CO  1  TD,  LONDON 

GARRARD 

The  Crown  Jewellers 

II:KI(.KN1   SIRKl  T      LONDON  WIAiJJ      TELtPHONE  0I-7M  7():() 


THE  CONNOISSEUR  November  1 "  ? 


* 


Lawrence-TheWfest  Country 

Auctioneers 


I'inc  and  important  paintings  — 
IhursdaN  18th  December  19S0. 

The  Sale  will  also  includc'A  bull  in  a  landscape' 
hy  luigene  Joseph V'crboeckhoven  1H24;  The 
Palace  ol'Sleeping  Beauty  (vvalercolour  by  Sirjohn 
l-Acreii  Millias);'rhe  (Chimney  corner  by  Joseph 
(;iark,  Portrait  ofD.H.Lawrcnce  by  H. (^banning 
Stephens;  Music  at  the  Parsonage  by  PVederick 
1  )aniel  I  lard  v  and  other  examples  bv  L.Kemp 
Welch;  (:.S.M()ttram;l':.(;ill;H.H.Parker;J.M. 
l^o\vketi;J.I)enovan  Adam; J.J. Kinnaird, together 
with  many  others  not  entered  at  the  time  of 
advertising. 


^' 


lurihcr  enquiries  to  Pli'lHR  BROOKS, 


LAWRENCE 


V 


'    IS^  UML  ARI     OF  CREWKERNE  f^) 

I-'aikiand  Square,  Oewkcrnc,  Som.rAlB  7JU. 
Tel:  1 0460 '73041.  Telex:  Clarklaw  Crknc.  46251. 


A  iciiiici  moiiiiH^  iLii/i  apart  \  skating  'bv  PHILIPPH  JA(  -  (J  I  Is 
IX)ilTHl:RBOURC,OiloHcanvas34V2im.(H7Mam.)x49iHs.(lJ4.:)cm!..) 


')i 


Delftware 

Faience  Production  at  Delft 

111  NRV-I'll  RKl    lOLRIM 
r)is<.  iissiiiu   llic  (.lilkiciii    iiuiihuls  111    p.iiiiliii'j    ,1111.1    tiniit; 

•  IIkI  tlu-  \-.ll  K't  \   1  ll  ^ll.l)H•^  .IIkI  tUi  '  il.lllW  IIKUlts  (ll:U  CVolvCl.1, 

llu-  ciir.itor-iii-ciiiel  nt  iht-  Mii'-'r  N'.itiMii.il  de  ('cramiqiu 
•It  sr-\Tes  Ir.K^•^  the  iiimplite  lii-.ii>r.  nt  I  )eltt\vare.  A  lull 
list  I't  t.Kt<ir\  iii.irkx  .111(1  p'ini.Ts  iih  ■!i'>L'r.iii)s  iiiniiiletcs 
tills  \uin)Mihui\  ;4iikk-  lor  \\\c  iilriitih,  it;nii  .uul  .ic>pren- 
.ition  ol  ,1  iiiiKiiK-  l.ik'iK  e. 

Willi   I  So  illustr.ith  >nN,  so  Ml  c .  .!•  .Ill     /   iD.oo 

TheArtof  Frencs  a60-i9i4 

|.-\NiNi  151. o(  1 1-1 'I  i'  ■.:    "  .  I 

W  itli  lu.uu'  points  ot  ,iesilu-tR   .ipj'i  ^     uul  tecliiiu.il 

iiitoriii.iiioii  tor  the  eoiiiioisseiir,  il,  ■.  imines  the 

\ .  '1  k  ot  .ir lists  Mich  .is  1:111  lie  ( i.ille  .111' !  . '  •  hel  who 

■  iiiinl  L'l.i-'S  the  perfect  meclium  tor  lii  ot  their 

1'    IS    M.i.'MitKeiit  illustrations  eiih.iiK  Mupre- 

\..  \<A\'    ■iiulr.ivailabietiMheastonishiiif  ';'l.iss. 
\\  i!:   ;oo  illustrations,    i  |K  in  eo! 


hamesandH 


iiici-s:    -.-Si 


JOSEF  HOFFMANN 

and  his  school  —  Furniture  1900-1930 


Exhibition  5th  Decennber  1980 -31  St  January  1981 

Antiquitatengalerie  Alt  Wien- Wolfgang  Richter, 

Kurfurstenstr.33  +  35,  D-8000Munchen40, 

West  Germany 

Catalogue  on  request  for  copy  price. 


■38 


-^/yWi 


A.D.C.  HERITAGE. 


,f,*j-;|| 


.^"^ 


I.  E  FT  :    VICTORIAN  TAPERSTICK/INKWELL  MOUNTED  ON  A  NATURAL 

SEA  SHELL,  THOMAS  DILLER  1836. 
RIGHT:  VICTORIAN  TAPERSTICK  AND  SNUFFER  MOUNTED  ON  A  NATURAL 

SEA  SHELL,  THOMAS  DILLER  1840. 


FINE 
JEWELS 

AND 
SILVER. 


ANTIQUARIUS 
KINGS  RD. 

LONDONS.W.3. 
01-351  4564 


ELIZABETH 


THE  GARDEN  HOUSl 

2  S  Bt  auchamp  Place ,  S .  W .  3 

01-5892706 


Come  to  the  experts 

For  packing,  shipping  and  removals 
of  antiques  and  works  of  art 

Gander  &  White 
Shipping  Ltd 

for  the  most  specialised  and  comprehensive  services 


Fine  art  and 
antique  packing 


Freight 
forwarding 


Regular  container 
groupage  services 
to  East  West 
&  Gulf  Pons 


Empress  Place 
LiUic  Road 
London  S.W. 6.  ITT 
Tel  01-3810571 
Telex  9I74J4Ganite 


RegularT  I  R 
services 
to  Europ>e 

Household 
removals 


High  security 
storage 


£ 


Insurance 
agents 


Immediate 
estimates 


Driver/guide 
services 


and  at 

14  Mason's  Yard 
Duke  Street 
St.  James's 
London  S  W.l 
Tel  01-930  5383 


Happy  and  kumfi  I  shall  be  Gander  &  White  hun  packee  me 


io 


PREVIEW 


T 


International  Fine  Art  Auctioneers 


Phillips 


LONDON 


ff 


SCIEN  riFIC  INSTRUMENTS  AND  BAROMETERS 


W'cdiicsclay  19th  November  at  2  p.m. 


Aiic.iiU  IHlh  Ccnlun  biassCiicuinifrcnlor  bs   I  liomas  Heath. 


All  lUlli  ( icntui',  IjrasiAlta/.iiiiiitirriii-iiiliiliicljy  llcalhaml  W  iiit;. 


Viewing:  2  days  prior  9  a.m.-f>  p.m. 
liluslralcd  catalogue  £1.50  by  post 

For  further  information  please  contact  (Christopher  Hawkings  on  01  629  6602 


:\E 


t 


A  19thCentury  bow  front 
Stick  Barometer  by 
Dollond,  London. 


FURNITURE  AND  WORKS  OF  ART 

I  iicsdav  11th  November  at  11  a.m. 


Viewing:   Friday  7th  November  9  a.m. -4.30  p.m. 

.Saturday  8th  November  9  a.m. -12.00  noon. 
Monday  10th  November  9  a.m. -4.00  p.m. 

Illustrated  catalogue  £2.00  by  post. 


,tBip 


At.      !l;.-  Ill 


(I  niai()iii-ir\  iiiLiiti  Pcriibrok. 


.■\  (ieorgc  ill  s.iiiiiuodci  <iuar(  Cilnnct  l.()2  m  wide 


Far  further  inju   ■</;.    ,  please  coidact  Michael  Cowley  A.S.  V.A.  on  01  629  6602 


mn 


iPhiflips 


LONDON 


IINE  OLD  MASTER  PAINTINGS 

Xesday  9th  December  at  11  a.m. 


la  Baptiste  Dreschlei 
Si.ed  and  dated 


Sill,   ),il( 
On  panel  .')4  cm.   ^    >''   i  i  in 


Still  Life 
I'.inrl  "id  c  rn.   X  '.)M  i  in. 


\  irwiiit^;  Friday  .")th  Dc.  i  inbcr  9  a.m. -4. 30  p.m. 
Saturday  in'r.  '  f>i  ember  9  a.m.-12  noon 
Monday  8  !)■  ■  •  ruber  9  a.m.-4.30  p.m. 

Illustrated  eatalds;  :<■  £5.00  by  post. 


further  in'      •  I'mn  please  contact  Brian  Koelser  on  01-629  f>f><K' 


Phillips 


LONDON 


!1, 


FINE  ENGLISH  PAINTINGS 

Tuesday  1  Itli  November  at  2.30  p.m. 


IXiMil  kob.iis  H  A  A  \'ic\\  <)l  St.  Paul's  iunu  W'ahilni,  Hridnf  signed,  61   X    108  cm. 

Vic\ving:Friday  9  a.m.-5  p.m.    Saturday  9  a.m. -12  noon.    Monday  9  a.m.-5  p.m. 

Illustrated  catalogiu'  £3.00  by  post. 

I-'or  further  information  please  contact  Nicholas  Wadham  on  01-629  6602 


FINE  19th  and  20th  CENTURY  PICTURES 

Tuesday  16th  December  at  2.30  p.m. 


X'ifuing: 

Friday  9  a.m.-,j  j).m. 
Saiurda\  9  a.m.-12  noon 
Monday  9  a.m. -5  p.m. 


Illustrated  catalogue 
13.00  by  post. 


/ 
Ruljfii-- 


(ioiulolas  on  the  Grand  Canal  before  the  Rialto  Bridge.  V'enii  "...i 
signed,  on  panel.  1  7  x  25  cm.,  one  of  a  pair  :    s 


For  furthe  'nation  plt.;\e  contait  Nicholas  Wadham  on  (11-629  6602 


— L 


Phillips 


LONDON 


i'lNE  WATERCOLOURS  AND  DRAWINGS 

]/[onday  24th  November  at  11  a.m. 


riini.ias  Miles  Ruli.iKlsnii  jnr 

A  Kn\  pla\itig  uiih  ,1  Dim. 

signed  with  inilials  ami  il.ucd  IH'iO.  iliaKoal. 

watercolour  and  IjudvKilnLir.  M  cm.  x  LJl)  c  m 


Illustrated  catalogue  £2.82  by  ])()st. 

For  further  information  please  contact 
Lowell  Libson  on  01-629  6602 


:***Bv-** 


^  ?^v» 


^<i* 

Ni^ 


\M.s  Hitk.  I  I,, sin 


(..■,.,yr  Ki.  liriK.nd 
1 1  nil  ol   I  I    (  .riiri.il  John  (  ihisii'i , 

siuiird  .111(1  .i.Hcd    IHll, 

siiiii  il,  w.ilcic  (jjciiii  .Hid 

U..,\\,  (pjiiiii  hi-inhlincd  u  ilh 

•.-.  hue.    iVl  1  in,    X    'Jli  (  111, 


u("l  .\ll<iiis    .\n  K.isi   liidutinan  passniL 
11       signed    peniil.  p<-ii  and  ink  and  wal.- 


<  ,1    I  Igl  IS  he 
1    1 4.5  (  ni 


'   liin.i. 


\i.ii    |).diii.ill\.  ,\i  i;\  llshiir  sit;nrd  uilli  iiKriinm.ui 

u.iliii  oiiMii  ,111(1  h(pd\  (  (ildiii   liiiyhlincd  Willi  wliilc. 

7ti  (  111     '     KUi  ,  ill 


Viewing:   Thursday  2(Jth  November 

1 1  a.m.-4.30  p.m. 

Friday  21st  November 

9  a.m.— 4.30  p.m. 

Saturday  22nd  No\ember 

9  a.m.- 12  noon 


Wii  1.111.  tidlni.in  lliinl       .\  stiul\  ,  .1  the  1  h-.id  .,1  .i  Sv 
wiJiii.iii.   signed   Willi   nidiKigr.uii  and  d.iled    J' in 
JnK  '_"    71).  iliartoal  and  coloured  chalks  heiijlin" 
vviiilc    ')  I   X  ;<b  em.     I  his  drawing  is  a  sliids  Ic  ,i.l 

ol'    S;      \iar\'    in    "I  he     Triumph    ril     Thi  u..,  ,-iii^ 

(Walker   .\it  fiallerN,  l.i\erpi" 


Phillips 


LONDON 


IMPRESSIONIST  AND  CONTINENTAL  PAINTINGS. 
DRAWINGS  AND  SCULPTURE 

Tuesday  2nd  December  at  11  a.m. 


Viewing: 

Friday  28th  November  9  a.m.-4.30  p.m 
Saturday  29th  November  9  a.m.-12  noc 
Monday  1st  December  9  a.m.-4.30  p.m 

Illustrated  catalogue  £2.00  by  post. 


For  further  information  please  contact 
either  Elizabeth  Harvey-Lee  or 
James  James-Crook  on  01-629  6602 


Ji. 111-15. i|)iistc-(:aniillt-  C^cjiui    \'a<  lies  an  Mar.ns    ()il  uri  ii.i(lli-(i  panel,  siyncd,  unlr.mifd,  '1\  (ni.  X  ih.'i  cm. 


MODERN  BRITISH  PICTURES,  DRAWINGS  AND  SCULPTURE    j 

1\iesdav  27lh  Tanuarv.  1981  at  11  a.m. 


^^^J^"*.- 


.  \\  ilv  1,  M.fi,  ()  \l  I  u(,  l..ulifsMUirn;<.iniic  Ko.  k.    In  ilir  Sea.  (.ii.- M-.idini;  I.dicl  I  I'aul  .\\slilor(lj  .Mclhuen,  R  ,\  .  K  W  S  ,  P  R  \V  .V,  N.E  A  C       Warleigli  We 


.'b  (  m.   X    -i  1  (  til. 


Oil 


ias,  sit;iii-(l  iwice,  inscribed  on  reverse 


62  cm.  X  75  en 


■ !  ■  .:i   i  I  iiu-i     ^<l;lK■d 

XHwiml;:  lii^lay  23r(l  January  9  a. in. -4. 30  p.m..  Salurda\  24ih  January  9  a.m. -12  noon.  Monday  26tli  Januar>'  9  a.m.-4.30  p.m. 

Entrie    for  this  .sale  will  be  accepted  until  19th  December  1980 

[llustratcd  catalogue  £2.20  by  post. 
For  further  v   mnntton  pleas,  c(mt(ui  James  James-Crook  on  01-629  6602 


IPhillips 


LONDON 


VIODERN  PRINTS 

ylonday  1st  December  at  2  p.m. 


Viewing:  Ihursclay  27th  No\rini)cr  'J  |j.in  -")  p.m. 
Friclav   L'Htli  Ni)\cnibcr  'I  <i.iii.   J  |).iii. 


Saturcla\'  2')lli  .XuM-mhcr  '; 


l.tll.-  I  .;   Ilii'iri 


ml  Berthon 

thograph  printed  in  colnurs. 


(jueeii  Wilhclmin.i,   I'tDi 
'>(!  I  in.    "    til  I  ni 


Illustrated  catalomic  £1.27  by  post. 


Fur  further  infonrjiituin  please  contact 

Elizabeth  Harvey-Lee  on  ()l-fi2'J  f,fi()2 


-0\f     ^,J      i''.'\ 


Janifs  Abbott  McNeill  Whistler 
Etching,  ')th  (hnal)  .stale,  pront  on  japan. 


I'rrf    Ifade  Whail  (  KriineiK    1 1)3  1 
'i.M  ,ni,   X    IH  8  cm. 


vRT  NOUVEAU,  DECORATIVE  ARTS  AND  STUDIO  CERAMICS 


hursdav  18th  December  at  11  a.m. 


I! 

iSall  Galle  Cameo  C/la.ss  \  ase  ol  e.\tenclr(l 
Xorm,  the  yellow  tinted  body  overlaid 
»h  amethyst  glass  acid-etched  with 
Sridant  branches  of  wistaria. 
1:0.5  cm.  high,  signed  in  Cameo  "Galle". 


Viewing:  Two  days  prior  9  a.m. -5  p.m. 
Illustrated  catalogue  £2. ,30  by  pf)St. 


Fur  further  in/onnation  please  contact 
Keith  Baker  on  01-629  6602 


^a&J^ 


.\  good  <  i.die  (  :,uneo   T.ible  L.impot  .Miishiodii 
\ellou   toned  .111(1  o\erl,iid  with  bright  bhir  .ii> 
glass  .!(  id-elched  with  l)ell-sha[)ed  floucis  .n 
62  (  ni.  high  signed  in  C.nni-o  "(i.d' 


warn 


Forthcoming  Sales  at 


PICTURES 

Phillip!)  Blenheim  Street 

W  ait-iicj|iiiiis 

I'lmts 

I' lilt-  Eiiylisli  Paitumys 

Oil  I'aiiilinys 

\\  atf  noloijis 

Prims 

lni])it-ssic(nisi  Piciurrs 

Old  MasU-i   Paimiiigs 

\\  aicK  ()l(juis 

Oil  I'aintiiiKs 


'i  \<neriil)ci    I  1  am 

3  November  'J  |)m 

I  1   November  I  I  am 

1  7  November  2  pm 
L'l  November  I  1  am 

1   December  2  pm 

2  December  1  I  am 
*)  December  1  I  am 

22  Decembei    I  1  am 
22  Detembei   2  pm 


Phillips  at  Hepper  House,  l^eds 

t  )il  |iaiiiiinfis  ,uKl 


W  aleri  olours 

Phillips  in  Knowle 

Paililinyv 

Phillips  He  Jollys,  Bath 

P,iiiium;s 

Phillips  in  Edinburgh 

Oil  Paimirit;s 
( )il  Paintings 
\\  aleiKilours 


10  Decembei    1  I   am 


2<)  NoM'iiiber  1  I  am 


j  Decembei    1  I  am 


7  November  I  1  am 

j  De<ember  I  I  am 

IM  !)(•(  embei    1  I   am 


Phillips  in  Glasgow 

l'.:!nnrit;s  ami  Waieriolours     27  November  II  am 

Phillips  ^ev^  York  (867) 

(  <iiitrrnp(,rar\   Paimmt;s  12  No\ember2  pm 

Kuio[)ean  and  American  Painlings, 
\\  alercoloLiis  and  S(ulpture        19  November  2  pm 
Old  Master  Paintings 


( )ld  Master  and 
Modern  Prints 
l(  art  i'riiits.  Drawings. 
Paintings  and  Books 

Phillips  in  Toronto 


fniuips  in  I  oronto 

(  anadi.m  and  Kuropean 
I  inr  Am 


4  December  b  [)m 
0  Dei  ember  2  pm 
')  De(  ember  b  pm 

I    Dc(  ember  7  pm 


FURNITURE,  EASTERN  CARPETS 
AND  OBJECTS 

Phillips  Blenheim  Street 

WeekK    Sale. 

\l.,Iid.,\     I  1    ,.ln 

AntKjm-     I  iiriiUurr.      Rues,     ('liina,     (jiass     and 

Ob|e,  is 

I  uesdas    1  I  am 

Anli<)iii-      Faiglish      and      (lonlinemal      Inrniture, 

l.astein  ('ar[jeis  and  Rugs.  Bron/es  and  Works  ot 

An 

Phillips  West  2 

WeekK    Sales 

I  liiirsdas    Ml  am 

.\nti(|iie    and    .Modern    lurriiture.    Por(  elam    and 

Woiks  ,,l  An 

\'k\\    Wi-dnrsiLn  '*  am   7  pin 

Phillips  .Marvlebone 

WcrkU    S.drs' 

I  iida\    Hi  am 

.\niii|ue    and    .Modern    lurnilure,    Por<elain    .md 

(  )b|.-(ls 

I'll  tiiif>  ,dso  si>ld  alternate  i'ridavs  at   I2.''i()  pm 

\  ir\s     I  biirsd.iv  '•  am  -i.'M)  pm 

Phillips  at  Hepper  House,  Leeds 

\!!Mi,iii-  .111(1  \  iitoiian  I'urniliire. 

Hi    I  /<•^,  (  )b|ets  d'Art, 

'  I' 'J    .  ,:;  (  1.11  pel,  19. November   II   am 

'.:•        '   .md  \  K  lon.in  Furniture, 
I'  ■        1    !  ni,|tis  d'.\rt  17  December  11  am 


Phillips  m  Knowle 


12  Nov. 


Phillips    ,.'(l  !!  issi\s    Fxeter 


1   111  t;l'inc 

Phillips  \.   'ii 

\   l.imliilr     (    .-, 
Houseli..ld    I;.:, 
.Xnlicnie  I  mini. I 
Works  ol  Art 
I  iirmiiue.  (  iT.iinu  . 
Household  Items 
.\nliciue  Furniture  & 
\V,.rks  of  An 


•rd 


b  November  1  1  am 

IK  November  1  I  am 

.'8  November  I  1  am 

'(  Decenii. -I  I  I  am 

'  Dfcnil'i  .1111 


Phillips 

Phillips  and  Jollys,  Bath 

.\iili(|ue  I  urnitiiie, 

(  :io(  ks  and  Works  ol  .Art 

\  i(  torian  Furnituie 

.Antitjue  Furniture, 

(  Hocks  and  Works  ol  .\ii 

\'ii  torian  Furniture 

Phillips  in  Exlinburgh 

■  Xntique  F  uiniture  & 
Pianolortes 


1 


November  &  December  1980 


!?  Ntjvember  1  I  am 
24  .November  I  I  am 

I    Deiembei    1  I   am 
22  De(  ember  I  I  am 


.\ntu|ue  F  urniluie  .md 

Objets  d'.Arl 

.Vlodern  Furniluie  ,uid 

Oarpets 

.Aiititjii;'  Furmtiiie  and 

( )biels  d'Art 

.Modern  lurnilure  .md 

( 'arpets 

Phillips  New  York  (525) 

F  leiu  li  and  C'ontmental 
lurnituie  and  Decorations 
I'Mli  Centui)   Furniuire  and 
Decorations  and  .Xmerii.in 
(  ait  (Jlass 

Phillips  in  Toronto 

Fuimture  and  (:ar[)els 
Fiirnilure,  .Art  Nouveau, 
Deco,  (!|ocks  and  Wat(  lies 

CERAMICS 

Phillips  Blenheim  Street 

Weeklv  Sales: 

W  ednesdav    I  1  am 

F'aiglisli    and    Continental    Ceramics    and    Glass 

alternating  with  Chinese  and  Japanese  Ceramics 

.tnd  Works  ol  .\ii 

Phillips  at  Hepper  House,  Leeds 

F".nglisii,  Continental  and 

Oriental  Ceramii  s  3  December  II  am 

Phillips  in  Knowle 

Potterv ,   Port  el.im  anil 
Cl.issvv.ire 

Phillips  &  Husseys,  Exeter 


28  .November   1  I  am 
Phillips  in  Glasgow 

115  .Novemlier  1  I  am 

20  November  1  I  am 

I  I    December  II  am 

18  December  1  I  am 

2-')  November  10  am 

l()  December   10  am 

27  November  7  pm 
18  December  7  pm 


CI 


III  (;i. 


Phillips  &  Jollys,  Bath 

(    rl.unic  s 

Phillips  in  Edinburgh 

Hrilish  .mil  (  ionlminl.il 
( 'ei.imii  s 

<  )iienlal  ( 'ei.nmcs  .mil 
Woiks  ol  Art 

Phillips  New  York  (867) 

laiionean  ( ieramii  s 


10  December 
20  .November 

10  .November 

11  .November 
I  2  December 


1  at 


am 


I  am 
I  am 


8  December  2  pm 
b  November  7  pm 


Phillips  in  Toronto 

I. mope. Ill  ( lii.imii  s 

Oriental  (ieiamiis,  F'.skimo  .mil 

Indian    1  ribal  .Art  20  November  7  |)m 

SILVER,  PLATE  AND  JEWELLERY 

Phillips  Blenheim  Street 

Weeklv  Sales; 
I  rid.iv  1  I  am 
.XnlKpie  SiKei  .iiid  Pl.iled  Ware 

.XnlKjIlr    .mil    .Model  11 

)evvellerv  4  .November  1.30  pm 

Fine  Jewels  2.5  November  1.30  pm 

Fine  Jewels  9  December  1.30  pm 

.\nti(|ue  .mil  Moilein 

Jevvellerv  23  December  1,30  |)m 

Phillips  at  Hepp)er  House,  Leeds 

SiKii   .mil  Jivvi  llei  V  -")  .November   II   am 

Phillips  in  Knowle 

Silvri,   I'l.iir  ,ind  Jevvellen  3   Dei  embei    II   .im 

Phillips  &  Husseys,  Exeter 

SiKei     Plate  .mil  Jruellerv         18  Dei  ember  II  am 

Phillips  &  hi.Toks,  Oxford 

^:  '.'I.  PI, lie  .111'   lewellerv        28  November  II  am 

?hill.(..s  lie  j.    'vs,  Bath 

Mr     Plate  ..I,      ''vvelletA  8  December  II  am 


i'hiilips  in  F.diidjurgh 

■s.:.-;    .M..i    Plal 
S'l d  Pla' 

"iii'iips  in  Gi.  -gow 

'In  ■. 


21  November  I  1  am 
16  December  I  1  am 


4    Dr,  rmbel 


20  .November  2  pm 
18  December  2  pm 


Phillips  New  York  (867) 

.American,  English  and  Continental 

Silver  and  Objects  of  Vertu         6  .November  2  pm 

Fine  Jewellery 

Fine  Jewellen,  and  Watches 

Phillips  in  Toronto 

Silver  and  Jewellery  13  November  7  pm 

Phillips  in  Geneva 

Fine  Jewels  18  November  F-lotel  des  Bergues, 

Geneva 

COINS 

Glendining  &  Co. 

.Ancient  fireek,  Roman  and 

Byzantine  Coins 

British  Orders,  Decorations 

and  .Medals 

English  and  Foreign  Coins 


5  November 

12  November  1 
10  December  1 


pm 

pm 
pm 


Phillips  at  Hepper  House,  Leeds 

Coins  ')  .November  1  I  am) 

Phillips  in  Edinburgh  | 

Coins,  .Medals  and 

.Medallions  26  November  I  1  am! 

STAMPS  i 

Phillips  Blenheim  Street 

Postage  Stamps: 
British  Commonwealth 
Postage  Stamps: 
General  Sale 
Postage  Stamps: 
General  Sale 
Postage  Stamps: 
Specialised  Great  Britain 
Scripophilv  and 
Paper  Money 

Phillips  New  York  (867) 

L'S  and  Foreign  Stamps 
US  and  Foreign  Stamps 

BOOKS,  MAPS  AND 
MANUSCRIPTS 

Phillips  Blenheim  Street 

Books,  .Maps  and 

.Manuscripts  13  November  1.30 

Books,  Maps  and 

.Manuscripts  II   December  1.30 


20  November  1 1 

arr| 

13  .November  1  1 

arr 

27  November  1 1 

arr 

4  December  1  1 

an 

1  1  December  1  1 

an 

24  November  2 

pn 

15  December  2 

pm 

pr' 
pii. 


Phillips  at  Hepper  House 

Books,  .Maps  anci 
Prints 

Phillips  &  Jollys,  Bath 

Books 

Phillips  in  Edinburgh 

Books,  Maps  and 
.Manuscripts 
Books,  Maps  and 
Manuscripts 

Phillips  in  Glasgow 

Books 


27  November  1 1  atr 
5  December  1  1  arr 

19  November  1  1  an 
16  December  I  1  an 

3  December  1  1  air 


Phillips  New  York 

C'lassii  .American 

Illustrators  (867)  8  November  2  pn 

Books  and  Autographs  (525)        3  December  I  pn 

CLOCKS  AND  WATCHES 

Phillips  Blenheim  Street 

Clocks  and  Watches  25  November  2  pn 

Phillips  at  Hepper  House,  Leeds 

Clocks,  V\'alches  and 

Barometers  17  December  II  ai 

PEWTER  AND  METALWARE 

Phillips  Blenheim  Street 

Pewter  and  Metal  ware  4  .November  12  nooi 

Pewter  and  .Meialvvare  16  December  12  nooi 

ETHNOGRAPHICAL  ITEMS 

Phillips  Blenheim  Street 

2  December  2  pn 

Phillips  New  York  (867) 

■American  Indian  .Art  and 

Ethnographic  Works  of -Art  22  .November  12  nooi 

Phillips  in  Toronto 

Oriental  Oramics.  Eskimo  and 

Indian  Tribal  .\rt  20  November  7  pr 

ARMS  AND  ARMOUR 

Phillips  Blenheim  Street 


12  .November  2  pi 


■i 


T 


tillipsNew  York  (525) 

!.r  ns  and  Armmir  anil 
;C  fntific  liistrumeius 

5  nftembci    Hi  am  and  _'  |>rn 

lOSTUMES,  LACE  AND 
'  ^XTILES 

;■;    i  illips  Blenheim  Street 

.:     1?  i]\A  B<-ilairf  l,a(  <■ 

■  ;     c  lection  <i  Nnvfinljfi  _'  ■>()  pm 

citumes,  [,ace  and  Tfxtiles  27  Nii\eml)i-i   I  1  ,iin 


. n NOUVEAU 

\  illips  Blenheim  Street 
\  illips  in  Glasgow 

[illips  New  York  (867) 

I    Nnineau  and  Art  Decii 

()STERS 

I  illips  New  York  (525) 


1  H  l)f(  embri    I  1  am 

6  November  I  I  am 

1  .No\eml)er  '2  pm 

15  NVnember  11)  am 


i:iENTIFIC  INSTRUMENTS 

1  illips  Blenheim  Street 


19  November  '2  pm 


Phillips  New  York  (525) 

\i  ins  and    \i  rTicmi  and 
S(  icniifK    I  iisir  nmcnts 

I   I  )i-(  irnbcr    Ml  am  .uid  2  pm 

FURS 

Phillips  Blenheim  Street 

I)  \o\cmbi-i    III  .im 
I    D.i.-mbrT    Id  am 


Phillips  in  Glasgow 


1  2  \ci\  rmlxr    1  1    am 
1(1   DfMinb.-i    1  1    am 


MUSICAL  INSTRUMENTS 

Phillips  Blenheim  Street 


1  '\  Neiviinbcr   I  I  am 
1  I    I  )i-i  crnbci    I  I   am 


')  \(i\  rmbi-i  I  2  ncion 
(i  N(i\  ember  1  2  noon 
1  2  Nii\  ember   1  2  noon 


COLLECTORS'  SALES 

Phillips  Blenheim  Street 

Phi  Jill  m  1. 1 1  ill  s,  Kphemera 

Posliards 

Automiibilia 

Clolletlion  ol  Hatpins  and 

Related  Material  11  November  12  noon 

Toys  and  Mndels  I')  Nuvember  12  noon 

Lead  Soldiers  2ti  No\<-mber  12  noon 

Prit  lads,  Kairings,  (joss  and 

CVinimemoralive  Clhina  ^  Dei  ember  i2niiiin 


H.iMei    I'niils  .ind 

Sle\.cni;raplis  Ml   Deiembei    1  2  m 

KaiK\a\sanil   K.iilw  .i\  .m.-.       17    l)eiembei    12  111 

Phillips  at  Flepper  House,  I-eeds 

lii\s,  (^ipsliime,  (inns.   Milil.iii.i. 

Miisii.il   Insliiimenis  12  \(i\embei    11   , 


Phillips  in  Knowie 

(  liillei  liils      llellis 

1   Novrmbei 

1   am 

\  II  liiriaii.i 

I'l  Nii\  ernbei 

1   am 

\  II  III!  i.ina 

1  7    Dec  ember 

1   am 

Phillips  Sc  Husseys,  Exeter 

Culle,  11. is'    JKins  1    Deiembei     I 


Phillips  &  JoHys,  Bath 

(  Millei  lois'   Items 


N.,\ 


Phillips  New  York 

Pholcyraplis  li      ••  the   l'l.'<l\  and 

ri'id's  (Hb7)  li   \o\eiiibei    1    pm  and  U  ] 

Lead  Soldiers  and 

\Iilitar\    Minialures  ( 'i2J)         d  Dei  enibei    1  2  m 

Pastimes  .mil   Pleasures  ('V2'i)        '»  Dei  ember  2  | 

2(lth  (aniiiiA   Pliiiio,t;raphs  (Ht)7) 

I  1     Dei  ember  b   | 

Phillips  in  Toronto 

Model  Soldiers,    loss, 

('anadiana  and  Meninrabili.i         1   Dei  ember  7  i 


IPhillips 

.llips,  the  third  largest  auition  house 
the  world  is  the  only  one  to  ha\e  a 
nprehensive  network  of  salerooms 
oughout  the  L'nited  Kingdom,  as 
II  a'  several  international  branches, 
illips  will  sell  virtually 
I'thing-from  fans  and  lurs,  to  par- 
jils  and  pictures,  from  five  pounds  to 
ny  hundreds  of  thousands  and 
end.  In  London,  our  weeklv  lur- 
ure  and  objects  sales  at  West  2  and 
irylebone  are  ideal  for  lurnishing  a 
ise  inexpensively. 


1980  .  .  . 


^HY  BRING  IT  TO  PHILLIPS? 

*  3y  selling  at  Phillips  vou  obtain  the 
•i  lighest    possible    price    in    an    open 
narket.    We  act  onlv  as  agents  for  the 
■     endor    and    it    is    therefore    in    our 
nterest,  as  auctioneers,  to  obtain  the 
;iiighest    possible    sum    for    vou,    our 
•lient. 
*rhe  field  in  which  we  work  is  liighlv 
.  lupecialised.      In    London    alone,    we 
j  lave  over  40  specialist  departments. 
■IThrough  Phillips  your  item  will  reach 
1   he  largest  possible  market,  not  onlv 
i,  lecause  of  our  world-wide  reputation, 
^!>ut  also  through  our  advertising  and 
li  atalogue  distribution. 
*Our  computerised  catalogue  distribu- 
tion service  covers  dealers,  museums, 
he    public    and    collectors,    both    at 
I  lome    and   abroad.      We   receive   an 
1  ncreasing    number    of    international 
Ijids  by  post,  telex  and  telephone. 
*\bove  all,  we  can  handle  the  sale  of 


goods  eflicientiv  ami  spei  dilv  Items 
destined  lor  one  ul  cmi  weeklv  sales 
can  be  offered  at  .luc  liiui  iwu  in  three 
weeks  aher  receipt.  .Se-itlemenI  is 
made  promptly  two  weeks  alter  the 
sale. 

FREE  ADVISORY  SERVICE 

.Articles  briiught  into  Phillips  are 
inspected  .md  valued  veilnllv  enlirelv 
Iree  ol  eluirge  and  wiiIkiuI  ,i1iv  nbliga- 
tion  to  sell. 

HOW  TO  SELL  AT  PHILLIPS 

.Articles  m.iv  be  brought  in  to  anv 
branih  ol  Philli|is  during  normal 
working  hours.  Items  nl  import. nice,  or 
of  specialist  inteiesi,  niav  be  iranslerred 
111  another  branch  wlieie  lliev  will  sell 
best. 

We  will  protect  vciur  ob|ei  Is  ,md  will 
advise  im  a  "reserve"  (,i  minimum 
selling  price)  lor  the  iiem.  We  mav 
suggest  selling  at  our  "disi  return".  This 
means  that  we  will  sell  il  onlv  ,il  what 
we  believe  is  a  reasonable  |>riic.  In  ihe 
event  of  an  item  lading  lo  sell,  ii  can 
normallv  be  le-eiiteretl  i|iiiiklv  lor  a 
future  auction.  Lhere  is  ,i  niiiiimi.iin 
ch.irge  of  between  £2-1  pei  loi  on 
putting  .111  Item  inlo  am  lion  in  London. 

INSURANCE 

.Ml  goods  coming  into  Phillips  will  be 
insured  unless  we  reieive  lonli.iiv 
instructions,  ^'ou  will  be  ih.uged  loi 
this  at  the  rate  of  'illii  per  I  Hill. 


HOW  TO  BUY  AT  PHILLIPS 

F.vciA  sale  is  on  "view"  to  prospective 
pun  h.isers,  usuallv  lor  two  days  belore 
the  s.de.  Furniture  and  picture  sales  in 
London  I  an  al.so  be  viewed  on  Saturdav 
mornings  until  12  noon.  ()ur  saleroom 
stall  is  onlv  loo  liappv  to  .idv  ise  on 
estimates  and  trj  bid  on  vour  behall  at 
the  .iu(  lion,  il  vou  so  wish  ( )l  course, 
ihe-re  IS  no  charge  loi  this  serviie. 
.\  prenuum  ol  l(l"/o  mi  the  h.immer  price 
is  pavable,  bv  the  pun  h.iser,  on  all  lots 
excluding  postage  stamps,  lurs  and 
(oins.  National,  local  and  other  recog- 
nised museums  are  exem[jted  from  this 
commission,  when  buviiig  direct  Irrim 
Phillips. 


CATALOGUES 

,\oi  onlv  do  Phillips  have  a  wide 
lal.dogue  distribulion  .imongsl  regular 
buvers,  bill  vriu,  as  tlie  veiulor,  also 
leceivc  vour  own  i  o|iv  toi  the  sale 
inc  lulling  vour  item.  Our  computerised 
svstem  allows  earlv  distribulion  ol 
catalogues  belore  the  sale.  Most  ol  our 
cat.ilogues  have  manv  illustrations 
vvliii  h  gri'atlv  help  overseas  .ind  distant 
buvers. 


CARTAGE 

I  Ins  I  .111  be  .u  ranged  ih rough  our  unices 
.It  low  cost.  We  will  suggest  reputable 
loiur.utors  wtio  1.111  .ilso  arrange  ii, 
bring  items  to  Phillips  lor  sale. 


VALUATIONS 

Phillips  londuil  well  over  eleven 
hundred  oLitsitie  valu.itions  ol  contents 
of  households  even,  vear  I  hese  written 
valuations  which  give  del.uled  descrip- 
tions III  e-ach  objei  t  ,ire  normallv  for  tax 
or  insurance  purposes  .ind  sometimes 
lor  l.imilv  division  We  have  great 
e.\peru-iue  in  negoli.iiions  in  these 
matters  and  our  v.ilueis  li.ive  .iccess  to  a 
considerable    numbei    ol    in-house    spe- 

I  i.ilisis 

Our  V. dilations  are  aciepted  as  a  basis 
lor  selllemeiit  bv  all  the  leading  insurers 
.md  we  tan  .urange  their  regular 
rev  ision. 

II  I  hents  se-ll  through  us  witlim  a  short 
time  ol  our  valu.ition,  we  normally 
ledui  e  our  lee 

.\s  the  result  ol  .m  inspection  bv  one  ol 
our  V. liners,  we  cm  even  .irr.mge  the 
dispos.d  ol  the  complete  lonlents  ol  .i 
liousi-. 


"OUTSIDE  SALES" 

Where  larger  houses  .uc  loiuerned,  or 
premises  ol  p.iriuufu  mteiest,  we 
.irr.mge  the  sales  on  site, 
I  hese  external  or  "('oiiiitrv  House" 
s.iles  .ire  a  specialilv  ol  Pliilli|)s  .md  we 
believe  we  hold  mote  ih.m  .inv  other 
.luclioneer  111  Seplember  we  held  .1 
highlv  suiiesslul  s.ile  ol  ilie  contents  ol 
Nimwell    House,    isle  of  Winhl. 


ISE 


M5 


LONDON 

IlUips,  Blenstotk  House,  7  Blenheim  Street, 
<I!|a  Bond  Street,  London  WIN'  (IAS, 
1:01-629  6602.    Telex:  298855. 

Illips,  West  2,  10  Salem  Road, 
Iiidon  \V2  4BU.    Tel:  01-221  5303, 

I  rylebone  .Auction  Rooms,  Haves  Place. 
I  son  Grove,  London  ,\AV1  6L',-\ 
1:  01-723  2647. 

€  ndining  &  Co.,  7  Blenheim  Street. 
^^  Bond  Street.  London  \\  H'  HAS 
1::  01-493  2445. 


REGIONAL 

Ifllips  &  Hiissevi.  .Alphui  Brook  R..ad. 
li-ter  EX2  8TH      Tel   0392  39025/b 


THE   Phillips    SALEROOMS  AND  OFFICES 


Phillips  &    |..lKs  ,.l  Bath  ,\ii.  ti..n   k..,.nis 
!  Old  Kins  Sneei.  Bath  B.\  I    IDD 
Tel:  (I22'>  31(l()(l'l  .,r  3107l)<l 

Pliilii|is  iMi     Hronks.  39  Park  Kiui  Sired, 
(KImmI  ()\I    IJI)       TVI    ()8h'i  7.'3521 


.  i.iiioi)  vMlh  (iarrod    liiriiet. 

1  umer's     Rooms,     5(1    Si      Nk  liolas 

ii'i  IIP    Tel,  m;-;  Mtidi 

in  Knovvle,  The  Old  Hmisr, 

koad,  Knowie,  Solilmll,  W    Mi.ll.m.ls 

I      Tel   056  45  6151 

II  Hepper  House     17,1  l„ist  Panide. 

4  '.'BL      4>1   n'.3,'  118(11  1 


\lis  (      I    (Jwen,  16(  '  ileye  .\\enue,  hiiiiiili' 
\Ieise     ideL37  3JL,    Irl  07(148  74Ij54 


(..,1 
Sii. 

Ips, 


Si,, 

B'' 


Phillips  in  Scotland,  65  George  Street, 
Kdiiil.iugh  KH2  2JL.    4>l   031-225  2266 

Phillips  ill  Siolland,  '18  Sam  hieliall  Siieei, 
(JIassow  (,:'  3f)Q       lei    (III   33L.'  338t, 

Phillips  \orwuh,  3  (Jpie  Street,  Nnrwnl, 
\kl   3DP.      lei:  06U3  616426.  (i;]ue 


OVERSEAS 

Phillips    Son    &     \eale     Im   .    8(.7     \I.hIisoii 

Avenue. 

New   ^■.Mk,  ,\,V    1(1(121,  L,S  A 

lei    (inil  (2121  570  -483(1.      lelex    rjf.lHli 


Phillips    Snii    &    Wale    Inc.,    .5; 

Slle,-I 

New   ^..|k.  N  \      IIKIL'I,  L'S  .X 

Irl    111(11   (21-.','  571)  4842 


K,isi    7Jnd 


Phillips  Boslon.  6  Nnrih  f.imuil  Hall, 
\l,iikei   Place,  Boston,  .Mass    ISA 

1(4    01(11   ((il7i  227  hl45 

Phillips  Waril-Pnie  Lid  ,  7f)  Davcnporl  Road, 

I iiio.  Ontario  MR5  1H3. 

lei   (11(11  (tl6)  923  9876 

Phillips- laiohv  Ltd  ,480|-,ani,ois\aMer 
Stieet,  Montreal  P.Q  .( ianaila  H■J^■  2  r4 

lei    (11(11   (5141  842  IHiK 

Phillips    Uard-Priie    I  1,1       315    Isl.ind     P.iik 
Diivi     I  lii.iw.i.  (  )iii,nio  K  \\  il.Mi 

lei    O'ol   ((,|i)  722  (I8HL' 

Phiihps  .Son  &   Neale  S.\  ,  I,  Rue  ,le  la  i 
I '.,'(11  (ienev.i      Tel    (1 1 114  I   JL'  ■.'81iH.'8 

Phillips  B\  ,  \'    Dicpenliui,  hsii     1(1 

Ihe    H,,n,,e 

Phillips      Dublin.      75       ii..i 
Ralhy.ii,  Dublin  t,       lei    (11". 


Phiflips 


LONDON 


SHIPS  ON  STAMPS  AND  MARITIME  COVERS 

Thursda\-  13lh  November  at  11  a.m. 


'1 

^   'r^r^. 

:        . 

■■■..,  .-/.V  P.'...,, 

.%.„/-... 

l/'r<  /r.-  < 

1<){)1  Si( 

llish  National 

M 

Aiilaic  li<    lvx[)C(litii)ti 
pusK.iKi  signed  hv 

JM^-- 

i(-a(lcr  W.  S.  Hrucc  aiid 

Jm^lf^ 

cIcNcii  olhiT  iiicriihi-rs 
of  expedition 

f^^'^'—iV.:u..;.- •,-.,.., 

;^x-'-^^':^^--f^ 

^p-^sS'^^if^  f«^f:^  <'**a5tf 

Iir|.,«     IniiKta.l   ]H17  l.acK    \l.  I  ..od  on  i  o%  ,i    -s  en   i.ii. 


PRiMfRA  FMISION   OE  SriLOS  Of  CORRfO  SU«Wi«iNO 


■r\  u  e  ininiatuie  sheet. 


191  1  German  Polar  Expedition 
postcard  signed  by  W'ilhelm 
Fikhner  leader  of  Expedition. 


W 


Ick: 


<>^  A/A^ 


1928  first  catapult  ship 
shore  from  S.S.  "lie  de 
France"  to  New  York. 


m;M  Nfjrvvegian  Expedition  lo  Boinet  Island. 


fifst  Air  Mdi.  la  .Kiive  in  New  fork  Irom  the  East 


HOM^lfc 


EDWARD     WOROEN, 


SK..\f[J      /M 


MILBURN, 

NEW     JERSEY, 

U.S.A. 


Sir  .Alan  Cobham's  first  attempted  ship-to-shore 
mail  from  Ellis  Island  to  Battery-  Point  New  York. 


X'icwini?;   Two  days  prior  9  a.m. -5  p.m. 

lllu.strattd  calaloguc  67p  by  post. 

Forjurthri  aijormation  please  contact  David  Boyd  on  01-629  6602 


i 


in 


IPhillips 


NEW  YORK  (867 


riNE  JEWELLERY 

rhursday  20th  November  at  2  p.m. 


All  An  l)<-c<, 

iii(|ii(ilsf  and  DiariKind  Knit;, 

Harrs  Winslun 


'•CX> 


2\M.     '  w. 


An  antiqui-  i-namt-l  aiul  Diamond  Box  (  Frenrli  18th  cpnlnr\  ) 


An  An  DcKi  Opal  .iiid  Diaiiiuiid 
I'cndani  \c<  klac  <■ 


Viewing:   rhrcc  days  prior  *)  a.m. -5  p.m. 
Illustrated  catalogue  $7.00  ijy  post. 


For  further  injormatim  please  contaet  Em  Manasse  an  (212)  570-4665 


INE  OLD  MASTER,  19tli  CENTURY  EUROPEAN  AND  AMERICAN 
'AINTINGS  AND  WATERCOLOURS  .. 

Vedne.sday  19th  No\ember  at  10  a.m.  .  «  -.  ^^. 


•Irien  de  Gncl 


/ 


Alter  the  1  liiiil 


(  an\  as,  siL;n<'d  I  I  i  m  I't  i  in 
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Illustrated  catalogue 
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SILVER,  PLATE  AND  JEWELLERY 
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Illustrated  tatal(jmie  $8.00  by  post. 
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nher  artists  include: 

r  Augustus  Wall  Callcott  (5), 

mon  Jacobsz  de  Vlieger  ( 1 ), 

harles-Robert  Leslie  (1 ) 

ill  from  the  same  collection), 

)han  Scherrewitz  (1), 

ernard  Pothast  (1), 

heude  Gronland  ( 1), 

arl  Heffner  (1), 

an  Zoetelief  Tromp  (1), 

atrick  and  Jane  Nasmyth  (2), 

homas  Sidney  Cooper  (1), 

id  a  good  collection  of  Scottish 

oiourist  pictures  by 

dward  .Atkinson  Hornel  (1), 

amuel  John  Pcploe  (2), 

rancis Campbell BoileauCadell  (2) 

nd  George  Leslie  Hunter  (2) 
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.Mso  a  wide  range  of  IHth 
and  19th  century  European 
Ceramics  including  Worcester, 
a  pair  of  Chelsea  Red  Anchor 
plates,  Meissen  puce-ground 
colTee  service,  Derby,  Delft, 
Sevres,  etc.,  and  a  special 
section  of  Wem\ss  Potterv. 


superb  pair  of  Won  i  sin ,  B.irr  Fliylu  &   H.irr,  .irniorial  ki'  p;iils.  io\crs  and  Inn  i-  Ironi  a  large  dessert  serviic,  cii  li  picn- 
obablv  painted  by  1  li"ni.is  Ba.xter  with  ditlfn'tii  panels  of  shells  on  i;rey  marbled  ni.iinil,  and  the  motto  'Animo  non  .VsIiiIm' 

(area  180-i- 1810.    28  cm.  high. 

Viewing;  Two  u  lys  prior  9.30  a.m. -4.30  p.m.  Illustrated  catalcjg.its  EI.2.T  l)y  post 

F     further  mjunnatinn  please  contact  Caroline  Carrie  on  031  225  ...  '>6 
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FURNITURE  AND  WORKS  OF  ART 
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Illusiralcd     catalogue     £1,00     by     post 


For  further  information  please  contact 
Victoria  Jones  on  05645  615 1 
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ENGLISH,  CONTINENTAL  AND  ORIENTAL  CERAMICS  &  GLAS 
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Illustrated  catalogue  £1.27  by  post 
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John  IValsh  on  0532  O4480 
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Illustrated  catalogue  60p  by  post 
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\4ERAMICS,  GLASS  AND  ORIENTAL  WORKS  OF  ART 
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Michael  Smedlev  A. R.I.C.S.  <     0225  310609 


.   •'! 


/.I  fl    A  Pl\  iniiiiili  niiii. 


Rii;fil    ,\n  caiK   W.-kisIci  iiiiii;  i     I7j2-.j")  p.iinhii  in  I.: 


MMiU 


Phillips 


GENEVA 


~.i 


FINE  JEWELS,  WATCHES  AND  SILVER 

TiicsdaN    18th  Xovcmbrr  at  10.30  a.m. 
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Mlusuatcd  catalogue  20  Swiss  Francs  by  post 
Forjw  '  rnutuon  please  contact  Ian  Blowjkld  on  (022)  28-68-28 
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THE  coNNdlssEiK  November  lUSn 


EXHIBITION 

of 

Paintings,  Watercoiours,  Drawings  &  Prints  relating  to 

CHINA 

By  British  &  Chinese  artists  worl<ing  in  the  18th  &  19th  Centuries 


Sl^ 


George  Chinnery(  1774-1 852) 


Praya  Grande,  Macao  23 V2  x  41V2ins. 


i 


MARTYN  GREGORY 

34  Bury  Street,  St.  James's,  London  SW1     Tel :  01-839  3731 


Saturday,  22nd  November,  1980 
10  am  to  1  pmSats. 


Monday,  10th  November 
10  am  to  6  pm  Mon.-Fri. 

(Illustrated  Catalogue  available  on  request.  Price  £2.00) 


Spink  sell 
modem 
and  antique '^^ 
paperweights 


Al  .S|)ink  vsc  ha\i-  sold  |)ii|)<Twcit;hls  tor 

more  than  30  years.  We  arc  now  one  ol 

the  leading  dealers  m  the  world. 

We  can  show  you  many  unusual  piec  cs 

-  anti(|ue  Baccarat,  C'lichy  and  St.  ^ 

I  .ouis,  modern  [laperweiyhts  from  1' ranee  '^^_3>^ 

S5«'^t^^and  .Scotland  and  other  tine  ex.unples  ol  the  art. 

Contact  Miss  IVlcC'av\lev  ai  Si:)ink  with 

details  oi  v'our  spciial  iiii'  ■  ■  is  and  .she 

will  advise  vou  ol  our  curr.  :      -  'k  or 

send  for  our  illiislratrc  I        ,  iip 
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ART  IN  TRADITION 

FOR  40  YEARS,  KNOWN  FOR  THE  FINEST  IN 
ENGRAVING  ARTISTRY.  EACH  CREST,  MONO- 
GRAM OR  COAT-OF-ARMS  IS  CARVED  ENTIRE- 
LY BY  HAND  WITH  SPECIAL  ATTENTION  TO 
THE  SMALLEST  DETAILS.  RINGS  SHOWN  ARE 
AVAILABLE    IN    18    AND    14    KARAT    GOLD. 

BERNARD  INZEL 

HERALDIC   ART 

28  WEST  47th  STREET,  NEW  YORK,  N.Y.  10036 

(212)575-8581 

CATALOG  ON  REQUEST. 
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John  Keil 


154  BROMPTON  ROAD-  LONDON  SW3  IHX      TELEPHONE:  01-589  6454     CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealers  Association 


Now  At 
Our  New  Showrooms 

23  Mount  Slrccl.  London  W.l.   'IVl:  01-499  8220 

An  18th  century  mahogany  Chippendale  period  partner^  desk  of  good  colour  and 
quality  with  green  lined  leather  top.  Circa  1780. 

Height  2ft.  6iin.  (78cm.)    Length  3ft.  1  iin.  (157cm.)    Depth  3ft.  lin.  ('»4cm.) 


Also  at  10  Quiet  Street,  Bath,  Avon.  Tel:  0225-631 76 
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M.  GERARD 

JEWELLER  EXTRAORDINARY 

The  House  of  Gerard  whose  constant  drive  for  perfection  has  made  its  jewellery  a  by- 
word  throughout   the  world  wherever  the  beautiful,  the  wealthy  and  the  discerning 
congregate  ...  I 

by  Drew  Phillips 


One  ot  the  highlights  at  the  Monte  Carlo  Show, 

The  1980  jewellery  collections  from  the 
House  of  Gerard  have,  despite  the 
surrounding  gloom  and  recession,  shone 
with  unprecedented  brilliance. 

No  concessions  have  been  made.  The 
collections  have  been  even  more  spectacu- 
lar than  in  previous  years  and  Monsieur 
Gerard,  in  his  constant  search  for 
\  rfection,  has  set  standards  that  have 
placed  him  quite  apart  from  the  other 
K  A  .He  s  of  the  world. 

liic  world  u{  society  and  of  fashion 
line  ,:uhered  to  witness  his  collections 
\vh(.it.\cr  they  have  been  shown,  whether 
1  !  V  sM  ..{,  Monte  (,a;1o,  or  London. 

r  >  sentation  the  Gerard  jewel- 
lery t.  Mnwasi         ighlight  of  a  Gala 


at  Annabel's  in  aid  of  the  Mountbatten 
Memorial  Trust  in  June  which  raised 
more  than  £27,000  in  the  course  of  the 
evenmg. 

Their  Royal  Highnesses  Prince  Michael 
and  Princess  Marie  Christine  were  the 
guests  of  honour  while  three  of  the 
Icadini;  female  members  of  the  Mount- 
batten  family,  Lady  Romsey,  the  March- 
ioness of  Miltord-Haven,  and  Lady 
Joanna  Knatchbull  modelled  the  jewellery 
at  a  special  reception  prior  to  the  Gala. 

The  Palace  Hotel,  Gstaad,  was  the 
scene  of  another  glittering  occasion  in 
February  when  Monsieur  Gerard  hosted  a 
'  "la  Dinner  to  which  guests  came  from 
a         er  the  world. 


More  recently  in  Monte  Carlo,  the 
Gerard  Gala  at  the  close  of  a  three  day 
exhibition  in  the  Hotel  de  Paris,  was  one 
of  the  highlights  of  the  summer  season. 
Princess  Grace  of  Monaco  visited  the 
exhibition  while  more  than  400  guests 
danced  the  night  away  in  the  Salle  des 
Arts,  Monte  Carlo's  winter  casino. 

The  House  of  Gerard  is  only  12  years 
old,  yet  in  this  short  time  it  has  become  a 
household  word,  pre-eminent  in  its  field. 
Their  constant  aim  is  the  matching  of  the 
world's  finest  precious  stones  in  settings 
that  are  masterpieces  of  the  jeweller's  art 
that  will  surely  stand  the  test  of  time.  In 
an  age  when  most  have  failed  to  maintain 
the  standards  of  the  past,  M  Gerard  has 
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VIonsieur  Gerard  and  guesis  at  his  ball  in  Monte  Carlo 


lady    Romscy,   ladv  Joanna   Knalchhull  and  the  Man.hnini-.s  of  Milfcird- Haven  ihowing  Gerard 
lewellerv  at  tfie  preview  ot  the  Mounlbatten  Memonal  Trust  Gala  at  Annabel's, 


succeeded  in  setting  new  standards  of  his 
jwn. 

It  IS  the  constant  and  unswerving  dedica- 

ion   to  outstrip  even  his  own  previous 

achievements  that  has  won  M.  Gerard  the 

respect  and  admiration  of  all  those  who 

want  only  the  best. 

"That  IS  why  the  word  'recession'  has  no 
'ears    ior    me.    There    are    always    those 


H.R  H     Princess   Mane  Christine  of  Kent   with   Monsieur  Gerard 
[  watching  the  Gerard  Show  at  Annabel's 

'discerning  and  wealthy  few  who  are  never 
satisfied  with  anything  but  perfection.  It 
;nn  never  be  achieved.  The  thrill  is  in  the 
;onstant  challenge  it  represents",  said 
Monsieur  Gerard. 

M.  Gerard  has  been  the  No.  1  exporter 
of  the  finest  French  ;-  wellery  for  the  past 
five  years  and  the  i  between  him  and  his 
rivals  is  constant  growing.  The  head- 
quaners  is  still  in  Avenue  Montaigne  in 
Paris,  but  the  Hi  use  has  its  own  establish- 
ments in  Monte  T.arlo,  Lausanne,  Gstaad, 
Geneva,  Cannes  and  London,  whs're  its 
Grafton    Street    premises    are    already    a 


Mile    Dominique  Gerard  and  H-R  H    Prince  Michael  of  Kent  at  the 
Mountbatten  Memorial  Trust  Gala  at  Annabel's. 


Alexander,  the  P.iris  hairdresser.  Frederic  Casiet  of  Dior,  and  Madame 
Sussnuii  .11  *hc  Nuit  Rose  at  tjstaad. 


landmark.  Later  this  year  M.  Gerard  are 
opening  in  New  York. 

The  basis  of  the  collection  is  the  use  of 
only  the  finest  precious  stones,  all  perfectly 
matched,  for  which  Monsieur  Gerard  per- 
sonally scours  the  world.  He  deals  only 
with  the  best  mines,  and  his  reputation  is 


ui  and  Madame  L  Gerard  at  their  Monte  Carlo  l>»2C's  Gala  Ball 


now  such  that  the  finest  stones  are  almost 
invariably  offered  to  him  first.  Whether  the 
stones  used  are  1  carat  or  20  they  are  all  of 
the  very  highest  quality.  The  client  knows 
with  certainty  that  he  is  acquiring  the  best. 

The  quality  of  the  stones  is  not  every- 
thing -  artistry,  design  and  workmanship 
are  equally  important.  M.  Gerard  is  the 
only  jeweller  in  Europe  to  present  two 
separate  collections  a  year.  Every  piece  is 
unique.  The  combination  of  the  classic  and 
the  innovative  go  together  in  the  Gerard 
collection.  In  order  to  achieve  and  main- 
tain this  pre-eminence,  Gerard  have 
brought  together  the  best  qualified  wor- 
kers in  France  to  work  on  every  piece  of 
jewellery  that  comes  out  of  the  House. 

Monsieur  Gerard  has  justly  earned 
title  'Jeweller  Extraordinary'. 


Delomosne  &  Son  Ltd 


r*? 


A  fine  pair  of  glass 
Candelabra  for  three 
lights  each  with  pagoda 
shaped  canopies. 

Height:  23'/2  inches. 
English,  circa  1770. 


4  Campdcn  Hill  Road,  Kensington  High  Street,  W8  7DU  01-937  1804 


BRIAN  HAUGHTON 

EUROPEAN  PORCELAIN  SPECIALIST 


Meissen  Teniers'  Cup  a 
c.  1745 


'    ^  P.rompton  Road,  Loi 
Telephone  01-589  6 
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OLD  BOOKS  WANTED 

Jewelled  Bindings,ExhibitionBindings,  Fine  Sets,  Atlases 

before  1 850,  Fore-Edge  Paintings,  Colour  Plate  Books  on 

Natural  History,  Landscapes,  Architecture  etc.  Singles  and 

Collections  purchased.  Oneof  America's  largest  collections 

of  quality  old  books 

J.N.  Bartfield  Books  Inc.,  45  West  57th  St,  New  York,  NY  10019. 

Phone:  Area  Code  (212)  753 1830  U.S.A.  Est.  1937. 


PAINTINGS  WANTED 

Privatecollectorwillpaytop  prices  forexceptional  quality 

19th-centuryfinelydetailed  oil  paintings.  Elegant  figures. 

Romantic,  Genre,  etc,  scenes.  D.  Ridgeway  Knight,  De  Blaas, 

Brunery,  Alma-Tadema,  Ludwig  Fischer,  Ludwig  Deutsch  or 

similar.  Send  photographs, description, size,  price,  P.O.  Box 

414273,  Normandy  Branch,  iVIiami,  Florida  33141,  U.S.A. 

Phone:  (305)  868-71 08  or  (305)  868-4361 


GALERIE  HOOGSTEDER 

Old  Master  Paintings 

26  Surinamestraat,  The  Hague,  Holland 
Tel:  070-601.620 


DAVID  WYNNE  BRONZES 

Male  swimmer  (1969)  27  ins. 
Embracing  lovers  (1 969)  maquette  no.  1,  12  ins. 

Maggie  Standing  ( 1 970)  22  ins. 
FORSALE— offers:  Tel.  01-7204761  (London) 
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RICHARD  GREEN 

FRANK  T  SAB  IN 
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4  New  Bond  Street 
London  W1Y9PE 
01-499  5487/499  5553 
Telex:  25796  GREEN  G 
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Stag  Hunting 

Watercolour  drawing 
13^  ■  19'  ,m/35  ■  49  5cm 


Henry  Angelo  and  Madame  Kelu  fencing 

Inscribed  on  reverse  "Madame  Kelu 
famous  fencer  Native  of  Italy  1816" 
Watercolour  drawing 
6Ve  -g^^in/IS.S-  24  8cm 


A  Sudden  Squall  in  Hyde  Park 

Coloured  etching  with  agudtint 
13'4  ■  18'/ein/33  7  ■  46  2cm 


A  Kick-up  at  a  Hazard  Table 

Coloured  etching 
133/8  ■  19in/34- 48.2cm 


THOMAS  "^IWLANDSON 

An  exhibition  of  vvatercolours  and  prints 
7  November  -  6  December  1980 

Illustrated  catalogue,  Pnce  £2.00  including  postage 
Sold  in  aid  of  the  National  Art-Collections  Fund 


THE  CONNiiissKLH  November  I'JSO 


I)()\ 


Ni:W  YOKK 


l^liilip  TolliM^k 


1)1  J.O]Hj!)]il  Lid., 


1 1X1   \\  Tioi  i;  I  iknui  Ki.c^  wokks  oi'  art 


MIAllilKS  Ol'  CM.N.O.A. 


,S4  I'lilhiim  Koiid.  London  S\V  ]  (A\\{        Trl.:  (oi  I  S'"^4  ■'^47M 


railc  ciiquinos  uclconictl. 


Pair  of  Imponant  and 

Very  Fine  Satinwood 

Demi-Lune  Card  Tables. 

Inlaid  with  Mahogany  and 

Rosewood.  English, 

circa  1785. 

Height  28'/:"  (73  cm.) 

Width  36"  (91  cm.) 

Depth  18"  (46  cm.) 

In  U.S.A.: 

122  East  ,S7th  Street,  New  York,  N.Y.  1 

Tel:(212)733-l.S44 
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0022. 


I 


Blanc  de  Chine,  c.  1750 


Antiques  &  Curios  &  Art  Objects 


870  Madison  Avenue 
New  York  Citv  1()()21 


.nch  porcelain  plaque,  c.  IK40 


(2129  879-6120 


The  20th  Century  Art 
'rom  the 

''^ssican  moderns 
the 
sent  time 

1 11  a.m.  till  8  p.m.,  New  Fair  Grounds.  Hall  12,  Admission  for  general  public. 

.'  Olrj  {i..ju,:  StK.---i    1    .-M.jn  WU  J  DB,  fo'  video  mi-j-..  .-,i,on  on  PRESTEL  dial  iUniled  Kingdom;  3505390 
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ewmatv 

^<^  1X70- 19«() 


On  the  move 
JOSEPH  BRANDT  (Signed) 

CaiuMs:  2X'-    ■    17  ms.  (72  x  1  I9cnis.) 
Framed:  3()  »  ^4  ms.  (92  x  137 cms.) 


M.  NEWMAN  LTD.  4\A  DUKE  STREET.  ST.  JAMES'S  AND  1/5  RYDER  S  IREET,  LONIXW,  S  W. 
TelcpluMie:  01-930  606,S  Cables:  Ncwpu  ,  London,  S.  W. 

Member  of  the  Ivitish  Antique  Dealers'  Association  Ltd.,  and  the  Societx  >  i  i  ondon  Art  Dealers 


RUSSIAN  &  GREEK 

ICONS 

Nov.  10  through  December 


All  Guarantees  and  expertise  by  the  world 
famous  Icon  Scholar,  Prof.W.P.  Theunissen. 

MATIGNON  GALLERY 

897  MADISON  AVE.  AT  72  ST. 

NEW  YORK,  N.Y.  10021 

628  6886/737  4563 


Heikka 


RANGE  RIDER. 
Limited  edition  off  36  by 
EarteEriicHeikica 
(1910-1941). 
Height:  IS'/z" 
Length:  13:' 


A  bronze  capturing  the 
essence  of  the  men  who  rode 
the  plains  on  cattle  drives 
through  the  American  West. 
Another  Heikka  sculpture 
available  from  the 
Matthews  Collection. 
'  Write  for  information: 
Classic  Bronze,  a 
-  -— K    division  of 

Matthews  inter- 
national, 2230  N.  Chico 
Street,  S.  El  Monte, 
California  91732.  Or  call 
(213)444-0468. 


CLASSIC 
BRONZE 

II  5\  Foundry  Mark 
IT®    of  Excellence 
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AGNEW 


ABRAHAM  VAN  BEYEREN  1620/1-1690 


Banquet  Still  Life,  canvas  37  x  46  ins 
Signed  with  monogram 


Autumn  Exhibition  of 

OLD  MASTER  PAINTINGS 

and 

DRAWINGS 

21  October — 12  December 


Tel:  01-629  6176 

Cables:  Resemble,  London 


)         THK  coNNdl^-^HrR  .\uremhcr  lUSii 


43  Old  Bond  Street 
London  W.  1 


Monday-Friday  9. Mi  5.30  p.m. 
Thursdays  until  7.0  p.m. 


The  Art  of  French  Glass 

1860-1914 


The  most  perfect  examples  of  major  and  minor  masters — 
including  Galle,  Daum,  the  Freres  Muller  and  the  Schcxil 
of  Nancy — are  illustrated  in  over  400  especially  photo- 
graphed masterpieces  of  which  1 18  are  in  fiill  ci)lor. 

Also  included  are: 

—  A  discussion  of  each  master  includint;  trade  marks  and 

Mj^natures. 
— A  t;l*>^^ary  of  technical  terms  and  methods  of  production. 
— A  full  bibliography  of  essential  reference  works. 
— A  penetrating  text  by  Janine  Bloch-Dermant,  covering 

the  cultural  and  artistic  background  that  inspired  some 

of  the  most  glorious  glass  ever  produced. 


The  Art  of  French  Glass  is 
an  essential  reference  volume, 
a  stunning  visual  experience,  and 
the  perfect  gift  for  enthusiasts 
of  France's  Belle  Epoque. 


Ux  Vendome' Press 

liisirihuna  hs    I  Ik   VikiriK  I'rc-s 
fA2S  M.i.liv.n  Av^-.Ni-«V..rk.N'Y  \(Sin 


Wiisc  mail  this  LdHlxKi  nr  rhc  rc'i/i«.'stt'(.l  in/(in>uiriiin  to 

The  Vendome  Prc'ss     Attn:  FreiKh  CjJass 
515  Madison  Aveiuie,  New  York,  NY  \0022 

PIc.iM-  m-ikI  Illy  i.ii(n   iiniiu- li.iii  K    it  $40    AIht  .1   lO-iLiy  .ipprnv.il  pcrn»J. 
It  I'm  n,.t  t,.t.illv  s.it.sln-.l,  I'll  I.  M,',.  the  hook  lot  .1  lull  ri-tiii.J 


I  ,1111  oriicnriy 

.^U  .hc>.k  tor  $ 

(  milt  options      C."h.iri;c  the  .1111 

•V.ouiit    No     

Inter   ,r,k  No.   


K.o'h  .1  .    •  to.  k1i  tor.it..talol$_ 


A1.U  viit's  un  uht-H-  aftliluuhU' 

-  to:       I  ]  American  Express 

D  Visa 

D   Master  C^har^e 


Jate: 


riur  fxKi/tsIoit'  or  Jirect  /rr. 


% 


D 


CHICAGO'S 

LARGEST 

ANTIQUE  DEALER     M 

featuring  ^^;/ 

FURNITURE  ORIENTAL  ART 

Fr«nch,Engllsh,«  ContliMntal       Large  A  Varied  Selection 

SILVER  PAINTINGS 

CHANDELIERS  CLOCKS 

PORCELAIN  ART  GLASS 

BRONZES  BRIC-A-BRAC 


DOROTHY  DOUGHTY  &  BOEHM  BIRDS 
&  MUCH,  MUCH  MORE  ALL  AT 

DoRPOse 
Gallepies 

751  N.  WELLS    CHICAGO.  ILLINOIS 

312/337-4052       MON.-SAT.  10-5 

WHOLESALE  &  RETAIL 

We  are  interested  in  purchasing  worthwhile  ART  of  all  periods. 

VISA  &  MASTER  CHARGE 


uWisht'T 
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WILLIAMS  &  SON 


lined 


Oil  on  canvas  22^  x  lb  ins.         Signed 
(57  X  4(Hcms.) 


Oil  on  panel  22i  x  IS;^  ins. 
(56^  X  46U^ms.) 


VIEWS  OF  VENICE  BY  F.  R.  UNTERBERGER 


Important  paintings  currently  in  stock  include  works  by: 


F.  Andreotti 
D.  Artz 

F.  M.  Bennett 
Eug.  de  Blaas 
B.  J.  Blommers 
W.  Bouguereau 

G.  Chierici 
Ed.  Cortes 
Montague  Dawson 
N.  Diaz 


T.  Duverger 
Russell  Fhnt 
Ed.  Frere 
A.  M.  Gorter 
Heywood  Hardy 
A.  Harlamoff 
H.J.  Harpignies 
J.  J.  Henner 
J.  F.  Herring 
H.  Koekkoek 


M.  A.  Koekkoek 
Wm.  Koekkoek 
F.  M.  Krusenian 
Ed.  Ladell 
Fantin  Latour 
Galien  Laloue 
J.  L.  E.  Meissonier 

A.  J.T.  Monticelli 
S.  R.  Percy 

B.  Pothast 


V.  Reggianini 
A.  Ricci 

Rubens  Santoro 
Ed. Seago 
C.  Spencelayh 

E.  J.  Verboeckhoven 
A.  Vollon 

F.  W.  Watts 
Ed.  Williams 
F.  Ziem 


Telephone 
01-493  5751 
01-49.3  498.^ 


2  GRAFTON  STREET 
LONDONW1X3LB 


(  ,ihle  Address: 

Willpitts 

London  W  1 . 
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NORMAN 
ROCKWELL  m^.m 

The  IJfihf house  Keeper's  Daughter 

Oil  oil  canvas,  "29  x  "27  iiictics 
Sinned:  iNornian  liockwcll 
l{('|)ro(liic('(l:  Ijiemrji  l>i<ii'sl,  1!)2."{,  cover 
SoniKin  Horktrcll,  Arlisf  and  Illustrator: 
"Tlie  Stoiyl^'llini-'IVadilioii":  #22; 
■■VoiilliandOld  Anc"  #17:5. 


B(i[*y-Hill  Galleries,  Inc. 

CiMrsHKUHVlllLI.  NEW  YOHK 

;i.i  Fitlli  Avciiiif.al  -".Till  SIrffl.NVwVdrk  10(1-2:2  •  ("21"i| . {71-0777 

Member  oj  the  Nalionul  Antique  and  An  Dealers  Association  of  America 
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i    Possibly  the 


lanrcsi  and 


finest  collection  in  the  icorld  ,-'• 

;n()  N.  Kodeo  !)r. 
Ik'vorly  Hills.  ('nli!.r 
(2i:{t  27:5(11, 

III-   ptirihasc   l:st<ilrs  an.i   Q 
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A  LA  VIEILLE  RUSSIE 

781  FIFTH  AVENUE,  NEW  YORK,  N.Y.  10022  (212)  752-1727    •    ESTABLISHED  1851 
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ectauf/ulay  ye})0Hsse  silver  rlicsf, 
the  ivood  bodi/  overlaid  and  lined 
with  embossed  and  eJiased  silver 
and  inset  with  ar/ates  in  gilt  metal  mounts. 
Palermo,  late  1 7th  -  early  ISth  centitri/. 

Hvifilit:  .V  -"       Length:  21"        D(  ptii:  I  ;-  |" 
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"ChristopherColumbusat  Lisbon" 

Frederick  William  Pickersgill,  R.A. 

Exhibited  in  the  Royal  Academy  1868 

CanvasSize:36x42"-90x  105  cm. 

Outsideframesize:  44  x  50"- 110  x  125cm. 


"In  Toronto" 

Fine  Paintings  by 

recorded  artists 


A.  W.  Bayes,  Berne  Bellecour,  A.  de  Breanski,  Gustave  de  Breanski, 

E.  C.  Barnes,  Edgar  Bundy,  I.  Chelminski,  Ivan  Choultse,  Joseph 
Caraud,  Auguste  Daini,  G.  J,  Delfgaauw,  R.  Desverraux, 

Wm.  Dommerson,  Sir  Alfred  East,  Dietz  Edzard,  E.  Eichinger,  Otto 
Eichinger,  S.  Eisendeick,  Paraj  S.  Fabijanski,  Russell  Flint,  R.A., 

F.  Goodall,  R.A.,  Paul  Groileron,  Jos.  Gyselinckx,  J.  J.  Henner,  Carl 
Herpfer,  Joseph  Highmore,  Georges  Haquette,  H.  Hughes  Stanton, 
Victor  Huguet,  Sir  Peter  Leiy,  Henry  Lerolle,  A.  A.  Lesrel,  John  Lomax, 
Constantin  Makovsky,  E.  van  Marcke,  Hans  van  Meegreren,  M. 
Moretti,  Frederick  Morgan,  E.  Parton,  Philippe  Pavy,  F.  R.  Pickersgill, 
Antonio  Piotrowski,  Laslett  J.  Pott,  George  Romney,  Guilo  Rosati, 
Lucius  Rossi,  Ferdinand  Roybet,  W.  Dendy  Sadler,  C.  B.  Schreiber, 

E.  Semenowsky,  Wm.  Shayer,  Wm.  Thornley,  J.  Thors,  A.  Vickers, 
James  Webb,  J.  Weiss  and  others. 


FREDERICK  THOM  GALLERIES 

1 94  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S 1T8,  Canada 

Telephone:  416-921  3522 
Area  Code:  416 
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KAZANJIAN  JEWELS 

with  over  60  years  of  experience 

huym^  tine  estate  jewelry 

DLSIRLS  rC)  BUY 
one  pieee  or  entire  collections  of 
)1AM()NI)S  .S  I'Rl Clous  lEWELRY 
ideal  tune  lor  you  to  sell  may  be  now  . .  . 
prices  and  dein.iiul  at  then  hi.^hest  levels. 
II  lis  collect  it  yon  desne  an  immediate 
.i[i|"iiaisal  and  oiler;  tome  i ii ,  or . .  . 

VVRII  L  lOR  OUR  HR(  x  MURE 
h  mtormation  aiul  specific  advice  abort 
"SELLING  YOUR  |E\\  i  i  RY" 
sent  with  our  comphni'  iits. 

Kazfinjian  Jeioels 


'odeo  Drive.,  Beverly 

1213)  27S-()S11 


ill!     Cain. 


Zillmer 


RUTTING  SEASON. 
Umited  edition  of  15^y 
RoH  Zillmer. 
Height:  13"  Length:  111' 


Rolf  Zillmer  captures  in  bronze  the 
determination  and  majesty  of  nature.  \ 

Another  collector's  piece  crafted  by 
Classic  Bronze,  masters  of  the  art 
of  casting. 

Write  for  information:  Classic 
Bronze,  a  division  of  Matthews  International, 
2230  N.  Chico  Street,  S.  El  Monte,  California 
91732.  Or  call  _„ 

(213)444-0468. 

CLASSIC 
BRONZE 


I  Foundry  Mark 
®    of  Excellence 
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HOW  TO 

ENRICH 

YOUR  LIFE 
in  one  year. . . 

WITH  BOOKS 

F()irnn:(;KK/\i  KEADEHs 
AM) ( :( )i J j:( ;!( )Hs  oi  i i ik \\ ( )hi  d 


A  RISTOPHANES'  LysistraU  filled  with  one-of-a-kind  Picasso  en- 
/\  gravmgs,  Joyce's  Ulysses  sensuously  illustrated  by  Matisse, 
-^  *-  Steinbeck's  Grapes  of  Wrath  -  a  celebration  of  Amencana  - 
with  Thomas  Hart  Benton's  paintings  These  are  among 
the  many  pleasures  and  treasures  produced  by  THF  LIMITED 
Editions  Club,  distinguished  publisher  of  literary  master 
pieces  and  a  leading  exponent  of  the  bookmaster's  art,  worldwide 

Books  to  have  and  to  hold 

For  the  past  half  century  THE  LIMITED  EDITIONS  CLUB  lias 
combined  fine  literature  and  fine  art -the  best  of  both  worlds - 
for  all  of  us  who  chensh  beautiful  books  -  m  our  homes,  our 
libraries,  our  universities  and  the  public  reading  rooms  of  our 
towns  and  cities 

For  members  only 

Each  year.  Club  members  receive  twelve  literary  classics -a  full 
and  varied  senes,  exquisitely  crafted  by  master  designers,  pnnt- 
ers,  and  calligraphers  and  illustrated  by  the  giants  of  the  art 
world  Editions  are  limited  to  200<)  And  each  volume  is  num- 
bered and  signed  on  the  colophon  page  by  the  designer,  wnter 
and  artist,  where  possible 

The  longer  the  shelf  life    . . 
the  greater  the  appreciation 

Through  the  years,  these  limited  editions  have  become  recog- 
nized as  collector's  items  valuable  acquisitions  measured  lega- 
cies for  generations  to  come  even  long  term  invesmients  The 
Ulysses/Matisse  alone  is  now  worth  thousands  of  dollars  at  auction 

Titles  in  the  current  series  include: 

The  Sea  Around  ih,  by  Rachel  L   Carson,  with  manne 
photographs  by  Alfred  Eisenstaedt  The  Book  oj  the  Prophet 
haiah,  water  colors  by  Chaim  Gross  The  Lyncal  Poems  of 
Frani^ois  Villon,  wood  engravings  by  Fntz  Eichenberg   The  Great 
Gatsbyi  by  F  Scott  Fitzgerald,  illustrated  by  Fred  Meyer  The 
Gentlemen  from  Cracow  &  The  Mirror,  by  Isaac  Bashevis  Singer, 
water  colors  by  R^iphael  Soyer  Memoirs  of  an  fnjantry  Officer,  by 
Siegfried  Sassonn    illustrated  by  Paul  F^ogarth  The  Odyssey  of 
Homer^  illustrate  t'  by  Barry  Moser  The  Adventures  oj Simplicissmu'^, 
by  FHans  von  Cinmmelhausen,  illustrated  by  Fntz  Eichenb)erg 
Selected  Poews  0/  Rainer  Mijna  Rilke,  illustrated  by  Robert  Kipniss 
Exiles  Return,  by  Malcolm  Cowley,  illustrated  by  Berenice 
Abbott  Poems  oj  Robert  Graves,  illustrated  by  Paul  FHogarth 
The  Bndile.  bv  F^art  Crane,  illustrated  by  Richard  Benson 


'. . .  the  sea  lies  all  around  us" 

Embark  on  a  voyage  of  discovery  with  Rachel  L  Carson 
and  you  learn  the  surging  language  of  the  sea  the 
lights,  sounds,  and  movements  of  the  dark  spaces  of  the 
universe  Explore  the  cradle  of  civilization-sunken  lands, 
undersea  mountains,  tidal  basins,  shifting  sands,  phantom 
creatures  —  forerunners  of  the  festival  of  life  that  now 
abounds  m  the  lower  depths  The  Sea  Around  Lh,  volume  4 
in  the  45th  series,  is  a  fascinating  manne  adventure,  bnl- 
liantly  illuminated  by  the  shimmenng  underwater  camera 
work  of  Alfred  Eisenstaedt,  internationally  acclaimed 
photojournalist  and  longtime  Life  photographer 

Join  the  Club 

Your  gain  is  two-fold  when  you  enter  a  limited  circle  of  collec- 
tors of  the  treasured  books  of  our  time    And  your  library 
month  by  month,   year  by  year         becomes  an  investment 
of  increasing  value    The  cost  is  $648  for  the  12  titles  m  the 
45th  senes 

FREE  to  lovers  of  fine  books 

A  special  gift  for  the  readers  of  CONNOISSEUR  Magazine 
with  every  membership  you  will  receive  TFHE  LIMITED  EDI- 
liONS  CLUB  edition  of  American  Notes  by  Charles  Dickens 
Introduced  by  Angus  Wilson,  water  colors  and  line  sketches  by 
Raymond  F  FHoulihan 

To  join- kindly  return  our  coupon  or  respond  on  your  letterhead 


/he  Ijiniited  /j/itio/t.s  (  lab 

551  Fifth  Avenue,  New  York,  NY  10017 

I  hereby  apply  for  membership  in  The  Limited  Editions  Club 

n  Enclosed  is  my  check  for  $648  for  the  twelve  books  in  the  45tb  Senes 

D  Please  charge  $64K  to  my  credit  card 

D  American  Express     D  Diners  Club    D  Visa     D  Master  Card 


Card  # 


Exp    Date. 


Signature 
Name   


Address  . 


City  . 


State. 


Zip. 


Or  telephone    800  2230768  or  212  682-7115 
New  York  residents    Please  add  appropriate  taxes 
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London 


Friday,  November  21 

Important  English  Pictures 

The  Properties  of  the  Lord  Bolton,  the  Earl  of  Bradford,  the  Earl  of  Guilford, 

Mrs.  P.J.  Syms,  the  Descendants  of  the  late  8th  Viscount  Galway,  the  Trustees  of  the 

Major  General  E.  H.  Goulburn's  Settlement,  The  Royal  Northern  and  Clyde 

Yacht  Club  and  others. 
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,  Bonington :  The  Rialto,  Venice, 
d,  35.3  cm.  by  45.4  cm. 


^atalngne  (142 1  Aons,  including  21  in  colour)  $16  post  paid. 
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Christie's 


London 


Monday,  December  1  at 6. 30p.m. 

Impressionist  and  Modern  Paintings  and  Sculpture 


Edgar  Degas:  Aprcslc  Bain,  Femmes'essuyant, 

with  stamped  sigiiaiurc(L. 638),  pastel  on  paper 

laid  down  on  eaii\  as,  executed  circa  190C, 

}\iuv  hv28iin. 

Illustrated  Catalogue  $13  post  paid. 

Sunday  \icw:  Christie's  will  be  open  on  Sunday,  November  30  from  2  p.m.  to  5  p.m.  tor  a  special  view 
of  Impressionist,  Modern  and  Contemporary  j'aintings,  Drawings,  W'atercolours  and  Sculpture, 
Important  Old  Master  Pi  'ures,  Important  Old  Master  and  Modern  Prints,  Pine  French  Furniture,  Fine 
Continental   Porcelain,    iiuporiant  Sculpture  and  Works  of  Art  and  Iniportant  Japanese  Ceramics 

and  Works  of  Art. 


Christie's 


London 


Tuesday,  December  2  at  1 0. 30  a.  m. 

Impressionist  and  Modern  Watercolours, 
Drawings  and  Sculpture 


-  ? 


b"      /-'/•■ 


Max  I-'.rrist:  I'cuilles,  signed  and  dated  25, 

watcTcolour,  bodycolourand  pencil  frottage, 

16^.  bv  16  in. 


Paul  Klee:Tischmit  Gaben,  signed, 

inscribed  with  title,  dated  and  numbered 

1933,  pastel,  13  in.  by  8^  in. 


Sunda 


Pablo  Pic, 


This  sale  will  be 


e Table,  signed,  waiercolourand  soft  pencil, 
i  circa  1924,  61  in.  by  8  in. 

.  Catalogue  $1 1  post  paid. 

Christie's  on  Sunday,  November  30  from  2  p.  m.  to  5  p.  m. 
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Christie's 


London 


Tuesday,  December  2  at  1 0. 30  a. m. 

Important  Japanese  Ceramics  Lacquer 
and  other  Works  of  Art 

The  Properties  of  the  late  Mrs.  M.  A.  Lovett,  sold  by  order  of  the  Beneficiaries  and  others 


Pairof  Kakiemon  jars  and  covers,  Em:    7jokyo  period  (1673-1687),  3 /cm.  high. 

Catalogue  (100  plates,  including  1 1  in  colour)  $14  post  paid. 
Sunday  View:  This  sa'..  will  be  on  view  at  Christie's  on  Sunday,  November  30  from  2  p.m.  to  5  p.  m. 


Christie's 


London 


Friday,  December  12 

The  Codex  Leicester 

by 
Leonardo  Da  Vinci 

Sold  by  Order  of  the  Trustees  of  The  Holkham  Estate 
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to:  Scattered  notes  on  the  earth  and  moon, 
in  their  sizes  and  relationships  to  the  sun. 


The  Codex  Leicestci 


Illustrated 


'd  immediately  following  the  sale  of  Old  Master  Pictures 
eh  Starts  at  1 1  a.m.  precisely. 

iin  Catalogue  $3  post  paid 

>giie  (including  75  in  colour)  $34  post  paid 


Christie's 


London 


Friday,  December  12  at  1 1  a.m. 

Important  Old  Master  Pictures 


Balthasar  van  dcr  Ast :  1  rises,  Roses  and  other  flowers  m  a  porcelain  vase, 

with  shells  and  a  beetle  on  a  table,  signed  and  dated  1622, 

on  copper,  93  in.  by  6  §  in. 

Illustrated  catalogue  $16  post  paid. 

All  sales  subject  to  the  coyiditions  printed  in  the  catalogue. 

Sunday  View :  This  sale  will  be  on  view  at  Christie's  on  Sunday,  November  30  from  2  p.m.  to  5  p. m. 


CHR'STIE'S,  8  King  Street 

Tel  :(:■;  8399060  Telex:  916- 


James's,  London,  SWl  Y6QT 

Cables:  Christian,  London,  SWl 


f'(  w  York:  502  Park  Avenue,  New  York,  10022 
International  Telex:  New  York  62072 
Christie's  East :  2 1 9  East  67th  Strcr 


Tel.  2 12/546- 1000;  Cable:  Chriswoods  New  York, 
'"(omestic  Telex :  New  York  710-5^1 2325 

New  York  10021.  Tel:212-570-4141 

Califort   ,i:  Suite 328,  9350  Wilshire Boulevard,  Beverly  H    s,  California 90212.  Tel:  21 3/275-5534;Telex:  910-4904652 

Mid-Atlanticr  Paul  Ingersoll,  638  Morris  Av.  iiue,  Bryn  Mawr,  Pa  19010;  Tel: 2 1 5/525-  5493 

Mid-Atlantic:  Dsy'AOher,  3400 Pospect Street,  N.W.  Washington D.C.  20007; Tel: 202/965-2066 

Mid- West:      ances  Blair,  46  East  Elm  Street,  Chicago,  Ilhnois6061 1  ;T^  312/787-2765 

Florida:  Helen  b    dman  Cluett,  225  Fern  Street,  West  Palm  Beach,  Fla,  33-'      ,  Tel.  305/833-6952 


The  Connoisseur 
Binder 

The  (connoisseur  is  one  of  the  most 
lavishly  pR)duced  inaj^azines  in  the  world 

and  as  such  sliould  he  protected  in  a 

manner  hehttin^  its  consumate  quality. 

Each  hinder  is  covered  in  hi^h  jj;rade  red 

leathercloth  and  will  hold  six  issues  of 

the  majj;azine.  The  spine  is  heautifully 

decorated  with  a  recurring',  emhossed 

motif,  finished  in  ^'old. 

The  (Connoisseur  hinder  costs  £6.00 

($15.00)  including'  p.  (St  p. 

and  is  availahle  from: 

The  (Connoisseur  (Binders), 

National  Maj^azme  House, 

72,  Bn)adwick  Street, 

London  WIV  2BP. 


Please  send  me Conninsscur  hmcU'rs  at  a  cost  uf 

L6. 00  each.  I  enclose  cheque /P.  ()   mine  made 

(Kiyahle  to  The  CAmmnsseur. 


Name . . . 
Address. 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 

The  Dominion  Gallery  with  Rodin's  "Burgher  of  Calais"  and  Henry  Moore's 
"Upright  Motive"  in  front  of  its  building  has  17  rooms  on  4  floors 


GEORGE  EDWARD  PEACOCK,  19th  Century,  "Port 

Jackson,  N.S.W.",  dated  1849.  View  in  Double  Bay 

looking  up  into  North  Harbour. 

Oil  on  board,  6%  x  9  Vs  inches. 


Great  European  Artists 
19th  and  20th  Century 

Old  Masters 
200  Canadian  Artists 


CANADA'S  LARGEST  SELECTION  OF  FINE 
PAINTINGS  AND  SCULPTURES  IN 

CANADA'S 
LARGEST  ART  DEALER  GALLERY 

1438  SHERBROOKE  W.,  MONTREAL  H3G  1 M 

TEL  (514)  845-7471  and  845-7833 

CABLE  OOMGALLERY  MONTREAL 


Fine  En^li\h 
four-ciruK  tr 
muhoy^any  chest 
with  inlay, 
ana  11  Hi). 


■YORK  HOUSE,  INC. 


bine  b.ti^lish  and  Continenliil  h'uryiiture 
IIWS  lOI  SSAIN  I      RICHARD  JIVIN 

llSOSctond  .Venue  •  New  \brk.  New  York  10021 


U 


A  matched  pair 
of 
exceptionally  rare 
early  Georgian 
gaming  tables 
of  mahogany 


SANTA  BARBARA 

27E.de  LA  GUERRA/SANTA  BARBARA,  CALIFORNIA  93101  963-1517 


EXPORT  TO  EUROPE  BY  ADVERTISING 
IN  THE  1981/1982 

GUIDE  EMER 

To  appear  March  1981 — International  Readership 
(Published  every  2  years) 

Europe's  Leading  Antiques  &  Art 
Directory  for  24  Countries 

Over  70,000  names  and  addresses  listed  by  countries, 
towns,  streets  and  classifications. 

With  map  sections. 

For  ANTIQUE  DEALERS 

ANTIQUARIAN    BOOKSELLERS 
AMATEUR  COLLECTORS 
EXHIBITIONS,  FAIRS,  Etc. 

PACKERS,  TRANSPORTERS,  Etc. 
PICTURE  GALLERIES, 

RESTORERS,  TRADE  SUPPLIERS. 

Advertising  Rates  available  from: 

G.  Gillingham 

4  Crediton  Hill,  London  NW6  IHP 
Telephone:  01-435  5644 

Pre-publication  PRICE  £14.50  (Post  paid  U.K.) 

(Send  cheque  with  order) 

ALL  DEALERS  LISTED  FREE.  (Please  send  details) 

EVERYONE'S  KEY  TO 
THE  TREASURE  HOUSES  OF  EUROPE 


NEWTORKAT 


/The  . 

^connoisseurs 
'bote. 

69th  Street 

at  Madison  Avenue, 

New  York  City  10021, 

212-535-2000. 


TRl  STHOl  SE  FORTE  HOTELS 

See  your  travel  agent 
or  call  800-223-5672 
(N.Y.  State  ^-. 

800-442-5886;  Li, 

N.Y.C.  541-4400).     vJHj 


Coleman  E.  Adier  &  Sons,  Inc. 

722  Canal  Street 

New  Orleans,  LA  70130 

Tel:  (504)  523-5292 

Armstrong's 
150  E   Third  Street 
Pomona,  CA  91766 
Tel:  (714)  623-6464 

Brielle  Galleries 

707  Union  Avenue 
Brielle,  N)  08730 
Tel:  (800)631-2156 

Byerly's  Gallery 
3777  Park  Center  Blvd. 
St.  Louis  Park,  MN  55416 
Tel:  (800)  328-3975 

Derbyshire's  Craft  Gallery 
124  La  Mirada  Mall 
La  Mirada,  CA  90638 
Tel:  (714)  522-2101 

The  Gazebo 

529  Parkway 
Gatlinburg,  TN  57738 
Tel:  (615)  436-4064 

Hummel  Gift  Shop* 
Garfield  Road 

New  Spiingfield,  OH  4444  3 
Tel:  (216)  549-5728 

McNamara's 

1107  Glades  Plaza 

Glades  Road 

Boca  Raton,  PL  33432 

Tel:  (305)  395-2343 

The  Old  World 
130  The  Quadrangle 
2800  Routh 
Dallas,  TX  75201 
Tel:  (800)  527-7820 

Maxine's  Ltd. 
6579  University  Avenue 
Des  Moines,  lA  50 ill 
Tel;  (515)  276-7204 

Exclusively  distributed 
in  the  US.  by 
House  of  Goetjel 
350  Fellowship  Road 
McKjrestown,  New  Jersey  08057. 
Also  available  in  Canada. 

:   Nol  ,illili,iU-<l  Wllh  (.iM'Im'I 
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GRANGE 


Whistling  Swans 

(Cygnus  columbianus) 


f'The  splendor  and  tender  harmony  of  nature,  reflected  in  "First  Moments." 

?M."s  remarkably  life-like  porcelain  sculpture,  produced  in  a  limited  edition  of  only  200 

i  pieces  world-wide,  is  one  of  seven  magnificent  works  of  art  in  the  new 

teVings  of  the  Wetlands"  series.  Each  spectacular  figure  is  sculpted  by  the  world-renowned 

naturalist  artist  Gunther  Granget,  and  produced  in  W  Germany  by  the  skilled  artisans 

of  Goebel.  Each  sculpture  bears  the  famed  Goebel  hallmark  and  the  artist's 

signature,  along  with  the  «Drld-wide  production  limit. 


"First  Moments"  suggested  retail  $4500. 

Fora  copy  of  the  complete  "Win|s  of  the  Wetlands"  color  catalog, 

>|<indly  visit  or  send  two  dollars  to  the  dealer  of  your  choice. 


Sotheby's 

LONDON 

Thursday  11th  December,  1980,  at 
10.30  am  and  2.30  pm 

MEDIEVAL  AND  RENAISSANCE 
WORKS  OF  ART 


Enquiries  about  this  sale 
should  be  addressed  to 
Elizabeth  Wilson 

Sotheby  Parke  Bernet  &  Co. 

34-35  New  Bond  Street, 
London  WIA  2AA 
Telephone:  (01)  493  8080 
Telet^ranis:  Abinito,  London 
Telex:  24454  SPBLONG 


A  Styrian  polychrome  wood 
figure  of  the  seated  Virgin,  c. 
1430.  65  cm.  high 
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Sotheby's 

LONDON 

Thursday  11th  December,  I9.S(),  at 
10.30  am  and   2.30  piii 

MEDIEVAL  AND  RENAISSANCE 
WORKS  OF  ART 


\  Kdin.in  \\  hitc  ni.irhlc  Inisi 

'\    Aicss.nulln    I  lldcu  Isl, 

'ofx  ( ii<.-i;or\   IV,  proh.ihK 
Ik-  lost  m.irblc  ot  I(i2l  In 
.i.iiilorciizo  Bcrniiii,  (i3  S 
111    liit;li 


i         THE  CONNUISSEIR  Sovember  I'.-ISd 


Sotheby's 


ZURICH 


Tuesday  25th  November,  1980, 
and  following  day 

EUROPEAN  METALWORK 


iLR-sdaN   25tli  November  Jt  ]H.M) 

hours 

EUROPEAN  IRONWORK 

FROM  THE  DRESSE  DE 

LEBIOLES  COLLECTION 

PART  II 

At  the  Haur  au  I  ai  Hotel,  Zurich 


.iiush  and  (leriiian, 

inturv 


Far  left:  A  South 
German  escutch- 
eon plate,  17th 
century,  32.5  cm. 
high 

Leji:  French  keys 
and  sleeves,  late 
17th  century 
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Sotheby's 


ZIIRK  H 

Tuesday  2Sth  November,  19S(), 
and  following  day 

EUROPEAN  WORKS  OF  ART, 
METALWORK  AND  STAINED  GLASS 


Wednesday  26th  November  at 
14.30  hours 
STAINED  GLASS. 
EUROPEAN  WORKS  OF 
ART  AND  METALWORK 

At  the  Baur  au  Lac  Hotel,  Zurich 


A  Vencto-Saraccnic  brass  dish  by  Horatio  Fortezza  of 
Sebenico.  16th  century,  47  cm    diameter 


Ltjl:  A  North  German  laver,  late  15th  century,  34  4 
cm    wide 


Left:  Three  Flemish  brass 
candlesticks,  circa  15(H).  20-28 
cm.  high 


Enquiries  about  both  these 

sales  should  be  addressed  to 

Elizabeth  Wilson  or  Simon 

Brady  (London) 


Sotheby  Parke  Bernet  A.G. 

20  Bleicherweg, 
CH-8022  Zurich 
Telephone:  (1)  202(Kin 
Telegrams:  Abinito,  Zurich 
Telex:  52380  ABINI  CH 


THE  CONNOISSEUR  November  1980 


Sotheby's 

HONG    K(JNC; 

III  assdc  i.itKiii  with  Michel  Ik-urdck-v  .ind 
I  .inc(  !r.i\\  tord  I  loldin^s  1  td 

Tuesday  25th  November,  1 9H(  1, 

<u3pin  and  5  pm 

THE  EDWARD  T.  CHOW  COLLECTION 

Part  One:  Ming  and  Qing  Porcelain 


I  he  .UK  noil  \ii  ill  lu-  laid 
.It  tlu-  ( iir.1111,1  I  iotil. 
I  loni;,  Koni; 


Enquiriesabout  thi'>  ia\e 

should  be  addressed  to  Julian 

I  h(>!iipst>n  (London) 


Sotheby  Parke  Bernel 
(Hong  Kong)  Ltd., 

"I'S  I  .iik(  r.iwtord  llnusi-. 

'.■i-"ii  (JiK-cn's  Ko.iil  (  (.ntr.il. 

I  li.iii;  Kuni; 

I,  h, 'hour  'r-,.2A    HI  21 

l.hx    7S4W.  I  AN  MIX 

/t/njMiHv    Abinito.  I  liini;  Ki>iii; 


A  I  3th  I  cntui  y  I  )i)iu  .11  Stciiu  up.  six  ch.ir.K  tcr 
iii.iik  lit  (  luiii;hu.i  written  m  tmdcrgl.i/e  blue  111 
.1  hue  mside  the  unglazed  tt)i>t  run,  .ind  of  the 
period,  7  7iin    high.  d.T  em.  wide 


A  I  Tth  <.eiitiir\  l)oiie,ii  ('hiekeii  (!iip.  six  character  mark  ot 
C  henghu.i  \s  ithm  a  dotible  sc]iiare.  and  ot  the  peruid. 
H.2  t  m    \\  ide 


. eiitiirv  l>kie  and  u  hite  Altar  Vase. 
,,  2^  ''cm 


A  doeumeiitar\  Mum  Pillow.  C;hem;hiia.  .^(Uni.  U 


.  .1  cm.  wiae 


v.: 


Sotheby's 

NEW    YORK 

Wednesday  19th  November,  1980, 
at  10. 15  am  and  2  pm 

ANTIQUE  JEWELLERY 


■•..^'.-■i-.'^'-Z'.  if    ■• 


^ 


A  silver  and  dianK)nd  tortoise  shell  lacework  comb,  probably  Lalique,  Lite  I'Uh  century 

A  gold,  silver,  diamcind  and  ruby  bow  brooch,  Russian,  late  19th  centurv 

A  gold,  silver,  diamond,  ruby  and  phque-a-jour  enamel  rose  brooch,  late  I''ih  century 


<■  )n  I'lcic  jtom  Salurdiiy 
I5lli  Sofcinlnr 


lllusluiltil  a)f<i/i)i;i/c  SIO  hy  mad.  SI 2 
oi'trscds,  orclft  hy  siilc  !\'o.  4476.M 
with  (licijiw,  Ihitik  (Iiiifl  or  tnoiify 
oidn  (ItiiomiiuilctI  III  t'  S   dclhii-- 
only  10  Solhchy'i  ,\'(  ic  Wnk, 

Ihpi  r;o.\' 


1  he  stand.ird  commission  c  harmed 
to  sellers  is  10  per  cent  on  eai  h 
catalogued  lot  sc>ld  tor  over 
Sl.noi).  All  propcrtv  sold  is  siibiect 
to  a  premium  ot  Ml  per  tent 
payable  by  all  buyers  ,is  p.irt  ot  the 
purchase  price 


Enquiries  should  be 
addressed  to  the  Jewellery 
Department  (212)  472  3421 


Sotheby  Parke  Bernet  Inc., 

"W(l  Madisim  Avenue,  Neu  York, 
NY.  1()()21 

7V/c/i/i(.iic:  (212)472  341)0 
TcUxidiny  Parkgal,  New  York 
Tth'.x.  232(.43S()L  UR 


THE  CONNOISSEUR  Sovember  I'.mo 


Sotheby's 

NLW    YORK 

Thursday  2()th  November,  1980,  at  2  pm 

OLD  MASTER  PAINTINGS 
MASTER  DRAWINGS 

Friday  21  st  November,  1 980  at  2  pm 


I'ainlinj^i  on  I'iew  from  Iridtiy  14lh 
\'oi'emb('r 


lllustraled  lalalo^uc  SH  by  mail,  J9 
oi'erseai,  order  hy  sale  \'o.  4477M 
with  cheque,  hank  draft  or  money  order 
denominated  in  US  dollars  only  to 
Sotheby's  !\'eu'  York,  Depl.  CON 


[inquiries:  George  Wachter 

(212)472  8468 


I  lie  Mabtcr  Drawings  sale,  from  the 
I5lh  to  the  I'^th  century,  includes  works 
by  ("harlotte  Mercier,  Jean  Monorc 
Fragonard,  Fedenco  Barocci,  Hubert 
Robert,  (iiovanni  Battista  Tiepolo, 
Jacques  I.ouis  David,  Alexander 
(  o7ens,  Sir  lldward  (>)ley  Hurne-Joiies. 
Henri-Joseph  Harpignies,  Aciolt  von 
Menzel  and  Joseph  Mallord  William 
Turner 


Drawingi  on  tnew pom  Saturday  I  Sth 
November 


Illustrated  tatalogue  SH  hy  mail,  SKI 
overseas,  order  hy  sale  No    44H<)M  with 
tbeque,  bank  draft  or  money  order 
denominated  m  I  *  .S   dollars  only  to 
Sotheby's  New  'i'ork,  Depl   CON 


Enquiries: 
Beverley  Schreiber 
(I5th/18th  century 
Drawings) 
(212)472  3541 
Hermine  Chivian-Cobb 
(19th  century  Drawings) 
(212)472  4764 


r  he  staiid.ird  toiiiiiiissioii  charged 
to  sellers  is  10  per  cent  on  each 
catalogued  lot  sold  for  over  S1,()(K). 
All  property  sold  is  subject  to  a 
premium  o(  10  per  cent  payable  by 
all  buyers  as  part  ot  the  purchase 
price 

Sotheby  Parke  Bernet  Inc., 

'WO  Madison  Avenue,  New  York, 
N.Y,  10021 

Telephone:  (212)  472  34(K» 
Teleiirams:  Parkgal,  New  York 
Telex:  232643  SOL  UR 


I'leter  Snyders,  .S7i7/  Life  oj  Tmit,  signed,  oil  on  canvas 
35.5  by  39.5  cm.,  to  be  sold  on  20th  November 


Pictro  Rorari,  Vouiij^  Woman  Holding 
a  Fan,  pastel,  45  by  34.2  cm.,  to  be  sold 
on  21st  November 


iC     ^% 


;^  «^       ^. -"^ 


Jcan-Fran<;ois  Millet,  Shepherdess  with  her  Flock,  signed,  chan oal  and  pastel  on  paper,  c.  1865-68, 
38.4  by  51.4  cm.,  to  be  sold  .>n  21st  November 


'M 


Sotheby's 


NLW    YORK 

Friday  2.Sth  November,  1980,  at  10.15  am 
and  2  pm  and  following  day  at  10.15  am 

GOOD  MEDIEVAL  AND  LATER 

WORKS  OF  ART,  TAPESTRIES, 

PEWTER  AND  FURNITURE 


-->,^- 


( )ii  I'lcw  from  Iruliiy  Jhl  Sovnnlni 


An  Itali.in  bronze  oil  lamp  with  silver  inlaid  eyes, 
M,intu.i,  late  15th  century,  20  3  cm.,  from  the 
collection  ot  Dr.  Edward  Simon 


llluslrcilcd  iiU(iloi;uc  S!^,  $'^  (ircuc.j.s, 
ordvr  hy  sole  No.  44S4)'  with  (iuquf , 
hank  ilrtifi  or  money  oniir  clcnonuihUcit 
in  lis.  dollars  only  lo  Solhchy's 
Nnr  )ork'.  Dcpl    CON 


The  standard  cominission  charged 
to  sellers  is  10  per  cent  on  each 
catalogued  lot  sole!  for  over 
SI, 000.  All  property  sold  is  subject 
to  a  premium  ot  10  per  cent 
payable  by  all  buyers  as  part  ot  the 
purchase  price. 


Enquiriesabout  (his sale 
should  be  addressed  to  David 

Wille(212)4723507 


Sotheby  Parke  Bernet  Inc., 

\^^A  York  Avenue,  New  York, 
NY.  10021 

Telephone:  (212)472  3400 
Telegrams.  Parkgal,  New  York 
Telex:  232643  SOL  UR 


A  pair  ot  Italian  bronze  portrait 
busts,  Roman,  late  16th  century, 
4'>  ,S  cm. 


THE  CONNOISSEUR  November  lUSO 


Sotheby's 

NEW  YORK 

Thursday  4th  December,  1980, 
and  following  day  at  10. 15  am  and  2  pm 

RUSSIAN  WORKS  OF  ART 


On  I'lew  from 

Iriiiay  2Hth  Wwcmher 


lUuilralid  calalo^uf  $9  hy  mail,  SKI 
(ii'crjciJj.  onifr  hy  ialf  no  44H>i\'  unlli 
ihfquf,  htitik  draft  or  money  ordci 
tlcnomintilccl  m  I'  S  dollan  only  lo 
Soll}(hy\     Sfw     )'ork.     Departmiiil 


T  he  standard  CDiiiniission  charged 
to  sellers  IS  lu  per  cent  on  each 
catalogued  lot  sold  tor  over  SI  JMIO. 
All  property  sold  is  subject  to  a 
preniiiun  of  I'l  per  cent  payable  by 
all  husers  as  part  of'  the  purchase 
price 


Consigntnents  are  currently 
being  an-cpted  for  a  late 
February/early  March  auction 
of  Russian  Works  of  Art. 


Inquiries:  CJi-rardJohn  Hill 
(212)  472  .5619 


Sotheby  Farke  Bernet Inc. 

\^^A  York  Avenue, 
New  York.  NY.  1IH)2I 
7W.7.;i,>«,-;(2l2)472.U()() 
Tih\uuny  i'arkgal,  New  York 
7V/c.\   2.^2(.4.^S()i   UK 


A  Russian  si!\er-gilt  and  shaded  enamel  seven-pieie  tea  set.  C  )vchinmkov,  Moscow,  <   19(HI,  16.5  cm   high 


m 


Sotheby's 


NEW    YORK 

Tuesday  9th  December,  1 980,  at  1 0. 1 S  am 

and  2  pm 

FINE  ORIENTAL  MINIATURES, 

MANUSCRIPTS  AND  ISLAMIC 

WORKS  OF  ART  INCLUDING 

THE  FRASER  ALBUM 


The  standard  coinnussioii  charged 
to  sellers  is  10  per  tent  on  each 
catalogued  lot  sold  for  over 
SI. 000.  All  property  sold  is  subject 
to  a  prenuuni  of  10  per  cent 
payable  by  all  buyers  as  part  of  the 
purchase  price 


Enquiries  about  this  sale 

should  be  addressed  to 

Michaeljones  (212)  4723524 


Sotheby  Parke  Bernet  Inc., 

1334  York  Avenue, 
New  York.  N.Y.  1(K)21 
Telephonr.  (212)  472  34(H) 
T<'/('i_'r(jm.<    Parkgal,  New  York 
7</,'.v:  232643  SOL  UR 


( >ii  ricic  t'oni  Tluirsiiay  4lli 

Illustrated  catalo\^ue  $H  by  mail,  I'V 
oveneai.  ordei  by  uilc  no .  449.^)'  iritli 
(hique,  bank  draft  or  money  order 
denominated  in  U.S.  dollan  to 
Solhehy's  \'eu'  \'ork,  DepI   COS 


*»je&3»''    .'  ■  '^is- 


^<^"=9^ 


•v-.    i-^^A 


Portrait  of  Eii^lil  Tribeimen.  Delhi  or  Punjab,  c.  1820-1830.  an  illustration  troin  the  Fraser  Album.  22.4  by  31cni 
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Sotheby's 


NEW  YORK 

Thursday  11th  December,  1980, 
at  10.15  am  and  2  pm 

IMPORTANT  EGYPTIAN,  GREEK, 

ROMAN  AND  WESTERN 

ASIATIC  ANTIQUITIES 


I  he  sale  iirKkIcs  .1  drcco- 
tgyptiaii  over  lifesize  basalt  torso 
of"  a  lady  from  the  Collection  of 
Marquesa  Margaret  Rockefeller 
de  l.arraiti,  a  tiioiuimental 
Egyptian  sandstone  head  of 
Rameses  II,  IVtli  Dynasty,  a 
Roman  marble  head  of  the  god 
\'iu.  c  1st  century  A.D.,  a  Neo- 
liabyloman  bronze  situla  chased 
with  a  kneeling  bowman 
shootuig  a  bustard,  a  large 
Egyptian  black  basalt  head  of  a 
man  with  shaven  head,  30th 
Dynasty  or  early  Ptolemaic 
Period,  a  Roman  bronze  chariot 
fitting  111  the  form  of  a  pantheress 
nursing  her  cub,  2nd  century 
AD.  and  a  large  collection  of 
Roman  glass  vessels. 


On  view  from  IriiLiy  5th  Dcdinher 


llhislralcd  njdi/oijMc  SKI  hy  mail,  SI  I 
oi'crseas,  order  by  sale  no.  4497)' 
with  cheque,  hank  draft  or  money 
order  denominated  in  U.S.  dollan 
only  to  Sotheby's  New  York,  Depart- 
ment CON. 

The  standard  commission  charged 
to  sellers  is  10  per  cent  on  each 
catalogued  lot  sold  over  SI  .(KK).  All 
property  sold  is  subject  to  a  pre- 
mium of  10  per  cent  payable  by  all 
buyers  as  part  of  the  purchase  price. 


Enquiries:  Richard  Keresey 
(212)  472  3521 


Sotheby  Parke  Bernet  Inc., 

1334  York  Avenue, 
New  York,  N.Y.  10021 
Telephone:  (212)  472  34(K) 
Telei^rami.  Rarkgal,  New  York 
Telex:  232643  SOL  UR 


III  (iectrum  and  gold  pectoral  ornament,  the  cloisons  inlaid  with  larnclian,  glass  and  steatite,  2nd  Intermediate  Period  of  beginning  of  the 

t'.i  1    ,1      .,     ,.  16S0-1.S(Kt  B.c;.,  35.5  cm.  wide 


HH 
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Sotheby's 

NEW  YORK 

Friday  12th  December,  1980, 
and  following  day 

ORIENTAL  RUGS  AND 
CARPETS 


Friday  12th  December 
at  10.15  am  and  2  pm 

CAUCASIAN,  TURKISH, 
TURCOMAN,  VILLAGE  AND 
NOMADIC  RUGS  AND 
CARPETS:  Sessions  I  and  U 

Saturday  13th  December 
at  2  pm 

PERSIAN  RUGS  AND 
CARPETS:  Session  III 

On  view  from  Saturday  6th  December 

Illustrated  catalogue  $10  by  mail, 
$12  overseas  order  by  sale  no  4499  Y 
vnth  cheque,  bank  draft  or  money 
order  denominated  tn  U.S.  dollars 
only  to  Sotheby's  New  York, 
Dept.CON  ' 


The  standard  commission  charged 
to  sellers  is  10  per  cent  on  each 
catalogued  lot  sold  for  over  $1000. 
All  property  sold  is  subject  to  a 
premium  of  10  per  cent  payable  by 
all  buyers  as  part  of  the  purchase 
price. 


Enquiries  about  this  sale  should  be 
addressed  to  Michael  B.  Grogan 

(212)472  3451 


Sotheby  Parke  Bemet  Inc., 

1334  York  Avenue,  New  York, 
N.Y.  10021 

Telephone:  (212)  472  i400 
Telegrams:  Parkgal,  New  York 
Telex:  232643  SOL  UR 


A  Karachopt  Kazak  rug,  mid  19th 
century,  to  be  sold  on  December 
12th,  2.29  by  1.40m. 


iIutt±ittMxt.tiittttitttititt^^tttnttit 
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Exhibition  of 
Beckfbrd  and  Hamilton  Silver  from  Brodick  Casde 

4di-28th  November 


jfiii 


t^- 


A  magnificent  silver  gilt  inkstand 
of  unusual  design  by 

CHARLES  and  GEORGE  FOX, 

London  1843. 

Overall  height  1 1  in  (28cm) 

Overall  width  IIV4in  (29.9cm) 

Weight  47.5oz 


mt  Brefpe,mmnt 


Spink&Son  Ud.  ^BL.  Mng 

Enfc''sh  Paintings  and  Wate;  olours- Silver  O 


iet,  St  James's,  London  S\      Tel:  01-930^   88  (24  hrs)  Telex:  916711 

nd  Islamic  Art- Me('i Is  Coin;      ncientandMo>    rn-Banknotes- Jewellery  Paperweights 
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LONDON  VERSUS  NEW  YORK 

The  Battle  for  the  Art  Market 


If  •  York  has  now  uchieved  equal  status  with 
b  don  as  one  of  the  two  great  cetifres  of  the 
brnational  art  market  said  Chief  Aiic- 
jieer,  John  L.  Marion,  President  of 
)  heby  Parke  Bernet,  when  he  announced 
jt  the  1978/79  season  was  marked,  in  the 
te  of  Sotheby  Parke  Bernet,  by  the  emer- 
;  ice  of  North  America  as  its  largest  single 
j?tion  market.  After  the  loTig  and  estabhsti- 
]  positon  of  London  in  the  art  market  as  the 
st  important  centre,  this  statement  sug- 
:  its  a  sudden  change  in  the  structure  of  the 
de.  When  the  resuHs  of  last  year  are 
\  iked  at  in  more  detail,  it  is  clear  that  with 
1);  emergence  of  a  powerful  market  in  the 
I  lited  States  it  is  part  of  a  long  tertii  trend 
[;  'her  than  a  unique  phenomenon. 
1;  Sotheby's,  as  Sotheby  Parke  Bernet  now 
[loose  to  be  known  in  North  America, 
;  :rea.sed  their  business  by  (>(•  per  cent  to 
ach  a  total  volume  of  almf),st  $'i\i)  million 
ii  13  million).  Christie's,  did  even  better  in 

I  owth  terms  in  that  their  New  York  sales  al- 
ii est  doubled  compared  with  the  [irevious 

lason  to  reach  over  $1 10  million  (£47  million), 
y  contrast,  the  increase  in  business  in  London 
as  only  '■i\%  at  Christies  in  fine  arts  and 
)mewhat  similar  at  Sotheby's,  in  both  cases 
■fleeting  a  generally  less  than  spectacular 
ear  in  the  London  salerooms,  .\gainsl  tlu^ 
ackground,  the  performance  of  their  North 
nierican  com  i)anies  was  very  dramatic. 
Obviously,  over  the  years,  there  has  been  a 
ery  sharp  increa.se  in  the  interest  in  North 
.merica  in  auction  sales  which  has  b\  no 
leans  been  confined  to  the  sale  of  fine  art 
'ejects.  The  fastest  growing  sector  has  been 

II  the  sale  of  Americana  in  various  forms, 
anging  from  paintings  and  fine  old  fiu'niture 
0  weather  vanes  and  (piilts. 

Sotheby's  second  auction  hou.se,  PBS4, 
-'hich  increased  its  turnover  by  86  per  cent 
1st  season,  held  its  first  million-dollar  sale  of 
'ictoriana,  described  in  North  America  as 
nternational  \'ictoriana,  and  indeed  was  so 
uccessful  that  it  has  |)rom|>ted  Sotheby's  to 
•pen  a  large  gallery  on  ^  ork  Avenue  which 
vill  contain  three  auction  floors  and  take  o\er 
he  functions  of  PB84.  But  much  of  this 
Dusiness  is  not  really  i>art  of  the  mainstream 
)f  the  fine  art  trade.  PB84  accounted  for  little 
more  than  10  i)er  cent  of  the  total  \  alue  of 
Sotheby's  North  .American  liusiness  last 
season,  which  is  much  the  same  contribution 
as  that  made  by  Christie's  East  -  that 
company's  e(|uivalent  auction  gallery. 

There  is  no  (inestion  i)ut  that  the  auction 
business  is  extremcl>  diversified.  The  com- 
mercial drive  of  I  lie  British  eiitie|>reneurs 
who  have  swept  into  North  .Xnienca, 
Sotheby's  in  IDfiti.  when  they  bought  the 
long-established  and  leading  auctiomcrs 
Parke    Bernet,    ami    much    more    r<(  ;  iitly 


THE  COXNOISSEI  K  Sovember  lUSt) 


Christie's  and  Phillip's,  has  \wv\\  directed  at 
bringing  the  [)ublic  into  the  auction  house  ami 
selling  anything  that  might  appeal.  Sotheby's 
^Ork  (ialleries  will  be  open  for  viewing  .se\en 
da.Ns  a  week  from  the  start  of  1JI81 ,  when  all 
the  conversion  work  has  been  com[)leted. 
This  year  sales  were  held  through  the  heat  of 
the  New  ^'ork  summer  for  the  first  time: 
Christie's  did  not  follow  suit. 

The  more  traditional  business  of  the  fine 
art  auctioneers  is  still  the  most  important.  In 
the  past  .season  Sotheby's  most  valuable 
single  category  was  Lnpressionist  i)aintingsat 
$S(i.5  million  (£15  million);  next  came  jewel- 
lery, which  had  topped  lni|)ressioni,st  |)aint- 
iiigs  in  the  jirevious  season  and  the  thinl 
runner  was  American  |)ainting.  Chri.stie's 
handled  the  sale  of  10  extremely  fine  Im- 
pressionist and  Modern  pictures  from  the 
collection  of  Ilenrx  Ford  I!,  while  Sotheby's 
auctione<l  the  Impressionist  owned  by 
Paillette  fioddard  Hemanpies. 

New  York  is  the  real  centre  of  the  trade  in 
Impressionist  and  Mo<lern  painting.  There 
are  probably  more  examples  of  these  works  in 
private  hands  in  the  I'liited  States  than 
an.Nwhere  else  in  the  world,  and  there  is  a 
wide  range  of  private  collectors  anxious  to 
buy  an>  exam|)l«'s  that  ar<'  offered  in  the 
salerooms.  North  .\merican  collectors  have 
done  a  great  deal  to  establish  Impressionist 
and  Mod<'rn  painters,  often  buying  direct 
from  the  artists  in  the  early  >ears  of  the 
century,  and  there  is  probal>ly  a  greater 
public  interest  in  the  works  of  these  painters 
than  elsewhere:  the  oxcrwhelming  appeal  of 
the  Picasso  exhibition  at  the  Museum  of 
.Modern  .\rt  held  in  the  summer  and  fall  has 
been  clearly  <lemonstrated  by  the  long  lines 
u  aitmi;  for  tickets. 

.\ii  mtiriiational  centre,  however,  must  be 
one  to  which  bu>ers  are  pre|)ared  to  travel, 
and  certainly  lor  the  Impressionist  sales  this  i> 
now  an  established  fact  of  life.  But  it  is  not 
onlv  these  sales  that  attract  buyers  and 
dealers  to  New  ^iirk  The  Turner  sold  b\ 
Sotlu'bs's  for  $()  1  million  (L'i.(\  million)  was 
bought  b\  a  prnatc  bu>er  from  South 
.\nierica.  It  w  a>  cstiiiialcd  that  70  |)er  cent  of 
the  nineteeiitli-cciitui'v  Lnglish  and  Euro- 
pean paiiitiiitis  >old  last  sea.son  went  to 
Euro|)ean  iniycrs.  il  i^  b\  no  means  unusual 
to  find  that  lialll  In- dc;ilcis  attending. sales  are 
from  Europe,  .lapiin  "i  South  .\merica.  This 
is  a  |)henomeiioii  \\liii  li  lias  been  stimulated 
by  forces  which  lia\c  lillle  to  do  with  the  art 
trade.  The  relative  w  ;  jkness  of  the  Inited 
States  dollar  makes  pni(  lia>es  attractive,  and 
often  verv'  conipelili\(  it  is  estimated  that 
fine  P>nglish  furniture.  Ii.r  exaiii|(le,  can  be 
bought  in  New  Y(»rk  for  10--20  per  cent  less 
than  it  would  fetch  in  LoikIoii.  Euro|)eaii 
l)ainliii^;s  are  generall\  i  lioiight  to  be  reason- 


ably priced  at  auction.  Cheap  air  fares  across 
the  .\tlantic  lia\e  also  undoubtedly  served  to 
encourage  deal<-rs  to  pa.\  more  freipient  visits 
to  New  \'ork,  in  c(jmmon  with  a  vast  and 
unprecedented  influx  f)f  tourists. 

The  ever-growing  success  of  New  ^  ork  has 
prompted  Sotheby's  to  take  auctions  to  other 
cities,  such  as  Chicago,  where  that  firm  held 
its  first  ever  sale  in  September,  and  realised 
$1  million  with  only  6  per  cent  of  the  lots 
bought  in.  This  demonstrates  the  strength  of 
the  LInited  States  market,  not  onl\-  in  terms  of 
buyers  but  also  as  a  source  of  consignments  to 
be  offered  in  auction.  At  the  Chic'ago  sale  all 
lots  were  from  local  vendors.  This  strength  in 
the  Ihiited  States  market,  and  tlie  interest  of 
buyers  from  (»utside  North  .America  is  en- 
couraging nu>re  owners  and  auctioneers  to 
offer  works  on  the  American  market  that 
might,  in  |)ast  seasons,  have  been  sent  to 
Euroi)e.  .\t  Sotheb\'s  Rockefeller  sale  held 
last  .\pril,  Euro[)ean  porcelain  realised  $1.8 
million  (£0.8  million),  while  buyers  of  porce- 
lain at  the  sale  of  the  (larbisch  c<jllection 
caiiK'  from  Britain,  Belgium,  the  Nether- 
lands, Bermuda  and  South  Africa.  Early  in 
1!»8 1 ,  Christie's  is  to  hold  in  New  ^'ork  salesof 
the  estate  of  Mrs.  Prescott  which  includesOld 
Mast<-rs,  English  furniture  and  books,  con- 
fident that  thebiiv  ersw  ill  be  interested  enough 
to  attend:  a  year  or  so  ago,  ma  n\' of  these  items 
would  lia\  <•  been  consigned  to  London 

The  future  of  the  art  market  in  the  I'niteil 
States  seems  well  assured,  and  without  doubt 
it  will  become  an  increasmglv  valuable  one 
for  the  auction  houses.  To  some  exlent  this 
will  be  at  the  expense  of  the  \iihinie  of 
business  handled  in  London,  ^lnce  it  seems 
inevitable  that  more  objects  ottered  for  sale 
bv  .\mericaii  bu.vers  will  be  sold  m  .\merica, 
and,  ill  addition,  there  will  be  a  tendency  for 
foreign  vendors  to  sell  in  N<\s  ^o^k,  partic- 
iilarl.v  III  areas  where  the  market  is  stnuig: 
.\mericaii  pictures  anil  f'liriiitiire  are  an 
obvious  example,  but  I iiipresMoni^t  painting 
and  jewellers  also  fall  into  this  calegorv  .  The 
very  fact  that  the  same  ;iuc(ioneers  operate 
on  both  sides  of  the  .Xtlantn  i>  some  guarantee 
that  everv  effort  is  mad'  to  <-nsiire  that 
important  ■^ales  are  intern,  i "  Miallv  known. 
For  certain  specla(  niai  --ales,  pictures  have 
l)een  taken  on  lour  a  roil  ml  \  .'<■  major  capitals 
before  beiii;;  auctioned  m  !!ie  I  iiit<'d  States. 
In  -SoiiK'  respects,  the  piniit  at  issue  is  not  so 
much  that  tlic  volume  of  Imsniess  m  North 
.America  is  or  \\  ill  be  greater  than  in  London, 
but  that  the  art  market  is  truly  international. 
Perhaps  ilie  in'xt  phase  of  development 
anioiii;  lln-  I]m':IisIi  aiiclion  houses  that  have 
opeiM  d  iM,  ll'i  .\meri:'an  market  will  be  to 
move  lcv<,;ir(ls  some  degre<>  of  different 
spciiali-,:!  ion  on  each  sideofihe  .\tlaiitic. 

.h.dni  linlhr 
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The  Great  T'ang  Dynasty 

Autumn  exhihiiioti  of  the  Oriental  Department 

Spink  tt"  Son,  Kintj  Street,  St.  James's,  swl 

TIh-  1  aiig  Dynast.N  was  tlie  (joldeii  Age  of 
(liina.  It  followed  tlie  ujjheavals  of  six 
dynasties  and  in  fiW  Li  Yiiaii  abdicated  in 
fa\()ur  of  tiis  son  wlio adopted  the  reign  name 
T'ang  T'ai  T'sung.  It  was  a  period  of  expan- 
sion, reunification  and  an  acceptance  of 
foreign  developments.  The  important  dis- 
co\eries  of  this  period  were  the  use  of 
p(jrcelain  and  cohjured  glazes  on  a  white 
ground.  The  T'ang  lead  glazes  used  in  con- 
junction with  a  white  slij)  resulted  in  a 
l)righter  coloured  glaze  and  a  marked  change 
from  the  duller  colours  of  the  Han  Dynasty. 

Spink  &  Son  are  exhibiting  works  which 
vary  in  size  and  (juality,  colour  and  mo<lel- 
ling,  with  |>rices  ranging  from  £500  to 
£30,000.  The  lead  glazed  and  unglazed  funer- 
ary wares  were  placed  in  the  tombs  in  Ancient 
China  lor  the  after  life  of  the  dead  pers<jn. 
The  m(jdels  are  ot  their  households,  their 
utensils  and  aninuils  and  other  items  that 
might  be  retjuired  in  their  next  life.  There  are 
large  horses  in  amber  glaze,  a  modelled  horse 
and  rider,  a  large  camel  with  its  body  glazed 
in  three  colours,  a  groom  with  his  hand  raised 


to  tend  the  animals.  There  are  also  two  earth 
s[)irits,  Ch'i-t'ou,  who  squat  and  guard  the 
s[)iritsof  the  dead  from  roaming  abroad  and  to 
ward  off  any  evil  i)resences. 


(Below,  left) 

A  glazed  pottery  figure  of  a  horse  standing 
four  square  on  a  uJiglazed  rectangular  base. 
Chinese,  T\ing  Dynasty.  Height:  1-i'/^  inches. 
(Centre)  A  glazed  pottery  figure  of  a  groom  in 
amber,  green  and  cream  glazes. 
Chinese,  T'ang  Dynasty.  Height:  IS  inches. 
(Right)  A  glazed  pottery  figure  of  a  horse 
standing  four  square  on  a  rectangular  base,  the 
saddle  unglazed  with  traces  of  red  pigment  and 
irith  the  remainder  of  the  body  in  amber,  green 
and  cream.  Chinese,  T'ang  Dynasty . 
Height:  -iO  inches. 

(Below,  right) 

John  Constable  l{\.  Old  Houses  on 
Ilarnham  Bridge,  Salisbury  with  the 
ancient  hosftital  of  St.  Nicholas, 
IHiil ,  watercolour,  I'Vii;  X  J(^VK  inches. 


Anmial  Exhibition  ofWatercolours 

10  November-"2I,  December  VJHO 

The  Leger  Galleries,  13  Old  Bond  Street,  Vll 


If  you  are  looking  for  a  fine  range  of  wai 
colours  this  exhibition  is  well  worth  a  vi,. 
You  can  cast  your  eyes  on  Girtin's  Jedbur., 
Turner's  View  of  Rouen  from  the  Freri^ 
Rivers  series,  Whitstable  from  his  south  co  t  ■ 
series  and  a  vignette  of  Venice,  c.  1835-|. 
There  is  a  work  by  the  visionary  landsct!; 
painter  Samuel  Palmer  of  1848  and  an  exi- 
ple  of  Constable's  mastery  of  landsci ; 
painting.  Old  Houses  on  Harnham  Brie , 
Salisbury,  IH'il .  One  section  consists  of  wat- 
colours  and  drawings  associated  with  Irelal 
including  works  by  George  Barret,  Geo; 
Petrie,  Hugh  Douglas  Hamilton.  Anotilr 
group  of  well-known  artists  are  exhibiil 
under  the  theme  of  early  views  of  India.  1; 
three  pastel  portraits  of  children  by  Jci 
Russell  and  work  by  Daniel  Gardner  co- 
plete  the  view. 

The  Leger  (ialleries  also  have  a  smair 
exhibition  of  the  picturesque  work  of  He'i 
Allingham.  'I'here  will  be  17  pieces  includ  i 
Minna,  the  frontispiece  of 'Happy  Englan  , 
the  biogra|)h\'  written  by  Marcus  Huish. 


151, 


'( kford  and  Hamilton  silver 

I)  t  Brodick  Castle 

- 18  November  I'JSO 

y.nk  &  Son,  King  Street,  St.  James's,  sir/ 

centric,  extravagant  and  rich  William 
e 'kford  (1759-18-t4),  was  obsessed  by  col- 
c  irig.  His  father  had  made  his  fortune  as  a 

I  iitation  owner  in  Jamaica  and  was  twice 
fd  Mayor  of  London.  William  Heckford 
a  only  nine  when  he  inherited  £l,(t()(),0(K) 

I I  £100,000  per  annum. 

jeckford  was  educated  by  the  Rev.   Dr. 

fttuce    and    given    music    instruction    by 

I  )zart.  He  rebuilt  F'onthili  as  his  home  with  a 

; )  foot  high  Neo-gothic  tower  in  its  grounds, 
ich  promptly  collapsed  and  was  reliuilt  and 

:  lapsed    again    due    to    the    haste    of    its 

:  istruction. 
When    Beckford    died    the   extent    of  his 

I  votion  to  collecting  became  ai)|)arent  and 
!S  exhibition  is  only  part  of  his  silver 
llection  which  he  |)assed  onto  his  daughter, 
10  married  the  Duke  of  Hamilton.  The 
■ms  he  collected  were  undoubtedly  artistic- 
ly  and  historically  valual>le  but  their  style 
■rges  on  the  grotesque  making  the  exhi- 

'  tior  a  fascinating  insight  into  the  character 

'  id  taste  of  this  collector. 

ij 

I  ne  of  a  pair  of  silver  ra  ndelahra .  formed  as 
'  terlaced  serpents  by  Robert  Garrard,  /.S'4  / . 
eight:  22'/e  inches. 
'  eckford  and  Hamilton  silver 
'  am  Brodick  Castle. 


i:u 


(liight) 

(ierard  Dou. 

.\  Vanitas  Still-life  with 

Hoy-Angel  blowing  liul)bles,  r.  Uli'i-V), 

oil  on  panel .  arched  top.  signed  on  the  ledge. 

lower  left.  !,S.r>  X  -iU.:  cm. 


Gerard  Dou  I Kil.i  -  Iti?.'}) 

Li  November-  I J  December  I'tSO 

David  Carritt. 

!■'>  Duke  Street.  St.  Jmnes's.  swl 

This  is  Ijelieved  to  be  the  first  exhibition 
devoted  to  (ierard  Dous  work  since  U)t>5, 
when  his  loyal  patron,  Johan  de  Bye,  [)ut  on 
view  il  of  his  jiictiires  in  a  rented  room  in 
Ley den. 

David  Carritt  has  as.sembled  10  paintings 
ranging  from  his  earliest  work  Rembrandt  in 
his  Studio,  c.  Ifi-iX-SO  to  the  la.st  .1  Woman 
selling  Fish  at  a  W'lndon  .  c.  1070-75.  (ierard 
Dou  was  born  in  Le,\'den  in  ]()!,'{  and  stmlied 
under  Bartholomew  Dolfuiio,  an  engraver, 
then  Peter  Rouvvhorn,  a  i)ainter  on  glass  and 
then  at  the  age  of  fifteen  he  entered  the  school 
of  Rembrandt.  John  Smith  in  his  'Catalogue 
Raisonne',  [niblished  in  IH'iU  outlines  the 
artist's  life  and  stresses  The  anxious  care  which 
hf  took  to  preserve  the  purity  of  his  colours,  anil 
the  skill  he  portrayed  once  he  lia<l  recognised 
the  limitations  that  portraiture  im|)o.sed  on  his 
work. 

Four  of  the  paint  iiigs  will  bi'  for  sale  and  the 
rest  are  on  loan  from  the  Duke  of  [iiiccleiich, 
the  Chatsworth  Collection,  from  the  Dulwich 
Picture  (iailery  and  from  the  Trustees  of  the 
Fif/,willi;im  .Museum. 


'^^ 


Frederick  Waters  Watts 

November  lUSO 

Williams  A-  Son,  J  (rrafton  Street,  Wl 

The  vigour  of  Constable,  but  with  gentler  touch 
was  Sir  .\.  (i.  lemple's  description  of  the 
artist's  work  in  IS97.  Frederick  Waters  Watts 
(1H(»0-1K70)  lived  in  Haiii|)stead  all  his  life 
an<l  although  a  neighbour  of  Constable  he  was 
never  Ids  pupil  and  there  is  no  record  that  he 
knew  the  artist  personally.  As  an  exhibitor  at 
the  Royal  .■Xcademy  from  the  early  18''20s  he 
would  have  viewed  Constable's  work  aiifl 
there  is  a  similar  understanding  of  the  effect 
of  light  on  water  anil  relation  of  trees  to  the 
earth  and  sk.w 

Compari.sons  can  validl\'  be  drawn  be- 
tween Watts  and  Ci>nstable  but  Watts,  who 
continued  to  work  80  .\ears  after  Constable's 
death,  has  his  own  indiviilualit\'  and 
stvle. 


(Bclou) 

Frederick  Waters  Watts.  Dedliam  Lock, 

./?'/«■  X  .',(;  iiirhes. 
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Sditdru  Luurence  at  the  Cafe  Royal 
I'J  Soiemher-.i  Deceviher  1980 


I'lioto-realisiu  i>  a  phrase  that  comes  iiii- 
inediately  to  rnind  as  (jtie  ^azes  at  Sandra 
Lawrence's  work;  a  visual  assault  by  straw- 
berries, apples,  eggs,  aubergines  and  other 
tl(j\vers,  fruits  and  vegetables,  laid  beside 
glistening  culinary  tools.  These  realistic  still- 
life  pastels  show  her  striking  skill  with  the 
inediuni  and  the  exhibition  is  largely  com- 
posed of  work  in  this  •style.  There  are  a  few 
w(jrks  which  are  in  her  earlier  medium  of 
acrylic,  but  she  started  using  pastels  to  avoid 
the  photographic  image  becoming  too  perfect 
and  unsatisfactory  as  a  means  of  expressing 
the  sim|)licity  she  finds  in  still-life. 

Sandra  Lawrence  studied  at  St.  Martins 
Scho<»l  of  Art,  London.  She  has  exhibited 
work  both  here  and  in  .\merica.  In  19()H-7'2 
she  was  commisioned  t(j  i)aint  full-size  designs 
for  "The  Overlord  Embroidery",  which  is 
exhibited  at  tlie  Whitbread  Museum,  Lon- 
don, as  a  [jermanent  memorial  to  the  courage 
of  the  Allied  armies  in  Europe  against  the 
Nazi  forces.  Two  of  Sandra  Lawrence's 
original  'Overlord  Einbroider\'"  cartoons  will 
also  be  on  show.  This  is  the  latest  in  a  series  of 
exhibitions  of  mainl%'  contemporary  artists  to 
be  held  at  the  Cafe  Royal,  Regent  Street, 
London. 


(lieloa) 

Sandra  Lawrence.  \\  hitecap  Mushrooms, 

paslel,  ^V/e  X  _>,'>'/.=■  inches. 


(liclixi  ,  right) 

J.  .\L  \V.  Turner,  ^'oung  .\nglers. 


Turner  Watercolours 

12  November-  Ui  December  IUSO 

Royal  Society  of  Painters  in  Water-colours 

Harikside  ikdlery,  sh.l 

Her  Majest.\'  The  Queen  will  be  opening  the 
Royal  Society  of  Painters  in  Water-colours 
(iailery  at  Bankside  on  1 1  November.  The 
Royal  Society  have  cho.sen  the  early  works  of 
Turner  as  an  apjjropriate  opening  exhibition 
at  their  new  gallery. 

The  theme  is  Britain's  rivers  and  water- 
ways with  an  emphasis  on  the  River  Thames. 
Many  of  the  watercolours  have  not  been 
exhibited  in  this  country  for  many  years  and 
several  are  on  loan  from  the  British  Museum. 
'I'here  are  HO  watercolours  ranging  from  a 
work  drawn  when  the  artist  was  twelve.  Folly 
Bridge  and  Bacon's  Tower,  Oxford,  to  his  late 
work  oi' Sorhum  Castle,  c.  1835. 

There  are  sketch  books  of  the  artist  show- 
ing details,  |)encil  jottings,  compositional 
studies  leading  up  to  the  final  water-colours 
for  the  engraver  or  exhibition.  The  two  finest 
works  are  Caernarvon  Castle,  North  Wales 
(shown  at  the  Royal  Academy  in  1800)  and 
Edinburgh,  from  Caulton-hilUlioya]  .Academy 
1804,  but  not  seen  b\- the  public  this  century). 
There  is  a  large  selection  of  watercolours 
painted  for  the  artist's  own  interest  and  not  as 
preliniinar\'  designs  for  other  work.  These 
consist  of  the  9  watercolours  from  the  Thames, 
from  Reading  to  Walton  sketchbook,  c.  180()/7 
brought  together  for  the  first  time. 
Also  on  \iew  are  twelve  watercolours  from  17 
designs  I'unier  produced  to  be  engraved  for 
the  series  The  Rivers  of  England  painted  c. 
18'-2;}  4,  and  8  sepia  designs  for  engravings  in 
the  Lihcr  Stttiltontm,  Turner's  visual  treatise 
on  the  art  of  landscape  jiainting. 


Peter  Coker  ra 

Gallery  10,  10  Grosvenor  Street,  wl 

5  November -6  December  1980 

There    are    18    paintings    which    evoke   tl 
atmosphere  of  heat  and  brilliant  colour 
Bargemen,  Var  where  the  artist  has  spent  tl 
last  five  summers. 

Boldness  and  attack  is  the  criterion  of  tl 
artist  with  an  abstract  ap[jroach  to  the  i 
teriors  and  plant  life  of  the  landscape.  Pet 
Coker  was  born  in  London  in  1926  and  h 
been  a  Royal  Academician  since  1972.  It  is 
blazing  view^  into  the  shuttered  interiors  ar 
the  palm  arbours  of  the  South  of  France. 

(Below) 

Peter  Coker.  Agaves,  60  X  5£  inches. 


■v.:*- 
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1  lOve) 

I  gene  Delacroix  (1798-18f).S). 

1 fevalSauvage,  18^8, 

•  ginal  lithograph , 

■')  X  235  mm. 

important  nineteenth-  and  twentieth-century 

\  intings  and  Drawings 

!  \vvember-19  December  I'.lHd 

nfevre  Gallery,  30  Bruton  Street,  \vl 

he  Lefevre  Gallery  are  sliovviiig  an  excitint; 
Hection  of  mainly  ini[)ressi(>nist  |)aintin^s 
jd  drawings  in  their  annual  exhibition, 
lere  are  approximately  16  works  inclmling 
e  large  Water-lilies  by  Claude  Monet,  I'Jlit, 
more  abstract  and  mature  work  [lainted 
iring  the  years  when  the  artist  was  noinsi 
ind;  Paul  Cezanne's  Still-life  with  I'eaches 
id  Two  Green  Pears,  c.  \HKi/~,  formerl\'  in 
e  Garbisch  collection.  Major  w(jrks  by 
casso  and  Renoir  arc  also  on  view.  Other 
intings  include  a  small  interior  i)\  Henri 
atisse,  two  portraits  by  (iiacometti,  and  a 
lall  interior  bv  Chasseriau. 


A  at II  m  n  Erh  ihition 

:17  October-  id  Soiemher  I '.ISO 

William  Weston  Gallery 

7  Royal  Arcade,  .Albemarle  Street,  h7 

For  some  years  now  this  (ialler,\  has  s()ecial- 
ised  in  grajihic  work  of  the  nineteenth  ami 
twentieth  i-enturies.  nuringthis  period  Will- 
iam Weston  has  estabhsliol  a  reputation  for 
((uality  and  enthusiasm  that  has  made  him  the 
envy  of  many  better  known  rivals.  The 
(ialler>'  als(j  holds  'i  (jr  3  special  exhibitions  a 
year.  These  exhibitions  have  always  included 
items  of  great  rarity  and  i|uality.  which  have 
either  gi\en  a  new  perspective  Ui  established 
names  or  ha\e  hel|)ed  to  rebuilfl  over- 
shadowed rei)utations.  The  (juality  of  the 
prints  is  matched  b\-  the  \ery  detailed  and 
informati\e  descriptions  and  catalogue  notes. 

William  Weston's  .Autumn  exhibition  is  no 
exception.  Included  are  jirints  in  a  variety  of 
media  i)y  artists  such  as  Millet.  Pissarro, 
Palmer.  ( io\  a,  Delacroix,  (iauguin  and  Miro, 
some  oivvhicli  are  of  extraordinar\  interest. 
Outstandiufi  are  a  uni<juc  trial  pr(»of  of 
Delacroix's  Cheral  Sam  age,  a  versii>n  hitherto 
unrecorded;  rare  lithogra[>hs  by  Degas  ami 
(iautiiun  Femnie  niie  Deboiit  a  sa  Toilette  and 
Manao  Tiiiiapiin  -the  iatlt-r  the  greatest  of  all 
(iauguin  s  jirinted  work  and  probabl.\  the 
(»nl.\'  print  to  be  signeil  and  numbered  by  him; 
and  a  uniiiue  version  of  MinVs  colour  etching 
Bagatelles  Vegetates,  \\  ith  extensive  additional 
handwork  and  monoi\  pe  by  the  artist. 

It  is  reall.x  remarkable  that  William 
\\  eston  con',  i lines  to  find  |)rintM)f  such  rarity 


.Anthony  Gross 

'The  rery  rich  hours  of  Ia'  lioulu-' 
..>S  October  -  H  Socember  lUSIl 
Sen-  .\rt  Centre,  i  I  Sloane  Street.  u7 
-.'I,  Sorember-.in  December  lUSd 
Oxford  Gallery,  ..'.i  High  Street,  Ojford 

.\ntlion>'  (iross  is  be>;t  known  for  his  tradition- 
al methods  of  etching  which  tend  t(j  be 
representati(jnal  rattier  then  figurative.  His 
reputation  is  based  on  his  work  as  a  book 
illustrator  antl  this  exhibition  consists  of  the 
'i(\  copper  plates  which  illustrate  his  new  book 
'The  very  rich  hours  of  Le  Houlve'.  The 
words  and  pictures  depict  the  village  in 
PVance  where  he  lives.  His  account  cajjtures 
the  history,  landscape,  characters  and  habits 
of  this  village.  The  etchings  have  been 
I>rinted  at  the  artist's  studio,  on  Arches  velin 
mould-made  pa[>er.  (iross'  recent  works  in 
watercolour  of  Le  BouKe  and  its  neighbour- 
ing laiidsca[)e  will  also  be  (jii  displaw 

There  will  be  i  editions  of  the  book 
available:  \i()  copies  with  the  plates,  signed 
by  the  artist,  £49(t,  and  15  copies  b(jund  in  full 
morocco  with  an  extra  set  of  signed  prints  and 
working  drawings  at  £950. 


(Bel  on) 

Leo  Caiimon  and  \  \ette  hoeing, 

illustration  from  the  book 

I  he  lery  rich  hours  of  I  a'  Boiilie' 
by  Anthony  Gross. 


<^iM^.^[!-'^:: 


^elow) 

aul  Cezanne.  Still-life  with  Peaches 
id  two  Green  Pears,  c.  188317. 
i=/8  X  17-Vi  inches. 


rf''\       '-^^      ^'*^ 
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U  illitiin  Marr/s  Ac/ii  i/irs 

A  nuinlHi-  uf  miirl;,t.Ml  rv,-u\s  llus  ;mtm„„ 
")ll  1h-||,  I.,  rurdHTtI,,.  t.a.nr  ;nul  ivputalioii 
"rWilliairi  .M,,rns.  tli.^  ^rcat  \  ictoiiaii  .k-siK- 
I"'-  I'l"'  William  M.Mris  So.iely  and  i\w 
\  iclnnan  Snvu-ly  |,av,-  jointly  ..iKaniscI  a 
Mii.s  ,,r  MX  l,.,tmi-,  will,  tlif  llicinc,  'I'll,. 
William  .M.,l•|■|^  Inltrior:  lis  Making".  ■I'Iicm. 
will  lu-  l,..|,|  nil  SIX  Mir,vssivc  Tiicsdays  from 
-'.S  (),t..l.<r  ','  I)<-c,-ml)(r  |!)S()  ;,(  (I,,.  \,.^ 
Wnrkfis'  (,iii|,|.  (^1,,.,.,,  S.|iiaic,  U(  I.  TIk. 
l"l'i'->  will  iMclii.l,-  i.alt.Tii  .Icsifiii,  staiiK'.l 
«lass.  mctalwoik,  cml.rni.KTy ,  slu.lio  pultcrv 
■""I  ''"■•iii'"iv,l,.sli,,w(||,.|,na.l(lior.Mnrns- 
W'>rkaiMllniiii,|,.,|m,.||,^,„,Mt„„,;,sal.a.|iii)^ 
'"•'■nor    drsit^iKT    ,.r    til,.    \i,.(,>nai,    ihtkmI. 

■rii.-n-\M||l„.;,  numlxTur.-vcnls.cxIiil.itioMs 
aii'l  viMKasM,.-ia(..l  will,  H,,.  1,.,-turcs  aim.'.i 
at  ""•'■(•asiiifi|„,|,iilaniii.|,.rs(aii(liii«,,rM,,rns 
;'"'!  I'lN  \v..rk.  Most  importaiil,  tli.-  Ic.-tiirr 
-'■lies  will  mark  the  laimcli  of  tli,-  Save 
K.-lms.-ott  Ap|..-al  Fiin.l  w|,i,|,.  Ii,,,.,.fi,i|v. 
will  li.-l|.  to  ivstoiv  Morns'  house.  All  llic 
l'|-"'<-<''ls  Iron,  I  he  l.-rtiuvs  will  Ko  towanis  till- 
A|.|u-al  FiiikI.  'I'lckels  lor  tlic  l.-.-|i,rcs  ( LT)  .V) 
for  lli«.  s,-ri.-sor  CI  per  Icctinv)  arc  available 
'i"i"  'I'Ik-  \ietoriaii  Socu-ty.  or  from  Joan 
Soillli.  -,'()  l|)|.erl'liillimore(. aniens,  VV)S. 

C'oni.Hlentally,  (lie  Fit/,williain  .Mns.Mun  m 
(  anil.ri<l>:<'  lias  an  exliil)iti..ii  entill.-,|  •.M,,rris 
!i<(''>in\Ktuy  mCaml.ri.lK,.-,  w  liicli  ,  harts  aii.l 
'•'•l<-l>i-.'t'-  CamhrMlKe's  .|el,t  to  .Morris, 
Hiirne-Jones  and  their  cont.-mi.oraries  and 
<-..llal.orat.,rs  The  I.V)  it<-ins,,n  sli,,w  inehi.l,- 
l're-Ka|iliaelili'   pamlin^san.l  ilrawinys,  ,{,-- 


si«i]s  fortextiles,  wall|.a|.,rs,  (ilesan.l  staine.l 
tilass,  exam|,|,.s  of  furniture  ami  Looks  priii^ 
Ifd  l)y  .Morns  at  his  K<-lnise,,tt  Press.  In 
ad.litioii,  ||i,.,e  are  |.|iotof;ra|.|is  of  ,•„„,- 
imssions  re.-.-ived  l.y  .Morris  Ji  (  on,,,;,,,  V  fn.m 
'•lifiils  in  (ami, ndu...  'I'lirs,.  mehi.le  work 
nn.lertakei,  for  J.-siis  Colh-f-,.,  I'eterlions,- 
anil  (^leen's  Colle;^..,  an.l  for  the  elmrch  of 
All  Saints,  Jesus  Lane,  Tl,,.  exhibition,  spon- 
sored l,y  CiLa-CuMKy,  remains  ..pen  until 
If!  \o\»-ml>er  l!)S(». 

Morns' a.hi.venuwit  asa  typonrai.herand 
liook  desif^ner  is  Well-known,  Less  familiar  is 
A  Hook  of  Xerse',  a  inainiscript  written  and 
illiiiiiinated   l,y  Morris  himself  in    |.S7(»  as  a 
j-nvsent  for  ( .eorjiiana  liurne-Jones,  tlu^  wife 
■•'■  III''    paint»w     This    very    attractive    little 
I'ook,  desiu,K..|  (,,  .-onsole  (icor-iaiia  for  the 
loss   of  her   hushand's  affc.'tious,    has   lain, 
larficl.N-   unknown,   m   the   \'ictoria  &   Albert 
.Mns.Mim  since  l)eceml,er  l!I.V2,  when  it  was 
I'oiikIiI  at  auction  l.y  the  Museum,  .\ow,  w  ith 
llif  publication  of  a  fine  facsimile,  the  manu- 
script should  reach  a  wider  andieuce  and  help 
'"  fiii-llier  .M<.rris'  reputation.    I'ublish,.,!  by 
IIh'   S.-olar   I'ress,   it    mcludes  a   loreword   by 
Dr.  Hoy  Strong  and  an  historical  introduction 
l)y  Jo\ce  Irene  Whalley, 

Finally,  to  round  ,>iT  this  William  .Morns 
•ollection.  the  .\rts  Council  have  receutiv 
aiiiioiince.l  that  tlu'ir  film  aboiii  .Morns.  .Vcm.v 
Jn,i,i  Sinilirrr,  liaincd  a  number  of  a  wards  at 
llu'  liil'-iiiational  Festival  olFilmson.\rt  and 
Artists  at  .\s,.|o.  Italy,  h.'ld  in  .Mav/June. 


Tiiiilwr-friimril  liiiildiiti/s 
I'/.s-  Couiivil  DJCrcuf  Britain 
lonniKi  ciluhition 

s-;s  .Xoii'iiihiT  I '.ISO 

Tin-  (irdiH/r,  ll(>ttiii(j(tc(ui 
/•>  nnrinlwr  lUSO  -  lOjaiinarn  lilHl 
Museum  ami  Art  (ialhrij,  Kniystou 
''i  Jauuari/  -  /J  Fchmari/  lUSI 
Drr/ii/  Industrial  Museum  j 

Tlirraiftcr  it  mil  tour  flie  niunfri/ 

l\iv    JilHOs  IS  a  time  when  natural  materia'; 

■"■<■  I'-'i'l  for  dearly  and  it  is  refreshi.iK  to  looj 

back     be.Nond    our    present    econojiiy-buij 
architecture,  past  the  hif-h-rise  blocks" of  thj 

liXiOs    to   the   timber-frame.l    buildings  thJ 
siirvi\-e  in  Mrilaiu.  i 

■riniber-frame.l  b.iildiii«s  are  mistakeiii; 
associate.l  with  the  Kli/abethaii  world  bi 
they  existe.l  from  the  twelfth  century.  Th 
•  •xhibition  has  been  <levi.sed  by  Hichar 
Harris.  Director  of  Research  at  the  open  a: 
iniiseiim  at  SiiiKletou.  Snssex  and  desif-iiedh 
Crispin  Hose  limes.  It  aims  U,  show  th 
jirinciples  involved  in  the  building  of 
limber-framed  structure.  The  construction 
traced  from  the  tree  to  the  barn,  town  haf 
|>icture.s(|ue  cottage,  church:  whatever  tli' 
l'iiil<liiiK  the  style  is  rehited  through  a  .series( 
prints  and  photographs  to  its  region  an, 
|>eriod.  The  exhibition  is  an  e.liication  in  tlJ 
technical  and  decorati\e  features  of  tinihe' 
trained  buildings. 

(/Moil)  ! 

hit, nor  of  the  rrurk-liuilt  ham 

at  L'lijli,  Wonrstcrs/iirf.  i 


h 


^ip(rtf-qri-'  ?«y"*-    f- 


:a9E3*tt'*_.  *. 


l.'uS 


i.\/,or,l 

l\fliiis,-oll.   William  Morns'  lioiisr  I m  l/i, 

rriitnl,  II  hull  IS  III  ii,;',l  ol  restoration. 


iLl't) 

Sofa.  c.   /.V*;.'.  ilrsii/n,;/  anil  /,aiiil,<l  1,1/ 
I). a.  nossetlLiiiailehi,  Morns  ami  ( 
III  ( '(imlirii/i/(  . 

AdeanrCalhri,.  i'lt-.ii  ill uim  Mnsnim 


ompani/ 
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'(  race  Walpole  uiid  Struuherry  Hill 
>i  eans  House  Gallery,  Tnickeiihaiii 

1  e  architecture  of  Stravvt)erry  Hill  ami  the 
■J  lection  it  housed  went  hand  in  glove;  one 
onplimented  the  other;  the  building  was  an 
I  lalganiation  of  the  contents.  In  184'-2  the 
c  lection  was  sold  but  the  collector,  Horace 
Aalpole  (1717-97),  had  printed  several  edi- 
.1  ns  of  'A  Description  of  the  Villa  ...  at 
Irawberry  Hill"  and  .so  the  original  appear- 
1  ce  of  the  house  can  be  reconstructed.  The 
:  hibition  at  the  Orleans  Hou.se  (iallery 
(  views  Walpole's  remarkable  collection  and 
1  Ips  us  appreciate  the  individual  taste  of  one 
i  England's  most  important  eighteenth- 
'  ntury  collectors. 

After  glancing  at  Walpole's  developing 
'!ars  which  included  the  inevitable  Granil 
inur  (it  seems  curious  that  his  meeting  with 
r  Horace  Mann  in  Florence  and  the  exten- 
ve  correspondence  that  followed  onl.v  dc- 
■rves  passing  mention  in  the  catalogue),  we 
■e  greeted  by  Reyn<jlds'  |)ortrait  of  \Vali)ole 
oni  Bowood,  which,  although  the  most 
npcirtant  loan,  lacks  the  freshness  of  the 
agley  version  from  the  sitter's  own  collec- 

n.  Other  portraits  and  engravings  in- 
■oduce  the  visitor  to  Walpole's  Committee  on 
'aste  which  he  created  to  jjrovide  the  designs 
)V  the  little  plaything  house  anfl  give  some 
lea  of  the  precedents  from  which  the> 
.orked.  By  far  the  largest  section  of  the 
xhibition  is  a  chronological  room-l)y-rooni 
.uide  to  the  house.  Objects  such  as  the 
Irinling  Gibbons  cravat  carved  in  limewood 
n  imitation  of  lace,  which  Walpole  is  kn(»wn 
o  have  worn  at  lea.st  once.  Cardinal  Wolsey's 
iat,  found  in  the  great  Wardrobe  .  .  .  t'nnn 
hrist  Church,  Oxford,  and  the  stone  head 
i-putedly  showing  Henry  \  ii  .  .  .  in  the  agony 
i  death  .  .  .  undoubtedly  by  Torregiano  show 
am  to  have  been  a  lover  of  historical  aiiec- 
lote.    Other    objects,    sometimes    only    re- 

esented  in  the  exhibition  by  engravings. 
iiow  him  to  have  been  a  collector  with  an  e>e 
or  striking  design  and  virtuosity.  Perhajjsthe 
iiamel  by  Zincke  of  the  Dulwich  Leiy,  the 
ertue  copies  of  the  Holbein  portraits  at 
■Vindsor  from  Sutleley  and  the  Isaac  Olixer 
'^elf-Portrait  be.st  show  this  side  of  his  coUect- 
ng  personality.  Moving  outside  the  house, 
the  gardens  are  described  and  a  char?ning 
group  of  cheeky  Rowlandsons  with  pr)rtraits 
of  the  successive  owners  after  Wal[iole's 
death  bringthe  exhibitioti  up  to  the  lH4'-2  sale. 
Finally  in  Gibbs'  sumptuous  Octagon  there 
are  a  group  of  books  illustrating  Walpole's 
literary  patronage  of  ,\oung  writers  such  as 
Gray  and  Chatterton  an<l  his  own  works  all  of 
which  were  printed  at  the  (irivate  |)ress  at 
Strawberry  Hill. 

The   exhibition    is  o|)en   every   afttinoon 
except  Mondays,  until  7  December. 

Hugh  lielsey 


(Abore) 

The  south  front  of  Strav\  berr\'  Hill,  1775, 

engraving  after  Paul  Saiidby. 


(Right) 

Torah  Croirn  ofsilrer.  parcel-gilt,  and 
repousse  inset  with  semt-prerious  stones.  I'.ll-i. 
Silver  adornments  are  used  to  decorate  the 
parchment  scrolls  of  the  Torah  m  the 
si/niK/ogiie.  Pile  silver  crown  is  placed  at  the 
top  of  the  Torah  to  complete  its  decoration. 

Jeivish  .\rt  treasures  from 
Prague  Stale  .leiiish  Museum 
7  Octolier  -  /';  Decemher  lU.SII 
The  W'h  it  worth  Art  (iailery 
I'niversity  of  Manchester 
Whiticorth  I'lirk.  Manchester 

l!»S<>  is  the  Hiltii  anniversary  of  the  State 
Jew  isli  .Museum  s  foundation  and  this  exhil>i- 
tion  Is  the  culmuiation  of  eight  >ears  of 
research  and  negolialmn  for  the  loan  of  the 
exhibits  In  l'n.f<N-ur  ( '.  R.  Dodwell.  Direc- 
tor of  the  Whitwortli 

The  exhibition  spans  .Jewish  culture  from 
the  sixteenth  leiiturv  onwards  and  the  items 
have  never  been  on  \  hw  in  the  West  before. 
The  historx  of  liu-  rn  hiicss  of  this  collection 
has  its  foundation  in  the  tragedy-  of  the  Second 
World  War.  I'riui  tn  I  lie  war  the  collection 
was  compose<l  of  u<ii  k~  nf  religious  art  collec- 
ted by  scholars  Dnnnt;  the  war  the  Nazis 
assembled  the  grciiirsl  collection  of  Jewish 
art  in  the  world  as  a  rn  ord  oi' an  extinct  race. 
i)ringing  thon.sands  uf  works  from  the 
dissoKed  Jewish  coiiiiiunities  of  Bohemia 
and  Mora\  ia. 


The  exhibits  include  textiles  Iron:  the 
synagogues  of  the  mid-seventeenth  century 
to  the  end  of  the  nineteenth  centur,\':  elab- 
orate curtains  ami  pelmets  made  for  the 
.\rk,  silk  and  velvet  mantles  embroidered  in 
gold  and  silver  to  cover  the  scrolls  of  Torah, 
ami  other  draperies  used  for  religious  festi- 
\als.  There  are  IfiO  (ueces  of  silver  and 
metalwork  rangiiig  from  siKer-jewelled 
crowns  to  spice  boxes  wilh  delicate  silver 
filigree  work.  .-Another  seel  ion  is  composed  of 
a  c.Ncle  of  <.'ighteenth-centiny  paintings  show- 
ing the  ritual  of  the  Prague  Huriel  lirother- 
liood  with  miniature  portraits  nf  the  Brothers 
and  enamelled  glass,  ceramics  and  silver 
utensils  used  by  them.  There  are  also  two 
groups  of  original  paintings  from  the  con- 
centration camp  at  lere/.m  in  Nrirth 
Bohemia.  The  first  consists  of  drawings  by 
the  thousands  of  children  who  were  mostly 
trans|)orted  to  extermination  carn|)s  in  1944. 
'I'lie  second  is  the  work  of  the  adults  with  a 
harsher  interpretation  of  life  in  the  camps. 
'I'hc  liislur\  of  the  Jewish  State  Museum  is 
told  lliroU}ih  a  s«'ries  of  documents,  photo- 
graphs and  drawings.  .\n  illustrated  catalogue 
of  the  exhibition  is  a\ailable. 
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ARTS  REVIEWED:  FRANCE 


I'd  r IS  (iiK-tioiis 

riif  l)us\  November  i)r<>graintiie  iiicliides: 
Art  Deco  furniture  (4th,  Me.  Rogeou);  hooks 
i'roin  tlie  eolleetiou  of'Miireclial  Lyautey  (otli, 
•2(!tli,  Me.  Neret-Miuet);  aut(){iTa|)li  letters 
and  (loennients  from  tlie  ('lie\assu  collection 
(fitli,  Mes.  .\(ler,  Picard.  Tajan);  anti<|uities 
and  primitive  art  (14tli,  Mes.  Laurin,  (iuil- 
loux,  Hutfetaud,  Taiileur);  fiTa[)liic  arts  from 
the  studio  of  Louis  Icart  (liMli,  Me.  C'liar- 
honneaux):  Luristan  bronzes  ( 19tli,  Me.  Ho- 
gconJ;  furniture  by  liu^atti  an<l  Kuliimann 
(••ilst,  .Me.  lienaud);  old  watches  and  clocks 
("24111,  Me.  Cliayette);  modern  [laintin^s 
(•24tii.  Me.  Labat);  furniture  and  works  of  art 
(^.jth.  Me.  Labat);  .seventeenth/nineteenth 
ceiiturv  arrns("27lh,  Me.  ('(trnettede  St.  Cyr): 
arcliaeoiogy  (-sjath.  Me.  Labat);  imintiiiffs, 
drawiiifis  and  books  on  the  French  colonies 
(I  December,  Me.  Mercier). 
Iitjormation:  Mllf.  Martiiie  liatcau, 
\()Uii'an  IJrouot,  U  rnr  Drouot,  7.')fli)U  l\iris. 
Tel:  Otn  n  11. 


Ary  Scfu'ffer:  A  Dutch  jKunler 

of  the  Second  Empire 

l.'i  October  -  .id  Soiemher  I'JSO 

From  the  age  of  Hi,  Ary  Sclieffer  ( 179:")- 18,58) 
lived  and  worked  in  France.  Drawing' teacher 
to  the  children  of  the  Due  dOrieans,  his 
I)resence  at  Court  brought  him  commissions 
for  portraits  and  allowed  him  to  come  in 
contact  witli  the  personalities  of  the  [Kjlitical 
and  cultural  life.  His  genre  and  liistcjrical 
l)aintings  gave  way  to  works  insi)ired  by 
(ioethe,  Schiller,  Byron  or  the  Bible;  liis 
|)ortraits  and  religions  |)aintings  bnnight  him 
honours  an<l  fame.  Sclieffer  was  to  retire 
entirel.N'  from  public  life  when  Louis- 
Najioieon  -  to  whom  the  artist  was  fiercely 
o()|)o.se<l  -  came  into  |)ower  in  1848.  For 
man.\'  \ears  after  iiis  death,  his  work  re- 
mained largely'  forgotten.  The  i>re.sent  95 
drawings,  watercolours  and  oil  studies  come 
from  the  Dordrecht  Museum,  who  inherited 
tliem  from  .Scheffer's  daughter  in  1899. 
Institnt  Seerlnnilais,  lil  me  de  Lille, 
7')()()7  Puns.  Tel:  7(1-')  ,S.',  iiU. 


Centenary  of  (iuillaume  Apollinaire 
31  October  -  .30  November  1980 

'Apollinaire  et  les  Peintres'  is  one  of  the  man 
exhibitions  and  conferences  held  this  yearl 
celebrate  the  centenary  of  the  poet.  Over  \t 
paintings,  watercolours,  drawings,  engra 
ings,  negro  masks  and  documents,  reunite 
by  Jeanine  Warnod,  show  the  artists  Apoll 
naire  discovered  or  defended,  fauve 
cubists,  orphists,  futurists,  as  well  as  hisow 
life  and  work.  The  exhibition,  on  a  smalk 
.scale,  has  just  been  presented  in  Japai 
where  A[)ollinaire  has  been  known  since  191 
through  the  poet  Horiguchi's  translation  ■ 
"Alcools". 

Sa  Ion  d'Au  torn  ne,  G  ra  n  d  Pa  I  a  is. 
Door  //,  Paris  7.5008.  Tel:  3,59  1(607. 

(Left) 

Ary  Sclieffer.  Daughters  of  the 
Comtesse  Destutt  de  Tracy. 
Exhibition  Ary  Scheffer. 

(Below) 

Vlaminck.  Portrait  of  Apollinaire. 

Centenary  Apollinaire. 
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l,atc  riiiictcclitli-rcntun  ilnll  ^  lioiix- 
sliowii  ill  the  I  loti'l  (  astiiiiix 
IaIIc  l-'rstinil. 

,1  iinictfciith-rfiitiini  house  liriim/lit  to  lijc 
II  Orfohrr  ~  l'>  Ihriiuhcr  I USO 

LilIc,  u  itli  l.'i  other  tow  lis  in  the  \oMl-l'a>  il<' 
Calais  ref^ioii,  is  holding  a  ^laiit  t'estnal  of 
iiiiisic,  (lance,  theatre,  einenia,  architecture, 
science  and  scienct--tictioii .  with  |>artici|)ants 
fr(»iii  17  countries.  IIk-  Hotel  (  astiaiix,  con- 
structed in  188(i  hy  the  Lillois  architect  Kiiiile 
\  aii(leiil)ergh,  will  he  open  to  the  |>ul)li<- 
diiriiiff  the  [)eriod  of  these  actnities  The 
original  atin<)s|)liere  of  this  house,  v\liose 
interior  was  typical  of  the  taste  of  the  wealthy 
middle  class  of  the  18S()s  has  been  recreated 
through  loans  \>\  local  collectors  of  furniture, 
|>aintings  and  works  of  art. 
Hotel  Castiaiu'.  7  rue  Desmaziercs, 
nUHOlt  IaIU\  .Von/. 


ris  festival  of  photogniphi/ 

itiated  by  Jean-Luc  Monteros.so,  this  fes- 
al  cf  photograj)hy  is  being  held  with  the 
laboration  of  niuseuins  t\  ictor  Hugo, 
|)dern  Art,  Bagatelle,  Hourdelle,  Carna- 
'let),  town  halls,  the  .\nierican  Cultural 
■litre,  the  Polaroid  Centre  and  s|)ecialised 
ileries.  The  .series  of  exhilMtions  will  show 
irk  by  Bill  Brandt,  P>tienne-Jules  .Mare\ , 
get,    Louis    Ducos    dii    Hauron.    Charles 


jp»-  «*!EMaK;s,.» .. 


Mar\ille,  Cartier  Bresson,  Julia  Margaret 
Cameron,  as  well  as  the  history  of  Ja|)anese 
photography,  amateiiraiid  ai  ant-garde  photo- 
graph.v  and  French  iihotojoiirnalisni  today. 

\ar\iiig     <lates     betvNei'ii     '20     October - 
15  December  litKd. 
Informattiiti:  Syliie  Fan  re  dWreter, 
Direction  (les  Affaires  Vnltiirelles  <le 
la  Ville  lie  I'aris.  I'refeetnre. 
17  houleranl  Morlaiiil.  7.'>OII',  Paris. 
Tel:  -.'7  7  !■',  ■',(!.  e.r.  -idJ'J. 


.1  iiniseiini  for  Maurice  Denis  and  t/ie  .\al/is 

Between  I!)  1:5  and  his  death  in  ]!)4S,  Maurice 
Deiiis  li\cd  III  tlu'  Prieiire,  once  a  hos|)ice 
created  by  Madame  ile  Montesjian  in  \V>*.H. 
.\c<|iiired  III  I!t7()  by  the  ^'\'elines  Council, 
the  building  and  its  garden  have  now  been 
restored  and  transtomied  into  a  museum 
di'Xoted  to  Maurice  Denis,  with  re|iresent- 
ative  works  by  his  friends,  F'iliger,  Serusier, 
Boniiard.  \  iiillard.  Bauson,  Maillol,  [gour- 
de lie.  Besiiles  the  pictures,  studies  a  ml  draw- 
ings, soiixciiiis.  posters,  photographs  and 
sculpture,  proeiited  to  the  juiblic  for  the  first 
time  <in  the  'H  October  1!)H0.  there  are 
archn'c--  coiit.iiniiig  correspondence,  books, 
and  rc\  u.-w  s  :i\  ailable  to  researchers. 
Miisee  (III  I'm  lire.  .'  rue  Maiinee-Deiiis. 
7S  11)0  Saiiit-(ieriiiaiii-eii-Lai/e. 
Tel:<.i7.r7  7,s7. 


(DftI 

Maurice  Denis.  Madame  Kansoii  an  chat . 

Maurice  Denis  Miisenm 


French  nineteenth-century  metalirork 
:.^S  Sorember  I'.iSO  -  I  Fehriianj  I'.ISl 

Highl.N  ornate  nineteentli-ceiitur\  siKer  and 
metalwork.  often  of  the  most  extravagant 
forms,  not  only  won  great  acclaim  at  I'nixer- 
sal  Exhibitions  but  adde<l  to  the  glamour  of 
the  ostentatious  recejifions  held  iluring  the 
Second  Empire  and  the  Third  He|)iiblic.  \ 
large  group  of  these  pieces,  together  \\\\  h  pre- 
paratory drawings  for  the  gTiidance  of  craft- 
smen, have  been  lent  to  this  exhibition  by 
private  collectors,  the  Mobilier  National,  the 
Mexican  Miiseo  Nacioiial  de  Historia  and  the 
Musee  IJouilhet  Christofle 
Le  Lonvre  de  Antniitaircs, 
■i  place  dii  Falats  lioi/al ,  7.'>(lll .'  Fans. 

(Beloir) 

Tea  foiinlam  in  silvert'd  metal  l>y  CliristoHc. 
F.I  hihition  I  reiich  iii iieteeiith-centiiri/ 
metal  iiork. 
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ARTS  REVIEWED:  GERMANY 


Belated  Tribute  —  Christian  Schad 
Autumn  1980 
Kunsthalle,  Berlin 

If  you  are  aged  86  and  an  artist  living  on  a 
modest  pension  alone,  it  is  still  not  too  late  for 
the  art  world  to  have  a  retrospective  exhi- 
bition of  your  work.  Christian  Schad's  work  is 
concerned  with  people  and  he  painted  his  best 
work  between  1922  and  1930;  his  subjects  are 
diplomats,  demi-mondaines ,  friends,  sweet- 
hearts, aristocrats,  lady-killers  and  himself. 
He  has  never  been  associated  with  the 
twentieth-century  movements,  but  his  work 
developed  during  his  stay  in  Italy  in  the  1920s 
and,  as  he  himself  states.  There,  1  assumed  the 
right  to  work  in  the  style  in  which  all  who  are  still 
considered  painters  today  painted.  His  figures 
have  an  individuality  and  inner  life  and  his 
portrait  of  Sonja  is  an  example  of  the  talent 
that  is  only  now  being  recognised. 


(Below) 

Christian  Schad.  Sonja,  1928. 

Kunsthalle,  Berlin. 


The  Masters  go  Underground  in  Munich 
Koenigsplatz  underground  station, 
to  he  opened  in  Autumn  1 980 

Following  the  style  of  the  Parisien  metro,  the 
Koenigsplatz  underground  station  in 
Bavaria's  capital  has  decided  that  the  garish 
cliches  of  advertisements  should  be  replaced 
by  works  of  art.  The  works  are  reproductions 
of  celebrated  masters  cast  on  easy-to-main- 
tain  enamel  tiles.  The  traveller  can  see  the 
real  works  of  art  in  the  numerous  museums 
and  art  collections  in  the  city. 

One  of  the  most  exciting  reproductions  is 
the  work  by  Franz  Marc  The  Blue  Horses 
which  was  one  of  the  pieces  which  helped 
Expressionism  make  its  breakthrough  in  pre- 
First  World  War  Germany.  Marc  was  one  of 
the  leaders  of  the  Munich  artist  groups  called 
The  Blue  Rider.  The  traveller  will  now  be 
tempted  to  visit  the  cultural  centres  rather 
than  buy  the  commercial  goods  of  the  city. 


(Below) 

Franz  Marc.  The  Blue  Horses,  enamel  tiles 
at  Koenigsplatz  station,  Munich. 
Photograph:    inp/ap. 


International  Antiques  and  Art  Fair, 

Messegeldnd  Essen-Halle  6 

15-19  November  1980 

The  Essen  Antiques  Fair  is  now  in  its  third 

year  and  has  attracted  132  dealers  from  nine 

countries. 

The  exhibits  chosen  will  reflect  the  interna- 
tional antique  and  art  market.  There  will  be  a 
wide  range  of  exhibits  from  the  smaller 
collector's  piece  to  the  rarer  and  valuable 
historical  items. 

Since  the  premiere  of  the  Fair  in  1978  the 
organisers  have  each  year  appointed  a  neu- 
tral jury  in  order  to  maintain  the  high 
standard  of  the  Fair.  This  year  it  is  under  the 
direction  of  Professor  Paul  Vogt  from  the 
Folkwang Museum,  Essen. 

The  French,  represented  by  Philippe  de 
Zwingelstein,  are  the  largest  foreign  ex- 
hibitors followed  by  Denmark,  Great  Britain, 
Belgium,  Austria,  Switzerland,  Leichtenstein 
and  the  Netherlands.  Denmark  is  represented 
by  Egeskov,  Quistgaard,  Jensen  and  Soel- 
berg,  dealers  from  the  Copenhagen  Antiques 
Fair.  Britain  is  represented  by  Messrs.  Sabin, 
Vanderkaar  and  M.  Newman  and  the  Nether- 
lands, Bode,  van  Kranendonk,  Wagenaar- 
Terpstra  and  others. 
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The  galleries  are  ufTeriiiR  antiques,  excava- 
tion ()l)jerts,  ethiiograpliic  objects,  Asiatica. 
aiiti(|nf  furniture,  paintings,  engravings, 
tapestries.  Gobelin  tapestries,  carpets,  icons 
and  sculptures.  Special  features  of  the  Fair 
will  be  an  exhibition  of  the  journalistic 
lithographs  of  Honors  Dauniier.  noted  for  his 
satirical  caricatures.  These  are  supi>lied  by 
the  graphic  expert  Elisabeth  Kellerniann, 
proprietress  of  the  gallery  Die  Gravijre  in 
Essen.  There  will  also  be  an  auction  of 
historic  dolls.  The  doll  auctioneer  of  Essen, 
Gierse,  is  offering  250  to  350  German  and 
foreign  dolls  at  prices  estimated  to  range  from 
DM  100  to  D.M  30,000.  Franz  Sailer,  Consul- 
tant to  the  Museum  for  applied  Art  in  V'ienna, 
will  be  exhibiting  a  fine  collection  of  tap- 
estries and  carpets.  The  German  exhibitors 
have  a  large  and  exciting  range  of  furniture 
and  other  antiques  and  art. 

The  Fair  promises  to  be  a  successful 
international  event  that  will  attract  dealers 
from  all  over  the  world. 


(Uft) 

Doll  from  the  French  manufactory  Cojiimtr, 

Pans.  c.  1870.  .\o.  6. 

Height:  appraximately  ltd  cm. 

Kunst-und  Aukionshaus  Gierse,  Essen. 

(Ijeft,  centre) 

Baroque  secretaire,  walnut,  line  framed, 

hand  inlays  (plum)  with  walnut  root  veneer. 

original  fittings,  Main-Franconia  (prohably 

Wurzhurg) .  middle  of  eighteenth  century. 

Height:  110 cm.;  Width:  11,0cm.: 

Depth:  60cm.  Galerie  Glass.  Essen. 

(Uft,  bottom) 

Antonie  V'ollon.  Still-life  with  grapefruit 

and  terrine,  50  X  61  cm. 

M.  Newman  Limited,  London. 

(Below) 

Mahogany  table.  South  German, 

c.  1810-l-'>,  black-golden  dolphins . 

Kunsthaus  Tiffany,  Essen! Velbert. 

(Bottom) 

Black  Forest  'Flute  Clock', 

8  melodies,  7 It  flutes. 

Kengen  Antiek,  Sassenheim. 
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ARTS  REVIEWED:  USA 


Chiiif.'if  Jades  from  Uaii  tit  Ch'imj 

S  Octiilicr-  7  December  lUHd 

Asia  House  Gallery,  The  Asia  Society 

II..'  East  null  Street,  Xeir  York 

I  i  January  -  .i:i  February  I'.lHl 

riw  Detroit  lustitute  of  Arts 

Ji;  March- III  May  lUSl 

Seattle  Art  Museum 

I  7  Jnly-li  September  I '.Ml 

llimolula  Academy  of  Arts 

.Jade  lias  always  had  a  ritual  and  syiiiholic 
iiiiportaiK-e  from  the  earliest  placiiiff  of  jade 
carsings  on  tombs  as  talismans.  Confufiaii 
seliolars  later  attributed  to  the  stone  all  the 
virtues  of  the  ideal  man  in  an  ideal  state.  It  is 
one  of  the  most  difficult  materials  to  carve  as 
it  is  harder  than  most  minerals  and  metals  and 
this  exhibition  is  a  tril)ute  to  the  artists  who 
c.xcrcis*'  both  {)atience,  |)ainstakinfi  labour 
ami  years  of  training. 

The  work  (jf  the  Chinese  ja<le  carxer  o\(t 
the  last  -si.tKHJ  \ears  from  the  second  centur\ 
H(  to  the  nineteenth  century  AD  will  be  on 
\iew.  The  pieces  have  been  assembled  b.\' 
.lames  C".  'S'.  Watt ,  Curator  of  the  Art  (iallery 
at  the  Chinese  Inixer^itx  of  Hong  Kong.  He 
has  <irganised  the  e.xhibition  in  themes  rather 
than  just  chronological  order.  The  evolution 
of  the  aninuil  style  includes  monkeys,  camels, 
deer,  pigs,  shee|).  Iiorses  an<l  other  mythical 
oi-  threatening  creatures,  .\nother  theme  is  a 
group  of  objects  for  the  scholar's  desk  includ- 
ing brush  holders,  small  boxes  and  armrests 
created  in  the  Su-chou  area  and  associate(l 
with  the  carxer  Lu  Tzu-kang  who  worked  in 
till-  sixteenth  centurw  Further  themes  are 
lelaled  to  archaelogical  discoxeries  and  com- 
parisons w  ith  the  \arious  decorative  arts. 


iHiiilil) 

I  -iin  w  ith  Four  Bo.\  s,  yellon  ish  i/reeu  jade 

II  ith  ilitrl;  hroirn  malcniys,  )  uau-Mnig. 
I'lirtciiih  to  Jifteeuth  centuries  M>, 

r, :  ».  >;  x  .'(/  /;///,. 
Hti-siinii  T'aiiij  (  I'llictton. 


Japanese  (ieurc  I'aintings 

from  the  Kyusei  Atami  Art  Museum 

^J  October-  7  December  I'.ISI) 

Los  Angeles  County  Musuem  of  Art 

5905  Wilshire  Boulevard 

D)s  Angeles,  California 

Comiuemorating  the  one  hundreth  anniver- 
sary of  Mokichi  (^kada,  founder  of  the  Kyusei 
Atami  .\rt  Museum,  .Japan,  there  will  be  an 
exhibition  of  'i\  (ienre  and  early  Ukiyo-e 
paintings,  '-2 1  hanging  scrolls  and  .'i  hand- 
scrolls.  Many  of  these  are  classified  by  the 
Japanese  government  as  Tmp"rtant  Cultural 
Properties',  with  works  dating  from  the  l();5()s 
to  I85()s. 

The  I  ki.\(<-e  painters  deviated  from  the 
traditional  court  painters  and  their  sul)jects 
range  from  domestic  life  to  satirical  and 
hum(»urous  scenes,  views  of  the  po|)ular 
Kabuki  theatre  and  the  life  of  the  fashionable 
courtesans.  'I'he  works  of  leading  nia.sters 
include  Torii  Ki,\'onobu,  Miyagawa  Chosun, 
Katsukawa  Shunshoaiid  Kitagawa  Utamar(». 
There  will  be  lectures  and  a  catalogue  with  31 
illustrations  b>  Howard  .\.  Link,  Curator  of 
.Asian  art  at  the  Honolulu  Academ.\'  of  .Arts 
who  was  associated  with  the  organisation  of 
the  exhibition. 


%*-■■*- 


(Below) 

Hosoda  Eishi  (1756-18^29).  Nine  Beauties 
a  Circular  Window,  c.  ll'JH,  hanging  scroll 
ink  and  colours  on  silk,  SWs  X  IS-Vs  inches. 
Kyusei  Atami  Art  Miiseum. 


n' 


(o  ges  Vantongerloo 

t  A  toher -  28,  December  I  '.ISO 

/s  \ngeles  County  Mnsenm  of  Art 

,■;  /   Wilshire  Boulevard .  Los  Angeles 

\i  tongerloo,  Piet  Moiulrian  and  Theo  \'an 
l.isburg  founded  the  De  Stijl  fiTou|i  in 
1,1  and  shortly  after  the  First  Worlil  War 
ij  )  dedicated  themselves  to  the  princij>les  of 
g  >  netric  abstraction.  Tlie  Belgian  artist  was 
crerned  with  the  question  of  time,  spare, 
ai  volume,  the  rejection  of  nature  and  a  new 
aaciation  of  art  to  modern  scientific  aixl 
t  '  nological  developments. 

I  his  is  the  first  major  retrospective  e.xliihi- 
ti  of  Georges  Vantongerloo  ( 1889- !!»(>")) 
8  consists  of  about  100  paintings,  drawings 
i.  sculptures  from  private  collections  and 
r  1  icums  in  Euroi)e  and  United  States.  There 
a'  examples  of  his  early  works  from  1917  to 
i  late  1930s,  distinguished  by  their  rectili- 
I'i  r  paintings  and  sculjitures  of  simjile  cubic 
f  ns.  He  was  a  great  influence  on  his 
c  temporaries,  in  particular  the  architect 
I  's  Van  der  Rohe.  The  19;5()s  to  194(»s  are 
c  racterised  by  the  abandoning  of  the  rec- 
t  lear  form  for  the  curved  and  intersecting 
s;  pe  and  in  the  1940s  there  is  a  greater 
phasison  the  develo|)ment  of  the  effects  of 
it  and  dark  and  the  use  of  glass,  plastic, 
plexiglass. 


/  low) 
'y,  (lorges  Vantongerloo.  Curves,  1U>', 
^   Qontr)ple.r.  lOl.S  \  UL-'iem. 


Kxiirtssioutsiit 

A  lienntui  hilnition 

I  nil.',- 1 '.I. .'(I 

llf  Noeeiuher-  IH  .fanunni  I '.IS I 

Thf  Solomon  R.  (iugf/enlieim  Museum 

1071  Fifth  .\renue.  Seir  ]'orli 

Form  and  content  were  violently  attacked  b\ 
the  brilliant  colours  and  \ision  of  the  (Jerman 
Fx|)ressionists.  The  exhibition  coxers  the 
earl,\-  beginnings  of  Kx|)ressionisin  in  Nor- 
thern (ierniauN  through  to  the  st>listic  de- 
\elopments  of  the  Hriicke  painters  and  the 
contribution  of  the  HIaue  Heiter  and  later 
inovemeTits  such  as  N'eiic  Sachlichkeit  and 
Dada. 

The  works  from  19()r>- 19-20  consist  of  180 
paintings,  70  watercolours  and  gouaches  and 
i-iO  prints.  Works  by  18  artists  are  on  view 
and  the  particularly  important  figures  are 
Nolde,  Kirchner,  Meckel,  Marc,  Kandiiisky, 
Kokosclika  and  lieckmann. 


(.\hoie) 

Karl  Schmidt-Hotthiff.  Walk  to  Kmmaus 

((iangnach  Kmmaus),  I'.HS,  uoodrut, 

l.'i'Vi'.  X  V.l<i/ir,  inches. 

Folkirang  Museum,  Fsscu. 

ilielon) 

Krnst  Lu<lwig  Kirchner.  1  )aii(  <•  Trauiing, 

I'.no-ll ,  .J  7  X  .>,','//,  inches. 

Collection  Mr.  and  Mrs.  Charles  Meeeh. 

MinneaiJolis. 
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SALE  PREVIEWS 


OpiTd  (111(1  Build  CDsttuiu's  jriiiii  llic 
Monte  Carlo  Opera  House  to  be  sold  hij 
Messrs.  Sollifhi/  in  a  cli/inly  aiirtioti  at  the 
Duke  oj  York's  Theatre,  London 
Snnday,  Hi  Sorember  I'.IStI 

This  is  a  rare  occasion  for  those  who  were 
iiis|)ire(l  1)\  the  sale  of  the  wardrobes  of  the 
Diafiliilev-  aii<l  I)e  Basil  liallets,  in  Lonilon  in 
JiHiSand  19(i!t.  There  are  1  .^OO  costumes  to 
l)e  >o!(|  in  '■ioO  lots.  The  costumes  span  thi' 
|)r(nhicti(jns  of  tiie  last  100  years  of  tlie  Monte 
(  arlo  ( )|iera  House,  Ixiilt  in  IH7S  hy  ("liarles 


(iarnier,  architect  ot  the  I'aris  ( )|)era  House. 
Pliey  are  hein^"  .sent  for  sale  l)\'  tlie  Societecle.s 
Hains  (le  Mer  to  raise  inone.\'  for  the  Theatre 
Museum  of  the  l'rinci|iality  of  Monaco,  under 
the  [)atronage  of  IIKII  I'riiicess  (irac<-. 

1  here  are  costumes  from  operas.  '>perettas 
and  l)ailets  includiiifi  Ia'  (jrand  Mogul,  La 
Snief/onrka,  Les  Dens  I'ifjeons,  Othello,  Cleo- 
jiatre,  and  Temps  Jadis;  man\'  of  which  had 
their  |>remieres  at  the  M<)nte  Carlo  Opera 
House.  Most  of  the  costumes  will  he  modelled 
on  stage  during  the  auction. 


The  British  Antique  Trade 
Preview  for  Xovember 

By  Novemher  tfie  antique  trade  has  normal 
recovered  fully  from  the  summer  doldruir 
tliough  the  autumn  upsurge  of  l)usiness  h 
been  imicli  slower  this  year  than  usual.  This 
princi|)ally  due  to  the  discouragement 
foreign  dealers  by  the  strong  pound  sterlii 
and  the  general  recession.  All  the  same  tl 
Germans  seem  to  have  money  to  spend,  ( 
furniture  in  |)articular,  and  they  are  becor 
ing  increasingly  more  important  to  the  Briti 
dealers  and  auctioneers,  and  may  even  tal 
over  |)ri<le  of  place  from  the  Americans.  Aft 
nearly  80  _\'ears  of  heavy  buying  in  Europe  tl 
Americans  are  beginning  to  find  tfiat  the 
are  (juite  enough  fine  European  works  of  a 
for  sale  in  New  York  without  their  needing 
come  .so  often  to  London  and  Paris.  Tl 
availability  of  works  of  art  in  New  York  h 
been  facilitated  by  the  vastly  increa.sed  acti 
ity  of  their  auction  hou.ses  over  the  pa 
couple  of  years.  A  reversal  of  roles  can  eve 
be  seen  as  English  picture  and  furnitui 
dealers  bid  in  New  York  to  bring  Europea 
treasures  back  to  this  side  of  the  Atlantic. 

While  outstanding  works  of  art  continue  i 
.sell  in  the  British  market  for  enormousl 
com|)etitive  prices,  the  demand  for  the  le; 
rare  furniture,  ceramics,  and  even  silver 
slack,  and  the  private  collector  is  in  a  stron 
bargaining  and  bidding  position. 

In  tliis  new  illustrated  monthly  column,  8 
well  as  offering  an  overall  view  of  the  Britis 
anti(|ue  trade,  we  intend  to  suj)ply  oi 
international  readers  with  as  much  inforir 
ation  as  space  allows  on  forthcoming  auction: 
on  dealers'  fairs  ami  exhibitions,  and  gener; 
trade  news.  ,\n,\'  comments  will  be  noted,  an 
advaiH-e  information  welcomed. 
Jeremi/  ( 'ooper  and  Maria  Schleger 


Compared  irith  Persian  or  bar  Eastern  works 
oj  art  Tibetan  and  Xepalese  pieees  are 
considerdblij  undervalued  on  the  international 
art  market  and  the  sale  at  Sotheby's  (S!t-3o  Neu 
Bond  Street,  \vi)  on  Jo  Xovember  offers  some 
interesting  examples.  Although  £6,000  for  this 
gilt-bronze  Buddha  is  beyond  the  reach  ofrrmny 
of  us,  it  is  still  a  very  great  deal  less  expensive 
than  a  Chinese  or  Persian  fifteenth-century 
bronze  of  equivalent  quality. 


1<)6 


"sszs  - 


i  hj't.  (ihorc  und  crtitrc) 
The  record  (lucl  urn  price  for  n  nctxnke  is 
L1U,IHH).  It  was  carved  hi/  Kaif/yokitsdi 
Masiitsii(/ii ,  (IS  iids  this  dr<i(/o)i's  head.  Hence 
the  stayijeriiig  estimate  at  Christie's  (<S  king 
Street,  swi)  of€Il)-tl'>,Oi)l).  The  unsigned 
eightcenth-cciitnrg  nctsuke  of  a  Kiirojieuii 
holding  a  rahhit  n'lll  also  lie  included  in  their 
sale  on  .'•)  Xoreinher.  Seilher  man  nor  rahhit 
are  totallg  connncing  as  portraiture.  The 
cstimalc  on  this  is  L^>-L7  JKKI. 

I Lft.  helon-i 

The  London  anil  I'rociiicial  .{iitiipie  Dealers' 
.{ssoi'iation.  kiion'ii  as  i,M:\l>.\.  are  holding  out 
of  their  local  trade  meetings  on  -.'I  Sovemher  at 
Corner  AntK/nes  in  Coltishall,  S'orfolk.  Seirig 
in  stock  is  this  faceteil  lirislol  glass  scent  bottle 
III  gold  case  produced  in  the  norkshop  of  JiiiiU's 
Cor  in  the  i:.'>t)s.  The  price  is  about  LI. Olid. 
( 'orner  .\iiliipics  iiiiiced  premises  at  the  end  of 
last  iiionlh  to  ( 'olttshall  Hall,  leasing  their  old 
premises  to  a  group  of  1 !  spi'cialisl  dealers. 


(Aboce) 

The  term  'lieilhij  glass'  is  often  too  casuallg 
used  to  describe  aiig  finelg  engraved  English 
glass  ofthelateeighteentli  centurg.  In  their  sale 
of  IS  Sovemher  Christie's  (S  King  Street,  .sit;), 
make  it  clear  that  tlieg  think  the  centre  glass  in 
this  photograph  actual  I  g  is  lig  the  Heilhyfamilg 
of\cucastle  and  estimate  LSOtl-LI  .JOO. 
The  other  tiro  are  described  as  Beilby  atelier 
and  are  e.rpected  to  sell  for  around  tl'iOO  each. 

iHelon) 

This  Dublin-made  jiianoforte  is  almost  as 
valuable  as  a  piece  of  (leorgian  furniture  as  it 
is  as  a  musical  nistrnment.  to  judge  at  least 
from  the  pre-sale  estimate  ofLS-(:i.J.O(Hl.  .l.v 
ivith  much  eighteeuth-centuri/  Irish  furniture 
both  form  and  decoration  are  bolder  and  slightly 
ijutrkier  than  the  English  egnivalcnt.  The 
/liaiioforte.  hy  William  Soiithivell,  is  included 
in  the  sale  of  musical  instruments  at  Sotheby's 
(.y//-.)'-')  Seir  Hond  Street .  Wi)  on  -HI  Sovemher. 
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Frintrcs  Spal(li>t(j 


SACRED  AND  PROFANE: 
THE  VISION  OF  STANLEY  SPENCER 


One  of  the  most  individual  of  fiieutieth-cenfury  painters ,  Stanley 

Spencer  ivas  able  also  to  maintain  the  traditions  of  English  narrative 

painting.  Thecontrasts  in  his  colonrful  and  frequently  entertaining 

uork  ra  n  now  he  explored  at  a  major  exhibition  at  the  Royal  Academy 

of  Arts,  London,  until  llf  December  1980. 


Stanley  S[)CIic(t's  art  is  at  once  eccentric  and 
one  that  all  can  understand.  I)es[>ite  his  wilful 
Use  of  <iistortion.  his  [taintinf^s  enjo\'  wide- 
spread popularity  tlue  to  tlie  s\inpatli\'  with 
which  he  celebrates  the  ever,\(la,\'.  Lore,  he 
<»nce  snU\,  finds  llu-  (irticulatioii  and  the  rliytftm. 
His  inar\ellous  sympathy  witli  his  subjects 
must  lia\e  sharpened  his  alertness  to  the 
small  idiosN  ncracies  ofhuMian  behaviour,  but 
it  does  not  t'ull.\  explain  his  art.  at  once  naive 
and  modern,  and  therefore  able  to  sustain  the 
Kntilish  narrative  tradition  in  twentieth-ceu- 
tur.\'  terms.  The  current  retnjspective  e.xhibi- 
tion  at  the  Ro\al  Academ\  of  Arts,  London 
until  It  December,  with  its  {•('"•tous  selec- 
tion of  paintings  and  drauinfjs,  invites  us  to 
enter  afzain  into  S|)encer's  uniijue  worhl  of 
cherubs  in  tweeds,  intent  on  some  reli(ii(»us  or 
domestic  drama. 

It  is  admittedls  an  obsessi\e  world.  Spen- 
cer records  both  his  internal  visions  and  his 
external  life  u  ith  close  attention  to  detail.  His 
lo\  (■  of  texture  and  repeated  jiatterns  can  bi- 
as abi'asi\e  as  was  his  incessant  (alk.  More- 
ii\cr  the  desired  intensity  was  not  consistent- 
ly maintamed  and  a  shift  can  be  detected  in 
his  d<'\ cloiMnent  from  the  trul\-  visionar\-  to 
the  celebrator\.  llo\\«'\er,  behind  his  career 
as  :i  w  hole  runs  a  consistent  reiif^ions  purjiose: 
till-  desire  to  see  the  irhdlenes.t  of  things,  to 
unite  spirit  with  bodx  ,  the  sacred  and  the 
p!ii|;ni.-  It  enabled  him  todelineate.  with  the 
-anic  fcr\()ur  for  truth,  relitiious  subjects, 
diisimi-ii,  siiburi)aii  uardeiis  and,  at  close 
i-;iiil;'-  and  .xith  sharp  focus,  die  intimacy  of 
pi  I  \  SUM  1  |(  ,\  ,■     This  last  series  <  A'  nudes,  when 


first  e.\hibited,  fogged  the  monocle  of  the 
collector  Sir  Edward  Marsh.  Recently,  bio- 
graj)hical  attention  to  Spencer's  attempt  at  a 
double  marriage  has  fogged  a  detached  as- 
sessment of  his  achievement,  which  is  now 
demanded  afresh  by  this  current  exhibition. 

Stanley  Spencer  was  born  at  Cookham  in 
Berkshire  in  1H9I  and  grew  up  in  conditions, 
not  extraordinary,  but  which  were  conducive 
to  the  development  of  an  intensely  per.sonal 
vision.  Educated  at  home,  no  outside  in- 
fluences undermined  the  family  eni[)hasison 
religion  and  music.  His  father,  an  organist 
and  music  teacher,  enc(juraged  regular  atten- 
dance at  clinrcli  and  habitnall\'  read  aloud  the 
Bible  to  his  large  famil.\-.  Stanle.w  the  seventh 
son,  was  treated  like  a  child  even  in  early 
niaturit>  and  preserved  a  child-like  |)arochial 
\  ision,  seeing  in  his  mind'seye  biblical  sceiu's 
enacted  in  the  village.  I  like  to  take  mt/  thoughts 
far  (I  II alk.  he  said,  and  marry  them  to  some 
plare  III  Cookham.  In  1909  he  entered  the 
Slade  School  of  Art,  travelling  home  each 
night  to  ( 'ookhani  and  up  till  tlie  outbreak  of 
war.  enjo_\  ed  the  joyous  experience  of  walk- 
ing III  an  earthly  [laradise.  Cookham  seemed 
to  linn  to  be  [jossessed  by  a  sacred presetiee .  and 
for  a  few  \ cars  this  mystic  .sense  gave  his  art  a 
securit>  and  confidence  that  later  he  could 
never  recapture.  lyooking  back  on  this  period 
in  I9.j.").  he  u  ntte:  The  draning  or  painting  of 
the  thing  mis  the  experiencing  of  heaven:  it 
iioiild  lidie  been  unthinkable  that  I  should  or 
might  find  hitches  or  snags. 

.\s  a  yiiiing  man  he  became  convinced  that 
lie   had  iiiiK    to  look  over  the  high  walls  in 


I 

Cookham  village  to  find  a  spiritual  world 
the  other  side  (4).  Walls  play  an  import 
part  in  certain  of  his  early  compositio 
separating  the  divine  from  the  everyday  a, 
Zacharias  and  Elizabeth  (1)  and  helping 
create  a  sense  of  the  nearness  of  anot 
world.  Meanwhile  Raskin's  statement  t 
(iiotto's  angels  might  appear  anywhere,  i 
day,  and  to  all  men  as  a  matter  of  cou 
confirmed  Spencer  in  his  search  for 
supernatural  in  the  local  and  particular. 

John  Donne  arriinng  in  Heaven  is  one  of' 
few  paintings  by  Spencer  to  admit  to  a  cert 
Cubi.st  facetting  of  form.  His  debt  to  t 
movement  is  greater  than  it  may  at  first  see 
Without  the  achievement  of  Cnl)i> 
S|)encer"s  folding  of  space,  his  ability  to  im 
in  and  around  his  figures  and  his  use 
inulti|>le  incident  would  not  have  been  | 
sible,  because  Cubism  freed  him  from 
Renaissance  concept  of  the  unity  of  time  ; 
spa<e.  Whereas  the  Pre-Raphaelites  smi 
to  reinvigorate  painting  by  returning  to 
art  of  the  fifteenth  century.  Cubism  eiiab 
Spencer  to  turn  back  even  further,  to  dit 
and  the  mediaeval  i)eriod,  combininga  pur 
of  faith  with  certain  pre-Renaissance  me 
odsof  re[)resentation.  In  Zacharias  and  hli 
heth.  for  example,  the  figures  of  the  twd  in 
protagonists  ap|jear  both  inside  the  w, 
experiencing  \isitation,  and  outside  it.  tei 
ing  their  garden. 

Spencer's  sen.se  of  the  sacred  was  ' 
confined,  even  during  the.se  early  years, 
religious  subjects.  Swan  I'pping  H).  1 
uncompleted    when    he    departed    for    v 


]i;s 


I :  SlaiiU'.v  S|icii(»'r. 

/;i(li;iria>  ;ni(l  l^ll/,alii-lli.  lUI',.  I'riKitc  ('(iIIicIidii  . 

SjiriiciT  niKKjiiifd  (I  priidtf  gardiii  in  ('oiiLliiiiii  la  slum   '/.iicli(in<i\  nml 

l;hT.(iftrtli  walking  in  all  I  In-  cuiiitjiandniciits  ol  I  he  l,(>r<l.   I  lit  1/  an  ^1  in 

mil  Diilij  Irndiiii/  the  i/anlrii  liiil  also  sitcnficiiK/  in  /lir  lcni/)li\  iiiihciili  d  In/ 

llir  II  till .     I  lif  (iii(jfl  II  hull  iippcdrs  In  '/jiicliiiriiis  as  lir  hiiriis  iiiniisi-  iil  lln 

(illiir  IS  ki'pl  iijl-slii(/i\  hill  llir  llijlil  i-rriilrd  hi/  Ins  prrsriirr  lulls  an 

Zdcliiiniis'  Jdcr  and  lliiil  i;/  hlizdhiili  11  lin  is  slillrd  in  mid  ai-liinr 

rilf  lindi/liidlirc  iiirrnlii  fiirss  11/  tins  slrdiii/r  pnliirc  11  as  nci  cr  fi/iiiillrd 

III  intriisili/  III  Sprnrrr's  Idler  p<iinlin(/s.    As  lie  ddiiiilird: 

After  I  iiiariicii  Hilda  and  in,\'  work  hi'^'an  to  include  so  nnuli  UcMde 

the  ili\ine  \  ision,  I  \  e  heen  inea|)al)le  of  [lauit  ni^i  a  relit;ions  jnetiire, 

religions  in  the  sense  of  Ziulidniis  and  some  of  my  earl,\  paintings. 
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service  in  1915  and  finished  on  his  return  four 
years  later,  represents  an  annual  (Odkhain 
event,  the  capturing  of  the  swans  1)\  the 
'  Vintners  Company  for  the  clipping;  of  tlu-ir 
wings.  As  in  Zacharias  and  Elizdbeth.  there  is  a 
haunting,  imaginative  use  of  distortion  to 
convey  a  buoyant  lyricism.  Kver,\thing  is 
given  a  remarkable  solidity,  the  nuittresses, 
sunlight  on  water,  the  wooden  planks  ami  inm 
bridge:  yet  at  the  same  time  space  is  bent  and 
the  eye  is  directed  in  and  around  the  |)ictnri 
initil  every  part  has  been  trans\er.sed  ami 
absorbed.  Given  this  intensity  of  realisation, 
it  is  not  surprising  to  learn  that  Spencer 
conceived  this  painting  in  church  under  the 
sensation  that  all  outside  the  church  uus  heaven 
no  that  I  thought  of  people  gonig  on  the 
river  ,  .  .  . 

If  the  First  World  War  destroyed  the 
cosiness  and  security  of  Spencer's  earl,\ 
mysticism,  it  also  confirmed  his  l)elief  that  the 
divine  could  be  found  in  the  innnediate  an<i 
evtryday.  While  working  as  an  ordcrl\-  in 
Beaufort  Hospital  at  Bristol,  his  friend  Des- 
mond Chute  gave  him  a  co|)y  of  Saint 
.\ugustine's  'Confessions"  which  proclaiine<l 
the  idea  that  God  is  glorified  by  even  the 
smallest  and  most  menial  of  tasks.  This 
became  the  chief  source  of  inspiration  behnid 
I  Spencer's  decoration  of  the  Burghclere 
Chapel  where,  drawing  on  his  war-time 
experiences,  first  as  hospital  orderly-  and  then 
at  the  Front  in  Macedonia,   he  hallows  the 


i>r(hnar\  such  a>  the  inakint;  ofbrds,  hiuii<l<T 
uig,  daily  abhiliiuis  aiicl  the  filling  ol  tea  nrii^ 
Kxeeiilerj  between   l!)-'S  all.!   I!):<'J.  one  ^trik 
111^  fai-l  :ibi ml  these  war  nu-iiiiirial  deeoratmiis 
depict  my  (he  life  nf  soldiers.  Is  the  absei  ire  <  if 
\  loleiiee,  sordldily  or  terror  and  the  assertion 
instead  ol  ealni,  redemption  and  |)eaee.    I'',\ en 
after     Blirghelere     was     eoinpleleil     Speiieer 
gri'W    III  (he  eonvietioii  that  ((//  ordnnirg  arts 
siiili  lis  llif  sen  nig  mi  nf  a  liutliin  arc  religious 
things  and  a  part  nj  rifieitmn. 

Dining  the  nt'iOs  Spencers  sivie  became 
at  once  more  rotund  and  more  dehbeiatel\ 
dramatic,  lake  \\  llliani  l^oberts,  he  filled  out 
forms  and  simplified  anatomx'  (or  composi- 
tional and  e\pressi\e  reasons.  In  Sarah  Tiihli 
and  the  Heaienhj  Visitors  of  1!).SS  (,")),  the 
gaucheness  is  now  a  little  calcidated.  Never- 
theless Spencer  does  convey  his  fondness  for 
this  local  (Ookhain  figure  who  praye<l  in  the 
street  at  the  sight  of  ilalle\'s  comet .  Sjiencer 
shows  her  ()ra,\  ing,  not  as  originally  out  of 
tear,  but  in  ecstasx  surrounded  In  heavenly 
visitors  who.  according  to  S|)eiicer,  bring  her 
t'lnblems  of  what  she  is  like,  i'o  the  left  a 
grocer  sliari's  in  the  peaceful  atmosphere, 
w  hile  to  the  right  a  shop-woman  takes  in  her 
postcard  rack  from  which  a  \isitor  selects  a 
card  for  the  ol<l  la<l.\'.  This  painting  is  one  that 
Spenci-r  iiiteiide<l  to  house  in  his  second 
chapel,  or  '( 'hurch-ilouse'  as  he  calle<l  it, 
which  would  lia\<'  celebrated  (ookham  life 
and  the  state  of  marriage    I  iifor(uiia(ely  no 


(l..-fl) 

'i    Staiili'\  Spencer 

Swiin  I   ppmt:    l''l'i  -I.  Iniisli,  il  I'l  r.( 

late  (iailrrg.  l.tonlmi. 

I.icri/  i/iiir  the  sun  iis  ill  ( 'iiuL'huiii  ii  i  r,  linnn/lil 

III  Id  hill  (•  their  ii  nigs  it  ippnl     In  tins  sit  m 

Spencir  tihs  i,ihi  liends  spai  e  ii  ilii  a  Irridinii 

I  ildihted  III  t'lihisiii       I  In   Inn    tiniid  rnlim  r 
itiiriiiiinies  are  pirnliar  In  his  iiirli/  nnrk.  n  iiilr 
Ills  Itii  e  III  jiatterning  In  ri  aids  tin  desii/n  mid  i^ 
mil  i/il  as  iihlrnsi  I  il  1/  nlisesssii  r  as  liili  r  it  run  Id 
heroine . 

(Below  ) 

.'{;  .Staiile\  Spencer 

Self-portrait  with  Batrieia.  i:>  If,  ,\ 

h  itr.irilhiun  Miiseniii.  ( 'ainhridgr 

I'alneia  I'reece  n  as  an  artist  u  Im  Iriiinrd  at  tin 

Sliide  and  in  Pans  under  Andre  I.  Ilnli 

She  liied  ii  ith  her  friend  Dunitlig  lle/ni  nrlh  on 

the  edge  oj  ('oolhaiii  Mnur    Spencer,  altriiried 

hy  her  In  eliness  and  eiiniiiiitinenl  In  painting. 

e.rtolled  her  to  his  ii  ije  Hilda  and  ei  cut  nail  g 

made  her  his  senmil  inje    I  he  marriage  nils  nut 

II  success.  In  this  iniieai  eriiig  elose-np 
cramnialinii  of  their  relationship.  Spenrer 
delighted  in  the  sensation  that  he  nas  cniiilnig 

III  er  the  contonrs  oj  the  Jigiires  like  an  ant . 
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4;  Stanley  Spfiuer. 

Resurrection  in  C'ookliaiii  Cliurchyanl,  lU-'-i-H.  Tate  Gallery,  London. 
W'lun  first  donated  to  the  Tate  (iailertj  hy  Lord  Dureen,  this  paintiny, 
uith  its  unique  interpretation  of  the  Resurrection,  caused  widespread 
controversy.  Spencer  had  first  treated  the  subject  in  It)!.')  and  he  returned 
to  it  again  duriny  the  Second  World  War.  fie  gave  it  particular  and  local 
appeal  by  showing  himself,  his  wife  Hilda  and  sonw  of  his  friends  rising 
up  on  Judgement  Day  in  Vookham  churchyard.  The  scene  has  a  mood  oj 
untroubled  relaxation  that  confirms  Spencer's  belief  in  the  nearness  oj  the 
dead.  He  delighted  once  in  oierhearing  a  Vookham  inhabitant  call  out  to 


vi  ,-3j[ 
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fortliCDiniiiK  patron  evfr  maile  its  rcalisatioii 
possible. 

As  Biirgliclere  drew  near  cuiiiplctidii, 
Speiieer's  relationship  \\  itli  hi>  u  it'c,  the  artist 
Hilila  C'arline,  fjTew  strained.  'I'lie  iiiarriaf^c 
was  ol)\iousl,\'  une(iual  hnt  then  Sp<ii<er  s 
hiiSh-\'olta{i'e  [)ersonality,  his  torrential  talk 
anil  capacity  to  write  letters  that  occasionally 


ran  to  a  liiindrcd  patji-^  in  li-nt^tli,  won  Id  ha\  c 
tirrd  the  most  rolnist  of  \\i\rs  I  iial)li'  U< 
\Mtlistand  Ills  cyocciilncity .  Hilda  ^rcu  list 
less  ami  dcpri-sscd  .She  |iaintcd  only  raril\ 
after  inarriauf  and  tried  to  ri-sist  Stalile\'s 
at  tempts  to  draw  her  into  li  is  mental  s|>hcri-  / 
iiiiiiilir  1 1  fiiiii  could  ciir  fil  into  nil/  I'ookliuiii 
Jn'hni/.    he   coinplailieil.    ('itoLliiiiii    is   siirli   a 


miiri  I  lloiis  pliur  llinl  it  mnl^is  tin-  jiroilnrtum  of 
iniiii/niatii  r  li/orts  <iii  itlisnl iitf  lunl  Not  snr- 
pnsnml\  ,  Hilda  prot.'sleil  that  s)ie  should  not 
ha\e  to  mould  herselt  on  his  ideas  Spencer, 
meanwhile,  altia<ted  In  tlie  artist  I'atrieia 
I'reeee  f 'A ) .  was  led  to  a  second  niarriatre  alter 
a  i|i\  one  had  Keen  ohtamed  from  i  IiMa  with 
whom,    howexer,    he   siient    the    nit.'ht   ot    his 
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(Left, above) 
i :  Stanley  Spencer. 

Iiarah  Tubb  and  the  Heavenly  \  isitors, 
93S.  Private  Collecfioii. 
larah  Tubb  was  an  old  Cvokhum  tnhabtUiiit 
oho  prayed  in  the  street  because  she  uas 
Tightened  by  Halley's  comet.  Spencer  shoirs 
ter  being  rewarded  with  presents  by  heavenly 
nsitors  while  all  around  Cookham  life  goes  on 
IS  usual;  a  grocer  leans  against  a  fence  beside 
lis  fruit  and  a  shoplady  takes  in  her  postcard 
■ack.  Spencer's  figures  have  now  taken  on  a 
^hubbiness  in  keeping  with  his  love  of 'cosiness' 

md  warmth  of  feeling. 

I 

(Left,  below) 
'.    6:  Stanley  Spencer. 
,  I  Village  Gossips. 

' '  Spencer's  humour  delighted  in  quirks  of  human 
i    behaviour  and  dress  which  he  exaggerated  in  his 
':   pictures,  not  in  order  to  mock  but  to  celebrate. 
(.1  Sometimes,  he  once  wrote.  I  fee!  I  were 
showing  his  creation  to  (lod.  Take  an 
Edwardian  lady.  Five  feet  high.  Bloated. 
Purple  dress.  Ridiculous  little  feet  ()inched 
in  ridiculous  little  shoes.  I  feel  that  in  my 
painting  I'm  lifting  her  up,  saying  to  (iod 
'Look!  Isn't  she  bloody  wonderful'? 


s<c,,n.l    \\,-(ldiiiK.    Later    he    asked    Hilda    to 
re!iiair\   liiin  u  liieli  she  rel'i|se(|  to  do 

'l"!ie  l>ieakil()\\  II  111'  IkiIIi  iiiarna^'es  a;:- 
gravated  S|>eii<cr  s  eoiieerii  with  sexual  mat 
ters.  I'ldiii  !!):<:{  onwards  he  beliexed  that 
sexual  ireedoiii  was  a  necessarv  pari  of  tlie 
patii  to  sal \  at  ion.  He  read  M lake  ami  found  ni 
his  writings  conlirmatioii  of  his  lielief  that 
desire  is  the  essence  of  all  that  is  holy.  Mis  ideal 
of  polygain.v  must  lie  seen  as  |)art  of  his  belief 
that  all  forms  oi  human  lo\  e  wcr<' sacred.  /// 
life,  he  once  said,  there  is  one  art  pnicfised  by 
all,  and  thai  is  lore.  His  lo\  <■  for  Hil<ia,  e\cn 
after  their  divori'e,  eoiitimieil  to  mspire  man\ 
of  his  pamtings  and  drawings  which  chroniele 
their  former  married  life.  He  continned  to 
write  her  lo\  e  letters,  even  after  her  death.  In 
his  profound  egotism,  his  passion  for  Hilda 
l)ecame  part  of  his  obsession  with  himself  H<' 
sekhjm  read  a  news|)aper,  took  little  interest 
in  current  affairs  and  hoped  his  letters  would 
complement  his  art  and  form  an  auto- 
t)iogTaphy.  /  don  'I  want,  he  once  confessed,  to 
lose  sight  of  myself  for  an  instant. 

When  liberated  from  his  personal  ob- 
sessions l)y  an  outside  coMunission,  Spencer 
continued  his  desire  to  celei)rate.  In  l!)4(t  he 
went  up  to  Lithgow  Shi[>\ardat  Port  (ilasgow 
tt)  execute  a  .series  of  paintings  for  file  War 
.•\rti.sts'  Advi.sory  Connnittee.  In  the.se  he 
captures  the  sctisc  of  ritual  he  ob.served 
among  the  workers,  the  burners,  welders  (7), 
riveters,  riggers  and  plumbers.  .\s  at  Hurgh- 
clere  he  dis])la>fd  an  organisational  w  izardr\' 


with  niulti-fii^'nre  coi  n  posit  ion  s.  niam[iulatiiii.' 
spac-e  with  a  tree(|oni  a(.'ain  liiilelited  to 
(nbisiii,  (leli},'ht  iiiu  III  the  iiiiiiatnral  hu'lit 
conditions,  and  in  the  tnniMiii).'  tot'elhir  of 
the  linnian  and  meclianistii-  lie  portra\  ^  the 
awkward  physical  coiKJitions,  the  eonr  en 
Iralion.  \seanness.  ci  illaboratn  e  etforl  an^i 
the  odd  dispute  He  neither  ilramatises  the 
labourers  noi  ri-iimes  them  lo  robots  caiitllit 
III  the  machine  of  production  .\t.'ain,  llie 
det;ree  of  styh-ation  m  tlie  drawint;  of  the 
figures  conlirni,  .Spencers  uniipje  \ision. 
articulated  b\  an  I'licommon  s\tiipatli>  and 
love. 


(Melow  } 

7:  Stanle.N-  Spencer. 

Shi|)  Building  on  the  ('l\  de,  detail. 

The  Welders,  IU>,(). 

Imperial  Wdr  .Mttsctitti.  IjhuIoii. 

When  (ipjiroarhed  by  tlie  War  .\rttsts' 

.Advisory  Vonnintlee  in  l'.>4i>.  Spencer 

initially  suggested  for  Ins  theme  the 

over-running  of  I'olaiid. 

The  committee  hoivet  er  Jarotired  eye-ti  iliiess 

records  and  sent  Spencer  up  to  fort  Lithgon  on 

the  (  'lyde  where  he  lived  and  ivorked  among  tlie 

ship-building  community,  observing  every 

aspect  of  their  work.    .Most  of  the  paintings  hat  e 

a  \>rv(\i>\\ii-l  ike  formal  and  Siieiicvr  hoped  they 

would  one  day  be  housed  in  a  building  like  Ins 

Hiirghvlerv  ( 'liapvt  dei  orations. 
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Maureen  T.  Hill  pot 


A  MAGNIFICENT  COLLECTION 
OF  IRISH  SILVER 


A  Texan  private  eollector  rereals  his  attachment  to  Ireland  in  his  loiH'for 
Irish  silier  and  glass,  much  ofirhich  lie  enjoys  at  table  every  day. 


The  Irish  have  had  a  long  love  affair  with 
silver    .    .    .    like   words  written   and   words 
spoken,  silver  is  part  of  the  Irish  heritage  of 
soul  and  craft.  Every  Irish  man  knows  that 
when  King  Corniac  of  Tara  lived,  his  goblet  I 
could   distinguish   between  truth  and  false- 
hood: if  someone  spoke  three  lies,  the  goblet, 
fell  to  pieces;  but  if  someone  proclaimed  three  | 
truths,  it,  of  course,  restored  itself  complete- ' 
ly.  The  crafting  of  silver  and  gold  in  Ireland 
dates  from  1800  BC,  and  when  the  High  Kings 
of  Ireland  gave  their  banquets,   it  was  the 
goldsmiths  and  the  silver  crafters  who  sat  at| 
the  right  hand  of  the  Kings  .  .  .  the  Druidsf 
were  relegated  'below  the  salt'. 

The  Church  in  Ireland  had  most  of  the 
silver  from  1500  to  c.  1640;  but  in  1660 
domestic  silver  ware  became,  if  not  common, 
at  least  obtainable.  Actuall\'  a  royal  charter 
was  granted  to  the  Dublin  Goldsmiths'  Com- 
pany in  1637,  an  organisation  that  exists  still 
to  assay  all  silver  made  in  Ireland.  Objects 
submitted  for  assay  to  the  Goldsmiths'  Hall 
became  'hallmarked",  the  standard  of  quality 
that,  of  course,  is  still  in  use. 

The  eighteenth  century,  known  as  the  Age 
of  Reason ,  saw  an  expansion  in  silver  creation 
that  has  not  been  seen  before  or  since.  There 
was  enormous  .social  and  economic  change, 
the  great  houses  came  into  existence,  the 
wealthy  landowners  revelled  and  hunted  and 
lt)ved  and  ate  .  .  .  and  they  ate  with  elegant 
an<l  [iristine  silver  not  previously  seen  in 
Ireland. 

There  were  four  main  styles  of  silver  dec- 
oration in  the  eighteenth  century:  the  earliest 
naturally  was  the  plainest.  The  Rococo 
period  which  followed  was  florid,  chased  and 
over-decorated.  In  London,  the  Huguenot 
goldsmiths  had  introduced  repousse,  that 
highly  elaborate  method  of  hammering  a 
design  from  the  back,  which  took  the  Irish  by 
storm  c.  1760.  Since  the  Irish  truly  loved 
animals  and  had  a  very  strong  working 
knowledge  of  the  farm  and  the  barnyard,  the 
cows  and  pigs  and  horses  found  their  way  onto 
sii\er  sugar  bowls,  and  the  famous  dish  rings, 
often  called  'potato'  rings  by  the  uninitiated. 

Swiftly  followed  the  Neo-classical  -  ele- 
gant, sparse  and  symmetrical,  full  of  the 
newly  re-disco\ered  bright-cut  engraving  - 


1  :i> 


5  't  of  four  sunk  base  candlesticks  hy 
\  'illiam  Townsend,  Lucuii  crest  on 
b ise  and  nozzles ,  Dublin,  17.')'J. 
.*  ilver  chop  dish,  by  Robert  Williams, 
( 'le  of  a  set  of  two  oval  gadroon  edge 
i  hop  plates,  Dublin,  17S9. 
1  'ish  cut-glass  sweetmeat  dish, 
I  rst  quarter  of  the  nineteenth  century. 
,  'air  of  patens  by  Thomas  Bolton, 
Jubltn,  llOltlo. 

)ne  of  a  pair  of  Rococo  bordered  salvers 
y  Christopher  D>cker,  Dublin,  17Ii5. 


Uirloii     irlil 

Ihir  iij  II  juiir  iij  pirrrcd  rotislvrs  in  tlic 

i'hinisv  tuslf.  nil  uinkir's  ninrl:. 

Dublin.  (■    /  ;.SY;. 

I'ltir  iifciit-gliiss  Irish  driautvrs. 

first  ijiiarler  nineteenth  iciitnry. 

Covered  tivn-handled  ciipbij  Rohirl  T  Smith. 

Dublin.  /;/'(. 

Bright-iut  silver  mounted  coconut  cup 

by  John  Lloyd.  Dublin,  c,  I  770. 


<  livliiii  .  ni/lili 

Set  iiffi'iir  siiiil.  biisv  riiiiillrslirLs  hi/  .Inhn  (  nt, 

I  Ill/nil  id  II  itli  crest  mi  biisi  .  I.iiiidnii,  I  ,  'i.'- 
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.■in*.;' 


•elated  l)\'  the  Adam  Ijrothers  to  P<)ni|)eii  and 
[lerculaneum.  The  vagiie  Regency  style 
,  nvaded  Ireland  c.  1811  .  .  .  unfortunately, 
his  consisted  mostly  of  mass-protluced  siKer 
from  Birmingham  and  Sheffield,  merel.v 
assembled  in  Ireland. 

How  does  one  begin  to  assemble  a  collec- 
tion of  Irish  silver  of  such  magnitude  and 
beauty  that  it  may  easily  be  called  one  of  the 
best  in  America.-'  This  famous  Texas  [)rivatc 
collector  began  to  notice  silver  as  a  boy  in 
Te<:as,  when  all  the  ladies  entertained  at  tea 
....  with  a  great  silver  tea  service  at  one  end 
jiof  the  table,  and  a  great  coffee  service  at 
the  other. 


( )i'  Irish  descent,  t h is colleclor always  loved 
tiie  Irish  siKer,  and  he  first  began  to  ((illect 
with  a  |)assion  the  Freedom  Hoxes.  Freeclmn 
Hoxes  were  |>resented  to  those  who  had 
excelled  in  the  |)ublic  .ser\ice,  whetherci\il  or 
military  .  and  ma<le  them  free  of  ancient  cities 
and  munici|>alities.  It  was  a  singular  honour 
aTid  during  the  eighteenth  century.  Cork 
outdid  itself  in  giving  these  boxes  to  its  own 
enunent  citizens,  and  almost  an,\  otlur  fa- 
mous visitor.  The  custom  of  receix  uig  the 
letter  of  freedom"  in  a  box  which  later- could 
be  used  for  pins  t)r  toltacco  was  a  \ery 
charming  gesture  indeed  and,  of  course, 
contributed  greatls'  to  the  collections  of  later 


generations.  Michael  McMeer  of  London 
su|)|ilied  our  eol  lector  with  his  first  (and  iiian,\ 
later)  [•"reedom  Hoxes  I'reedorii  Hoxes  also 
were  used  (o  ensure  that  the  craftsuien  had 
the  right  to  open  a  shop  lor  goods  and  ser\  lees 
after  complefing  their  apprentieeshi|i  Since 
(iuilds  ami  the  I -i very  (  on i panics  controlled 
the  issuing  of  Freedoms,  they  also  lielil 
control  over  the  standards  of  their  tradis 

.\  Fr<-edom  Box  usuall.\-  had  a  pull-off  lid, 
was  about  three  inches  in  diameter,  ami  was 
eiigra\  ed.  The  donors  coat  of'aruis  was  often 
on  the  lid  and  th(>  inscriiition  on  the  base,  or 
the  recipients"  naiiU'  was  found  on  the  l)ase 
ami  the  inscription  arouii<l  the  side. 
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(lielow.  right) 

Pierced  round  dish  ring  hy  William  Homer, 
decorated  in  the  Chinese  taste,  Duhlin,  1770. 
One  of  a  pair  of  marble-topped  carted  pine, 
eagle-based  consoles,  in  the  manner  of 
William  Kent. 

(lielow) 

Octagonal  charger  by  G.  Hill,  gadroon  edge, 

Dublin,  1765. 

Monteith  by  Joseph  Walker,  detachable  rim, 

side  handles,  Dublin,  Ui'J'J. 


The  Freedom  Boxes  then  ted  to  careful 
seeking  and  buying  of  candlesticks,  salvers, 
e[)ergnes,  dish  rings,  wine  coasters,  tea  cad- 
dies, even  miniature  tea  pots.  One,  which  our 
collector  owns,  has  its  mate  in  the  Ashmolean 
Museum  at  Oxford.  Many  of  these  Irish 
pieces  came  from  Messrs.  S.  J.  Shruhsoleand 
S.  J.  Phillii>sof  Lontlou. 

Of  course  Irish  silver  was  of  the  highest 
stantlard  -  the  assay  office  in  Dublin  made 
sure  of  that.  All  of  it  was  weighed  and  judged 
in  Dublin,  except  for  a  few  months  in  19*22 
when  Cork  wascut  off  from  the  rest  t)f  Ireland 
by  the  Civil  War  and  pseudo-Cork  hallmarks 
were  used.  William  Egan  and  Sons  Limited  of 
Cork  made  only  54  pieces  which  are  for- 
bidden to  be  sold  in  Ireland  or  England  to  this 
day.  They  are,  however,  highly  saleable  in 
America  where  Egan  salvers  went  at  auction 
in  New  York  last  year  for  a  high  price. 

Having  acquired  and  chosen  such  a  great 
collection,  our  collector  does  what  very  few 
peo|>le  who  collect  do:  he  u.ses  his  silver  in 
.some  way  every  day.  He  sets  his  dinner  table 
with  the  four  Irish  candlesticks  from  the 
collection  of  the  infamous  Earl  of  Lucan,  and 
they  are  emphasised  by  four  matching  P^ng- 
lish  ones  by  John  Cafe. 

Small  salvers  and  waiters  are  always  used 
to  serve  drinks  in  lieu  of  coasters.  Irish 
convent  lace  covers  the  table;  Irish  glass  sits 
on  it.  F'rom  the  mantelpiece  an  Irish  chalice 


and  i>aten  look  down  on  twelve  gadroon-edgt  I 
dinner  plates  (numbered  from  2  to  38  -  thi 
gaps  representing  missing  plates)  from  a  larg 
Irish  service  by  Calderwood.  Irish  decanter 
sit  in  Irish  silver  wine  coasters,  c.  1780 
Serving  dishes,  chop  plates  and  that  eterna 
Irish  dish  ring  await,  with  second  helpings,  oi 
tiie  sideboard. 

Dessert  brings  Irish  glass  wine-glass  rin 
sers,  used  as  bowls,  on  silver  dessert  plates 
accompanied  by  a  dozen  Star  pattern  desser 
spoons,  c.   1788,  by  Michael  Keating.  Tht 
representative    Irish    helmet    creamer    anc 
covered  sugar  basin  come  in  on  the  great   | 
silver  tray  with  the  coffee  pot  and  the  Spode  ( 
demi-tasse  cups.  And,  should  you  be  leavina  .1 
our  host  without  funds  in  your  [)ocket,  thf^    : 
Calderwood  serving  trays  on  the  hall  tabUj    i 
hold     pennies     which     you     may     use,     ii 
necessary. 

Perhaps  the  best  part  of  being  a  collector  i 
sharing  your  loves  with  friends  and  family 
and  this  our  collector  does  in  abundance.  Irisl 
silver  is  among  the  most  beautiful.  Its  ele 
gance  an<l  beauty  is  shared  by  one  Americai 
collector  who  is  proud  of  his  taste  and  hi 
heritage. 


■r./^^x:rj^i:X,    iLT^KT^r^X^C^u^ 


178 


l)ish   iinl,/,   I,,/  H.,h,rt  lin.i.lnn/,  DiiUni.   /S"; 

(  Tu,,.  IrpI 

Dish  miss  III/  I  hiiiiiiis  \\  ill liiiNsiiii . 

Diihiiii.  i:.i: .;. 

( hfl.  (Tiitrr) 

liiistnui  sjMiiiii  ill/ .1    Sim  III,  Diililiii,  1st 


(liiilliiin) 

I'lrrnil  hail  liniidu  .  Uniuin  iithc  liiisl;it  In/ 
I:    Alilriili/r  itiiil  S,  Sidiiijilir.  iliinnilril  ii  ith 
liiiiiiaii  tiiiil  nil  iiiiiil  '■Tins.  I  .iiiiiliiii .  l^'i'i 
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Z  'ft) 

'  lindrical  wooden  silrer-moiniled  has 

0  itaining  a  set  of  silver  and  silier-mouiited 

0  let  articles  for  a  gentleman.  Top  u-ith  roniid 
i  ver  disc  engraved  with  coat  of  anna  and 

1  icription:  'Gift  of  Charles  Powell 
^  eslie,  Esq.  to  John  Stacke,  Esq.', 
)    maker's  mark,  Dublin,  c.  IStlO. 

i  'ighO 

^  -ey  for  ye  giver,  inscription  on  base  of 

(  per  sticks.  Mary  Clear  Drogeada  PInnkct. 

ielow) 
F  air  of  bright-cut  entree  dishes  and  covers 
1 1  Joseph  Jackson ,  Dublin ,  /  79 Jf . 
}  air  of  hook  end  serving  spoons 

/David  Peter,  Dublin,  1767. 
■  ingle  serving  spoon  by  J.  Sicolson, 
'  jok  in  centre  of  handle,  Cork,  c.  1770. 

'air  of  taper  sticks  by  Thomas  Bolton, 

)ublin,c.  1710. 

hie  of  a  pair  of  sauce  boats  by 

tatthew  Walker,  Dublin,  c.  171,0. 

hie  of  a  pair  of  bright-cut  sauce  ladles  by  'j.s. 

hell  bowls  engraved  ivith  Boars  Head  crest. 

hiblin,  1787. 
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(IMow) 

I'Idtf  by  Robert  T.  Calderuuod,  shaped yadroon 

riiits,  Dublin,  1760.  One  of  a  set  of  twelve. 

Onyiiial  set  rotisisted  of  at  least  sixty  plates 

of  irhicfi  this  is  .\o.  06.  Irish  crystal, 

first  quarter  of  nineteenth  century. 

One  of  a  set  oftaebe  star  pattern  spoons  by 

.Vltchael  Keatiny,  enyraved  with  Lion  crest, 

Dublin,  V.  17SH. 


(Right,  above) 

Pierced  dish  and  domed  pierced  cover 

by  John  Craig,  Dublin,  c.  1750. 


(Right,  below  left) 

Silver  epergne  by  M.  Walsh,  consisting  of 
Rococo  base,  four  branches ,  four  dishes, 
one  centre  basket,  marked  on  base,  branches, 
dishes  and  basket,  Dublin,  1 750. 

(Right,  below  right) 

One  of  a  pair  of  mahogany  and  satinwood 

demi-lune  commodes  attributed  to  William 

Moore,  Dublin,  late  eighteenth  century. 

One  of  a  pair  of  Irish  mahogany  and  satinwood 

oval  gilt-enriched  wall  lights,  having  mirrored 

backs  and  elaborate  candle  arms  and  festoons, 

late  eighteenth  century. 

Two-handled  chalice  with  paten  cover, 

date  letter  (Harp)  only,  c.  17'25. 


R holographs:  Pat  Field,  iSA. 
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\'isr(>uut  l)c  Lisle  vc Kd 


PENSHURST  PLACE 


///  1  '.)(>(}  The  Connoisseur  published  t/iree  a  rf  ides  describing 

I\'ushurst  and  its  cotitents.  Since  then ,  there  have  been  many 

chanyestooneof  the  premier  houses  in  England,  in  this 

a  rticle  Lord  l)e  L  Isle  descn  bes  Ih)U'  It  is  fa  m  ilg  has  owned 

a  nd  dereloped  the  house  over  nea  riyjou  r  h u ndred  yea rs . 


y--^ 


^^ 


Qi  lai'.'/s,    ,  p 


;«S1 


trtrlJ^t   t    1    1    m 

1  B.Mon  s  H.ill  '    l'-"l  G 

.'  Ctvi'l 

!  Sol.ii    ciuw  il,,lr  Uiniiig  K( 

.1  Ou.'i-nEli,',ili.-lli  sK.M.M 

!>  I.l|ii-slrv  Runin 

I  b  l>.Ki.-s-  Room 


«  1'.,... 

,■.1    Koi.i.r                                 1     i       r,.ll['v 

1    N.'II. 

iirr;:.,     1' !"":,; 

/     Jcr^i/  iilii'/iii/nilih  nj  I',  iislnirst  I'hi,  , 
slum  /III/  ill)    liiiiisf  ii.s  il  IS  tiiiliii).  II  ilii  il '  fiiriiiiil 
i/iinli  IIS  mill  jiiirl.      I  In   sluilliin   ilrjin  ss  n^n 
I  isihli-  III  III,-  tiijil,  ft  hiiiiil  luriiir  lit  till 
liliiitiii/niiili  rinilil  hr  tlir  siti  iij  tin  '  hii/  fnl  n  m  fi 
fur  till-  liriik  lulilitiiiiis  iliiriiii/  tin-  I  inlur  pi  rnnl 
I'liiitiii/niiili    (,1-nilil  Hni,  I.,  II,  \\,st;,iirl. 
Cn     Mili/ii 

iLjh 

-.':  (iroiniil  plan  nj  I'l  nslinrst  I'liin 

llirloii  ) 

..';  'I'lu-  Kan, II-'  1'  lil,   'I'lir  liiiU  is  tin mitn  nf 
Sir  Jiiliii  ill   I'lilli  ini/'s  liinisi  iif  liirnl  siiinlstinn 
Its  rust  priipiirliniis  liiiii  sun  mil  the  ntiiii/rs 
nj  tunc. 


H. ■.,!.. 
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U  first  siKiit  Peiislmrst  is  a  stningt'l^  |iii/,/lint; 
loiise.  It  offers  no  iminediatt'  or  simple 
iiiswers  to  the  |>rol)leiiis  wliicli  it  raises  1"<>  l)e 
ipprec'iated  it  must  l)e  set  in  liisloncal 
lerspeetive. 

Tlie  story  l)egiiis  in  \'MH.  the  >ear  wlien  Sir 
Idhn  (ie  I'lilteney  bought  the  manor.  He  \\a> 
.  "nierehaiit  prince",  immenselx  rich .  anil  hail 
leen  four  times  Mayor  of  I, oik  Ion.  He  raised 
II  local  saii«lstoiK',  on  the  site  of  an  earlier 
luilding,  a  house  of  iiohle  proportions  worthy 
of  his  position  as  KdvvanI  ills  banker  ( )ne 
can  but  marvel  at  the  sophistication  of  the 
architecture  ami  the  skill  of  those  emplo\cd 

Pulteue.\  s  house  centres  on  the  dreat 
Hall,  later  to  become  known  as  the  Barons' 
Hall  (8).  Its  scale-H'-i  feet  by  SO  feet,  aii<l 
more  than  60  feet  to  the  ajjcx  of  the  timberecl 
roof- never  fails  to  astonish.  This  structure  i- 
the  more  striking  since  windows  skilfull.\ 
contrived  in  the  gable  ends  reveal  the  com- 
plex design  of  the  mutually  su[)porting  tim- 
bers carryingthe  immensely  heavy  stone  tiles 
above.  Below,  the  light  from  the  tall  archeil 
windows  is  unexpectedly  strong.  Relieving 
arches  over  the  windows  were  ilesigned  to 
transfer  the  weight  of  the  roof  from  walls  to 
buttresses,  so  the  recessed  panels  in  which  the 
windows  are  set  could  he  thinned  to  reduce 
the  depth  of  the  reveals. 

That  this  hall  has  withstood  I  he  ravages  of 
t'me,  and  changing  social  haliits  oxer  six 
centuries,  attests  to  the  autlm  i'>  il  has 
exercised  over  the  owning  faun!'  -  from  the 
beginning.  A  family  tra<litie:,  illu-irales  tl  is. 
In  the  early  nineteenth  centnv  my  },eat 
great  grandfather  i)ro|)o.se<l  t<  '  iic  hall 
down.    His  sister-in-law  aiuim  ■  lit   Ik- 

could  do  so  'about   her  ear-'  'he 

argument. 

The  dais  runs  the  •     Ith  oftiie  l;.ul  at  its 
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(lifloir) 

'/    Tlic  Kiitraiic*'  I'orcli.  Ijookiufj  (irross  the 
inner  court fitird  from  heiwath  tlw  King's  Tonn-r. 
Ill  tlw  distance,  seen  thraiujh  the  screens 
jinssiKje ,  IS  the  (iitrilen  I'oirer. 

(liujht,  (ihore) 

.'>:  J()sc|)li  (;()ii|)\'  the  ^ OmiKer. 
I'ciisliurst  V\mc,  i/oudcfie,  ll'/s  X  HVm  inches. 
The  Jujitres  ijortritijed  are  Willium  I'ltt  the 
Elder,  iiDuitiiKj  out  simielhini/  with  Ins  stick,  tlw 
liirfje  tionian  hemy  Mrs.  Elizabeth  Montaiju. 
The  small  man  in  hiacic  nearest  the  i  leirer  is 
(iilliert  West,  author  and  minor  poet  and 
kinsman  of  Mrs.  Montaiju.  William  I'itt  is 
kiiou  n  to  hat  e  been  sharini/  a  house  leith  the 
Wests  diirinij  this  tirrw.  Mrs.  Montaiju  irrites  in 
a  letter  oj  July  I  7.'i.i  of  risitiny  I'enshurst  and 
admirinij  the  fnctures  and  the  park. 

iHiyht,  belou) 

>i:  'llic  Iriiier  Coiirtyanl.  On  the  riijht  is  the 

early  I  ndor  brick  tower  with  lower  courses  of 

stone,  lieyond  are  the  liurons'  Hall  and  the 

porch  of  the  I'niteney  house.  Tlw  relieviny 

11  relies  III  IT  the  I  lull  ii  i  iidoii  s  are  cleiirl  if  shim  n . 


ii|)|)<-r  or  western  end.  From  it  a  stone 
stairway  leads  ii|)  to  the  solar  l)uilt  over  a 
vaulted  undercroft  also  acoessiljle  from  the 
dais,  and  |)rol«il)ly  l)art  of  the  house  which 
I'ulteney  pulled  d(jwn.  The  stairway  fits  into 
the  angle  formed  by  the  projection  of  un- 
dercroft and  solar  heyond  the  width  of  the 
hall.  'I'he  undercnjft  is  today  the  Armoury. 
When  huilt  the  Solar,  now  the  State  Dining 
Room,  was  reached  l)y  a  newel  staircase,  the 
ui)per  part  of  which  still  remains.  At  the  end 
of  the  fourteenth  century  the  third  window  on 
the  south  side  of  tlie  hall  was  taken  out  to 
make  room  for  the  new  stairway.  The  upper 
part  of  the  window  so  removed  was  re-used  to 
lif-ht  it. 

The  dome.stic  offices  are  at  the  lower  end  of 
the  hall,  beyond  the  cross  passage  leading  in 
from  the  bold  entrance  [)orch  on  the  north 
wall  (4).  Three  doorways,  hidden  by  the 
wooden  .screens  carrying  a  gallery  above, 
give  access  respectively  to  the  pantry,  to  the 
kitchen  [)assage  and  to  the  buttery,  the  usual 
arrangement  for  mediaeval  living.  Apart 
from  the  kitchens,  hou.sed  in  a  sef)arate 
building  and  later  demolished,  Puiteney's 
house  still  stands  as  it  was  built.  The  central 
hearth,  the  only  source  of  warmth,  reminds 
one  of  the  discomforts  of  the  Middle  Ages, 
when  the  escape  for  the  smoke  was  a  vent  in 
the  njof  above  the  hearth. 

In  l.'Wl  Sir  John  Devereux,  a  veteran  of 
Kdward  Ill's  French  Wars,  acquired  Pens- 
hurst.  The  .system  of  defences  which  he  raised 
in  those  troubled  times  further  disturbed  by 
fears  of  PVench  invasion,  established  the  focal 
position  of  Puiteney's  house  when  later  the 
building  was  greatly  enlarged.  Devereux 
created  a  rectangular  enclosure  to  j)rotect  his 
house,  with  guard  towers  at  each  angle, 
joined  by  curtain  walls.  In  addition  each 
aspect  was  punctuated,  at  mid-point,  by  a 
further  tower.  On  the  north  aspect  the  (iate 
House,  besides  supporting  its  neighbours, 
formed  the  entrance  to  this  quadrangle  with 
the  Pulteney  house  in  its  midst. 

On  the  South  Front  the  two-.storeyed  tower 
overlooking  the  garden  (now  the  Garden 
T(»wer)  is  in  a  direct  line  -  through  the 
Harons'  Hall  -  with  the  (iate  House,  now  the 
King\  Tower  (II).  It  remains  a  solitary 
reminder  of  the  style  and  scale  of  Devereu.x's 
fortifications.  Originally  the  perimeter  walls 
were  bonde<l  into  the  towers.  In  the  restored 
stonework  of  the  Garden  Tower  are  traces  of 
this  Ixdiding,  together  with  the  blocked  arrow 
slits  which  commanded  the  outer  an<l  inner 
faces  of  the  wall.  From  this  we  deduce  that 
the  dimensions  of  the  Devereux  enclosure, 
4")()  X  SOO  feet,  were  decided  in  relation  to  the 
range  of  the  fourteenth-century  bow,  as 
handled  by  the  contemporary  'Home  Guard'. 

.\  generation  or  .so  after  Devereux's  death 
I'enshurst  was  bought  by  John  of  Lancaster, 
Duke  of  Bedford,  third  son  of  Henry  iv  and 
then  the  most  [)owerful  man  in  the  kingdom  of 
his  young  nei)hew  Henry  vi.  Bedford's  emb- 
lems, the  falcon  and  the  ibex,  still  surmount 
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llir  lil-.l  <-\t(lisli.li  III  till-  I'l|lli|i,\  Im.ii,.-  ti, 
v\lilrli  lie  iiililcd  ;il  lis  ucstrrii  ili'l  lie  set  :i 
|.rci-c(|<-iil  III  loiiiiiit;  III''  iiiaiinr  Ihmjs,  I.,  ih,- 
|>iTiiiicl.r  ilclcii'i---.  tor  tills  new  |i,,||  iir 
iiiiiiatril  oil  the  liiii-  ( it  t  In-  ucsti-rii  w  all.  .1  ii.irl 
111  uliiili  Is  inr.ir|i.ir;ilii|  mln  its  lalirir  !■. 
.iMiicj  lil.ickiiit;  ii|i  til.-  w  iii.iiius  111  thr  S.ihii  , 
111-  l.iiilt  (HI  an  a\is  |i:iial|i-|  u  illi,  ami  a  htllf  111 
the  siiiitli  111',  tlic  alitrniiiciit  nf  l'ij|lciii-\  s 
III  II I  SI-  |-atli(-r  III  t  III-  sixiciiilli  iir  si-\  (■nli-rntli 
i-rnlii|-.\  tills  hall,  ;,(  first  tl...,|-  l,-\,-l  almM- 
iliiiiH-stii-  iiriiccs  IcaiJint;  mil  1  it  I  In-  Sular,  \\  as 
ili\  uli-il  iiitii  \v  hat  an-  iiii\\  (^iii-i-ii  j-lli/aln-lli  - 
liiioiii  anil  tin-   I  a|i<-str-\   Houni 

After  III.-  |-,'-\.  ,  !  i.wii<-is|ii|i  1,1  K.ilti.nrs 
lirullicr.  tin-  i  ).ik<-  111' (  iliiiiii-sliT,  I'riisliiiisl 
was  HI  I  I- 1-7  KTanl.il  tu  tin-  Iannis  1  it  Stat'ti  inl . 
i-rcatt-il  l)iik(-s  of  |{iii-kiiit;liain  iJii  il'i  mil  s 
liinlilinji  was  iK-ni-i-tnrtli  kimun  man  iir- 
at('l\  as  tin-  liiu-kinniiam  |{iiililinn  'l'lii-cf 
l)ukcs  III  sin-ccssiiin  raiiK-  tu  \iiilcnt  cmls 
IIk-  tliin!  anil  last-l)iik(-  was  iiiiliii-k\  nr 
iinvvisc  i-ipuii}ili  111  iii(-nr  tin-  |<-aliiiis  an^i-r  ul 
his  Si(\«-nn'n,  lliiir\  \lll  hail  hini  tru-il  l)\ 
Star  <'lianil)i-r  ami  Ix-hrailnl  TIk-  Slatfnnl 
laniilv  was  altainliil  ami  tin-  I  )iiki-'s  |irii|ii|-- 
tics  riirtcit(-(l  tu  I  he  (  riiw  11 

|-"i)r  tliirtv  \i-ars  I'riislnirst  r<-niaincil  a 
i-ii\al  |ii)ss(-ssi()ii  Whether  iliiriiij;  this  inter- 
hull-  111'  earlier,  iliirint;  llie  tmii-  of  the 
Slafforils.  Mil-  first  extension  of  the  lioiisc  |o 
lie  Itiiill  in  liriik  was  ailih-il  at  thi-  north  ami 
west  as|ieetsof  the  |i  iiirlei-iit  li-i-enl  iir\  Mianor 
house.  'I'lie  tlliril  wimlow  on  the  iiortli  wall  of 
the  Hall  olifiosite  the  stone  stairwa\  was 
lilo<-keil  l)V  a  si|iiare  tow  er  of  tw  1 1  slor(-\  s  ( (I) 
A  il(Mirwa\  alio\  (-  a  llit;lil  ol  sli-ps  leails  from 
lln-  ilais  throuiih  the  tower  into  the  |ir(-senl 
|>ri\att-  a|iartm(-nts  When  limit  the  to\\<-r 
^a\e  ai-eess,  \  ia  a  (lassaye  wa\.  to  a  tliree- 
stiire\  hliildiiifi  |)laiil(-<l  onto  the  wesi  wall  of 
the  Solar  'I'll  is  I)  locked  all  its  w  imiow  s  f\i-c|i| 
tor  a  sm^li-  one  at  lis  south  <-nil 

I  he  aeeoiiMl  of  IV'lisliii rst  ui\en  so  tar 
ileserihes  the  nie(liae\al  [lalaei-  wIikIi  in  1  .")."> -2 
I'Mwaril  \  I  yranl(-il  to  Sir  W  illiani  Si(liie\  ,  in 
whose  (l<-se(-nilaiits  the  house  has  sim-e  ?e- 
maineil  (ireat  ehaiiiies  tolloweil  when  Sir 
Williams  son  Sir  I  lenr\  Siiln(-\  sii(-(-eeile<| 
his  father  m  I.").")!-.  'I"lu-  heads  of  some  othei 
risint;  faiiiihes  were  starting;  to  limld  maunifi- 
eeiil  houses  on  the  |iallerii  ..!  I.onyleat  and. 
Iat«-r,  of  llardwiek  LaekiiiK  the  wealth  of 
such  eonl(-ni|ioraries,  and  |i(-r  liajis  their  (-ii|i- 
idil.\  .  Ileiir\  ado|il(-il  a  simiile  and  less 
extravagant  [ilaii  lie  ya\e  his  lious<-  a  new 
dimension  \>\  liiiildm^a  seru-sot  roomsaloni; 
the  wlioh-  lent;1h  of  the  loiifimn^  north  wall. 
with  the  ( iate  I  louse  at  mid  jioint .  I  le  liuilt  in 
l)ri(-k  sn|i|)iirte<l  liy  lower  i-oiirses  of  sand- 
stoTK-.  lie  linked  his  new  ranfi<-s.  of  two. 
sometimes  tlir<-e  slore.vs,  with  the  old  fa.-.h- 
ioned  iiiedia»'\al  house  he  had  inherited  hy 
anotlu  r  rantie  of  two  storeys  ruTiiiinn  north 
from  Ihe  iiriek  huildiiiK on  the  west  lace  of  the 
I"iiltene\  house  This  (-omie.tinfj  raiifje.  on 
the  same  ali)>:iiment  as  th<-  earlier  Tudor 
work,    meets  the  east/we.st   ImildiiiKs  at   mid 
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t'-w.Ti.t  tl„.  ,„.rfli  west  aiiKh-oftlu.  iK-vereiix 
<-"<l"Mnv    TIk-  hn.a.l  u[kmi  court  so  fonn.-.l 

w.tl,  flu- H.H-kinKl.a.n  l.nil.linf.  aMts  soMtliern 
•"•'"•  '""I  on  the  new  si.lc  <.nil,ra<e<)  l.v  [\w 
v.ull,    fa.-,,  of  (|„.   Wester,,   e„.|  of  H<.„,-y\ 

'"•"    *'■■""'•  ''■'"l'^l",po,-la„eetotl„sas[,e,-(', 
tlie  lioiise. 

For  M,a„\    yeais   11,.,,, y   lie|,|   (|„.  ofli.e  o 

Lonl  l'resi,le„(ofl|,e.Ma,el,e>of\Vales   sti 

•'•■"••'••'I    '•:    tl,e  lette,-s  •,,.,..•„„  so„,e  of  his 

ra,„uater  hea.ls.  Tl,e  o,,e„  eo„rt  l.eea,„e  the 
lVes,.|e„t-s  Co.irf  a„(l  the  north  west  Iow.t 
whieh  h.-  ..„la,ue,l  the  'IVesi.lenfs  Tower" 
'~'  Hath.M-  si,,pr,s„it.|y,  si.iee  he  l.inlt  in  a 
'">is<-rvat,ve  sixfeenth-.entmy  (iofhie  stvle. 
Hci,ry  int,-o.)nee,l  here  a  •„,<,<)er„'  to.i.l,  -an 
••l-<-i,  sonth  ward  faeinj,|oKf.,a  with  its  eoh„nn. 
'""''••"""l<-'la,vhesofsan.|stonesii,.po,-ti„f-a 
li-M  slon-y  of  br,ek.  This  loK^ia  was  lat.-r 
Jilazed  a,„l  fori, is  the  |.i'es<Mit  Lil,rary. 

Finally  lleni-y  |.,ille,l  ,|,,u  „  flu- ,„<.,|,a,\  al 
( .at.- Honse  and  raise.l  ,n  ,ts  plaee  tlie  pres,„t 
Ki,!K  >  'lower,  [.n.chiiiiiinf.  to  prj.sterity  that 
t/ir  most  Ihlujious  and  renouncd  Pruur  Eduard 
thfSislh  .  .  .  yare  tins  House  of  Peurestcr.  .  to 
his  trust,,,-  und  ,irll-i„'lo,ed  S,-nant.  S,r  UV// 
"""    -V/"'//    and    he    eonehided    his    pro,,, 

niMnpt,..,,  St, II  to  I.e  r,-a.i  almve  the  entrance 

'l'">'s  thus:   /;,  ,„m„„i„„rat„,„  of  „■/,„■/,  n,„st 

"„rtf„.audf,w,ousK,u,,.  .  .  S,r  Ihun,  S,,d„c,, 

k night  oftlu-  Most  Sohh-  Onler  „ftl„-  Gurtor. 

'",s,-d  t/us  l„„rr  to  b,-  t,u,,lded  and  that  most 

rll,;,t    l'r,„,;S   Anns  to  be  ereeted.    .\nu„. 

;/•■'."'•'  ...  (ID.  Sir  Henry  died  in  May 

'  K  death  was  followed  hy  the  death  the 

'    "f   his  elder  son.  the  (anions  S,r 

iiK-e  of  rcishnist  liy  Henry  s 
'"l>ert   Sidne\    is  a   poi,it   o( 
li  to  review  the  siil,se(|iien 
"■y.  For  1>\  this  time  tin 
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ll)ir  l.f'l,  III,,,,,  I 

:    TIm-  l'rc>i<l.-ril\<'Mi]rl  Im.  .kini;  -.  .m  Mi  .a-t 

I  h  I  ,'r,ii  I  .\  I- II  r  til  I II  II  all  iirii/iniilli/  ran  m-  !  rmn 

Ihf  liiirl,!  iii/hiliii  liiiililii,!/  nil  till    rii/l'l  !,■  ill. 

I' rfsiilflil's    1 1)11  rr  III!  till   lift     I'll,   lirnL-ii  m  I,   in 

till   rriitri    rijirisi  iits  tin   i  iirli/   I  inlnr  inlil  it  n  ni 

ir   liiiistnitfil  III/  Sir  11,  iiri/  Siilnri/ 

I  l-'iir  Irft.  hiliiii  I 

S.    The  l,il)rar\     Sir  lli  tin/  Siilin  1/  •<  lui/ijiii  n  n^ 
,/lii::iil  III  jiiriii  this  niinii     I  In  ii  ilini/  In/  (  run 

II  us  iiisirtril  III)  tlir  .111,11,/  hiril  I  >i   l.'isl,  . 
II  III, SI'  jiiirtriiit  liiini/s  nicr  tlir  tin  /ilmr 

1 1  A- ft) 

U:  Tlic  Iniii-r   \  i-sl  ihiilc  luiikiiit;  rmrtli 
lirlicriii  irriiliil  this  inissni/r  niinii  l,,iil.i>ii/ 
iiiirlh  IX  (T  ///(•  I'lirL-  nut  nj  Sir  lliiiri/  Snlnri/'s 
iiist-irrst  ritiiijr.  It  niiiufrls  thr  Druii  1111/  liinnii 
II  ith  thr  Ijhniri/lKlhrlrJ}. 

i liiliiii  > 

lit     I'lic  (  Orniidi     luliiri-u's  I  iinltfil  iiirriilnr 

tiiL'in  jriiiii  the  mtiii/iiii  ut  its  iinrtlnrii  mil . 


aiii  outlines  of  tlif  house  as  it  now  slalHi^ 
1(1  been  settled.  Tlie  stor\  of'tlie  iutcraitiou 
.  er  the  years  of  owners  ;ui(l  architecture 
ust  he  told  for  a  |)ro|)er  uMderstandiiit; dI  the 
Iter  changes  mad«'  within  the  already  estah- 
>lied  i)attem. 

Robert  owned  Penshiirst  until  his  death  as 
rst  Earlof  Leicester  oft  he  Sidnex  creation  ui 
li'^6.  This  title  continued  in  the  male  line  for 
>ur  more  f^enerations  until  the  sexenth  and 
1st  Earl  died  in  I74.'5,  as  im|pro\ ulcnl  as  he 
as  incomi)etent.  lie  was  succeede<|  in  (he 
wnershij)  of  Penshurst  by  Elizabeth  Sidnev  . 
e  younger  of  the  two  daughters  of  an  elder 
rother  Thomas,  b\  whom  h<-  was  \,\v- 
leceased.  Elizabeth  married  a  man  ot  some 
oi'tuiie.  William  Perr\'.  lie  died  in  1757  while 
ns  widow  lived  on  until  I78S.  Of  then' 
lumerous  progeny  the  elder  surxiviiiK 
laughter,  also  Elizabeth,  married  as  Ins 
econd  wife,  Bysshe  Shelley,  member  of  an 
lid  Sussex  familw  H.\  sshe  lunl  been  born  m 
America  in  1781,  his  lather  having  emigrate<l 
o  seek  his  fortune  there.  \\\  his  first  marriage 
o  a  Sussex  heiress  Hxsshe  was  the  father  of 
rimothy  an<l  so  grandfather  of  the  pocl  I'crcv 
^,\  sshe  Shellew 

By  Elizabeth  Perry  Bysshe  had    with  other 

liildren,  a  son  John  born  in  177  1     .\fter  her 

iiusband's  death  Mrs.  Perr.x  >  atTair>  It'll  into 

idisarra.v.  Moreover.  Bxsshc  rriii-,1  ha\f  nc- 
I'red  for  himself  during  his  lilelinic  a  larue 
liare   of  the   incomes  of  lli^   I  v\ "   dec<'a.'~e<l 

Cwives.  On  attaining  his  majorilx  .1  l7!l-i.|oliii 
assumed  the  additional  sun  ,1111 
together  with  his  grainimotli 
Perry's-arms.  Howex'er.  he  had 
the  death  of  his  father,  in  his  ' 
inherit  the  means  to  Mipjion'  i 
which  was  in  the  meantm"-  I'.ii'n •• 
By   his  marriage  Ji  '       ii.'d  a 

I  Philip    born    in    l«(H  •.    "' 


,1   Sidne> 
Mrs 

:!  until 
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tnariicd  Si)|)lii;i,  <'l(l<'st  natural  (laiiglil<T  \)\ 
tlic  actn-ss  Mrs.  .Ionian,  of  tlu'  Dukf  of" 
Clarence,  later  William  l\.  In  IK.S*)  Sophia's 
|)ersistence  secnreil  tor  Iter  husband  a  ()eer- 
aK<"  with  the  title  of  Lord  l)e  L'Isle  and 
Dudley.  Three  years  after  Bysshe  Shelley's 
death  in  I  HI."),  .John  Shelle\-Sidney  had  heen 
(iraiileii  a  haronetcN',  a  sifjn  no  d(»nl)t  of 
returning  affluence.  He  ii\ed  on  until  1849. 
I)ut  twenty  years  earlier  he  had  made  over 
I'eiishurst  to  his  son  who,  unfortunately,  died 
in  IH.')()  oiil\  a  year  after  his  father.  Ilis  son, 
another  I'hilip,  then  inherited  at  the  early  nge 
(^'•■i'-Z.  both  IVnshurst  and  his  father's  barony. 
H,\  his  w  ife  Mary  l"'(»ulis,  a  ^'orkshire  ln'ir<'.ss, 
Philip  had  a  daughter  and  four  sctiis,  thre<'  of 
wiiom  succeede(i  to  the  title  in  turn.  My 
father,  William  Sidne\  ,  the  youngest  child, 
sur\  ived  his  elder  iirother  .Mfiernon  by  only 
twi)  niontlis,  both  d,\  infi  m  liHf). 

I  succi'i-ded  to  I'enshurst  on  the  death  of 
m>  uncle  in  his  !)ist  \'ear.  In  I'J'-H  he  hati 
followed  his  elder  brother,  aiiutlu'r  I'hilip,  my 
grandfather  lia\inK<l't'<l  '"  IH!>H. 

'i'lie  chanKt'>*  made  in  the  four  hundrecl 
\ears   or   so   since   the   death   of  Sir   IIenr\ 


Sidney  have  reflected  these  v;lTyinf^  family 
fortunes.  Robert  Sidney  completed  in  l()()7  an 
extension  miming  south  from  the  Hucking- 
hain  Building  and  incor|K)rating  a  further 
section  of  th«>  perimeter  wall  together  with 
Devereux's  guard  tower  at  the  south  west 
extremity  of  the  defences  (known  as  the 
Record  Tower). 

Robert  created  two  galleries,  the  Nether 
(iallery  on  the  ground  floor,  aii<l  above  it  the 
lyoiig  (lallery  which  he  connected  with  the 
Tapestry  Room  in  the  Buckingham  Building. 
Either  Roi)ert  or  hi.s  son,  the  .second  Earl, 
added  further  ranges,  later  demolished,  at 
the  ea.st  end  of  the  Pulteney  hou.se.  These 
were  no  doubt  to  acet)mmodate  the  large 
household  suitable  to  the  status  of  the  seven- 
teenth-century nobleman. 

Mo.st  of  the  features  introduced  in  the 
iTiiddle  of  the  next  century  by  William  Perry, 
including  the  insertion  of  sash  windows  and 
the  erection  of  a  two-storey  Palladian  window 
on  the  south  face  of  the  Record  Tower,  were 
removed  by  later  owners.  Indeed  few  traces 
of  eighteenth  century  taste  survives!  the 
further  changes  which  were  made  the  next 
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centur.w  In  I  Kb")  John  Shelley-Sidney,  finan-    '*' 
cially  refreshecl  under  his  father's  will  and 
perhaps  encouraged   by   his  baronetcy,  set  !■ 
about  a  major  reorganisation  of  the  private  \\'' 
apartments,  employing  as  his  architect  John  r 
Biagio  Rebecca.   Rebecca  was  fortunately  a  Ir' 
man  of  .sensibility  who  had  not  fallen  under 
the  spell  of  the  'gloomy  gothic'  of  nineteenth- 
century    romanticism.    He   created    for  his    f 
patron    a   suite  of  rece[)tion   rooms  on  the  !|r  ' 
ground  floor  of  Henry  Sidney's  north  west 
range,   extending  this  into  his  east  to  west 
structure  to  form  the  present  Inner  Vestibule. 
He  modernised  as  well  the  bedrooms  and 
dressing  rooms  on  the  entire  first  floor  of  the 
Elizabethan  building,  linking  these  by  cor- 
ridors skilfully  contrived  within  the  circum- 
scribed   space    available    to   him.    His   only 
addition  to  the  fabric  is  the  vaulted  corridor 
on  to  ground  floor  (10)  to  connect  the  recep- 
tion rooms.  This  he  fjuilt  out  into  the  eastward 
facing   inner  courtyard   overlcxjkeil   f)y  the 
King's  Tower. 

Although  Rebecca  may  be  criticised  for 
refacing  in  stone  part  of  the  west  front  and 
almost  the  whole  of  the  north  front  (11) 
between  the  President's  and  the  King's 
Towers,  the  very  extensive  internal  alter- 
ations of  his  design,  including  the  enlarge- 
ment of  many  of  the  windows,  must  in  any 
case  have  compelled  a  major  reconstruction 
of  the  principal  elevations  containing  the 
family  rooms.  These  he  had  skilfully  adapted 
for  the  comfort  and  convenience  of  ensuing 
generations  ( 1"^). 

The  work  of  restoring  the  mediaeval  build 
ings  had  to  await  the  modernisation  of  the 
private  rooms.  Much  of  the  work  of  restor- 
ation was  un<lertaken  by  Sir  John's  .son  after 
he  had  assumed  the  ownership  of  the  house. 
The  work  certainly  continued  into  the  1840: 
despite  the  death  of  Sophia,  in  1837,  leavini 
Philip  with  increased  responsibilities  for  hii 
>'oung  family.  To  him  we  owe  the  rebuilding] 
in   .sandstone,  t(j  Rebecca's  designs,  of  th 
wing  between  the  King's  Tower  and  the  nort 
east    angle   of  the    Devereux   enclosure   td 
replace  the  Elizabethan  wing  pulled  down  by| 
his  father  (1  I). 

When  John  Shelley  inherited  from  hii 
grandmother,  Mrs.  Perry,  nearly  fifty  yean 
earlier,  the  extended  house  was  alreadji 
overlargc  for  flu-  family  fortune.  One  canno' 
help  feeling  relief  that  the  decision  was  taker 
either  by  John  or  by  his  son  to  demolisli 
buildings  which  had  long  been  disused  and 
no  doubt,  in  an  almost  irreparable  state  ol 
decay.  From  the  site  cleared  by  these  demo- 
litions Philip  formed  a  new  .stable  yard.  Mosj 
important  of  all,  Pulterney'shouse  was,  asw« 
ha\e  .seen,  saved  for  future  generations.  Thtj 
w(»rk  of  restoration  was  not  finished  when  th«i 
young  Phili|)  succeeded  his  father  in  1850 
His  greatest  contribution  to  the  preservatioil 
of  the  fabric  was  the  re-roofing  of  the  unsafej 
Buckingham  Building  which  involved  th< 
taking  down  and  rebuildingof  its  entire  nortl 
wall.  With  William  Devey  as  his  architect  h< 


I'.in 


w;pt  away  many  uccreticMis  on  tlir  south 
K  nt  to  allow  an  iininterrnptcil  \  icw  of 
4s-the  most  intimate  a.s|)ect  of  I'cnslnirst. 
ili;ernally  he  refurbisiied  the  State  liooins 
r  d  preserved  the  important  collection  of 
ft  nily  portraits  from  the  sixteenth  centur.\- 
111  wards.  He  gave  careful  attention  to  the 
urniture,  addingsome  important  eigliteenth- 
,« iitury  pieces.  Lastly  he  redesigned  the 
![i  rdens  with  their  fifteenth-  and  sixtet-ntii- 
n  ntury  terraces  and  walls  to  guide  him. 

In  1910  my  eldest  uncle,  Phili|),  had  the 
■(  of  of  the  Barons"  Hall  carefully  restore(l. 
.fallowing  the  First  World  War  m.\  uncle 
[Ugernon  had  Perry's  Palladian  v\iiido\\ 
p  ken  down  and  replaced  by  mullion  wiii- 
i)ws.  Thus  he  was  able  to  restore  to  its 
iriginal  proportions  the  Long  (jallery  which 
i  William  Perry  had  spoileil  so  as  to  make  it 
■i  hat  it  is  today-the  most  beautiful  room  in 
I'enshurst.  With  the  removal  of  Perry "s 
p 'holly  inapi)ropriate  Italianate  window  the 
•imple  gothic  of  the  south  front  regaine<l  its 
lepose. 


'i'(p\\.ii<ls  till  cud  cif  the  Second  World  V\:ir 
PciisliiirsI  \\:i->  sc\cr(l\  djitiia^cd  b\  bonili 
blast  I'hc  lirsl  tasks  fjwiiit;  m\  wife  and 
myscll  iM  tin-  carl\  \c;irs  of  peace  were 
repaus  (o  (lainay<-d  roofs  and  shallcrcii  w  ni 
(lows  together  with  the  repla<'einent  of  sotne 
of  Rebecca's  nni«'l<'entli-centurv  stonework 
at  the  centre  of  the  west  front  I'urnitiire  anil 
pictures,  sufferuit;  [miw  the  cold  an<l  damp. 
\\  Inch  penetrated  the  damagecl  house,  had  to 
be  repaireil  and  restoreil  is  it  not  ironic  that  a 
pla<'e  careinll\  fortified  against  groun<l  attack 
by  the  [•"rench  in  the  foiirteenlli  century 
should  ha\c  thus  suffered  from  the  (iermaii 
air  attack  in  the  tv\cntieth' 

( iradiiall.v  these  and  other  <hfliculties  were 
overcome  By  tli<'  end  of  the  l!tr>()s  we  were 
able  to  emulate  in\  late  uncle  s  work  in  the 
Long  (ialler\  by  a  paralU-l  restoration  of  IIm- 
Nether  (ialler>  below.  |{y  remo\nig  the 
domestic  offices  into  which  this  room  had 
been  di\ided  in  the  early  mneteenth  cenlur.N' 
and  b.\'  raising  the  ceiling  to  its  original  level 
we  completed  the  restoration  of  the  series  of 


Slate  Koonis  w  hicli  are  ^een  eai  li  '.  i-ar  \:\   an 
nicreasiii}i  iiniiilierol  \isiliir^ 

■|  lie  b.-illie  n,  presei-\.-  I'.iisliil  r-l  -'ill  el,l,, 
aii<l  llou  s  a^  it  has  ilime  (i\er  the  v|\  .uid  a 
halt  cenliiries  oj  ;ls  existence  as  a  (•■.niitr\ 
house  It  Is  a  threat  encoiirageinenl  t(.  kii<i\\ 
that  a  grow  1 1 1(^  niiiiibei  of  our  l<llow  cil/ens  a- 
ucll  as  countless  s\  III  path  iseis  iron  1  ii\  ersea^ 
share  our  liopi-  that  the  forces  ol  <je-,t  ruction , 
\shate\er  these  riia\  be,  can  <iinlmi|e  to  be 
held  at  ba\  . 


(h'Jh 

II:   I'lie  King  s  lower.   Id  tlit-  rii/lit  is  all  ihdt 
rrmiinis  oftlif  'Iniliir front  nflfr  liihirra's 
rvfiiruiij.  On  llic  lift  is  tlir  nniiirriilfi-iriiluri/ 
stable  irnig. 

(liclou) 

1!:  Drawing  U<ioin  looking  south    Our  nj  llw 

siiltf  of  mi' j>t  11)11  riinuis  cmitcil  hi/  liitiiirii . 
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Jnrries  Lally    - 

FOR  SALE: 
THE  BERNAT  COLLECTION 

A  lead  I  ng  pri  rate  collection  oj  Chinese  ceramics  trill  he  sold  at 

a  action  by  Sotfieby  's  New  York  on  7  November  1 980. 

Formed  by  Mr.  and  Mrs.  Eayene  Bernat  since  1927 ,  tfie  collection  has  long 

enjoyed  an  international  reputation.  By  deciding  to  sell  the 

collection  at  auction ,  Mr.  and  Mrs .  Bernat  have  deliberately  given  other 

collectors  the  chance  to  enjoy  their  pieces . 


Tlic  rare  and  elegant  Bernat  collection  rep- 
resents more  than  fifty  years  of  searching  and 
selecting.  Despite  tlie  great  academic  ini- 
|)ortance  of  several  of  the  pieces,  it  was  not  a 
collection  formed  as  an  exercise  in  scholarship 
nor  one  formed  for  investment  |)urposes.  The 
Hernats  were  among  the  first  of  the  modern 
American  collectors  of  Chinese  art.  Inde|)en- 
dent  in  their  opinions  and  in  their  methods, 
they  were  among  the  Hrst  of  a  new  generation 
which  took  a  ra<licaliy  different  approach  to 
acqniring  Chinese  art.  The  Bernats  lef^ 
behind  tlie  richly  liecondt'd  fumdie-verte  and 
famille-wse  porcelains  to  exjilore  the  earlier 
ceramics  and  works  of  art,  particularly  the 
classic  waresof  the  Song  (Sung)  dyna.sty.  Mr. 
Bernat,  an  ex[)ert  on  colour  dyes  for  textiles, 
l)ecamc  fascinated  by  the  range  of  colours  and 


glazes  in  early  ('hine.se  ceramics.  Mrs.  Bernat 
was  drawn  to  the  elegant  simplicity  of  early 
Chinese  art  forms,  particularly  the  classic 
lines  of  Song  ceramics  even  before  undertak- 
ing specific  research  on  Chinese  art.  Together 
they  followed  their  own  aesthetic,  hunting  for 
pieces  at  dealers  and  auctions,  choosing  each 
piece  on  the  basic  criteria  of  form ,  texture  and 
colour.  As  they  became  more  involved  in 
Chinese  art  liistory,  they  would  take  the 
rarity  of  type  or  specimen  into  account  when 
fleciding  on  a  purcha.se;  but  beauty,  not 
rarity,  was  always  the  first  and  most  im- 
[jortant  criterion. 

The  fir.st  piece  of  Chinese  art  in  the 
Bernat's  collection  was  bought  a*  an  auction 
in  19'^7,  as  a  random  purchase.  It  was  a  small 
Kangxi  (K'ang  Hsi)  [)orcelain  vase  with  a  cut- 


down  neck  of  no  importance  except  that  it  was  ! 
the  cataly.st  for  a  collecting  process  that  has  I 
continued  for  more  than  half  a  century.  The  i 
researching  of  that  first  purchase  led  to  an  i 
abiding    interest    in   Chinese   art.    Langdon  i 
Warner,   the  oriental   art   scholar  who  led 
expeditions  to  China  for  the  Fogg  Museum  in 
the    19i20s   was  a  distant   relative  of  Mrs. 
Bernat    and    he    gave    her    an    enthusiastic 
introduction   to  the  Museum  collections  in 
Boston  and  further  impetus  to  explore  the 
worldof  Chinese  art.  ' 

Many  pieces  from  the  collection  of  Mr.  and 
Mrs.  Eugene  Bernat  have  been  exhibited  in 
museums  in  America  and  around  the  world. 
The  first  major  showing  of  their  pieces  was  ati 
the  Boston  Museum  of  Fine  Arts  in  1947, 
when  a  loan  exhibition  devoted  entirely  to 


//^^ 
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leir   collection    was   mounted.    That    show 

.srked  the  establishment  of  the  Far  Eastern 

tidy   Group  which   held   refjular  meetings 

ii3ugh    the    1960s    and    bronj^ht    to^tethcr 

r  vate  collectors,  curators  and  sclioiars  in 

v;ly  sessions  which  have  been  recorded  in 

!■  Far  Eastern  Ceramics  Bulletin,  an  ini- 

c  iant  source  work  which  has  recently-  been 

;  )rinted.  The  Bernats  also  were  amon^  the 

r>t  American  collectors  to  join  the  Oriental 

Ii  ramie  Society  in  London,  and  they  partici- 

5  ted  in  many  of  the  exhibitions  organised  b\ 

r\i  ocs.  Two  of  the  most  important  pieces  in 

;|-e   Bernat  collection   were  chosen   for  the 

!)-iental  Ceramic  Society  Jubilee  Exhibition 

1,1  the  Victoria  and  Albert  Museum  in  197 1 . 

The  first  selection  for  the  Jubilee  Exhibi- 
'i  )n  was  the  very  rare  black  Dingyao  (liiiK 
I'lo)  bowl  (1)  with  rust  brown  'hare's  fur 
I  reaks  in  the  glaze.  The  simple  elegance  of 
lis  very  thinly  potted  conical  bowl  would 
ii  one  suffice  to  justify  its  selection  as  one  of 
I  aly  250  pieces  from  around  the  worhi  to 
lustrate  the  Ceramic  Art  of  China,  but  tiiis 
I  iece  is  also  a  great  rarity.  The  Ding  kilns  are 
I  imous  for  the  first  true  jtorcelain  ever  made, 
■  nd  the  classic  Ding  ware  is  jnire  vvliite,  with  ;i 
lear  glaze.  Examples  of  this  fine  white  ware 
overed  with  black  or  brown  are  extreniel\ 
I  are  -  two  other  examples  are  known  in 
nuseum  collections  -  and  this  is  the  oiii.s-  one 
Ijif  its  kind  still  in  ()rivate  hands.  The  black 
Oingbowl  w'as  also  chosen  for  an  exhibition  in 
Tokyo  in  1960,  mounted  under  the  auspices 
)f  the  \ihon  Keizai  Shimbun,  entitled 
Chinese  Ceramics,  a  Loan  tlxhibition  of  ( )ue 
Hundred  Selected  Masteri)ieces  from  Collec- 
tions in  Japan,  England,  France  unci 
America'.  The  other  piece  included  in  the  (x  s 
Jubilee  Exhibition  in  London  was  a  siin|)lc 
white  porcelain  vase  (13)  dating  from  the 
tenth/early  eleventh  century,  ant)ther  exam- 
ple of  the  earliest  i)orcelain  atiii  a  piece  of 
classic  proportions  and  beauty. 

The  Bernats  have  fond  memories  of  their 
many  visits  to  London  antl  the  generous 
reception  they  received  from  the  famous 
English  collectors  of  their  generation.  e\eii 
during  the  spare  and  difficult  years  im- 
mediately following  the  end  of  the  Second 
World  War.  The  Oriental  Ceramic  Society 
meetings  were  an  opportunity  to  exchange 
ideas,  and  the  friendships  formed  at  tiiose 
sessions  made  it  possible  for  them  to  studx 
some  of  the  great  English  collections  of  Chin- 
ese art.  These  included  the  ct)llecf  ions  of  Mrs. 
Seligman.  Mr.  and  Mrs.  Alfred  Clark,  Mr. 
and  Mrs.  F.  Brodie  Lodge,  Lord  Cunliffe. 
and  Sir  Harry  Garner.  Nearly  all  these 
collections  are  now  in  mu.seuni'-  or  have  l)e<'n 
dispersed  at  sale.  Like  nuin.v  .Snuncan  col- 
lectors, the  Bernats  took  ^real  pli'iisure  in 
visiting  the  London  dealers  ai.'  -iderooins 
but,  although  they  found  some  -;  .i<  ces  in 
London,  most  of  their  collectiii;  ''   ik- in 

America,   and   it   was   in    .\iik  '■'    the 

collection  w^as  most  fren,     nti;.  ^  -:      :uil 
Two  separate  shov       '    liffcr-.  n!  iiortionsot 


I :   \  rri;  run-  hlacl:  (jliizrd  I )i>ii;i^<iii  Ikiii  I. 
SdiK/  l)i/ii(isli/,  llniilij  jiiittcl  irlittr 
ixiriflinn  rairrrd  iiilli  a  hislidiis 
hhtck  (jldZi-  fUikfil  111  iniii-rnsi  limn  n 
Dimiiilir:  IS.  ,'  cm. 


ili,'l„„  - 

.'     \  rr//  ran'  I  mil   hmii  ii  liiinniUii 

!)lll(/l/ll'i    Mil  111111/ ,  Si, III/  I  >lllii!stll .  til, 

clfi/ilill  liilliislir  hiiili/  hdhlli/  iliiardli  il 

II  illi  flirtf  l(irt/r  jiruiiij  sjinii/s  ii  itli 

ciimliiil  prtnls 

llfii/lit     >  I   !  i-iii 
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(helou) 

■i:  Hare  Suricai  (three  colour)  (jiazed 
pottery  Jiusk,  Tang  Ihjitasty,  nu)uUled 
and  decorated  to  resemble  an  owl. 
Height:  I'.i  cm. 

(Right) 

If:  Rare  painted  gray  pottery  tomb  figure 

of  a  court  lady,  Han  Dynasty,  simply 

modelled  standing  figure  with  separately 

riu)delled  lieud. 

Height:  fi7.-i  cm. 

(Right,  above) 

■'/:  Boldly  curved  white  Dingyao  dish. 
Sort  hern  Song  Dynasty ,  fine  white 
porcelain  engraved  with  a  dragon 
medullion  surrounded  by  scrolling  peony, 
original  copper  mount  on  rim. 
Diameter:  :i(l.!t  cm. 

(Right,  below) 

Ij:  Moulded  white  Dingyao  dish,  Sorthern 
Song  Dynasty,  decorated  in  relief  with  two 
deer  leaping  amid  poiiwgranate  and  flower 
sprays,  original  coj/per  mount  on  run. 
Diameter:  idl  .6  cm. 


I'A 


III.-  li.riiat  ('(,11. ■ell,, I,  u,T.-  (i.l.l  .,;  II,.-  (  iir 
inT  (  .;.II.T>  III  Art  III  Miiii'l..  -I.r  \.-u 
I  lalll|l^lllrl     III    lltriH,  i-ai-li  i  ■  .iii|ir) -mr   marlx 

IHU  |,i,-., -^  A  II, ml  ur.Hii'  "t  m  ..l'|<  '  •-  ».'^ 
.Ahil.llcilal  llicSiiiitliCi.ll.tir  \IiiM-ui,M.!    \  rt 

III    Hk;-.'     In  a.j.lil I.I  lli.M-  .|,.-.  lal  -li..u  -    a 

iiiiinlii-i  III  llic  liii.-,!  .■.raiiii.  ~,  lirun/i---  aii'i 
.)l  licr  \M>rkM>t  art  \MTi-  "■sliiiiilcl  .111  I..IIJ.'  Iirii. 
Iiiaii  al  Mil-  H.isli.ii  Mii-.iiiii  iif  |-'ihc  ArU  ami 
at  (111-  \\  <ir<c-~icr  .\  I  I  Mii^.  iiiii 

SfNcral  .il'llii'  line  saiiia)  f^an  l-'ai)  |.'la/<-.| 
|iiill<T\  |iiri-cs  i'r.i.r  llii-  Hcnial  ( '.  .111'.  t  n  .n 
wcrr  .  Ii.)-,i-]i  fur  llif  iiii|i.irtaiil  cshihit  i.  .n 
'ArK..riiic  'I'^i'^'  ;.i  llii-  l,.i-  \iit;i-l<-s(  ■..iiiil> 
Miisciiin  in  l!).")7  '  'ic  rai'.sl  nt  llicsc  ua--  tin- 
llat-liackc.l  |i.i(^  ;  \  tiask  iiidiiMciI  as  a  liitilils 
s|  \  hscil  iiw  I  (;?).  anil  lirifjiitlv  t;la/.<-i|  ni  urc.n 
lirow  n  and  <ri-ain     I  \m>  .itlicr  \  <-s-.cl>  dI  classii 

Taiifi  siiM|)li(it\  uitli  llic  >aiin-  l>  |)<-  nf  jila/i 
were  aUn  iimIikIcI  in  the  l,<is  Anticlc^  --li.iu 
(an  (■l<'t;ant  slcmlcr  \as<-  and  a  rare  a|)|ilc- 
s|ia|><-il  cdM-rcl  jar  on  >taiiii  |  |()|,  'llicsc  tuo 
pieces  lia.l  l)ecn  a<  i)iiire.l  l)\  the  liernats  at 
Hie  Mrs.  Cliristiaii  K.  I  |..lni<s  Sale  at  Park(- 
IJernet  in  IDt^^,  where  tlie  hammer  [iriee  was 
$!(»(»  Ii.r  l)i)th.  'I'hex  uer<'  als.i  exhihile.l  m 
l>.>n<liin    al    the   ()riental    (  eraini.-   Smiels   s 

Arts  of'tlie  I'ant;"  e\liil)itiiin  in  19,").") 

The  liernats  ha\c  als.i  lent  srul|)tiire  ami 
works  .il  art  to  se\  eral  exiiiliiliinis  at  the  Asia 
llnuse  (iailerv  ami  (he  (lima  Institute  m 
Ameriea,  in  New  ^ Drk  City  A  \cry  Inxcis 
lironze  ehiinera  III)  dating  trom  the  fifth 
(■enlur.N  AD,  was  chosen  for  the  China  In- 
stitute ill  .Aiiierica  !!)?,")/()  e\hil)ilioii  It  is  a 
small,  |)()werful  s(iil|iliire.  full  of  \  italit>  and 
moNciiieiit,  com|)aelly  anil  liea\  il\  cast  and 
most  |)rol)al)l.\'  intt'iided  as  a  torn  I)  wcitrht 

The  most  iiiiportant  of  tiii'  maii,\  varied 
|)otter.N'  tomi)  figures  collecte.l  l)\  the  Hernals 
IS  the  larf;c  Han  dynast\  (second  centin\\  U(  I 
|)ainted  fire,\'  pottery  fi^nri-  of  aii  eleyaiit 
court  hid.v  (  !•),  w  iiicli  has  a  separati'ls  model- 
led head  with  finel.x  painted  features.  'I'lie 
liroad  face,  siMi.sitix'e  features  and  serene 
pr<'sence  of  this  Hfi'ure  are  remarkalily  similar 
in  feeling  to  the  \er\  famous  contemporary 
f;ilt  hionze  kneeling  ^irl  modelled  as  a  lamp, 
excavated  in  l!*()S  in  North  China  from  an 
earl\  Han  tomI)  and  exhiliitid  most  receiitlx 
in  tlu'  Metropolitan  .Museum  The  (ireat 
Bronze  .Xfic  of  China'  I'X  111  I  lit  ion. 

.Mthouj^h  tiie  Hernats  collected  jades  and 
archaic  hronze  v<'s.sels,  tof;ether  with  earl> 
tomI)  fifiiires  and  sciil|)ture.  the  collectioii  is 
hesi  known  for  its  Soii>>  (Siiiif;)  dynasty 
ceramics.  Kver.\  classic  Sou^  kiln  is  ri-presen- 
ted  in  the  collection.  The  Heriiat  Collection 
has  a  \<'r\'  widi'  raii^c  of  Diiiy  (liiif;) 
wares  -  one  of  the  most  im|)ortaiit  t.\  pesofall 
Son^  ceramics,  so-called  after  the  kilu  site  at 
Diiifizhoii  in  North  China.  In  addition  to  the 
rare  and  elenaiil  l)lack  Dilif;  t)owl.  for 
example,  tli<-re  is  a  tall  .Meipiiij;  \  ase  ('■2)  w  itii 
small  moiilli,  l)oldl\  painted  with  |)eon>" 
hlos.soms  III  iroii-hrown  ^laze  over  a  white 
jiroiinil  -  a  \er>  rare  and  handsome  specinieii 
from  the  Dinn  kilns    Phei.   is  also  an  example 
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L  ft,  above) 

:  (Left)  i'ttusual  small  blue  Jiiiii/di)  lion  I. 

li  'tg  Dynasty,  with  very  carefully  fmishcil 

i  gftmt  and  straight  sides. 

)  ameter:  8:^  cm. 

I  ight)  Rare  lotus  blossom  shape 

I  le  Junyao  dish.  Song  Dynasty. 

(  ered  with  a  thick  milky  blue  glaze 

I  'ttinuing  over  the  base. 

,  ■ameter:  15.8  cm. 

uft,  below) 

i    (Left)  Longquan  celadon  lotus  petal 

I  rved  bowl ,  Sony  Dynasty,  covered  inside 

\  id  out  with  pule  green  glaze. 

lameter:  16.5  cm. 

{ight)  Rare  small  Longquan  celadon  vase. 
I  nan  Dynasty,  moulded  with  peony  scroll 

I  the  baluster  body  and  covered  with  a 

ue-green  'kinuta ' glaze, 
freight:  17.2  cm. 


'■>    •  I  <tl  I  Hii'i  iiirli/i'liK  </la:.r<l  p(ir(i  III  III 
hniir.(    liifii  r,  iisi  I .   )  mill  Di/iiilsti/ .  nf  ^\i\]\'\i 
type.  II  illi  finnitiiiii  liiiil,/  mill  Ill/Ill  liliir  i/lii  . I 
llrighl     I.',     ■.rill 

<Riglil>  liiildl If  I  III  1 1 1!  )  nii/ipiiij  bull  I . 
Song  Ih/iiiisli/.  nj  lliinli/  pulled  pun  i  liii ii . 
eiigniiid  ii  ilh  bm/s  in  /iilim/i  ,  nni  rrd  n  ilh 
an  iiniisnally  brigiil  tilm  i/la:.!- 
Diameler:  .'ti  U  nn . 


1)1'  i(.|  |)iiii.'  ■,n\'A\\ir  :;iri  '\\"  ■■!  ""■'.hi.' 
iii.iri,ii  ,1  ll;ilt.-iii-i|  iirciil.ir  -r  ■,]  |.,i-')-  l».\ 
.iiiil  ri)\ii  iiiiiili-  Irc.rii  |iiir«-  wliiti  |...r''l.ii! 
aiiil  ciivcriil  with  ;i  rcilili^li  lifiuii  t  i.i/"  \ 
Im.MIn     r;iJ\li|    i||s|i    Ullli    ;i    ilratfiHI    MM  '  l.i  !  !  I' ■!! 

^iniMiiii(i<-(i  li\   |n'iii\   ^ciiill  '.")',  ami  a  ti.i.uI.i 
iii  ilisli  (|i-(i.tal''l  \\  itli  twM  (|frr  ami'i  tinu  cr 
iiifj  ami  fniitiii)^  s|ii  a\  -  '  <i  i  arc  t\\ .  m  .t'l  hr  ini  >ri 
l\|ii<-al    lAatiiilc^    I't    waii-^    trutii    tin-    I)iiil' 
kilii^ 

AiMitlicr  iiii|M.r'aiil  kilii  --ilf  iii  tlit-  iiortli  ot 
(  liiria  |iriiiincri|  llir  llmkl\  u'la/fd  -tinii- 
warc^  kiMiuii  a^  .lui'sao  i(  liuii  \aci)  ilunni: 
till  Siin^  (|\iias|\,  ,\lth<iiit;li  .|iiri\aii  is  imi-^l 
cniiiiiKiiilv  1(11111:1  •!  \aniiiis  tlnucr  |Hil  -.liaiK-s 
liiaiii-  lor  (he  palace,  tlic  Hcriiat  (  Ollcct  khi 
includes  (uo  rare  sliapes  dl  Jim  ware,  each 
ci>\creil  witii  a  iiiick  iiillkv  liliie  j/la/e  1  lie 
sniall  Ixiwl  or  cii|i  uitli  almost  straiylit  sides 
and  slii>litl\-  inciir\cd  li|>(7.  left  land  tli«-  lotus 
Klossom  slia|ie  dish  (7.  riuht '  illustrate 
the  eni|ihasis  on  pure  shape  ami  colour 
w  Inch  IS  the  keynote  of  the  lie  mats'  collect  lilt: 
taste. 

The  kilns  111  I  leiiaii  (  llonaii)  als<i  m  North 
("liina.  produci'd  tlu-  most  lamoiis  of  the 
l)ro\\  11  jila/.ecl  wares,  the  riMied  \  ases  and  jars 
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10:  (Ijefi)  Huttcai  (tlircc  colour)  glazed  pottery 

rase.  Tang  Dynasty,  of  slender  ovoid  form 

it'ttft  tall  neck,  tlw  degraded  glaze  attractively 

streaked. 

Height:  :^2.Hnn. 

(Right)  Rare  Sanrui  (three  colour)  glazed 

pottery  spherical  jar  and  cover  on  ntand, 

Tung  Dynasty,  of  well -potted  shape  atid 

very  rare  to  find  with  original  stand  attached. 

Height:  Id. I,  cm. 


(Right,  above) 

11:  Lively  bronze  chinwru,  fifth  century  .\i>, 

heavily  cast  on  a  base  of  stylised  mountains, 

for  use  as  a  weight  in  the  tomb. 

Height:  7 ..'i  cm. 


(Right,  below) 

lii:  Large  brown  glazed  pottery  jar  urith  white 
ribs.  Northern  Song  Dynasty,  classic  northern 
pottery  with  white  strips  of  clay  shoimng 
through  the  lustrous  black-brown  glaze. 
Height:  21 .6  cm. 
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111  u  hull  III.-  lartri-  jar  in  t  Im-  |{.rhai  (  •  .lli-i  i  n  .11 
'  I  -'I  I-  ail  .  \r  .jl.-nl  ,\ari;(il.-  I  li.>.-  II. •nan 
uaroaii-  l.uli||\  |..  ,lti-.|  ii^.tnUlia|'<>i  w.  .n  .| 
"illi  a  lliH  k  l.i-MWii  aliiH.st  Mack  u'la/t 
a|'|ilii-<l  .i\.i  lliin  lilliK  <>r  uliit.  ,|j|,  u[ii.  h 
sliou  lliroM^h  (lie  ula/i-  a^  narniu  riK- 
irn|>lia^iMii).'  Ilic  li.i<.'lil  ami  litfliliiiin;:  th. 
Inilk  1)1  tin-  |1H-|  I- 

riic  t;la/<-il  I'lill.  r\  r.  ,ininiiiil\  ictcrri-cj  ti, 
as  cl/liiiii  (1/  n  cImiiii  \\as  inaili-  in  \an.a;- 
kihis  all  i.\cr  <  Inna  It  i^  in. .si  (1  .-iin.-nt  Iv 
l.aniil  Willi  carM-.l  ..r  |iainli-(|  di-iDral  inn  in 
Nhaiics  III  Idiiun  ami  iriaiii  Imt  L.uai.K  iL.- 
i-ml  III  llic  ii/li,iii  traijih.in,  in. in-  liiiiilitK 
culiiiiicil  |>ii-iiv  i,,,nli'ii  in  ri-.l  an. I  nr<-i-n 
were   nia.li-     '11, .■  imvsl  willi  )i>li  aii.i  I. .Ins  in 

till'     |{crn,il    oillc.  Ii..n    (!.">)    is    a    \iT\     11 i 

i-\iiin|)li-  .«f  Mils  ware,  unusual  in  llic  liritilil 
iKvss  of  ilsc.il.iiirs.  'I'licri-  arc  cxaiiiiilcs  lit'  I  Ills 
l\|ic    <)t    i-i/,li.iii     li.i\sl     licariiin     inscn|>ti..ns 
•  laliiit;    rroin     l-JOJ     \li    ( s.iiitln-rn    Siny)    in    a 
Japanese     iiiiiseiiin       I  lus    siij^ficsls    a     lliir 
leeiitli ceiiliirx  . late  ixr  I  lie  I {e mats'  In  .u  1 

Anions  (lie  (a  1 1 11  111  see  ramies  niaile  in  soiilh- 
erii  kilns  (liiriiiK  the  Siniii  il\iiast\.  Ihe 
eelailon  war<'s  iiiaile  a(  the  l,i.iij:ijiiaii  (j.iiim 
eliiiaii)  kiln  site  iiia>  Ix-  the  ninst  uii|el\ 
kiioui!  aii<l  till-  im.st  |i()|iiilai  The  iiihIiidhs 
te\tiire  and  rich  i;reeii  ciiliiiir  .  ill  he  i^ony'inan 
yla/.es  mailed  the  (|iiallties  ol  jade  The 
eela.lidis  ()t  I.Kiiyijiiaii  were  liltlhlx  |iri/e.|  l)\ 
Sony  coiiiioisNeiirs  and  tli<'\  lia\  <•  eontiniied  to 
lie  [io|iiilar  aiiioiit;  eolleelors  i\tr  sine<- 
|iartieiilarl\  the  .Ja|ianese  Ihe  lotiis  |ietal 
ear\t'd  Itowl  i'roin  Ihe  Menial  ('olleelinii  (,S. 
left)  is  a  classic  slia|ie  ami  has  a  l\|>ical 
Loii}i(|iiaii  liylit  K'rfeii  t;laze  Tli.'  small  vase 
(M,  ri(i'ht )  with  moulded  |ieoii\  de.-. .ral  1011  is  a 
shape  which  contimied  to  lie  niaile  m  the 
^  nan  il.Niiast  \  after  t  hi-  end  ol'tli.'  S.  iiitj.  and  it 
Is  a  l\|ie  more  <-omiiioiil\  toiiml  in  a  niin-li 
lart;cr  si/.e  The  tine  lihic-iirecn  i-oloiir  ol  the 
t;la/.i'  on  the  small  \  ase  is  .hfticiilt  to  ai-liie\ c 
ami  coMse(|iieiitl\  \'er\  |Mi|iiilar  amoni:  .ela- 
don  collectors,  |iarl  i<-iilarl>  I  he  .Jajiaiiese  w  ho 
reler  to  it  as  a  'Liinitd    ^la/,e 

^  ili>i<)ilif'  (\  ilifi  eli'my)  is  another  classi.-. 
Ihoiitih  noii-im|>erial,  Sony  wari-  maile  111  the 
soiitlierii  kilns,  which  conliniied  to  lie  made 
into  the  ^  nan  d\iiast\  Ihe  name  ma\  lie 
Iranslateil  as  'slia<low\  iiliie'  and  ref<rs  to  the 
IraiisliKeiit  liliiish  yla/.e  a[i|il,ei|  to  Ihe  |iorce 
lain  l>o(l\  of  these  wares  made  in  Kianysi 
|iroviiice  A  siiperli  e\aiii|i|e  m  Ihe  Meniat 
( Olleclion  of  the  hest  ^llly()lll^  yla/e  on  a 
lioldl.v  iar\<-d  IkiwI  (!),  nyht)  is  illustrated 
next  to  a  \er\  rare  i)roii/e-form  e«'ns<'r  (!t. 
I«'f"t)  which  dates  from  tlie  ^  uaii  d>  iiast\  Ihe 
elaborate  and  fussy  shape  <if  the  censer 
emphasises  IIk'  classic  simplicit\  of  the  howl 
Tiie  censer,  hov\e\cr,  is  a  ver,\  important 
transitional  piece  of  ware  called  Shiijii.  In  a 
few  years,  with  a  clearer  glaze  and  colialt  nn- 
derylay.e  decoration ,  .S7n//)Mle\-e loped  intothe 
famous  iihie  and  white'  of  the  Minyd\  nasty 

Another  item  of  yreat  rarity  in  the  Heniiii 
( 'olleclion  is  the  small  circular  si-al  paste  hox 
(  14)  with  a  (h'siyii  of  a  Howcnny  plnm  hraiich 
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id  a  crescent  moon  cut  tlirougli  the  fjlaze  on 
ii;  cover.  This  charming  design  is  associatci! 
rih  Kiangsi  province  and  Jizhow  (Ciiichon) 
i  s  been  suggested  as  the  most  likei\'  kiln  site 
a  •  the  box.  Nevertheless  the  source  lias  not 
it  been  determined  with  certainty.  Two 
(her  pieces  with  the  same  motif  in  the  Hernat 
^jllection-a  small  celadon  howl  with  in- 
i  sed  decoration  and  a  conical  [torcelain  bowl 
uth  lightly  moulded  sli[)  decoration  -  have 
)  -en  exhibited  many  times  and  illustrated  in 
!,  irious  books,  but  still  are  not  firmly 
tributed. 

The  collection  of  Mr.  and  Mrs.  Eugene 
I  ernat  contains  at  least  one  good  exampU-  of 
E  very  major  type  of  Chinese  ceramic 
reduced  from  the  Neolithic  period  (secoml 
:  lillenium  Bc)  through  the  Song  dynasty 
)60-l"279  M)).  But  it  is  not  this  com()rehen- 
iveness  or  the  scholarly  im|)ortance  of  the 
iieces  which  make  the  Beriiat  Collection 
iiost  remarkable.  The  Bernat  Collection  is 
irst  and  last  an  art  collection,  and  what  is 
nost  remarkable  is  the  consistency  of  the 
(esthetic  (luality  and  the  integrity  of  the 
.election  maintained  throughout. 

The  Bernats  had  many  years  of  |)leasure 
from  the  collection  and  they  have  deri\cd 
igreat  joy  from  sharing  it  with  others.  N\)w 
they  have  decided  to  put  their  pieces  hack 

t'nto  circulation  in  the  oi)en  market  so  that 
)thers  can  experience  the  same  excitement  of 
discovery  and  pleasure  of  collecting  which  so 
enriched  their  lives. 


A  hard-cover  catalogue  of  the  Sotheby's  Sen- 
York  sale  of  over  l'>(>  lots,  trith  more  than  '^O 
lots  illustrated  in  colour,  has  been  prepared  tiuil 
inay  be  obtained  for  rs  SJd  (is  $^0  by  mail) 
from  Sothehy  Parke  Beruei,  Sew  York,  USD 
Madison  Avenue,  Sew  York  City.  UH).;i,  is\. 
Telephone:  (STil)  If7'£-3I,<>0. 

(Left) 

13:  Rare  early  plain  white  porcelain  pear- 
shaped  vase,  tenthlearly  eleventh  century, 
an  example  of  the  earliest  true  porcelain, 
a  classic  form. 
Height:  £8.6  cm. 

(Right,  above) 

H:  Rare  cut  glaze  porcelain  .Jaiigzi  ware  src' 
paste  bo.r  and  cover.  Southern  SonglYiidii 
Dynasty,  the  shallow  circular  box  to  recn  ■  < 
coloured  paste  for  use  with  seals,  decomf    '   • 
flowering  plum  blossom  and  a  cresi  r 
Diameter:  8.2  cm. 

(Right,  below) 

15:  Rare  red  and  green  painted  ( 
bowl.  Southern  SonglYuan  Dyin- 
painted  with  a  fish  and  lotus  (/c^ 
orangey  red  and  iridescent  grev 
Diameter:  17.5  em. 
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Robert  Brail 


THE  PRECOCIOUS  TALENT 
OF  JOHN  MIDDLETON 

Had  it  pleased  providence  to  have  permitted  this  young  but 

h  ighly  gifted  gentleman  to  have  survived  to  a  greater  age,  it  is 

beyond  doubt  he  would  have  risen  to  a  very  high  position 

among  the  artists  of  this  country. 

Norwich  Mercury,  16  November  1856. 


The  works  of  a  somewhat  precocious  talent, 
John  Middleton,  are  now  granted  an  im- 
portant place  in  the  Norwich  School  of 
Painting  -  not  least  because  they  look  so 
astonishingly  modern  in  coni|)arison  with  the 
contemporary  Victorian  taste  for  elaborate 
detail.  However,  due  to  the  lack  of  material 
available  concerning  Mifldleton's  life,  there 
has  been  little  attempt  to  expand  on  the  few 
known  facts  and  discuss  the  artist  in  art 
historical  terms. 

John  Middleton  was  born  in  Norwich  on 
9  January,  18^27;  son  of  Mr.  J.  Middleton  of 
St.  Stephen's  whose  painting  an<l  decorating 
business  he  was  to  inherit  in  1848.  He  had 
relatives  in  Norwich  who  were  blacksmiths 
and  weavers,  and  his  mother,  Ann  Middle- 
ton,  was  probably  the  exhibitor  of  two  paint- 
ings at  the  Norwich  Society  Exhibitions  of 
18'-28  and  1829.  These  were  flower  pieces,  and 
although  she  died  when  her  .son  was  not  yet 
three  years  of  age,  this  does  reveal  in  her  an 
interest  in  ca[)turing  the  beauty  of  natural 
objects,  which  is  important  in  considering  the 
impetus  behind  a  land.scapi.st  such  as  Middle- 
ton.  It  is  significant  also  that  when  the  time 
came  to  send  him  to  study  under  an  artist  for 
drawing  and  painting  les.sons,  his  father  chose 
John  Berney  Ladbrooke  (180:M879),  a  pain- 
ter who  concentrated  exclusively  on  land- 
scaiie  subjects,  thus  indicating  that  the  direc- 
tion .Middleton  was  to  take  in  artistic  activity 
had  been  established  early  in  his  life. 

J.  H.  Ladbrooke  was  a  pcjpular  local  arti.st 
wliose  works  belong  very  nuich  to  an  arti- 
ficial, pictures(|ue  land.scape  tradition  and  are 
less,  as  Dickes  says,  actually  observed  local 
scenes  than  ■comi)()sitions'  of  rustic  cottages, 
country  l)ridges,  romantic  waterfalls  and 
woodland  .scenes.  His  pencil  drawing.  Cottage 

'  !th  a   W'atermill  (1),  is  fairly  typical  of  his 

ik,  the  picture  being built-uj)  methodically 

'!i  almost  set  formula.  Natural  objects  are 

■    with    a    .series    of   "I'-shapes    strung 

whether  they   be  trees,   shrubs  or 

light  \ariati()iis  in  size  and  width 

'I'ring  tones  and  textures.  When 

'  :■   nil   medium,   this  gave  the 

in.  .1  )<)rious,   detailed,    finished 


execution.  A  Middleton  oil  like  The  Aveiiue, 
Qunton  Park  (2),  despite  its  overall  much 
fresher  approach  to  nature  which  enabled 
him  to  capture  the  transitory  effect  of  light 
and  atmosphere,  does  reveal  some  Lad- 
brooke influence  in  the  use  of  flicks  of  paint 
made  with  a  tiny  brush.  It  is  difficult  to 
consider  that  Ladbrooke's  comparatively 
heavy-handed  treatment  of  nature  could 
have  been  at  all  sympathetic  to  Middleton's 
-sensitive  perception,  but  he  probably  en- 
couraged his  pupil's  interest  in  the  natural 
environment.  Moreover,  Ladbrooke  serves 
as  a  convenient  link  between  the  third- 
generation  chronological  placing  of  Middle- 
ton  in  the  Norwich  School  and  the  first 
generation  as  exemplified  by  Ladbrooke's 
uncle,  John  Crome  (17(>8-18'-21),  and  his 
father,  Robert  Ladbrooke  (1769-1842). 
Middleton  certainly  appreciated  this  link 
himself,  for  amongst  his  belongings  at  his 
death  was  found  Crome's  small  oil.  Study  of  a 
Burdock. 


(Below) 

1:  John  Berney  Ladbrooke.  Cottage  with  a 
Watermill,  pencil  drawing,  lO'/e  X  IJfVi  inches  \ 
Middleton 's  first  painting  and  drawing  master 
J.B.  Ladbrooke  (1803-1879)  was  a  prolific 
painter  of  attractive ,  but  scenic  landscapes . 
His  style  arid  subject-matter  changed  very  little 
during  his  life.  In  the  1870s,  when  Whistler 
was  working  in  London,  and  Monet  in  France, 
he  was  still  producing  exactly  the  same  type  of 
uorks  as  in  the  1820s  and  1830s  when 
Middleton  was  his  pupil. 
Norwich  Castle  Museum. 

(Right) 

"2:  John  Middleton.  The  Avenue, 

Gunton  Park,  lO'/s  X  8V8 inches.  An  undated 

Middleton  oil,  this  picture  shows  the  ccmcern 

with  light  and  the  spontaneous  application  oj 

paint  that  is  even  more  a  characteristic  of  his 

watercolours .   As  several  of  the  contemporary 

critics  observed,  his  works  gave  the  impression 

of  being  painted  on  the  spot. 

Norwich  Castle  Museum. 
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'.i:  Henry  Brigiit.  Trees  and  RcK'ks  from 
Nature,  rhalk  drawing,  I'hVi,  X  'iiH  inches. 
Middletoit  met  Hrujht  (lHU)-lH7ri)  in  about 
1X1^7 ,  aiidfoitiid  ftis  slick,  dexterous  handliny 
oj  landscape  subjects  extremely  attractive 
after  the  souieuhat  restricted  example  of 
J.li.  I.adbrooke.  The  two  men  sketched  toyether, 
and  it  seems  likely  that  the  similarity  of  their 
works  at  this  time  was  due  to  their  influencing 
one  another.   It  has  sometimes  been  thought 
Middleton,  as  the  younger  man,  was  merely 
copying  the  elder's  style,  but  it  should  be  noted 
that  the  watercolours  Bright  produced  whilst 
with  Middleton  are  unique  in  his  oemre. 
\orwich  Castle  Museum. 

i  Hot  to  III) 

4:  John  Miildletoii.  Stii(l>'  of  l{ocks, 
watercolonr.  Of  interest  particularly 
It  ith  reference  to  (.i).  It  was  originally 
attributed  to  lirighl. 
Soru  ich  Castle  Museum. 
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At  the  age  of  twenty  Middleton  left  his  hom 
in  Norwich  aruJ  moved  to  London,  his  nei 
address  being  in  Kensington.  The  reasons  f(i 
this  move  are  uni<nown,  but  it  seems  iikeii 
that   he   had  visited  the  city  before,  as  hi 
earhest  known  work,  dated  1846,  was  painte; 
at  Richmond  (11),  anc!  he  doul)tless  wanted  t 
further  famiharise  himself  with  the  Londo 
art  galleries  and  centres.  Whether  he  met  th 
Suffolk-born     landscapist,     Henry     Brigt 
(1810-1873)    in    Norwich   or   London   is  nc 
certain,  but  by  1847  he  had  come  strongi 
under  his  influence.  Bright  had  t)een  a  pup 
of  Alfred  Stannard  (1806-1889)  and  John  Se| 
Cotman  (1782-1842),  and  presented  to  Mid! 
dieton  a  very  different  apjjroach  to  land.scapii 
than  that  of  J.  B.  Ladbrooke.  It  is  necessarl 
to  state  here  that  by  the  1820s  a  certain  typ' 
of    landscape    tradition    had    become    wel 
established  in  Norfolk.  This  stemmed  fron 
Crome,  who  had  admired  the  kind  of  Dutcl 
(jainting  represented  by  Cuyp,  Pijnackeran<| 
Hobbema.  His  pupils  and  succes-sors,  such  a 
J.  B.  Ladbrooke,  the  Stannard  brothers  an( 
J.    B.    Crome   (1794-1842),    likewise   sough, 
inspiration  from  Holland,  and  it  is  to  this  kin<! 
of  oil  painting,  generally  sober  and  temperei 
in  tones  and  colours,  which  is  seen  as  'typical, 
of  the  Norwich  School.  At  the  same  time| 
however,    another   strand    of  the    Norwicl 
School,  stemming  from  the  watercolours  o 
John     Sell     Cotman     and     John     Thirtlij 
(1777-1839),  almost  seems  to  have  been  i 
reaction    against   this  tradition,   and   deter 
mined  on  producing  works  uncluttered  by  the 
Dutch   influence.    Although   Middleton   wa; 
born  into  the  Crome  'faction'  his  works  are 
really  to  be  seen  as  the  final  flowering  of  the 
School's   'modern'   strand,   to  which   Bright 
introduced  him.  Through  Bright,  Middletoi 
met  other  experimental  and  individualistic 
landscapists  like  Thomas  Lound  (1802-1861 
(8),  Robert  Leman  (1799-1863),  James  Duf 
field  Harding  (1797-1863)  and  Henry  Justum 
(1816-1869).  A  drawingsuch  as  Bright's  Trees 
and  rocks  from  nature  (3)  demonstrates  this, 
emancipated  attitude  towards  landscape  with 
its    perfect    inbuilt    sense    of  compositional 
balance,   and   its  deft  execution  of  stylised 
rocks  and  [)attern-making  trees.  MiddletonV 
watercolour     Study    of   Rocks    (4)    reveals 
strikingly  similar  compositional  concerns. 

In  the  summers  of  1847  and  1848  Middle- 
ton  |)roducetl  a  series  of  watercolours  that  are 
his  most  significant  contribution  to  the  Nor- 
wich School.  One  of  the  most  well-known  of 
these  is  Alby,  Norfolk  (6)  which,  compo- 
sitionally,  appears  to  have  been  inspired  by 
John  Sell  Cotman's  Drop-gate,  Dtincombe 
Park  (5).  The  greatest  affinity  is  in  the 
situation  and  the  object;  both  artists  working 
at  the  peak  of  their  ability  and  both  choosing  a 
drop-gate  over  a  stream  as  subject-matter. 
Middleton  may  well  have  seen  Cotman's 
picture,  which  was  painted  forty-two  years 
earlier  and  perhaps  had  it  in  mind  when  he 
sought  a  dro[)-gate  as  subject-matter  himself. 
The  intentions  behind  the  two  images,  how- 
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( Left,  above) 

■ :  John  Middleton.  Footbridge,  Arran,  iraterciiloiir.  s  >    / 

.  lorunch  Castle  Museum. 

Left,  below) 

1:  Thomas  Lound.  River  view  witli  \vherr\-  loadinj- IiihIk  r, 
vatercolour.  Lound  (1H(}2-1861)  became  an  ass(>riat<'  of  Middleton  and 
nobably  introduced  him  to  the  uatercolours  ofjidin  Thirtle  (l777-IS-i;i) 
ind,  possibly,  to  photography.  A  freshly-painted  uatercolonr  such  as  tin. 
'urther  demonstrates  the  'modern '  type  of  approach  to  landscape  that 
ierivedfrom  Cotman  and  Thirtle.  and  which  Middleton  fdlhitrcd. 
Norwich  Castle  Museum. 

Right) 

9:  John  Middleton.  Lynniouth,  1!S50,  watercolour,  lU  x  !■>  inches. 
.  .  .  the  taste  is  going  to  finished  pictures  now  .  .  .  eial)orate  finish 
is  looked  for  ...  . 
Norwich  Castle  Museum. 

(Below) 

10:  John  Middleton.  Sunshine  and  Shade,  Ivy  Bridge,  1S-'>I). 
watercolour.  Revealingly,  this  work  also  exists  as  an  oil  version  in  the 
Norwich  Castle  Museum  and  certainly  the  cluttered  composition  and  th 
somewhat  forboding  atmosphere  of  the  picture  suggest  that  Middlton  's 
interests  had  swayed  from  the  light,  immediate  capturing  of  transitory 
effects  in  nature. 
Nonvich  Castle  Museum. 


1       THE   COXXOLSSEUR   Novetubcr    i' 


t'\cr,  nrv  coiisiderahlv'  (lifTtTfiit.  As  Kitsoii 
s;i>  s,  ('()tiiiairs<iro|)-{iatf  iso  poem  in  (iiit'and 
cdlonr,  aii<l  its  most  strikiiiK  asjiect  is  in  its 
airaiifj;eriieiit  and  formal  orjiaiiisation,  the 
creation  ot'an  almost  abstract  surface  |)attern. 
Middleton,  lio\vc\fr,  lias  more  luiman  con- 
cerns: tlie  emotion  generated  in  him  \>y  an 
i'X[)erience  in  nature,  the  sapjjing  effect  of'hot 
sun  on  yreen  foliage,  the  feel  of  tlie  shadows 
behind  the  fjati-.  As  such,  he  is  ver.\'  inucli  a 
sensual  artist  coiiveyiiifr  the  mood  of  liis 
impression,  somewhat  reminiscent  of  Keats 
witli  his  cDiHtng  muxk  rose,  full  of  dewy 
wine  -  I  he  iiiiiniioroits  liauid  of  jiieson  summer 
eres  .... 

I'he  techni()ue  employed  in  these  works 
derives  largely  from  IJright's  watercoiours, 
and  if  we  look  at  Middletons  liielimondi  I  1  )of 
the  previous  year  it  can  he  .seen  how  tliis 
develoijcd.  liirhmotid  is  consideral)l,\'  less 
self-assured  in  its  use  of  the  watercolour 
medium  than  Alhy,  Sorfolk  ((i).  A  heavy 
reliance  on  |)encil  to  describe  forms  both 
under  and  o\er  the  jiaint  betrays  a  distru-st  of 
allowing  the  washes  to  run  freely  into  each 
other.  As  a  result  the  picture  gives  a  heavier 
impression,  almost  to  the  point  of  becoming 
l»rimaril\'  a  pencil  drawing.  In  pictures  like 
Alby  and  Footbridge,  Arrait  (7)  washes  are 
nuich  broader,  and  e.\tremel\'  tliin,  so  tliat  in 
Arran  they  become  little  more  than  dirty 
uater.  Li(|ui<l  tonal  transit  ions  occur  by  allow- 
ing areas  of '"blocked-in"  tones  to  run  into  one 
another,  and  this  formless,  abstrac-t  pattern  is 
gi\en  re[)resentational  character  by  fiicks  of 
darker  colour  o\er  the  areas,  forming  trees 
and  foliage.  Tones  always  retain  their  trans- 
[)arent  character  and  this  made  for  the  soft 
effects  sunlight  has  on  a  hot  da.\'  in  the  Knglish 
countr>side.  A  recurring  compositional 
theme  is  also  evident  in  these  works,  and 
usually  consists  of  a  man-constructed  object, 
in  this  case  a  gate  and  a  bridge,  which  is 
picke(l  out  as  the  central  focus  of  attention, 
and  is  described  in  more  detail  than  the 
surrounding  natural  growth.  This  theme  may 
well  stem  from  J.  li.  Ladbrooke,  and  from  our 
standpoint  in  the  latter  half  Of  the  twentieth 
centur>  ,  it  can  be  seen  as  an  inabilit\'  to  break 
entirtdy  \\  ith  traditional  comjiosition. 

Whilst  still  in  London.  .Middleton  exhibited 
lor  the  first  time,  both  at  the  Ro\al  Academy 
and  the  liritish  Institution.  From  that  time 
onwards  his  talent  was  recognised  in  the 
Norwich  newspaptTs.  On  II  December  1847, 
in  ihe  Sorfolk  Chroutele  and  Sorwielt  (kizetle, 
Middleton  was  listed  along  with  Ktty,  Frith, 
John  Martin  and  Miiller  on  the  front  page  of  a 
^ale  of  pictures. 

We  hare  been  faioured  ii  tth  a  prteute  new, 

"  /  '■((  //  speak  to  the  merits  of  most  of  them .  Fou  r, 

partirutar,    attracted    our    attentiou  -  two 

<'itpes   by   one  of  the   most   rising  young 

"f  the  day.    Mr.   J.    Middleton   of  St. 

■  there  IS  a  brilliancy  of  colouring, 

■'itnij  alternation  of  light  and  shade. 

■'    'Irawnig  and  grouping  .  .  .  . 

''(■ton  •>  fatlu-r  iii»'(i,  and  the 


artist  returned  to  Norwich  whtr*'  he  conti- 
nued the  f'amil\'  business,  lie  lived  at  (),S  St. 
Stephen's  Street  until  I8,")((,  when  he  moved 
to  the  nearby  Suffolk  Street.  Once  in  Nor- 
wich, he  became  a  member  of  the  Norfolk 
and  Suffolk  Association  for  the  Promotion  of 
the  Fine  Arts  along  with  his  friends,  Robert 
Lemaii  and  Thomas  Lound.  lie  continued  to 
exhibit  there  and  in  London  imtil  18,"),"),  the 
year  fiefore  his  death. 

Around  1850  a  stylistic  change  becomes 
apparent  in  Middletons  works,  indicative  of 
a  change  in  attitude  towards  landscape.  He 
certainly  never  achieved  the  freshness  of  his 
earlier  watercoiours,  and  his  oil  |)aintings 
which  liad  always  tended  to  be  less  .strikingly 
individual,  became  increasingly  lal)orious  in 
technique.  He  may  well  have  been  influen- 
ced by  the  move  towards  detailed,  finished 
pictures  which  were  fiiuHng  an  ever-growing 
market.  Bright  himself  acknowledged  this 
influence  in  a  letter  to  W.  P.  B.  Freeman: 
.  .  .  the  taste  is  going  to  finished  pictures  now  .  .  . 
The  days  of  'suggestive  art'  only  are  past, 
elaborate  finish  is  looked  for  .... 

Two  watercoiours  of  1850,  Lynmouth  (9) 
and  Sunshine  and  Shade,  Icy  Bridge  (10), 
summarise  this  later  development.  Com- 
positionally  the.se  works  are  considerabl> 
more  elaborate  than  the  earlier  series,  and 
instead  of 'suggesting'  areas  of  sun  and  shade 
with  broad  areas  of  transparent  colour  with 
'hints'  of  detail,  everything  is  stated  overtly, 
as  in  oil.  Whilst  colours  gain  in  richness  and 
depth  due  to  the  addition  of  gum,  they  have 
almost  completely  lost  their  liglit,  luminous 
feel.  Since  he  had  darkened  his  palette, 
highlights  could  not  be  achieved  with  pure 
watercolour  becau.se  of  its  transparency,  and 
as  a  result  he  took  to  using  oj)aque  body 
colour,  which  is  used  extensively  in  the  lower 
l)art  of  Lynmouth  in  tiny  dashes.  Tlie  picture 
has  an  almost  'congested'  feel. 

Whatever  the  cause  of  the  development,  a 
loss  of  sensitivity,  a  desire  for  commerciality, 
a  feeling  to  move  on  and  experiment,  it  was 
nevertheless  an  eagerness  on  Middleton's 
[)art  to  be  ojien  to  new  ideas  in  painting.  His 
death  in  1856  put  a  stop  to  hisdeveloiiment  at 
the  age  of  twent\ -nine.  One  can  speculate  as 
to  how  he  might  have  proceetled  further,  but 
ultimately  all  we  have  are  his  extant  works 
which  are  im[)ortant  enough  in  themselves  to 
give  him  a  far  from  minor  i)lace  in  the 
Norwich  School.  an<l  not  an  insubstantial  one 
in  the  liistor\'  of  British  watercoiours. 
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PRINCELY  MAGNIFICENCE 


Jewellery  at  the  Renaissance  Court 


The  role  played  by  jewellery  in  the  Renaissance  Court  went  far  beyond 

simple  ornament  or  display .  Magic,  politics,  love  and  friendship  were 

all  expressed  by  Courtly  jewels ,  whose  full  significance  can  be  explored 

at  a n  exhibition  at  the  Victoria  and  Albert  Museum,  London,  from 

15  October  1980  until  1  February  1981 . 


In  the  sixteenth  century  the  princes'  role 
ffrew  to  j^reater  extent  than  in  any  previous 
period  and  was  given  definition.  It  was  the 
centur\'  in  whicli  the  idea  of  se[)arate  nations 
was  finally  confirmed  to  the  detriment  of  the 
vision  of  an  all-embracingchristendom,  ruled 
hy  the  Emperor,  the  reahty  of  which  disap- 
peared forever. 

The  ruler  became  identified  with  his  coun- 
try: tlie  theorists  and  propagandists  exjjanded 
this  idea,  as  in  the  case  of  Elizafjeth  i  who 
became  'Sweet  England'  herself.  The  ruler's 
religion  was  also  his  country's,  his  power,  its 
[jower,  and  his  wealth  and  splendour,  its 
prestige  and  honour.  Ostentation,  then,  was 
the  (lut,\'  of  princes. 

Of  course,  a  jjrince  had  always  been 
expected  to  live  in  a  princely  manner,  but  the 
discovery  (if  the  .Americas  and  the  wealth 
being  generated  in  Eurtjjte  b.\'  the  more 
complex  trading  and  banking  systems  meant 
that  there  was  more  gold  and  mc^re  gemstoncs 
a\ailable.  The  goldsmiths"  trades  Hourished 
in  Nuremi)erg,  .\ugsburg,  Frankfurt.  .\nt- 
ucrp,  Paris,  London  and  Barcelona  (to  name 
onl\  the  most  im[)ortant  centres),  encouraged 
by  greater  demand  from  the  rich,  tra<ie 
townsfolk  as  well  as  from  the  traditional 
patrons,  the  nobility. 

Not  onl>'  was  more  jeweller^'  made  during 
this  century  than  e\'er  before,  but  more  of  it 
has  sur\ived  and  the  finest  of  it  is  a  superb 
fusion  of  all  the  goldsmith's  techni()ues:  the 
Liold  is  finely  chased,  often  formed  as  scul|)- 
•  -ire  in  miniature;  it  is  bright  with  opa(|ue  and 

iiislucent  eiuimel,  and  it  is  elaborately  set 

1  uem.->  whose  fire  and  brilliance  the  gem- 

-  were  just  learning  how  to  release  ( 1). 

Ifwels  were  an  intrinsic  part  of  living 

lurse  the\'  were  made  to  be  worn. 

had  a  more  complex  [)art  to  play 

'some,    partU'   because  of  the 
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extraordinary  value  of  the  gemstones  them- 
.selves,  were  considered  to  be  particularly 
important  to  the  prestige  of  a  dynasty.  For 
example  there  were  a  number  of  famous 
pieces  of  jewellery  in  the  baggage  train  of 
Duke  Charles  the  Bold  of  Burgundy  when  he 
was  defeated  at  Grandson,  and  one  of  them 
was  the  legendary  jewel  known  as  The 
Feather  and  composed  of  five  rubies,  four 
diamonds,  and  73  pearls.  The  Duke's  direct 
descendant,  Maximilian  i,  made  special  ef- 
forts to  secure  this  jewel,  but  being  chron- 
ically short  of  money,  he  ended  up  by  putting 
it  in  pawn  to  two  Augsburg  dealers,  Jakob 
\  illinger  and  Philip  Adler,  in  1526.  Four 
years  later  it  had  .still  not  been  redeemed  an<i 
Villinger  wrote  to  him  asking  [jermission  to 
sell  it,  lamenting,  however,  that  something 
with  such  an  important  provenance  should 
pass  into  the  hands  of  strangers. 

Princes  and  noblemen  had  traditionall.\' 
amassed  vast  treasures  of  jewellery  and  of 
works  in  precious  metal  but,  for  the  first  time, 
during  the  sixteenth  century  they  liberated 
them  from  their  chests  in  vaults,  and  dis|)lay- 
ed  them  in  special  galleries  and  in  cabinets  of 
fine  wood.  So  im|)ortant  did  Duke  Albrecht  v 
of  Bavaria  consider  some  of  his  precious  ot/f^s- 
dc  vertu  (Kleinodien)  and  jewels  that  in  15(55 
lie  passed  a  decree  saying  that  for  ever  more 
they  were  to  remain  in  his  household  and  not 
In  be  sold  or  broken  u[»  at  the  first  financial 
crisis.  Desfjite  a  number  of  raids  on  the 
trea>ui\'  by  |)enurious  eighteenth-century 
dukc-^.  seven  of  these  original  i)ieces  have 
survi\  I'd  in  situ. 

Besides  a  fitting  display  of  wealth,  another 
very  important  aspect  of  living  nobl.\'  was 
present  t;i^ing,  and  the  basic  currency  of 
largesse  wa^  gold  and  jewels,  (iifls  were 
exchanged  hctween  [)rincesand  nol)ility  at  all 
major  feast>.  >  specially  the  New  \  ear,  and  at 


all  rites  of  passage  like  weddings,  christenings 
and  coronations. 

In  1565,  for  example.  Emperor  Maximilian 
II  ordered  a  necklace  costing  the  huge  sum  of  j 
20,000  Rhenish  gilders  from  the  Antwerp 
brothers,  Schmissart,  to  give  to  the  Duke  of| 
Prussia  on  the  occasion  of  his  marriage.  At 
New  Year,  1540  the  traditional  time  for  the 
greatest  court  festivities,  Henry  viii  presen- 
ted Catherine  Howard,  his  fifth  wife,  with  an 
'h'  of  diamonds  set  with  an  emerald  in  the 
middle  and  with  three  pearls  hanging  from  it. 

Every  time  a  monarch  or  powerful  noble- 
man visited  a  town  he  would  be  given  a 
golden  cup,  or  a  precious  jewel,  by  the  town  | 
council  to  secure  his  favour.  The  already  vast 
expen.se  of  having  Elizabeth  I  of  England  to 
.stay  was  greatly  increa.sed  by  having  to  give 
her  some  suitably  sumptions  present.  Sir 
Henry  Norris'  family  all  gave  her  amusing 
emblematic  jewellery  when  she  visited 
Rycote  in  \i}9'i,  such  as  the  Irish  dart  of  gold 
.set  with  diamonds  .sent  over  by  the  son 
who  happened  to  be  in  Ireland  at  the  time, 
with  the  motto  in  Irish  '/  flye  only  for  my 
Soveraigne'.  M  the  same  time  the  Prince  also 
rewarded  courtiers  and  visiting  dignitaries 
with  presents  of  jewellery.  Tradition  records 
that  Elizabeth  I  gave  the  very  fine  pendant 
(5  and  6)  of  enamelled  gold  set  w'ith  rubies, 
emeralds,  pearls  and  an  onyx  cameo  of  a 
negro  to  Sir  Thomas  Gresley  (1522-1610),  on 
the  occasion  of  his  marriage  of  Catherine 
Walsingham  (1559-1585).  Their  portraits 
within  the  locket  are  by  the  great  miniaturist 
and  court  'Limner'  Nicholas  Hilliard. 

This  giving  of  presents  was  also  an  oppor- 
tunity to  spread  the  cult  of  the  prince's 
person,  so  many  of  the  surviving  pieces  of 
si.xteenth-century  F^nglish  jewellery  include 
Elizabeth  I's  [Portrait.  The  Armada  jewel  (7)  is 
the  be.st-known  of  these;  according  to  tradi- 
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0 1  it  was  given  by  the  Queen  to  Sir  Thomas 
'[( neage,  a  Privy  Councellor  and  \"u-e- 
i;i  amberlain  of  the  Royal  Household,  after 
1  ■  defeat  of  the  Spanish  Armada  in  15H8.  It 
{scended  through  the  Heneage  family  until 
,c)2  when  it  was  acquired  by  J.  PierjMiTil 
!jjrgan,  sold  again,  and  finally  presented  to 
ih;  Victoria  and  Albert  Museum,  London.  It 
j.)  s  a  medallic  portrait  of  the  Queen  on  the 
•\  tside,  a  miniature  of  her  by  Hilliard  on  the 
nside,  an  emblem  extolling  her  statecraft, 
,1  d  another,  combined  with  a  verse,  alluding 
c  her  beauty  and  virtue  on  the  lid.  If  this  was 
rdeed  a  present  given  by  the  Queen  herself  it 
1  ows  her  to  be  quite  uninhibited  by  modesty. 

The  role  played  by  jewellery  in  ritualised 
)  -esent-giving  is  easily  understood  today  as  it 
,  ill  exists  in  some  parts  of  the  world,  especi- 

ly  the  Middle  East 

Jewellery's  financial  role  is  even  more 
■jmprehensible.  Although  certain  princes 
,:ere  beginning  to  show  that  they  valued 
ome  of  their  jewels  for  their  artistic  (iiuilities 
s  well  as  their  intrinsic  value,  the  treasuries 
'ere  continually  being  raided  to  [)rovide 
ecurity  for  loans.  Draining  military  cam- 
naigns  waged  by  most  of  the  rulers  of  Europe 
luring  this  century  led  to  the  evolution  of 
lomplex  financing  operations.  It  is  no  co- 
ncidence  that  the  princif)al  sixteenth-century 
>anking  family,  the  F'uggers  of  Augsburg, 
vere  also  important  dealers  in  precious 
itones. 

Even  Rudolph  II,  who  was  to  become  one  of 
he  most  passionate  collectors  of  precious 
Aorks-of-art,  had  to  begin  his  reigji  by  putting 
308  items  of  plate  and  jewellery  in  pawn  to 
Elizabeth  I.  It  was  a  very  large  loan,  and  the 
prominent  courtiers,  Walsingham,  Cobham 
and  Davison  negotiated  it  on  '^7  September 
1578  at  Antwerp,  the  major  centre  both  for 
finance  and  jewels.  Needless  to  say,  the 
pledge  was  never  redeemed  and  none  of  the 
pieces  has  survived.  (8)  shows  a  very  fine 
pendant  offered  to  Henry  viii  in  a  letter 
dated  ''27  January  154(5.  The  diamond  is 
exceptionally  large  and  was  valued  at  50,(100 
crowns,  and  its  interest  to  the  king  was  [)urel\ 
financial.  Henry  was  fighting  the  Scots  as  well 
as  building  his  palace  of  Nonsuch,  and  he 
badly  needed  money.  The  Antwerp  banker, 
John  Carolo,  was  prepared  to  make  him  a 
loan,  partly  in  money,  and  partly  in  jewels 
which  the  King  could  then  use  as  a  security  for 
a  further  loan;  this  was  an  expensive  [)rocess 
for  him  as  he  had  to  pay  interest  on  the  jewels 
as  well  as  the  money.  So  farasone  knows,  ll'.r- 
jewel  has  not  survived  either. 

But,    if  both  these  uses  of  jeweller\    :>■ 
familiar  to  us  now,   there   is  a  third.   \ 
important   use   which   is  more  alien      i 
modern  mind.  The  only  echo  toda\ 
many    magical   and   thauniaturgual    [■ 
then  attributed  to  jewels  is  a  v:iy-< 
stition  about  the  unluckiness  of  op   I- 

The  belief  that  the  wearing  <>! 
jew-el  would  achie\'e  a  certain  efif 
rendering  the  wearer  invisible  or,  l- 


■'i  tiu'h',     lltr  (inslrij  jfii  il ,  nprti  iiwl  i  lusni 
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\  iitiiTKi  (Uid  Allirrt  Miisi'um ,  Londan. 
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Iically,  increasing  his  prudence  or  wisdom  is 

1  lightly  different  from ,  although  intermingled 

•nth,  the  belief  in  its  straightforward  medici- 

al    properties,    such    as    guarding    against 

(  pilepsy.  The  Renaissance  was  no  different 

rom  the  Middle  Ages  in  that  science  had  not 

et  evolved  an  empirical  method  of  testing 

heories  about  materials,  and  in  the  absence 

■  if  such   tests,    the    fact   that   someone   was 

rearing  a  certain  jewel   when   he  avoided 

atching  the  plague  might  well  be  seen  as 

ause  and  effect. 

This  is  especially  so  since  jewels,  being  rare 
ind  extraordinary,  and  apparently  possessed 
)f  an  inward  fire  and  life,  were  mysterious 
ibjects,  easily  associated  with  the  conun- 
Irums  of  nature  and  with  the  supernatural 
tself. 

Credence  in  both  the  magical  and  medici- 
lal  power  of  jewels  was  very  ancient,  dating 
jack  through  classical  antiquity  to  Babylo- 
lian  times;  numerous  treatises  were  written 
i)n  these  powers,  and  the  Renaissance  ones 
itill  tend  to  repeat  the  principal  legends, 
dthough  scepticism  about  some  of  the  more 
dramatic  qualities  begins  to  make  itself  felt. 
\nselm  Boethius  de  Boot,  physician  to  Rud- 
>lph  II  wrote  his  'Gemmarum  et  Lapidum 
Historia'  published  in  1604,  and  in  it  he 
ioubts  that  the  diamond  could  be  a  test  of 
iduitery,  but  agrees  that  it  could  repel 
poison,  plague,  witchcraft,  madness,  terror, 
dreams  and  evil  spirits.  The  pendant  (9). 
svhose  reverse  is  shown,  dates  from  c.  1530 
and  is  composed  of  a  garnet,  a  peridot  and  a 
sapphire.  It  was  made  explicitly  as  a  prophy- 
lactic jewel.  The  stones  are  set  open  at  the 
back,  which  is  extremely  rare  at  this  date,  in 
Dfder  that  the  power  of  the  jewels  be  trans- 
mitted more  directly  to  the  wearer.  According 
[0  the  lapidary  of  Caniniillo  Leonardo  of  Pisa 
published  in  159'2,  garnets  strengthen  natural 
vigour,  especially  the  heart.  They  drive  out 
sadness  and  imaginary  suspicions.  They  in- 
■rease  genius,  glory  and  wealth.  The  peridot, 
which,  like  all  pale  green  stones,  would  have 
been  called  a  beryl  makes  those  who  wear  it 
'nippy;  it  preserves  and  increases  conjugal  love; 
hung  around  the  neck  it  dispels  bad  dreams;  it 
■ures  diseases  of  the  throat  and  mouth.  The 
■sapphire,  on  the  other  hand,  refreshes  the  body 
ind  improves  the  skin;  it  represses  the  ardours  of 
desire  and  makes  man  chaste  and  virtuous. 

The    stones   are    reinforced    by    powerful 
magical     words    enamelled    around    them: 
'.\NN.\NISAPTA    DEl',    supposed    to    ward    off 
epilepsy,    and    'detragrammat.a   ihs  maria' 
This  refers  to  the  four  letters  with  which  the 
name  of  God,  Jahweh,  is  written  in  Hel^re- 
combined  with  the  names  of  Jesus  and  Ma 
The  Church  repeatedly  tried  to  discour    . 
the  use  of  amulets  and  magical  invoci  • 
particularly  those  involving  the  hol\ 
but  without  much  success.  Indeed,  ik 
made  up  of  the  letters  'iHs'  in  dian:   '• 
particularly  fashionable  during  th<    ■  • 
century.  Children  and  old  people,  n 
any  other  members  of  the  comnur 


iiiosi  ;ii  risk  from  disease  and  sd  were  fes- 
tooned w  illi  aMHilfticjcwelsof  \  aiiousM.rts  t(i 
prottcl  tliirii  Little  Don  Diego  (  ID)  u  lio  was 
born  Ml  l.")7.">,  the  son  of  Philip  ii  ofSpani  and 
.\nne  oi  .\nstria,  is  shown  aged  about  fi\f 
with  a  siKer  rross  and  medallion  of  the 
Virgin,  a  coral  heat,  a  malachite  pendant,  a 
bit  of  claw  and  a  stump  of  bone,  both  set  in 
gold,  and  a  crystal  reli(|iiary  pendant.  In  this 
ca.se,  .sadly,  it  was  ail  to  iioa\  ail  as  he  died  two 
years  later. 

Obviously,  not  all  jewels  in  the  sixteenth 
century  were  worn  because  of  their  magi<-al 
I)roperties,  but  belief  in  their  hidden  |)owers 
was  widespread  an<l  iiuist  have  been  a  factor 
in  the  choice  of  certain  stones  in  preference  to 
others,  and  it  explains  the  precious  settings 
made  for  unattractive  substances  such  as 
toadstones  and  bezoars  (the  accretions  found 
in  the  stomach  or  intestine  of  animals  es- 
pecially cows  or  deer. 

In  the  sixteenth  and  early  seventeenth 
century  jewellery  was  rather  more  than  mere 
adorinnent,  and  it  makes  those  exquisite 
miniature  works  of  art  a  great  deal  more 
interesting  if  these  other  roles  which  they 
played  are  considered  at  the  same  time  as  one 
ailmires  their  craftsmanship. 


(.Above) 

U:  Ileverseofa  prophylactic  pendant,  set  with  a 

garnet,  and  peridot,  and  hung  with  a  sajiphire. 

with  magical  inscriptions,  c.  l-'i.i(K 

Victoria  and  Albert  .Museum,  London, 

(Left) 

10:  School  of  Coello. 

Don  Diego  of  Spain  (  I.tTo-K'jH'iJ). 

Bavarian  Stale  Paintings  Collection. 

(Below) 

II:  Bezoar  encased  in  filigree  and  with  the 
coat  of  arms  of  the  Duke  of  .Alva  ( L'>(l8-L')S.i). 
Kunsthistorisches  Museum,  Vienna. 
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(Below) 

(Top  row,  left  to  right)  A  tall  flute  on  eliptically  knopped  stem  typical  of 

the  liegency  period,  c.  1810;  A  variation  of  the  tlieme  with  an  everted  lip, 

V.  1820;  Double  ogee  bowl  engraved  with  fruiting  vine,  on  a  silesian  stem 

and  domed  foot,  c.  17.')0.  A  plain  flute  with  conical  bowl,  c.  1760. 

(hottoiu  row,  left  to  right)  Plain  double  ogee  bowl  on  a  heavy  baluster  stem 

and  domed  folded  foot,  c.  1730;  Dianumd-cut  saucer  bowl  on  a  fluted 

stem,  the  popular  style  from  18^0  onwards;  Plain  saucer  bowl  on  hollow 

fluted  stem  produced  in  the  late  nineteenth  century,  made  popluar  by,  and 

sometimes  called  after,  the  Marlborough  House  set.  Plain  saucer  bowl  on 

an  air  teared  light  baluster  stem  and  domed  folded  foot,  c.  1 7W- 

All  glasses  are  from  a  selection  at  W.  G.  T.Burne  Limited,  1 1  El  ystan  Street,  sw3. 


(Right) 

An  early  sale  including  champagne  at  Christie's,  London. 
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CHAMPAGNE: 
MADE  FOR  DRINKING 


fhere  is  sometliing  very  special  about  cliaiii- 
)agne.  Of  all  wines  it  is  perhaps  the  only  one 
vhich  has  been  on  the  crest  of  the  wave, 
ji'onstantly  smart,  fashionatjle  and  in  demand, 
|:br  the  whole  of  its  history.  Claret  and  port 
lave  had  their  ups  and  downs;  some  wines, 
,  i  mmensely  highly  regarded  -  by  the  English 
!  { it  any  rate  -  in  the  eighteenth  century  are 
M  lov    familiar  onlv  to  collectors  of  bin  labels 
I  md  silver  decanter  labels,  for  exani|)le  Coii- 
stantia  from  the  Cape,  Mountain  (Malaga), 
Calcavella,  Sitges  and  countless  others.  Most 
gradually  lost  favour  after  the  Napoleonic 
wars  and  were  given  the  coup-de-grdre  by 
Gladstone  at  the  stroke  of  his  budgetary  pen 
in  the  18()0s.  But  there  has  never  been  a  let- 
up in  the  demand  for  an<l  ap{)reciation  of 
champagne. 


.1  little  background  information 
This  is  not  the  place  for  a  detailed  history  or 
r  geography  lesson;  nor  do  I  intenfi  to  present 
''the  reader  with  the  details  of  the  complicated 
champagne  making  process.  Most  general 
books  on  wine  contain  such  information  and 
one,  'Champagne:  The  wine,  the  land  and  the 
peoi)le"  l)y  Patrick  P\)rbes  brilliantly  co\ers 
the  entire  field. 

Suffice  to  say  that  the  area.  Champagne,  is 
me  of  the  most  ancient  of  Elurope's  vine- 
lands.    During  the    Roman   occupation    the 
slopes  were  profusel\'  vine  clad  except  for  an 
unfortunate  period  of  around  two  centuries 
following  Domitian's  decree  which  forced  the 
grubbing-up  of  French  vineyards  in  order  tn 
safeguard  Italian  wine  production  -  a  ratlu  i 
more  drastic  step  than  import  controls,   in 
!  -ed  this  seems  to  be  the  only  break  in  • 
itherwise    continuous    and    successful    v     • 
.^rowing  and  wine  making  tradition.  ?  >n- 
the  reasons  is  that  the  chalky  well-d  ra  i ;  > 
lias  proved  the  perfect  cradle  for  I''     l 
which    give    the    wine   of  champai''^ 
delicacy  and  finesse;  moreover,   iii. 
nous    chalk    cellars    provide    pet 
perature  and  humidity  for  storaj. 
velopment  of  the  wine  in  bottle. 


In  the  mil  Idle  ages  religious  orders  and  1 1  If 
nobilit,\'  de\eloped  the  \\  nie  estates;  and. 
rather  conxi'iiiently .  lilieims  in  the  sixteenth 
centurN'  was  the  city  where  the  Kings  of 
France  were  crowiicd.  Hut  it  was  the  ^reat 
innovations  of  Doni  iVrignon.  the  'wine 
manager"  of  the  lienedictine  iii<inaster.\  at 
Hautvillers  in  the  late  seventeenth  ceiitiirx 
which  set  the  seal  f)n  the  style  and  <(iialit.\'  of 
wine  we  know  as  champagne  toda.\' 

Diielopinenl  oj  taslr  and  fashion 
Not  all  champagne  was.  or  is.  sparkling.  If  the 
latter  was  smart,  festi\e  and  exclusive,  the 
still,  'off-white",  Sillery  was  even  more  fash- 
ionable and  certainl,\  more  expensi\e,  and 
remained  so  from  the  middle  of  the  eigh- 
teenth century  to  around  the  I.STOs. 

.\ndre  Simon,  in  'Bottle-Screw  I)a.\s' 
<)Uf)tes  a  jingle  ot  17  I'i: 
Mai/  Loi-kct  still  Ills  ani-ii'iit  faiiw  maintain 
for  ortland  daintifs.  iinil  for  rich  Cliaiiipaigiif. 
Locket  s  was  the  most  fashionable  London 
tavern  at  that  jieriod,  and  champagne  the 
most  fashi(»nable  drink.  Despite  (ieorge  lis 
Bill  in  I7^is  prohibiting  the  importation  of 
wilK'  ill  bottles  (partly  to  spite  the  French, 
partly  to  prevent  smuggling)  cliam|)aglie  beat 
a  steads'  path  to  the  cellar  doors  of  the 
aristocrac.N'  and  smart  social  establishments. 
.Andre  Simon  rt' port  son  a  shipment  in  177  I  of 
400  bottles  of  .\/.  dc  I'liissicns's  ihanipaignc 
(sic)  tlicfnist  arailalilc.  I'rices  with  all  charges 
fii  routf  4s.  (id.  \K-r  bottle  -  an  incredible 
l>nce  really.  IJiit  this  was  Sillery.  The  wine 
uas  made  by  one  of  the  oldest,  most  success- 
ful and  distinguished  of  the  many  champagne 
dynasties,  the  I'^rnlarls.  Ivstablished  inChain- 
[lagne  in  th<'  iv.  elftli  century,  wine  makers 
from  1,')4;<,  Niiliolas  Bnilart  was  created  the 
Mar((uis  de  Sili.  r\  in  lfi-2!  and  his  younger 
SMI  Manpiisde  Puis -;:ii\  just  ten  \ears  later. 
il'C  faniil.v  donii'^  '•■■''•  the  fine  eham|)agiie 
:,,::rkei  f"or  over  a  '  v.;    nw 

ill  177.">  champigin  ~  red,  white  ami  (h'll 
de  I'erdrix  (tawii.N  gre\  or  'off-white',  the 
nearest  thing  to  a  rose)  was  the  fashit)nable 


wine  jiiir  e.rcrlleni-e  M  tin-  \aii\liall   I'lea^iiri- 
( iardeiis. 

Prices  and  ' Miinpies' 

.\t  N'auxhall  the  proprietors  <liart;cd  .s--  (id 
per  botlU'  -  w  hull  certainly  indicates  the  sort 
of  standing  clia  111  pagiie  had  in  those  da  vs  But 
trom  that  period  on  it  is  (  linstie  s  arclincs 
which  provide  the  wme  historian  with  the 
most  continuous,  objectixe  ami.  incidentally  . 
(|iiitt'  iiiii()iie  reconi  of  the  ebb  and  How  ot 
fasiiionable  \\  iiies  and  their  prices. 
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< l (tr  ni/lill 

IaiiIii  oft  lit-  town  sipping  froiii 

(I  rlmmpaf/nc Jliitr. 

\  izi'tclli/,  'Histiiri/  iij  ('lidnipafini''. 

iHchiii  ) 

Hfrfllcrs  dnnknK)  cliiiinptit/iif  from 
fluted  y/((.s'.s('.s,  tinted  litlioi/nipli. 
Mint  d'  (liiiiiddii .  Londiin. 


Jaiiifs  {'liristic  ((UMluclcd  Iiij+  first  auction 
oil  (i  Decnnhcr  I7(i(i.  It  was  a  riiixcci  sal<' (tor 
(/  Xohlenuin  dfirdail'}  and  iii(lii(lci|  claret  and 
Madeira.  Clianipaifine  (sic)  made  its  first 
a|)|)earaiice  in  tlie  saleroom  I")  months  later, 
amongst  (lie  ()ro|)erty  of  .1  (icntlcwan  of 
Distinction  leaving  off  liousekeepiiKj.  On 
'■2')  October  17(i!),  Cliristie's  first  sal<-  <le\dted 
entirely  to  wine  incliidecl  j-J  lots  of 
■(•liampaiKne",  t'acli  of  .'}  dozen  (still  our 
eoiu'entional  lot  size  after  all  tiiese  years) 
wliicli  sold  for  :}(ts.  Od.  perilozen. 

('Iearl.\'  eliampanne  was  very  iiiucli  to  tlie 
fore  in  liifili  di|)loinatie  circles,  for  between 
1770  and  177!)  James  Christie  disposed  of  the 
cellars  of  no  fewer  than  three  ambassadors. 
.Ml  featured  <|uantitiesofchani|)af4'ne,  and  the 
|)rices  realised  were  sigiiificantix'  liif>iier  than 
other  wines.  There  were  sales  for  //,  E.  Count 
dc  Sieleni  at  His  Exvellencifs  house  in  St. 
.James's  Square.  January  1770;  another,  a 
month  later,  of /W;()«/  Fire  Hundred  Dozen  of 
most  esrelleut  French  nines  viz  Rurgundij. 
Partridge  Eye,  White  Champaigue  .  .  .'.aiidiii 
July  177'^,  for  An  Amhas.fador  on  his  Return 
Home,  champagne  sold  for4'-2s.  Od.  pertlozen, 
double  the  price  of  his  claret  and  burgimdN'. 
On  K  February  178H,  sale  of  the  cellars  of  the 
French  Ambassador  (Count  dAdhemar)  in- 
clmled  140  dozen  Vhampatgne,  d'Aiij,  White 
which  fetched  54s.  Od.  per  «lozeii,  Sillery 
(iOs.  Od.,  Ilnntviller  Hoset  4!)s.  Od.  -  the  same 
price  as  the  (7(.  Margeiiii  (sic). 

l)uriii>i  the  Napoleonic  wars  the  |>riee  of 
eliam|)agne    at    auction    soared.     In     1S((H    it 


^Uj^,^^ 


reached  UIO  a  dozen,  and  in  Jnl>'  \H]'-Z  very] 
superior  still  sireet  champagne  achieved 
l.'JIis.  fill.  -  coinpareil  to  Warre's  Port  at 
r)()s.  Od. 

In  that  >ear,  IHlii,  tliere  was  the  first 
inenti(jn  of  a  merchants  brand,  Thackeray's 
Chamijafiiie  -  from  the  I)uke<jf  Roxburghe's 
cellar.  0\er  tweiit\'  >ears  elai)sed  before  the 
first  mention  in  a  sale  catalogue  of  a  cham- 
pagne house  brand  by  name.  This  was  Moet's 
Sillery  ISl.'j  (at  Christie's,  SI  January  1885). 
Thereafter,  the  marques  graduall\'  took  overl 
from  the  merchants'  own  selections.  i 
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Dreat  names  and  great  vintages 
.\s  with  other  French  wines,  the  so-called  i  J'"^' 
■lire-i)hylloxera'  i>eriod  was  one  of  high  qual-jj-'"' 
it\'.  1846  was  the  first  of  the  champagne i  '^'" 
greats,  then  the  renowned  1857,  18(55,  I868i  -*^' 
and  1870.  But  the  [)iniiacle  was  reached  with  '  »' 
the  1874.  It  was  a  magnificent  vintage: 
Excellent  wines,  fruity,  full  colour  .  .  .  a  grand 
nine,  full  bodied  (Charles  Walter  Berry,  'In 
Search  of  Wine').  Interestingly  enough,  1880 
saw  the  first  appearance  of  both  Bollinger  and 
the  1874  vintage  in  the  .saleroom,  Chri.stie's! 
catalogue  of  7  July  listing  Bollinger's  Cuvee  de 
Reserve  187Ii  which  sold  for  84s.  Od.  per; 
dozen.  In  1881,  from  the  cellars  of  Brooks", 
came  Pommery  Brut  1874  at  100s.  Od.  -  and 
thereafter  a  .steady  stream:  in  1883,  for  the  j 
Earl  of  Bective,  MP,  '£1  dozen  Pol  Roger  187ii 
Extra  Sec  (1%),  i.e.  one  j^er  cent  'do.sage',  i 
which  realised  9'is.  Od.,  and  the  mo.st  .sought 
after  of  all  champagne  at  the  time,  Perrier  ^'tifa 
Jouet  1874  which  by  1885  had  reached  410s.  'f^Ak 
Od.  per  dozen.  In  1887,  Perrier  Jouet  Reserve  ;|:iip 
Cuvee  1871t  sold  for  780s.  Od.  per  dozen  i;  \( 
magnums.  These  were  staggering  prices  by 'laly 
any  standards  and  not  reached  again  by  any  ||i  lel 
wine  at  Christie's  for  nearly  a  century,  indeed  '  Byt 
not  until  wine  auctions  were  re-started,  after  4iiei 
a  break  of '25  years,  in  19()().  iijiou 

Kriig,  currently  regarded  as  one,  if  not  the  |||OiB 
finest  of  the  current  vintage  champagnes  was 
certainl.\  not  in  fashion  in  Victorian  England. 
It  first  slijiped  in  to  a  sale  at  Christie's 
unnoticed,  in  a  slump  dispersal  of  a  large  wine 
merchants  stock  in  188G.  Other  brands  which  Slai 
s(»ld  well  until  the  First  World  War  but  less  bie 
dominant  since,  were  Delbeck,  (liesler  and 
lrro.\.  ' 

It  is  now  largely  forgotten  that  the  late  and 
gri-at  .\iidre  L.  Simon  was  the  London  agent  , 
of  Pomiiier,\-  &  ( ireiio  from  around  the  turn  of  , 
the  century  until  the  early  1930s.  Though 
Pommery  was  already  extremely  popular 
when  Andre  came  to  join  their  London  office 
in  190'-2,  his  personality  and  popularity  in  the 
trade  were  a  powerful  factor  in  its  promotion. 

Veuve  Clic(iuot,  ai)i)eared  in  the  nine- 
teentli  century  but  did  not  seem  to  be  ((uite  as 
fashionable  in  Victorian  and  Edwardian  times 
as  "p-j'  and  Pommery.  But  the  period  from 
1 9 1 9  to  1 9'29  w  as  clearly  a  high  water  mark  for 
'The  Widow'.  P\>r  some  reason  or  other, 
Clic(|uot  of  this  era  .seems  to  have  survived 
uiiusuallv  well:  the  '19.  '"il,  '^23.  '^28  and  '•29 
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".  cm  >^t'll  ''t'  ili-'lic'ioiiN  it'  kc|)t  III  f^odd  >>|i| 
•'    c3untr\'  house  cellars. 

Strong  aii<l  (■(iloiirt'ul  |>frs<inalitieN  lia\<- 
;  Kvays  liad  a  l)earinf; mi  the  |in|)iilaril  v  -  ami 
!■  "lies  -  of  cliamiiajiiie.  So  ha\  i'  the  more  ((id! 
''  i  nd  calculated  piihlic  relations  everiises 
*  Darly  exanijiles  are  the  \  letorian  and  Ivl- 
'i  \  'anlian  music  hall  liallads  associated  w  itii  the 
'■     (tar     performers     of    the     period  -( ieorjie 

■  ] ,eybourne"s  Cliampaiiuc  Charlie  is  nii/  miiiic, 
"  Clicquot!  Clicquot!  Tlnils  the  drink  for  iiic,  and 
''  I,  ioet  ct"  Chandoii's  the  uiiic  for  inc. 

Within  the  trade,   tin-   persoiialit,\    of  the 

iOndon  shi])per  was  a  factor.  Aixlre  Simon 

las  already  been  mentioned.  More  recently 

if   I  'ol  Roger  were  not  only  Incky  enough  to  lia\e 

li      .  pair  of  delightful  wine  trade  characters,  I5en 

nd  Tony  Reuss.  as  their  London  agents,  hut 

Iso  Winston  Churchill  as  a  perjjetual  pur- 

eyor  of  unsolicited  testimonials:  he  made  no 

i;      )'ones  about  Pol   Roger  being  his  favourite 

»'  i  apple. 

Taittinger  is  a  firm  which  has  come  to  the 

"    ,  ore   here  recently  thanks  U>  an  extremely 

;  ictive    London    agent  -  now    a    Member   of 

?arliament  -  and  the  presence  in  person,  and 

n  the  press,  of  the  Taittinger  faniil\'.  Charles 

rieidsiecks  hold  on  Lcjndon  clubs  was  due 

s    \  o  a  delightful  trade  character  (alas,  so  few 

;,    I'emain)  and  Moet  S^  Chandon.  overwhelm- 

■  '!,ngly  the  market  leader,  through  sheer  domi- 
>    lliance,  teamwork  and  good  management  -  in 

'  Eperna.v  and  in  London, 

What  and  when  to  drink 

(n    the    old    days    there    was    just    \  intage 

champagne.  Then  non-vintage  blends  crept 

in.    Now  -  with   the    brand    Doni    Perignon 

firmly  at  the  lead  -  there  is  an  extra  de  In.re 

level. 

By  and  large  one  drinks  the  de  luxe  cham- 
pagnes whenever  the,\'  are  offered.  They  are 
undoubtedly  good,  assothe_\' should  be.  Hut  I 
am  an  old-fashioned  reacti(jnary,  and  I  like 
the  best  shippers"  .straight  vintage  blends  ami 
believe  firmly  that  they  take  a  clear  ten  years 
to  blossom  fully  an<l  remain  at  their  best  for  a 
further  five  years. 

Blanc  de  Blanc  vintage  champagnes  - 
nade  entirely  from  white  gTai)es  -  tend  to  be 
iry,  light  and.  at  best,  refined,  but  should  be 
Irunk  whilst  young  and  fresh.  They  are  at 
their  peak  at  roughly  H\e  years  of  age  and.  in 
my  experience,  start  getting  tired  eight  or  so 
years  after  the  vintage. 

Non-vintage  blends  are.  in  theory.  read.\ 
for  drinking  as  soon  as  ship[)ed.   but   most 
benefit  from  three  to  six  years  further  i)ottle 
age.  The  problem  is  to  know  how  old  an  '\ 
is.  as  labels  are  uniforndy  uniformati\'e. 

Price  is  a  factor.  But.  unlike  s(jme  'a  i' 
the   price  of  champagne   is  not   ner ! 
proportional  to  its  quality.    De  In.i 
pagnes  are  extremely  expensive  -ih 
pect,  provide  the  chami»agne  hon-' 
nice  fat  profit. 

I  Vintage  cham|)agne  is  not  cheap 

II  do  feel  that  one  is  in  fact  getting  -; 
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till'  tiiid.H.  I'.iuiie  !  iiiii>t  ionics^  N.  Iikini;  I'mI 
H..i;rr,  l{nrdrnr  and  Ciia.l,-  !  bi,  isie.k  \l 
liic  liip  1  nd  ,  t  lie  iiMisI  Ml  Kiii^  I  liiinipatjiii--  :ii'' 
Kriig  and  UuIIiiilk-i 

I  lie  pnci-.  Ill  11.111  \  inlaf^c  in  a  lid^  .i  1 1-  inn.  Ii 
ol  a  liimiiniss.  \aiiall.in^  in  ini;  .lin-  l.i  Ih.- 
IMipiilanI  \  ol  till-  ni.in|iii-  Tlicic  is  n.i  m..re 
depr<-ssiii(^  ill -1 1 1  I.  ir  a  s.ili-^ina  n  ti>  lia\  i-  in  ins 
porttoho  than  an  iiiikn.iwn  iiraiid  of  eliani 
paglie,  'I'he  oiii\    w  ,iy  lie  call  sell  ll  is  nil  pnie. 

s 'casinnallv  one  can  iiiid  a  goml  iinknow  n 

champagne  al  a  \i-r\  ri-asonabie  price. 
.\mongsl  I  he  iiiiiiseiiolil  names  Moel  iki  (  'iiaii- 
doii  IS  solid  ami  reliable,  sn  are  \eii\e 
Clici|Uot,  Laiisiin,  I'errier  .loiiet  and  I'mii- 
mer.\  .  I  )eiitz  is  alsn  making  a  comel>aik  \\\ 
fa\ourite  iion-\  Milage  cliampagnes  ,ire 
Roeden-r  ami  l{ollinger.  lint  like  l)rands  of 
scotch  whisk.v  ,  I  suspect  that  most  peoples' 
fax'ourites  art'  based  more  on  habit  and 
pri'jiidicc'  than  actual  taste  and  that  1.  iii 
common  with  many  \\  I  lo  should  know  beller, 
niiglit  not  recognise  some  ot  m,\  preferred 
brands  if  the,\'  were  ser\»'d  l)liml! 

As  for  |)ink  champagni',  I  have  not  iiad  one 
in  recent  .\ears  which  is  wortliy  of  serious 
attention.  Its  sole  raisoii  d'etre  is  its  colour.  If 
the  demand  of  elderly  -  and  nostalgic  -  roues 
continues,  and  the  siippis'  of  dt'v\  \'-e>  td 
starlets  does  not  dry  up,  then  iloubtless  the 
cliampagne  houses  will  see  that  such  wine. 
|>ink  and  palely  loitering,  will  be  there  for  the 
asking. 

The  difference  hetneen  sparkltnij  wine 
and  good  chainpayne 

Sparkling  wine  of  a  .sort  is  made  in  virtually' 
e\erv  majorwine  producingeountr\  Proiluc- 
tion  world  wide  is  enormous  and  the  i|Ualil> 
\ariations  equally  immense.  Most  sell  on 
price,  and  if  jiriee  was  the  onl>  difference  true 
champagne  would  soon  liaxc  to  luuk  to  its 
laurels.  But  the  truth  of  the  matter  is  that  tin- 
gulf  in  ()ualit\  is  at  least  proportional  to  their 
prii'e  and.  in  m.\  opinion.  onl\  a  \er,\'  tew 
gooil  sparkling  wines  begin  to  matcli  the 
(iualit,\  of  a  decent  non-\intage  cham|)agne 
and  n(jne  at  all  match  the  Hiiesse  of  a  classic 
vintage  champagne.  Most  of  the  vvorhl's 
sparkling  wines  are  just  that:  sjiarkling  wines. 
The>  are  pale,  yellowish  and  froth.\  ,  with  a 
s|(urt  of  short-lived  bubbles.  Instead  ot  a 
l)ouquet  the,\'  spra,\'  the  face.  In  the  moutli  the 
llaxour  is  froth.w  fleeting  ami  short. 

\\  liat  then  should  one  expect  from  a  good 
\  iiilagi'  ciiampagm   al  its  peak!-'  i''irst  ofaii  tlie 
coli.ur    will    lie    an    apjieaiing    i)rigiit    straw 
yellow    with  a  liinl  of  green  and  highlights  of 
gold;    aftc-r   (he    iniliai    pop  -  not    a   eeiling- 
inlting  cork  cxplovion       and  li\el>'  mousse  as 
I.-     wine   is   p..un.!    inio  an   elegant   crxstai 
i.  ;.r   ttute  gias>  w/.-'  'ii.il   wedding  caterers' 
;  ii(I-l>\  ,  the  Hal  ■        ••  >    small,  fine  bubbles 
'i  rise  in  a  stea         ■      .linuous  stream.  The 
iiqiiel    will   be     vni.Mis'.   probabl.N'   with   the 
light  sniok\/oak\  i-|iar;ieter  of  the  piiiot  char- 
don  nil  ij  dill'  w  lute  grape  element  in  the  i)lem I ) 


.iimI  till-  dci-pi-i  linil  linl  n..t  t.  ■•ini-~~  ..I 
\\\i-  piiKit  iiiiir  I  ill-  ^p,-i  rkli-  w  ill  gi\  ^  111-  Willi- 
.1    ii-l  I  i-siiinu    nplill   .111    ii.isi-   and    p.il..  lnil 

111. HI-  .ll  a  pn.kli-  tlian  a  i  arii.m  .li.i\idi-  i  '■ 
indinintj  i-||i-r\  i--.  in.  i-  !  in-  lini-i  .-lian. 
paj:iii-s  an-  gi-ni-rail\  .lr\  with  oiiIn  .-.  ^h(.'lil 
l.iii.ii  111  sw  i-itiii-ss  and  iiilini---^  mi  liii-  'ip  ■  il 
I  111-  loiitine  lis  main  appi-al  iv  inori-  ^nii' ll-  it 
i-iiiiiiiiini\  tills  fill  in.inlh  \\\\\\  fiaMHir.  .  i..-^- 
iiit;  till-  pal.-ili-  lirnii\  tn  :i  gnod  iri-p  n- 
iri-siiiii)^l\  ai-iili.  ii-.i--h  ll  i-\  i-iituali>  di- 
pail  -.,  ii-a\  ing  a  Ira  gran  I  allcr-lasli- 

i?iil  qiiile  a;iart  from  lin-  ta^te,  a  tine 
(iiainpagnc  gi\<-  one  a  relresiiing  nplitl 
w  iiiih  makev  it  '  in-  pi-rli-i-t  ru  iii-,eij  drink  for  a 
parlv  or  reii-bral  mn  Moreo\er.  like  all  |iuri- 
wines  of  liitiii  qi|alll\.  ll  lea\i-s  one  Willi  a 
clear  ilea. I  and  a  wortiiv  de^iri-  not  to  lca\  e 
things  loo  lon^  bi-i'ore  findnig  an  exi-iisi-  to 
open  another  iioltle 

i  'hiiinpaqiic  Jar  i in  estineiit ' 
The  siiorl  answer  l■^  that  champagne,  like 
most  oth(-r  wiiite  w  ine>.  is  an  unsuitable 
\eiiicle  for  mxestmeiit,  .Mthoiigii  the  fiiie-.l 
\  intage  cliampagne  inipro\i's  with  a  certain 
amount  of  bottle  age  and  w  ill  keep  a  surpris- 
ing lengtii  of  time,  unlike  good  clari-t  and 
\  intage  ports,  it  does  not  imrease  m  \  aliie  as 
it  matures.  .Although  it  sells  effortlessly, 
mature  champagne  tends  to  be  rather  good 
\  a  hie  ill  the  saleroom.  .\m  I  wiiat  Is  good  \aiue 
for  the  imyer  is  not  (^ood  news  for  the 
iinniformed  'investor.  Champagne  is  made 
for  drinkin.g.  not  for  wheeling  and  dealing. 
Better  to  celebrate  w  itii  than  gamble  on. 
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THE  GANYMED  PRESS 

Fo rover  SO  yea rs  Ga n ymed  enjoyed  a u  in  fe r national 

reputation  as  pnhlisliers  offarsiinile  reproductions  and 

original  yraphic  work  by  leading  contemporary  artists.  The 

significance  of  Gatiyrned's  work  for  collectors  today  can  be 

assessed  at  an  exhibition  at  the  Victoria  &  Albert  Museum, 

London  uhich  runs  from  lit  November  lUSO  toSl  January  I'JHl . 


_3a 


( iaii.\iiif(l  I'ri'ss  was  loumli'd  in  London  ni 
1947  with  \a\w\  lliinipliries  and  Ttw  Sew 
Stdlcsmuii  each  hohlinti  half  shares,  (ianyiiied 
had  its  oritfins  in  (ian>nied  (irapliische  Ans- 
talt.  a  firm  of  collotype  printers  in  lierlin  but 
tli<re  was  no  Ijwsiness  connection  witli  tlie 
(iennan  press.  Tlie  (ianymed  Press  whicli 
was  established  witli  the  motives  of'achievinjj 
the  very  hiffliest  qnalit.N'  in  printing  started 
work  in  l!>4!)  and  in  the  following  >ear 
produced  its  first  catalog'R'  which  announced 
f'acsnnile  reproductions  of  drawings  an<i 
watercolours  b_\-  artists,  among  them  Samuel 
Palmer,  Thomas  (iirtin,  John  Sell  Cotrnan, 
I'aul  Cezanne  and  Pablo  Picasso.  During 
the  [leriod  of  (janymecl's  jtrinting  (jver  100 
different  subjects  were  |)ublisheii. 

These  facsimiles  were  printed  by  the  col- 
lotype process  whicli  teclinically  is  able  to 
produce  results  faithful  to  \er,\'  fine  detail  aii<l 
to  the  different  gradations  of  photographic 
negatives.  .Most  niodern  printing  de\elop- 
nieiits  fiave  by-passed  the  collotype  process 
which  re(juires  slow,  i>atient  and  meticuhnis 
care  and  miicli  adjustment  of  the  photograph- 
ic negatives.  Also  its  very  ailvantage  of  being 
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able  to  reproduce  the  finest  shades  from  the 
original  makes  it  difficult  to  control.  An 
example  of  tlie  problems  which  Ganymed  had 
to  face  is  Cezanne's  watercolour  Still-life  witli 
Ctiair,  Bottle  and  Apples  which  is  in  the 
Courtauid  Institute,  London.  To  construct 
this  reproduction  it  was  necessary  to  print 
from  8  plates,  comprising  one  for  the  paper 
tone,  one  for  the  grey  of  the  pencil  lines,  one 
each  for  the  yellow  an<l  green,  and  'i  each  for 
the  shades  of  red  and  blue.  Although  this  was 
the  most  difficult  facsimile  produced  by  the 
(ianymed  Press,  none  was  completely 
straight-forward  and  (Ianymed  always  aimed 
to  reproduce  from  the  original  so  that  constant 
comparison  could  be  made  during  the  various 
l)rocesses  of  rejiroduction. 

This  very  sensitive  teclini<iue  with  its 
exacting  demands  of  highly  traine<l  crafts- 
manshii>  inevitably  made  it  vulnerable  to  the 
high  wages  paid  by  firms  using  standard 
|)rinting  processes,  such  as  offset,  and  in  itself 
the  collotyi)e  process  had  become  sujjerHuous 
except  on  the  ver,v  highest  level.  An  illustra- 
tion of  this  is  that  when  (ianymed  began 
working,    there    were    a    numl)er    of   other 
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P2nglish  firms  printing  by  collotype.  During 
the  195()s  and  1960s  they  all  but  one  di.sap- 
peared  because  their  type  of  work  had  been 
overtaken  by  the  offset  printing  process. 
However  Ganymed  continued  |)rinting  until 
1963  and  prolonged  its  life  u\)  to  1965  under 
the  umbrella  of  Waterlow's  collotype  depart- 
ment. When  this  closed,  Ganymed  continued 
to  publish  and  that  part  of  the  firm  was  taken 
over  last  year  by  the  Medici  Society. 

Even   in  the  early  stages  Ganymed  had 
printed  and  published  original  graphic  work. 
In   1951,  for  example,  three  collographs  by 
Henry    Moore    were    published    each    in    a 
limited  edition  of  75  signed  copies.  They  cost  J 
h2  guineas  each  but  sales  were  slow.  Today  | 
they  are  extremely  rare  and  much  sought  • 
after.   Ten  years  later,  in   1961,  Ganymed  • 
published  'The  Leda  Suite',  consisting  of  8 
lithographs  drawn  on  the  stone  by  Sidney 
Nolan.  This  venture  was  so  successful  that  a 
separate  company,  Ganymed  Original  Edi-  • 
tions  Limited,  was  established. 

From  then  on,  largely  through  personal 
contacts  forged  by  Ganymed's  Board  of 
Directors,  Ganymed  Original  Editions 
producefl  a  number  of  suites  of  outstanding 
grai)hic  work  by  leading  artists.  An  edition  of 
'King  Lear",  with  16  lithographs  by  Oskar 
Kokoschka,  was  published  in  1963.  The  text 
was  based  on  the  'New  Shakespeare'  publish- 
e<l  b\'  the  Cambridge  University  Press  and  set 
by  hand  in  Fell  type  and  printed  in  the 
traditional  way  on  dampened  paper  at  the 
University  Press,  Oxford.  Two  years  later,  in 
1965,  a  suite  of  44  lithographs  by  Kokoschka 
on  'The  Odyssey'  was  published.  Each  litho- 
graph was  contained  in  a  folder  with  a 
(|uotation  of  the  relevant  passage  of  text. 
Fifty  sets  of  the  standard  edition  were 
produced  at  a  cost  of  £1,000  each.  In  1969 
(ianymed  published  another  suite  of  litho- 
graphs by  Kokoschka,  this  time  inspired  by 
the  story  of  Saul  and  David. 

(ianymed  also  published  outstanding  work 
by  British  artists  such  as  Henry  Moore,  L.  S. 
Lowry  and  Ben  Nicholson.  In  1973  Moore's 
'Stonehenge'  suite  was  published,  followed  in 
1978,  the  year  of  Moore's  80th  birthday,  by 
'The  Reclining  Figure",  a  suite  of  8  etchings 
and  a  title  page.  Sixty-five  sets  of  'The 
Reclining  Figure'  w'ere  produced  and  60  of 
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t  e  standard  edition  (it 'Stoiii'lifii^c  In  I!l7(i 
a  facsimile  of  Moore's  \'.H(i  sk<'t(lilK>ok  \\a> 
I  •oduceii  in  association  with  l-'isclier  Fine  Art 
I  iinite<l.  This  uncannily  realistic  rejiroduc- 
t  3n  was  made  \>y  the  pochoir  process  -  a 
t  chnitjue  in  which  colour  is  insertecl  l)\ 
1  rushing  (jaint  through  stencils. 

Three  suites  of  Nicholson's  \v<jrk  were 
]  reduced.  Of  the.se  'Tlie  Architectural 
Suite',  1966,  and  "(ireek  and  Turkish  Forms', 
1968,  were  published  in  association  witii 
Ilarlborough  F^ine  Art  Limited,  for  whom 
( -anymed  designed  bindings  and  text  matter, 
i  moiig  them  Moore's  'Reflections  on  the 
Human  Effigy"  and  (iraliam  Sutherland's 
'  bestiary'. 

Between  19(i7  and  l!)7"2  Cianymed  |)ublish- 

(d  14  lithographs  l)y  Lowry.    These  editions 

'ere    limited   to   75   numbered   and   signed 

copies.    Of  the  Australian  artists,  apart  from 

yolan,    Ganymed    also   api)roached    Arthur 

Joyd  and  Brett  Whiteley.   In  1970the  former 

■roduced  a  suite  of  10  etchings  illustrating 

iristophanes'    comedy    'Lysistrata"    and    in 

hem  the  artist  shows  his  mastery  of  graphic 

irocesses.    Whiteley's  suite  of  8  lithographs 

ias  produced  in  1977  and  these  exjtress  his 

irge   towards   sculpture.     The   edition    was 

imited  to  50  sets  for  publication. 

jl    G^Miymed  concentrated  all  their  resources 

1  in  the  highest  quality  of  printing,  binding, 

i|iaper-niaking.     Fine    solander   bo.\es   were 

nade  by  F".  &  J.  Randall  Limited,  London. 

Vluch  of  the  paper  was  by  Barcham  Green 

limited.     And   the    jirinters   used    included 

tVolfensbergers  of  Zurich,  Lacouriere  et  Fre- 

aut,   Paris,   F.    Lafranca,   Locarno  and   NL 

3asis    in    London.     Ganymed    was   a    trul,\' 

dealistic    enterprise    and    for    30    years    it 

)roduced  work  of  a  superb  <|uality  which  will 

oiitinue    to   give    pleasure   and   delight    ibr 

,'ears  to  come. 
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(  IIIM.>I.  (  l:i.\l»(iN   WAItKS 

liij  C,    Si.  (',.  M.  (iompertz 

.'/';  jKujcs,  I  III  illiistrulioiis.  J  maps 

Liindiin:  Fiihtr  and  tuber 

ci:..'>o 

Sitiic  ■(  liiiiese  ("eladoii  Wares'  was  first 
piihlislicd  in  1958  iiiiicli  new  evidence  for  (lie 
dating  an<l  attriljution  of'C'liinese  pottery  and 
[)orcelain  lias  e(jnie  to  linlit.  Suc-li  evidence 
includes  exca\ations  on  mainland  China  and 
ailing  the  t;rcat  trade  rontes  linkinfi  East  and 
West,  and  the  discovery  of  a  \  iian  jieriod 
vessel  wrecked  off  the  Sinan  coast  of  Korea. 
('onse(juently  it  becanie  apjiarent  that  re- 
\ision  and  siii>pleinentatioii  of  the  first  edition 
<jf 'Celadon  Wares"  had  become  necessary.  In 
this  new  edition  Mr.  (ioinpertz  has  rewritten 
several  chapt<'rs,  a<l<led  4fi  new  black  and 
whiti-  and  (i  coloured  plates,  and  ex|)anded 
the  l)il)hof>raph\  . 

Chajiters  I ,  -i  ami  I-  have  been  comi)letel\' 
rewritten.  These  co\er  'ihe  Orifiins  of 
Celadon',  '^'iieh  Ware'  and  "Ju  and  Other 
Northern  \\  ares'.  Of  particular  importance  is 
that  on  the  identification  of  .In  and  its 
relationship  to  other  Northern  Wares,  a 
problem  that  has  taxed  both  eastern  and 
western  scholars  for  nian,\'  sears.  Tweiit\- 
,\  ears  nn<>  the  Jajianese  \  lew  was  that  Ju  ware 
included  what  wastlieii  KtMierall,\' classitiecl  in 
the  West  as  'Northern  Celadon'.  In  1!)()4. 
however,  .'5  'Ju'  an<l  H  Chun  kiln  sites  were 
excavated  in  the  Liii-jn  area  and  the  numer- 
ous fragments  eollecte<l  included  -i  from  a  Ju' 
>ite  which  are  said  to  resemble  ofhcial  Ju 
ware.  The  Chinese  archaeologists'  views  is 
that  the  Ja|ianese  were  correct  in  assumiiiti  -2 
t>  [les  ot  Ju:  one  the  official  ware,  the  other 
Northern  Celadon.  The  latter  t>pe  is  now 
often  referred  to  as  'Lin-ju  ware'  to  distin- 
KHisli  it.  Nexertlieless  Northern  Celadons 
were  made  at  other  kiln  sit<'s,  notably  at  \  ao- 
clioii  and  some  scholars  ha\e  su^ifested  that 
the  majorit\  of  [lieces  with  carved  decoration 
were  produced  there.  Indei-d  it  has  been  said 
tiiat  the  ^  ao-cliou  kilns  were  a  majcjr  source 

■  I   the  de\elopment  of  Sunu  ceramic  desin" 

I  iroduced  w  ares  superior  to  those  of  Lin- 

*  'lilst    there    is    much    speculation    siir- 

' u   'Ju'  ware  there  remains  a  lack  of 

\  idence  and  the  Chinese  arcliaeolo- 

'■(III I  Hired  tliat  xjHTial  kilns  had  heeii 

(  '  Ltn-jii  for  its  inannjnetnre  .   .   . 

llieir   exact    location    and    no 


erideiice  had  been  found  i/i  the  jonii  oj  sherds  or 
kiln  iniste.  I'ndoubtediy  the  ware  claimed  to 
be  'official  Ju'  is  both  beautiful  and  rare,  but 
as  yet  its  orif^ins  continue  to  remain  obscure. 
In  colour  and  form  it  is  quite  distinct  from  the 
Northern  Celadons  of  Yao-chou  and  Lin-ju 
being  generall.v  undecorated  and  more  akin 
to  certain  Chun  and  Korean  wares.  The 
finding  of  'i  sherds  said  to  have  resembled 
official  Ju  ware  is  ver\'  slender  evidence  and 
in  no  wa.v  conclusive.  The  statement  that  Kuo 
Pao-ch'ang  had  the  'Ju'  ritual  disc,  with  an 
incised  inscription  dated  1107  in  the  Percival 
David  Foundation,  made  at  Ching-te  Chen 
[Mjtteries  only  serves  to  confuse  the  issue 
further. 

The  author  has  revised  the  list  (jf  official 
'Ju'  wares  still  extant,  bringing  the  total  to  61, 
but  this  list  does  not  include  S  probable  pieces 
in  the  Shanghai  museum.  It  is  of  interest  that 
the  exhibition  'Kiln  Sites  of  Ancient  China'  at 
the  British  and  Ashmolean  Mu.seums,  show- 
ing recent  finds  of  pcjttery  and  porcelain  in 
China  did  not  include  any  official  ty[)e  'Ju' 
sherds  although  there  were  several  pieces 
from  the  ^  ao-chou  (\'aozhou)  kiln  complex. 

The  identity  of  Tung  ware  is  even  more 
difficult  to  establish  than  Ju  and  many 
guesses  ha\e  been  made,  none  of  which,  as 
the  author  |)ointsout,  can  be  substantiated  on 
I)riniar,\  e\  idence.  I<leas  tend  to  fluctuate 
o\er  the  \ears  according  to  fashion.  The  late 
Sii-  Percival  David  in  his  Introduction  to  the 
Oriental  Ceramic  Society's  Exhibition  'Ju 
and  Kuan  Wares' held  in  1 95"-.^,  suggested  that 
exhibits  nos.  11,  '21,  -.i'i  and  'H  were  'I'ung 
ware.  None  of  these  pieces  resemble  the 
ewers  illustrated  (|)lates  ,'59  and  41)  b.\'  (iom- 
pertz.  Sadl.\'  it  seems  that  primary  evidence  is 
unlikel.N'  e\  er  to  be  found  diii'  to  IIk'  rei)eated 
flooiling  of  Kai  Fengb.\'  the  'i  ellow  Hi\er. 

Or\ar  Karlback,  as  the  author  notes,  was 
one  of  tlie  first,  if  not  the  first.  Western  visitor 
to  the  sites  near  llang-chou  and  his  evidence 
regarding  t he  Chiao-t 'an  and  the  Hsiu-nei-ssu 
kilns  is  undoubtedly  imijortaiit.  Whether  or 
not  sherds,  found  on  a  site  near  the  southern 
end  of  the  West  Lake,  came  from  the  llsui- 
nei-ssu  kiln  site  rather  than  from  \illa  refuse 
must  remain  in  doubt  until  more  thorouyh- 
ijoiiKj  escai  atioiis  hare  been  carried  out.  In  this 
connection  Karlbeck  suggested  that  a  bottle, 
identicid  to  a  'kuan'  in  the  Ho\al  Scottish 
Museum,  was  iiithout  doubt  s<>[i\\[<'ru  Kuan  is 
of  interest.   He  based  his  attribution  on  the 


( 


sherds  he  had  himself  .seen  by  the  We.st  Lak^ 
in  Hangchou.  Nowhere  is  the  Royal  Scottish  l 
Museum's  va.se  mentionefl.    Its  importancu  ' 
should  not  be  overlooked. 

(iompertz    discusses    in    some    detail    th<' 
types  of  body  of  the  Hangchou  (Hangzhou    ; 
and  Lungchuan  (Lungquan)  wares,  some  o hi 
which  have  light  and  others  dark  bodies.  Ii|  1 
should   not  be  overlooked  that  even  today  ' 
roohng  tiles  in  Hangchou  are  predominantly 
dark  bodied,  whilst  black  wares  found  in  tht 
vicinity    and   on   display    in   the    Hangchoi 
Museum  date  back  to  6000-7000  BC. 

Obviously  the  retention  of  the  titlt 
'Celadon  Wares'  is  desirable.  It  is  now 
however,  fashionable  to  refer  to  many  of  th( 
wares  discussed  as  'green  ware'  rather  thai 
celadon.  Perhaps  in  his  next  edition  tht 
author  will  resolve  this  vexed  problem.  Th< 
decision  of  the  Government  of  the  People 
Republic  of  China  to  introduce  the  pinyii 
system  of  romanisation  cannot  be  brushec 
aside,  however  ugl,v  and  difficult  it  may  seem 
to  those  long  familiar  with  Wade-Giles.  It  i^ 
unfortunate  that  the  opportunity  to  use  pzr!  i/i ; 
was  not  taken  in  this  edition.  Nevertheless 
despite  this,  and  the  difficulties  of  keeping 
up-to-date  with  modern  scholarship  and  a 
succession  of  archaeological  reports,  thi> 
revision  of  'Celadon  Wares"  is  very  much 
worthwhile.  It  will  be  welcomed  by  all  those 
interested  in  Chinese  ceramics  and  the  'green 
wares'  of  Tang,  Sungand  Yuan  in  particular. 
It  provides  much  of  interest  and  food  for 
thought,  supported  by  many  splendid  illustra- 
tions which  are  spread  judiciously  throughout 
t  h  e  t  e  X  t .  W.  B.R.N ea  le-Hill 


■iirt. 


RARE  BOOKS  ON  THE 
FINE  &  APPLIED  ARTS 

Books  in  stock; 

Robaut,  L'Oeuvre  de  Corot  5  vols  in  4 
and  First  two  supplements. 
Original  edition.  £585. 

Minotaure,  Nos  1-7,  £625. 

Bvron  &  Rice.  The  Binh  of  "Western 
Painting.  £65. 

Catalogues  on  request. 

Callers  preferably  by  appointment. 

P.  R.  RAINSFORD 

Market  Place, 

St.  Ives,  Cornwall. 


;   <'ran(,(>is  How  in  (IKI7-IHH7) 
3y  Gabriel  }'.  Wcishrrg 
125  pagfs,  JtSii  illiiatratKitis 
'Editions  CicoJfrcoy-Dfc/iuuiiu' 
'8)i  rue  de  Faubourg  St.  Ilonore, 
\50(ll^  Fans 
',80  Francs 

\ltliough  BoiiN  in  w  as  recogiiistMi  as  hciii^ din- 
jf  the  most  im|)ortaiit  representatives  (»f'tlic 
Realist  movement,   no  biogra|)li\'  has  heen 
ivritten  since  that  of'Etieniie  Morean-Nehiton 
)f  19^27.  Gal)riel  P.  Weisberg,  Curator  of  the 
,    Cleveland  Museum  of  Art.  has  now  i)ul)lisheil 
I  the  results  often  years'  research  in  the  series 
I   La   Vie   et    I'Oeuvre".    Directed    i).\'    Andre 
Watteau.  this  series  has  alread\   j)rodu(e(l  a 
monograi>h  on  Dauhigiiy.   Its  aim   is  to  in- 
troduce or  redisco\er  artists  who  contributed 
;'1;o  the  pnxligious  richness  of  the  nineteenth 
centurv. 


U')m  in  w  .Is  ;i  (|iMi-l  .  lit  inn  J.',  int  ius|icrl  i\  c 

arti-.l    (.i    K.|.iib|i( -III  (i| >,    will.  k<  |il   lii- 

laith  III  Ihc  iDiiiuioii  iii.'iii    A  Inn-  |{i-;ili-,(.  In 
|)aiiil:-(l  III.    hiiinbic  w^.rld  in  winch  In-  li\<d 
Dfspilc  liii.ii!.i:il  difficidlli-s.  he  refused  Id  lie 
teni|ilrd  li\    \\n    iimrf  liicralivi-  viil)|fil   iiial 
lers  fa\  iinicd  l>\  iiian^oC  his  ii  intern  [loraiii  ■- 
l'"roni   IHt.").  l{(iii\iti  could  i-imMt  amongst  In-- 
friends  (iaulicr,  dc   NCrxai,  (leorgcs  Sanil, 
(oiirbit.   I  Janniirr  anil  ( 'orot     I  li-.  |iaiiiliiigs 
were   shown   al   the  Salon,   where  lliev    were 
enlhusiasticall.v     receivi'd    by    such    notable 
critics   as   IJnil.v  .   ( 'ham|)(leiir>    and   (astag 
nar\  .  Despite  this  support ,  he  was  obliged  to 
seek    em|ilo\  iiieiit    iii    iirder    to    siir\i\('      In 
IKH().  a  retrospcciix  (•  cvhiiiilion  of  1-20  of  Ins 
works  was  organised,  fullowcd,  in   ISS7.  b\  a 
benetit    auction    of  picliires   offered    b\     I.SS 
artists.    Iragically ,  help  came  ton  late     Hon 
\  in,  chronically   ill  and  now  nearly  blind,  was 
to  die  m  po\ crtv  . 


Hiili\llis  ii.inie  like  llial  '  si.  iiiiili\ 
lAcellint  artists  i,f  In-  lime,  |e||  n  ...,l,|i\  i,,ii 
Hill  e\  en  diniiit;  this  li.iii:  periMij  1.1  i  ■  t'l'it  b\ 

Ills  CI. ill  pat  nuts,  he  w  as  appreciate.!  t . ',  .  .  .jlec- 
tiirs  and  iiiiiseuiiis  abroad  Hesuli-s  Ih.-  ,',,', 
\M  ilks  III  |-'reiich  III  II  sell  IMS.  :i-,^  are  ti .  I  .e  t.  .11  In  I 
III  niiiseiinis  III  JMigland,  '-H  in  Hh  1  I'lteii 
States  ,ni(|  17  111  II. .Hand 

I, ike  (hardni.  with  win. in  he  has  iiiai.v 
affinilKs.  Hon-.  Ill  remained  a  si.|itar\  tiiznre 
in  Ills  iiw  II  ceiilii.'-\  .\  I  thou  till  his  roots  are  in 
the  Dutch  and  |-'',-niisli  masters,  liis  ili.se 
observation  m  ci.iitemporarv  hie  is  \e(\ 
personal,  Sini)  ';  domestic  scenes,  urplian 
schiii)!  chiliinn.  iiniis,  labmirers  and  crafts 
men  at  \Mirk,  mteriurs  ut  taxenis,  stilldnes 
w  it  h  copper  cauldrons  and  roiiuli  cart  hen  w  are 
jiigs,  all  are  treated  with  a  harmonious 
balance  of  light  and  form.  The  sobriet,\  of  the 
colollr  schemes  is  eiiriched  and  heightened  b\ 
a  characteristic  use  of  blocks  i  .f  w  lute  .  bliii  or 
red.  HoiiN  in  made  many  prelimmar.s  studies, 
which  range  from  rough  sketches  to  detailed, 
sensitive  works  m  wash,  pencil,  charcoal, 
watercolour  or  clialk  ( )n  his  return  from 
London  in  IS7I,  where  he  had  taken  refuge 
during  the  Franco-I'russian  war  and  the 
(  ommniie.  he  etched  a  series  of  plates  tor 
Cadart. 

(iabriel  1'.  Weisberg  gives  us  an  account  of 
Hon\  in  s  life,  both  personal  and  artistic,  w  itli 
a  repertoire  of  :5.").")  of  his  works,  each  of  w  Inch 
IS  illustrated.  The  text,  captions,  ami  exten- 
sive source  notes  are  in  French  and  Knglish. 
.\  scholarly  book  essential  for  all  anuiteurs  of 
nineteenth-ceiitury  art.  l.giiiie  Flianitou 

Ih-fl) 

Francois  Hi>n\  in.     Two  women  m  w  lute  caps, 

tidtetl  '  liS()  t',  clidrciHil  ilrdiriiK/. 
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Anna-Mei  Chadwbt-k 


CONTEMPORARY  CRAFTS  AT  AUCTION 


77/r  decision  hij  Sotlichij  \s  to  hold  a  special  sale  of  contemporary  crafts  at  their  lielgracia 

saleroom  on  10  December  I'JSDat  7  p.m.  has  aroused  considerable  controversy .  Many  craft 

shops  a  nd  dealers  feel  that  a  major  a  net  ion  house  has  no  place  in  the  world  of  living  craftsmen 

a  nd  ironien ,  but  Sotheby  's  a  nd  many  of  the  a  rtists  involved  natii  rally  do  not  agree. 


1,  i-:'f.'W' 


■Mr. 


I  lici/  II  ill  iiiaiiitdiit  the  state  of  the  world,  and 

all  tlieirdf'sire  is  in  tlie  irork  if  their  craft . 

Ecclfsiasticiis  xxviii  ;U 

Tlic  fi)rtli(()tiiiiifi  sale  of  C'()iiti'iii|>()riuv  (rafts 
lias  Ix-eii  (H'naiiist'd  in  association  uitli  the 
Hritisli  Crafts  ("('litre.  'Ilie  siniiiticaiice  of  tills 
e\cnl  IS  that  it  will  l)e  the  first  time  a  selection 
of  \\\>  to  17(1  works  lias  heeii  siihniitted 
<lirectl\'  l).\  tiie  craftsiiieii  to  Sotliel)\'s  Bel- 
yravia.  Previously-  tli(jse  who  sought  eontem- 
|)oiar\  work  tended  togo  to  craft  jiaiieriesand 
those  who  reijuireil  historical  [lieces  to 
Sotliel).\'s  auctions.  'I'lie  3K(>  craftsmen  on  the 
(rafts  .\dvisor\'  Index  (Crafts  Council)  were 


asked  to  submit  new  work  for  the  sale.  The 
aim  was  to  ehoo.se  work  that  represented  the 
to|)  (juality  craftsmen  in  the  country  and 
every  as[)ect  of  craft  work.  The  sale  includes 
furniture,  woodwork,  toys,  ceramics,  glass, 
textiles,  inetaKvork  and  jeweller.w  The  items 
will  he  exhibited  at  the  British  Crafts  Centre, 
Covent  (jardeii  on  the  ;^7  November.  It  will 
then  move  to  Sotheby  Parke  Bernet,  Munich 
from  l'^-19  November  and  from  Germany  to 
Sotheby  Bearne,  Tor()uay  from  ^11  Novem- 
ber-.S  December.  It  returns  to  Sotheby's 
Belgravia  from  the  8-10  December  for  the 
pre-sale  view  and  the  sale  takes  place  on 
10  December  at  7.00  i>.m. 


When  the  word  craft  is  mentioned  most 
|)eo|)le  think  of  raffia,  papier  m/iche,  thumb 
pots  and  play  pastimes  or  school  children  in 
primary  clas.ses  and  old  ladies  occupying  their 
ageing  hours;  rarely  do  crafts  assume  the 
status  of  art.  However,  an  art  it  is  and 
increasingly  the  public  and  Sotheby's  have 
begun  to  realise  the  potential  craft  sales  now 
have.  A  glance  at  past  sales  of  studio  pottery 
show  that  the  well-known  names  of  Bernard 
Leach,  Shojl  Hamada,  Hans  Coper,  Lucie 
Rie,  Jacqui  Poncelet,  Liz  Fritsch  and  others 
are  attracting  buyers  who  are  prepared  to  pay 
large  sums  for  work  by  these  craftsmen  and 
women.  In  1976  a  William  Staite  Murray 
stoneware  vase  Firecircle  c.  1935  sold  for 
£•^60,  in  1978  a  Lucie  Rie  bowl  c.  1951-3  sold 
for  £300  and  in  the  same  year  a  Shoji  Hamada 
Bottle  vase  c.  1960  sold  for  £1,350.  In  1979  a 
Bernard  Leach  stoneware  'Pilgrim"  dish  sold 
for  £1 ,350  and  a  Hans  Coper  stoneware  vase 
for  £l,'i00.  This  year  a  Bernard  Leach 
mounted  stoneware  tile  with  the  tree  of  life 
design  r.  19'iS  .sold  for  £600  and  a  Michael 
Cardew  Abuja  Stoneware  teapot  and  cover 
r.  195'2-65  .sold  for  £270. 

With  any  new  venture  there  is  a  certain 
amount  of  controversy  and  this  sale  at 
Sotheby's  Belgravia  is  no  exception.  Having 
talked  to  Sotheln's,  the  British  Crafts  Cen- 
tre, the  Craft  Counci!  and  several  gallery 
owners  and  craftsmen,  it  became  apparent 
that  some  believe  that  the  sale  will  i)rovide 
crafts  with  the  status  tlie>'  deserve,  simply 
becau.se  they  are  recognised  by  a  large 
saleroom.  The  prices  will  rise  accordingly, 
and  ultimately  the  craftsmen  will  benefit. 
Craftsmen  will  be  able  to  command  the  prices 
that  their  work  merits  and  tho.se  who  have  not 
yet  established  a  reputation  will  no  longer 
have  to  fight  against  old  prejudices  associated 
with  crafts.  Crafts  will  have  taken  a  step 
towards  recognition  as  a  collectable  and 
\aluable  art  form.  The  craftsmen  will  not  be 
beholden  only  to  the  smaller  craft  shops  and 
crafts  will  be  accessible  to  an  international 
market  that  does  not  usually  visit  crafts  shops 
or  galleries.  However,  there  are  those  who 
oppose  the  sale  on  the  grounds  that  Sotheby's 
reputation  will  force  prices  up  to  a  dispropor- 
tionate  level.    This  would  eventually  push 
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crafts  beyond  the  tiiiiiiices  ot  ;i  clu'iitcle  (liat 
(alleries  have  for  iiian,\'  >ears  ciiUin  atcd 
^oiiie  fjaileries  helieve  that  Sothel).\ 's  take  no 
fnancial  risk,  l)ut  tiiey  do  liaxc  to  coxcr  the 
ost  of  promotion,  transport,  insurance,  ad- 
1  lini.stratioii,  exhibitions  and  eataio^ixs  !)»■- 
I  )re  the  .sale.  Wliile  the  top  galleries  do  iiol 
1  uy  on  a  sale  or  return  basis,  many  more 
■  mailer  craft  slumps  never  bu\-  outright  from 
He  craftsmen.  The  main  cause  for  complaint 
.ppears  to  be  that  the  galleries  feel  that 
;  otheby's,  by  choosing  craftsmen  onl>  from 
I  he  Crafts  Advi.sor.\'  Index,  are  oid.s'  assisting 
;n  elite  established  few,  ami  not  promoting 
ihe  work  of  tine  craftsmen  who  are  as  yet 
elatively  unknown,  lie  icant  to  do  one 
king  -  help  the  rraftsmeu  said  Mr.  David 
Jattie,  Director  of  Sotheby's  Belgra\ia.  lie 
tressed  that  this  sale  marks  a  major  change  in 
he  policy  of  Sotheby's  -  UV  hiire  never  sold 
.nything  but  pottery  and  never  direct  jroin  the 
raftsmen  themselves.  It  irdl  not  he  an  immense 
noney  spinner.  We  do  not  expert  the  first  sale  to 
lo  very  well  ftir  iis.  Some  jjots  uill  fiich  hettreen 
'.30  to  £.300  and  the  jeivellery  may  he  in  the 
'  housands.  We  have  worked  out  a  package  deal 
vith  the  craftsmen.  This  consists  of  insurance, 
iransport  and  sale  ftir  under  J0%,  whereas  a 
Uallcry  takes  tiptooO'^c.  We  have  regular  sales  oj 
hdudin  pottery  and  we  expect  our  customers  to  he 
he  usual  cross-section  of  the  public  and  private 
\myer.  We  are  sending  it  to  Munich  bei'anse  there 
las  always  been  a  great  interest  in  crafts  in 
jermany  and  they  have  always  heen  more 
■onscious  of  it.  He  did  not  accept  that  the 
ialeroom  would  push  prices  beyond  the  reach 
)f  the  traditional  buyer.  He  thought  if  prices 
JQ  up  then  it  merely  |)roves  that  craft  work 
las  been  iindervalue<i  -  With  studio  pottery 
here  is  no  guest  ion  that  we  get  more  for  the  pots 
han  the  artist  ever  has  from  a  gallery  and 
'ertainly  people  have  bought  pots  from  a  gallery 
end  put  them  in  here  and  got  four  or  five  times 
'nore.  The  galleries  are  not  very  good  at  market- 
ing the  craftsmen 's  work  and  at  the  same  time  one 
nust  remember  that  it  is  the  galleries  that  have 
[■ept  them  going,  even  though  they  have  not  done 
t  ivell.  Neither  does  he  feel  that  it  is  unfair  to 
select  craftsmen  only  from  the  Crafts  .\d\is- 
)ry  Index  -  UV  have  to  make  a  selectnm 
■omehoiv,  otherwise  every  amateur  potter  in 
England  would  be  sending  in  their  ivork.  This  is 
lot  a  talent  search  and  we  are  taking  established 
^raftsmen;  our  criteria  has  ahvays  been  ft>r  us  to 
^ell  it,  it  must  be  from  an  artist  of  inteniationnl 
standing.  I  am  jnirposely  not  helping  the  un- 
known craftsmen  directly  but  I  believe  I  am 
Mping  them  indirectly. 

Karen   Elder  is  the  new   Director  of   ' 
British  Crafts  Centre  a  membership  "/'/" 
"ition    which   exists  to  promote  crafts   in    ' 
country   and  provide   a  focal  point   I 
craftsmen    and   those    who   are   inter< 
involved  in  the  craft  moveiiwnt.  She  : 
jorganiser  of  the  Crafts  Sale  with  .b 
of  Sotheby's  and  believes  that  Sotiv 
approval  will  provide  the  confidence  /  - 
a  whole  new  public  to  buy  crafts,  thi 


an  inv'l  'ii  liiiiji/n/  II  orks  id  art.  'J'hrrr  are  bound 
til  III  prnlilriii.^  and  ii  e  lanniit  e.rpert  instant 
snrriss.  Iiiit  iiiitiss  ii  e  In/  In  proinnle  iiiirli 
Ihriiiigh  i  i  rri/  channel  then  ii  e  are  not  doini/  inir 
job.  Ihe  rrnjlsnien  iiill  set  their  nun  resenes 
based  on  pries  Ihey  are  used  In  getting.  The 
Index  IS  I  III  id  and  iiiluabli-;  it  attempts  lo  shnii 
the  best  ivnri:  iii  tillable  in  this  rniintry  llxpnsiirv 
ciiiiiiol  harm  and  one  has  lo  experiment  and  take 
risks  because  unless  ynii  In/  i/oii  cannol  succeed . 

Till'  t>pini(iii  of  Da\  id  Battle  and  Karen 
I'.lder  Is  endorsed  by  .Marigold  Coleman, 
Deput\  Director  of  Ihe  ( 'raits  Council.  If  ynii 
are  part  oj  the  aniiijiies  iiorld  people  cease 
exercising  their  aesthetic  judgement  beyniid 
I'.l.iO.  Obviously  CI  vrylhiiig  goes  on  moving  and 
eioliinij  and  there  are  elements  that  ivere  not 
present  in  previous  rentiiries.  It  amazes  me  that 
people  cease  to  want  to  see  ivork  that  reflects  tlieir 
own  age.  I  do  not  think  the  galleries  slmiild  be 
upset  by  tlie  sale,  after  all  ant  nine  dealers  do  nnl 
complain  about  iintigiie  sales  and  it  is  a 
completely  different  service  tliat  is  offered  by 
botli.  I  do  not  believe  ive  spotliglil  a  feiv  favoured 
craftsmen ,  some  people  are  so  good  that  tlicy 
naturally  flow  to  tlie  top.  We  try  to  sponsor  iiciv 
talent  but  new  talent  has  to  be  talented.  The  sale 
will  not  threaten  the  established  and  reputable 
galleries  and  we  would  be  very  ivorried  ij  we 
thought  tlic  sale  would  tlirealen  such  people  The 
principal  aim  of  tlie  ( 'rafts  ( 'niincil  is  to  ini-rease 
public  aivareness  of  modern  craftsmen  and  to 
helji  them  eontiniie  to  produce  good  work. 
.Marigold  (  'oleman's  Hnal  suggestion  was  that 
we  should  ado|>t  the  .\merican  attitude  to  new 
events:  I'erhaps  it  is  particular  to  the  English  to 
say  someone  else  is  coining  into  tlie  field,  yet  in 
:\meri<a  they  ivould  say  that  the  more  the  merrier 
and  see  hoiv  it  leoiild  be  to  their  advantage  -  ive 
should  be  more  positive,  more  llkl^  that. 

(ienerall\  the  galler.N  owners  were  unen- 
tliiisiastic  at   the   [irospect   of  a   craft   sale  at 
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Sotlicljx' s,  Mrs.  I'aii  (assoii  lltMir.v,  (jwiier  of 
the  Cassoii  (iallery,  Mar,\k'l)<)iie  llifili  Street, 
\Vi,  reaeted  caiitioiisly  to  the  news  of  the 
S()tliel>y"s  sale:  /  feel  intuitively  that  I  am 
ayainst  it,  but  I  am  not  sure.  We  both  want  ffw 
ereiiie  -  which  one  will  win  this:'  I  ler  principal 
\V(jrry  was  tliat  a  hirf>e  organisation  w  ill  take 
away  the  custom,  o\er  wliicli  j^alleries  like 
hers  ha\'e  [)revionsly  ha<l  sole  control.  /  take 
financial  risks  which  Sotheby's  does  not  do,  it  is 
not  on  sale  or  return  here,  I  fuive  to  use  my 
judyement.  Sotheby's  can  afford  the  publicity  but 
they  hare  not  got  the  esjierts.  Peter  Dinyle.v  of 
Stratford  on  Av(jn  felt  very  stroiifily  ahout  the 
sale  -  /  tliink  somehow  it  smells  and  Sotheby's 
are  talking  absolute  rubbish.  By  using  only 
craftsmen  from  the  Craftsman's  Index  they  are 
simply  helping  many  of  those  people  who  already 
receiie  a  cast  amount  of  assistance  and  public 
money.  Tliey  hare  had  tlieir  fair  share  and  this 
sale  will  force  the  prices  up  of  a  few  favoured 
craftsmen.  There  is  a  strong  hand  of  middle 
crajismen  who  go  largely  unsung.  I  am  worried 
about  tlie  Crafts  Council  who  latch  onto  one  or 
two  people  and  put  these  favourites  into  glass 
cases.  The  more  spotlights  you  create  the  more 
you  are  going  to  drive  away  the  man  on  the  .'street. 
It  does  not  help  the  general  flow  of  good  crafts.  It 
is  a  contrived  sale  and  I  suspect  that  Sotheby's 
are  doing  this  largely  because  they  sold  a  Hans 
Coper  for  over  LI  ,0(1(1  last  year.  I  am  all  for  it  if 
some  collector  wants  to  sell  his  collection  and 
realise  some  money  in  hard  times,  but  this  sale  is 


different.  I  started  my  sfiup fifteen  years  ago  aru 
it  has  been  an  uphill  struggle.  We  make  the  publik 
aware  that  crafts  exist  and  I  do  not  just  bui 
names;  I  have  a  gallery  over  the  shop  and  weil 
over  half  the  exhibitions  in  the  last  fifteen  year, 
fuive  been  virtual  unknowns,  but  the  best  way  t 
help  a  craftsman  is  to  buy  his  pots  outright 
which  for  the  most  part  is  what  we  do. 

The  response  from  the  younger  craftsmei, 
was  generally  enthusiastic,  although  Luci<[ 
Rie  and  Michael  Casson,  refused  to  parti) 
cipate  in  the  .sale.  Alan  Caiger-Smith,  potter 
felt  that  there  should  not  he  any  confusioi 
o\er  the  distinct  roles  of  tlie  galleries  anc 
salerooms  -  //  is  an  unnecessary  debate  abou 
a  straightforward  idea  whose  results  will  be  yerjj 
interesting.  I  am  not  against  the  sale.  It  wouli 
have  been  better  if  it  had  been  possible  to  includl 
craftsmen  not  represented  in  the  Index,  but  suc,^ 
a  course  would  have  been  difficult.  It  is  i 
practical  way  of  putting  on  a  sale.  However,  an\ 
kind  of  selection  can  always  be  criticised  o?| 
idealistic  grounds.  In  my  experience  galleries  an 
not  ineffieient  and  I  have  always  been  wel, 
looked  after.  The  proposed  sale  is  nothing  like  ai 
exhibition  at  a  gallery,  which  would  include  f 
whole  body  of  work  and  ideas.  Two  or  thre 
pieces  of  fine  work  for  a  sale  is  not  the  same, 
gather  some  galleries  feel  it  may  damage  them,  i, 
could  work  out  the  opposite  to  the  galleries 
expectations  and  they  may  get  more  custom  as  (| 
result.  I  see  no  reason  why  tlie  work  of  livini 
craftsmen  should  not  be  seen  in  the  saleroom. 
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'Julia  .Manlieini,  jewfller.  st-f^  the  sale  a^  a 
I  ositive  step  towarils  tlic  rcc<i>initi(iii  ofi  lal'N 
li  leii  oil  an  international  basis  -  /  am  ni  jm  mir 
'tftht'  sale  heraust'  it  <-iiuld  oprii  up  tlir  niiirkcl 
'  lere  (ind  iihrotid  (iiid  it  in  1 1  liclp  iipdiitr  tin  lunuji- 
'  jeople  hare  had  of  crafts.  W  r  liarr  all  got  Jailli  in 
iOtlu'hlj's  to  do  a  professional  joli.  I  am  not 
t  ttached  to  a  particular  </allcri/  and  I  hclici  <•  the 
I  (tileries  hare  their  favourites  and  I  irould  he 
:orrij  if  it  is  youiij  to  hare  a  had  effect  on  them  I 
^ihink  that  the  sale  leill  attract  the  people  iiho 
!  noxild  not  normally  i/o  to  the  i/alleries.  hrom  tlie 
'  ewellery  point  of  new  I  thini:  things  inll  level 
\,'Ut  and  people  leill  realise  that  really  good  ivorl; 
I  s  being  made  in  senii-precions  and  non-precious 
'<  mterials,  and  not  just  in  gold  ami  diamonds. 
They  will  appreciate  ivork  for  its  artistic  merit, 
'  he  design  and  way  it  is  e.recuted.  which  makes  it 
'  •qually  valuable.  I  hope  the  sale  will  he  snccess- 

'\il  and  reflect  well  on  tlie  crafts. 

i     The    direct    etTeets    of    tlie    sale    on    the 

'craftsmen   can  only  he   iiieasiired  after  the 

■^vent   and   the   long'  term    results  will  only 

'gradually    emerge.    The    hopes,    fears    and 

:  opinions    of   Sothel).\'s,    the    British    Crafts 

Centre,     the    Crafts    Council,     the    galler,\ 

■owners  and  craftsmen  are  yet  to  l»e  |)ro\  ed  or 

:?ontra<licted.   Howe\er,  as  a  new  enterprise 

'itha'  proposes  to  lauiich  crafts  onto  a  higher 

I'ieve'  as  an  art  form,  suitable  for  international 

'bollecting,  one  should  wish  it  ever\' success.  It 

lean    only    ultimatel\'    he    of   henefit    to    the 

craftsmen. 


tlieloiv.  left) 
Julia  Manheim . 
sill  er! resin  brooch . 

(Holtom.  left) 
.loci  Degen. 

ring  in  o.ndised  silver  ivith  stainlvss  steel 
ivaslicr  and  scrcivs.  IS-carat  gold 
counterivvight .  blue  titanium  ivasher  and 
coral  bead .   '(>  X   .'.'imm. 


l.\bove> 

.Malcolm  .\pplcby. 

IS-carat  i/old  necklace,  di  tail 

Designed  ami  engrai  ed  hg  Malcolm  .  \ppleby, 

made  up  by  Ixoger  Dogle. 

(Jieloivl 

Michael  lion e. 

boiil  in  sterling  silver  ivtih  copper  inlay. 
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Norman  Adams 

H-lO  I  laiis  Ko.id,  Knightsbrulgc, 
l-ondon  sw;, 

■rcl:()l-5«*;32r,r) 

/•7hc  H^lli-iOiiiriy  l-)i\^lisli  l-niiiituic  iiiul 
IVorh^  of  An 


Thos.  Agncw  &  Sons  Ltd. 

43  ( )\d  Bond  Street,  Lomlon  wi 

■Iel:()l-(.2'>  1.176 

l'iiiiiiin\^>,  Wdlcrcoloiiis,  I)i(iu'iin;s  diu. 

vii'^idriiiy;^  (>/  ((//  H'liooh 


Alexander  Gallery 

l.'-i  I  )iike  Street,  Loiieloii  SWI 

■iel:l)l-'>'3()3()62/3 

l-niv  17(h,  I  Hill  d!ul  19th  niitury  I'aiiiliii'^s 


Maria  Andipa  Icon  Gallery 

\()2  VV.ilton  Street,  London  su  3 
lel:(ll-5«9  2371 

/((>»/>  -  C.icck,  Russian,  liy::diiliiic, 
lithiojUdii,  RoiiiiidHidii,  Scrhidii 
I'liniiluic,  clhiiii  jcu'cllcry,  cnihroidcric; 
I  'dIUilllOIIS  &  Rcstoi'dtioiis 


Arenski 

2'.'-31  Cieorge  Street,  I,oi)dt)n  win  si'i 

rel:()l-4H6()67H 

line  diitiquc  fimiiluyv,  ,t,'/<i»,  pdiiiliiiiis, 

hyoii::cs,  ohjcts  d'arl 


Asprey  &  Co.  Ltd. 

K,5-ir/JNe\v  Bond  Street, 
London  Wl YOAK 
I  eh  1)1-493  6767 
('ables:  C^uileus,  London 
Lelex:  251)1) 

Aiilujiic  >ih'cy,  ivu'cllcry,  niinidturcs,  fitic 
period  luniilurc,  clocks  diid  wduht's,  ohicts 
d'dvt  dtid  Vdhiiyiv 


Bontley  &  Co.  Ltd. 

65  New  iiond  Street,  London  wiY^ni 
lei:  n I -62'>()63 1/0325 
Imujiif  jewels,  A)ilic]ue  watches.  Jewelled 
■•  i>l  Ayi,  Russian  eitdineh 


lei 


&  Sons  Ltd. 

.  t.  lA)ndon  ui  V  SHH 

',  Re\^eticy  Funiilurc, 
■s  and  U'oyks  of  Art 


Blond  Fine  Art  Ltd. 

33  S.i.ekville  Street,  Lt)ndon  wi 
Tel:  01-437  1230 

I'wentieth  century  Ihitish  paintin^^s  and 
sculptuye,  ori'^inal  prints  and  s^rapliics 


Bluett  &  Sons  Ltd. 

48  Davies  Street,  London  wi 
'Lei:  01-629  40 lS/3397 
Oriental  (leranncs,  works  of  Art,  and 
Ishnnii  Works  of  Art 


Brod  Gallery 

24  St.  James's  Street,  London  swiA  iha 

Tel:  01-S39  3871 

Cables:  Brodart  London  swi 

Old  Master  Painlim^s  and  Drawin\^s 


The  Bruton  Gallery 

1  ligh  Street,  Brnton,  Somerset  baiooah 
Tel:  074  981  2205 

Specialists  in  European  sculpture  ol  the  19th 
and  JOtli  centuries:  Ayrton,  Barye, 
Bourdelle,  C^arpeau.x,  (Carrier  Belleuse, 
Dalou,  Dauniier,  David  d'Ani^ers, 
Despiau,  haliiuiere,  Maillol,  Moore, 
Plaz-::olta,  Rodin,  li'lerick 


Colnaghi 

14  Old  Bond  Street,  London  WI 
Tel:  01-491  7408 

I'ine  Old  Master  I'aintimis,  Drau'in<,>s  and 
Rrnits.  Oriental  Art 


Crane  Arts 

321  Kings  Road,  London  sw3 

Tel:  01-352  5857 

liarly  Saive  Raintiui^s.  Also  youii}^  artists 

with  irreverent  tiai'our 


Crane  Kalman  Gallery 

178  Brompton  Road,  London  SVV3 
Tel:  01-584  7566 

2(lth  lentury  British  and  liuropean  Masters 
Vc'HHtjcf  British  artists.  (Also  unjustly 
nei^lected  painters  I 


Andrew  Simon  Crosby 

F()  lk)x  510,  Edinburgh  10.  Scotland 
Tel:  (031)447  8000 

Oriental  Carpel  hooks  and  hook^  on  ( Jiass 
(Adlectiin;.  (^atalo}iues  tree  on  rcijuesl. 
Dealer  in  Turkoman  Oarpets  jroni  the 
presynthetic  period 


T.  Crowther  &  Son 

282  North  End  Road,  Fulham, 
London  sw6  i  nh 
Tel:  01-385  1375/7 

I  'ery  fine  and  extensive  stocks  of  (k-or'^iart 
period  furniture,  carved  wood  and  marble 
chimneypieces  and  accessories,  oak  and  pine 
room  panellinii  and  (garden  monuments 

Euston  Gallery 

126/130  Drummond  Street, 
London  NWi  Tel:  01-387  6134 
Extensive  ran{>e  of  Old  and  (\inlemporary 
l^iintin^^s  and  Prints,  50 pa/^e  calaloj^ue  36p 

Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  51 16 

British  Art  of  the  19th  and  20th  centuries, 
Paintings,  IVatercolours,  Drawings  and 
Sculpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St  James's,  London  swi  ' 
Tel:  01-839  3942 

20th  century  Masters  and  Contemporary 
Paintings  and  Drawings 

Fox  Galleries 

5/6  Cork  Street,  London  wi 

Tel:  01-734  2626 

Cables:  Foxart  London  wi 

Telex:  268048  Extldng 

I-ine  Paititings  British  and  European  1700 

to  1965 


S.  Franses 

71  Knightsbndge,  London  swi 

I  el:  01-235  1888 

Oriental  and  European  Carpels,  Tapestries 

and  Works  of  Art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 
Tel:  01-629  2457 

lHlh-l9th  century  English  and  Dutch 
Paintings,  Contemporary  English  and 
Modern  Erench  Painting 

Fry  Gallery 

58  jermyn  Street,  St.  James's, 

London  swi 

Tel:  01-493  4496 

Cables:  Fryart,  London 

Efiglish  Watercolours  and  Drawings  of  the 

IHth  and  19th  centuries 


Tie  General  Trading  Company  Ltd. 

.'4  Sloaiic  Street,  Sloane  Square, 

jjiidon  SW1X9BI 

r;l:  01-730  0411 

U'th  and  I'-Hli  coitiiiy  r:ii{;lisli  I)iniiliiic. 

'^'rcclain.  Pewter,  Prints,  Dccoratiiisi.  I-iiic 

U  ality  modern  China,  Crystal  and  (jifls 


Ihristopher  Gibbs  Ltd. 

!.  8  New  Bond  Street,  London  wivyAH 

[el;  01-629  2008/9 

'.id  Masters  and  Works  of  Art 


:  ichard  Green  (Fine  Paintings) 

11  Dover  Street,  London  wi 

I  el:  01-493  7997 

iHth  and  19th  century  Hn^^lish  Paintin\^i, 

[1th  and  IHth  century  Dutch,  l-k'nush  and 

'  alian. 

:7th  to  19th  century  Uuropean  Pauitiiisis 


irey-Harris  &  Co. 

2  Princess  Victoria  Street,  Clifton, 
5risrol 

>1:  Bristol  37365 

ijl  leadi}i',i  West  of  En<,;land  repository  lor 
ewellery,  Ohi  SheffieU  and  quality  lllectro 
'hue 


ialcyon  Days  Ltd. 

4  Brook  Street,  Hanover  Se]tuire, 
.ondon  wiY  i  aa 
'8th  and  early  19th  century  Publish 
■thvnels,  Papier  Mdche,  Pole.  Preen, 
Portoiseshell,  PorceLiiu  and  prims.  Pint 
onteniporary  Bilston  enamels 


VI.  Harris  &  Son 

14/52  New  Oxford  Street,  London 

.vc  I A  I  ES 

Pel:  01-636  2121 

Pine  18th  century  Pii'^lish  Purmture  and 

Works  of  Art 

W.  R.  Harvey  &  Co.  (Antiques)  Ltd. 

67-70  Chalk  Farm  Road, 

London  NWi  8 an 

F/Hf  17th  to  early  19th  century  furniture 

clocks  and  Works  ot  Art 


Michael  Hedgecoe 

Chobham,  Woking,  Surrey. 
Tel:  Chobham  82(16 
Pine  Antique  Furniture  Restoratu 
Re-Cpholstery  by  Craftsmoi 


I  leir.i  (Jallery 

^''  Jei  i!i\  11  Stuel,  St    l.inies's, 
I  oudori  s\\  I 
lel:  ltl-l''*.(if.SS 

(  >ld  .\/js/r(   /',/ii/;///(^u  ,;//(/  Siulpfuif-  III 
nuuidf .  h)on-:c  dud  lenat  olla 

Milne  Henderson 

99  Mount  Street,  1  oiulou  w  i 
lel:  01-49')  25117 

( 'Jiiiie^e  and  jiijuuiese  l\iuitui<,;\.  jiipiiiu^e 
screens  iuul  piints.  Oriental  Pnihroulery 

Hennell  Ltd. 

1  Davies  Street,  Berkeley  Squ-ne. 

London  w  I  V  ^N'l 

Tel:  01-49M  301  I 

Antique  and  Modern  lewellery  and  Silver, 

Doiiiestii  Sili'er  hy  the  hleiniels  jroni  17  ^~ 

Holmes 

29  C)ld  Bond  Street,  London  wi 
Tel:  01-493  134'^ 

Jewellery,  Antique.  \  'ictorian  and  fue 
Modern  Silver 

George  Horan 
(Oriental  Antiques)  Ltd. 

38a  Kensington  (dnirch  Street, 

London  WS 

Tel:  01-937  9532 

By  appoiutmein  to  the  ( A^ps 

Diplomatique.  Pme  (Jriental  Ccdn/i/o, 

Brou:es.  jades.  Ivories,  ( ^nviin^s  eti . 

lona  Antiques 

Stand  1  1,  Antique  Hvperinarket, 

2(i  Kensington  High  Street,  London  wS 

Tel:  01-937  7435  ' 

PHli-century  pji'.ilish  animal  paintiusi>. 

Alan  Jacobs 

8  Duke  Street,  St.  James's,  London  sw  i 
Tel:  (11-03(13709 

Specialising^  in  1 7th  century  Dutch  and 
i'lemish  Old  Master  Paiulinxs 

Alexander  Juran  &  Co. 

74  New  Bond  Street,  London  \viYi;l)|) 
!     i  el:  (11-620  25511 

■'  )/i/  and  Antique  (  'aucasitin  and  ( )riental 
:     /V//<;^  and  ( .aip-.  !.■ 

I 

■    ■•;..  A.  Lee 

'        '■'>  Biuton  1':  .  '  .  i  oiulon  wi 
;el:  01-029  5i, 111  I  ami  499  ().V)6 
irc'ii'.-.  oP\it.  Pine  I'liiniinre,  C^loiks  and 
Aiinoiu 


Little  Ciallery 

5  Kensington  (   lumhW.ilk.  I       liimus 
1,1:  |)1-.V37.S3.V:' 

I  uesd.iN  til  S.iturd.n   ll.i.m    t(i'.}!n 
or  In  .ippDintmeiit 

/.S7/i,   I'Hh  and  Jdlh  unluiy  Wat,  i, ■'inn  . 
.mil  I )hiwui'.^s 

London  Art  Centre 

1  5   10  Ko\  ,il  (  )y'C,  .  Are.ide.  I  l,i\  niaiket. 

I'.ill  .Mill,  I  OIkU'U  su  1 

I  el:  iil-')30  7r,79 

II 7;)' />.))■  mon  '     !'<  tor  (WijuisUely.  hand 

i,nvid  Iramed  liiiililioUiil  lai^^lvsh  oil 

p, untunes  on  (iUivas 

D.  M.  &  P.  Manheim 
(Peter  Manheim)  Ltd. 

0''  Upper  Herkele\  Street,  I'ortman 

Si.|u,ire,  1  ondon  \\  i 

I  el:  01-723  0595 

.\lemher  B..\.l)  .\.  Specialist  in  line 

Pii'.^lish  Antique  I'orielain,  Pottery, 

Delftware  and  P.naniel> 

Marlborough 

0  Alheiii.u'le  Street,  London  w  1x3111 

Tel:  01-629  5101 

C'ables:  liondartos 

/■'//;c  impressionist  and  2l>th  century 

l'aintim,^s,  DriUfin<,^s  and  Sculpture. 

draphics  and  l'hotO{;raphs  hy  leading 

JOtli  century  Artists 

Roy  Miles 

6  Duke  Street,  St.  James's,  sw  i 
Tel:  01-930  8f)f)5 

enables:  Miles  Art  LiMulon 
Cialler\'  hours:  Monda\' -Frul.ix , 

10  a.m. -5  p.m. 

I  'ictorian  l\iiutin',^s  and  ( )ld  Masters 

John  Mitchell  &  Sons 

8  New  Bond  Street,  London  \\  I 
Tel:  01-493  7507 
( )/(/  Mister  I\unlim,^s 

Morton  Morris  &  Company 

32  Bury  Street,  St.  James's, 

Lt)ndon  s\x  I  yfiAi 

lel:  Ol-'*.^0  2825 

I-ji'.^lish  painiiin;.s  aud  drawiu'.is  ,)/  iln'  l~th, 

ISih  and  early  I'Hli  ieutimes 

Gerald  Norman  (Fine  Art)  Ltd. 

93  jernnn  Street,  St.  fimes's, 

Londiiii  sw  I 

T,Ti)|-';3o  3222 

Specialists  in  I8ih,  I '■>th  and  .10th  century 

Pn^^lisli  waleriolouis.  .\rt  (oi^--nliimls  ami 

Viiluers 
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James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St.  |,inies\,  I ondoii 
svvi  y6i:)J 

I  el:  01-93(1  3353 
Spciidlish  III  Aiuifiii  lurcllcyy. 
Jcit'cllci'S  iiiitl  .S;7i'c)  WH/7/;>  for  join 
'^iiiciiitioih.  Ahoiil  Ildiio\;ciic 

Parker  Gallery  (Estb.  1750) 

2  Albenii.iile  Sneet,  LuikIoii  wix  3111 
lel:  4')')  S'Jnf, 

Miiiiiiv.  Milihiiy,  'ropof^iiiphinil  a\id 
Spoyiin\;  l\iiHiin{;>,  Prvih  and 

II  ijni (('/(>//;>,  ( )Ui  Miips,  Ship  Moiivh  iiiid 
C  Jh;(1n 

David  Peel  &  Co.  Ltd. 

2  (  :,irl()s  IM.ue.  Mount  Street, 
Liiiiiloii  w  1 
/;//)()/)('(;//  n '(';■/.'>  ()/  Art 

Phillips  &  Harris 

54  Kensington  ( "Inneh  Street, 

I  ondon  vvS 

lel:'i37  3133 

Svlcilcd  liuiopciUi,  ( )yifiildl  iHyiiilmc  ,iiid 

ITcfi'v  ()/  .-1)7 

Piccadilly  Gallery 

](>,\  ( ^ork  Street,  London  wi 
I  el;  <  1 1  -629  2«75  and  Dl  -499  4632 
liyili^li  l-isiuyativc  l\uiiicyi,  hitcyiiational 
S)'\}\hoU\t,  ]u}ic\i^fil  1 1 '(>;•/,'>,  Museum 
(ju,dily.  liyitish  aud  ( ^onluiciitdl  DydU'ut}^^ 

Pitt&  Scott  Ltd. 

20/24  tden  Ciro\e,  London  NyNin 

Lel:  01-607  7321 

lelex:  21H57 

I'dckiin;  iuul  shij^piu'^  ('/  iDU'-iUl  woyks 

fliyou{ihoul  ihv  woyld 

H.  W.  Poulter&Son 

279  Lnlham  Road,  London  swio 

lel:  01-352  726S 

ISth  uiituyy  Chutuny  I'ivu'S,  (htites, 

iviidcys  diid  ('JidudvUvy>,  Roloyidlious  in 

Mdyhic 

G.T.  RatcliffLtd. 

I  )ur\\  ards  1  Ldl,  Keh  edon, 

Lssex  (  01  1 1'(, 

SI  RlCi  1  Y  IKADLONIY 

/:/h')7//(>//v  Aiilujuv  luyfiituyc  sloiks  in 
W;,'N')(>(i»(  iondiluni  iiuludin'^  Idnjufy  diid 
Ji  .''idud  j'i(\c.< 

i'\'  .wd  Picketts 

Hond  Street.  I  i)ndon  wiv^l'l) 


And  I. 


71 

huh  dnd  .\iniouy,  Isldinii 
'//)'  PliotO'^ydplui 


Frank  T.  Sabin  Ltd. 

4  New  IJond  Street,  London  wi 
lel:  01-499  5553 

Lni^lish  Pdintiin;s,  ll'dtcycoloiiys  and  I'uic 
Anli<]udyidn  l^yints 

Spink  &  Son  Ltd. 

5-7  Kuig  Street,  St.  |aines's,  London  sw  1 

Tel:  01-930  7SSS 

enables:  Spink  Londim  swi 

(A'/H\,  Mcddls  dnd  Oydcys,  Oyiciitiil  Ayl, 

luK^lish  l-uynituyc,  Piiintiw^i,  I)ydU'in\is, 

diiil  Silvvy 

Stair  &  Company  Ltd. 

120  Mt)iint  Street,  London  WIY  sub 
Tel:  01-499  I7«4/I7,S5 
/•7nc  /:);t;//'.s/;  l-uynituyc  dnd  Woyki  of  Ayl 
of  llic  llth  and  ISth  (cnturies 

William  Tillman  Ltd. 

30  St.  James's  Street,  Lt)ndt)n  swi 
Tel:  01-H39  2.500 

l-'iiu'  Hni^lish  Fuyiiitiiyc  of  the  IHlh  dud 
[uuly  19th  (Ifutuyy  dnd  Quality 
Rei'yoduitions  of  the  Sdnie  Peyiod. 
Speiidlisin^i  iti  Bodydyooni  dnd  Dinin}^ 
Room  Vuynituye 

Johnny  Van  Haeften 

ISO  New  Bond  Street,  London  WIY9IM) 
Tel:  01-499  l,SX5 

Ohl  Mastey  Vaintinp,  pyimipally  oj  the 
Dutch  and  Idemish  Schools 

Earle  D.  Vandekar  of 
Knightsbridge 

13cS  Brompton  Road,  London  SW3 
del:  01-5S9  H4Sl/339« 
Tele.x:  943763  Croconi  (i  attn.  Earle 
Memheys  c^J  B.A.D.A.  and  C.l.X.O.A. 
Liiyi^e  stock  of  line  (Chinese,  (Continental 
and  liw^lish  Roycelain  and  Potteyy 

William  Walter  Antiques  Ltd. 

London  SiKer  Vatilts,  (diancery  Lane, 
London  W(:2A  igs  Tel:  01-242  324S/9 
Specidlists  in  antupie  iiU'ey  and  ohl 
Sheffii-'ld  plate  thyou}ihout  the  woyld 

Weston  Gallery 

Weston  Longville,  Norwieh,  Norfolk 
I  el:  Norwich  K60572 
Dutch  d\id  Ibi^Ush  Pduitin{is  h'om 
fth-l'Ah  centuyy.  Soywich  Sihool  dnd 
Dutch  Romdiitic  Mdsteys 

Louis  Whitford  Gallery 

25a  Lowndes  Street,  London  sw  i 
lel:  01-235  3155 

l^dte  1 9ih  dnd  truly  2()th  centuyy  Pm^lish  and 
luiyopean  paintiui^s  specialisi)!};  ni  woyks  ol 
Austyalian  and  Middle  Flasteyn  interest 


Wildenstein  &  Co.  Ltd 

147  New  Bond  Street,  London  wi 

Tel:  01-629  0602 

Cables:  Navild,  London  wi 

Telex:  267155  Navild  C; 

Old  Mastey  and  Inipyessionisi  I^iintiiii^s 

and  Dyawiin^s 


Williams  &  Son 

2  (Jrattdn  Street,  London  wix  31B 
Tel:  01-493  5751 

Pine  I'yaditional  English  and  Uuropean 
Paintini^s  from  the  19th  ami  20th  centuries 


Temple  Williams  Ltd. 

hlaunch  o'i  Venison  Yard,  Brook 

Street,  London  wiv  iaf 

Tel:  01-629  1486 

fine  Re^^ency  Fuynituye,  IWnks  oj  Art, 

I  dluations 


Winifred  Williams 

3  Bury  Street,  St.  James's,  London  sw 
Tel:  01-930  4732/0729 
Impoytant  18th  century  Em^lish  ami 
(2ontinentdl  Porcehiins  ami  Fuiainels. 
(\illec toys'  pieces  of  Museum  quality 

W.  H.  Willson  Ltd. 

15  King  Street,  St.  James's, 

London  swiY  6qu 

Tel:  01-930  6463 

Pine  Stock  of  Antique  Sih'er 

Christopher  Wood  Gallery 

15  Moteomb  Street,  London  swi 
Tel:  01-235  9141/2 
I  'ictoyian  paintiui^s,  drawiti^s  and 
watercolours,  studio  pottery,  works  oj  art 
dud  photoi^rdpliy 


Harriet  Wynter  Ltd. 

352  Kings  Road,  London  SW3 

Tel:  01-352  6494 

Telex:  21S79  Harriet 

Antique  Scientific  Instruments  and  new 

sctondhdnd  dud  Antiqudrian  Books  on  the 

history  of  scieme  dnd  technolc\<^y 


Charles  Young 

Second  Floor,  Old  Bond  Street  Llouse, 
6-8  Old  Bond  Street,  London  WIX3TA 
Tel:  01-499  11 17  and  491  3430 
l:n<iiish  Paint in^^s  1600-1900  cmd 
Old  Masters 
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As  part  of  the  development  plans  for  The  Connoisseur 
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owners  of  The  Connoisseur 


Maureen  T.  Hillpot,  Editor  in  America 
John  Jeffcott,  Publisher-in- America 

The  Connoisseur 

224  West  57th  Street 

New  York,  N.Y.  100 19 

U.S.A. 
(tel.:  212-262-6518,9) 

Jean  T.  Carter,  Associate  Publisher,  Europe,  Middle  East,  Far  East 
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Ken  Fry,  Associate  Publisher,  U.K. 

The  Connoisseur 
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Collection  of  Paintings  &  Old  Master  Drawings  for  sale 
at  reasonable  prices. 

Telephone:  0526833131  orwnte  to:  57 Station  Road. 
Ruskington,  Sleaford.  Lines..  England. 
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OFFERS  HIGHEST  I'RICES  FOR  JEWELLERY 

AntKjiK-s  .ind  riKXlern   Also  yntique  silver 

ifiiriH-fiiiite  payriM^nt  (  ompk'tc  privacy  ensured 

wtile,  [jhone  or  (all 

CartlHi    L  lU  l/bNfWBCJND  STREET 
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Royal  Geographical  Society  Silver  Map. 

John  Pinches.  Mint  Condition. 

£800  or  very  near  offer. 

Tel:  0378  75764  after  5.30  p.m. 


EDWARD  SPEELMAN  LTD 

Old  Ma%ien 

IMI'IRF  HOISF,  175  PI((  ADH  LY 
LONDON  VV1V()NP 

111.443  0657 


MAIL  ORDER  ADVERTISING 


British  Code  of  Advertising  Practice 

AcKertiM-iiicnis  in  this  publicatmn  .ire  required  to  contorni  to  the 
British  (.ode  ot  Ad\ertisHii;  Pr.uiice.  In  respect  o\  mail  order 
,ui\ ertisemenis  where  nione\  is  p.iid  in  advance,  the  code  requires 
adxenisers  ui  fulfil  orders  within  2.'^  da\  s,  unless  a  longer  deliver\' 
period  IS  stated.  Where  t;oods  are  returned  undamaged  within  seven 
da\s,  the  purchaser's  m()ne\-  must  be  refunded.  Please  retain  proof 
of  postage  despatch,  as  this  ma\  he  needed. 

Mail  Order  Protection  Scheme 

If  \'ou  order  gootis  from  .Mail  Order  ii\\  ertisements  in  this  magazine 

ami    |\i\    In    post    in   advance   of   deliserw    f/'c   C(»inoiisenr  will 

lonsuK-r  \ou   tor  Lunipens.uion  it  the  Advertiser  should  become 

msoKent  or  b.iiikrupt,  provided: 

(1  )  You  ha\e  not  received  the  goods  or  liai.1  vour  monev  returned; 

and 

iJ)  You  write  to  the  Publisher  ot  the  ((;/i^»(i,vst7(>"  summarising  the 

situation  not  earlier  than  2S  da\s  from  the  i.\:w  \  ou  sent  v  our  order 

,iirI  not  later  than  two  months  from  that  dav. 

Please  tlo  not  wait  until  the  last  nu)ment  to  inform  us.  When  vou 

write,  we  will  tell  vou  how  to  make  your  claim  and  w  hat  evidence  of 

pavment  is  rei]uireil. 

We  guarantee  to  meet  elaims  from  readers  made  in  accordance  with 

the  .ihove  proceilure  as  soon  as  possible  after  the  Advertiser  has  been 

ileclared  bankrupt  or  insolvent  (up  to  a  limit  ot  1 10,000  per  annum  in 

respect  of  all  insolvent  Advertisers.  Claims  mav  be  paid  for  higher 

amounts  or  w  hen  the  above  procedure  has  not  been  complied  with, 

at  the  discretion  of  the  (.(innotsscur  but  we  do  not  guarantee  to  do  so 

in  view  of  the  need  to  set  some  limit  to  this  commitment  and  to  learn 

quicklv  ot  readers'  difficulties. ) 

This  guarantee  covers  onlv  advance  pavment  sent  in  direct  response 

to  an  advertiesment  in  this  magazine  (not,  tor  exainple,  payment 

made  in  response  to  catalogues  etc,  receiv  ed  as  a  result  of  answering 

such  advertisements).  Classified  advertisements  are  excluded. 
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Kennedy  Galleries 

presents  an  exhibition  of  American  Painting 

People,  Places  and  Things 
November  5, 1980  -  January  9, 1981 


Maurice  B.  Prendergast  (1859  - 1924) 

Resting,  St.  Malo;  oil;  24  x  30  inches;  signed  lower  right;  "Prendergast" 

Former  Collectlion:  Ferdinand  Howald,  Columbus,  Ohio 

FULLY  ILLUSTRATED  CATALOGUE,  $10. 


KENNEDY  Founder  of  The  American  Art  Journal 

..      ^  40  West  57th  Street  (5th  floor)  New  York  10019  (212)  541-9600 

'\LLERIES  Monday-Friday  9:30-5:30;  Saturday  by  appointment  only 
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Unusual  Pair  of  Three  Col 
Biscuit  Porcelain  Vases, 
Of  the  Kangxi  Period.  A.D.  1662-1722 
Heights:  lOi  inches. 


AlPH  M.  CHAIT  GAllERIES 

INC. 


ESTABLISHED  1910 


WORKS  OF  ART-CHINESE  AR1 


12  EAST  56th  STREET,  NEV/  YORK.  N.Y.  10022,  U.S.A. 

Telephone  212  758-0937  Cables  "Ralima"  New  York 

M'=W:     R  OF  THE  NATIONAL  ANTIQUE  AND  ART   DEALEHS'  ASSOCIATION  OF  AMERICA,  INC. 
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Moi^sciir     Siibsrriptions     I  )fpartiiieMt .     (HI'     Lmiitcd. 


(irdcr  uitli  rciiiiltaiici-  to  Hearst  M.iya/ s  Miit;lc  .  iip\ 

sales -i.'.d  West  ."i.'itli  Strict,  \cu  Ni.rk,\l  PKIPI  //„■ 
I'liniiiiisseiir  uill,  iipmi  reeelpl  nla  rmiiplete  111  u  nr 
renewal     slllisenptl rdel.    Iimlrrlake    fllltillllelll    ol' 

that  (ir(l<Ts(iasl(,|,ri.Mdellietirst  ii.|.>  deli\cr>  tut  lie 
i 'list  a  I  Ser\  lee  \\  it  hill  si\  tn  tuelxe  «eeks    II  liir  siime 


( )akliel(l  House.  I'errMiininit  Boad,  Ha.xuards  Heath.  reason    lliis   eaiiiiol    lie    dniie,    ymi    will    lie    pr(iiiiptl\ 

Sussex  Crete/ihoiie:  Iliiywards  Heath  ."ililHH).  (o  uliere  iiotilled  i.f  the  issue  dale  t  hat  «  ill  Iickim  >  (hh  siilisenp 

iinlitieation  of  iliaiit:e  (if  address  shdiild  also  lie  seii(  at  I  imi.  «  itli  a  re(|iiest  I'm  aii.\  fiiithei  iiistriictioiis  rcfjard 

least   lour  or  li\c  «eeks  lielore  piilihealioii.   The  Con  n\n   umr  order     Please  address  all  sueli  onlers  to  The 

tiois.sriir   IS  distriliiiled   liy   C le   Nast   and    National  Con'iiins.'.eiir.  fii  Box   |(IP2(I.  I  )es  .Moiia  s.   loua  .Vl.i.V.l 

Mat:azine     i  )istriliiitors    laiiiiled    (ioMm.).    'raxistnek  Shoiild  mhi  lia\  e  aii>   inolileni  with  \  our  siiliseriptioii. 

Bold,  West  Dravtoii.  Middlesex  iTi7  7(H,,  please  write  lo.loliii  Harris.  Ciistoiiiei-.Servii  (•  Depart- 

Trliphoiir    West  Hrayloii  lK».".."i  nieiit    'I'heCinnnnssrin.:,^  I  lie  al.oM- address   Toassiire 

7.7.  M       KSI37S7    ro\I\l.  (.  (plK  kesl     ser\lee,     (.lease    en.  lose     N.illl     llialllllt;    laliel 

Maiianiim  Dir.'ctor   Pliil  Harris  «  lien -•  n'.o.^    Ueiieu  al .  .rders  iiiiisl  lie  re.  .  i\  e.l  at  least 

eiglil    weeks   |iri(M    to  expiration   to   assure   eoiitniiied 
ser\  ii'c 

I'ostiiiastei       send  :^.^7II  loriiis  to  / '.,  Coiiiioissenr. 
ro  Box  iil()l-2(l,  I  )es  Monies    Iowa  ..i':;.io 


Andrew 


WYETH 


Tempora,  Water-colours,  Drawings 


December  2,  1980  to  January  31, 
1981 


Watercolour  "Steeple  ' 


Galerie  Claude  Bernard 

9.  rue  des  Beaux  Arts  -  75006  PARIS  -  326  97  07 


All  reproduction  rights  are  reserved  by  the  artist  or  his  dessignees 


Dclomosne  &  Son  Ltd 


A  \(  i\  rare  paii ol  I  iipcrslicks  of 
opa(|uc  while  glass  with  iiiciscd-twist 
stems  and  |)aiiit((l  u  ilh  bouquets  of 
lliiwers.  ilic  iio//.l(s  with  their  original 
enamel  sconces. 

I  {eight:  7i  iiH  lies. 

I'inbabU  South  Sialiordshire. 

(  art  a  1  7 ')')-()( I. 


1  C:ain]Klni  Hill  Road.  Kciisinoi,,,!  Hiuli  Strrrl,  \V8  71)U     01-937  1804 


BY  AFPOniTMBHT  TO  THE  L*,1Z  QUBEN  tUXf 


Style,  a  pair  of  sugar  tongs,  eleven  tea  spoons,  and  a  mote  spoon;  the  casket  with  very  fine  silver  mounts. 
The  maker's  name,  Edward  Darville,  Jioftdon  1762.  Width  1  lins.  Depth 6iins.  Height  8iins. 
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MAI  I  FTTASONfANTIOUES)LTD.,4oNEWBONDSTREET.t,ONIX)NWiYOBS.TELEPHONE:oi-49^^^ 


TELEX  256^  CABLES :  MAt! 


The  first  issue  created  excitement. 
Now  you  can  see  the  second. 


The  theme  of 
AMBIENTE  is 
Home,  Environment 
and  Life  Style.  The 
magazine  shows 
ambitious  ideas  and 
individuality, 
AMBIENTE  takes  its 
readers  into  the  most 
beautiful  homes  in  the 
world.  It  shows  contrast- 
ing civilized  intenors  in 
exclusive  town  apartments, 
country  houses  and  holiday 
homes. 

AMBIENTE  highlights 
designs,  the  arts,  exhibitions, 
architecture  and  their  trends. 
AMBIENTE  publishes  12  fea- 
tures from  international  envi- 
ronment conespondents  and 
articles  about  the  life  and 
homes  of  prominent  personali- 
ties such  as:  Gregor  von  Rezzon, 
Onana  Fallaci,  Kardinal  Dr.  Franz 
Konig,  John  B.  Fnestley  Furst 
Windisch  Craetz,  Clausjacobi. 


%^'P~J* 
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Id.  Paris/  Geneva,  Monte  Carlo,  New  York:  718  Fifth  Avenue  10019 


waenMiigBHM 
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The  American  Association 

OF  Dealers  in  Ancient,  Oriental 

AND  Primitive  Art 

offers  an  appraisal  service  for  gifts  to  museums 
and  similar  tax  free  institutions. 

Appraisals  are  made  by  panels 
of  qualified  and  experienced  experts  and  are  rendered 

on  behalf  of  the  Association. 

Inquiries  may  be  addressed  to: 
Douglas  C.  Ewing,  President       159'/i  East  94th  Street      New  York,  NY  10028 


Jolin  Noott 

*-^    I  l\l    l'\l\  I  l\(.S    AN  I  HJI   I  S  .Vc  (  I  ()(  KS 

I  V(( )n  1 1(  nisc  ( iallciy 
Hn  )a(i\vav 
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"Elsa  Maxwell" 
canvas  24" x  19" 

SIR  CECIL  BEATON 

(1904-1980) 

A  scarcliingand  perceptive  portrait  by  this  extraordinary  man. 

I'icton  House  Gallery,  Hiyh  St rett,  Broadway,  Worcestershire  WRl 2  7AL 
Telephone:  Broad«a\  (03Sh)852787 


Bedc'uteiides  Kiinsthandels-  und  Auktionshaus 
in  Norddeutschland  sucht 

erfahrenen 
Auktionator 

GesLicht  wild  cine  Personlichkeit  mit  umfassendem 

kunsthislorischeni  Fachwissen,  die  fur  das  gcsamte 

Aiiklionsgeschehen  vcranlwoitiich  sein  soli. 

/urn  Aulgabongebiel  gehort  auch  die  Bearbeitung 
der  anspruchsvoilen  Versteigerungskalaloge. 
Hrrabrenc  Milarbeiter  stehen  zur  VeiTugung. 

(jebolen  vviid  eine  selbstandige  Position  in  einem 

renonimierten  Hause  mit  besten  In-  und 

Aiisiandskontaktcn. 

ALisliihrlichc  Bewcrbungsunterlagen  mil 
Releren/angaben  werden  erbeten  unter 
Chi  11  re 

.\pjily:  I  he  Connoisseur,  13(;x  31 1. 


SRo/re  Sr^&iA  and  GmjUneniaE  oUfot^,  cm/fualut^eA 
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CVIII  Century  English  Enamelled  Gold  Knife, 
irobably  by  Elias  Russell,  London,  Circa  1765 

.ength  (in  case)  11.5  inches. 

From  Our  Collection  ofObjets  de  Verttt. 
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^^Vtiionsfor  Probate,  Insurance  and  Division 

If:  01-629  6161     Teletraphic  Aidtnt  "Entlv*  Umhn  W.I' 
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A  very  fine  and  rare  Mason's 

Ironstone  China  Cliimneypiece,  hand 

painted,  gilded  and  decorated  in  the 

Chinese  manner.  Enghshc.  1830-40. 
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T  Crowther  &  Son  Ltd. 

282  North  End  Road,  Fulham  SW6  INH.  Tel:  01-385  1375/7.  Telegrams  &  Cables:  Antiquity  Ldn. 


//I 


"Tea  Time" 

Joseph  Caraud 

1821-1905 

CanvasSize:2li  -  17"(54.5  <  43cm) 

Outside  Frame:  28i   -  24"(72.5  "  61  cm) 


In  Toronto" 
Fine  Paintings  by 
recorded  artists 


A.  W.  Bayes,  A.  de  Breanski,  E.  C.  Barnes,  Robert  Beyschlag, 
Edgar  Bundy,  I.  Chelminski,  Ivan  Choultse,  Joseph  Caraud, 
G.J.  Delfgaauw,  R.Desverraux,  AugusteDaini.Wm.Dommerson, 
Sir  Alfred  East,  Dietz  Edzard,  E.  Eichinger,  Otto  Eichinger, 
S.  Eisendeick,  Paraj  S.  Fabijanski,  Russell  Flint,  R.A.,  F.  Goodall, 
R.A.,  Paul  Grolleron,  Jos,  Gyselinckx,  J.  J.  Henner,  Carl  Herpfer, 
Joseph  Highmore,  Georges  Haquette,  Bernard  de  Hoog, 
H.  Hughes  Stanton,  Victor  Huguet,  Henry  Jutsum,  Sir  Peter  Leiy, 
Henry  Lerolle,  A.  A.  Lesrel,  John  Lomax,  Constantin  Makovsky, 
E.  van  Marcke,  Hans  van  Meegreren,  M.  Moretti,  Frederick 
Morgan,  Charles  L.  L.  Muller,  E.  Parton,  Philippe  Pavy,  Antonio 
Piotrowski,  Laslett  J.  Pott,  George  Romney,  Guilo  Rosati,  Lucius 
Rossi,  Ferdinand  Roybet,  W.  Dendy  Sadler,  C.  B.  Schreiber, 
E.  Semenowsky,  Wm.  Shayer,  Charles  Stuart,  Wm.  Thornley, 
J.  Thors,  A.  Vickers,  James  Webb  and  others. 


FREDERICK  THOM  GALLERIES 

1 94  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S 1T8,  Canada 

Telephone:  416-921  3522 
Area  code: 416 


Dutch  8c  Flemish 
Old  Master  Paintings 


Siuncd  and  dalcd  I  ()7() 


.)    ■<.  .)()  Ills. 


jAComiARRi:!. 

rircclit  l()l  1-  Kx'M  I'l.iiikruit-sur-lc-M.iiii 


Johnny  \^n  Haeften 

1 80  New  Bond  Street  London  W1Y9PD 
Telephone  (01 -)  499  iN.Ss 


S.  MARCHANT  &  SON 


A  RARE  MASONIC  CHINESE  EXPORT  PORCELAIN  PUNCH  BOWL 

painted  in  coloured  enamels  iron-red  and  gilt  with  a  "perfect  ashar"  (cube)  with 
lilting  handle,  a  saw  and  pick,  a  level,  two  plumb  hnes  and  a  work  table,  all  the 
tools  of  a  stonemason,  the  interior  with  "The  Pillars  at  the  entrance  to  King 
Solomon's  Temple",  the  sun,  moon,  seven  stars  and  a  rain  cloud,  14i  ins 
diameter.  Circa  1780.  PERFECT  CONDITION 

120  Kensington  Church  Street,  London  W84BH.     Tel:  01-299  5319 


r] 


DILLIN(;nAM  &  COMPANY 

34H5  Sacramento  Street    San  [Tancisco,  CA  9411S  ISA  (4lS)  S()3-19"(-) 


\ 


Exceptional  English  octagonal 
breakfast  table  in  elm  burl  veneer 
with  crossbanding  on  the  top 
and  legs.  Circa  1800. 


Id 


l.-^l,iMlslir.l    ISM^ 


ilatConnal  iWasJon 


J.Joanowitch 

riic  Music  I  csson 
Signed  and  insc  nbccl 

3S" X  5S" 


C.H.J.Lcickert 


Unloading  the  Hay 
Signed  and  dated  '65 

-)2"  X  '"•)" 


FULLY  ILLUSTRATED  COLOUR  CATALOGUE  AVAiLABLE 


14  Duke  Street 
St.  James's 
London  SW I  Y6DP> 
Tel:  01-831)7693 


Cables:  MacM.ison,  London. 


IS  Burlington  Areade 

Pieeadilly 

LoikU)!!  \Vi  V  ijAB 

lei:  ()i-4gi)6i)c)i 


International 
Antiques 


HONG  KONG 


A  gathering  of  the  world's  major 
Oriental  art  dealers  and  collectors 
in  Asia's  art  centre. 

May  13th-17th,  1981 

Hotel  Furama  lnter*Continental 

Hong  Kong 

For  information  on 
attending  contact: 

Andamans  East  International  Ltd 

6  On  Lan  street, 

10th  Floor,  Hong  Kong 

Telephone:  5-252446 

Cable  Address:  ANDAMANS  Hong  Kong 

Telex:  85213  AGELL  HX 


A  great  way  (u  fly 


Les  Plus  Prestigieux 
Joyauxdu  Monde. 


' 
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Grafton  Street 

LONDON  Wl 

(01)499.57.16 
PARIS-NEWYORK-MONTE-CARLO-CANNES-LAUSANNE-GENEVA-GSTAAD 


^•^Hgjj^  nephrite  vases 

detailed  ijjjellow  and  rose  gold. 

Height    (kj^hes.  diameter  3  inches. 

Marks:  mK'ge/H.  W:/profile/56. 

Contained  in  the  original  hdlly  wood  case. 

iii«,.  -     ^    Subject  to  prior  sale. 


Beverly  Hills    Palm  Springs    Lajolla    San  Francisco    Seattle    Phoenix    Chicago 
3240  Wilshire  Boulevard,  Los  Angeles,  California  90010  •  Telephone  213/385-3907 


A  safinwood  balloon-form 
bracket  clock 
retaining  its  original 
wall  bracket. 

The  back  plate 
is  richly  engraved 
and  signed 
"RICHARD  WEBSTER, 
Exchange  Alley,  London." 


y 


Height  of  clock 
23  and  one  half  inches. 


HMMMMmi^ 


J A^4ES  M  HANSEN 

SANTA  BARBARA 

27  E.Dtii.AGUERRA/ SANTA  BARBARA, CALIFORNIA  93101  (805)963-1517 


PBi 


Wakefield-Scearce 

Galleries 

Member  of  the  Art  and  Antique  Dealers  League  of  America.  Inc.  Write  for  our  new  illustrated  catalog,  $5.00 


'TIS  THE  SEASON 
TO  BE  GALA. 

There  are  some  who  don't  consider  the  holiday 
season  officially  begun  until  our  Christmas  Gala 
-  thisyear.  Nov.  12. 13. 14.and  15.  The  Gala  in- 
cludes refreshments  served  each  afternoon 
amid  seasonal  decor  highlighted  by  a  sparkling 
two-story  Christmas  tree  in  the  main  gallery. 
The  Science  Hill  Inn's  bountiful  holiday  buffet  is 
available  in  three  seatings  each  day  -  1 1  a.m.  as 
well  as  12:45  and  2:30  p.m.  And  after  the  buffet, 
our  special  Old  Yule  Shop  and  the  unique  Shops 
of  Science  Hill  afford  gift  and  decorative  items  to 
please  the  most  discriminating  on  your  list.  'Tis 
the  season  for  the  Wakefield-Scearce  Christmas 
Gala.  And  you  are  most  cordially  invited. 


HISTORIC  SCIENCE  HILL  (C) 
SHELBYVILLE.  KENTUCKY  40065 
502-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE 
FURNITURE.  SILVER.  OLD  SHEFFIELD  AND 
DECORATIVE  ACCESSORIES. 


.A-^*^.j%. 


%^> 
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CHICAGO'S 

LARGEST 

ANTIQUE  DEALER 


FURNITURE 

Fr«nch.EngUth,4  ConliiMittal 

SILVER 

CHANDELIERS 
PORCELAIN 
BRONZES 


featuring 

ORIENTAL  ART 

nantal       Larg*  *  VarM  Satoctlon 

PAINTINGS 
CLOCKS 
ART  GLASS 
BRIC-A-BRAC 


DOROTHY  DOUGHTY  &  BOEHM  BIRDS 
&  MUCH,  MUCH  MORE  ALL  AT 

DoRPOse 
Gallepies 

751  N.  WELLS    CHICAGO,  ILLINOIS 

312/337-4052      MON.-SAT.  10-5 

WHOLESALE  &  RETAIL 

W*  ara  icMaraalad  In  purehaainfl  worthnvhHa  ART  of  all  parloda. 

VISA  &  MASTER  CHARGE 


SPECTACULAR  SELECTIONS 

FROM 

TEAM-TOURBILLON  LTD. 

Superb  quality  and  value  is  what  you'll  find  in 
this  extensive  selection  from  our  huge  inven- 
tory. Whether  you  are  a  collector,  investor  or 
just  starting  out  you'll  find  something  that 
sparks  your  interest.  And,  you  can  be  assured 
when  you  purchase  a  rarity  from  TEAM- 
TOURBILLON  that  each  one  is  backed  by 
our  guarantee  of  authenticity. 


r' 


A  THING  OF 

BEAUTY 

IS  A  JOY 

FOREVER 

KEATS 


TEAM-TOURBILLON  LTD. 

ritlany  L,anips 

ArtNouvcau  Art  Deco 

I'aintmgs  luiiiiturc  Sculpture 

763  MadiMtn  Avinue  (66th  St. )  New  York,  N^  ltM)21 

(212)X79-5012 


Joh 


Vuclubon 


I  1  7X.S      IXS  I  , 


^^^^^ 


A  Challincli,  Bulllinch  and  (ircciilincli 
on  a  Branch  of  Budding  C'hcslniits 

Dedicalcd  I  o  A/rv.  Lcwi.s  Sclhy.  \i.L;nc(J  from  her 
f>raU'fnI  and  ninsi  ohcdicni  scrvdiii  John  ./.  /(  uduhon, 
and  dated  l\\i:cl  April  lOlli.  I.\27.  h>\vfr  rit^hl 

f'cii  ami  black  ink,  vvateicdliu  and  bodvcoloi,  I4'4  x  iO'i  inclics 


ES  MaRONEY  incorporated 


By  appointnieni         J  29a  Last  74th  Street,  New  York,  N.Y.  10021  Telcp:io;.e  (212)  879-22.S2 


Till-;  ('ONNOISSKrii  Dtroiihrr   '.'.ISO 
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Burchfield 
Hartley 
&  Marin 


':')tt? 


'««a»s 


John  Marin  (1870-1953) 
Big  Wood  Island,  1914. 
Watercolor  on  paper, 
13%  X  isys  inches. 


SAntA  f e  east 

Galleries 

Austin  &  Santa  Fe 

200  Old  Santa  Fe  Trail 

Santa  Fe.  NM  87501 


The  Clockwork  Universe 

German  Clocks  and  Automata 
1550-1650 

edited  bv  Klaus  Maurice  and  Otto  Mayr 

Dcjiicts  the  golden  age  ot  (ierinan  ciockinakiiig  witli  technical  tiravvings 
and  detailed  physical  descriptions  ol  the  finest  surviving  clocks,  automata, 
and  mechanical  celestial  glolx.-s.  More  than  200  illustrations;  52  in  full  color. 
Includes  fourteen  contrilnitions  from  American  and  Ruropean  scholars. 
(Collectively,  the  contents  reveal  that  the  period's  mechanical  clock  represents 
not  only  the  product  oi  a  luiiijiie  and  so[ihisticated  technology,  hut  also  an 
art  work  of  the  highest  aesthetic  standards  and  an  intellectual  metaphor  for 
the  workings  of  the  universe. 

1980  ixf  :522pp  (8V2  X  1 1 1/4  inches)  clothbound  and  jacketed 

$4S.oo  jirior  5/H1  ($=55.00  thereafter)  plus  $:!.oo  postage  and  handling. 
\'ISA  and  .VlasterC^lard  accepted.  i2-j.w)  Sterling  in  the  U.K. 

In  llie  AnuriiJS  .ukI  C  .in.ul.i 

Ncalc  Watson  Academic  Publications,  Inc.,  156  Fifth  Ave.,N.Y.  100 10,  U.S.A. 

In  the  t'niU-J  Kingdiuii  .irul  (Ommuiiwc.illli 

Adam  I  Iilger  Ltil.,  Techno  1  louse,  Redclif?e  Way,  Bristol  BSi  6NX,  England 
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Necklace 

by  Larry  Golsh 

Photograph  by  Jerry  Jacka 


A  necklace  of  24K  gold 
and  rare  gem  quality 
fossil  Lone  Mountain 


SAntAfeeast 


Galleries 


Austin  8t  Santa  Fe 


200  Old  Santa  Fe  Trail        Santa  Fe,  NM  87501 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 

Tho  Dominion  baliefy  witn  Hoam's  "Burghur  ot  Calais"  and  Henry  Moore's 
"Upright  Motive"  in  front  of  its  building  fias  17  rooms  on  4  floors 


GEORGE  EDWARD  PEACOCK,  19th  Century,  "Port 

Jackson,  N.S.W.",  dated  1849.  View  in  Double  Bay 

looking  upinto  North  Harbour. 

Oil  on  board,  6^8  x  9  Ve  inches. 


Great  European  Artists 
19thand20thCentury 

Old  Masters 
200Canadian  Artists 


CANADA'S  LARGEST  SELECTION  OF  FINE 
PAINTINGS  AND  SCULPTURES  IN 

CANADA'S 
LARGEST  ART  DEALER  GALLERY 

1438  SHERBROOKE  W.,  MONTREAL  H3G  1K4 

TEL  (514)  845-7471  and  845-7833 

CABLE  DOMGALLERY  MONTREAL 


KAZANJIAN  JEWELS 

with  over  60  years  of  experience 

buying  fine  estate  jewelry 

DESIRES  TO  BUY 

one  pieee  or  entire  collections  of 
DIAMONDS  <^  PRECIOUS  JEWELRY 

The  Kleal  time  lor  you  to  sell  may  be  now  . .  . 

with  prices  and  demand  at  their  highest  levels. 

Call  us  collect  if  you  desire  an  immediate 

appraisal  and  offer;  come  iii;  or. .  . 

WRITE  FOR  OUR  BROCHURE 

witb  information  and  specific  advice  about 

"SELLINC  YOUR  JEWELRY" 

sent  with  our  compliments. 

yCazflnjian  Jewels 

XM  North  Rodeo  Drive,  Beverly  Hills,  California 
(lE^l  278-0811 


.'(I 
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A  selection  of 
antique  silver 


:ik..  A-   •^■ 


he  pail,  \ 

height  7 '.'4  inches      \ 
inchiding  handle,      \ 
by  John  Wakelin        \ 
and  Robert  Garrard, 
dale  George  111,1794. 


One  of  a  pair  of  salts, 

silvergilt, 

height  7  inches, 

maker  Edward  Farrell, 

date  George  UI,  1819. 


Claretjug, 

silvergilt, 

with  etched  glass  body, 

height  13  inches. 

Austrian, 
date  circa  1840. 


^ 


Stirrup  cup, 
height  4' :  inches, 
maker  George  Fox, 
date  Victoria,  1867  i,, 

Double  salt  cellar,  ^ 

height  4'/2  inches, 
maker  John  S.  Hunt,   Ji  ,g^ 
date  Victoria,  1844. 


Argyle, 

height  5 '.'2  inches, 

maker  Richard  Sibley, 

date  Victoria,  1843. 


GARRARD 

The  Crown  Jewellers 

li:Kt(i|St   SiKlf  I       I  ONOON  WIMJJ       rUHPHONt   (11-^M7n:o 
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EXOIISITK  WOKKS 


KONISSCILPTI  KIvS 
iOUGHOlT  niEWOKLI),fVlllSi:i  MS 
ANDPRIVATK 


I  \iM:!n:n{i:si:M  i:i) 

in  !;!  ICIU  ILI)IN(,.s. 
(-(H.MJ.noNS 


To  «|ii<>lr  a  lew  o(  his  K\l)il)ilioii  critics.  I  he  New  ^  oils. 
rimes  oil  his  sh<»v\  at  Milch  (Jallciics:  '"'•K.oiii  tlriiuMi- 
slraU's  aiiia/iii^  Irchnical  inasl«'r\  .'"  1 1  is  Isxhihil  ion  at 
\\  iirth-  Salon  in  \  iciina.  Dr.  lioliinan  writes.  "Koni's 
work  i!^  likr  ihr  f;rral  FlomiliiH'  master,  Miiio  Da 
Fiesole,  or  Dt'sidirio  S<'tlifiiioiio,  ihe  seiisiti\e  aiul 
piquant  master.*"' 


floiiio  INas<'«-ii<lii> 

CatM-d  in  (;i\>lal  \lal>a>-lir;  aUu  in 
I'dKcliiotni'  l?|-onzi-  on  Marlilc  lia>r. 
Life  s'y/.f. 


JM 

^ 

^^Hl 'k-^f'^X^B. 

V 

% 

w^ 

m 

i4 

fm 

w 

f'yj 

1  ^ 

'  '"^i^M. 

nro 

L^^«^^l 

Mi 

Adam.  Kvc.  and  F«Mnal«-  T<>^^o 
I'ohclnutni-  liton/c-..  Adam  2  I". 
Kv.>  !()",  Torso  12". 


I. a  I'riMinc  Soiilairr 

rol\(  liroiiK-    Polish,  d    Uron/c.    \Uo   ni 
f;i'i'iti  jialina.  I  -id-  si/.c 


Koni  collection  ol  pastel 
drau  iii^s  and  sculptures,  rep- 
res<-nte«l  in  hronze,  inarhle. 
wood,  jinle,  f^old  and  his 
re«cnt  new  creation  ol  a  new 
art  loriii.  "Koiiilite"  in  a<  is- 
lic  ciNstal  are  on  n  iew  at  his 
estahiishiiieiits  Iroin  \o\«iii- 
her  to  \lav  I  I  at  116  Aiislra- 
liaii  Avi'iiiie,  I'alm  liraeh. 
Florida,  n-hphoiu:  (303) 
655-6(>*>:5,  and  Irom  \la>  M) 
to  NoNciiiher  15  at  '"Fasl 
<;al«'"  Moiilaiik  Highway, 
Weslliamplon,  INew  ^ork, 
JelephoiM:  (SU>)  2»»- 
'M)(y^.  liy  ap|M(iiitineiit  oiiK  . 


yf 


/i 


r--- 


I'orlrail  |{|is(  ot  Mr-.  >.r:;. 
Smirnt-nko. 

Hroii/r  in  l;ii<ii  |Mlni.i  on  M.n  k 
H.l^lian  Marl. I.-  15a-.-.  I.ii-  -i/.  . 
I'rixali'  Coll..  tion. 


I'onnlain  ot   I'ln-  Ni;;!)! 

( ioinnnssioii'  I  l>\  (  )klalioiii,i  Nil 
(  ..-nl.i.  <  ►kl.i'iM'iM.i  (  !il\  .  |{ri.ii/i-  ,111.1 
•j;ri-(n  ji.inn.i.  d  . 


THE  C()NNOlSSKLl{  Ihrciiiicr  I'-'-'H 


.-fjresfir  cool,  exquisite...the  latest  from 

.V.   ■.,i^:'^%^'^'-'-' .,.:  '^2  de  l^orfiault " 


^  -3,' 
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^^^|B^ 

4f^ 
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^1^^ 
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SP.R.L.     ARTHEME-  BELGIUM 


•^<?/?^ 


JEAN  MICHEL  PIC  ART  1600-1682 

FLEMISH  School -Oil  on  canvas  95  x  73cm. 

"Flowers  in  a  vase  with  landscape  background" 

Louis  XIII  period  giltwood  frame. 


BOULEVARD    de    WATERLOO    26 

lOOO    BRUXELLES 

TBL.  513  Se  06    et    513  55  08 


10  H  A/.  U"""  thiabrih  H 


to  H.M.  Qut^n  tlitab*tfi 
Th,  Quiim  Moihn 


8\  .^fpotnttrum 
mil  R  It.  TktPnncKil  Ifjfei 


%)^ 


ESTABLISHED  1865 

14  GRAFTON  STREET,  LONDON  VX'i 

TELEPHONE:  493  1141  2  3 


FABERGE 

FOR  THE  COLLECTOR 


OBJECTS  SHOWN  APPROXIAIATELY  ACTUAL  SIZE 


wjmmKmmKiFtmtmmm^/v'f^a^tfsi.wiiimr,-!^^ 


f 


ujein6/ed. 


Come  view  and  purchase  important  examples  of  the  following  fine  &  rare  antiques 

American  Brilliant  Period  cut  glass  •  American  country  and  period  furniture  •  American  folk  art 

•  American  glass  •  American  Indian  art  •  American  silver  •  Art  glass  and  art  glass  lamps 

•  An  pottery  •  Books  •  Bronzes:  European,  Russian  and  Western  •  Chinese  export  porcelain  •  English 

country  and  period  furniture  •  English  silver  •  Faberge  •  Galle  •  Georgian  and  Victorian  jewelry  •  Greek, 

Roman  and  Egyptian  an  •  Handel  •  Irish  Belleek  •  Ivones  •  Jade  •  Meissen  •  Oceanic  and  African  art 

•  Onentalia  •  Onental  rugs  •  Paintings  and  pnnts  •  Paper  Americana*  Pewter  •  Pre-Columbian  Art 

•  Rookwood  •  Russian  enamels  •  Scientific  and  nautical  instalments  •  Shaker  furniture 

•  Tiffany  •  Weaponry  •  Wedgwood  •  Weller  •  Worcester. 


5&oA /oi //leje  cS/zaZ/mc/c/ffcwor  ^xA/6///o/u. 


'fi/m: 


THE  MIAMI  NATIONAL  AN'ngUES  SHOW 

Bi-Scnsonal  Showing  at  the  Miami  Expo  Center; 

Miami,  Florida. 

January  17, 18, 19,20, 1981. 

February7,8,9, 10, 1981. 

200  Exhibits 


va/^a.' 


NEW  YORK  ANTIQUES  SHOW 

at  the  New  York  Coliseum;  New  York,  N.Y. 

Spring 

March20,  21,22,23, 1981. 

Fall 

November  19,  20,  21,22,1981 

100  Exhibits 


m. 


O'HARE  NATIONAL  ANTIQUES  SHOW 

at  the  O'Hare  Exposition  and  Trade  Center; 

Rosemont.Dlinois. 

Spring 

April  23,  24,  25,  26, 1981. 

Summer 
August  20, 21, 22,23,1981.  r  ^  .  ;) 

2ooE.xhibits  yoiofuct: 

SOUTHERN  STATES  ANTIQUES  SHOW  TORONTO  INTERNATIONAL  A^^^QUES  EXFQBmON 
at  the  Louisiana  Superdome;  New  Orleans,  at  the  International  Centre; 

Louisiana.  April  9, 10, 11, 12, 1981.  Toronto,  Ontario,  Canada.  May  28, 29,  30,  31,  I98I. 

lOOExliibits  100  Exhibits 

Each  show  is  unique.  So  write  us.  We'll  be  happy  to  add  your  name  to  our  mailing 
list,  and  forward  a  complete  listing  of  exhibitors  as  well  as  accommodations. 


o, 


^ 


anor 


Martin  Ellis  ANTiqUE  SHOWS  Judy  Pass 

P.O.  Box  350,  Nonhfield,  IL,  60093  Phone:  (314)  567-9229  and  (312) 446-6736 


— '^ 


All  Tiffany  Diamonds 

Not  only  do  joc  hnvc  the  world's  la)[^fst  and  finest  nuumi  \<cllow  dmwond, 

hut  IOC  have  our  of  the  wot!d'>  liit\^t'>t  and  fhw^t  loUcition:  oj  /I(iU'/c»  dinniond> 

with  iw  yellow  in  them  at  all-oiir  D-iolorle»-tlnwlet^t^  Titjnny  duiiiiond-. 


Tiffany  &  Co. 


NEW 


YORK  FIFTH  AVENUE  ^ND  5;TH  STREET  •  ATLANTA  •  CHICAGU  •  HOUSTON  •  SAN  I  HANCISCO  •  BEVERLY  HILLS 


THE  CONNOISSKIK  Di'CCIl/hrr  I'iStI 


VOJTECH  BLAU 


RARE  RUGS  AND  TAPESTRIES 
l\(..       800  B  FIFTH  AVENUE    NEW  YORK  NY  10021     TEL  212  249-4525 


CFNTRAI  I  Y  LOCATED  IN  NEW  YORK  CITY  THE  PRIMARY  SOURCE  FOR  FINE  ANTIQUE  RUGS  AND  TAPESTRIES 


ANTIQUE 

VERDUREI' 

TAPESTR-' 

FLEMISH 
17THCEn! 

9'4"x  16'^ 


EXPORT  TO  EUROPE  BY  ADVERTISING 

IN  THE  1981/1982 

GUIDE  EMER 

To  appear  March  1981 — International  Readership 
(Published  every  2  years) 

Europe's  Leading  Antiques  &  Art 
Directory  for  24  Countries 

Over  70,000  names  and  addresses  listed  by  countries, 
towns,  streets  and  classifications. 

With  map  sections. 

For  ANTIQUE  DEALKRS 

ANTIQl'ARIAN    BOOKSELLERS 
AMAIEL'R  COLLECTORS 
EXHIBLIIONS,  FAIRS,  Etc. 

PA(  KERS,  TRANSPORTERS,  Etc. 
IMC  TIRE  (JALLERIES, 

RESTORERS,  TRADE  SIPFLIERS. 

AdviTitsing  Rates  available  from 

G.  Gillingham 

4  Crediton  Hill,  London  NW6  IHP 
Telephone:  01-435  5644 

Pre-publication  PRICE  £14.50  (Post  paid  U.K.) 

(Sfiul  cficquc  with  order) 

ALL  DEALERS  LISIED  FREE.  (Please  send  details) 

EVERYONE'S  KEY  TO 
IHE  IREASURE  HOUSES  OF  EUROPE 


WWW 


I  I  I  I  I  I  I  I  I 
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Glass  Furniture  Metalwork 
Ceramics  Jewellery  Graphics 

THE  ANDERSON  COLLECTION  OF 
ART  NOUVEAU 

25  NOVEMBER  -  21  DECEMBER   1980 

EXHIBITION  HOURS    12.00-17.00  DAILY  (CLOSED  MONDAY} 
TEL  NORWICH  (0603)  56060 


I  I  M  I  I  1 1  Ml 


UGF)^ 


University  of 
East  Anglia 
Norwich 


GALERIE  HOOGSTEDER 

Old  Master  Paintings 

26  Surinamestraat,  The  Hague,  Holland 
Tel:  070-601.620 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  17.S  PICCADILLY 

LONDON  WIVONP 

01-493  0657 


SS 


'    Andre  [l.ir\(V 

rilK  coNNoisSHrK  Darin'o.  r  lUSO 


'_:XSSSk 


Huds 


on 


®WiIIi 


lams 


14  Crawford  Street,  London  W.l.  Telephone:  01-935  7627 


A  fine  set  of  4  George  I  walnut  veneered  side  chairs, 

the  arched  slightly  curved  backs  with  solid  vase -shaped  splats,  on  cabriole  legs  ending  in  pad  feet. 

English  circa  1720. 


Christie 


New  York 


The  Prescott  Collection 


A  Room  with  a  View  of  Some  of  the  Treasures  in 
Tlie  Hstate  o\  Mariorie  Wiggin  Pieseott. 


(    \l  lll/>llU  \    l<l'^l< 

Ian  ( i   Kcnncils 
OKI  M.isKM  I'amlinL's 

(:i:i  S4(>  II7S 


"  I  III  ■^1    ^iij>i  I  h  I'll  I  I  \ 

I  uniju  i\(   ihi  /i(\/  I'l  luiii 

ullci  ih'ii  i'l   ISih  (  ',//////  \ 

/  ir^li\li  I  III  iiiliii  ( 

a\  iiiliihli  III    \iiiti  h  (I 

III  llll    I'd^l  ill  I  ilill 

\    Charles  Ucxcr 

liimiXMii  rLiinilurc 

i:i:)  S4(.-I|S() 


"A//  s    /'/  ,A,  ,.//\  h,'i<k\  mill 

iiiiiiiiisi  I  ii>i\.  I  spi  I  iiilh 

llll'  ( >\i  III  II  ilili\.  1 1  ni  I  ^I'lii 

llll  Inns!  I'l  l'>ili  llll, I  -Dill 

(  'i mm  \    \iiii  I  ii  llll  iiiiil 

I  ir^lisli  llll,  I  iii'^\ 

SlcpliL'n  ('  Massc\ 

Kooks  cV  Maiuisciipis 

(2 12 1  S4(v||>>5 


The  i.sialc  (il  \1ai  loric  \\  i;jL:in  I'icm  oil.  one 
ol  .AiiK'nea's  inosi  ihsiinL'uisln.i.1  pii\alc 
colk'Clionv  u  ill  Ix-  aULliiMkHJ  al  (  hi  riKs  on 
.lann.nA  ').   >l  aiul  lchinai\  d.  I''SI    Ihe  eslalc 
iiKkiJcs  inipoilani  ami  unusual  1  nL'hsh 
l-umiluie  aikl  SiKci.  (  onliiKnlal  SiKei,  Karc 
Books  i<v:  MannseiiiMs  ami  (  )kl  Master  l'ainlin.i.'s, 

Hi'jhlii:lHin>j  ihe  seiie-  will  he 

•  (  )kl  \lasiei  raiiilin;'      lannai\  'K  h'SI 
Calalotjiie  #NtM    M-   S  I '^  l^>  niail 

•  in'jlish  I  niinlnie  ami  DeLoiaine  (  )h|eUs 


lannaiN    ^1.  h'Sl    (  aialo.tjne  t^M)M 

S|S  s!S  In  mail 
•  liookstV  Maniistiipis   lehiuai\  d.  h'SI 

Calalo^^ne  #  s()^(>    S2()  S2  )  h\  mail 
\li    KennetK  will  he  speaking'  .ihoiii  eolleelniL' 
(  )kl  Masieis.  Ml,  lie\ei  ahoiil  eolleelini: 
ISih  CeiiluiA  liiL'lish  IniniUiie  ,nul  Mi    Masse\ 
ahoiil  i^olleelin;-'  Uooks  iV  M.miisuipls  in 
special  kxliiies  (.iioi  lo  llie  Ja\s  dl  aULlion 

I'oi  elales  ami  limes  <i|  1  ec  lines,  pleasi.'  >.  all 
luhe  Miehel  (212)  ,^4(1   1I2N   I  eeluie  s.-ainiv  h\ 
Ri.'sei  \alioii  onl\ 


TIIK  roNNOISSElH  Ihrciii'    r  /:■>'' 


LANSON  PERE  ET  FILS  LTD 


1  Savoy  Court  London  WC2R  OEU 

Telephone  numbers:  01-836  1044/1053  Telex  number:  24235  Savtel 


HARE  AND  DECORATIVE  CARPETS 
RUGS  AND  TAPESTRIES 


■r^f 


J.  /r 


/ 


// 


70  SOUTH  AUDLEY  STREET 

MAYFAIR 

LONDON  Wl  Y  &FE 

Telephone 

01-493  5288 


An  exceptional  niid-  i^iii  L^unicJiy 
French  Aubusson  Carpet 

1 4'  8"  (447cm)  x  1 1 '  5"  (348cm) 


■>  / 


WILLIAM  WAi.1        ANTIQUES  LIMITED 


Paul  St  or V 


o 


^\.    V 


k.  \ 


~\ 


Magnificent  Soup  Tureen.  Date  1798.  Weight  135  troy  ozs. 


LONDON  SSLVERVAILTS  CHANCERY  l.ANE  LONDON  WC2A  IQS 

Teleplicne  01   242  3248/9     Telegrams  WALTER  STRONGROOMS  London  WC2A  1 0S 


0  THE  ((iNNOISSKni  Dciriih     r  /.'IS" 


OLD  MASTER  PAINTINGS  WORKS  OF  ART 
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Jan  Frans  Van  Bloemen,  called  Orizzonte 

A  n  t  werp   1 662-Rome  1 749 

(one  of  a  pair)  Oil.    39-5  by  49  centimetres 


MONTE  CARLO 

AVENUE  DE  GRANDE  BRETAGNE  1/5 

LES  FLORALIES 

Tel:  50  77  72 


hmi 


Bl    APPOINTMENT     TO 
out  EN    ELIZABETH    THE    QUE  (  N    MOTHl  , 
JEV.I  1    I   ERS 
ASPRE.     a    COM.    AN.     LTD      LONOON 
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prey 


'v:-^^^' 


1  I  HS    Si.     -  I 
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(  iidl  Li,c  I  I  I  (pel  !;iic  \N  nil  |>M'l  I  ('(I  haskcls,  (Ici  I  ii  ,U('(I 

Willi  1 1 II  I  I.I  1 1 II  Ills,  s\\  .it;s  aiul  (  l.issK  ,il  li!j,Mics. 

M.ikci :  I  lidinas  I'll  Is,  l.oiuldii  I  11 U 

!  liJL'lit  I  \\"  WVisjIil:  rji^diiiu  cs 


ASPREY  &  COMPANV  LIMITED,  165-169  NEV  STREET,  LONDON  W1  Y  OAR    TEL:  01   493  6767 

alternative  entrance  <:i!  //  Albemarle  Street.  Lomidn  Wl 
Telegrams    Culleu'-.  1.:.:  -')•>  a  .,,r.  v  s  a  r„.n,v.,  4-)  mm.  <i,i  Rii,,Mr  Cr.u.v.,  l- i.  ■    :'Si!(i 

i,-!,-pt  nil.,   .'rt  ;.'  // 


OSCAR  AND  PETERJOHNSON  LIMITED 

CHRISTMAS  EXHIBITION 
ENGLISH  WATERCOLOURS 

Wednesday,  20  Novcnibcr- 1  rid.iy,  12l)cccmhcr  TWO 
Wcekil.iys'>.3<tto.Sp.in.  Saturti.iy  lOtt)  I2iu)c)n 


A  MHJ.uir..ii,)t 
llu    Hill,  ||us^.lls 
litidcr  t  .int.iiii 
Wlh-.IKU  larki^ 
ililc.illliK  tin 
UiisM.ins  .It 

UlKtll.,V.l. 

I(.  AlijAitst  IKSS. 

prior  Id  till  llii.il 

Mct;col  S(l>.iM..|Hil 

hv  OrljiidoNulR 

W.mr..,l..ur. 

siyiR-a. 

mbIu  K.*"  •  27tC 

r-raliRil 


1'l.uis  iiuludi.    AhuMik,  (  .uici  Ulris.  (  IkKc.i  I  l.uvrr  Show.  (  In  isn  liiiri  h. 

(   Kdc.   (  o.ist   ni  (m.wit  St. nth  W.iks,  (  nrnisli  (  o.ist.  t  roiiicr.   Doiking. 

I)n\ir,    llunliui   C  .islli  (  niimv  Aiitriin,  ( irc.it   Y.iriiuuitli.   f  ludsciii  Kncr, 

Milbri...ls  (  liut.li  TR.ii  IKdloid,  N..rh>lk  Ilio.uK.  Nurwuh.  C  Kluv 

I  ll,rttnnl^hlr^ .  Su  nitmi  I'.irk  Ym  ksliin  .    I  I|.II1K^  ,u  WcsiiiiiiiMc.  r.  Wortliiiig 

lir.nli  .irid  l''\K\ss,)t  Si,.tl,irull>\  (  .in.liiR  I  ,kI\  I  ,lw^■^  (Ari;vll. 

Huit  (  It, In  .iml  SuilutUiul.  I  ...h  St.i.k) 


711   W.iti  l^nl^)ul^  .iiul   |)t,iuiiii;s   tut   s.ilc   iiK  liktmn  works   hy     Williain    f    AiiMiii, 
Sitplnii  I  l!,itclKKii.r,  Hiiirv   lin^lit,  V  C.il.iiH),  Frederick  (.  C^ulni.iii,  S  Dudutll, 
i.dw.ird    MiitK.iTi,    Alltc    I    r.iiiiicr,  joscpli  rarniintoii  RA,    A   V  C^opky   Fieldiiii;, 
I  lunii.is  I  ishir,  1    M  liowcr,  I:  Y  ( liiktt.  Albert  (ioodwiii,  Tliuiiuis  Hush  I  lardy. 
(    III  l.iriisiiii,  |cll  I  liiiilUv,  W  Adiilpluis  Knell,  Daiiie  Laura  Knight,  Caroline  Lady 
I  ,iues,  UiiIh  ri  Miliolin,  llenrv  Martens,  Sir  William  Orpen,  Beatrice  E  I'arsiins, 
A  W  IViiv.    I  luiniasl'Kkeii,  Nic  holas  Lock  k,   I  luinias  Sewell  Robins, 
Arthur  j  Stark.  ( ,  S  Walters,  Warren  Wilhanis 


Wcstiiiiiistcr  AWha 

h\  l.iiiRsMcdKo.tt 

WmridKuir.  sii^iKci 

.iirI  dated  IKKH 

Smlit«r  ■   l-tl" 
IraiiRd 


f»v»^- 


lOWNDl-SI  C)l)(it(iALLEl(Y,27l.OWNI)i;SSri<EET,  LONlKWSWiX.jHY 

I  ck- plume:  ( 1 1 -2  j  s-'M'M   s  (Opposite  tlic  C;,irlti)n  lower  I  lotel)  Cables:  AHTCOS,  lunuc^n  swix  911  y 


HI  up:  jay 
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ORIGINAL  AUDUBON  PRINTS 

18th  and  19th  Century 

Natural  History  and 

Botanical  Prints 

Please  write  or  telephone 

for  price  lists 

4400  Medical  Parkway 

Austin,  TX  (512)  458-4781 


WOOD  PECKER 

Chromolith  by  J.  Blcn,  I860 


(iuatemala — "La  C'oncjuista' 


Anlic|ues  c^  Curios  t's:  Art  Objects 


S7()  Madison  Avenue 
New  \ork(itv  l()()2l 


(212^X79-612(1) 


Ijiuhslie.  17M() 


l!^       1«^B?^    ^^^ 


MY 


Member  of  the  f3ritish  Antk^ue  Dedleis'  Assoc  lat 
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ENGLISH :  first  quarter  of  the  19th  century: 

A  superb  quality  early  Regency  period  Bonheur  du  Jour  carried  out 

in  figured  and  faded  Rosewood  with  ormolu  embellishments,  the  mouldings 

to  the  legs  being  gilded,  the  whole  in  the  manner  of  JOHN  McLEAN. 

Dimensions:  Overall  Height:  3'8":74cms.  1m  12cms. 

Width:  2  6':  76J  cms. Depth:  1  6": 46 cms. 

The  first  mention  of  the  firm  of  JOHN  McLEAN  would  appear  to  be  in  the  year  1770  when  a  "Jn  McLane  took  over  the 
lease  of  a  "Ho  and  Workshop"  on  the  south  side  of  Little  Newport  Street,  Leicester  Square  where  he  remained  until 
1783.  The  name  was  next  recorded  in  1790  as  being  at  55  Upper  Marylebone  Street,  the  premises  being  renumbered  to 
58  in  1795,  where  the  firm  remrained  i  ntil  1825. 

McLean  advertised  that  he  specialised  iii  'Elegant  Parisian  Furniture'  and  from  the  illustration  herein,  a  model  typical 
of  his  work  may  be  seen. 

It  is  interesting  to  note  the  use  of  superb  quality  ormolu  embellishment  so  fine  in  execution  that  it  could  easily  bo  of 
French  manufacture  but  so  Enyiisfi  m  design  tiiat  it  could  not  be  mistaken  for  anylhing  else. 


255  King's 


.helsea,  London  SW3      Telephone:(01)35^ 


0127 


TllK  (ONNdlSSKlH  I )< 


'CCIIII       I 


■ .'.' ' 


That 

certain 

feeling. 


^"'■■^^.Tij         All 


It  comes  with  a  great  hotel. 
The  location,  next  door 

to  the  best  museums, 

galleries  and  bouticjues. 

And  near  to  all  of  New  York. 

The  renaissance  of  a 

great  hotel  in  the  European 

tradition. 

Connoisseurs  the  world 

over  find  the  teeling 

e.xpressed  best  at 

The  Westbury. 

For  R'stTvatioiis  call  the  hotel  or 

toll-tree  800-223-5672 

(N.Y.  State  800-442-5886; 

N.Y.C.  541-4400) 


(i9tli  Street 

at  Madison  A\eiiue 

New  York  City  10021 

212-535-2()0U 
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CHRISTMAS  GIFTS 
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Examples  of  our  interesting  stock  of 
Christmas  gifts  for  the  discerning  buyer. 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


JESHE 


LONDON  43;.r,iGi    .".  STREET  LONDON  WCl  A  ILY  TEL  01-405271.:'     NEWYORK  104  EAST  57th  STREET  NEWYORK  l(X)22TEL  0101  212  75- .38920 
Member  of  r^    'i'"'.'      Ant  Que  Dealers  Association  and  the  Nationai  Antique  and  Art  Dealers  Association  otAfverica 


^ctJtt4^.0  %li^bxn0irn 


East  57th  Street,  New  York,  N,Y.  10022     (212)  PL  2-6166 


Earle  HMmA^kMo/Knightsbridg^ 

8405  Melrose  Place,  Los  Angeles,  CA  90069  (213)  655-4353 
New  York:  By  appointment;  call  212-570  9B30. 


Fine  Vienna  plate 

painted  by  H.  Gunt 

Circa  1825 


DIDIER  AARONinc. 

32  East  67th  Street,  New  York,  New  York  10021 
(212)  988-5248 


A  Louis  XV 
cane  office  armchair 
ght:  33y2"  Width:  25" 
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KICKS  rWILSON 


P.O.  Box  504 

Merchants  Square 

Duke  of   Gloucester  Street 


Fine  American  Pine 
Corner  Cupboard. 
Originating  from 

the  Southern 

Virginia  or  North 

Carolina  region. 

Original  throughout. 

Circa  1800. 

Height  7'9" 

Length  55" 

Depth  27". 


(804)  229-6860 
Williamsburg,  Va.  23185 
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\    ALFRED  BULLARD,  fiu. 

1604  Pine  Street,  Philadclphu,  Pa,   I'riOi  (_>15)  7'.S-|);7f) 


A  fine  George  III 

mahogany  secretary 

bookcase  with  inlaid 

panel  doors  below. 

English  c.  1785 

Width:  48" 

Height:  8'7" 

Depth:  24" 
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D  M  Cj  P 


MANHEIM 


Antiques  Corporation 


46  East  S7th   Sir 
New  York,  NY.  100, 
(212)   PL  8-2986 


Chelsea  gold  anchor 

clock-case  forming  a 

bouquet  of  coloured 

flowers.  The  face 

encircled  by  a 

sunflower.  Height:  I  I'A" 

Circa  1760 

Similar  to  #93  in 

Cheyne  catalogue 


MATTHEWc? 
ELISABETH  SHARPE 

Spring  Mill,  Conshohocken,  Pa.  19428   (215)  828-02(15 
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Rare  wedgwood  creamwart^  (  he'-  \v\  basket 

(Unmarked.  Same  form  and  dc-  ign  'n  Wedgwood 

1774  cat.,  p.  9)  Overall  width:  11!  leight:  S'/i" 


^T!     It^^ 
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.\  select  ,'\ss(H  ialion 

ol  the  mo^t 

(.■niineni  de.ileis 

in  their  field. 

Iiiform.ilive 

niembersliip  booklet 

upon  reniiesl. 


PRICE  GLO\£R  INC. 


I.lsl 


'III  SlK'cl,  ,\rv.   >ork    \  V     lOOJ.'    „'IJ,  .U(6-'*;<i7 


Pair  of  Bristol  Delft  plates 
boldly  paint(>d  in  bright  colors 
with  a  pe.icock  flanked  bv 
Manganese  sponged'  trees 
Circa  17  U)   Diameter:  8'/4" 


15  East  57th  Street     New  York,  NY.  10022      (212)  75y-">715 


fr    -Txri.^      r  '^■■' l-~: — L  ■  !-■''  i^      A 


Borjalou  Kazak  Prayer  Rug,  measuring  5'  x  7',  in  rusts, 
browns  and  greens  with  accents  of  ivory,  exhibiting  the 
village  qualities  so  well  endowed  in  this  genre  of  rug. 


STAIR 

i  COMTANV  ^^_ 


Chippendale  mahogany 

secretaire  bookcase 

with  rare  carved  free 

standing  columns. 

England  circa  1765. 


59  East  57th  Street 

New  York,  NY.  10022 

(212)  355-7620 
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32  East  57th  Street     New  York,  N.Y.  10022     (212)  753-4368 


Italian  gilt  wood 

carved  mirror. 

Turin,  circa  1755 

Height;  69" 

Width:  41" 

European  Works  of 

Art  Catalogue  II 

Five  Dollars 


H 


cm 

( ^  Aaliomil 
yhiUow  ()^Ir( 

^Dealers 
CTissodaliou 
oiylmmai 
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ALAVIEILLERUSSIE 

781  Fifth  Avenue,  New  York,  N.Y.  10022  (212)  7S2-M27 


"Troops  of  the  Imperial  Guard  at  Attention, 

Parading  the  Military  Mascot  on  Admiralty  Square' 

Oil  on  board  by  Adolph  Ladurner  (1798-1855). 

6'/2"x9'/4" 


GARRICK  C.  STEPHENSON 

50  East  57th  Street,  New  York,  N.Y  10022   (212)  753-2570 


Association  Secretary 

59  East  57th  Street 

New  York  10022 


FRED  B.  IMADLER 

31  East  64th  Street,  New  York,  N.Y.  10021 
(212)  744-6165 


A  Famile  Rose  armoria 

oval  quatrefoil 
.    sauce-tureen,  cover 
and  stand.  Arms  of 
Williamson. 


DILDARIAN,  Inc. 

595  Madison  Avenue,  New  York,  N.Y.  10022  (212)  288-4948 
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Sarouk  rug,  with  a  rare  yellow  ground  and  a  design  of 
irds  and  foliage  enclosed  within  navy  borders.  14  x  8.9 


%. 


G.RANDALL...., 

229  North  Royal  St.,  Alexandria,  Virginia  22314 
(703)  549-4432  or  (202)  234-0202 


Superb  Charles  II  period  marquetry  and  oysters  of 

laburnum  cushion  mirror  with  rare  dolphin  corners 

and  cresting.  England  c.  1680.  Height:  48"  Width:  31' 
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TemplcLion— Japanese.  Late  Hcian  period.  Size  27  x  31  x  4.Sems 


EARLY  FURNITURE 

ORIENTALAND  EUROPtAN 

WORKS  OF  ART 


1 


arlmq 

OF     MOUNT    STREKT    LTD.      I 


TELEPHONE    01    499  2858 
CABLES    BARGRO LONDON Wl 


''-y.  MOUNT  STh 


LONDON  W1Y  5HE 
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Martin  Johnson  Heade  „«m  n 


(IH19-1<)04) 
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Jcrscif  M('(i(  loirs  a  I  Siniscf 

(  III  III:  (  .ill^.fs      I'l'      \  1'.)  Illihrs.  (Ill  ,1  |S7'i-INM'> 

Si;.'immI:  \1   .1    Mr,,,),. 

Hr.dnlrd    Throiloic  !•;    SIrlil.llls.  .1 1  .    I hr  I .ifc  ilinl  Wnrl.s  of 

Miirhii.liiliiisonllnlili.   \ii    l\~i 


Borrv-Ilill  (Jallciics.  Inc. 

C.iliirs  liKHinillLL.NKVV  YDliK 
7i:;  Fillh  \\riiii,'.al  :.7lli  Slivrl.  Nrw  Y(,rk  M^i'l  •  (-Jl'i)  •'fTI-dT?? 

Ml  inhir  nl  llir  Niilumiil  .-tnlujiic  and  An  Piaicrs  A  wm  uilmn  iil  Anicru  a 


MARTHA  AND  NORMAN  FUGITT 

paperweight  specialists 


SIGNED  GALLE  TABLE 

Crystalleries  Paul  Ysart-Snake 

de  St   Louis  Whittemore-Footed 

1980  Collection  White  Rose 

Choko-Lizard 

Othfr  pdperweiiiht  .vtistx  mstock       Woods-Rose 

p/(',)-if>i.-,7i'i'<i^  vvr/fp  for  'isf 

TIFFANY  and  GALLE  signed  art  glass 
STEUBEN  aurene  signed  perfume  bottle 

THE  COLLECTORS  SHOPPE 

Antiques 

807  Broadripple  Ave. 

Indianapolis,  Indiana  46220 

tel:  317-251  9820  All  subjectto  priorsale 


Gem  Antiques 

1088  Madison  Avenue 

New  York, 

NY.  10028 

Tel:  (212)535-7399 
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Sevres  from  the  20th  century 
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WAX  CLEANER  /  POLISH 

FOR 

ANTIQUES 

K(.Tl,llss.iMC(.'    1^    ,1    i]llltl.'    (.Al.  I'pru  ill.ll    \\.1\    piillsll    Mikl    111 

,l^M  lU.iiii  ii I  w  nil  FIk'*.  I 'iiiu  iisM.'iir. 

It  IS  .1  pi(  itussii  iii.il  Ml'IkI  lit  n.'tiiu\l  IuvmI-i  iriL;in  u.ixcs, 
w  nil  iiiik|iK-  I.  liMiiiny  ,iikI  pn  itix  riw  iiii.i lines,  used  .ill 
.ACT  ilic  uorkl  In  ilisi.  rimm.itini;  i.'xprrts.  This  snper- 
l.iiiw  w.ix  pulisli  ixAiws  ,inJ  pnirrcrs  ,ill  surt.Kcs, 
'._;i-iiil\  lilts  iIk-  L'lmR-  ot  ,iinu|iiit\  ,iiul  Ir.ivcs  ,i  tinisli 
.kliL'littiil  til  lijiul  ,iik1  l-w.  VC'itli  rrpi.Mtc\l  ,ipplit. limns 
siirt.iecs  .issiinu-  .1  l:Iiiuiiii;  ]\itiii.i.  lUii.iiss.iiKe  \v,is 
^li-wliipi.\l  till  ilic  British  Miisi-um,  tin.'  .k  kiinu  ledueJ 
wiirhl  KmiKt  111  1 1  iiisi.T\  ,itii  111  i\-si.Mri,  h,  ,ind  with  the 
I.  uiisciit  I  it  the  Miiseiiiii  IS  III  lu  in.kle  ,i\.nl,ihle  to  re,i..leis 
lit   :  III  I  I  >\M  'i~~!  I  H. 

I'tK  I.'  per  1.  ,111  iiK  likliiiu 
;\K  kiii'^.  1^  ist.i:_'c  ,iikI  (hi  I  lu- 1    K  1  uiK  )  \  a  I 

I  'Kl^    Lun.prlVSO. 

Ausir.ili.i,  Air  M.iil  Ir  x\  ^urtjie  M.iil  l  V  x\ 

W.nh  Aiiuru,!,  AirM.iii  ^IJ.vW  ^iirt.Ke  \i,iil  S^.  00. 

^^-. 

I.,    Thr  (  ..!l:l..l^^^•ur,  N.frioii.il  M.iu.iniic  li..usf.    il  Br.i.iJ\Mik  "srrccr, 

l,„,J.,n  VX'IV  inV 

I'lc.isc  si-ikI  nu- b\  .iiriii.iil  siirt.Ri.- in.iil l.iiisoI 

l\L-Tl.ilss.lIKl-   Vl'.IX    Pllilsll   .It CMch.    k-SS    10"i>  lAcr.lll 

JfJiK  nun  oil  M\  iir  nuirr  i.ms    1  fiiLlosi.-  ii  ii.il  p.iynK-nt  i  it: 


Mr  Mr^  Ml 
A.IJrcss  ... 
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MICHAEL  G.  COX 


Avon  House,  Market  Place,  Tetbury.  Glos. 
Tel:  Tetburv(0666)  52?ni 


Miniature  ebony  veneered  Mantel  1  imepiece 

bydnimililciSiJdhii^oii,  LmuUm,  Datec.  1810. 

Height  W'(  24  cms.) 

S\  e  h.n  c  ,i\  .iilahlc  a  selection  of  hook^  on  such  diverse  subjects  as  Versailles,  Ihe  work  of 

(  .m.iletio.    furniture   (English   and  Continenial)  as  well  as  horology    Price   list  on 

application 

1)1    M  1  KIM  l\l  1  \(,1  ISll  AMKJl  1:C  l.(X  KS.A,\I)H  K\m  Kl 


From  our  collection  of  Meissen 


A  fine  pair  of  f^ardeners  from  the  Marcolini  Period, 
mounted  in  ormolu  as  candelabra.  Height:  7  inches. 


The  Meissen  Shop 

343  Worth  Avenue,  Palm  Beach,  Florida  33480 
(305)  832-2504 

We  are  always  interested  in  purchasing  fine 
antique  Meissen,  one  piece  or  a  collection 


',s 


RICHARD  GREEN 


^{B^ 


36  Dover  Street 
London  W1X4JQ 
01  493  7997/491  3?77 
Telex:  25796  GREEN  G 


Christmas  Exhibition 
Victorian  Paintings 
and  Watercolours 


Daily  10  00-6.00 
Saturdays  10  00     12  30 

20  November  -  23  December 


Anthony  Serres  ( 1 828  1 898) 

Off  to  school 

Signed 

Panel:  IS^*  «  10''2in/35  «  26.6cm 


Cecil  Kennedy  (born  ^'■JiJ 

Christmas  roses 

Signed 

Canvas:  12  -  IOin/30.5  >  Pbcm 


John  Brandon  Smith  (1848-1884) 
Rhyader  Falls,  Wales 
Signed  and  dated  1872 
Canvas:  18  ■  14in/458  ■  35.6cm 


John  Arthur  Lomax  ( 1 85M926i 

The  Connoisseurs 

Signed 

Panel:  12  >  IOin/30.5      2bcm 


^trated  catalogue  on  request,  price  £1.00  including  postage. 


rilK.  CONNOISSKIK  Drrni/hi-r  l'->Sil 
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Auctii)n:  Thursday,  January  29th,   1981  at   12  noon 


GOOD  c:ONTINENTAL  AND  ENGLISH  FURNITURE  & 

DEC:ORATIONS,  PERIOD  GERAMIGS  &  SILVER, 

ORIENTAL  RUGS  AND  PAINTINGS 


I  iIIl    l'-<lh  (   cnlu)\   N..iit/i  (  III 


llilll    C  iilllTlli 


till  liiithci  intiirmariDn  plcisi-  contacr  Kenneth  Leahm.in 

/'iajii''.  siiDkliiiil  i/iiiri;i'  Ui  ihc  st/li  j  i\  a  untii}ii\su  m  nj  U^"u  lu  iuLlntmi  if  tliv  1 0"f  I>hii\iuiu  jhihl  h\  ilxc  hi(\ci  ds  /unr  nf  ihc  jmnlui^c  jntcc. 


THE  LARGEST  AMERICAN-OWNED  EINE  ART  AUCTION  HOUSE 
406  EAST  79TH  STREET,  NEW  YORK -10021 -(2 12)  472- 1000' CABLE:  PLAZAGAL,  NY 
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jDhn  Keil 


154 BROMPTON  ROAD- LONDON  SW3  IHX      TELEPHONE:  01-589  64,54     CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealer's  Association 


A  rare  Regency  period  buTT  elmwood  sofa  table 
raised  on  gilded  lyre  end  supports .  Circa  1810. 

A  similar  table  is  illustrated  in  the  Dictionary  of  English  Furniture;  page  268,  plate  1 4. 
Height2ft.4iin.  (72.5cm.)     Length 4ft.  5 i  in.  (136cm.)     Depth  1ft.  lOin.  (56cm.) 


Also  at  25  Mount  Street,  London  W.l.  Tel:  01-499  8220 
and  10  Quiet  Street,  Bath,  Avon.  Tel:  0225-63176 


THE  CONNOISSEUR  DecentI   r  I 'ISO 
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A  pair  ot  sugar  drcd);crs 
in  Bniannia  standard  silver. 
They  arc  liy  Charles  Adam, 
dateC^ueen  Anne  1708, 
and  measure  6'-k  uichcs 
m  height 


nM^ 


Samuel  Whitford  was  the  maker  of 

the  silver  tankard,  which  measures  7-J4  inches 

m  height  and  is  dated  George  III,  1763. 


C.MUtlNC.'roN  All  AsscKiatc  ()iMai)i)iii  ^  Webb 

Now  at 

25  Old  Bond  Street,  London  WlX  4AU.  Telephone:  01-493  6123. 


CLAUDE  BERNARD  EDITIONS 


Please  consult  us  for  catalogues  and  posters  on  the  following  artists 


Francis  BACON 
William  BAILLEY 
BALTHUS 
BARTHELEMY 
Jack  BEAL 
Julius  BISSIER 
BONNARD 
BOTERO 
BOURDELLE 
Glaudio  BRAVO 
CREMONINI 
Tiber  CSERNUS 
Reel  D'HAESE 
Jim  DINE 


Jean  DUBUFFET 

ESTEVE 

Alberto  GIACOMETTI 

Piero  GUCCIONE 

David  HOCKNEY 

IPOUSTEGUY 

Hjenri  LAURENS 

David  LEVINE 

Antonio  LOPEZ-GARCIA 

Raymond  MASON 

James  McGARRELL 

PICASSO 

SZAFRAN 

Andrew  WYETH 


List  of  all  publications,:  prices  and  discounts  upon  request 


GALEfiii(ii.^UDE  BERNARD,  5-7-9,  ruedes  Beaux  Arts,  75006 
iMi      PARIS,  FRANCE.    Tel:3269707 


TW^^w^^M^^m^^^m^&MJ: 


'I'o  scihI  a  <:;ift  subscription 

juiywluTc 

in  tlic  world, 

fill  ill  the  ('ou|)oii  hclow 


UK  SUBSCRIPTION  RATES  12  issues  tKi  j.ost  paid  inland. 

OVERSEAS  SUBSCRIPTION  RATES 
(EXCEPT  USA  AND  CANADA) 

12  issues  overseas  surface  mail  i'2'2. 

Airiuail  zone  A  (Middle  East  and  North  Africa)  £42. 

Airmail  zone  B  (rest  of  Africa,  South  .Asia)  i'y2. 

Airmail  zone  ("  (Far  East  and  Australia)  t<)(». 

I'leasi'  send  me  one  years  subscription  to   Harpers   &   Queen 


USA  AND  CANADA 

12  issues  air  sjieeded  post  paid  £22.  US  $52.80.  Canada  $52.80. 

All  cheques/postal  orders  made  payable  to 
The  National  Magazine  Company  Limited 
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National  Magazine  House, 
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and  please  say  that  the  gift  is  from: 


■1 


Sotheby's 

rinirsdav  iSth  December  I'ASO 

TWENTIETH  CENTURA  WORKS  OF 

ART  AND  FURNITURE 


A  mother  ot' pearl,  abalinic  .iiid  silver  mlaid  walnut  and  ebei.e  de  Macassar  loniniude, 
designed  by  Louis  Sue  and  Andre  Mare  tor  tlie  C'oinpagnie  des  Arts  Franc,ais,  c.  \')25 
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rluusdas    ISih  Deceinbei.  I'Wd. 
at   111   It  am  and  2  pin 
ART  DECO 

iiKkidmi;  siKer.  tine  \ertu. 
SI  ulptiiie,  leramus,  I  uinpean 
i;lass  ,nid  I  alK|Ue.  Inrmtnie  iihI 
deiorations 

(  ;)(  vuir  /k'hi  /  n,/,j)'  IJlh  I  >, .  •  n.!'.  i 

lllu^ii.ili'J  (,im/iii;iic  >■"  hy  iiuiil.  \S 
.M'riMMv,  ,<>Jn  hy  ^.i/r  »e    -i^ll/,)   in.'/; 
I  lii;jiii\  I'. ink  :h:>ll  ii)  iin^}uy  ,'idi'i 
Jiiu'inni.ihd  til  I  '  S    doll. II ■■  ,'uly  /d 
Sollu'l)y\  .\tu'  )'oik\  1  ))'i\iiliiuii! 
COS 

Ihursdav  bSth  Deiember,  l''Sl). 
at  2  pm 

NEO-CLASSICAL  ART 
MODERNE  FURNITURE 

desii;nedbv  111    Robsiulm- 

Ciibbinj;s 

f'ormerlv  m  the  1. state  nt  t  omad 

Hilton,  sold  b\  the  i  iii  rent  i>\\  ners 

( )ii  riiif  fioiii  l-iul.iy  IJlh  /)niiii/i(i 

lllu^li.iltil  i,;/.j/in.'ii.  S.S'  /')'  iihiil.  S'' 
oriiiiiis,  c'li/ci  /))' Mi/r  »!(>   -45(17)'  ivilh 
ilitijiif,  l'<tiik  draft  01  money  oidci 
dciioininalcd  in  (  '  N,  doUai-~  only  lo 
Solhfhy's  .Wir  )'oth,  DcpailiinnI 
COS 

The  standard  eommission  charged 
to  sellers  is  |(i  per  cent  on  eaeh 
catalogued  lot  sold  for  o\er  SHiOO. 
All  property  sold  is  subject  to  a 
premium  ot'  HI  per  cent  payable  by 
all  buyers  as  part  ot'the  purchase 
price. 

C'atalogues  also  available  at  our 
London  galleries,  3-1-35  New 
Bond  Street,  London  WIA  2AA 

Tfh-plione:  (()1)493H(IW) 


Enquiries:  Barbara  Deisroth 

(212)472  8442 


Sotheby  Parke  Bernet  Inc. 

1334  York  Avenue, 
New  York,  N.Y   10021 
Telephone:  (21 2)  472  34(K) 
Tele^raim:  Parkgal.  New  York 
Telex:  232643  SOL  UR 


A  selection  of  Art  Moderne  furniture  to  be  included  in  this  auction 


THE  CONNOISSEUR  Decern  her  i  '^SO 


Underglaze  blue  and  white  porcelain  dish  decorated 
with  flower  heads 

l)i,inii.'ter    .i'A  bcm 

Minq  Dyncisty,  early  Ibth  i.enturv 
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ESKENAZI 


Exhibition  12-20  December  1980 


Oriental  Art 


Chinese  works  of  art 
from  the  collection  of 
J  M  A  J  Dawson 

Fully  illustrated  catalogue  available 


Foxglove  House 

(opposite  Old  Bond  Street) 
166  Piccadilly 
London  W1V9DE 

Telephone:  01-493  5464/5 
Cables:  Eskenazi  London  W1 
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"Ik-    Lcoiianlo    skcldil k    1..    lie    ^>.|(i    ,il 

< 'hristie's,   lyomloii,  mi   1-2  I  )<-i-ciiil)tr  is  iicpv\ 

;SSlirO(ll\'     lost     In     tliis    colliid'S.     sliull     nl     ;i 

I  liracllloiis    Ix'iiffactioii    fi'mii    a    \\callli\     in 

I  i\i(liial  or  tlif  uii|irc<c(|fiil<-(l  and  an  iinlikr 

\\'  use  liy  tlu"  ( i<)\  cinincnt  ni  a  w  art  inic  pow  ci- 

[k)   t'orhid    its  f\|inrt.    ( )!'  tin'    lew    anlli<-Mtii' 

i  I'orks  of  Leonardo  to  lie  and  loncd  ni  ( iical 

Jritaiii    sincf    1777.    it   aknic    is  of  sn|ircinf 

i miiortaiice.    Ac(|iiiivd   l>v    Tlionias  ('okc  on 

t  he  (iraiid   Tour  in  17  I  7,  it  |>i-oniiscs  to  lie  t  li<- 

;Teatest  real  loss  of  a  work  ol  art  from  Britain 

his  cciitiirN'. 

This  crowning  disaster  for  the  foniidalion 

•earot  the  National  Heritage  Memorial  I'imd 

)rovi's   hexiMid  dis|nile   that    the   s\stetii    lor 

j  jrotec'tinti    hel•itaK^■   olijects    is    not    yet    aile 

I  [uate.  Two  things  are  e\  ideiit :  'l"reasiir\  civil 

;er\ants    must    In'    forced    !>>     mmislers    to 

.)ul)licise   the   statutory    lIKt   per  ceni    reliefs 

i  'roill  ca  I  Pit  a  I  taxation  owed  to  I  Imse  dis|Hisiim 

:?xe.ni)te(l  works  of  art  to  (he  nation,  nislead 

]  )f   their    self-made    and    illicil    ','.">    per    cent 

jiponceur'  regulations;  and  inmist«'rs  must  act 

j'|iii('kly  to  introduce   la\  i-redils  for  owners 

.vhose  works  of  art  exceeil  in  \  aine  the  tax  lull 

hey  are  proffered  to  meet,    l.oiJ  is 

implied    that    the    Li-onardo    neeil  \e 

jeeu    sent   to  auction   ha<l   iiol    llie  Treasiir\ 

•ehuffed  him  o\fr  lax  credits;  if  si>.  a  nioim 

llental    hhinder    was    made      |{ut    are    these 

•eforTHs  i'iioukIi'' 

During  |iast  crises  for  the  lierita^;c  -  in  the 
.leaxii'st  l)u\'een  I'Xport  >cars  of  the  eail.\ 
19'2()s.  for  example  -  much  pressure  was 
exerted  for  stnctei-  export  controls.  I  he 
earliest  flirtation  was  with  an  expoii  diil\. 
into  which  tli<'  National  (lallers  askeil  its 
Trnstees  to  eii(|uire  under  l.oid  (iii/on  in 
191  l-l:5  (('mnd.7s7S)afterpnlilishinL;a  list  of 
)()()  ])ietures  w  liich  had  left  the  I  nileil  Km^ 
lorn  in  the  pri'ceilin)^  fe\\  .\<-ars,  mcludiiif^  ■">■,; 
Remhraudts,  '21  |{ul>ens,  .">  \  elascpie/..  II 
(IoIIkmiis,  I-  ('orrej;t;ios.  7  \  ermeers  and  -,".) 
Ciainshoron^hs.  A  duty  was  ne\cr  conceded 
l)y  the  (io\  ernmiMit .  despite  n-|iri'seiital  ions 
if //«'  c.rtrfiiK-  (liiiiijir  iiiiiiitt-nni  tlu  liistoiK  mi 
'reusurcs  of  this  cii/intri/  liy  the  National 
(iallerv-  Director  m  1!)','-J.  Init  controls  and  I  la- 
modern  system  of  export  liciininy  for  works 
of  art  came  with  the  Import,  Mxport  an<l 
:Customs  l\)W<-rs  (Defene.'l  .\ct  l!l.".!l,  Th<- 
liscretiou  offered  to  the  Board  ol  Trade  w  a-, 
with  war,  i'xti'<'niel,\  Uroad  -  expert  ad\  iseis 
were  asked  simply  whether  the\  siiw  mn/ 
objectiitu,  from  u  /niliomil  iionil  ol  inn  lo  a 
proposed  exjiortation  -  ami  li,\  l!l.")(i  i. us, ire 
for  a  more  ti^htl.x  <lelined  criterion  i.l  mmis,.! 
led  to  the  creation  of  t  he  W  a\  erle\  r.Miani;- 
tee  with  a  mandate  to  reliiii'  I  he  ss  vi,  ,ii     1  he 


TH1-:  C(»NN()ISSi;i  H  DciTiiihrr  /''"- 
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<  oiiiiiillli  (  ,  u  hicli  Update, I  II, (  pll;;  h.l  I,, 
I'Kr,'  li\  announcini;  I  he  depail  n  1 1  1 1|  a  tint  I  hi 
W<  lieiiiluandls,  Kl  Uulieiis,  I  ( )  \  elas,  pi.  /  ,  \-; 
Ihinx-nis,  I  <  luicLiiJio.  I  \  einieei  and  Is 
(  iamsl)o|-oi|i^li,,  iionetlicless  acled  t;i  it  li  In  1 1  \ 
loi-  Ijie  iientai;.',  civ.iliiin  III,,  til,,.,.  \l  ,,,,7V,/,- 
riilrriii  li\  wliM'li  the  l\e\ii-win!:  (  otninillc. 
passes  |iido.||,.|il  t(>da\  for  i'l  \e,irs  llic- 
l{e\  ii-w  iiif:  (  olnmillee  has  lialaiiced  the 
pillillc    and    private    inleicsl    li\     iecoiiinHiid 

iliiJ.  tola  w  oik  of  all  u  Inch  it  liiliev  es  vl Id 

lie  relaiiied  111  Britain,  I  hat  issue  of  .1  n  export 
hciiiic  lie  delayed  III  order  that  a  piililic 
colle<  hon  max  otter  the  olijcl's  d.  lined 
markel  \alue  to  the  owner  In  the  sole  case 
t  hat  an  ow  iH'i',  made  such  an  oiler  i-e|e(  Is  i( .  |n 
the  (  iinimiltee  authorised  to  reconiinend 
refusal  of  a  licenie  to  the  .\rts  Minister  ll  is 
now  liiiii-,  while  a\oidmu  a  si\enl\  wlmli 
W  oil  Id  i(\  l\  c  t  he  leiial  coliliscal  1011  cries  of 
Htm,  to  seek  a  chanue  of  po|ic\ 

I  he  Slaiidiiij:  (  ommissioii  (ui  .Museums 
and  <  iaileries  is  p|-esenll\  stnd.\  inu  a  proposal 
Ihal  the  <  01 illee  should  rei'onnni'iid  de- 
lays oC  one  or  moll'  \ears  m  the  issue  of  a 
h<-ence  111  siidi  cases  where  ll  coiisiileis  that 
iKi  serious  altctupt  at  lie^ot  iai  Ion ,  or  110 
neuotialloii  at  ,dl,  has  lieeu  cominellceil  with 
the  natloti  li\  ihe  inleiidint;  illsposer  of  an 
ex<Mn|itcd  work  <if  art ,  \\  hi'ii ,  in  contrast ,  the 
(  0111  mil  lee  considers  Ilia  I  seiioiis  neaolialion 
has  laken  place  liiil  a  i;eiiuiue  I  ireakdo\\  11  has 
(.r-ciirred,  or  whiu'e  il  considers  lliat  Ihe 
\cndor  has  ;^i'iiiiiii<'  ii-asoiis  to  liehexc  that  a 
deal  \\\\\\  Ihe  lialloii  would  lie  UII|Ust  to  liiiii 
(siidi  as  a  \arialioii  in  the  normal  halillilv  to 
capital  taxation),  il  should  allow  the  owner 
and  |iiii-c|iasi-r  a  licence  siilin-cl  oiil\  to  the 
III  iniial  liiiiiied  (lela.\  in  w  Inch  a  pulillc 
colleclion  iiii^lit  raisi'  the  open  market  prii'c 

Siiili  a  u.emime  leasoii  lor  reliisni).'  Ill  deal 
w  illi  the  !iatioii  would  not  iioriiiall\  iiidnde 
till  ariiiiineiil  that  I  run  ilo  In  l/i  1  ill  11  iirhoii .  for 
III  all  liill  a  fra<-lloli  of  lases  i^ov  eriied  li\ 
niiusiial  lax  arransjeuieiil  s,  Ihe  speiilic  relicts 
laid  (low  11  li\  -lalulc  eiisuie  t  hat  Ihe  \  eiidorol 
an  exempli  d  work  ol  ail  |irolils  siilista  lit  iall\ 
jioin  private  ti<-al\  sale  to  a  miiseuni  or 
oalleiv  or  Iron:  aci-eptance  of  liis  piopert  \  .,/ 
/'/,(/  of  I. IX  'I'liere  is  coiisei|iunll\  no  infrini^e 
ni<'iit  oi  personal  freeilom  implicit  in  Ihe 
M-hem.-  - 

Nor  would  a  i;eiiuiiie  reason  for  refusiui:  to 
d,  a!  ',',  il  ll  I  111  nal  loM  lie  I  he  ai^;uiiienl  .  much 
ia\eiii.d  li\  liie  ami  ioiie<-rs  and  aired  in 
di-liales  ,,\  er  the  Leonardo,  that  oiih/  o  siiti  at 
nil  I:, 1:1  I  nil  j'liii  nil  nil  iirrinuli  iiiliiiilloii  Jin  .1 
/n,  iiiiiiiriil  iioiL  nj  nil.  I'ew  more  poleni 
in\  I  ll-  ar<'  at  w  ork  on  I'm  ail  markel  I  ha  11  I  liis 
-imph-   rill  lorical  appeal  lo  the   reader's  iiisl 
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rathei  Ihan  seem  o  lliou^li;  L  i-  :ll  t...i,,d.  .1 
hr-l  on  Ihe  -.Mud  onlv  !.,•  an  1  .iii.illv  '.  .,'•:•', 
as.e-sineiit  ol  '.\.,':h  i~  pi.c,  i.|.-d  i.;.  M.i 
ini   llio.l  u-eil  to  >e!!  I.iial     I10I1-.   >  .111. 1  \  irtiiallx 

e\er\      oilier    lollll       'i     plo|ierl\         l.ale    ..;     eoti, 

moll     liarL'aiiiint;   '      lw.eeM    inli  le-le.!    p.nlie- 
m  a  pi  i\  ale  1 1 1    1  ■  .    s.i  le 

Lniiher.  the  priceal  auction  i-ollen  nol  M,, 
true  niarki-l  price  at  all.  loi  '.Mi  pei  cent  ol 
oiiods  -old  III  lllls  w,i\  are  lloU!:ht  h.\  dealel, 
who  laler  sill  llieiii  at  a  luijhei  \alne  .\ii 
auiiioii  price  also  ritlecis  on  man\  occision- 
an  aiiilieial  markel,  accordliir  lo  'lie 
presence,  alisence  or  a  ma  I  i;a  II  la  t  loii  o!  eon; 
petit  ll  111  III  I  he  saleiooni,  w  ho  l~  to  sa\  w  hit  lie  1 
Ihe  Nalne'  of  ,\  iti.i  n  1 1  s  lnjst  of  .M^r  (  ern  is 
the  Ll.Ml.ddd  ll  letdied  under  the  hammer  in 
Se|ilemlier  I!l7!l  or  Ihe  l-,'.">n,ll(HI  which  the 
Mel  ropohlaii  M  iisi  iim  has  oft e red  for  il  - 

The  si-heme  proposed  lo  tin-  Sl;ilii|llli: 
(  ominissioii  lienellls  not  oiil\  the  n.ilioii  Inil 
also  the  priispecli\e  foreiun  purchaser,  who 
suffers  from  I  he  lad  Ihal  export  conl  n.l,  w  it  h 
all  lis  nnpredictalilhlv  ,  o|ierate-  al  the  \  er\ 
end  lit  a  process  m  xdiich  he  ha-  spi'iil  tune 
and  mone\  m  researdi,  lra\el  .iiid  purchase 
Ixiiowli'do,-  llial  a  pre cmnK-iil  work  ol  all 
seen  al  auclion  had  passed  I  iin-uecesst  nil  \  1 
I  liroiu^h  niMiol  lal  lolls  tor  I  ra  ii-fer  lo  I  he  nal  loll 
and  was  now  cleared'  for  export  would 
e  nal  lie  lorei^^ii  museums  and  i;alleries  lo  phm 
with  much  yrealer  tirnines-,  and  certainl\ 
lhan  ,il   pres<nil.  The  auci  loiieeis  would  Inn 

elit   fr a  freer  markel   in   London  and  from 

wider     internal  lolial    coin  1  lel  il  nm     f.r    iiaijoi 
lie  Ills  \\  Inch  I  he  nation  had  a  1:  reed  lo  release 

Lor  the  vendor  of  an  exempted  work  of  ;irt 
w  ho  iL'nores.  in  colli  last ,  mil  onl\  his  diil  \  to 
think  of  Liiidand  Iml  Ills  profit  111  doiiii:  so,  a 
ilela\  of  one  or  more  xe.iis  m  the  issin-  ol  an 
expoii  licence  will  lie  dama^int;  Ills  lorei;;n 
purchaser  w  ill  norma  11  \  1  lela  \  pa  \  men  I  until 
receipl  of  his  piirch.isi-,  I  he  price  he  si  en  res  a  t 
anclion  will  lie  de\.iliied  li\  iiilkilion  and 
ad\ers.-l.\  affected  li\  ihe  willidraw.d  ol 
compii  it  Ion  No  ,\iiieriiaii  museums  a  re 
hkelx  111  liid  foroli|eclsofwliate\erdesiraliil 
liy  or  rarilx  which  are  lialile  to  sinli  delav, 
j;i\eii  the  liscal  olilii;alion  of  piivale  cliaril 
alile  inslitnllolis  to  spend  Ihell  alloc;ile.i 
t:ranls  m  the  eurrenl  liii.imi.il  \i.ii  01  nol  .il 
all 

'ihe  desiraliilil  >  ol  iiiore  re  si  1  K  In,  export 
conlrols  Is  a;;reed  anion!'  the  eiilit.'lilelied 
minislers  at  l'.n\  ironmenl  and  IIh  \iis  and 
their  ofhcials,  as  .also  l>\  Ihe  Lalionr  I  ipposi 
lio'i  ^■..  nior  Ircasurx  ci\  il  si-r\  ants  a  re  a  Uo 
S-,  mpalh.iic     The   S<-leel    (   ommille.-   on    the 

,\iis  w  ill  un  e  ilsopn sooii     \  cl  loll,  niiic III 

l.\    needed,  Isexpcled  in    I UM 

(niiU'rri/    liniL.  ■  \ii   (   n:,,si,ninl,  I,/  Jol    \oW  ' 

llnli/ir.i  III 


riir  inrlini,  'IVII,  r.  --till  ;i(lnl)ulc(l  to  Ccorii.-, 
i|c-  l,:i  Tiiiir  l)\  ^ill  lull  llic  |l|•<■■^<■llt  \\ritt'r,  is 
inilik<-l.\  111  f\i^l  111  i^olatldii  ;i^  it  i-<  possiMc 
tiiat  \i,liii(\(i  |i.iiiilcil  it  |ir<)l)al)l,\  |)ri)(lu(c<l 
iillicr  aiiiliil  iiiii>  WDi'k^  I  lie  iiiaiiiicri>tiis  arc 
liio  ^tiikiiijj  aiicl  llic  |Fi(turf  i-~  toil  cfTcctnc  In 
lia\  (■  Niir\  nci J  a^  an  i^oialcd  iiliciioinciiiiii  in 
llic  ln>tiii\  njarl  ll  i-- 1  lic'|iiir|«isf  (iflliis  luitc 
1(1   ici(i|i|   ^(l|ll(■  <ili\  Kills  |)ar:i  'i   otlicr 

inrlurc-.,  MIMIC  111  lliciii  made  ■  i  aiilli- 

iii's.  Ml  lliat  I  III  liirfiiiir  I  illir  fuw  l)c  [ilaccil 
iiKirc  arciiialclx  in  t  lie  cnnlcxt  of  I  lie  times  in 
which  the  iHcseiil  writer  lichexes  it  t(»  lia\  c 
lieeii  |ialiiteil. 

I  he  ^niii|i  iir|iictiircs  |iiil  toticlher  here  in 
the  ehruiiiilni^iial  nnler  ni  their  (hsciiNciy 
ciiiild  lie  li\  Ihe  same  hand  nn  st\lislic 
Urminds.  The  liiiisliVM  irk  <ii'al]  the  firoiiji  nf 
|)H-liires  Is  liriliianl  and  was  mteiideil  tn 
ciiminand  easy  admiratinii  i-(i\  erint;  ii|i  strii<-- 
tilial  Wfakness.  ()iie  uf  tiie  iiKist  iiii|i(irtaiit 
tactois  in  the  a|i|iearance  oT  these  ((ri)l)leiii 
|iictures  has  lieeii  I  he  chiiiee  ()t'|iairiters  w  hose 
re[iiitatioiis  were  in  a  stal<'  of  rehabilitation. 
In  the  late  niiieteeiilh  ceiiliii\\  I'rans  Ma  Is  and 
\  erinecr  were  re(lisco\  ci'imI  and  the  Iwcii- 
lietli  has  iiad  (ieorjics  de  La  Tolir.  Now  it  is 
likely  thai  Michael  Swecrts  will  be  the  next 
|iaililc|-  lo  recene  the  limelight,  I  )ociimeiita- 
lloii  nil  all  these  |iaiiitcrs  is  relali\el\  scant 
and  III  Ihe  |iasl  it  has  been  relatively  easy  lor 
iorjicrs  siiili  as  \  an  .Me<'>4ereii  to  |)ro\  ide 
missiiiji  links  in  \  ermeer  s  art.  tor  exaiii[)le, 
lor  art  historians  to  disco\ cr 

In  lltjo  there  was  sold  in  |{onie  a  siiiall 
co|i|ier  |iaiiel  a(  the  time  altnbiiteil  to  the 
soiitiht-after  I  )iitcli  ijriirr  |)ainler  ( ierard  Ter- 
borch.  The  [laiiitiiiK  later  was  taken  to  I'aris 
\v  here  it  entered  t  he  Sala\  in  (  ollecl  hui.    I' he 
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atlribntion  was  chanjicd  from  'I  erboreh  to 
Swfcrls  when  ihe  |iicture  was  exhibited  in 
I 'a  lis  in  I )),")(!  and  was  rejieated  at  the  tillK'  of 
the  |>resti;;ioiis  Sweerts  exliil)itioM  held  in 
|{olterdain  and  Koine  m  litoH.  'Ihe  paiiitiiifi 
was  aci|iiiied  b\  the  i,oLi\re  as  a  Sweerts  in 
MtfiT. 

I'or  Sweerts  the  snl)ject  is  liizzarre-a 
i  (lit  II  III'  I  ell  IT  or  I'roiiirrss.  For  the  |nir|)ose  of 
this  eii(|iiir\  it  is  already  familiar.  The  old 
crone  is  seen  in  (H'otile  jookiiif^  in  the  ilirection 
of,  but  not  at,  the  yoiinf>  caxalier.  When  the 
|iamtiiit;  was  <'xliibited  ill  I'aris  ill  l!)7i  in  the 
show  dcNoted  to  "The  Af>e  of  Rembrandt",  it 
was  pointed  out  b\'  Jaecjiies  |-'oucart  in  the 
cataiofiiie  that  the  Sweerts  was  in  a  similar 
taste  to  l>a  Tour  s  Fortune  Teller.  This  ob- 
ser\atioii  chanties  its  me;iiiiiiti  if  it  can  be 
sii|)|)osed  that  the  two  i)ictiires  are  b.\'  the 
same  hand.  In  historical  terms  such  a  rela- 
tiolislii|)  between  Sweerts  and  I.a  Tour  would 
be  difficult  to  support.  Sweerts  wasacti\e  in 
Home  in  the  late  l(i4()s  and  s|)ent  the  l()r)()s 
iiiosIIn'  III  .\iiisterdam.  No  other  work  b\' 
Sweerts  can  be  seen  lo  be  related  in  aii.\'  wa\' 
to  that  of  (ieorticsde  La  Tour  w  Inch  is  hardly 
snr|)risinti  in  view  of  the  isolation  of  La  Tour 
ill  his  Liineville  years  from  Ki'-iO  until  his 
death  there  in  Wurl. 

In  WH'.'i  the  eminent  scholar  and  expert  on 
Dutch  s<'venleentli-centin\v  pailitillK',  W.  H. 
\  aientiner,  published  under  NO.  KKi  in  his 
l'"raiis  Hals  book,  which  formed  part  of  the 
Klassiker  der  Kiiiist  series,  a  prev  iouslv 
unknowii  CiiKilier  which  he  attributeii  to 
Hals.  The  picture  vvasac(|iiired  ill  19r)5l)y  the 
I)e  ^  oiinn  .Memorial  Museum,  San  Fran- 
cisco. On  stvlistic  firounds  it  was  seriously 
i|iieslioneil  as  a  i'"raiis  I  lals  by  Se.vmour  Slive 


111  his  important  three-volume  moiiojiraph  on 
Hals  iiiiblished  in  1974.  His  eoiiiments  are 
ttdliiif}:  "I'lie  black-haired  model  is  liandsorne, 
(Did  lie  is  dressed  to  killin  an  elaborate  laee  collar 
and  a  irhite  satin  snit  trimiwd  with  rich  golden 
bans  .  .  .  Ihe  anonymous  artist  who  painted  it 
had  a  ijood  understanding  of  Hals '  technique  but 
not  (jood  enough  to  lay  m  the  broad  tonal 
relationships  which  would  clearly  establish  the 
spatial  arrangement  of  the  model's  torso  and  the 
complex  planes  of  his  slashed  sleere  before 
putting  in  highlights  and  shadows'. 

What  Profes.sor  Slive  did  not  notice  be- 
cause he  would  not  ha\e  been  lookiiifj  for  it  is 
the  curious  criss-cross  treatment  of  the  lower 
jiart  of  the  man's  clothes.  These  .strokes 
a[)i)ear  iiiiiiiistakeably  in  The  Fortune  Teller  in 
the  area  around  the  celebrated  ".meri^k".  A 
{j'eiieral  eonipari.son  between  the  two  [lictiircs 
reveals  very  similar  oval  faces  and  the 
distinct  feeling  that  this  already  doubted  Hals 
looks  more  like  The  Fortune  Teller  than  aiiv 
autheiitic  work  by  Hals. 

In  lif-^l)  the  collector  Pierre  Landry  dis- 
covered  on  the  Paris  art  market  his  Can! 
Sharp  or  Cheat  which  he  sold  to  the  Louvre  in 
Mil'i.  This  [licture,  never  before  doubted  as 
an  authentic  work  by  Georges  de  La  Tour,  is 
the  one  painting  which  bears  an\'  close 
stylistic  relationship  to  The  Fortune  Teller.  It  is 
therefore  the  lyiich-])in  of  any  .stylistic  de- 
fence of  the  New  York  jiicture.  The  similari- 
ties between  the  two  pictures  have  been 
noted  by  every  writer  on  La  Tour,  and 
argument  which  could  be  turned  round  very 
much  to  the  detriment  of  the  Cheat.  There  are 
obvious  weaknesses  of  structure  in  the  figures 
and  they  fail  to  relate  to  one  another  exactly 
as  ill  The  Fortune  Teller. 


.'■ID 


r/^ 


-41^ 


\  i 


rjr 


III      nils    I'tmIi-v.,!     I'.lll-,,!       111.      .nil!...!  Il\     ..1, 

(.loip,-.  ,1,     1,;,     I, ,1,1.   ihiIiIi-Im  .1   II,   1,1-.  II  ..IH. 
'^y:i\i\<  .,11  llH-;irl|--l  him. Mi. -r  \,-i  m.,i,  ..!  l|,.'  t[i,-i 
l..,i,.|i>      (  luiil       II.-     ;,N..     r,r,.r.|.-.|     !|i;,i     M 
1  ,.i  ii.  Ir\    u  .'i-.  till-  lii~l  I. .  .  1 1  -I  .  .\  ii   I  li.    1 .11  ml  iiiij 
UN  ,M|-|\    iiN    1'.).".%'     Il    w.i^   |...;ili-.i   II,  ,.    |, in. ill- 
1.  >l|.-(-|  ii.h  III  (  iciii-\  II  w  II.  r.-  1 1  .i|  .j.i-iii  -  I.,  ii.i  \  . 

I  l-llllllllCll  Hy  ;^C||l-|-;ii  .-.  III-,!  Il-lls  I  I  I.  (  II'IH  ■^  II 
(.l.lllr.       I~    ll'llcll     III. .11-    ). .111.  Ill     II;     lU    -I  Mill  II  II 

liiil    il    In    \i'r\    ill. SI-    I.,    llii-    l,..ii\ii-    \ii-i.Hi 
i   iiiiillv   III   l:)Ml  M     I  )iiiiii  1  \\  ilili-ii-!.  II,  -I, ill-, I 

I.,  Ill,-  |.|-|->s  llial  In-  klll-W  III  M-M-!lli  ,,tli.-i 
\  i-|-s|..||s  III    I'lii    /■  mi  nil  I    'iilli  I 

All  llii  |,ii,iiliii^s  L'|i.il|,i-.|  l.,t;i-l|i,  r  |i,-|.- 
Iin\i-  .Pill-  llilllL    II  ii-\  i.riil)l\    III  1.  iliiliii.li  ,   llii-\ 

II  n-  nil  :i(--,M  .iiiii-i--  N.  .1  ., IK-  III'  I  Ill-Ill  liiis  \  I  I 
Ix-cii  |.r.  IS  I'll  II,  li;i\  (-  i-\isl('il  cailii-r  1  liaii  I  lii- 
.l.il.-s  sliil,-,|  All  .,rili<-|ii  apiM-ai-.-il  1. 11  lli>-  ai-l 
lliiii-ki-l  \\  ll  III  ml  lia  \  lliu  all  (11  in -I  I  111  I  I II -I  liwl 
i>rii-s  \.i  liii-llii-|-  iiiri)riii:ilii)ii  lia^  \  i-l  i-ihih-  Ii. 
Ii^ilil  cxcii  afli-i'  lli<-  i(--.(-ar<-li  li.\  .S|i\i-  m,  llii- 
llals.  Ii\  i-'i.iiral-l  nil  I  Ik-  SwccrU  a  I  k  I  l.\  all  Hii- 
il(-  L.I   I  i.iir  M-linlarv 

I  III-  liki-l\  riiiiilii-^iuii  In  111-  i|ia\\ii  Is  llial 
llii-  arllsl  w  III.  i-i.iilil  li,-i\i-  Inrm-il  llii-  |ilrllir<-s 
sini|)l\  lalllirlii'il  mill)  (lie  a  I'l  liiarkcl  al 
iiis(-rc«-t  iiiliTvaN  |iaiiiliiit;s  wlnrli  wi-ii-  .an- 
liillx  |iii'|iar<-il  III  ipnlrr  ti.  ai-i|iiiii-  m.iik- 
siiiiiilii-aiKi-  111  liiiiis  III  ai-t  liisliir\  I'larli 
pa  ill  1 1  lit;  scciii-^  II.  Iia\  (•  laki-n  a  \\  In  .li-  a<-li<'ra- 
liiiii  nr  <-\cii  iiinri-  lict'nrc  arm  lilt.'  nil  I  III-  walls 
.  .1  iiii|>ni'laiil  niiisi'iiiiis. 

Siu-iilitii-  aiial\  sis  sill  111  III  111-  .lia\\  11  in  as  a 
iiii-ilialii|-  III  tills  |.inlili-iiiahi-  Ill-Ill,  rill-  |)rijli- 
li-iii    ran    niil\     111-    snKi-.l    \>\     ail    iiii|iart  lal 

lllli-Ilial  inlial   l-nlllllllllci-    |.li-|.al  i-i|    In   |)lllllisll 

lis  fiiiiliiit;s  III  lii-laik  Ti-n  \  i-ais  lia\ c  clapsfij 
siiKi-  I  )iaiia  ill-  Marl\  ami  Hciii-ilirl  Niciilsun 
i-liall.-ii-.-il  I'hr  I'urlni,,  Trllrr  \n  i|rtail<-il 
sririihlii-  |-r|ii>rl  lias  Ix-rii  |iiil)lisln-i|  altliollfili 
IIk-  p|-(-ss  lias  stalnl  llial  (lie  .Mel  rnpnlilaii 
-Miisciini   l)i-li(-\cs  llii-  pii  lull-  In  III-  t;<-iiiiiiK- 

il'nlll  a  si-ic|i(lli(-  pmill  nt  \  i(-\\  \ntllillti 
.llsp|-n\cs  Ihc  liypnl  Ill-Sis  put  in|-\\a|-.|  lli-li- 
tliat  all  I  Ik-  pi(-l  iiri-s  a  ii-  liy  tin-  saiiu-  Lain  I.  In 
liiNlnnral  tciriis  flu  rclat  iniisliip  l>i-t\\(-<'n 
1  la  Is,  I, a  Tniir  anil  S\M-i-|-|s  Is  iliriiriill  i-nmij^li 
tn  i-\plain     ,\s  I  \\  i-iil  111  li-i-i-iilii|-\    alti-mpts  In 

prn\  nil-  a  falsi-  ^|.■|| n  «  Imli  ilnl  mil  i-\ist  in 

!  Ill-  past  l|ic\   til  iii-al  1\   iiiln  plai-c, 

1//  //„    illiis/raliniis.  rir,/il Jni-  the 
Miiniixihlini  s    I  Ik-  |-niliiiif   I Cili-i-,  urr  jnnn 
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ni(.    Il(-al,   I'rii  till  Ciillcrtinii .  ( II  III  I  II 
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ARTS  REVIEWED:  UK 


\\;itliaii  I)r;i\\iiiu^  in  llic  Hi'itish  Miiscuin 
Hi  Octdli.r  l!th()    -.'0  Apnl  lilXl 

I  he  Bill  \\]i  Milscillii 

I  )<-|i;irtni(ii(  ofl'iiiits  ;iim1  I  )r;i\viii}is 

Waltcaii,  U,y  Walirr  l'atcr//(c  I'rnirc  aj  ('(iiiii 
I'diiitrrs  Is  still  tiici  littlc-kiiow  II  ill  Mrltaiii.  ami 
r<T(aiiil\  ciniM  li\  no  stretch  of  the  iiiianina 
tion  l)c  called  |io[iiilar  here.  There  has  lieeii 
no  rec<Mit  study  olaiiy  iiii|)ortanee,  least  ot'all 
III  I'-Mtilish,  an<l  so  this  exhihition  comes  as  a 
liniely  reiiiiiider  (es|ieciaily  in  \  ie\v  of  that 
other  senilis  ot  the  Rococo.  ( lainsliorollfihs 
shouint;  at  the  'late  (iallerx)  of  Walteaii  s 
iini(|iie  position  in  l'jiro|)eaii  art.  I'lie  thor- 
ough l.\  iin-l'.iit;lisli  <)iia  lit  \  of  W  attean'sdraw  - 
111^!  is  all  the  more  in  e\  ideiice  \\  hen  company  I 
with  (laiiisl)oroiiuli  s  alheit  I' rench-nifliien- 
ce(|-  fira|iliic  st\le  While  ( iaiiishoroiifih's 
lirilliaiit  facility  imlnies  both  tij;iires  and 
laijdsca|ie  with  a  ceitaiii  urgent  filamonr. 
Walleaii  s  more  |)eiisi\c  line  cohncws,  in  the 
( loiK'oiirts'  wdrds  ihr  soul  (ij  ii  lonii,  tlir 
spinliKil  plii/siiii/Noiiii/  of  iiKillfr.  1  he  dehjiht  of 
this  e\liil)itioii  is  that  none  of  the  .")0  or  so 
\\  attean  iliaw  in^is  show  n  liehes  this  [iromise. 
and  \  iitiiall.\c\  crv  facet  of  the  artist's  out  put 
is  re|ireseiited  w  ith  sii|ierl)  e\aiii|iles. 

I',\  en  more  in  the  <lraw  in;^s  than  the  |>a int- 
uits, one  1^  coiislalitl\    reminded  of  the  self- 


imposed  iiarrowiiess  oi  Walleau  s  pictorial 
world,  .\linost  all  of  till'  drawings  liere  show 
the  human  figure,  usually  in  coiitcMiiponiry  or 
theatrical  costume.  Most  sheets  show  single 
ligures.  although  a  rare  red  chalk  com|)osi- 
tioiial  studs  of  the  ('oiiiiiiciIki  (IrirArtc  draws 
Us  irresistil)l.\  into  a  froiit-of-stagf  cnxcmhlf  as 
\  ital  as  a  scene  from  /  I'lif/liiicci .  It  is  tlirougii 
Ills  almost  ol).sessi\c  stud.x  of  isolatc'd  figures 
(hat  Watli-au  arri\'es  at  the  peculiar  wistful- 
ness  which  is  the  essence  of  his  finest  |>aiiit- 
iligs;  aid<'<l  anil  al)etl<'<l  1)\  that  most  foi'llii- 
loiis  of  ad\eiils.  the  costume  of  tli<'  HqiciKr 
with  its  refined  accentuation  of  the  most 
insimiating  points  of  the  l)od.\  beautiful -the 
ankle,  waist,  hand  and  wrist,  neck  and  high 
hust  -  \\  attean  e\()l\cd  a  lofall.v  new  e\- 
pressi\<>  language.  .\s  never  l)efor<>  fashion 
heeame  the  willing  sla\c  of  art.  and  VVatteau 
Used  it  to  e\piess  suhtli'ties  |)re\iousl\-  the 
prerogainc  of  the  nude.  I'liat  his  iiiteri'st  in 
modish  fignics  was  perhaps  derived  from 
I'icarl  or  ( iillot  -  Ixitli  of  w  liom  are  rejiresen- 
ted  here  si>r\es  to  accentuate  rather  than 
diminish  Watteau  s  achievi'ineiit.  Where 
I'icarts  Tiio  scftlcd  Jif/iircs  is  exocativi'  au<l 
elegant,  hut  iiltimatelv  factual.  even 
Watteau's  earliest  <lraw  ings  such  as.l  Kilrlicti 
liiijl  or  All  Old  Saioijanl  irilh  a  Miinitot  lio.r  are 
charged  \\ith  the  iiiii<|Ue  warmth  resulting 
from  Watteau  s  iimale  sympathy  with  hoth 
form  and  siiliject.  .So  too,  we  see  him  e\  oKing 
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from  the  (|ui\'eriiig  vitalit\'  of  Uuhens'  por-f 
trait  of  Isdhi'llii  liranl  the  more  contained [ 
sensibilities  w  liii'li  characterise  all  his  borrow- 
ings from  the  Flemisli  master.  The  |)oigiiancyj 
of  Watteaus  Ruhhiismc  is  best  seen  in  hisi 
combination  of  black,  red  and  white  (■halk,s  in  i 
a  variety  of  studies  here,  notably  those  of 
gTou|)s  of  heads  and  hands,  or  the  two  superb 
draw  ings  of  a  voung  Negro  head. 

The  tragic  brevity  of  Watteaus  career! 
(how  touching  the  red  and  black  chalk  study 
of  a  man  on  the  recto  of  a  prescription  for  the 
artist's  tubercular  cougli!)  makes  the  range  of 
his  drawings'  style  all  the  more  in)[)re.ssive. 
.\lthough  this  can  be  followed  through  basic  i 
changes  from  the  eris|)ness  of  earl_\'  drawings 
prior  to  17  10  to  tiic  shimmering  virtuosity  ofa  I 
red  and  white  chalk  stud.v  of  a  seated  musi- 
cian for  Lis  I'lalsirs  du  Bat  of  around  1717  at  I 
Dulwich,  and  on  to  the  economy  of  the  later 'i 
draw  ings- one  overall  impression  remains. 
Somewhat  sur|)risingiy  for  an  artist  whose 
delicate  painting  techni(|ue  places  him  in  the 
class  of  a  \  ermeer  or,  more  |)ertiiie!itly  a 
C'hardin,  the  prevailing  characteristic  of  all  of 
his  draw  ings  is  their  vigour.  We  see  him  here 
reinterpreting  a  Titian  <lrawiiig  with  a  pifp 
uancx'  prefiguring  Bouciiers  chinoiseries, 
selecting  obli(iue  angles  on  figures  which,  like 
other  asjiects  of  his  (lei)ictions  of  women 
suggest  the  i)hotograi)hic  immediac.v  of 
Degas,  and  creating  images  of  purest  magic 
with  rear  \iewsand  steep  foresliortening.  His 
acti\it.v  as  a  satirist  is  seen  in  a  copy  after  a 
lost  portrait  of  the  London  (piack  Dr.  Mi.sau- 
bin,  somewhat  threateiiingl.v  inscribed 
'I'rtiirz  Ics  I'diilcs,  I'rem-z  It's  Filulcs\  adding 
a  further  dimension  to  the  spirit  of  truth  so 
admired  by  Watteau's  friend  (iersaint. 

( 'h(t ries  MrC 'orqnodale 

(Far  left) 

Antoine  W  atteaii. 

Seated  Figur*'. 

'/'/((•  British  Museum,  Lundou. 

(lA'ft) 

.\ntoine  Watteau. 

Four  Studies  of  the  head  of  a  voung  woman. 

The  British  Museum.  Loudon. 
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Briti'^li  Fi^ui-f  Drawings 
l()()<(ol)cr  l!IS(t-'i(l  A|)nl  Ml.Sl 
Tho  liritisli  Musfuni,  l.niiddii 

Tliis  e\liil)itii>ii  |imi\  kIcn  an  iiitcicsliny  in- 
sifjlit  into  the  aitist's  artistic  l)clici'>;  l)y  tin- 
way  in  \\  ln<'li  In-  tackles  life  iliaw  inji. 

TluM'e  is  a  snrpnsin^  l.iilonihiiioil .  Iiy  Sir 
Isaac  ()li\('r,  tlic  niiiiiatnrist ;  Blake  s  Acadc- 
lllic  stiiili/  oj  (I  nuilif/diitli  Is  interest  1 11^  in  I  hat  it 
is  one  (it Only  two  lite  drawiiif^s  finin  tins 
period;  Blake  |>ret'erred  drawint;  froin  tlie 
Antii|ue  rather  than  the  In  in^  model.  Iliere 
are  se\eral  Ini|iressi(>iiistic  ilrawiiiiis.  I'he 
portrait  of  (iiirii  Julni  iiy  Aii^iistii--  John; 
Woman  Recliiiiii;/  li\  \\  alter  Sick<'rt  show  s  I  he 
Ini|)ressionist  intliieiie<',  pailiciilarly  that  of 
De^as  whom  he  met  in  Paris  and  Dieppe  in 
the  l8S(ls  and  inlliienced  his  work.  .\ml)ro>e 
'McEx'oy  uses  the  interesting;  teclinii|iie  uf 
pencil  and  wash  rnl)lie<l  down,  in  his  .\iii/i 
Stiuh/  of  a  W'oiiniii .  iiix  IIIJ4  the  etTecl  of  a  print 
Thv  Model,  \>\  Harold  (iilman  show  the 
iiiHueiiee  of  Sickert  and  the   lm|>ressioiiisls 


<  iilnian  later  reacted  ai;aiiis|  Si<-kerl  (  liarles 
( iiniier  --  si  \  le  IS  \ crv  <lillerenl  Iriim  Sickerl ;  a 
highly  finislieil  appearance  an  e\a<-t  <lepic 
lion  of  his  work 

( )f  the  Iw cntieth-cenliirx  <lrawint;s.  there 
Is  a  sirikin;:  early  drawint;  l>y  llenr\ 
Moore;  Srdliil  i/i rl .  lil'-'l.  in  pencil,  pi-ii, 
ink  and  wash  The  post  World  War  .\rlists. 
siich  as  |)avid  llockney.  Use  their  fiyiire 
drawiiif^s  as  a  relii'lhoiis  act  a;iaiiisl  ali 
straclion.  .\  \ci\  interest  m^  ami  rewardiii); 
e\liilnlion  with  some  snrprisinn  \\oi'ks  li\ 
well-know  II  art  isls. 

.\|so  showm;;  at  the  l^ritish  .Miiseiini  from 
lf)()<-tol)er  l!)S(»  --.'(I  .\pril  IIISI  islh.' exhilii- 
tion,  '  I  )iitcli  l,an<lscapes  of  the  Seventeenth 
('(■nliirv'.  from  Ihe  .Miisenm's  collection;  ami 
a  I  I  he  same  lime  '.\sian  .\rl :  New  ,\c(piisil  ions 
i!l7(M!)SI)' 

I  Ieill\    l'"nsel|. 

Sealed  female  iiilil<-, 

/'//(■  lintisli  Miis(  II III .  I.iiiiihiii. 


|{eliii 

Self-port  rail  at  llic  at;.'  of:U 

The  \iiii. •"■■":-"  ■■'■    I '■'■■ 
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I  All,.,,) 

Tilian.   I'orliail  of;i  .Man.  c    /,-// 
///(•  \lllliill(ll  iiillli  III.   I.nliilnli . 

Seen.!  Sli;hl 

S  <  )clol,cr   7  I  )cccml>,  1    |;),si) 
.\al  lonal  (  iallcr\  .  I.onilon 

Tills  Is  the  second  i-\  I  ill  ill  Ion  w  Inch  coiiip;iics 
and  c(  ml  la  sis  I  Wo  paint  iiitis  from  the  Nal  ion;il 
(iailerv  ■sCollccli.m  and  llin.ws  fresh  litiht  on 
I  he  indi\  idiial  pamf  int;. 

'I'he  pose  of  Ihe  two  sillers  is  slrikmtils 
similar;  the  i-oloiir  slrikiiit:l\  diffi-renl  .Vs  is 
welkkiiowii.  Kemlirandl  look  the  pose  of 
Tit  Kill's  I 'mi  1(1 1 1  iij  II  Moil ,  for  Ills  self -p(n-tr;iil 
The  mlerestmi;  point  Is  that  at  lln'  time  ol 
Kemlirandt,  the  I'mt  niil  oj  n  Mmi.  was 
supposed  lo  lie  I,iido\  ICO  .Xrioslo,  the  llalian 
|io<-l.  B\  show  lilt;  himself  m  this  pose.  Hi'in- 
lir;iiidl  w  as  1 'lev  a  lint;  Ills  posil  loll  as  ;i  pa  niter 
lo  the  position  of\i  pod. 

I  here  Is  ;iii  aiidio-\  isinil  show  .  inniimt;  lor 
fif  leen  immiles.  contimiousiv  .  ;nii|  ^i  oooklit . 
w  lit  ten  li\  (  hristopher  lirow  n  .  I  lie  e\hil  nl  ion 
ori;aniser 


llli:  ((iNNdissi-.i  i{  Dccniilh-r  r.iSd 
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AntiiiiMi  I'aIiiIiiI  mil 
■.'I  ()rli,li.-i-      I','  |).-((inl).'|-  limo 
I  lioiiij^  Atillt'W   i,:  Sun 

v.;  (»M  H..1I.I  Sti-ccl.  u  I 

I  III-  cxIiiliitiDii  iikIiiiIi-^  a  fasciiiatlii^  cdllcc- 
tioii  III  (  )|il  Master  |iaiiitintis,  incliiiliiij^  a 
iii-\\  l\  ili^ciiv  crcil  ,Iaii  l,ic\ ciis  Susii/niiih  iiiiil 
llir  IJdtis,  wliicli  was  |>rc\  ii)iisl\  ^i\  en  In 
l{ciiil)raiiilt ,  I  lie  Diil.i-  inid  Duchess  iij 
liiirLi iii/hiiiii ,  uidi  a  |ll/^^llll^■  atlnlmtioii  In 
I  lout  liDi'sl ,  anil  a  liiu-  Aniliali-  (arracri  Tin 
liiilclirr's  Sliuji.  'I' I  If  ill  aw  I  lit;  s  iiiijiiilr  lliiili-fii 
III  |- latiuiianl  s  illust rat ii in~.  In  Anoslns 
■(  )ilaiji|ii  I'llliiisii  .  ami  a  stm  jv  nf  I  he  kni'cliiifi 
Miii/ddliii  liy  [■  ra  lia  itnli  uiiiix-i  i. 


.'^ 


\\  \  nilliain  l,c\\  is 

•,'(i  NuMiiilxr  l!)iSO  -   I  I  .laiiiiar\    l!)HI 

Natiiina!  MiisfUiii  ot  Wali'S,  CanlitT 

-'I  .lannaiv  -  S  Manli  IDS! 

(  it\  of  ivliiilnirtili  All  (  fiitrc 

Siiitic  i)fiij)lc  slioir  ft  il  (ts  (I  (/real  race  horsf  sliairs 
lirrcdimi  .  .  I.fins  did  not  shoti  cril;  lie  jiisl 
liinkcd  iiiish/.  Willie  Im-iicsI  I  leiiimj;u  a\'  dI 
Lewis.  Wxndhain  Lewis  (  I  HH-i- I  !).")7 )  was 
taleiileil  as  a  \\  rilir  anil  artist  but  Ins  genius 
anil  (ii(iiil-i/(irdc  leailerslii|i  nf  the  \  iirticist 
t;riiii|i  laiiseil  extreme  reaelioiis  amoiifist  Ins 
riiiitein|iiiraries.  Mis  work  is  not  well  known 
anil  the  last  major  ex  In  hit  ion  oj  his  w  ork  was 
III   !!•.')().    1  he  exliil III  II III  sets  out  to  reetlly  this 

neyllK''!"'*'- 

1  he  e\lnl)itioii  lontains  o\fr  !.")(•  works 
raiiymtzrroin  l'.)0(»  to  the  late  l!M-(lsaiiil  hooks, 
I iain|>h lets  anil  inaj^azines  show  iiiji  the  art  1st "s 
talent  as  a  iio\elist.  art  rnlie  anil  satirist. 
There  is  the  I'drtriiit  of  T.  S.  Elu,t.  liCJK. 
w  liirh  was  till'  cause  ot'piihlie  seam  la  I  w  hen  it 
was  re|eiteij  liy  the  Ho.val  .Veailemy  of  .\rts. 
I.oiiilon.  ami  .\nfinslus  John  re.si^neil  in 
I  not  est.  This  has  lieen  lent  l).\  the  l)iiri>aii  Art 
dallerv.  South  .Xfrica,  ami  is  tlie  tirst  time  it 
has  heeii  in  this  eouiit rv  since  !!(.")(). 

(IMnii  .  Irff) 

\\  \  nilliam  Lew  is. 

Portrait  of  the  artist  as  the  painter  !{a|iliael. 

M<ui(lirstrr  ( 'itij  Art  (iallrrij. 

(lA-ft) 

(  ircle  III  1,11  ren/.o  ill  (  reili. 
Slni|\  ol'a  Eolith  with  his  arm  raiseii, 
iiirtdl jiiiinl ,  liru/liti'iifd  ii  itli  ii  liitroii  /finli 
prciKirril  ixijMT,  .'(Id  X  1 1  .'  nun. 

I  Hell, n) 

.Jose  (  lemenle  ( )rozco. 
The  Leailers.  lUdf,. 

f-rrsfo  ninrid  in  the  Assrinhh/  Hull  of  tin- 
I  nil  irsiti/  iiJ  iiiiiidiiliiiiirii ,  Mijiiii. 


-¥7-    '■  .,  f 


.\ncient  (ioils  -  Modern  Victims 
An  exhihition  of'tlie  murals,  [jaintiuffs 
ami  Kfiii'l''''^  •''  J"''^<"  C  leriieiite  Orozco 
!»  November  l!)SO  -  4  January  iiWI 
Museum  ol'.Moiierii  Art,  Oxford 

If  IS  (I  III'  thai  'one  has  to  he  a  connoisseur'  in 
order  to   nndersland  and  feel  a  paintiufi;  the 
ninghesi  and  most  ujnnrant  men  cuu  he  uttracted  ; 
and  sulijia/iiled  hij  heauti/.  irhereier  it  may  6e ' 
jiinnd,  wrote  Jose  (leriiente  Oro/.co  in  WH'i. 
Orozco  ( IKK;5-i!)4!))  is  a  major  fifiiire  in  the' 
history  of  Iwcntietli-century  art   and   was  a« 
stroiifi    ins|iiration    for  the   North   American  > 
artists    of   the    l!)K)s    and     ^((s.    His    works  i 
eml)od>    the  history   of  the  Mi-xican  people  j 
ilurmy;   the   re\olution  and   political   turmoil  | 
and    his   messafic    is  a   demand    for   liberty,  I 
freedom  and  brotherhood.  I 

Orozco  is  best  known  for  his  monumental 
c\cles  of  fresco  murals  which  are  situated  in  | 
public  biiildinfi's  and  collect's  in  both  Mexico  ' 
and  America.  The  nuirals  are  boldl>' coloured  ' 
w  itli     larjic     brush     strokes,     exjiressing    a 
straiKlitforward    message   which    he   wanted  | 
every   layman  to  understand  and  be  stimu- 
lated   by.    The  exiiibition   will    be   the  only  : 
sliowiufi  of  the  artist's  work  in  Hritain  and  will 
cover  .'5  Hours  of  the  museum  and  consists  of 
<>\er  'sJtHt  works  executed  throughout  his  life. 
There  will  be  studies  and  drawing's  for  all  the  I 
major    murals    and    documentary    material  ] 
showing  their  location  and  .se<iuences  in  the 
buildings. 

In  the  late  ii^iOs  his  murals  at  the  National 
Preparatory  School  in  Mexico  City  created  a 
national  scandal  and  were  vandali.sed.  Oroz- 
co. unable  to  obtain  (Commissions,  was  forced 
to  mo\e  to  New  ^  ork  to  work,  where  he  was 
influenced  by  OKI  Masters  like  El  (ireeo;  his 
work  during  this  jjeriod  will  al.so  be  on  show. 
The  Wiitercolours,  etchings  and  paintings  of 
the  artist,  including  a  series  of  early  brothel 
sci'iies  in  watercolour.  l!tl(t-'-2((,  political  car- 
loons  and  caricatures  for  radical  news|)apers, 
lithographs,  studies  of  Mexican  life  and  the 
revolution  are  amongst  the  exhibits. 

The  last  section  consists  of  his  work  on  his 
reliirii  to  .Mexico  lilSti — K).  'I'he.se  |)ieces  are 
his  most  mature  anil  dramatic,  his  series  of 
murals  in  (iuadalajara  and  a  series  of  large, 
\  iolent  and  primitive  |)aintings  on  the  theme 
of  the  ( )lil  (lods  complete  the  exhibition. 


\Vol['»'  at  (lif  X'lclnn.i  aii<l  Allx-i't  Miiscim 
19  NovciiiIht  P.ISd-  I  F(l>ni;ii\   lilSI 


':  '*■      and 


Bertlinld  WOliic.  the  ilr>itiiiiT  ni'  .M(iniif\|ir 
All)t_Ttii>,  i>  alsi)  a  yraiiliir  ai'list  of  iiilcr 
naticiiial  rfpulafmn.  lie  caiiic  In  iMiulami  in 
1935.  wlifii  the  \azi>  lurl>ailc  liuii  lu  lc:iili 
and  lias  livod  and  wurkcil  licic  r\ry  sine*-  1  !i- 
profluoed   a  mtics  of  Ixirdcr  ami  t\|>f  mna 

nients.  I  Ic  al>ii  worked  a^a  1 k  dcMtincinnd 

illustrator  for  ^ni-li  |>nl)lislici's  as  the  ( 'or\  nni-- 
Press,  the  ( inxon  I'ri"---,  I  lie  Nonesuch  I're^^, 
Victor  (iollancz  and  l-'alxr  .S;  I'aUer  \\  Inle  lie 
was  workinji  for  llie  lattei'.  he  w  asa|>|)oMiled  .i 
RoN'al  Desijiiier  tor  Indn^lrx.  Ill--  aitKlic 
merits  inehnle  nietalvvork  in  (^old,  Ml\ei  and 
(■o|>|)er.  sniitlnnt;,  enanndlint;,  ehasinu  and 
eiigTa\in)i  as  w  ell  as  liook  d<'sifin.  In  l!l(>7.  lie 
drew  the  masthead  tor  Tl/r  Tunes.  Wolpe 
tauM'ht  at  the  ('anil.<'rwell  Scho.il  of  Art. 
wllieh  awarded  him  an  lionorar\  I  )oe(orale  in 
19()7,  anil  w  hei'e  lie  was  a  \  isilm^;  lecturer. 


-■^^ 


J- 


1     II^V^-^ 


::;i  (Below) 

■i;  Saiiee  foi- the  ( ioose  is  Sanee  tor  the  ( iamler, 

■-if  '     Hi  tst  rut  ion  from  'Santrs  I'rriifit  diiil  hni/lisli'. 

y  I    Lt    Mfsnrirr,  l-'iilicr  I'.l.' .'. 


^^  Sauce  for  t\\e  Can^^r 


Col, I  Ciiii  II  ilh  I'niir,  oj  Wiilrs's Jiallnrs  mail, 

1, 11  (nor,/,    Wol.;.-.  in  I  :  IH  l,,r  Colon, I  I'riliiim 

II  Inn  tin-  ii  us  ii  iiimi  nhil  to  tin   lions, 'hoi, I  oj 

Fr,',lvri,k  l.,,nis,  I'n nr,  ,.J  W'lihs . 

I'm  iiti    (  ollfi-lion  . 

\  i,t,iriii  ,inil  Alliirl  .\lns,iim.  I.omlon. 

\  Hoyal  (...IdMinth:  ( .eori;e  Wi.ke-.-, 
KiilS-  |7»;i  will  lie  on  show  at  the  \  icloria  and 
All.erl    MiiM-iim    from    Id   No\cml.er    iiISi) 

IS  .lannai'.N  HIS  I  A  conti'iii|iorar\  oi'  Paul  de 
l.amerie,      "  ha--     l>ei-ii      loni:     o\cr 

shallowed  (taiTard,     the     |ireM-ul 

(rown     .lewi-lic  o\c|-     the     l)ll-.ine--- 

ori^mallx  toumii    .    ; .    . .  .ikes. 

.\l>o  |.nl)lishe,j  on  ■,':;  October  i!)S(l.  i- 
Plame  Barr  s  hook  '(ieoiL;e  \\  ickes,  |{o\al 
(.oldsmitir. 


Patrick  Procktor     Temple  ,.f  I  i.ax  en 
uiiih-r  Snow  ,  I'ekinu.  J'.lSii,  n  iilcn-olonr . 
IS  \   .",  inilics. 

Patrick  Procktor: 

■  .\  (  hinese  JonrneN  ' 

V  \o\eiulier-!)  l)<-ceml.e|-  IMSO 

H<-ilfern  (.allerv 

-id  Cork  Street.  W  I 

Pal  rick  Prock  tor's  ciiireiil  e\hilnl  ion  of  pamt- 
ini^s,  w  atercolours.  ai|naliiils.  ilispla>s  the 
I'm  lis  of  his  tra\  els  111  (  hma  diirin;:  !-'elirnar\ 
and  March  jDSd.  il  picsi-nK  an  excitint; 
\aiielv.  raiiKUiK  m  mood  (loni  delicate  re- 
strainl  to  rich  e\oticisiii  inclndiiifi  .'>S  paint- 
iiij^s  and  watercoloni  s.  and  a  Imiiled  edition 
of  S  ai|uatmts.  The  ranue  and  slrelif^th  of 
Procktor's  work,  toj^ether  willi  llie  fnnda- 
meiilal  unity  of  the  e\liil)ihon  s  conceplion. 
aie  compelling;  and  hii;hi\  impressne.  I  n 
dersi  a  lenient  and  sponla  iieity  a  re  at  lea.sl  I  w  o 
of  the  keys  to  this  achle\  emeni  The  ilelicac> 
of  cont  rol  ill  his  Iniishw  ork,  toj.;etlier  w  it  h  his 
superli  tiiiessi-  III  the  iisc  of  washes  |s  partic 
ulail\  e\  idenl  m  the  maixcllous  Imttercnp 
\fllow  of  sky  .and  water  in  lloncr  liroli/f. 
I\  II  iili  n  . 

Pi'ocklor  descnUes  his  work  as  Inihliiiij  n 
mirror  iiji  to  Stilnre:  an  esscnl  la  ll\  Imij^IisIi 
\  ision  of  (  alliay .  iiul  I  ha  I  relied  ion  i^  a  Iso  a 
ill  si  I  Hat  Ion.  I  his  process  III  e\l  laction  is  mos| 
e\  jileiit  III  the  ai|Uatinls,  w  here  I  hi  c  ha  I  lei  I  HI  ■ 
111'  Ihc  medium  ici)Uires  an  e\lcnsioii  of  ju- 
thont;hl  and  control  I  found  ihe  i|iialil\ 
111  Ihese  lremenilousl\  im|iiess|\  i-  <-s|iiiia  II  \ 
hirliolilen  Citi/.  I',hini/.  with  its  nf  ,\\  ciin^. 
w  inter  sk\  ,  and  impassi\e  remoteness. 

Dorollni  I)    Hosniniiorili 


TllK  ((i\N(iISsi:i  |{   Dccinilnr  I'JSti 


^^^M 


(liad  \  ;illc>   Hoard  dailies  1887-  I!).'?.") 
Ki  l)(<ciiil.<T  l!)8(»-  1  March  I!t8l 
Miiximi  (ilCliildlioixl.  Hftliiial  (irecii.  y.-i 

It  1^  lias  l)rcii  (lie  |ii'a(tic<'  ol'parcnis  to  iiii|»i^c 
III!  rliildifii  llifir  \  ii'W  (if  the  uoiM;  iiowlicrc 
is  this  iiiDic  a|)[iatt'iit  than  in  tlic  j^aiiics  tlic\ 
rrcati-  lor  tli('ir<liildroii  >  pleasure  and  cd  in  a - 
tioii.  I  lie  larye  iiiiiiiher  ot  war  Raines  are  a 
Minror  ollhe  two  World  Wars  and  flie  pnlilie 
preoeeiipalioii  \\itli  the  heroic  forces:  VV/c 
liiidsiiiii  iij  hiird/n',  l!)|(l,  is  a  mass  of  smoke 
and  exciteiiienl .  In  Ihc  rniirhcs,  luill  In,  Slnll 
hirl.  mid  "IiiiIkiii  are  it  similai'  mixture  of 
reality  and  herioc  faiitas\  .  'I'lie  miineroiis 
motoring  ami  aerial  j^a  I  lies  re  tieel  the  firowint; 
interest  III  these  new  iii\  eiitioiis.  Ihe  alhlelic 
(tallies  are  \er\  much  jiart  of  the  lioi/s  Dun 
I'd/Ill  World  w  ilh  w  rite  rs  like  (..A.  I  lent  \  and 
H  M,  lialianty lie  helping;  to  create  the  imaKe 
ol  Ihe  |)erfect  athletic  and  ad\ ciiliirons  lioy. 
Till-  Jiirl:  llithhs  CnrLct  (iainc.  The  Marathon 
Hair,  Hhiii  I'iKilliall,  Tlir  Trail  (A  Imritmj: 
yaine  with  a  hoy  dressed  as  Lancelot)  and 
explorers  t;ames  like  Moiint  i.iiTfst.  Siniiiiiil, 
(^iii-st,  /■  iiiilini/  flic  I'lilc,  the  Direr  and  Srontini/ 
are  all  iiifliieiiceil  liy  the  social  climate  in  the 
eail\  ninefeenth  centni'y.  Other  ^ii'iK's  in- 
clude the  old  fa\  oiu'ites  of  r/«'.v.s-,  I )iiiiiin(ics . 
I, mill,  I  iilillfi/ii  inl.s  anil  Dnini/lif.s .  |-'or  the 
little  {iirls  there  are  not  so  many  yames  to  ri\  al 
then-  sailor'-drcssed  lirother's,  orilv  a  few 
iloniesdc  Rallies  like  I  lie  llitiiir  I  in  Sliiiji, 
Ilium-  Stuns  and  llinin  I'lisl  siiilal)le  for  their 
w  lute  dresses  and  lar'^e  sashes. 

Ihe  !.")()  Ijoxlid  and  iiamehoaril  ilesij^ns 
\\ere  rescued  from  a  pnnlm^  works  lire  li\  a 
hreiiiaii,  \s  ho  ljelie\i-(|  the  alliiim  \\as  a  hook 
of  accoiiiils.  anil  <lnniiy  lilTo  -  l!)7.").  The 
orijiinal  items  were  repaire<l  and  res|ore<l  in 
coiisiilafatioii  with  the  DepartiiK-nt  of  I'l'lnts 
ami  l)rawint;s,  \'ictoria  and  Alherl  Miiseiim. 
London. 

(  apaiid  Hall     .\  Jolly  ( iame  for  a  n  \  Niimlier- 
ol'  l'la\  CIS.  (  'hail  Vallrii  (iiiinv.  hii.i  I  iil  ilatvil 
•  lil-'l'.  this  i/illlir  sniil  fur  .'  lUl. 
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JOLLY  GAME 
.)  FOR  ANY  NUMBER 

OF  PLAYERS. 


(Miiiir) 

I'eii  Hrowniiifi.  Holierl  Harrcll  Hrowrrint;. 

plaster. 

The  London  Hrowninn  Society  has  been 
t;i\cn  the  optiorr  of  purchasiiifi  Ihe  or-ifjinal 
plaster  model  of  I'eii  Hrow  ninths  well-know  ii 
hirst  of  Ills  father.  Ihe  poet  {{ohert  I{|<)w  ninn 
( )\  ershadowcd  l)\  the  fame  of  his  parents, 
IV'ii  (T'enini)  Koherl  Wiedeiiian  Harrvtl 
Hrow  iirriji  (  l8Ht-  l!)l'-2)  was  a  reiriarkahle  por'- 
soiialit,\  in  his  ow  n  riKht  and  a  talented  artist. 
(  'arl\  le  sai<l  of  him  as  a  child  thai  Ire  had  as 
iiiiieh  enterprise  as  Sapiileoii  liiinapnrte,  arrd 
ihirinti  the  IS7(ts  I'err  sirrdied  with  K(»din  in 
I'aris.  lie  siihseqiierrlly  rnarriecl  a  \oiirrji 
.\iiiericarr  heiress,  l"'arrriie  ("oddint;1oii,  and. 
e\-er\  hrt  as  Italophile  as  Ins  parents,  li\-ed  in 
\  eiiice  arr<l  m  I'  lore  nee.  Irr  \  eiirce.  he  lived  in 
the  urairdesl  of  all  \ Cnetiari  palaces,  Palazzo 
Hezzonico.  while  irr  {•"lor'erice  Ire  hoirnlil  his 
parents"  old  home,  the  ("asa  (iili<li,  irow  the 
too-hltle  known  Hrownmji  .Miiserim,  1  here. 
I'cn  l)et;aii  to  reassemhle  mair.v  relics  of  Ins 
parents,  tirrrs  formirrfi  tli<'  core  of  the  p|-<'seirt 
imiseimi  rechmcally  Iri^ihlv  accoiriplisheil 
lioth  as  a  pairrtei'  air<l  a  sculptor.  IVrr's 
paintmjis  rclleel  the  iiioditi<'il  realism  of  later 
nriieteenth-<-eiilrir>  I'i'encli  art.  while  Iris 
sirilptnre  w  as  slr(irij.;l\  inllilencetl  l)\  Uodiii. 
lie  ya\c  I  Ills  plaster'  moi  lei  for  the  marl  lie  ikiw 
al  Halliol  Colletic,  Oxford  to  his  •Inteiidanr 
Siiiiior  (  anlorri;  I  he  Hrow  niii^  .Society  hope  to 
I'arse  the  fX.-iK  |iiirchase  price  and  an  addition- 
al II  ."id  for  restoration  and  Ihe  conslrrrclioir  oi 
a  ihs|ila.\  case  throntjh  donations.  The  liiisf 
Would  then  he  loaned  to  Ihe  (asa  (iilidi. 
where  it  would  join  the  mcreasmj^  collection 
ol  Hrou  iirirfi  .Mernoraliilia  in  the  rrrrrseiim.  .Ml 
donations,  tii'cat  and  small,  should  lie  sent 
to  the  lionorars  Treasurer.  Roy  Holtoii. 
!)  Lakerihealh.  SorrI  liLiale.  London  \\\  Uu . 

( 'harles  MeCiin/iuHhile 


I'liolofirapirs  by  Donalil  .McCrrllirr 
^2ti  October -'•2.J  Jairrrary  198 1 
\  ictoria  aird  .\lbert  Miiseiirri 
Sorrlli  KerisirrK"ton,  s\v7 

'///('  horriir!  The  horror!  -  the  \diee  of  Krrrtz  in 
Jfiseplr  ('(inrad's  rrovel  "Heart  of  Darkness'. 
These  are  the  only  ai)propriate  words  orre  can 
apply  to  arr  exhibition  of  lire  |iliolonra|iliic 
joririialist    Donald    McC'iillin    winner  <if  the 
World    Press  Photographer  .\ward  and  the 
War-saw  (iold  Medal.  The  140  photoKraijhs,  > 
iriiiinly    for    The    Sunday    Titiw.s,    show    the! 
W(irldwi(|<'  snfferiiiKand  anjiriish  of  hnrriariity 
irr  peace,  war.  life,  death,  jileiity  arrd  famine.  ' 
'Ihe     pliotonTa|»lis    are    a    doeirrrreirtary    of- 
Me("iilliir"s  assigrrrnents  all  over  the  world,  i 
They  eaptrrr-e  the  \iolerrce  of  war  in  Cyprus, ' 
l!»(i4,   the  siege  of  Hue,   iy()8.  the  sufferingl 
and   povert,\-   during  tlie   famine   in    Biafra, 
19tt9-70,  the  penalties  [)aid  b,v  the  refugees  1 
from  the  Harrgladesh  war.  1971,  Beirut  1976! 
arrd    a    seleetiorr    of   MoCullirrs    images    of 
Brilairr  arr<l  Nor-thern  Ireland.   It  is  a  world 
throrrgh    the    eye    of   a    dr-amatic    and    yet 
eompassioiiate  eamer'a. 

Donald  MeCullin  has  donated  all  the 
photogr-aphs  to  the  museum  arrd  a  book  of  the 
exhibition  "Hearts  of  Darkness'  (introduced 
by  Jolrrr  Le  Carre)  will  be  |iirl)lislred  by- 
Seeker  and  Warburg. 

(lieloiel 

'Straiif/e  Trarellers',  a  Tibetan  faniilij 
destitute  in  the  liookiiKj  hall  of  a  raihrai/ 
station.  Delhi.  India,  at  (lawn  I'.Hi.i,  htj 
Donidd  MeCullin. 


ih 


riie  Arts  ('( nil icil  lias  urt^aiiiscMl  a  majipr  rctro- 
■ipefti\  f  <'\liil)itiiin  of  I'issarro's  udrk  to  rclr 
t)rate  the  l.')()tli  aniii\ci-sar\  of  liis  Inrtli.  It 
will  he  on  show  at  The  1 1  ay  ward  ( iailerv  .  Lon- 
don from  SI  OctoI.er  MI.SO-  I  I  ,laiinar\  I  IIS  I, 
(Irand  I'alais,  I'aris  from  ■■!'.)  .)amiai\  -  ■-.'? 
April  l!IHI  and  Museum  of  I'"ine  Arts,  I^ostmi 
from  I!)  Ma\ -it  August  IIISl.  Tlir  ('<iiniois.s- 
enr  will  imhlish  a  major  article  on  I'issarro  lo 
coincide  w  itii  the  i^iston  e\liil>i(ion. 

The  English  (ouiitrs  I'arson 

(J5  September  i!»HO- I  .lamiar\-  litSj 

The  British  I.ihrar.v 

Deijartment  of  Maiiiiscripis 

Great  Russell  Street,  \\(  I 

Thnxighout  English  liistor>'  the  luij;li^li 
Countr,\'  Parson  has  Ueen  a  ^iiidint;  and 
,infiuential  fif^nre  in  his  parish.  This  small 
exhihition  is  an  enchanting  dociimeiitarv  of 
the  lixes  of  the  parsons  m  the  ei^hteeiilli 
century.  Their  drafts  for  sermons,  letters, 
journals,  listsof  their  li\ cslock,  appointmeiit-- 
diaries  and  records  of  their  interests  outside 
their  parish  duties  -  l)e  it  as  a  naturalist, 
ganleiier,  ])oet,  noxelist ,  aiitii|uar\  ,  retormer 
or  topofirapher- ari'  all  captured  in  a  t»-\\ 
show  eases,  (iilliert  White,  the  naturalist, 
hocii  in  I7'2(t,  piilihslied  his  Natural  llisloix 
land  .\ntii|uilies  of  Sell)orne'  in  17Si(  which  is 
an  account  of  tli<-  joy  he  foinul  in  the  w under 
of  nature:  he  rexels  iii  tlu-  Imiiisf  Inrds  and 
.sweetly  suiellmti  winter  lilooins.  .Xiiofhci- 
parson,  Matthew  .Marsh  w  rifcs  to  Lord  lloh 
land  in  IS-,'!)  alioiit  the -/<•///(-/(;/</,  slate  of  I  he 
farmers  and  poor  dnrni.L;  the  wint<-r  \^liilc 
Charles  Kiiij^sley 's  illustrated  letters  lo  his 
eldest  son  are  full  of  In  eiiiiess  and  eiilliiisuisiii 
for  the  sports  of  lishiiiij  and  liiintint;  -  ( ininlhi/i 
old  hill/.  It  IS  I  (I'l/  littlr  tniu  In  the  hdlnlin/s,  nnd 
thru  ire  irill  lime  Inh  of  liiniliNi/.  I  here  arc  a i si . 
sketches  of  the  parsons  and  I  lieir  surround  mi; 
countryside  and  excn  a  lock  of  (  harlolle 
Bn'intes  hair,  who  rejected  parson  llenrs 
Xussev's  proposal  of  iiiairiatiC 


msm- 


.,M.;:ir  I'issarro.  I',,rtrait  of  Miiielt. 


luill   i-'.lclimys  and  I  »r\  point  s  of  Urilain 
ami  the  Kcsl  of  i!  Iroin  IS(;(I-  IIMO 

I-,'  Noxi'inUer      .'1   ...  ...Iier  l!)S(l 

(.rosNcnor  I'rints.  -.'S-;!-,'  Sh.-lh.n  Street. 
(  'o\  4'iil  ( lardcn.  Wi  -' 

Tucked  iw  a\  ill  a  conn-r  oi  (  o\ fiit  (  lanleii  is 
a  print  uallerv  which  specialises  ni  prints  nj 
llic  niiieleenlh  and  t  w  cnl  lelh  ci'iitnnes Their 
w  llilcr  exiillnlloli  raili^cs  Iriilll  the  \\  elkkllow  11 
Sc\  II  lour  I  laden  to  I  he  ran-  .ind  often  cMit  mi: 
aiiiafeiiis,  Sherliorne  and  tin'  Slocomlie  l.iiii 
il\  i  he  majoiit  \  of  I  he  priiifs  are  sij;iiei|  am  I 
111  liniiled  editions  with  a  wuh'  \ariet\  ol 
prices  '{'Ik-  sulijects  are  mainlv  (opoara pineal 
Inil  include  scenes  of  hospitals,  law  coiirls. 
daiici-  ami  music 


(dii.k 

S  1  )i'<-.-inl>er  l!IS((     I)  .iann.ii  \    I!IS1 

'I'lie  l-'im-  .\rt  Socielx   l,imilc-d 

I  l-S  New    Bond  Si  reel.  «  1 

/  licl/iii-  till-  trill  iliiist  IS  II  iiiinliiit  iiikii  tu  iiiii/ 
inii.i  jiritiil  I'  I  prrii  iirf.  n  t  ii/litiii  m/  rniiil  inlor 
I  liiTi  must  III-  nil  jininiiri  II  cil  nlms.  lurirli/  nl 
snli/irt  IS  till'  sii/ii  III  (III  iiiiniliiliiliil  sjiirit.  iiinl 
(ill  line  liiis  tu  (Id  IS  t(i  niiiinii  laithliil  dinl 
iiiiiltti-rnil  III  till-  Inst,  (iluck  has  had  se\.-ral 
exiiil  lit  ions  since  I  he  III  id -I  111  riles  at  I  he  |-  mi- 
.\rt  Sociel\-  and  this  is  another  striking; 
demoiisl  ration  of  Ik'i-  disi-i|iliiie  and  personal 

inspiration  w  inch  is  fi I  in  her  w  ide  rani^inti 

snlijecls.  lie  tlii'y  portraits,  la  iidsia  pes  or  still- 
life  She  was  never  foriiiall\  trained  ami 
escaped  from  a  career  as  a  siiiaer  to  de\elop 
the  expression  of  her  inner  spirit  in  the  images 
of  art.  The  I'liillifiil  -.nul  (/;/(/(7cr/-(  v/  i|iialities  of 
her  pamtmas  t:i\c  fliem  an  emolion  and 
strength  that  makes  this  e\liil)ition  woi'lh 
more  than  a  glance, 

(/{rliiii  I 

(.luck.  'I'll.' Three  Nift\  Nats,  .'n  ■    !i\  i inlus 
l-.ihiliitiil  iiiiv  .\rt  Sdi-iiii/,  'St(ii/i- mill 
('iiiiiitri/'  I'.i'i'i.  1 1(1111  the  ('  ,li .  ( 'dilini  II  Ixiinc 
•On  mill  the  Ihinc' 


South  itrir  iij  SclliDnii-  Clinrrh  tnnii  (iilhi  i> 
While's  'Natural  llis|or\  of  SellKU-ne'. 
The  British  Musciiin.  I.diiilnn 


I  Hildii  ,  rii/lit  t 

.lohiisloiH'  Baiiil,  Bi\er  scene  from 
Cli-opatra's  Needle  I.. Si.    Paul's,  rtrtinn/. 

I I  III  ill  il  III  it  Kill .   ,'  ''  •.dim  rl  jirniils 


rH  '-'^     Mi        il 


..j-'f^ 


■--'-i;* 


TIIK  roNXdlSSKI  I{  DiccmlKr  I'.lSlI 


iii!i 


I  ,i;^'  III    rii  iinliii     I  )iici|rci|il ,  Mudsill 
it  \miIi.ts.  :iii  Ion.!  la  ( 'at  hcclralc, 

I. SMI,  ', I  :,  ■  ,",,", ,///. 

iMlyclIf  Hnmllll 

I!)  \c.\cinl)(r  IflSd-  I)  .laiiilaiy  l!)Sl 

\->  Dilkf  Slicct  (.all<T\  .  St.  .Jaiii<s\.  >\\  I 

IJoiiiliii  w  as  a  |Holi(ir  |iaititcr  ami  lln'i't'  arc  an 
cstiinatcil  |.,(I(IM  i,iU  and  nunicroiis  watcr- 
i-oloiiis.  jiaslcls  anil  i|ra\\  iiifis  n{'  w  liicli  (i.OOO 
air  ni  (lie  L<)n\rf.  It  i>  tlicit'lorc  snr|iiisint; 
that  tlicri'  has  not  Itci'i;  an  irn|)i)rtaut  Hondin 
(•\hil)ilinn  in  l.iiniioii  mucc  1!).")S,  which  ua> 
hcjilatthc  .Maill)i.roiinh(.all<T\.  1  )a\  iil(  .rnh 
has  sclcclcil  Irnni  (lalcric  Schinit  wnrks 
ilatiiiy  rmiii  )S.")7  III  |K!)7  cun  cent  rating;  on  the 
Ihenies  III  the  heacli,  |)i>it  and  i'lciicli  cnastal 
scenes.  I  he  exlnliition  re\  eals  IJniidin  s  iiias- 
ter\  111  the  seasca|)e:  the  ai  r  '  '  ntv  and 
colour,  the  shif'liiifi  li^hl ,  tin    __  ;icli<'s. 

the  eliliinti  and  llowiny  tides  and  tin.-  t^i.-iileel 
ladies  III  hoops  and  (larasols.  |{oiidin  was 
lie\er  coiice|-|ied  with  life  m  the  towns  and 
alwa\"s  retiiined  to  h\e  l)\  the  sea.  althollfih 
he  ti-a\clled  e\lensi\  (•!>  diiniit;  his  life.  How  - 
e\er.  one  lni|s|  not  loryet  the  w  ateicoloiil's 
and  |)aiiitint!s  of  the  Noriiiand\  landsca|ie 
characterised  liv  liis  sense  of  liijht  and  tin 
ini|ii'essiiinistic  Urnsli  stroke  and  colour.  'I  lu 
most  iMlereslinti  paintiny  included  is  a  ran 
still  life  Vas,  ,lr  Dimthrs.  Or, litis  d'linlr  rl 
l.iliis.  r  isriti  |S(;(I  which  Is  ,,ne  ofonl>  Id 
si  1 1  Id  lie  [laiiit  injis  li\  t  In-  artist  knovMi  to  exist. 
I  his  e\hil)ilion  Is  a  timely  trihnte  to  the 
loiefat  her  ol  mi|  iresslonisin  , 

I'  iltli  .\niiiial  l''.\liiliil  ion 

i!t  \o\eml)er       ID  Dccemlier   lilHd 

l{olieit  Noort  man  ( lalleis 

S  Huiy  Street.  St.  .laines's.  s\\  j 

It  wa-  III  the  \illat;e  of  liarlii/.on,  aUoiil  .'{(I 
miles  siiiitleeast  of  Paris  that  a  tifonp  of 
liamlcrs  and  w  liters  met  in  the  second  half  of 
the  nmclecnth  centuiy  Ihe  Harliizon  School 
did  not  dictate  its  dw  n  rnlcs  Imt  w  as  sim|il,\  a 
uat  herini;  of  art  I  sis.  I'Ik-  w  i  iik  of  .Jules  I  )u|)ie 
I  |s|  I     ISSil).  .leaii-I.oiiis  |-',nam  (  I S.')-,'- I  ilSI  I. 


[ 


>-.JSKt^. 


lleMri-Josepli  Ilar|)ij;nies.  Le  \  ert  (Jalaiit. 
sifjiicd  1111(1  (Idlcil  'l<S'.>'\  iidtcrcoloitr, 
J.'.-')  X   .';/..■;  cm. 


.\iitoine\ollon(  IH:i:5  l!)()(l).  iMancois  lion\  in 
(ISI7  ISS7).  Kimene  Houdm  ( I S-;^  I- j  ,S!)S ) . 
lleiiri-.)o.sei)li  llarpitinies  (181!)- I!»l(i).  and 
(■|i:irles.lae(|iie(IHl:i-l«!»4),areaiiionKst  the 
I-.")  watercolonrs  and  drawings.  The  |>ricc.s 
rannv  from  C.'>d(»  to  1^>."),(K»(»  and  the  f^alU'ry 
lio|»es  that  Ihe  |nil)!ic  will  he  teni|ited  to  start 
collecting  drawings  and  watercoioiirs.  It  will 
indeeil  l)c  hard  for  the  spectator  to  resist  the 
endearing  //■  (IkiIoii  l)y  Kdonard  Manet  or 
tiie  liglit-li<'arted  sketches  1)\-  .\dolphe  Iler- 
\ier.  one  of  which  he  has  sigiu'd  at  least  I- 
times  and  e\en  includes  his  name  amongst 
the  shop  signs  The  Hon\  in  charcoal  draw  ing 
enlitled  /.7-,r//r(H.sc  depicts  a  woman  scouring 
a  pan  and  has  (|ualities  that  owe  much  to 
.Millet,  who  was  also  a  meniher  of  the 
iJarhizon  School;  the  artist  llarpignies"  sen- 
sili\  (•  portra\  al  of  Iai  I'rDiiu'nadc  ilrs  [iif/ldiK  a 
Sicr  shows  the  inllnence  of  another  Harlnzon 
artist.  Jean-Hapliste  (ainille  (orot.  who 
li\  cd  near  the  \illage  and  is  distingnished  l)\- 
Ills  inasterv  of  Ihe  shifting  tones  ot  light  on  the 
landscape  and  I  he  (d'fects  of  storm  and  w  iiid, 
Ihe  line  i|ualil\  of  this  e\hil)itioii  is  charac- 
teristic of  a  gallery  which  has  been  a  regular 
and  successful  exhihitor  at  Ihe  Delft  .\n  tic  pies 
Fair 

Hrilish  I'ort  rails  from  the  .Mdenham 
Collection 
(   hristopher  (  iililis, 
I  IS  \ew    Bond  Street.  W  I 

The  .Mdenham  collecliDH  has  remaiMcd  rela- 
ti\  civ  iinknow  n.  how  cs  ei.  the  t  major  paint- 
ings now  at  (  liristo(i|ier  dihhs  gi\<-  a  clear 
indication  ol'  the  e\ce|)tional  ipialily  of  the 
colleclion.  Till'  lines!  portrait  in  the  group  is 
Ihe  Homnev  of  the  societ  s  l)eaut.\  Mrs.  Hr/iri/ 
I  nil  iilifi  Wurd.  coni|ileted  in  I7SI.  .\notlier 
Homne\  porlra\  s  Ldili/  lldnidtiiii  tis  ( '/rcc  and 
was  |>urchased  li>  I.ord  .Mdenham  in  IS!)(I. 
.lolin  Komnes  ,  the  artist's  son,  descrihed  the 
painting  as  suffering  liw  fdtf  of  minii/  others  in 


iicirr  htiiiiKj  been  finished.   After  Homiiey's  ; 
death   the  painting  was  lioug'lit  \yy   William  \ 
Long,  a  life-long  friend  and  .imateur  arti.st, 
who  addeil  a  leopard  (now  painted  out)  and 
the    woKes.     Nine    years    later.    Aldeiiham 
bought    the   eliarining   Reynolds   portrait  of 
Mrs.  Philemon  PoanuH  as  Hehe,  r.  Mm.  The  j 
final  painting  in  the  series,  a  jjortrait  of  Mrs.  I 
Virkers,    was   one   of  the    first    eoniniis.sions 
Sargent  undertook  after  he  moved  to  England 
in  I8H4.  It  was  bought  soon  after  the  Sargent 
e.xhibition  in  \iH(>. 

Hugh  Belsey 


Sir  Joshua  l{e\nolds. 

.Mrs.  I'hileman  Pownall  as  Hebe 

lleiijhl:  H-.'  X  .7cV'/^  luehes. 
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Miirv  Mal)l)iitt^  Sclf-i'drlnul  «  illi  I'..ii--iii. 


■'■      Mary  Mahlxitt 

20  NoveililuT-  lit  DciciiiImi-  1!)S() 
'    I   NcwCirat'tniiCiallcn  ,  t-' Old  l{oii<l  St  r.-d  .  w  i 

Itir       Bo:  II     ill     !!).">  I     and     a     |iri/.c\\  iiiiici'    al     llic 
„'     ijlEllinuliaiii  Mill  .•\liil.ilion    I!t7!l.  Mar.v    Mali- 
I   butt  is  haxiiig  her  first  our  man  fxlnliitinii  at 
1        the  New  (iraflon  (iallcrx  .    IIh-  ciiicrucnci'  nl 
,.«       new     talent     is    al\\a\s    cxcidnt;    and     Mai\ 
'    Mal)l)iltt"s  work  lias  alreaily  hern  a|i|ilanded 
'    ill     artistic     eireies;     it     i-,     ikiw     the     |inlilir'v 
op|iortiiiiit\  to  siir\c\  licr  -,'  I  oil  iiainliiit;^  and 
'i\   watereoloiirs.    ICa  i-oni|iaii>oii  were  (o  In 
I      made  then  the  iiaini-  of  I'aiil  Kli'c  has  lo  In 
nieiitioneil    as    an    inthieiiee    (in    llii'-    arti--!  ^ 
I      Work.     IIowe\er.    Ihf    ^troiiji    lines    ami    lull 
eolours  have  a  distinedx  c  and  e\  mat  i\  <•  >t  \  i<■ 
ot"  tlieir  ow  n. 


I      (Bfldir.  rif/lit) 

'.    'Harle<|nin  \\  ith  the  caiitain  and  the 

polieeinan.  an  act  I'roin  the  artinilated 
1    wooden  jiame  "'I'lie  New  ('o>iiiii|)olitan 

Hariecininade"  ".  piihlisluil  h//  (iian/i 

Williants  of  London .  e.   lUdii. 


I'rani  Is  \\  c-,! 

liivlin.-lioii-  lo.i  Dot;. 

riijijirr  iiK/rai  nii/.  I  .'   •    S  mrlir: 


<    hri'-lnia^  Show 

ihIhi-   -':'.  Deci'iiilier  IDSd 
!  ine  .\rt.  .".:!  Sark\  ilh-  Street.  Ui 


\\at<lier-..l  IIm-  >kii-- 

1    I  ),'r(nilM  r        ;l    I  ),  I  i-iiil.er  I'iMl 

Shiiiliv   (  iiliiic.ii  -  lnl<inali(in.il  l.iiDiOd 

K aiMP  !  hiiiM-  <  lalli-i  \ 

:'.!l!l  Si  rand,  «i 

Si  IMC  llic  da>  ^  n((  .alilcpi  111'-  -k\  lia^  Imc  n  an 
ml  iiijnint:  ^iili|i-'l  I'lr  \\lo<li  mankind  ha^ 
s(iiii;hl  ralK.iial  <\|  ilanal  ion-  Wat'hir-  i>\ 
lh<-  Skii'v'  I-.  a  philalelli'  nlhrh.m  of  tin- 
ra--iinalioii  \villi  a~lroncim\  I  hi-  n-ma  ikahli- 
riillcrlinii  ..l'\'(^  \!ar!:anl  Miirri-.  ania^.-d 
,,\(-i-  llii  la-^l  HI  \i-ai-.,  iv  .1  i-|in.n>>k>p|c;il 
ri-eurd  (it  the  nnni-r^i-  iVoni  mi-uaht  hii-  timi-- 
lo  till-  ^paet  a  til  Tin'  (-\lill>l(  K  mi  h  .  lie  .  ipi-ned 
l)\  r.-ilri(-k  Moon-,  the  aslidiKimci-,  iiM-lnd'-- 
ii|-ii:mal  ..  -irk.  |iriMir-,  -lam|i-  and  (-ani-el 
lalMiif-  One  -■■a-iiiia!  Iramc  <'\|  i|i  in--  lh<- 
\aniin^  mlcr|  irclal  ion--  ol'  lln-  Slar  'il  !5elh 
li-licm;  -iiiiii-  lii-li<-\i-  it  Id  111-  a  i-oii|iin'-l M m  <>\ 
lirii;lil  |)laneN  a  iiimi.  i<v  sii  jirriioi  ii .  i-(imi-l. 
Iiolide  (ir  mcli-(ir.  (  )|  hi-r  ml <- rest  mi;  item-  on 
dis|ila\  are  (Aainliles  u\'  the  Untish  --laiii|i 
issued  111  i!)7n  lo  i-oinmeniorate  the  -.es- 
(|lllc<lilenar\  of'tlie  Ho\al  .\s(  roin  unMal  So(-i^ 
et  \  .  w  IikIi  are  |  lait  i<-iila|-|>  ra  I'e  liecail^e  ( i|  lli<- 
ommissidn  ortia-  h-nKHi  colon  r  In  I  he  si-ctioii 
llth-d  ■(  'ope I'll iciis  I  here  are  slam p--  tr( an  (he 
(irixiin-r  ot  war  (amp  ol  |,\i,  lli  and  there  l^ 
also  a  letter  wnllcn  \i\  l.c  \  errier  who 
disc(i\cr<'d  the  planet  Neplnne  I  he  tinesi 
c\h lints  are  I  he  Iw  o  sets  ol'  pr(it;r(---si\  c  proof's 
show  iiiy  (  'heifer's  alteration  ol'llie  wdrds  'snr 
Id'   lo    ■(/(•  Id'  on    Ihi-    l-"reii(-li    stamp  comme- 


In    litis  Jonathan    Blond   opened   his  (ialler.\ 

w  ilh  a  joiiil  exhiliili if  I'aiil  and  John  Nasli 

and  e--lal>lis|iei|   hi--  repiit.,  i   coiinoi- 

seiir  of  art      lil-,'(ls  to    lil.s:,  hrislma- 

exhiliiti dn-islsoI'MiialK-i-  painl  mt^s  w  Inch  mora  (ma  1  )es(-a  iN--.  I!):?7 

(-an  lie  liontiht  al  pri(-e--  whali  are  iioll 
i-easonalle  and  leniplmu.  This  mixed  exliiln 
lion  of  tw  enlietli-(-eiilnry  ai-lists  !n(-liides  i 
d.'li«htf'iil   series  of  prinis  .-nlitled  .londh   I 


linlisli  siiniip  ltd'  lid-  scsi/ii  di'dlridi  n/  of  tlu 
l\(d/(il  Astroddiiiiidl  Sdi-iiii/  slddi  lid/ Jroiii  Iff! 
Id  rdjlil:  Sir  \\  illniiii  llirsi  lirl .  Irdid-is  lidili/ 


\h-  Francis  W.-.l.  'I'h.- arl  is( 's  |„-eo,-(-ni.allon  will,  dm!  Sn- .loin,  llrrsriul.  In  ihr  hdrh/ndUdl 


lh(-  urace  of  llic  hniiiaii  fit;ni-e  and  llie 
movement  of  animals  owes  niiK-li  lo  IIh- 
Japancse  masters  lint  his  inte|-p|-etat  ion  ot  I  hi- 
lali-  is  liotli  refri-sjnnt;  and  eiileilainnii;. 
'I'hi-i'e  are  Works  li\  \  icloi  \\  ilhnu.  \\  ho  has 
(inl\  lic(-iime  well  known  in  llie  last  -J  \ears 
\\\\\i  111-  Siirreahsl  imaj^crv  appealmu  to  tln- 
speitalor  ai  Ihe  .\ir  and  I  loilse  (  iaileries.  'I'he 
pamhnus  and  pastels  di-mand  and  evuke  ihi- 
drama  m  onr  miconscioiis.  makiii}:  Iheir 
\  lew  in;:  a  fas(-niatiiii;  explosion  Works  li\ 
l'el(-i-  l.an\oii.  Hernard  l)nnstan.  |-'.lliol! 
Sealildoke.  Keilh  Ha\n.--.  Maxwell  Blond 
am  I  othi-is  w  ill  als(  i  lie  on  -In  iw 


ll,r,lnul  f,lrsr,.i,rdrW!!li,n„   //,,.-.,/„/ 
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'An  P^dwardian  Christ  mas',  will  he  on  show  at 
I    Jereinv  Cooper  Limited.  !)( ialen  I'lace.  Biii-\ 
j    Place.  \\(  I  from -,'- 1.-)  Dec-cmher  1!)N(I,   It  will 
;    be  open    Inesclavs.  'riinrsdaxs  and    l'iiila\s 
from    10  a.m.  -  fi  p.m. .   \Vediiesda\  s  I'ldln    10 
;    a.m.  -S  ]i.m.  and  Satni'das  s  10  a.m.  -  -J  p.  m 
The    exiiihilion    will    include    a    se|e(-|ion    of 
sentimental  X'ietorian  and  l-',dw  ardian  (  hrisl 
mas  cards;  a  collection  of  transfer  dec(ir;ited. 
tinjilate  Christmas  tree  (-aiidle  holders;  ;ind 
other    Christmas    ai-ccssones    and    \  i(-to|-ian 
I    games. 


*,. 
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ARTS  REVIEWED:  USA 


111.'  Uil.l  Man;  Mcliacval  Myth 
anil  S\  rnlxilisni 
!)  O.tol.ri-  l!)S((      I  I  Jannan    l!(SI 

Tlir  ClnisliT-,  ,\l((ru|pi.litan  MiiMinn  (.i'Art 

1  lie  Wild  Man  was  a  in.vlliical  licinjj;  who 
haunted  (he  Middli-  Ancs.  Ills  iniatjc  is  t'liiiiid 
in  allciiorical  an<l  tluinalic  roles  Imtli  in  art 
and  llterat  lire.  I  he  111)  works  on  dis|)la>  show 
this  forest  ilwcl lint;  creature  in  e\  er\  inediiini 
IVoiii  the  inartiiiialia  ol  the  '  IJook  ol'  hours',  in 
hiMieal  ilhistratioiis.  as  a  hearer  of  coats  of 
arms,  on  |ila,\  inu  cards  and  household  ohjeets. 
The  prints,  iliustrali'i]  nianuscri|>ls,  hooks, 
t;oli|sinilh  ami  <-naiiiel  work,  sciil|>tiires, 
hron/.es.  stained  ulass,  i\(ini's  and  (a|)estries 
traci-  the  chanjiint;  |>eice|it  ions  ol'  this  creal- 
ur<-  which  niirrorecl  the  social,  political  and 
reli;;ioi|s  chanties.  .\(  first  the  W  ild  .Man  was 
seen  as  the  de\  i|  in  the  form  of  a  saxayc, 
irrational  and  t;odless  creature  who  was  the 
emljodiment  of  mediaeval  mans  deepest 
te.iis  laicas  (  raiiach  the  I'.lder  depicts  the 
Wild  Man  in  the  foiiii  of  a  werewoll  in  a 
woodciil.     which     \\as    one     ol     tiie     \arioiis 


manifestations  of  the  ci-eature.  However,  in 
the  laler.Middle.\Keslhe  Wild  Man  l)e(  aiiif  a 
s\iiil)ol  of  the  lemporaril.v  deraiiK<'d  state  of 
mind  of  a  hero,  he  he  Lancelot,  Merlin  or 
I'ristram. 

For  a  time  the  reclusive  and  mournful 
aspect  of  llie  wild  man  associated  him  with 
|)emtent  saints  in  the  w  ilderness.  Coiisid- 
eral)l>  later  he  had  hecome  the  nohle  sav  a^f 
whose  natural  evislenee  empliasized  the  cor- 
ruptioii  of  uri)an  life.  This  impressive  exliihi- 
tion  also  includes  the  work  of  I  )urer,  Martin 
.Schoiii;auer,  l,iicas(  raiiach  and  I  lans  liurjik- 
mair. 

I L' I'll 

Hails  Hiii'tikinair     I  he  I'lf^ht  in  the  I'orest, 

//(■//  (//((/  ml; .  .'D'.i  X   .'.S.'i  mill. 

\aliiiiiiil  <  iiilliri/ oj  Art,  \\  asliiiii/liiii . 

< Hcliiii  .  ni/lil) 

(  oiiiit  ( )lv  iiipe  .\}iua<lo.  I'ainil.v  Scene, 
c.   I  Slid  -  I'l.'i ,  iilliiiiiicii  print  Jroiii 
iiilldilidii  iiri/dtii  r.  I  I  .'i  >-   /.''./  r///. 
/(,/  liniini  I'lillirl  Kill ,  I'liris. 


likenesses:  Portrait  Photo^raphv  in  Kiirope  I 
l«r)()-IS70 

14.  N'oveiuher  1!)8()-  1 1  January  l»81  i 

The  I  iiiversit.v  of  New  Mexico  Art  Museum 
AII)Ui|iier(|ue,  New  Mexico  > 

j 
The  l.")0  works  dispiav  the  skills  of  liriiuarily, 
French,  Fiifjlisli  and  (ieruiaii  |>lioto^ra[)liers,j 
both  amateurs  aud  professionals,  iu  the  hey- 
da.v  of  tlie  collodion  negati\e.  There  are 
examples  of  |)er.souai  family  icons,  records  of 
events  or  orKiiiiised  lueelings,  celebritv  por- 
traits for  mass  sale,  news  documents  and 
artistic  coiu|)ositions.  The  pnictice  of  liand- 
tiutiiifi.  eulargiiig.  retouching  and  alternative 
processes  are  exjjosed  hy  v\orks  varving  in 
style  from  I  )elmael  and  Durandidle  s  view  of 
Charles  (iarnier  and  his  assistants  on  the 
Paris  ( )pera.  l)a\anne"s  view  of  the  judges  of 
the  |>hotogra|)liic  .section  at  the  18(i7  Paris 
F.xposition  and  Lady  Filmer's  carte  niontages 
to  the  unusual  portraits  by  amateurs  like] 
Count  .\guailo.  Cosmo  Nadar,  Ma.ver,  Pier-  ' 
son  and  othi'is. 


-')'' 


(loc-kwofk  riiixcrsc 

:  Novoinhfr  l!(S(>-i:>  I-\-l)Mi;ii\    litSI 

;  niitlisoniaii  Institution,  \alii>ii:il  Miisciini 

(  f  Ilislorv  ami  'ICclinnlo^N  ,  \\  aslniif^lun  i)( 


'  lie  inecliaiiicul  clock  was  not  practical,  it  w  as 
nrelial>le  and  oxcrloailcil  witli  clahoratc 
inu'pit'i'cs  winch  c.onlil  |ii'c(licl  llir  ino\c- 
iients  of  the  hcaxcns,  |>lav  music,  aiiiuiatc 
ife-like  fifiurcs.  it  was  an  automatic  theatre 
fc'ith  a  meciianieal  reHection  of  the  uni\<-rse 
■  lul  ,\'et  the  mechanical  clock  \\  as  one  of  the 
neatest  technological  and  cultural  ai-hie\e- 
neiits  of  the  fourteenth  centurv. 

Just  before  the  turn  of  the  fourlccnth 
•eiitur\'  in  Western  Hurope.  the  mechanical 
■look  first  appeared.  Within  a  centurv  e\er.\ 


tow  II  hall  or  church  lower  had  a  clock  and  liv 
the  se\eiiteenlli  eeiiliirx  all  the  mechanical 
elements  hail  liei-li  sophist  icaled  and  the 
clock  l)ecami-  a  port  aide  ileiii,  I  hi'  t;olden  at;e 
of  clockmakiii^  (|.').')(»  Mi.'iO)  look  place  in 
( iernian>  .  in  an  area  I  ha  I  w  as  de  lined  l)V  the 
liorders  of  the  llol.v  IJoman  i'.mpire.  It  was  in 
(  iermaliN  I  hat  the  raw  malerials  \\ ere  reaclil  v 
a\ailal)ie  and  the  slrucluriut;  of  (he  guilds 
provided  the  skills.  The  mechanical  clock 
embodied  the  ideal  \Mirld.  the  rational  and 
harmonious.  I"  he  clocks  re  pre  sen  led  the  ref^u 
laril  V.  siiioothnessand  orderlini'ss  not  |ire-.eiil 
111  the  lifeof  Ihal  period. 

The  hiO  clocks  ill  the  e\liil>ition  are  ar 
ra lifted  in  .">  seel  ions  \\  Inch  descrilx-  the  social, 
economic  and  cultural  fads  that  coulrilniled 
to   the   siicci'ss  of  the  (icrnian  clock:  oritiiiis 


and  funclioiis  o(  the  ineehamcal  <loek.  ill 
sij^nilicaiii-e  of  lln-  cmid  v\s|em,  Ihe  palroi 
aye  of  the  ro\al  (dUrU.  the  ei'e.ilioii  i 
a  it  I  tic  la  I  life  I  111  out;  1 1  aiiloiiiala  and  im  ilmie^ 
liioiIeK  of  the  heaven^  There  ale  ^e  \  e  i  ■ 
iiKlstiijiiiri-  clocks  made  Ijy  i-,nidldates  wh 
hail  limshed  their  ap[ireiil  |l•l■•^lllp^  and  son  ill 
to  hecoiiie  indslrrs  in  the  i^iiild-..  ihe  clock 
collected  l)\  royal  pat  ions  lor  t  heir  calimel-.  r 
art  (  Kunsl  kammern)  and  Iho^e  jjivcn  an 
received  as  stale  (.utls  w  ill  lie  on  \  lew  ,1111  oiiiJ--l 
Ihe  works  of  some  of  I  hi'  royal  ilockmaker--. 

Ihe  exhibition  w,-is  arraiitied  b\  the 
Nal  loiial  Museum  of  I  list  or  V  ;nid  I  erh  nolou.v 
in  coll,-ibor;ition  w  illi  t  he  Ha  V  erisches  \al  lon- 
ahuuseum.  The  N(  H  (  orporal  ion .  l)avloii. 
()liio  h.-ive  lent  llieir  support  to  this  maKnili- 
ceiit  exhibition. 


Below) 

^igurc  flock.  Rooster,  iiukIc  III  South 

jeriiitini/,  c.  l-'>S(l~l.'i'.il/.  Tlir  ii/iu  fiiiciit  is 

'Wii,  the  case  hroiizc  anil  ropper,  hoth  Jire-i/ill 

ind  the  eoiiih  (till!  tiiil  leathers  are  piniiteil .  the 

dial  is  silicr.  'Ihe  ei/es  nj  the  liinl  mil  ii  ith  thi- 

beat  of  the  rind;  iiiiil  the  lieiiL'  iiinl  ii  iiii/s  nun  i 

when  the  i-loi-l;  stril;es  the  hours. 

Heii/ht:   I'.V  cm. 

Prv  ate  ( 'ollectiini . 

Phi  ''ii/niph:  Haiiiriaii  Siitioiial  .Museiaii. 


(lielou) 

.\riiiillarij  sphere  inlh  cluchii  nrl.  .  iiiiiili  hi/ 
Jdsias  llalirect.  I ■' ^  .' .  Slraslioiinj. 
I  hi-  mill  eiiieiil  is  iron,  the  case  is  Ine-ijtit  lirass 

I  he  lour  siilcs  oj  the  clml,  case  shim  the 
liilliiii  niij:  liiiurs;  ipiarler  liuiirs  iii  ilmililt  il 

II I  ml .  latitiiile  Iriiiii    '  I  tn  -'ii:  iliii/s  nj  the  ii  eel: 

II  ith  till   rcii/iinii/  planets  iij  the  ilai/s  ami  the 
settiiiij  iliiil  lor  the  striLiinj.  I  he  clml,  is 

sii riuoii iiteil  1)1/  an  a rniilla ri/  sphere,  a 

sheletnii iseil  celestiiil  i/lnlie .  on  ii  Inch  are 

I  III! leiitias  til  slion  the  retail  le  positions  oj  sun  . 

inoiin  anil  ciinstellat ions  iii  Ihe  '.oiliiic. 

Ileiiihl:    .7  cm. 

De  Diiiisle  Roiiijcrs  l\  nainuliniislc  Suiiiliui/. 

liiisciilierij  (  'astle. 

I'hiitiiipii  ph .  lia  I  a  nil  II  Satiniiat  Museiiiii. 


I  lielou  ) 

I  ii/iire  cliicl:.  iiacchils,  iiiilile  Iti  Siiiilh 

(ieniiiiiii/.  c.  l.'iSU-l.'/.iii. 

I  he  null  eiiieiit  is  iron .  the  case  lirouze  ami 

copper.  Iiiith  lire-i/ill  ami  Ihe  i/iinueiits  are 

piiiiiteil.  .\llluiii(/h  it  II  ill  not  iiperiite  iii  the 

e  rhiliit .  the  ei/es  nl  this  fiipire  mil  Iroiii  sole  In 

siile  ami  his  arm  raises  the  cup  to  his  iiiiiulh 

lleuihl:  .1  '.  cm . 

I'm  ate  Collect iiui . 

I'hiitiii/raph:  liaiiiriaii  .\alioiial  Musenni 


..-^x 


.  r 


,  if 


"W. 


f  •  '2^  ,  -V  -   ' '.'' 


ii^.'^'.--.^5r- 


T 


VV  -■^"■■Jr 


*^. 


»f^ 


/'' 


7 '■ 


^I^. 


^ 


THK  (ONNOISSiaii  Deceniher  I'.esd 


■'il 


I  )ii(i-li  Sc\ciit('<>ii(li-cciiliif\-  I'lirlfiiil  lire: 

'Ml.   (.uM.-ii  A«. 

I  !)<■(  .'iiiIht  I!)S()     S  l'(l)ru:ir\    l!)KI 

.lulu I  ami  M.ilili'  |{iimlni^:  Miisciiiii  (if  Arl 

riniKJa 

I  III-  (xlniiil  lull  cclcliralo  \\u-  .'lOlli  aiinncr- 
^ai\  111  the  Kiii^liiii;  Miim-iiiii  ami  iiirhiilcs  a 
>r|i-r(  II  111  iil'lialllt  llijjv,  ilrau  ||])4s.  |iniiU,  sril  j|i- 
liiic.  iiiriJaK  ami  i;la>-<  tile-.  |  in  i\  iiliiij^  a 
i'im|irclirlls|\  I-  \liu  111  l)iilrli  --r\  i-tccnlli- 
iiiiliiis  |ii)rl  raitiirr  l,ii-\ciis,  Hul,  l''!iiick. 
Mai-^  aiiil  'li'  (ii-JiliT  liavi'  llii'ir  \M)rk  cuin- 
|iai((|  111  llii-  ilo/cii  |)riiil>  id'  llirir  inaslcr 
Kiiiiliiaiiilt ;  Iran--  llaU  |  m  ifl  rail^  am  I  tlinx- 
iil'lil'-  ^lili  Jan  liaiif:  i|ii^cl\  tntirllicr  Inl'  lui'tlKT 
ii>iii|iaiiMiii.  I  III-  iillicr  arti^l-.  un  \  u-u  an- 
|)iii-k  il.-  Hia.\  ,  lii-minck  Pol,  Maria  <\v 
( 1  rt-lilx-i-,  Ti- rill  in  1 1.  1  la  K  ami  I  In-  cniii't  artists 

■  if  IIm-  llatiip  ami  Dilft  |.atn>iiiM'il  In  the 
lliiiiNC  111  ( )i  an>ji-- \as>an.  i  In-  lii\(-  ul  ndi- 
iii->s  in  mill  I  ir  anil  w  caltli  i>  a|)|)arfnt  tlirouuli- 
iint  till-  i'aniil\  ;iriiu|i-.  ulmli  i-nnlain  >>nil)nls 

■  if  lili-,  ili-al  h,  |ii\  I-  ami  rciijiion. 

l-li|iiall.\  la^rinalint;  i^  tlic  iIIm-ia cr.v  ni 
liillii-rtii  iiiiri-riiyiii^i-il  works  ilnrni;^  llic  nr- 
(ianisiiifi  of  llic  cxliilnlinn.  I'Ih-ii-  lia--  Ix-cn  a 
niinanlir  rciinilical  mn  ul  I\M)  VDiint;  lii\'ci->  ni 
si-|)aral<-    |>cnilanl    i-ima^i-nic!  tN   l)\ 

Lntlii-liu\  s;   line    lias   Ii^jmi    d  !    -iif^hnt; 

(  ciIIitI  Inn  ami  tin-  nllirr  witli  (lali-ru-  llnot;- 
stciii-r.  I^ittt-rilaiii  An  amni.vinoiis  portrait 
roi'iiicrl>  iilciititicil  a-  Man  ii  illi  a  Mciliil.  lias 
liccn  iilcntiticij  a--  llcmiriik  Backer  Ilic 
imiiv  iiliial  portrait  uas  takc-ii  i'roiii  the  yioiip 
portrait  l>.\  Karcl  l)ii|ariiiii  of  77«  lici/i'iils  iif 
llif  Aiiistcrdinii  Uoiisf  i>l  ('(irrtclioit .  in  the 
|{i|ksiniisciiin.  Anotlii-i  portrait  rcscufil  troin 
am>n.\niil>'  was  i Jisco\cici|  to  Ix-  Daimiiiis 
dull  lew  a  yen,  a  lircw  fr  ami  liiirfioniaslcr  from 
llaarli-ni.  t'roin  the  Da.xtori  Art  Institute. 

Till-  priiu-es.  Iioiisew  i\ cs.  pnets.  ailinirals, 
Imrfioinasteis.  clowns,  ji-wish  doctors, 
priests,  ln<-W(-rs.  cliijilren  ainl  llie  artists 
t  lieiiiscK  (-S  are  a  fittiliji  relleition  of  the 
(.olileii  \iiv. 

<  I  nil  ri(/l/t) 

N  icolaes  Mae--.  'I'hi-  (  'll\  ler  I'amily ,  /'I'i''. 

I  III'  Snrlli  ('(irollNil  Miisiii  in  iij  .\ii.  liiilrii/li. 

f  Midi,   nijliti 

Heinliranilt  van  Kl.|n. 

.Sell-port  rait  withSaskia,  liilH,  rtrlinii/. 

liiisliiii  I'lililir  Lihniii/. 


'  Ixiijlili 

Jasper  .loll  Ms.  Sa\  anil,  /.'',W 

lilltiii/ni/ih .   'I'l   X  -l.'i  nirlirs. 
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.\rtisl  ami  I'rinter: 

Six  ,\tiierieaM  Print  Stmlios 

7  December  1980- IS  January  1!)KI 

Walker  ,\rt  Center,  JVliniieapoiis 

It  is  rarel\-  that  the  teclmieal  skill  of  the 
inast<'r  printer  is  acknowledged.  However, 
this  exhibition  of  90  |)rints  representing  6 
priTit  studios  sets  out  to  correct  this  oversight. 
The  exhibition  se|)arates  each  studio,  not 
only  to  show  the  work  of  the  35  well- 
established  arti.sts,  but  al.so  the  technical 
craftsmaushi|)  of  each  studio. 

The  juxtaposition  of  these  stutlios  enables 
the  \ie\ver  to  compare  the  treatment  of  David 
Hockney's  work  produced  by  Gemini 
(j,E,L. .  founded  in  the  inid-"sixities,  employ- 
ing the  process  known  as  the  high-tech  aes- 
fhrllc.  to  Tyler  Grajjhics  experimental 
teclini(|ues  with  the  materials  of  j)aper  pulp 
and  d\('.  Crown  I'oiiit  Press,  founded  in  the 
I9()0s  b\  Cathau  Brown,  is  known  for  its 
etching  technifiues  and  exhibits  the  work  of 
Ricliaril  Diebenkorn,  Pat  Steir  and  Joan 
Jonas.  I'lie  Press  occasionally  commissions 
other  artistic  talents  and  John  Cage,  the 
composer  and  innovator  of  the  prepared 
piano,  has  m;ide  a  contribution  to  thisdisplay. 
In  contrast,  the  lithogra])hic  technique  is 
represented  b,\'  Landfall  Press  which  was 
established  with  the  collaboration  of  arti.sts 
like  Claes  Oldenburg,  Philip  Pearlstein  and 
William  Wiley.  The  fJth  studio  was  establish- 
ed b.\  the  master  |)rinter  Steve  Anderson  who 
displays  the  work  of  Red  (irooms,  James 
Rosen(iuist,  Adja  Junkers  and  others. 

The  ()  studios  are  part  of  a  i)rint  renaissance 
III  .\merica  and  whether  it  is  lithography, 
etching,  silk  screen  (jr  another  medium  the 
technical  and  aesthetic  skill  of  the  ma.ster 
printer  can  be  enjoyed  in  these  \aried  and 
colourful  works. 
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-Is  /  sec  it.  t'lifrc  IS  niili/  iiiic  niisdn  fur  lln 
ievclopiiu-nt  (if  art  in  Aiiirnni.  iiinl  /lull  is  llml 
'/«■  proplr  '»/  Aiiiiririi  Icorn  tlir  iiiiiiiis  uj 
['Xjircssiiii/  lliriiisvlirs  in  tliiir  mi  n  tnni  ninl  in 
their  OH  11  /(H*i/ statcil  IJolnit  llciin  iii  lilld, 
one  of  tin-  li'iidinj;  csixuH-ntN  ot  Aiiicnran 
Realism.  '\\\v  17  |>aiiitiiiav  and  •-' I-  |irnit-~ 
conrentrati'  im  inir  aspect  of  tlic  Aniciican 
Realist  'I'radilion  nf  artists  -  IIkmi-  rcarlKin 
towards  indilstr.x  and  tcclinuld^x  ni  llic  carl^ 
i  nineteenth  centm-N  into  the  l!)7n-. 

Marianne   Doe/.enia,   Assistant  (iiratcr  in 

/  the  I)e|)artinent  of  Art   llistorv  and   I-',dni-a- 

tion.    stresses    tliat    Aliiei'iian     Keahsiii    was 

I,       concerned  with  farts,   infoiinat  ion  .  ariiira'v 

Ir .  ,  and  detail    Tlie  I'xhilntion  accentnales  (lie 

1   I   develo|iin)4   contradictoi-y    attitudes    towards 

industry   and    teeliiiolofi.w    While    lUMijainni 

Franklin   l)elie\'ed  that   tlir  jiniicr  nJ  iinin  m  i  r 

matter  was  an  iiii|iortant  adxanre  tor  ei\  ilis;i 

•Ji  I  tion.  men  like 'Idioiiias  ,'  leacledwilh 

wrath.    Those  irlm  lnha,:  ,itrtli  iirr  tin 

chosen  iieiijile  of  Ciod  .  .  .  \\  lute  ire  hin  e  liinil  to 
labour  then,  let  iis  iieier  n  isli  to  see  our  ritr:eiis 
oceiijiieil  III  II  II  orl;-lieiieli .  I  he  wurk  ol  artist- 
re;  orters  capturiufi  the  <l<'\  a  station  ol  indu  st- 
ria! dexelopnient,  the  artists  eoiicerned  with 
jindustr\'  in  the  e\\\ ,  artists  from  the  .\sheaii 
School,  the  artists  of  the  l)e|>ression  years 
■  and  the  artists  of  the  New  Kealisin  of  reei'nt 
years  will  all  he  on  show  . 

(Rii/ht)  Charles  Sheeler.  Steam  'I'urhme, 
I'.l.i'.l.  -.'-.'  X   /,S  inrhrs. 
The  liittler  Institute  ofAineriinn  .\rt. 
Yoiiniistoiin .  Ohio. 
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I     (Heloii)  Don  Kdd,\  ,  H\in  Showroom.  I'C. 

i  lithogniph,  .'('' s  x  .'.'>'  s  inehes. 
The  Cleiehind  Mnseiiin  oj  Art: 
Piirvhase  Dnillei/  I'.  .\ll,n  I'lnol. 


A  <  '"kens  (    hrisl  mas 

at   I  '11 

.".   I  )reenil.er       I.")  Der.'iilher   IIISO 
I.oeli  I  Ia\  en  .\rt  (  Ciilir,  1  ne  . 
Orlando.  Flon.la 

The  (  oiinril  of  10  1  .  a  \  ohmleer  fund  raising; 
aron|i.  each  \  ear  Iran slornis  the  musruin  into 
a  |ieriod  I  heme  m  I  he  derorati\c  and  tine  arts 
This  \  ciir  I  he  I  heme  of  i  )ickens  w  ill  coiisisl  oj 
.">  vignettes  -  rooms  decorated  with  ImiuIisIi 
ant  II I  lies  of  t  he  |ieriod  aii<l  decorati\  e  articles 
menlloiied  111  vai'loiis  l)|ckens  iio\c|s  ///,■ 
rooms  II  ill  Id  jioor  ami  liniiililr.  hut  iiiirin  iiinl 
rhiinninii  stales  co-<-ha  Ullia  n  Kalie  Lowilne-s, 
the  rooms  ;iri-  designed  l),\  a  Iheatlical  set 
designer  with  imaiiinali\e  hchlinu  eltccis  to 
recreate  the  l)|ckensiaii  at  mos|  ihcre.  I  he 
l'',iifilisli  anlii|ue  furniture  is  heini;  Icnl  to  the 
museum  li\  deaU'i's  and  |in\atc  lolleitois 
The  strict  search  for  authenticity  and  a 
seasonal  s|>iril  w  ill  lie  su|i|ioiled  liy  musicals, 
theatricals  aii'i  l-Jiuhsh  fooclslalls  to  cater  tor 
e\'er\  lasle 
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PEGGY  GUGGENHEIM'S  COLLECTION 


^*(V!jy  ('nggciilicnii  \s  reputation  as  a  major coUcctor  of  tirciitictli-  . 

cciifurii  iiaintiiiii  is  ircll  kiioini.  Less  familiar  is  the  irai/  in  irhirli  the 

collection  iras  formed,  nuil  the  role  played  hi/  the  critic  Sir  Herbert  Head 

III  estahlishiiifi  her  taste.  An  appeal  has  noir  heen  launched  to  secure  the 

future  of  the  Peggi/  (iiujgenheiiii  ( 'ollection  in  its  Venetian  home. 


I'l-yyv  ( iu^j^cnlicini  dit-d  on  -i.H  I  )cccinl>ci' 
I!I7!)  In  I  lie  --Mniiiicr  111'  (lie  |  ire  \  ions  vcar,  :il 
;i  |>;ii-|\  jii\cn  Ml  \  ciiicc  to  mark  her  SOlli 
l)n'tliila\  ,  a  hannir  lia<l  Ik-cu  ilis()la,\  cd  w  i^li- 
iny  a  lia|)|i\  liirllnlav  to  tlif  tlliiiiti  l)(i(/(irfss(i. 
I  lif  restless,  r'oolles>.  insatiable  collectoi'  ol 
the  art  and  I  lie  art  1st-,  of  her  time.  \\  liose  life 
^lor.v  so  ens|i|\  told  Ml  her  '(  iintessions  of  an 
\rl  Aililiet  had  ean'-ed  siieh  a  ^tir  \\  hen  it  w  as 
lir-.|  pnlilished  m  i!)Ki,  had  lieeome  an 
m>tilnlion  It  was  an  a|>|)ro|>nale  title  for  one 
\\  hos<'  /iiilic.-.ti  on  the  (irand  (anal,  \\cirdi,\ 
truncated  and  swal  lied  m  ereepers,  had  for  so 
lonji  lieen  as  much  an  object  of  interest  to 
tourists  a>  the  [palace  ot' I  he  I  )o}:es  itself  across 
the  u  ater. 

Since  JDl-!)  her  famous  colic. 'tion  of  .\l>- 
stract  and  Surrealist  ail  has  been  open  to 
\  l^itor^  iM  the  slimmer  months,  l-'or  man\ 
people  il  IS  the  |ilincipal  ob,|ectl\e  of  a  \  Isit  to 
\  emce;  jcjr  others  it  intl'odni'esa  relVeslnilf^ 
pii|iiaii<c  into  a  rich  diet  of  \  Cnetiaii  art,  I'or 
e\er\oiie  who  Hlids  his  w  a  \  (hroiifih  the 
narrow  rulli  to('laire  I'Vankenslem  s  o;i(cs  of 
jjlass  and  iron  in  the  wall  ot  the  I'ala/./.o 
\  enier  il  pro\  ides  an  hour  or  so  of  pleasure 
and  interest  as  absoibmt;  and  e\ot  ic  as  an\  in 
\  emce. 

.Ml  colleclioiis  (ornied  by  one  person  ha\i- 
an  mteicsl  Ix-yond  their  componenl  parts. 
Ill' re  it  den  \  es  not  so  much  trom  the  taste  and 
personalil,\  of  the  collector,  as  IVom  the 
s\  sterna  tic  w  a\  in  w  Inch  it  was  tormed.  In  his 
inlrodiiclioii  (o  llie  catalof^ne  the  late  Sir 
llerb<-rt  Head  claims  that  i(  is  the  onl,\ 
collecliini  ot  t\\  eiilielh-c<'iitiir\  art  in  Kill'ope 
w  Inch  has  a  systematic  historical  basis.  \\  hen 
l'ei;u.\  ( iiiytienheim  first  conceixcd  the  idea 
ot  making  a  i-ollecl  ion  of  modi-rn  art  m  1 1)."!!),  it 
was  to  Kead  I  hat  sh,-  went  for  ad\  i<-e,  and  he 
di-e\\  Mp  lor  her  a  list  of  ai'tists  w  hose  work  was 
represeiilati\.-  of  tlie.\cars  !!)!()  lo  l!):i!)  'I'll  is 
list  remained  llie  '  bliie-priiit '  for  the  collec- 
I  ion  as  il  M|-,-w  i,\er  llie  siicceedint:  decade, 
i'or  I'l'ijuv  (  1  iii^^'enheim  pt'rsonal  preference 
took  secoiiil  place  to  the  principle  of  re- 
presenlalion  and  il  was  characteristic  that 
when,   lo   till  a  uap,  slii-  w  as  coiisidermi;   77/c 


'Lefi> 

Peggy  Guggenheim  photgrapind  in  the 
jardei)  of  her  i)alazzo  in  Veuice. 
wearing  a  Fortuny  dress. 


(Bfloir) 

Marcel  l)ii<liarii|i  (IHS7-l!)ti.S). 
Jeiiiie  lioiiiiiic  tristc  dans  iiii  train 
(Sad  \()ungMan  in  a  Train),  I'.Ul, 
oil  on  canvas  on  hoard,  100  X  7,i  cm. 

One  of  a  series  of  paintings  of  figures  in 
motion,  this  u-as  crhihited  at  the  .\rmnry  Slioii 
in  Sew  )'orli  in  I'.tl-i  where  Duchamp's  Nudi' 
Descending  a  Staircase  created  a  sensation . 

Peggy  Giiggenfwim  first  met  Duchamp  in  the 
lUJOs  and  thereafter  he  was  to  play  a  recurrent 
and  important  role  in  her  life.  Slic  described 
him  as  a  Xorman  who  loofivd  /(Ar  a  crusader, 
and  when  he  was  in  his  si.rties  she  was  still 
attracted  to  him  and  intrigued  liy  his  mysterious 


dctaclimciit .  lie  n  <is  licr  first  artistic  iiientiir 
and  liclpcd  time  and  again  ii  itli  the  praclii-al 
difficulties  of  mounting  e.rhihitions;  almi  e  all 
he  ediicateif  her.  At  that  tunc  1  ((iiddii't 
distiiifiiiisli  one  tiling  ni  art  froni  anotlit-r. 
.s-//('  irrotc  III  her  autitlnograpliy  of  tlie  year  lU.V, 
W)  l)cf;ni  v\  itli.  lie  taiifilit  trie  tlit-  ditfcrcnce 
between  Abstract  and  Surrealist  art.    Then 
he  intro(hicetl  nic-  to  all  the  artists    TIun  all 
adored  him,  and  I  was  well  recei\ed 
whereser  I  wt  at    Me  planned  shows  for  me 
and  ^ave  me  lots  ot'aih  ice.  1  ha\f  liim  to 
thank  for  my  iTitroduction  to  the  modern 
art  Wdrld. 


Birth  of  Ijipiid  Desires,  she  described  it  as 
horrilily  Ihili,  but  bought  it  all  the  same 
because  she  knew  it  was  a  picture  that  the 
public  would  recognise  as  his  work. 

I'eggy  (iuggenheim  was  half  v\ay  through 
her  long  life  before  she  found  her  metier.  In 
WV.M  she  was  b(>|-e<l,  restless  and  uiiha|)|).\'. 
She  had  just  emerged  from  a  long  affair  w  itli  a 
man  u  ho  had  eventually'  forsaken  her  for 
('ommunism.  At  the  suggestion  of  a  friend  she 
resohed  to  open  an  art  gall<'r.\-  and  in  due 
course  found  [tremises  upstairs  in  Cork  Street 
111  Lonilon.  B,\'  her  own  adiiiission  she  knew 
uotlimg  about  coiitemporar\  art;  her  '■>  e  luul 
been  trained  on  <  )ld  Masters.  However, 
during  her  marriage  to  Laurence  \'ail  she  had 
become  an  hahitne  of  Parisian  Hohemia  and 
had  made  friends  of  a  number  of  artists. 
.\mong  these  was  Marcel  I  )ucliaiii|i  and  it  was 
to  him  that  she  now  turned  for  instruction  and 
ad\  ice 

lie  began  b\  teaching  !icr  the  clifferenct- 
bet\\<'eii  .\bstract  and  Suri<'alisl  art  and  then 
went     on    to    introduce    her    to    the    artists. 

<  liiggenheim  Jen ne.  as  the  gallery  wascallcil, 
opi'iied  in  Janurar\'  l!)SS  w  itli  an  exhibition  of 
drawings  b\-  Coi-teau.  who  was  persuaded  to 
\\  rite  the  introduction  to  the  catalogue.  (  )(her 
allows  ()ui<'kl.\  followed  d<'\(>ted  to  Kanilmsk\ 
(a  leoiidcrfiil  old  man.  I*egg\-  (iiiggeiiheim 
noted,  jolly  and  iharming.  iiho  limkcil  like  a 
\\  all  Street  hrid-'cr) .  to  con lem|iorary  sculptors, 
.imon^  tlieni  A.rj),  Moore.  Laurens.  I'e\>iier. 
Hrancusi  ami  (alder,  to  Tangu.N  and  to  the 
Surrealist .  John  riimiard,  w  ho  u  a  Iked  m  one 
day  w  itli  a  slieal  of  gouaches  under  his  arm, 
.\li  exhibition  of  collaues.  Iialf  of  which  wa^ 
-■••lit  tVom  I'aris  by  .\rp.  was  himi;  by  Roland 
I'enrose.  .\t  each  exhibition  tin-  pldjirietor  of 

<  iiiygenheim  Jenne  bought  one  work  so  as  not 
til  disappiiiiit  ttic  artists  if  notliiiig  said.  In  llii> 
\va\  till'  niiclens  of  the  present  collection  \\;is 
li  irmed 

The  yailer\   was;i  viicccs-,.  i)ul  lost  mom  \ 
li;   Mar<li   l!):i!t  l*eyfi\   (iugi;enlieini  i-losed  it 
iiid  turned  to  plaiminti  a  Mn-.eum  of  Modein 
\rt.    It  was  III  thiv  eiilerpri--.-  that  --he  Nimtiht 
die  lielj lot' Head,  but  the  approaching  w  a!'  put 


THK  (  (tWdlSSKl  H  Darniher  IUSO 


|iaiil  t<i  their  |)l;iiis  I'lndinji  licisclt' in  Paris  as 
till"  iIiiihIs  yathcrcil  m  tlic  summer  of  !!(;{!(. 
sill-  rcsi)l\'C(|  til  sta\  m  Fraiirc  to  Ik-  ni-ar  lier 
rhililrt'ii.  \\  itli  tmu-  anil  moricx  on  her  liamls 
slic  set  about  l)U\  iiiK  (I  pirtiirc  d  dai/. 

I'  ranci-  was  iircparint;  lor  war  ami  it  was  a 
l)U>i'rs  market  l)ealers  ami  artists  were 
eaycr  to  sell  ami  iliiriii)^  these  months  her 
i-iilleetion  w  as  enriclieil  hy  worksl)\  liramier, 
llelion,  Dah.  Pevsner,  Man  liay  ami  (iia- 
rometti  ( )nl\  liraneusi  [)ro\  eil  awkward,  ami 
as  l)oml>s  I'ell  on  the  sulmrhs  of  Pans  she 
hafifileil  111  Ills  stinlio  o\-er  the  price  of'liis  liird 

III    S/KII-f 

()ii  the  (la\  till-  (ii-rmans  iinaileil  Norway 
she  lioiiyht  a  |)irtiire  from  l^eger  for  l((()() 
dollars  and  a  lew  weeks  before  the  fall  of  I'aris 
she  was  bus\  srrii.\nuii  fiii-df-sierle  aiifiels  in 
|)lastei-  off  the  walls  of  her  new  apartment  in 
the  Plaee  V  endoine  to  make  a  setting  suitable 
tor  her  new  ari|uisitions. 

M  last  she  was  persuailed  to  face  reality  . 
Letter  told  her  that  the  Lou\re  would  ^iw  her 
one  cubic  metre  of  s|iace  for  her  pi(-tures  in  a 
secret  liuimti  plai-e  in  the  country.  She  took 
tlu-m  off  their  stretches  and  rolleii  them  up, 
oiil\  to  be  told  that  tliev  were  too  modern  to 
be  sa\cd.  The  sculpture  had  not  even  been 
consideri-d  K\'eiituall,\  the  collection  was 
storeil  m  the  barn  of  a  chateau  near  \  ich\', 
which  a  friend  had  n-nted  for  an  evacuated 
s(-|iool,  and  PeK>;.\  (iiiKgeiiheim  herself 
followed  .'5  days  before  the  (iermaiis  entered 
Paris. 

These  were  the  first  of  man,\'  vicissitudes 
through  which  Pefigy  ( lUgKf'idieini  and  her 
collei-tioii  passed  before  tlie.N  reached  New 
^ork  III  ]'.n->.  There,  with  the  help  of  Max 
Kriist,  to  whom  she  was  now  married,  and 
Andre  liretoii  she  continued  to  fill  gaps  in 
Read's  list  and  began  to  apply  herself  to  the 
preparation  of  a  catalogue.  This  signiticant 
document  of  the  [jrogress  of  .\bstra(-t  and 
Surrealist  art  was  jjublished  as  '.Art  of  I'liis 
("entury",  witli  a  co\  er  by  Ernst  and  introduc- 
tor\  pieces  by  IJreton,  Arp  ami  Mondrian.  In 
( )ctober  \'.)-i-'i  her  new  galler.N'  o[)ened  to  great 
acclaim  on  Wi-st  ."iTtli  Street  under  the  same 
name  and  its  bizarre  decoration  by  the 
architect,  Frederick  Kiesler,  attracted  much 
attention.  .\  series  of  loan  exhibitions  of  work 
by  establish(-d  artists  was  m  due  course 
supplemented  by  s|)ring  salons,  at  which 
inan\  new  American  artists  were  sliowii  for 
the  first  time  .\bstract  Kxpressionism  first 
appeared  before  the  public-  at  Art  of  This 
Century.  Clifford  Still,  Robert  Motiierwell, 
William  Haziotes,  Mark  Rothko  and  Jackson 
I'ollock  were  amongst  those  American  pain- 
ters that  were  first  cli.sco\ered  and  tlien  gi\eii 
one-man  shows  b\-  I'eggy  (iuggenheim.  In 
Pollock  c-spi-ciall,\  she  invested  faith  and 
money,  and  from  194.S  until  the  gallery  closed 
in  I!>t7  he  was  tiie  central  figure  in  the  life  of 
.\rt  of  This  ("enturw  Her  belief  in  this  painter 
!•>  re[)resented  toda>  1)\  the  room  cle\'oted  to 
lit  of  his  caii\ases.  When  the  war  ended, 
(-\liausted    by   the   strain   of  the  galler>'   and 


homesick  for  Kurope.  she  brought  her  c-ollec- 
fion.  somewhat  de|)letecl  Ijy  theft  ancl  herown 
generosity,  to  Venice  where  it  was  shown  at 
the  l!(4H  Hieimale  and  in  the  following  year 
came  to  rest  at  the  Palazzo  Veiiier. 

It  was  the  long-term  future  of  the  Peggv 
(iuggenheim  Collec-tion  that  |)recx-cupied  her 
last  years.  In  I9(i9  she  came  to  an  agreement 
with  the  (iuggeidieim  Museum  of  New  York. 
This  museum,  founded  by  her  uncle  Solomon 
but  with  which  she  had  haci  no  previous 
connec-tion,  was  to  receive  her  collection  on 
her  death  on  the  condition  that  it  remained  in 
\eni(-e  intact.  It  was  an  arrangement  that 
gave  her  great  .satisfaction.  She  felt  like 
someone  irlio  iras  longing  to  be  proposed  to  by 
someone  irho  was  longing  to  marry  her.  In  the 
e\eiit  the  ownership  of  the  palazzo  passed  to 
the  Mu.seum  in  1970  ancl  the  Collection  in 
197(i.  But  one  imjjortant  matter  had  not  been 
di.scussed  and  that  was  money.  Peggy  Gug- 
genheim was  not  a  rich  woman  and.  in  the 
worfls  of  the  new  director  of  the  Collection, 
Philip  Rylancls,  she  trusted  implicitly  in  the 
jiroiidence  of  her  uncle's  foundation.  She  did 
not  know  that  the  foundation  was  already 
overburdened.  Since  her  death  an  appeal  has 
been  launched  for  one  million  dollans  as  an 
endowment  for  the  Peggy  (iuggenheim  Coll- 
ection. If  this  target  is  reached  the  Collection 
will  become  a  centre  for  Italo-American 
cultural  exchange.  In  collaboration  with  the 
Cini  Foundation,  it  is  hoped  that  it  will  be 
possible  to  arrange  for  the  performance  of 
new  music,  the  recitation  rjf  new  poetry  and 
the  exhibition  of  pictures  and  sculpture  not 
I)reviously  seen.  In  this  way  somethingof  the 
dynamism  invested  by  Peggy  Guggenheim  in 
her  ccjllection  will  be  kept  alive  for  years  to 
ccjme. 


(iiacomo  Balla  (1871-1958). 
N'elocita  Astratta  +  Rumore 
(Abstract  Speed  -I-  Noise),  c.  19131k, 
oil  on  millboard,  55  X  76  cvi. 
Although  he  signed  the  'Technical  Manifesto 
of  Futurist  Painting'  in  1910,  Balla  did  not 
begin  his  series  of  paintings  that  convey  the 
experience  of  high-speed  movement  until  1912. 
Only  then  did  he  start  to  put  into  effect  the 
declarations  made  in  the  document:  That  a 
clean  sweep  should  be  made  of  all  stale 
and  threadbare  subject-matter  in  order  to 
express  the  vortex  of  modern  life -a  life  of 
steel,  fever,  pride  and  headlong  speed.  His 
earlier  assimilation  of  the  Divisionism  of 
Seurat  and  Signac  is  evident  in  the  frame, 
which  is  painted  as  an  extension  of  the  picture 
area.  The  painting  was  part  of  the  permanent 
collection  exhibited  at  Art  of  This  Century, 
Peggy  Guggenheim's  gallery  at  30  West  Fifty - 
Seventh  Street,  New  York,  where  it  was  entitled 
Automobile  and  Noise. 


^'y> 


(  iinstanl  111  Hi'.nicii^i  (  1S7(>    l!t.')'/i    .M;ii;istr;i. 
lUI-'i,  iKihshnl  liniir.r    lliii/lil    >',  .' i-iii 
.M;iia>tr;i  ii  us  inlilnl  fa  llic  (  'hIIi'iIkhi  in  llir 
riirli/  iiKiiitlis  (ij  /III'  Scninil  Wiirlil  War    I  Ins 
II  us  III  inn   I'l'i/i/i/  ( iiiili/iiilirnii  /irrsi/inli  il 
liiiniriisi  III  sril  lirr  Bird  in  Spai'i-.  ////' 
sriil jil II rr  sill-  iiiliiii nil  iiiiist    MaliistiM 
njirrsriils  llir  liyriiiliiri/  hiril  (if  liiiiiiitiiiiiii 
jnlhlnrr  riiiliiii  ril  ii  illi  a  ii  iiiiilrrliil  i  mrr  iiiiil  tlir 
/inn  IT  III  iirrfonii  iiii  riirirs .  I  ii  nil  IIiiti'  iirr  7. 
slii/lilli/  iliJIiTrnl  II  rsiiins  nj  il,  llir  rnrlirst 
ilaliiiij  Irniii  I'll  .' . 

lirnnrnsi  is  Irsriiliril  in  '(hil  nJ  'I'liis 
Ciiilnri/'  IIS  liaH'..-tiit«-  peasant  and  half  real 
fiod  n  till  ili'.rl:,  /iirrri iiij  ri/is    II is  stniiin,  slir 
niiiiiiilirnil .  was  a  Im^c  worksln  i|i  tilled  witli 
Ills  enDrniDiis  sculptures,  and  looked  like  a 
eenieierv  except  that  the  sculptures  were 
much  too  hifi  to  he  on  graves.  Next  to  this 
l)i(^  room  was  a  little  room  \\  here  he  actually 
Worked     The  walls  were  co\ered  with  e\ei\ 
conceix  al)le  iiistrnment  necessary  tor-  Ins 
work.  In  the  centre  was  a  furnace  m  w  Inch 
he  heated  instruments  aTid  melted  l)roiize.  In 
this  fnrna'<'  he  cooked  his  delicious  meals. 
I)nrnin^  them  on  purpose  onl,\  to  pretend 
that  it  hail  l>een  an  error.  He  ate  at  a  counter 
and  serxed  lo\el,\'  drinks  made  \  er\ 
carefuii.w  Between  this  little  room  and  the 
l)ifi  room,  w  liicli  was  so  cold  it  was  ijuite 
unusable  in  winter,  there  was  a  little  recess, 
w  here  Biancusi  pla\  <•(!  (  )riental  music  on  a 
|>honoKrapli  he  had  made  hiinstdl. 


Piet  Mondrian  (lK7'-^-l!)U).  'I'lieSea,  lUl',, 
gouarlw  itn  paper.  '.Ill  x   /  .'.)'  mi. 
I'l !/(/!/  (iiii/i/fniniiii  ()(/7(<'f/ Composition  with 
Ked,  (/  cliissiriil  .\hstrart  piiinlini/  nJ  I'.ii'l,  liiil 
she  preferred  the  t  enrlij  rhureonl  ilrnirini/s  she 
hoiiillit  friiiii  a  ijiillerij  in  \eir  )  iirk.  Scaffolding 
(//((/  Idle  Sea.   I hei/  iliite Jrirn  the  periinl  irheii 
Mniiilriiin  nils  ahslnirtini/  the  essenliiil  i  erlienl 
unit  hiiriznntui  lines  from  his  suh)eet: 
(>l)ser\-inK' sea,  •'^ky  and  stars,  he  reenlleeteil 
III  r.ili .'.  I  sought  to  indicate  their  plastic 
fumtioii  throii^ii  a  miiltiplicit,\  of crossiiifi 
verticals  and  horizontals. 

Monilriaii  iras  on  the  jury  oj  I'eijgi/ 
(liii/t/enheiin's  .\eir  )'i)rl{  Spriiii/  sulnii  in  I'l't-i. 
II  hen  .liul;snn  I'nllnik  eiiieri/eil  as  a  star,  anil 
II  rate  II  jirejaee  In  ' Art  nf  This  Ceiitiiri/', 
pnhlisheil  in  I'J't  ! . 
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Wassil.v  Kaiidiusky  (1H()()-I!)44). 

White  Cross,  I'.l ..'■:!. 

I'll  lilt  ram  us,  im  x  III  cm. 

W  liitt'  Cross  lias  initiitcil  after  Kiinditisli-y  hail 

nhinii'il  to  derma  III/  from  Hiis.sia,  irliere  for 

sei  en  i/ears  lie  had  held  official  aiiponitmenh. 

lie  left  II  hen  Social  Realism  iras  imposed  on 

Russian  artists  and  took  np  the  post  of 

Professor  at  the  liauhaus  in  Weimar. 

I'ei/t/!/  (iiit/i/enheim  lias  i/iren  an 
iiitrodnrlion  to  hnndiiiskii  liij  Dnchamp.  In 
I'.i.iH  she  ijare  him  his  Jirsl  l/indon  exhihition, 
at  (iiKjijenlieiin  Jeune,  her  f/allery  in  Cork 
Street.  She  lioiiijlit  one  of  him  recent  paintinijs 
from  the  exhiliition  and  aluays  rei/reted  that  she 
had  honglit  none  of  his  early  Ahstract  piiintmys. 

1  he  .{hstract  and  Cahist  iiallery  at  .\rt  of 
This  I'enliiry  in  .\eii:  York,  irliere  White 
(loss,  lias  e.rhihited .  is  descrilied  in  'Out  oj 


This  Century':  Two  walls  consisted  ot'aii 
iiltraiiiariiie  curtain  whieli  curved  around  the 
room  with  a  woiidert'ul  swee|)  and  resenihled 
a  circus  tent.  The  lyaintings  huiifi  at  right 
angles  to  it  from  strings.  In  the  centre  of 
(he  room  the  |)aintings  were  clustered  in 
triangles,  hanging  on  strings  as  if  they  were 
floating  in  space.  Little  triangular  woikUmi 
platfortiis  holding  sculptures  were  also 
sus|)ended  in  this  manner.  The  room  was 
flooded  in  a  strong  fiiioresceiit  light. 


.",S 


SaKa.lcir  Dali  (Im.mi   \<.H)l) 
Nalssaiicc  lie-,  desires  l|i|iiiiles 
CI'Ik-  |{irlli()l'l,l<|i'l'l  l>''-iies).  /.'/.)'.', 
i>il  (IN  ram  as,  '.):'i  x   II'  ciii . 
Ill  Ills  ililrodiiclKiii  Id  IIic  (■(itiiliii/iic  iij  llir 
Ciillri-liim,  Sir  llfrhcrt  Head  irnitc  lliat  'I'lie 
(■(iII<tI|(Hi  oriwenlielli-ceiiliirs  |>aiiilliit;  ami 
sciil|itiire  fonnecj  1)\   l'et;^\  ( iiititiciilii'irn  is 
the  i)?il\  one  III  l'.uri)|>e  w  Inch  haN  a 
s.Nstciiiatic  historical  basis  mid  that  a  fratiirr 
(if  it  IS  a  v<T\  cuinpU-te  re|ir<*seiitatioii  of 
iiKnlciii  Fantastic  or  Surrealist  art    llai  iiiij 
CDiiiciicd  the  idiii  ni  I'.I-SU  of  startiiifj  a  iinisciiiii 
i)J  iiKidrrii  art  in  l,i>iid<iii,  I'l'ijyn  (iiii/i/riiliriiii 
srarclicd  I'ans  m  thf  iiirlij  part  nj  the  Srriiiid 
\\  mill  VI  ar  for  ii  iirks  of  art,  risitiiii/  artists  and 
dridrrs  iilio  ii t'rc  i/riirralli/  oiihj  lno  ii  illiiii/  tii 
sell  to  her.  It  iras  at  this  tiiiir  that  she  Ixnii/ht 
The  |{irtli  of  Li(|niil  \)('^\vv\.  to Jili  a  i/a/i  in 
litr  historical  and  iiiiprejudicfd  cdllcrtion. 
Till'  iirii/iiial  list  oj  artists  to  lie  rcfirrsfntcd 
iras  niiiiinlcil  liij  Head  anil  later  aiiirndiil  hi/ 
Diichainp. 


\\  $, 
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Max  Knisl  (ISill     l!)7(i)     I'lic  Altiicriu-iit  of 
Ihf  Bnilf.  IU',i).  (1(1  (IK  ctinid.s,  I -ill  X  'Jl'iciii. 

I  licic  arc  ;{  rcaMins  w  )i\   I  lii\c  Max: 
lu'iaiisc  Ik-  in  no  l)fautit'ul.  bfcaiisf  Ik-  in  niicIi 
a  tiood  |)aiiit<-i'  ami  ln'cailsc  lu'  in  no  tainoiiN. 
I'<  </</!/  ('inij(i(i(l(fni(  said  IIks  dftcr  she  liiid 
helped  Md.i  l-'.nist  la  csenjie  la  \cn    )(iil:  in 
I'.i'il .    \t  /lie  hei/i/iiiiii(/  (il  the  Seeaiid  World 
H  (//■  he  had  heeii  iiileriied  in  .1  eiiiieeiilnilioii 
iiiiitjis  (iiid  she  Joiind  hiiii  In  iiiij  in  ii  cliatcaii 
luar  Marseilles.  Thei/  iiKirneil  iifler  Pearl 
llarlioiir  heciKise  she  did  not  like  the  idea  iif 
lie  I  III/  eiiiii/ht  In  III)/  ii  ith  an  eneiiii/  alien. 

\e((irdin(/  III  her  iiieinnirs  ihei/  (iniirrelleil 
nieessanth/  iiiid  /iiiltl leli/.  and  later  diriireed . 

I:rnst  s  repnlatKin  iras  made  in    [ineriea 
liefore  I  1  nj  Ins  iKirks  ii  ere  shun  n  at  the 
(ilieniiiij  e.rhihiliiin  (ij  .\rt  aj This  ( 'enlnri/  in 
l'->'t  ' .  I'ei/yi^  (iiii/i/enheiin  admired  all  his  nark, 
lint  iiartieiilurlii  his  Surrealist  iiillaijes  lehieh 
III  her  iipiniiiii  rejiresented  his  iireatest 
i-iint rilintidn  In  art . 

^  \iN'lanmi\  (  l!»(l(»- :),-)).  OnSlaiitiuy 
(■round.  I'.l-'i  I .  oil  (III  i-iiin  lis,  i .'  X   71  em. 
In  I'.i.iS  I'ei/ij!/  (ini/i/enhenn  ori/aiiised  an 
e.rhihition  iij  idiiiinij's  niirk  at  (ini/i/enheini 
■leiiiie  in  l.iindon  and  aflerii arils  elujied  ii  ith 
hiin.  Sneh  ii  as  his  sneeess  as  a  painter  at  that 
lime  thai  he  used  to  i/ii  e  or  thriiii  airai/  his 
itioneij:  he  imiild  take  |iouii<l  liotcN,  roll  tliciii 
into  a  ball  anil  throw  tlierii  to  ix'ojilc  in  calV's. 
On  Slantinji  ('n)iin<l  iias  illustrated  in  ' .\rt 
ol  This  Cenlnrij'  and  e.rhiliited  III  the  i/alleri/. 
riic  SnrrealiNt  (iallcr,\  had  ciirM-d  walls 
made  ot'yiiin  wood.   I'lic  iintranii'd  palntinys. 
niountf(l  on  baseball  bats,  w  liicli  could  be 
hlti'd.  at  an\'  anyle.  priitrudcd  jiboul  a  loot 
Iroiu  the  walls.  Kacli  one  had  its  ow  n 
Npotlifiht.   When  the  i/alleri/ first  o/iened.  the 
I  iijhts  II  eiil  (III  and  off  ei  eri/  ■',  seriinds  liijhtini/ 
np  dilfereiit  sides  of  the  room    This  part  of 
I  rederiek  Kiesler's  desii/n  ti  as  altandoned 
after  ( (unpliii iits  froiii  i  isitors. 


.|(.s.-|)li  C. III. -11 1  !!»((:{  7Si   ■><>:,],  BiiliM.-  Bi.\. 

iDiistrncI nm .    <'.''    ■     'i-iciii 

('(inn  Us  ciiiistriitliiins  ii  irr  irltihiti  il  ill    \rl  nf 

I'liis  (  'niluri/  III  \rii    )(irl:  in  IW,  ',    ''  Imiilln  r 

II  ith  hiittlis  di-ctiriitiil  III/  l.iin  riiiii    \  ml .  I'li/i/i/ 

( iii</(/fnliiiiii  s  first  liiisliiiiiil .  mill  Miiml 

I  )llill(llilli  s  Kllisr.  II  siillnisi   rniitmiii  iiij 

ri-jiniiliiitioiis  III  Ins  iinrk 

I'liriiill  II  lis  nil  Aiiirrirmi  artist,  ^t  I  l-fmn/lit 
mill  imlrfioiilfill  nl  mii/  iiiuiirni  nrt  nun  iniints 
Ills  riiiislriirtii'iis  .  nf  II  hull  tin  re  iirr  fin   in  tin 
t  'iilli  ifiiiii .  rcliili'  til  Siirriiilisiii  in  llnit  tlni/  an- 
iiiiiiliiisiil  III  iih  Ill-Is  hriinijlit  liii/<  tlnr  iis  it  In/ 
iimilrnl-  I  iilikr  Hir  Siirrrulisls.  Inni  fi  rr.  it 
mis  lint  Ciir licit  s  nitfiil iiiii  tii  shuck:  mcrch/ln 
rmisc  speculation     I'lic  hacki/ranml  nf  tins 
•  crsiiiii  (>/   Si>;i|i  Kill )l lie  H(i\  is  a  iiiilji  nf  the 
Miiiin     riic  ntlicr  riinslitncnts  Inn  c  liccn 
interpreted  as  n  liitiinj  In  llie  shape  mnl  enlniir  nf 
the  iiiniin  .  its  i/liissi/  lerliin   in  the  nnlilites  lliiit 
iini/ht  he  liliiieii  triiiii  the  rim/  jii/ies  anil  the 
rin/lhin  anil  tensmn  that  e  lists  lietneen  the 
F.arth  mnl  the  Mimii  in  the  hall  ami  cnnl 
inechaiiism 


Jacksc.n  I'.iiln.k  (  I!)  h.'- :>i;)    '   iniiiiicisioii . 
I'.t'ii'i.inliinranias,  I'lJ   ■^    IliSein. 
Friiiii  I'J'f!  until  !'.>',:.  iiiieii  <lie  left  Sen    )iirk 
for  Europe.  I'ei/ill/  ( ini/i/eiihei ni  i/nara ntieil 
Jackson  Pollock  his  liielilioiul  ami  iliil 
ereri/thnii/  she  coiilil  to  iiroiiiiilc  Ins  n  orl,- 
ihroni/h  her  i/alleri/.    1/7  nf  I  Ins  ( 'eiitnri/. 
I'here.  in  t'.l'i-).  she  i/ine  hnn  his  first  one->iian 
e.rlnhition .  mnl  in  t'.i.'ii)  she  nn/miiseil  his  Inst 
i.nropean  e.rlnliitinn .  at  liie  (  nrrer  Mnseiini  in 
s'cince.  She  thoni/hl  of  linn  as  her  s|iin(iial 
i>tt's|)riii^  ami  Ins  irork  n  as  illustrated  nn  the 
.tnst-coier  uf'tlie  first  edition  nfher 
mitoliioi/raphi/.    (hit  of  I  Ins  I  'entnri/ 
\llhoni/h  later  she  resented  Ins  i m/ratitinle . 
I'ei/i/i/  I iiii/i/eiihenii  rei/arded  her  palrnnai/e  of 
I'ollock  us  her  inost  homni ruble  ncliiei  enient. 
Of  the  posl-Wiir  perioil  in  \eii   )  nrl;  <he  n  rote: 
III  llif  carls    111  K)s  llicii-  \\a^a  purr 
|iiiiiiefriiia  s|)iri|  in    XnuMica     \  iii-\\  art  had 
!(.  lie  iiiil  II  -   Ali^l  iaill'.\pirNvi(.iiiMii     I 
■'o^tfici j  il.   I  (Id  licit  reyifl  il     It  |)n.(jii(fil 
I*.. Hock.  1)1-  latln-i-.  i'ollock  pro.liicc.l  it     ['in-. 
alone  jiistiHc-.  my  ctfoiis. 

'■//  ten  of  I'ollock  s  piiinti m/s  in  the 
I  olleetion  date  from  the  tune  n  hen  lie  ii  as 
^lionsoreil  hi/  her  and  ii  hen  he  leas  hreaknn/ 
an  HI/  from  the  infliieiiees  of  Surrealism  unit 
I  'nliisiii. 
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CONNOISSEURSHIP  IN 
COLOURED  DIAMONDS 


lit'll Jdllllll  ZiickiT 


('mil  iiciiT  rrprats  liiii>srll 
l{al)l)i  Naclilnaii  of  l{iat/la\ 


I  III-  lari'st  r(i|()iirc<l  cliaiiKiml--  tin-  rc<|.  Ilic 
l)lin-  ami  tlic  firccii  diaiiiorKi  would  scciii  to 
ilii|ilicatc  tli<'  inl)>  .  ^a|iiiliiic  aud  criiciald  A^ 
anioiit;  tlic  lattcf.  |iii<lc  of'plaic  (and  oCn  aliic) 
Is  aicordiMJ  to  the  ruli\.  ^o  here  too  is  it 
arcor-dcil  to  the  red  diamond  An  intense  rcij 
iiianioii(|.  like  a  ten-carat.  |iit;e()n  Mood 
Hninia  i-ul>.\  .  is  \  irtuall.v  iinol)tainal)le  Slor 
les  alioiil  a  tnil\  red  diamond  are  always 
seconiiliaml  \\  liile  a  It.Sd-earat  red  Is  know  n 
and  lias  heeii  |ilioto^i'a|ilied.  onl\  one  v\l\>\ 
red.  earat-size  diainond  lias  lieeri  seen  l)V  me. 
.\  iiee|)  t;reen  diamond  ,  w  liile  less  soiiylit  after 
li\  tlu'  eoiiiioisseiir  than  a  red  cjiamond.  is  also 
\cr\  rare.  Uliie  diamonds,  lik<'  sapphires, 
rank  lielow  the  red  ami  yreeii  \ariety  (.'?). 

I  |ion  I'xaiiiinatiori.  however,  eoloureil  dia- 
monds are  <|nite  difi'ereiil  from  otiiereoliinied 
stones  The  most  well-known  liiiie  diamoml. 
the  Hope  Diamond,  is  often  termed  a  sapp- 
hire !)hie  In  fact .  it  is  a  ( f,\  Ion  sa|)pliire  lilue 
Cl'lirl'(iiiiiiiiss,iir.  March  iltSOl  N'isilorslo  the 
\ault  displa.x  in  the  Siiiithsonian  in  Washiiifi- 
loii  are  struck  liv  how  much  of  an  iiikx 
oxertoiK-  thi-re  is,  f;i\  iiii;  the  I  lope  a  ste»-l-iike 
Mile  colour.  ()ccasioiiall,\  .  one  w  ill  find  a  hlile 
diamoml  of  medium-liiue  inteiisit.\  ,  coiii- 
paralile  to  a  IJurma  sapphire.  The  \\  ittels- 
liach  Diamond,  w  Inch  w  as  ow  iied  m  17-2-2  l)\ 


the  .\ustriaii  I  lahsimi'^s.  is  such  a  stone. 
'I'ermed  the  Wittelshach,  after  the  Havarian 
hranch  of  the  ro.v  al  famil,\  of  VVittelsl)aeli.  tlie 
stone  was  sold  in  1!(.'{'2.  It  resurfaced  hrieHy 
on  the  .\iitwerp  wholesale  market  in  l!)(il 
onl.\  to  l)e  photofiraplied  and  resold  once 
ayain  to  a  private  colli-ctor.  .Kacoii  (iutvvirtli's 
<le.scri|)tion  of  it  (he  was  amoufi  the  firouj)  that 
purchased  it)  characterised  the  shade  of  the 
:{,"). .'?-2-carat  stone  as  hliw  ii  itli  ii  stniiig  hint  of 
/iiirpic  lull  not  II  illi  llir  stiiiic  ilri/rcr  oj  i/r(!/-(jrc(ii 
of  the  //(»/«■  Dtaiiioiid . 

In  ficm  (jiialil.v  all  colouri'd  diainoii<ls  are 
rare  indeed.  I'erhaps  on<-  m  KtO, ()()()  dia- 
monds has  a  deep  eiioufih  natural  colour  t(»  i)e 
termed  a  tine  fancy  coloured  diamond.  Why 
are  fanc.x  coloured  diamonds  so  rarer"  (ietii- 
olofiicallx  ,  what  f.;i\es  white  diamonds  a 
\ellow  colour  IS  the  ailmixtui'e  (»f  iiitrofjcu. 
.Minute  amoimts  of  nitrof>cn  will  make  tlii' 
diamond  increasiujily  yellow.  Blue  diauiou<ls 
are  the  result  of  an  admixture  of  boron.  An 
(Midity  of  Mile  diamonds  is  that,  unlike  other 
diamonds.  the\  are  part  of  the  ll-l)'  family 
and  are  semi-conductors  of  eli>ctricit\ .  The 
only  semi-conducting  "lijiinonds  are  from  the 
I'lemier  Mine  in  South  .\frica.  The  Kollur 
Mnes  in  (iolconda,  Imlia,  liowe\er,  also  had 
diamonds  that  conducted  electricity  (4).  'I'he 
blue  Hope  Diamond,  in  fact,  exhibits  these 
same  conductixe  characteristics.  \  ery  light 
Hreen  diamonds  woiilil  seem  to  result  from 
minute    traces  of  radio-acti\it\    and    brown 


diamonds    from    an    addition    of   nitrogen. 

With  the  exce|)tion  of  yellow  diamonds, 
which  are  occasionally  found  in  rough  stones 
mined  in  South  Africa,  the  \ast  majorits  of 
reds,  blues  and  greens  originated  in  the 
fabled  historic  mines  of  India.  Jean  Baptiste 
Ta vernier  was  a  seventeenth-century  French 
gem  merchant  who  made  six  voyages  to 
India.  Towards  the  end  of  his  life  he  wrote  an 
account  of  the  gem  world  in  the  Moghal  court. 
He  described  the  tricks  of  the  trade  in  India 
and,  most  im[)ortantly,  he  described  and 
drew  the  most  fabulous  diamonds  that  he  saw  . 
Becau.se  one  of  his  customers  was  Louis  xi\ , 
virtually  all  important  stones  came  his  way. 
Taxernier  de.scribed  seeing  a  fine  Ihi-carat 
blue  diamond  in  the  Kollur  Mine,  (iolconda, 
in  Kitil.  Herbert  Tillander,  after  some  com- 
|)licaled  gymnastics,  has  traced  that  stone's 
history  to  its  eventual  re-cutting  into  the 
Hope  Diamond  that  Harry  Winston  donated 
to  the  Smith.soiiian  iV<(i  \  ears  later. 

Similarl,\ ,  in  the  fabulous  collection  of  both 
coloured  and  white  diamonds  and  coloured 
stones  in  Iran,  there  is  a  magnificent  gem, 
considered  by  many  to  be  the  finest  |)ink 
diamond  in  the  world,  called  the  Sea  of  Light, 
or  Darya-i  Xur.  It  is  a  flat  tablet  in  a 
rectangular  form.  One  can  look  straight 
through  the  centre  of  the  stone.  The  onl,\ 
brilliance  is  on  the  rectangle's  edges,  where 
there  are  step-cut  facets.  .\t  first,  it  is  difficult 
to  .see  the  pink,  but  after  a  |>eri()d  of  kjoking. 


(Far  left,  ainllrft) 

1 :  Rt'iuiissdiiC)'  (jold  iiiid  I'liiiiiirl  rnii/  ii  itli  a 

table-cut  hroini  diamond  in  a  bo.r  srtliiif/  irith 

four  petals  -  rliaractcristic  iij  Italian  irork  ni 

the  sixteenth  renturij.  The  diamond  is  Indian 

and  was  probably  rut  in  Venice.  This  is  one  aj 

the  earliest  colmired  diaiuoiid  rini/s  kiiinrn . 

Ares  Antiques,  Seir  )iirk. 

A  deep  pinh  diamond .  pear  shape.  ^ .  I ■>  carats. 

Green  lea  t\i'  Crosht/.  Fort  Lauderdale . 

Bal  Harbour  Shops  and  I'abn  Beach.  Florida. 


ilicloii  ) 

1:   Ihc  (iiuniiiliiaii  (  'ollectioii  d/  ikiIu nil 
coloured  diiiiuonds.   I  he  collcctiou  is  li-i .S  ,~ 
carats  and  is  on  di.splai/  at  the  .\nicricaii 
Miiscitiu  of  Satural  History.  It  (.v  considered  to 
be  the  finest  collection  of  coloured  diamonds . 


1     TIIK  (((NXoiSSKrii  Dcceinlirr  I'.lSl) 
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f  /-<;/)'.  (ihorr) 

)'•  /'(((>  ()/  earnngs  containing  a  fa  net/  bine 
mid  a  Janci/  light  pink  pear-shape  diairtond. 
hoth  natural  calanr. 

I  lA[f1.  centre) 

J;  .1  bar  pill  coutainiiig  an  enierald-citt.  Jancg 
blue  diamond,  a  round  white  diamond  and  a 
hexagonal  piiik  diamond.  Although  the  stones 
are  cut  differentlii.  the  tonality  and  brilliance 
are  so  well  matched  that  the  piece  is  a 
iiiagiiificent  ensemble. 


ilA'ft,  beloir) 

■'>:  Ranges  of  yellow  and  brown  in  a  coloured 
diamond.  The  stone  on  the  right  is  a  golden 
gelloir  margiiise.  the  stone  on  the  left  is  an 
intense  ijelloiv.  and  the  rounded  stone  in  the 
centre  is  a  yellow-brown  diamond. 
I'hotograph:  Tom  Flyiin. 

I  Below) 

>>:  .\  jonqnil  diamond,  being  yellowish 
with  strong  orange  overtones. 
I'hiilograph:  I'oni  Flyiiu. 
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Ililit^  lit  I  link  ^\:iv\  In  ririciyf  ^low  l\  irdiii  llic 
stnllf,  I  hf^c  llfc-llkt'  niianrcs  nt  rnloiir  111- 
(•l•^■;l^^■  ii>  niic  inovrs  i>iic  >  li(';i<l  l>;i(k  .mil 
Forth,  riic  ^liilic  In  --ii  mcMlirnMliy  licriiilNr  1)1 
tlu'sc  ilflicatf  tl;isli<-s  (ilC.li.iii-  111  |S:!J  I'alh 
AH  Shall  Kajiir  cDiild  nut  resist  having  Ins 
iiami'  iiiscrilifil  nil  iPiK-  ot  ihc  |ia\  iliipii  tarcis  ,,f 
the  st  I  inc.  I  his  I  link  ^fiii  Is  the  I'cli  ire  I  Ik-  1 1 II  1st 
aliuruiy  ;;rat'titi-li<'arinti  hIijitI  tmlav  Ihc 
stone.  Ion.  has  lieeii  unrkeil  iiark  In 
Taxt-riiii'r's  nnyinal  piirrliasint;  Imirs  in  the 
.se\  eiiteeiith  i-entiir\  .  The  I)ar>a-i  Niir. 
to>>t"tlu'r  uith  the  Nnr  nl-.\in  (I.iylil  nf  the 
F^\e).  aiinther  |iiiik  iliaiiioml  uemhinu  (id 
farats,  were  nriuniallv  lhe<ireat  lalile  i)la- 
iiiniiil  linnyhl  li,\  laveniier  Inihe  ls:'.()sthe 
dreat  lalile  was  le-rnt,  yeililint;  these  tun 
s|>ecinien  stmies  .Iniies  i?r>(lyes  wasalile  In 
trace  the  histnrv  nt'tlie  ( ireat  Tahle  I  )iaMiniiil 
hy  nl)ser\  my  that  the  shaile  nt  |>iiik  as  «  ell  as 
the  li'anslneeiH  y  nt  the  "i  ilianiniiijs  were 
identical  anil,  in  tact.  |>arl  nt  Tavenners 
(ireat  lalile  stone.  The  weiiihts  ijn  enrres- 
pond  III  the  (ireat  laMes  total  weight. 
cirit;inall\'  '•.i4-i  carats  I'av  eniier  vv  rule,  liiim/ 
at  (i(ilf(ii/(l(i .  I  sail  lliis  sfiitir.  iiikI  it  nils  llir 
hii/i/i'sl  I  cicr  siiii  III  nil/  iilr  in  n  iiirrrtiii iit  v 
luiiiils.  It  iKis  I  lit  mil  lit  'li  II I J  H 11 1  riii„is.  Ill 
::tt,lHHi  Inns  iifiiiii-  iiiiiiiii/.  I  iiftiiiil  ',1111,111)11 
ruiurs  hut  nnilil  mil  hiiic  it.  In  Ins  Imnk 
Taveniiei'  was  an\iniis  In  shn\s  that  he  nnl 
only  saw  the  Hnest  stnnes  liul  also  t  hat  he  was 
a  jndicioiis  liiiyer.  K\en  Lniiis  \|\  loved  a 
i)artiain.  .U'ter  lavernier  did  nnl  piinliase 
tills  stone,  it  e\entuall\  tnniid  its  wa\  ti' 
Delhi.  In  \1'M)  in  the  sack  nfthal  city,  \adir 
Shah  tnnk  the  stnne  alnlia  with  the  rest  ,,lthe 
Moylinl  treasure.  In  I'ersia  These  treasures 
are  now  In  lie  t'oiind  in  the  Jew  el  cnliectiniis  oi' 
Iran,  IIk.-  i|nalit.\  nt  pink  nt  these  dianinmU 
has  made  the  name  ( mlcniida  s\iinn\mnns 
wit  h  treasure  e\  er  since. 


Indians,  Imwever.  prelerred  the  piirel\ 
cnlnlirless.  while  stnnes  to  rolnnied  dla 
ninlids.  perhaps  Uecailse  the  cnlniir  did  imt 
truly  match  the  pure  ltlle^  nl  riiliv  .  sapphire 
.mil  emerald  laKernier  winte,  1//  ( Iriiiitiils 
II  ri'  lit  III!  I'  ii/ii  II  mil  I II  till  iiiiilti'i  III  II  hitiiiiss .  n  ml 
I  hill  I  III  II II  i/s  mini  rill  I  I  lint  tliri/  Im  r  tlir  ii  In  list 
linirls.  till'  iiiiisl  hiii/iiil  iliii iimmls .  tin  iiliitrst 
hiiiiil  mill  the  iihitrst  iioiinii  It  is  unl  siiipris- 
my.  IIk  relnre,  that  some  of  the  lrul\  line- 
en  Inn  red  dian Is  manaued  In  tind  their  w  a> 

mil  nf  India   tn  the  West 

Indian  diamniid  mines  were  \irtnalls  e\- 
lia listed  li\  I  he  end  nf  t  he  elf: hieen I  h  ceiiturv  , 
(  onse(|nentl  V  .  the  niajorilv  o(  tine  lancv 
colonred  diamniids  ;\n-  loiind  either  m  mu- 
seums or  III  estate  pieces  that  cnine  up  trniii 
time  In  time  i'hi-  Kra/,ilian  ihamond  mines 
disenxcred  in  the  late  eialiteenlli  ceiitnrx  did 
nnl  add  much  In  the  siip|i|\  n|  taiic\  colniired 
diamonds,  Sniitli  Mrica.  has  a  Iremendnus 
output  nf  diamnnds.  cniilmnmy  until  Inday, 
The  prndiiclinii  of  eolonred  diamnnds  is 
small.  Iinw  e\  er  \  ellow  dia  monds  and  orantje 
diamonds  tlioiin|i,  ,,|-,.  loiind  in  iinmliers  in 
Kiiniierlev  .mil  m  llie  i'reinier  Mine,  Hnl- 
tonteni  prndllces  hellntrope  diylit  purple! 
stnnes,  !  )e  Beers  (nnsolMlaleil  Xlnies  lias  a 
collection  of  coloured  diamomls  showiiifi  the 
mayniHceiit  rauiie  ol  natural  coloured  dia- 
monds. It  IS  a  triliute  lo  I  )e  Beers  that  the 
prices  of  coloured,  diamomls  are  not  colli  plele- 
l\  pi'ohiliitiv  e  li\  lia\  Hi):  slaliilised  the  mar- 
ket hir  decades.  Ii\  carefnilx  seleclmji  the 
pi'oper  cutters.  1  )e  Heers  is  still  alile  to  insure 
dial  coloured  diamonds  appear  troin  time  In 
IliiK-  nil  the  w  nrld  niaikcl 

^  ellnw  diamnnds  hi  into  nian\  cateynries, 
depend  111  t;  npnn  I  he  st  re  null;  nf  the  >  ellnw  If 
there  is  |Ust  a  trace  nt  \ellnw.  the  cnlmir  is 
considered  olf-wlnte  with  the  hint  ol  wilow 
lieiiii;    mitlnr    Inrr    nor    Ihi'rr    and    delractnm 


ilMini  .  IrttI 

1  a  't-iit  rat  la  nri/  i/rlliiii  il  III  iiiiiinl .  nut 
nitfiisr    Insiilr  tin'  slinii'  is  a    Imii  -In  shailr  . 
iliir  to  till'  iiriiporl Inns  nj  tin  nittim/ 
Solil  III/  (  hristii's.   I  !  Diri'iiiinr  l'>:'l.  s.'iS  J  Itll  I , 

Hi'loii  I 

^     ,~  II i'  iiirat  lira ni/i'-liroii  II  iliaiiioiiil 
liriiii  IIS  iiniir  in  i/illoii  -linni  n  .  ora  iii/r-liroii  n 
mill  i/rii'ii-liroii  II  slnnlcs     I  lir  orain/i'  i/ii  I's  fin' 
liroii  II  a  iiiiriiitli  ninl  ijrriiti'r  isttn'tir  aiijitiil 
'linn  till'  jiiirr  liroii  n  itsrlf. 


'^ 
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niK  tdNNolS.sKl  li  Di'iTiiihrr  lUSii 
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(HrlMirl 

.'/■  A  i'liitrt ri'iisf  round  ili(iii/i}>iil . 

l'/i(ittii/riiiili:   I  iiiii  h  1 111(11 - 

I  Hell, II  .  ni/l/tl 

111:  1  (ilili-rnt  iiliic  f/rccii  iIkuikhiiI  siil<'-lii/-si(lf 

II  ilii  (I  riiiiiiil  rluirlrciisc  it/cllini  inul  i/rccii  I 
ilniitiniiil    l'h(ilii(/r<i/ili :  I niii  /■  li/iiii . 


(nun  (lie  iliiiiiiond  s  l)«'aut,\  .  I  li<'(  iciiiolofjical 
Iiistituk-  (it  America  has  fi'""l<'<l  wliiti'  and 
laiiilly  vcIIdw  stoiii's  on  a  scale  fruni  D  to  '/.' . 
At  a  'j'  or  "k' colour  one  starts  to  see  a  trace  of 
yellow  in  a  f'ace-u|)  position.  Even  an  iin- 
tranie(l  e\c  can  see  it.  .Xdditional  \fll(»\v  can 
reduce  the  stone  s  colour  firadinj;  |)rofiressi\e- 
ly  to  '/,'  colour.  ( )nce  the  xellow  i)econies 
more  pronounced,  lio\\e\er,  it  is  termed  a 
"natural  colour  yellow  diamonil'  (.">). 

It  often  takes  man,\'  \ears  of  com|iarinfi 
shades  of  \ellow  m  duimonds  to  de\elo[) 
a  connoisseurslu|i  m  judKcment.  .\s  with 
coloured  stones  the  essential  method  a  dia- 
mond merchant  uses  is  to  lay  a  yellow 
diamond  aloiif^side  other  diamoii<ls.  My  con- 
stantly <'oiii|)arinK  \ell(»w  diamonds,  one's 
eye  adapts  to  the  <lifferent  nuances  of  shade 
of  colour,  mellows  can  he  lemon  vellow  ,  pure 
x'ellow ,  hrownish  yellow  (often  termed 
'champagne")  and  orange  yellow  (termed 
'joiKjuil')  (()).  This  connoisseursliip  is  difficult 
to  attain,  of  course.  Normally,  one  lU'eds  the 
ad\ice  of  a  KHi'h'  "hen  deciding  on  a  suh- 
stantial  purchasi'  of  coloure<l  iliamonds.  \  ery 
fine  jewellerx  stores  traditionally  ha\c 
|U'o\ided  such  >iuidaiice.  If  a  natural  colour 
vt'llow  diamond  has  a  lijihl  vellow  shade,  it 
will  he  lermeil  l>\  the  demolo^ical  Institute 
Jiiiici/  I /(/III  yi'lloii  imtural  coliiiir  (IkiikoiiiI  .  If 
the  yellow  is  a  hit  deeper,  the  certilicale  will 
read  fancii  (/clldii  idilnnil cDliiur ili(iiii(iti(l il).  If 
the  colour  is  a  ^em  xcllow,  howexfr,  a  rich, 
(leeji,  saturated  yellow  .  the  diamond  will  he 
terme(l  Idxci/  intense  (icIIiik  .  These  arc  \'ery 
rare  anions  \('l  lows.  ;\  fabulous  exam  |>le  of  an 
ililense  yellow  diamond  may  he  seen  iii 
'I'iffany  and  ((>m|)any.  Downstairs,  in  a  case 
discr»'etl\  in  the  coriM'r  of  the  mam  floor,  is  a 
matinificent  l-.^S-caral  cushion  shape  stone, 
the  finest  caiiarv  diamond  in  the  world. 
(  anai'v    is  the  connoisseiii-  s  term  for  intense 


.\cllow  without  any  admixture  of  ^reen  or 
orange.  The  stone  is, so  mesmerising; that  after  ■ 
it  had  heen  mined  in  South  Africa  in  1878,  its 
facets  were  miscounted.  It  was  not  until  1945 
that  the  discover>  was  made  that  there  were 
90  facets  on  the  stone,  not  101  as  ha<l  heen 
heliexed.  The  mistake  is  understandable. 
The  brilliance  and  the  colour  confuse  the  eye  i 
and  force  one's  \ision  to  dance  about  the 
surface  of  the  stone. 

.\fter  \ell()w  diamonds,  brown  diamonds 
are  the  most  common.  There  are  browns  and 
there  are  browns,  however.  To  make  the 
brown  stone  a  bit  more  a[)pealinn,  diamond 
merchants  will  describe  the  colours  in  gas- 
tronomical  terms.  The  most  prized  (lianioii<ls 
ill  the  brown  famil.\'  are  the  coffee  browns, 
with  onl.\-  a  hint  of  black  in  them.  .A  still  more 
intense  brown  is  termed  chocolate  brown.  If 
the  brow  11  is  a  deej)  brown  but  has  a  touch  of  || 
,\ellow,  the  stone  will  be  called  a  cognac  ji 
diamond  (cognac  brown  is  a  deei)er,  more 
intense  brown  than  champagne  yellow'- 
browii)  (H). 

(ireen  "hamonds  are  sometimes  comjiared 
to  emeralds,  but  e\t-ii  the  Dresden  green  is 
more  yellow  than  green.  Occasionall.w  one 
can  see  a  light  gTeen-\ellow  .  Thiscoloiir  is  not 
as  sought  after  as  tlii'  pure  yellow  or  |)ure 
green  \  aiict.\  .  If  the  green  isa  bit  saturated,  it 
would  be  called,  l)\  a  good  friend  of  mine,  a  i 
chiirtreiise  diamond,  having  a  mixture  off 
green,  .\ellow  ami  a  hint  of  orange  and  grey 
(9).  T"iiiall>  ,  a  darkish,  metallic-looking  olive 
green  is  sometimes  seen  (10  and  11).  The 
purer  the  green,  the  more  in  demand  the 
coloured  diamond. 

Manxes  and  \iolet  stones  also  a|>|>ear  on 
the  market  from  time  to  time.  In  the  set  ting  of 
gold  or  platinum,  these  delicate  shades  are 
often  enhanced  substantially  The  (iemologi- 
cal     Institute    of    .Vmerica    also    has    colour 
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rulirics    such    as    In/hi    ridlrt    iniliinil    cdlinir 
dianiitml. 

Pink  (liainoiuls  art-  es|)«'(iall\-  rare  tliouuli 
not  as  mi(>l)taiiial)k"  as  the  rods  or  jMirf  Kn'f'is 
(VI  and  l.'5).  TIktc  was  a  inaKniticcnt  scxrii- 
carat  pink,  cut  in  a  ri)und  sliajic,  that  was  sold 
at  auction  m  ( icnc\  a  tliis  vcar,  'I'hc  pink  was 
a  delicati'  lifilil  shade,  not  as  tii^ili\<-  as 
the  I)arya-i  Nur  l>ut  still  of  caplivatnij; 
quality.  The  stone  sold  tor  *I'2.'i,(MMI  percarat 

Three  vearsaf^n  in  (iene\  a,  a  round  S-carat 
hlne  diamond  fetclied  $10(1,0(1(1  per  carat 
Til  is  stone  was  more  steel  l)hie,  i)ut  because  of 
the  K'reiit  rarit>'  of  l)liie.  e\en  a  stone  termed 
by  the  (iemolo^ieal  Institute  as  'li^lit  bhie', 
vvhicli  sometimes  seems  so  metallic,  is  nmcli 
sought  after  today.  .\s  willi  pink  diamonds. 
the  least  saturate<l  blue  is  termed  "faint  blue'. 
Additional  amounts  of  blue  will  cause  tin- 
diamond  to  be  ternie(l  "Nerx'  light  blue",  'fancy 
light  blue",  'fancy  blue"  ami  Hnall>',  'fanc> 
intense  blue". 

Black  diamonds  lia\e  the  lowest  \ahu-of  all 
coloured  diam<)ii<ls.  .\s  jirinters  know  .  (here 
are  countless  shades  of  i)lack.  ( )ccasionall\  . 
one  will  tind  a  black  stone  (generallx  rescued 
from  the  industrial  boxes  of  I  )e  Beers  dia- 
monds) that  liasa  touch  of  green  in  it  and  that 
is  highl\-  ret1ecti\e  (  14).  'I'hei'e  is  a  44-caral, 

pc.ir-shape,    bhick    <lian d    in    .\mster(lam 

I  that  is  considered  gem  black.  In  Sumatra  an<l 
in  otlier  |)artsof  the  Kast.  black  diamonds  are 
worn  as  mourning  stones.  This  practice 
S|)read  to  Portugal,  where  one  sometimes  sees 
a  black  diamond  ring  being  worn  and  treas- 
ured as  a  famil.N'  heirloom. 

Sometimes  a  coloured  diamond  is  not  a 
coloureil  diamond.  .\l>ont  ten  \fars  ago 
Robert  C"rowuiiigsli:eld,  director  of  the  New 
York  <.I\  lal)orator\  ,  was  testing  a  inagmti- 
cent  ,\ellow  diamond.  I'lie  spectral  lines  and 
other  properties  of  the  stone  intrigued  him. 


an<l  he  |)ostcd  it  to  l.uccrnc  to  l)r,  Iv  ( ■ubclm 

for    further    c\anilliatlon.     When    the    st ■ 

armed  with  the  pri-liniiuar\  i.l\  certilica- 
tioii,  |)r,  (iiil)elm  iminediatel\  telephoned 
New  \()rk.  ) '"/  sent  tiw  a  (/ri'cii  iliiiiiiniiil 
iNslidil  dl  II  ijclliiii  (IiiiiikiikI .  evclaimeil  I  )r. 
( iilbelm.  It  I  urns  out  thai  (here  are.  occasion - 
all,\  ,  \cllow  diamonils  found  that  turn  green 
exposed  to  sunlight  (uHraviolet  light).  If  the 
diamond  is  lu'ated  (or  irradiate(l)  or  kept 
away  from  the  siiii.  i(  will  r»-\ci-(  to  yellow 
slow  I \-,  Tliesi'  diamonds  are  called  chameleon 
diamon<ls. 

.Ml  of  the  a  bo\e  stones  are  aristocrats  of  (he 
coloured  diamond  world.  What  about  (he 
pretenders  to  the  throne  -  the  artitii'iall\' 
coloured  diamonds'  .\s  earl\'  as  I!t(l4  experi- 
ments wei'c  conducted  to  alter  the  colour  ot 
nadiral  diamond.  Basicall.\  .  diamonds  are 
irradia(ed.  l)iamoiiil  irradiation  is  an  old 
process.  .\  brillian(  an<l  adxenturesome 
British  scientist .  Sir  William  ("rookes.  (rea(e(l 
diamonds    wi(li    radium.    This   resnl(e<l    in    a 

colour  change  fr ff-w  lute  to  a  toiirmarmi' 

green  colour.  The  stone  has  ke|>t  its  depth  of 
colour  since  (rcalmeiit  by  Crooke  and  is 
prescii(l\  III  the  British  Museum,  Ba<lium. 
howf\  i-r.  Is  far  too  expeiisn  e  and  because  ot 
its  |-adioac(i\'e  nature,  far  too  <langerous  to 
use  commercially 

Today  s  met  hods  often  employ  a  c\ clotron. 
Till'  diamond  is  hit  by  a  s(ream  of  high-energ.s 
particles  which  ac(  like  little  bullets.  These 
particles  pass  (hroiigh  (he  entire  diamond. 
Some  of  till' atoms  111  the  latticework  structure 

of  tlu-  diamond  are  rearranged.    It  exci • 

atom  is  knocked  from  the  la(tice  s(ruc(ure. 
the  entire  absorption  pattern  of  the  stone  w  ill 
be  different.  Dr.  l'',  .\,  i\aal.  the  manager  of 
|)e  Beers  |)iamon<l  Bcscarcli  Laboratory  in 
Johaimesbnii;,  points  oiil  that  the  artificial 
colouring    of    diamonds    is    itilditnv.      \    hml 


(lirliiir.  Irfl) 

II:  A  (/rfcii  (Iniiiiiiiiil  ii  i!li  ii  hit  nj  lirmi  ii  iiiiil 
i/clliiir.  Tlif  iiKisI  siiiKiht  after  niloiirs  in  iiiitnntl 
cdloiind  ilniiiidiiils  lire  pure  i/rrfii .  rcil  iiiiil  liliir. 
slii/htti/  iiiiirf  (II  iiildlilf  iirr  tlir  i/rlldii  s  iiiiil 
liniii  IIS . 

llilldN  ) 

I  .' :  HiiiKiis  (if  jiiiiL'  (I iiiiiidii(ls .  (Ill  till-  left  IS  (I 
laiici/  iiilciisc  jiiiil;  (II  (il .  Ill  the  (Ciitrc  (I  jdiici/ 
Ill/lit  jinil;  (111(1  (III  tlir  rii/lit  d  siiidllcr  fdnci/  jiiiiL- 
jiidi-slidjic  (IiiiiiiiiikL  I'lidtdiinijili     I  mii  Hi/iiii. 
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.■■..■■:,:  .<;',■;,■•  '>r  "..m'<  ijooJ   A  l>liu-  >ir>  cWow 
~;.'ii<-    laiiinit    i>('   niaiit.'   mtn  a   wlutr   »t<iiu- 
\N:i;tt'   ^t.Mie^  or  ct't-w  Into  ^tiMic-.   Ii.iw  f\  c:-. 
ran  iii.ioe.i  \<c  tunu'ii  into  voile"  -  ainl  otluM' 
(.-. 'liiiir<.'<i  'iia!r.i>ii.i> 

.]>.<  a>  111  iifai  treatiiii;  or  Co. ikint:'  sipp- 
:!!:•(»  aiiii  ruliU'>.  tlnTc  arc  .lit'lfrriit  reciin'^' 
tor  alti-nui:  tlu-  roiour  .'t'>liar.;oiiii>  Mctlioii^ 
arc  U'aioii^l\  iZiianit'.l  !>\  tin'  ii!cniiaiit>  who 
artitiiiali\  i-oloiir  iiiair.oiiii»  It  i»  uiiiior-«t(>o<i. 
!ioWi-\tr.     that     »\urr»-     .ifpfli.i^     Upon     tllO 

liiouc  oi  tiif  oni;'.i'.ai  '.i.atcrial  ii^oii  C'l-rtam 
»haiif»  of  \  <'llo\\  >|,  ,i:;i'.i.onii  uill  iiormallv 
vu'iii  icrtaiii  ^iiaiit-^  oi  pink.  Mik.-.  irrofu. 
\t'l[o\\  or  oraiKt*  •iuui.omi*  AUo.  iliaiiiouii* 
«  iti.  ii-rtain  pi.(iK'»  \\  ill  »on;etiir.t'>  ^hattor  iii 
tin-  <-iilialh'oii.ciit  proro»» 

Hou  ilo  artirinali.N  i-oloiircii  iliamoiuK 
'iiiVer  troll-,  naturall>  rolouroii  ciiaiiioiiiK'  In 
the  \  t'Uou  <iian:oini.  it'tho  \  ellow  i>  inten>o  m 
tdf  natiira!  colour,  it  will  lie  >lii:htl\  lo»» 
iiu'tallk''  lookiiit;  tlian  irradiatetl  liiainoiiii  In 
t!u'  littht  vi'llou  liiamond.  irrailiatod  ^tone» 
\\;11  tcihi  to  lia\e  an  oraiiLte  oxoroa^t  a» 
oppo>eil  to  t!u'  more  iienerally  loinon-\  ellow 
of  tlu>  natiirai  litrht  yollowv  In  a  iiTooii 
liiair.on.l  the  natural  iireen  uill  he  \  cr\  litiht 
\N  herea>  the  artiti(.iall>  roloureii  iliainonii  u  ill 
iie  .i  lieeper  trreen  The  natural  l>lue»  \ar,\ 
troll:  »teel  l)lue.  le»»  prize<i.  of  course,  to  the 
htlht  purple,  liiilit  cornfiouer  and.  \er\  oeca- 
»ionall>  .  niecimiii-intensit.N  pure  blue  Irra- 
liiateii  atones  otien  aehie\e  a  \  er.\  inten>e 
hlue  eolour.  e\tren'.el>  linlliant.  hut  often 
with  a  >teel-like  o\erea»t  aiui  often  with  a 
^litrht  touch  of  irreen  Irradiateii  hrown  liia- 
ir.on<l>  tend  to  l)e  more  of  a  hrandy  hrow  n  and 
are  orten  nuire  inten>e  m  their  lirillianee  than 
tiieir  natural  counterpart'^  It  take>  a 
i'onnoi»eur'>  exe  to  separate  the  ■>hade>  of 
colour  i>et\\een  the  naturall>  ci.>loured  and 
the  artitieialK  ctiloured  diamond^    There  ha-^ 


l>e<Mi  a  li>t  ot'  teihnoloi;\  in  thi'«  field, 
lioth  hei'aUNe  of'  the  ineredilile  di'inand  for 
coloured  dianiond>  and  the  extreme  -carcifN 
of' coloured  diamond>  .\  t-carat.  top  ci>lour. 
lilue  diamond  can  f'etch  o\er  s(i(».(HKI  per 
carat  if  it  i>  l>oth  item  and  natural  M> 
contrast,  an  irradiated  sf(>iu'  \\  ouM  l)i"  sold  for 
upwards  of' sS.lKHi  per  i-arat  .\  hitht  apple 
t:Teen  diamond  can  l>e  worth  !<;>(i.(t(Hi  m  its 
naturall\  coloureii  state  whereas  m  the  irra- 
diated >tat<'.  tlu'  ^toiu'  can  lu'  onl\  >'-.'. ."iO(i  per 
carat  The  cost  of  the  orittinal  material  for 
irra.diated  diamonds  is  kept  down  !>>  the  use 
ofOft-wJiite  stones  (teiierall>  .  the  diain«>nds 
that  the  i.i  \  ttrade^  either  'm'  or  '\'  colour  or 
wor^e  are  used  in  the  irrailiation  proi-es>. 
Because  of'  a  peculiar  i:eoK)i;ical  phen- 
omenon, one  must  choose  non-fiuort^si'ent 
white  diamond^  in  the  irradiation  prot'e^s 
Because  diamoiuls  that  fluoresce  after  irrad- 
iation ha\e  a  mixture  of  colours  and  often  a 
n:udd>  colour  the>  are  assiduously  avoided. 
Brown  diaint>nd.s  are  the  raw  material  tor 
irradiated  l»lue> 

.Kn.\  major  t;em  coloured  diamond  sold  in  a 
tine  retail  store  i»  alwax  s  at'companied  toda> 
li>  a  certificate  from  a  tteinoioiiical  lalioratorv 
■statins:  that  the  I'olour  is  natural.  Ihe  (iem- 
oloiTical  Institute  of  .\meriea  usOs  a  speetro- 
st'ope  as  well  as  a  microscope  to  separate 
natural  diamonds  from  their  irradiated  coun- 
terparts Natural  coKnir  diamond  has  charac- 
teristic spei'tral  hands  that  will  i)e  altered  it' 
the  diair.ond  ha>  heen  altered  arfificiallv . 

The  souree>  for  fine  t'oloured  diamonds 
tochiy  are  rarel>  newly  mined  stones.  When 
such  stones  are  'ound  and  distrilmted  skill- 
fully tlirouiih  De  Beers.  fhe>  po'-e  a  terrific 
ehallensie  to  the  rouiilicutter.  In  a  recent  >iiiht 
a  S-carat  cleavatre  was  triv  en  out  m  a  diamond 
-it:ht  l)o\  that  yielded  a  maimiticent  pink. 
Coloured  diamond>  tend  to  occur,  aci'ordmt; 


to  \)y  Kaal.  in  poorer  vliaped  roujih  The 
w  I'll  t'oniu'd  octalu'dral  ci\  staU  otteii  cliara- 
ter<"-tic  of  Colourless  white  diamonds  are  not 
charact<Mistic  of  coloured  diamonds  Tlie 
impurities'  such  as  nitroi;en  'ileforin"  the 
diamond  crvstaU  so  that  most  coloured  ilia- 
monds  are  found  m  nature  in  the  raiuloni 
cleavaite  pattern  These  pieci-s  of  diamond 
roiiiih  are  difficult  to  cut. 

C'littuii:  pink  diamonds  is  ha/anloiis  occa- 
sionall.v  'The  colour  often  is  jiartiallv  hidden 
under  a  coafini:  .\lso  pinks  havf  sometimes 
e\  aporated  under  tlie  lieat  of  the  w  heel  and 
cutters  are  esi>eciall>  careful  when  puttinsia 
coloured  diamond  on  the  cuttiiii:  wheel. 
Similarl>  .  in  l>liie  diamonds  a n< I  yellow  s.  the 
colour  often  is  not  uniformly  spread  throiitjh- 
out  the  crystal.  The  ciitt<'r's  skill  is  in  makintr 
sure  that  the  most  intense  shade  of' colour  is 
retiected  throiiith  the  tal)le  of'  llu'  diamond. 
Colour  111  lilues  and  yellows  often  runs  m 
parallel  lines,  .\tter  the  diamond  lias  heen 
cut.  the  stone  otten  can  he  tilted  at  an  aniile 
and  this  colour  handini;  can  he  seen  with  a 
jeweller  s  loupe.  Rtnitth  that  will  yield  eo- 
li>ured  diamonds  is.  m  tlu'  vast  majority  of 
cases,  classified  immediatel.v  as  'si)ecials"  hy 
De  Beers  Consolidated  Mines  Limited. 
These  are  sold  on  a  oiie-l)>  -one  hasisto  hisihly 
skilUnl  Ntnv  'S  ork  and  .Xntwt-rp  diamond 
cutters,  who  know  how  hest  to  fashion  the 
most  heautiful  cut  stone  from  the  rou^h 
crystal.  ()nl\  \ery  occasionally  w  ill  a  coloured 
diamond  he  cut  in  Israel  or  in  India.  There, 
the  more  commercial,  smaller,  white  dia- 
monds are  heinji  cut. 

The  \  ast  majority  of  ct)k)iired  diamtmds 
ajipeariufi  on  the  market  today  are  from 
estate  and  secondhand  jewellerv  pieces  (15). 
In  hoth  Europe  and  .America,  one  often  can 
see  .\rt  Deco.  .\rt  Nouveau  and  pieces  from 
the     thirties   that   are   in    fahulous   forms  of 
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"he  riiixtnii-  Drruloiui-il  <li;jrii'>]iiU  \\  il  li  Imt  li 
heir  l)rilli;ni''i-  :iri'Kli:f' Ic^'il  iiiluiii  |iri-^>]il  ;i 
vorl'l  I'l  li\  injj  lli>r:i  ;iiiil  t;iiiii;i 

All  toDollrji ,  iMilMrl  iiii:ili'l\  -,ii<li  l■|;ll]l.I;ltl■ 
>ief•(•^  uill  Ik'  l;ik"-ii  ;i|i:iil  I  Ik-  smkiII.  ii;iIiji 
ili\  roldilti-il  rrii-l<T  ili:iini>ii<U  will  l<i-  ii^i-i|  ;i- 
I  fji)ril<T'  Inr  till-  ir<-;ilii)ii  nl  ;i  mndi-tii  iiiit; 
The  II Ji in-  -,iilisl;inli:il  li;ilt  r;ir;il  ,iimI  i;ti:i\  ;iiiil 
arfjcr  coloiiri'il  (IkhiidihK  oflrn  will  lie  ii-  iiil 
iikI  nioiintcij  as  solitair'-s  uj  in  twin  iintj^ 
niporfaiit  (•(ilourcl  iliaiiiMiiil  jcu  dlcix 
•ollfctioiis  -  not  Worn  Kill  'lispla  \  i-<l  air 
)\viic<|  l)\   M)iiif  |)n\  all-  (((llccloi  ^  l(,i|a\ 

In  order  for  <  me  to  yam  an  a|i|>r<-<ial  ion  ol 
he  fineness  of  colonreil  (liamoniK.  iniiseiim 
N'isits  can  lie  \erv  rewarding  l'n<le  of  |ila<c 
iVollId  yo  the  Alnenean  Mil^eiiMi  ol  Natiual 
(listorv,  'I  here,  our-  max  see  a  eu  I  led  ion  of  all 
■shades  of  colour  to  he  in  the  \\oil<l  (jf  eoloiire<| 
diamonds.  I  he  <  iiiiiiiirjnan  (  olleclion  i^  a 
stiinnmy  (i.HS? -carat  array  of  diamonds  f-,^)  A 
-2..SI-carat  fani'V  Miie,  a  'tiarnet\  '  J>iO-carat 
red,  a  teal  Miie  -  a  'i-  carat  iliamond 
-as  well  as  a  w onderfiill \  orant^e  diamond 
are  amony  the  hiyhhyhts  of  the  la\<iiil  1  he 
American  .Museum  ol  Naliiia!  llistor\  also 
has  on  dis|p|a\  a  fine  d.")  (iO-carat  Urown 
diamonil  -  the  (lolden  .Maharajah  - 

reniarkahle  for  its  colour  and  Krilhance,  The 
Smithsonian  Institution  in  Washmyton 
proudl.v  ilis|)la\s  the  falmloiis  |Io|ic 
Diamond.  I'lie  collection  m  Teheran,  in 
addition  to  the  l)ar.\a-i  Niir  and  the  Niir  ul- 
.\in.  has  a  series  of  old  F,uro|iean-cut ,  cii^h- 
ion-sha|ie,  [iiiik  and  lavender  diamonds  (jf  l.'i 
carats  and  (greater.  Some  of  these  [nnks  (and 
blue  and  yellow  diamonds)  were  faslnuned 
into  tiaras  and  crowns.  .\>ide  from  the>e  old 
Indian  ,stones.  there  are  several  ilozen  South 
.\frican  yellow  diamonds  w  Inch  were  cut  from 
enormous  diamonds  in  the  late  jSOOs.  In  the 


dole, hill  I'alaie  Ml  Iran  Nai^u  iid-l)iii  Sliah 
wa-  -o  enamoured  of  -lone-  lliat  lie  -'■•  U|i  a 
cuMini.'  facli,r\  to  fa-luon  t-'em-  wilhm  In- 
(lalacc  .\Ian\  of  ihe-e  -(i,ne-  weifih  over 
HMIcarals  a|ae<e  There  i-  a  falmlou- 
H(lc;iral  \  lolel  diamond  m  a  nny  m  the 
I  o|.kai.i  .\|n-eum  aloni;  with  man  \  [>ieci--  ot 
.Moijhiil  jew  ehei  \  cMnlammi;  |iink-ani|  lihie- 
lii  the  So\  jet  (  iiion  there  i-  a  hi-toric  laMel- 
-haped  \ellow  dlanion.l  of  S!-i-ca  rat-,  of  f,o|- 
conda  onym  a  tjift  to  the  lius-iari  [>eo[i|e 
after  the  a --a --mat  ion  of  I  heir  a  mlias-ador  m 
I'er-ia  in  \H-^'.I  'I  he  larye-t  a[)|i|i-  tireen 
diamond  known.  H-carat-  i-  on  di-|ila\  in 
l)re-den  111  the  (,re.-ii  \aull  \  l-ltmy  llie-c 
mn-eiim-  will  lie  like  \  lew  int!  a  retros|.e(  ti\  e 
-liowint;  of  the  riche-  of  dojconda  and  the 
,Mot!liui  cdurt-  of  the  -ixteentli  cent ur\ 

John  .Mandev  illc,  a  traveller  to  the  Ka-I  m 
the  fourteen!  h  lent  urv  .  w  rote  t  hat  diamonds 
take  plriisiirf  iii  iissii iin ti</  in  turns  ffir  ciilinirs 
lirdfiir  ti,  iilhir  ijiins.  This  i-  not  i|Ulte  true,  for 
a-  we  iiav  e  -ccn  .  dod  doe-  not  re|jeat  himself 
(  oloured  diamond-  [ue-ent  nuance-  of  red , 
lillie,  yreeii,  Vellciw  al|(|  lirown  not  found  111 
other  tiem-  Because  of  the  mcredlhle  liril- 
liaiice  of  ihamond-  ami  the  inherent  colour 
of  natural  diamonr]-.  coloured  diamond- 
prov  ide  ihe  viewer  with  incredible  sen-e  (if 
brilliant  beaut  v 

\(  KSOWl.l.lX.IMESrs 

I  „i,iil,l  lib   ti,  thank  thr  stuff „f  fbf 
( iiiiiiiliiijiriil  I  iistitiitriif  Aiiicrifii  fur  thrir  lirl/i. 
Iff   Birrs  iiiilril  iiir  ijrriitl  1/    Alsn,  lii  11  ]iiiiii n 
liiillils.   thr  Dn/ijirlt  hrutllirs.  Mil  mis  flirhs. 
.J,,s,'/ih  I'    t.ill.  Linus  Chrk.  Snnnn  (rlirf. 
A    ( jiiiniirliiiiii ,  Hrnre  lliuiilli  r .  Hurry 
\\  iifhshirij  null  I'ti'iiftriij  Miinn  n  i'Ti:  nil 
r.itrniDiliiinnl  If  i/iiiiruiis  11  ith  ipinlnnri'  anil 
tntir. 


'Jar  I,  It.  I,  It, 

1  :     hit,  11^,   innl.   <n  al  'haininnl     Thi-~t,,i,.    ,~ 
still  nut  nil  riiiiiii/fi  tij  hr  ti-riniil  'faint  ml 
l'lii,t,,i,rai,l.      7,ni,   I  I, inn 

'Inr  I,  it,  niifili 

I  \  f  a  niij  ijn  ij  il  III  niifinl .  ! .',  1 1  :-i  ,1  rnt  nm  n/n  1  ^ 
J  III  ri  an-  trnirs  of  hiail:  niiil  ijrirn  m  'A/-  stim, 
Siihlhi/Cliristii's,  I  Jnni   /;»:>, -s  .'.'.. 000 

'liiliiii.lrff) 

/.:    ■,'    n-rarat  tiiin-iihin,  ihinin.inl    'II, 1.  Kin. 

IS  nut  intinsf  hut  if  is  oj  11  j/i/rt  hi  m  liia  ni't,  r. 

ilirlini  I 

}i,     Tin-  Tiffiuniijilli,,!  li, anil, ml 

A  niiii/n  ihi-i  nt  1  .'^-rarat  iiisl,ii,n-'-lia/,i 

iliiiiniiinl .  Its  y,  11,1,1  isfrii  t ruin  hn,,,  n  iir  i/r,  1  n 

Ti  t)ii  II  -y  ct  C  (iinpa  n_  y . 
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FOR  SALE: 
THE  EDWARD  T.  CHOW  COLLECTION 


DnrnKi  lnshl'rtuiu\  Edunril  Clnur  (issctiihlcd  oiw  of  the  no  rid' s 

grcdtcst  collcctioNs  ofC'li/ni'sc  iiorlcs  oj  (irf ,  (i  colU'cfioti 

(■li<ir(ictcrisc(l  hi/  a  conscious  pursuit  of  per  feet  iou .  Sou-  purt 

of  the  collect  IOU  is  to  he  sold  hi/  Sotliehij  's  iii  two  related  sales 

in  lloiKj  KoiKjaud  Ijindou.  These  sales  promise  to  he  among  the 

iiinsi  ifuporfuuf  erer  held  ill  the  field  of  Cliiuese  art. 

Collectors  of  Chinese  works  of  art  have  been 
|)articiiiarl\'  favoured  recently.  In  early 
November  the  Bernat  collection  was  sold  in 
New  \ Ork,  a  collection  with  some  remarkable 
examples  of  early  ceramics.  Now,  in  two 
related  sales  in  London  and  Hong'  Kong  |)arts 
of  the  Edward  T.  Chow  collection  of  Ciiinese 
works  of  art  will  be  sold.  Known  throughout 
the  work!  for  its  breadth  of  interest  and  its 
extraordinary  quality,  the  Chow  collection  is 
one  of  the  most  important  still  in  private 
hands.  It  is  certainl\'  one  of  the  most  im- 
portant ever  to  be  offered  at  auction. 

The  two  sales  will  be  (|uite  different.  The 
first,  to  be  held  in  Hong  Kong  on  '-25  Novem- 
ber, and  the  second  will  be  held  in  London  on 
1()  December.  The  two  sales  include  an 
extraordinary'  variet\'  of  pieces,  drawn  from 
many  periods.  The  most  spectacular  are 
inevitably  the  fine  painted  porcelains  of  the 
Ming  period  and  later,  simply  because  wares 
of  this  (|uality  hardly  ever  appe.ir  at  auction. 
There  are  magnificent  examples  of  copi)er 
led  and  blue  and  white  decoration  of  the  Ming 
and  Xuande  periods,  and  a  fine  fifteenth- 
century  blue  and  yellow  dish.  However,  it  is 
the  polychrome  porcelains  that  make  the  sale 
a  uni<|ue  exi)erience;  the.se  include  a  Doucai 
chicken  cu|)  and  a  Doucai  stem  cup  painted 
\\\\\\  l)irds  and  foliate  branches,  a  most 
unusual  piece  to  have  surxived  in  perfect 
condition,  both  of  the  Chenghua  period. 
Among  the  later  |)orcelains  there  is  a  fine 
faniillf  rose  peach  bowl  of  the  \ Ongzheng 
period.  These  wares  are  all  included  in  the 
Hong  Kong  sale,  reflecting  the  interests  of 
that  market.  Although  very  different,  the 
London  .sale  will  be  just  as  remarkable, 
including  as  it  does  fine  archaic  bronzes  of  the 
late  Shangand  early  Western  dynasty  periods 
and  a  range  of  early  ceramics  of  the  Tangand 
Song  periods.  Altogether  these  sales  re- 
prcsenl  a  collection  of  such  remarkable  (jual- 
it.\  that  it  is  hard  to  believe  they  were  all 
asscrni)l<>d  l)y  one  collector.  Edward  Chow 
was  clearl,\  a  most  remarkable  man  with  a 
inii(|ue  ap|)reciation  of  Chinese  works  of  art. 
As|)ccts  of  his  i)ersonalit\'  are  rexealed  by  the 
pieces  that  he  chose  to  collect,  but  there  was 
ine\  itably  nnich  about  him  unknctwn  even  by 
close  friends  and  fellow  collectors. 
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IJorii  111  mil)  III  .liaii^isii  |ii(i\  nice.  (  Ikiw 
,viis  a|)|)r('?ilirc(l  to  :t  ;;.illi-i'v  in  Sliaiitjiiai  ,il 
:lif  ii^iv  of  lliii'l<'«'n  \\licr<-  lic'  Ix'^aii  a  lcn^lli\ 
mil  I  Id  a  I  Ici  I  studs  <!!(  Iiiiicsi'  art  and  liisli  ii'\ 
H\  the  tunc  Ik-  w  as  t\\  ('III  V  lie  had  est  a  Ml  shed 
the  lialiil  of  rollcclin^i.  iiis|iircd  li\  |)iinci|)lcs 
that  vvtTf  to  .slia|n'  tlu'  fill  ii re  course  of  his  life 
FjUtIn'  itl  llis  ca reel' as  a  collector  ami  dealer  he 
met  the  l)anish  c(Uinoissciir  and  oncnlahsl 
Jacol)  Melclnor.  'I'llls  nieel  lllf^  |iro\  ed  lo  lie  of 
iinincuse  ln-nefit.  lor  a  close  relalioiislii|) 
(lt'\el()|ie(l  hetween  the  two,  . Melclnor  I )cconi- 
ilij;  a  Kiliik-  and  inenlor  for  the  yoiinj^  collec- 
tor. So  |iositi\'e  a  fricnds|ii|>  lietwi-cn  a 
Euro|>eaii  and  a  (  hiiiese  was  uniisiial  at  the 
time;  iiie\ital)lv  it  enconraf^cil  (how  lo  look 
Ik'N'oImI  till'  com  iMilioiis  and  tradilioiis  of  his 
environment  and  j^ax c  linn  an  insight  inio  the 
international  naliirc  of  oriental  connoissenr- 
slii|i.  It  was.  after  all,  dnrniii  the  l!l','(ls  ami 
'V,VM)s  that  many  of  the  ^^reat  ('hiiiese  colle.'- 
tioTis  vveri'  being  formed  and  when  I  he  ]">]<- 

I  ular  a|»|>reciation  of  Chinese  works  of  art  was 
ht'int; cri'ated  l)V  theactix  itiesoforKaiiisatioiis 
such  as  the  (  hiental  (  erainic  Societ  \  .  Slow  ly 
the  name  of  Kdward  C  how  Ix-came  know  n  in 
tiiese  international  collecting  circles,  l-'rom 
the  first,  this  name  was  alwavs  associated 
with  wares  of  the  highest  i|iialit>  for,  eii- 
cu  iraged  and  aided  li\  Mi'lchior,  (how  had 
estHl)lislu'il  the  three  standards  upon   which 

I  hi.s  collect  il  IK  I  )hiloso|  ill  \  was  liased;  the  rarit\ 
of  tlie  |)iece.  the  technical  and  decoralixe 
cxcelk'lice  of  the  |ilece  and  (he  stale  of 
|ire.ser\ation.  \\  an  earl.x  age  he  aimed  al 
|)crfection,  ami  so  his  standards  were  far 
ahoN'e  those  ot  more  con\ cntional  collectors. 
The  ipiest  for  perfection  also  lead  ( "how  to 
look  l)e.\(iiid  the  relatixcly  limiled  hori/.oiis 
that  collectoi-s  iioriiiall\  accept,  re|ecling 
specialisation  as  an  unnecessary  restriction, 
lie  turned  his  attention  tow  aids  all  aspects  < if 
Chinese  art.  Ills  collecting  therefore  lie<ami' 
a  mirror  of  his  personal  taste  and  a  retlection 
of  his  profonn<l  kiiowk'dge  and  undeislaml- 
ilig.  The  l>est  examples  of  early  porcelain  ami 
stoneware  wei'e  displayed  lieside  the  e(|iiall\ 
|ierfect  celailoiis,  the  iiionochroiiK'  gla/ed 
wares,  the  finely  painted  Ming  and  (^iiig 
jxircelains  and  other  decorati\  <•  ceramics.  15 \ 
the  same  carefully  controlk'd  selection 
|irocess  he  was  alile  also  to  liuild  up  parallel 
collections  of  archaic  and  la  I  cr  I  )idii/,cs,  jades, 
cltiisimiic.  tnrmlure  and  paintings,  iinlil  tin 
whole  came  to  l>e  ivcognised  as  a  microcosm 
ofChine.se  art.  lie  rarel.x  mo\  ed  awa\  from 
llis  chosen  field,  l>nt  he  ilid  colled  Chinese 
painting  of  the  contemporary  school,  and  was 
interested  l).\' jewt-llery . 

After  sta,\ing  hrieHx'  in  New  ^  ork  he  left 
Shanghai  in  !!»+!»  and  settled  m  IJoiig 
Kong,  lie  was  ahle  to  lake  part  of  his 
collection  with  him  lint  much  had  to  l)e  left 
hehind,  to  lie  proinptlx  conhscaled  li.\  the 
new  Cliine.se  go\-eninienl  in  iloiig  Kmig  he 
(luickly  huilt  up  his  colU-dion,  iK-lped  liy  his 
activities  as  a  dealer.  Trading  n<iw  w  idely  in 
hotli    West    ami    Kast,    he    soon    liecame    an 
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.\rchaii-  I  iron /e  \  n  and  co\  i-r  (  w  me  \  essel ). 

lent  h  ele\  cut  h  ccnliirv    in  , 

ileighl:  -'S  :;  cm 

'/c  //,   sniil  1,11  Sn/h,h;/'s.  I. oil, Ian. 

Hi  Dfniiihcr  l'JS(K 

l^slniKilr:  t.'iD.OOII  plus 

llirhnr) 

!>arge  arch.iic  liron/e  jia  (cercinomal  vessel 

elc\  I'lil  h  <eiil  ur\    IK  . 

Ileighl:   Ml  cm 

'I'd  hr  siihl  h//  Snllirl)//'s.  Lomlini. 

ir,  Drciiilnr  V.ISll. 
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\ 


e.'." 


^' 


ipp 


/';/ 


Late  loiiilcciitlicciitms  coiiiKT-rcd 

(Iccoratcd  cuiislaiid,  llmitiwu. 

Diaiiifli-r;  19.4  cm. 

Suld  1)1/  Sotheby's,  lliiiui  Kmiii. 

.:'>  Xdirmhrr  lUSO. 

Estimate:  U'> ,(I(M)/Ci'>,(l(i(i. 


'liiijht,  tup) 

FiftetMitli-feiitun'  Doncai  cliickcn  ciii) 

mark  and  i)eri()d  ofClu-iinliua,  H.^l  ciii. 

Sold  by  Sotheby's.  Uoiki  Koiiij, 

^:')  Sovemher  I'.MII. 

Estimate:  LKMI.OiHI. 


(liif/ht,  centre) 

l*"irtcciilli-ccii(iii'\  Doncai  ^t«■mcu|) 

(halx'i),  jxTiiid  nl'C 'licnjilma. 

Height:  7.7  (111. ;  Diameter:  (J..")  cm. 

Sold  by  Sotheby's,  I  limy  Kony, 

!■')  .Xorember  I'.ISil. 

Estimate:  Llt)(),tll)l). 

iKiyht,  bottom) 

( h'ft  to  riyht)  ( iiiaii>  ao  cup. 

Soii^  1  )\  iiasl\  ,  7..")  cm. 

Estimate:  LS.OOOILIO.DIXI. 

(ie>  ao  cu|),  Soiif;  D,\iiasty. 

D<'|itli:  .'5..S  cm.;  Diameter:  7  cm. 

Est  I  mule:  LS.(HH)lf:U) ,()()(). 

( ie\  ao  cn|),  Soiif;  1  )\iia.st,\',  S.  1  cm. 

I'o  be  sold  by  Sotheby's,  Eoitdoii, 

Hi  December  I'JSO. 

Estimate:  LS ,lHHl!Llil.()(H). 


im|)ortaiit  meml)er  of  the  international  circle 
of  oriental  specialists.  .At  the  same  time  he 
was  al)le  to  increase  his  rei)ntation  l)\'  writing 
a  nnniher  of  sciiolarl.\'  |>apers,  [nihlished  hy 
the  I'niversitN'  of  Hong  Kong  and  similar 
academic  bodies,  which  nnderlined  the 
breadth  of  his  knowledge. 

Desjtite     his     internationally     recognised 
rejuitation  as  a  C(jllector,  F^dward  Chow  was 
alwa.\s  generons  with  his  time  and  his  enthu- 
siasm towards  others.  As  he  had  been  taught 
l)y  Melchior,  so  he  was  prei)ared  to  teach  and 
encourage     man,\'    .\ounger    collectors.     He  ' 
would  devote  long  i)eriods  to  discussion  and  to  | 
the  stud.N'  of  i)ieces  in  his  collection,  making  i: 
available  the  e.xtraordinary  wealth  of  know- 
ledge he  had  stored  in  his  mind.  .\s  a  teacher  ' 
he     was    greatly     heljjed     by     his    intimate 
familiarity     with     the     pieces    in     his    own 


(1)1  led  11)11.  .11 II I  lii^  conn  Til  tor  the  iiilliill  lar  ( )t 
ilchiil  lli;it  ucnl  lii'\<)ii(l  ii)ii\  <-litli)ii:il  cull 
lH>lvsclirslll|)        I'D  I  low  lli;^  cvl;ilil|v||(.|  (     lillicsc 

|)rcci-ili-iilN.  Ill-  oij;:i  I  Used  IhmoIIccIioh  on  two 
lc\  cU.  t  III-  lirst  lo  1)1-  show  II  to  t  lie  l)i-)iiiniir  or 
the  iiidclv  ciinoii^  :inil  tlic  scconil  fur  llic 
coiinol-s--cnis  will)  woiiM  ||||I\  ;i|>|i|'cci;itc  the 
i|ii;ilit\  of  the  pieces  .iiiil  uii(lcrsl;inii  the 
iiii|)i)it;iiicc  III  li:iiiiin!4  ;iiii|  coiilcni|)latii)ii 
M:iii\  of  111-  coiilciii|)i)i'arics  anil  the  >  ()nll^(•r 
■^|l<■clall^ls  who  are  (loininanl  toihiN  lollowcil 
this  a|)|)reiiticeslii()  liv  ^raihiatin^;  IVuni  the 
lirsl  le\  el  to  the  seconil.  w  hell  tlie\  hail  coiiii- 
to  terms  wit  h  tin  <  how  |  )riiici|)le  ol'|)erlec|ion 
tlie\  coiilil  ti'il  .  lie  ealh'il  conniiisseiirs. 

I'lie  |>iirsiiit  of  |)ert'ecti<>n  (leteriiiineil 
(  how  's  lile  st  \  le  and  nut  just  Ills  aeti\ities  as  a 
collector,  lie  alwa\'s  insisteil  upon  a  |)reeise 
anil  alisolute  cimtrol  of  his  eii\iroiinient . 
crealiliji  in  each  of  liis  hollst'S  a  .sfttinfi  of 
perfect  peace  ami  trani|iii!litv  for  the  display 
of  the  |iieces.  K\er\  item  had  its  precise 
place.  dispia.Nfd  within  a  related  ^rini|i  and 
arranged  on  forma  I  principles  of  hariiion\  and 
syniiiietr,\',  \\  hen  he  moved  from  IIoiiK  Kon^ 
to  <  leiie\  a  111  I  !)(>S  he  w;is  al)le  to  maintain  this 
eii\  iromiieiit  almost  iiiichani^ed.  and  thus 
retained  his  colli  rol  of  his  world  iinaffected  \>\ 
exterior  e\ciits.  This  control  was  f^reatl\ 
helped  hv  his  |)hoto^raphic  memor.w  wliuli 
<'nal>le<!  him  to  turn  his  environment  into  a 
Iniii^  shriiK'  to  Chinese  art  and  t'ulture.  His 
memorv  and  his  e\e  for<|iialit.\'  also  maile  iiim 
into  a  su|)reniel.\'  suceessfiii  collector.  On 
enterinj^  a  shop  or  gallery  he  would  know  at 
once  w  Inch  |)iece  lie  wanted,  his  e\e  directed 
at  once  to  the  oiil\'  piece  that  would  satisfy  liis 
three  standards  of  |>erfe<tion.  Fre(|iiently  he 
would  then  ask  his  family  or  friends  to  tr.N'  to 
identify  the  piece,  a  f^anie  re\'ealin^  tiotli  his 
sense  of  hiimoiir  and  his  eternal  concern  for 
the  experu'iice  of  h'arniii^. 
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Iiif\  it:il>l  V,  (liiiw  was  criiciciit  and  lilf^lil\ 
orfiaiii.scd  in  all  a>|ifrts  ot'  his  life  When 
hiiyin^  a  |iici-c  for  tlic  i-cillcctioii.  In-  would 
ahva\'.s  oi)scr\i'  a  foniial  nliial,  dcM^^iuMJ  to 
e.stal)lisli  a  total  familiaiil\  w  illi  tlic  |>iccc  'l"o 
take  tlie  e\aiii|ile  of  a  jade,  lie  would  tiist  of 
all  clt-'an  tlic  |)iccf  f  horoiitildv .  taking  the 
!  gi'eatest  cart'  to  reach  cxcrv  |iarl  ol  the 
surface.  This  slow  jirocfss  of  total  <'\|>loralioii 
would  give  him  an  intimate  know  led^^c  of  the 
[lieec  and  create  a  sym|iathy  towards  it, 
inspired  |>artl.\  liv  the  novelty  of  possession 
and  ]iartl\  !>>  tlu'  need  to  associate  it  w  it li  the 
rest  of  the  collection.  lie  would  catalof^iie  all 
the  physical  details  of  the  piee<-.  and  its 
purchase,    pn>\enanci'   and    historical    l)ack- 


t  hj'l.  nhnirt 

Klui-  anil  \\  hit"'  l)ow  I ,  mark  and 

pi-riod  ol  Xiiande,    I!)  .">  ini. 

Sold  hi/  Snlhrhi/'s  lliiiii/  Kdiiil. 

.'■'i  SdiiiiiIxt  I'.ISI). 

Est  I  Hint,-:  0'>l>J"»'  LSIIUllll 

ihft.  hcloH  } 

l'",arl\   MiiiK  I  line  and  while  liow  1  and  co\  cr, 

period  of  Xiiande, 

Height:   10.7  cm.;  \\  idth;  17  Scni. 

S„lil  hfi  Siilli,'l>!/'s.  Ilnmi  l\nii</, 

.'.'-  \iiiriiili,r  I'.ISI  I, 

ilstniHitc:  O'lil.lJUl)  LSIIJIIIII. 
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j-.a  il\    Mmi;  lilm-  and  while  draijon  dish  . 

mark  and  period  of  \  na  iide.   IS  -,'  cm 

.S',,/</  //(/  S,,ll,,l,i/'s  1 1,, ,1,1  l\n„,/. 

.'."-  S,,i,„,li,r  I'.ISI), 

i.stiiuiil,-:  Uin.iino  tsiijinii 
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liriiilii'l  I  lie  |i|i'cc  wuuld  tlirii  Ik-  l)Ut  a>lilf 
ami  the  1)()\  inakrraiicl  tlif  staiiil  maker  \\  ( iiilil 
lit-  rall<'(l.  Ila\  III):  taken  the  neeessai\\  inea^- 
iireMii-iits.  tlies«-  two  ciaftMneii  woiilil  iiiaki' 
the  Iki\  and  the  stand,  retmiini^:  as  often  a> 
neee»arv  for  trial  fittniys  and  ad|ii>lnieiits. 
riie\  .  t(Mi.  ha.l  l(.  niateh  (he  stan.lard  of 
iKTtV'ctlon.  (  )nl,\  tluMi  ((in  Id  the  |iiece  take  its 
|)lace  111  the  edlleetion,  l)es|iite  Ills  inliiiiale 
iinderstandint:  of'all  his  |(ieees.  (how  had  no 
t'a\  oiiiites  |{atlie|-  he  saw  them  all  as  eoiii- 
I  Mine  lit  |iarts  of  a  |iliiloso|ihieal  and  historical 
whole,  whose  intel(le|ien(lenee  estahlished 
the  haiinoii\  he  soiij^ht 

Kroni  a  vduiit;  ajze  his  children  were  laiitiht 
aliont  tile  collection,  and  were  liailie(l  to  lie 
in\  iiKcd  on  its  I  ire  I  la  rat  ion.  1 1  la  i  lit  e  nance  and 
(hs|ila>.  His  wife  \  irjiiiiia  also  liel|)e(|  jiim 
eoiislantly  w  ith  the  orf;aiiisalion  of  the  collec- 
tion and  always  acc(>m[iaiiie(l  him  on  his 
tra\  fis  w  Inch  were  fre(|iient. 

("how  was  iiH'\  ital)l.\  a  constant  lra\eller. 
increasiiiKl.N  so  after  his  iiionc  to  Kiirope.  As 
can  he  expected,  he  a|)|ilie(|  the  same  stan- 
dards of  meticulous  detail  to  the  clothing  to  lie 
Worn  l)\  himself  and  his  faimlv  and  to  the 
[lackinti  of  siiilcast's.  insistiiif^  always  that  he 
should  do  e\  erxthiiii;  himself.  The  traxcllinti 
itself  was  organised  m  a  delihe lately  leisiirel.x 
wa.\  .  and  he  made  sure  he  wdiild  arrnc  at  an 
airport  ioiiji  liefore  the  fiitiht  was  due.  I  le  saw 
life  as  essentiallx  simple,  liehexiii};  that  the 
|iressures  of  lime  and  an  international  e\is- 
lelice    could    lie    renioNed    l)>     iilaiinmji    and 
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)rgaiii^atinn.  Ilaniiouy  and  i>f;icc  wci-c  lii^ 
roal.  an<l  \\  Ik-ti  tlic^f  were  ;i<  I iic\  cd  ,  |i|c;isun- 
illd  ridaxatidii  :niti>iri:it  n-all  v  tull()\\«-<L 

Edward    (how     was    unc    of   llir    tircalrst 
I'olli'rtors  of  this  eel  it  my.    lie  will  lie  1CI||I-|I  I- 

t)erc<l  not  only  lor  tlir  extraordinary  (pialitv 
of  the  |>ii'ccs  lif  Urontilit  to^i-tlicr,  lint  aUi> 
as  a  iicrlfctionist  \\Im>  was  alilc  to  lilcinl 
tofi'etlit'r  the  traditions  of  diffcri'nt  civilisa- 
tions. 'I'lic  sale  of  |iii-ii's  fi'oiii  Ills  lollcct  ion 
will  (.■nal)lc  otiicr  coilcctois  around  the  world 
to  benefit  from  Ins  knowledge  and  o\- 
perience.  and  to  eii|o\  liis  rcmarkaMc  sl\lc 
and  judu'enient. 


I  Lj'l.  ilhiiir) 

iiiiiiillr  nisi'  pcarli  liow  I. 
period  ol  ^  on^/.licn^;.  I  r:>  rn 
.S(//(/  /(//  Siithrlii/'s.  Iliiiii/  kiiiii/. 
:'i  SiiiiiiiIh  r  I'.ISti, 
i'.stiiiiati-:  1. 1 .'i ,1 II II )  i:. '11,1)1111. 


I  hj't.  hrhiii  ) 

I,a\  cndcr-yla/.cci    llmidn-d  l{ili'  jar. 

Kan^;\i,   lle|p|it:   17.7  <iii  ;  Widtli;  -J(M-m. 

Sniil  Inj  Slilhilifl's.  llnlHi  Km, II, 
:'i  .\iiiiiiilirr  I'.lSli, 

i'.siiiiiiiif:  t:ii,ui)ii  i::-',..'iiiii. 


I  till  I  IN    I 

I-'iflcciilli  <i-iiliir>   liliH- and  >.-llow  dish 
mark  and  pi-i  lod  oi  (  '  lii-iii;||iia  .  -^'il    \  lan 
Siilil  1,1/  Siitl,rli//'s.  Ill, nil  l\i,Nij. 
.'.',  S  I,,, III  I, I  r  i:iMi 
l:stiiiiiili     L'li 1 ,1 II )l I  i.Sl 1 .1 II II I . 
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( 'hdrlofft'  l'<trri/-(  'rookc 

PUNCH  ON  A  BICYCLE 
&  OTHER  MECHANICAL  WONDERS 

'/'(>//  rolh'cfi ii(/  is  noir  a  uuijor  intcrnatioual  pastime,  with 

ndiilts  tdkiiKjorer  from  c/iildroi  in  tlir  pursuit  of  toi/soj't/ie 

post.  Tiro  /'English  collectors  Inne  set  out  to  fiud  the  best 

inechduicdl  toi/s  erer  mode. 


Tlic  \ cars  l)ct\\ccii  IHHO  and  tlic  oiitln-fak  of 
tlic  First  World  War  wt-re  tlif  fioldcii  atie  of 
liand-|>aint('d  and  clironiolitlioKrapluMJ  tin 
to\  s.  Mass  iirodnction  \\  itliiii  \\\v  toy  indnstr\ 
lia<l  liffii  iiKulc  |)ossil)lc  1)\  the  Industrial 
|{('\olntion  and  its  acconipan  yiiifi  terli- 
iiolojiical  adxaiiccs;  to\  inaniilactnrt'rs,  jiar- 
ticularlv  those  in  llic  Nnrcinhfr^  rt'fiion  of 
(ierinan.N',  one  ot  the  traditional  lion  it's  of  tin- 
to.\  industry  ,  were  (|ni(k  to  take  advantafjc  of 
d('\  flopincnts  in  all  areas  that  could  lii'lp  to 
incn-asc  production  ami  (|nalit>  .  The  a\ail- 
al)ilit\  of  tin|)latc.  new  print in>i  processes  and 
iii\ cntioiis.  advanceil  stanipiiif;  out  niacliin- 
er\  .  ami  better  coiiminnications  to  aid  the 
sale  and  distribution  of  their  wares  abroad,  all 
contributed  to  the  e\|>ansion  of  the  industry. 
W  ithin  this  perioil  niillions  of  iiiar\'ellous  tin 
toys,  made  in  all  shajn-s  and  si/es.  and 
representing  e\<*r,\'  aspect  of  life  \(Hi  care  to 
name,  floocled  onto  the  international  market. 
rhe.\  rant;e<|  from  the  stayficriiiKl.v  <lftailed 
expensive  ipiality  models  issued  by  the  f^reat 
toy  makers  of  the  age,  IJinti,  .Marklin,  (iuii- 
tliermaiin,  Lelimann  and  Carette  amoiifi 
others,  and  nian,\  were  supplit-cl  with  the 
additional  feature  of  one  of  a  \ariel\  of 
mechanical  devices  enabling;  the  toys  to 
perform  some  action.  For  the  \  ictorian  or 
Kdwardian  chilil  and  parent,  tin  to\  s  were 
amonji  the  most  attractixc  an<l  accessible 
pla\tliings  available;  those  that  have  inan- 
aticd  to  sur\i\-e  the  ra\aK<-s  of  the  nursery  - 
often  more  b\  chance  than  choice-  have 
become  oxer  the  last  decad<'  treasurecl  items 
m  conteniporar.N'  to>  collections. 

Despite  the  iiicreasiiif;  mass  production  of 
tin  to.\  s,  the  defiree  of  skill  and  craftsmanship 
that  was  in\(il\cd  in  tli<'  creation  of  these 
e^>eiitiall,\  ephemeral  obji'cts  is  cerfainl\' 
impressi\c  b\  aii>'  standards.  From  their 
conception  and  choice  of  subject-matter, 
ranging  from  the  tojiical  to  the  trnl,\-  fantastic, 
to  their  execution,  care  and  attt'ution  is 
e\i<lcnt  at  e\t'r\  stage  of  production.  Just  as 
much  a  reflection  of  the  period  ill  which  the.\' 
were  made  as  the  tine  art  of  the  same  dates, 
wf  can  see  a  w  hole  age  recreated  in  miniature 
in  these  delightful  obji'cts.  I'roin  bicvcles  to 
limousiiK  N.  steam  engines  to  omnibuses,  and 
aerophiiies  to  b;ittleslii|)s,  the  de\elopments 
of  the  macliini'  age  can  be  clearly  traced, 
while  no  current  fashion,  sport  or  entertain- 
ment was  lefl  unrecorcfed  in  the  form  of  a  tin 


(IMint) 

Altlioiajli  lirnui  W  rlih's  iiidjor  (■nUi'cttoit  is 
cfiitrcd  around  iioirltlj  ilfiiis  Iw  also  collrcts 
I  tliiciilar  ttiijx.  On  tlic  mantel  picrc  behind  liiiii 
tire  (left  to  right): 

Oh  My.  German,  made  by  Lehmann  from 
before  IHI i  to  the  lU.ids.  This  solemn  loolciny 
tap  dancer,  complete  icith  battered  tint,  liiijli 
collar,  ctu'cl;ed  trousers  and  spats,  appeared 
under  canons  other  names  inclndini/  Ragtime 
Joe.  Ileiyld:  ''i  cm. 

Hagatelle  Pla,\er.  (ierman,  made,  possibly  by 
( iiinthcrmann,  in  tlie  early  I'.llHls.  An  eleyant 
Edicardian  yeiit  in  a  yrey  suit  icitli  contrastini/ 
red  piping  It-noeks  tlic  ball  into  the  pockets,  from 
iclicre  it  IS  returned  by  iiiciuis  of  an 
Archimedean  scrcic.  Length:  !S .'i  cm    Brian 
Webb  holds  (I  Floor  Tram.  (Ierman,  made  by 
liiiig  III  the  IS'Jds  or  earlier,  this  eery  fine 
(/uality  large  brass  train  is  luuid-painted  but 
icas  necer  made  to  go  on  tracks.  Tlic  front  icheels 
are  lecer  operated  from  the  driver's  cab. 
Length:  .'.'cm. 


(Right) 

One  of  the  favourite  themes  for  depiction  in  toy 
form  was  the  circus.  (Left  to  right): 
Clown  on  a  Pig.  German,  made,  possibly  by 
Giiiithermann,  in  the  early  I'.tOOs.  Propelled 
by  a  clockwork  mechanism,  the  white-face,  in 
typical  costume,  rocks  backwards  and  forwards 
as  the  pig  'gallops'  along  on  finely  east  lead 
wheels.  Length:  H  cm. 

Clown  Tightrope  Walker.  German,  made  in 
the  early  19U()s,  this  hand-painted  clown 
bounces  down  the  circus  trapeze  on  the  wtieel. 
his  legs  racing  to  keep  up.  He  is  propelled  by  a 
beautifully  cast  and  elegantly  decorated  lead 
counter  weight,  and  is  a  beautiful  example  of 
a  gravity  operated  balance  toy.  Height:  16  cm. 
Clown  Artist.  German,  made  by  Phillip 
Vielmetter  in  the  early  1900s.  Working  on  tlie 
same  principle  as  Pierre  Jaquet-Droz's 
Artist  Automaton,  the  printed  clown  sits  on  an 
oriental  rug  and  draws  at  his  easel.  By 
inserting  different  cams  under  the  base  plate 
of  the  toyandturningthehandle,  theclowncanhe 
made  to  depict  outline  images,  though  different 
ca  m  s  u  ere  selected fo  r  diffe  ren  tnatio  n  a  I  ma  rkets . 
As  he  draws,  the  clown 's  head  follows  the 
movement  of  his  pencil .  Height:  12cm. 
Brian  Webb  Collection. 


..'US 


tii\  ,  W'liili-  tlieir  iasciiiatioii  tor  collectors 
today  winy  lie  in  tlieir  (lei>ictioiis  of  the  social 
liistoi\\'  ot'tlie  |>erio(l  and  the  care  la\  ishe<l  on 
their  production,  rniicli  of  their  true  charm 
stems  from  a  refresliinKi,\'  iiai\e  (piality  that  is 
common  to  many  tm  toys  of  the  period, 
particularlv  tiiose  of  no\  elt>  iiesi(;ii,  featuring 
people  and  animals. 

It  is  this  aspect  of  tnrn-of-tlie-centnry  tin 
to\s  that  a|)peals  particidarl>  to  lirian  Wehh, 
a  jyondon  to,\  collector,  who  feels  that  these 
toys  are,  in  a  wa,\',  (list  illations  of  their  subject 
matter,  intended  as  atmospheric  evocations 
of  their  real-life  counterparts,  rather  than 
hifihl\  accurate  reconstnictions.  The  result- 
ing nanetv,  attractive  and  appealmji  now- 
a<la\s  in  the  midst  ot  so  much  extreme 
so|)!iislication,  is  evident  in  both  the  concept 
and  execution  of  inan,\  ol  the  njost  delightful 
Ini  toy>  in  his  collection.  In  conci'ption,  the 
housemaid  chasinji  a  mouse  with  her  broom  is 
abstracted  to  the  essentials,  uncluttered  b\' 
the  frills  and  refinements  an  automaton 
maker,  produciu)^  a  luxury  toy,  might  ha\e 
}ii\cn  her.  Indeed  the  point  ot  the  to.\'  is 
\vonderfull,\'  overstated;  the  mouse  is  the  si/e 
of  a  d<>i>.  immediately  appealing  to  all  those 
who  ilash  to  the  security  of  a  taljle  or  chair  at 
the  >ight  of  a  minute  mouse.  In  execution 
terms,  the  sim|)le  hand  painting  of  man> 
of  the  earlier,  rarer  toys  of  the  |)eriod  m 
Hriaii  WCbb's  collection  gives  a  natural 
and  unselfc()nscious  -  and  often  highlv 
amusing  -  look  to  the  facial  features  of  man,\ 
a  performing  cl(jwn  or  \  ictorian  gentleman. 
Such  entrancing  novelties,  some  of  which  are 
shown  here,  form  the  basis  of  his  to\'  collec- 
tion, backed  up  by  a  selection  of  favourite 
motorcxcles,  limousines,  racing  cars,  (hdiv- 
ery  vans  and  trains.  He  thinks  of  the  collec- 
tion a->  a  three-dimensional  manifestation  of 
the  merging  of  his  other  varied  interests, 
inan.v  of  which  relate  to  his  work  as  a  gra[)hic 
designer. 


(hclow) 

This  (Iclightfiil  sfU-ctioit  of  loi/s  Jn»ri  liriari 
W'rhh's  collection  all  feature  people  doirif/  tlinif/a 
ill  one  form  or  another.  They  are  (lejl  to  right): 
Motorcycle,  (ierman,  made  hi/  (ieiij  ((ieorye 
Lcvij)  c.  lUl  !l'7 .  This  IS  a  single  ci/linder  model 
and  it  IS  III  printed  tin  plate.  Leni/th:  .'(>  cm. 
Ilalloli  Motorcycle,  (ierman,  made  hy 
Lehmaiin  c.  lUlJ.  It  is  part  hand-painted  and 
printed,  and  it  works  on  the  gyroscopic  fiyirheel 
driven  principle.  Length:  JJ  cm. 
Housemaid  and  Mouse,  (ierman,  made, 
/lossihiy  by  (iiintherinann ,  in  the  early  I'.HHIs. 
The  lionsemaid  in  her  pinch-ivaisted  pinafore 
1 1  res  out  every  housemaid's  horror  of  eternally 
chasing  a  totally  exaggerated  mouse,  trying  to 
lilt  it  with  her  broom,  and  forever  failing  to 
catch  the  wretched  pest.  Height:  IS  cm. 
Bo\-  with  a  Ho()|).  Probably  French  and  made 
c.  lS7''i ,  this  early  hand-painted  toy  depicts  a 
contemporary  childhood  pastime  and  originally 
had  a  clockwork  motor.  Height:  17..')  cm. 
Man  Da  Kin.  German,  uiade  by  Lehmanii  iii 
the  early  I'.iOOs.  This  printed  and  hand-painted 
toy  IS  one  of  the  best  knotvii  novelties  put  out  by 
one  of  the  most  inventive  and  individual  toy 
makers.  Two  coolies  carry  an  arrogant 
mandarin  in  his  sedan  chair;  as  they  move 
along  the  mandarin  tugs  at  the  leading  coolie's 
pigtail .  It  IS  a  toy  that  shows  an  interesting  use 
of  reverse  engineering -tht'  clockwork 
mechanism  is  housed  in  the  sedan  chair,  so  that 
It  IS  the  chair  that  propels  the  coolies,  not  they 
who  pull  the  chair,  despite  their  convincing 
ivalkiiig  action.  Height:  l-'i  cm. 
Hoy  Magician,  (ierman,  made,  possibly  by 
(iiiiithermaiin,  in  the  early  lUDOs.  This  hand- 
painted  toy  has  a  clockwork  mechanism.  Clad 
ill  velvet  jacket  and  knickerbockers,  ivith  an 
added  moustache  for  his  'performance' ,  the 
young  gentleman  taps  the  dice,  which  r/.s-cs  to 
rei  eal  nothing  underneath:  he  taps  it  a  second 
time,  and  mysteriously  a  head  ajipears. 
Height:  I  7  cm. 


(Right,  below) 

Many  of  David  Presslund's  toys  are  reflections 
of  the  Victorian  and  Edwardian  ages  of 
prosperity ,  when  new  developments  in 
communication  and  transport  were 
revolutionising  the  lives  of  millions.  Seen  here 
against  the  back  drop  of  a  case  ofUl'iOs  and 
V.HiOs  Japanese  tin  cars  and  a  smaller  case 
of  penny  toys  are  the  following  toys: 
The  splendid  London  and  South  W  estern 
Railway  trajn  set  is  German,  made  by  Bing  in 
1 'JOS  for  the  English  nuirket.  The  clockwork 
engine,  tender  and  carriage  are  made  for 
■i  gauge  tracks  and  are  hand  painted.  The  third- 
class  carriage  roof  opens  up  so  passengers  can 
alight  and  descend  leith  ease  and  it  is  equipped 
with  seats  and  luggage  racks.  Length  of  engine 
and  tender  together:  6S  cm. 
Stationary  Steam  Plant.  German,  made  by 
Mdrklin  in  I'JUy.  This  gleaming  brass  steam 
engine  drives  a  dyyiaino  to  generate  its  own 
electricity.  Height:  1^0  cm. 
Lyon's  Lorrv.  English,  made  in  the  early 
tUJOs,  this  is  one  of  the  Minerva  series  of  toys. 
The  tin  plate  is  lithographed  and  it  is  based  on 
a  steam-driven  lorry,  though  this  example  has 
no  mechanism.  The  nicely  printed  lettering 
proudly  advertises  their  royal  warrant. 
Length:  16  cm. 

Omnibus.  German,  made  by  Curette  v.  IIHMI. 
This  bus  has  an  open  top  deck  and  is  complete 
with  full  complement  of  passengers  on  the  top 
deck,  and  if  is  superbly  printed.  It  features  the 
words  Union  Jack,  the  patriotic  name  of  the 
omnibus  company.  Length:  UJ  cm. 
Carter  Patter.son  Delivery  Van.  German, 
made  by  Curette  c.  1906.  This  express  carrier 
is  beautifully  printed  and  propelled  by  a 
clockwork  mechanism.  Length:  16  cm. 
Central  London  Railway  Steeple  Cab 
Electric  Locomotive.  German,  made  by  Hess 
in  the  early  l!)OOs.  This  tiny  engine  is  part  of  a 
little  printed  train  set.  very  much  in  the  style  of 
penny  toys.  Length:  11  cm. 


\'*\ 


J<l> 


Dill  1(1  /Vc.v.s7a//(/'.s  litii  i-iilliitinil  li'liils  III  fcdtiiil   liii/s  oj  II  liiri/i  r  srilli'  lliilii 
Hniiii   W'chh's.  (hir  iifllir  liiri/isl  iiinl  mnsl  nilirisl  i  inj  Im/s  in  il  is  llns 
.\<T(>|)l;iii«'.  Miiili'  I'll  Miirhliii  III  (icniiiiiiii  in  I'JU'J.  it  is  hiisnl  mi  n 
Wni/lit  Hrollnr's  pliiiir  iiinl  rijlirts  tlir  liiij  iiiahii's  jiassiun  jur  niiil  ii  n  iiq 
III  till  anil  iirii   iiii  riitiun  nr  i  nllinsiasiii.  It  is  llir  liirijist  sr.i  iif  tni/ 
arriipliiiH-  iiiiiilf  hi/  Miirklin  .   This  jia  rt  niihir  riiiiniih'  has  an  i  nlirrsti  m/ 
liislari/:  Jriim  its  (ini/ins  in  (irniiani/  in  ihr  i  arli/  I'.Xilis  it  iiiailr  its  ii  ai/  tn 
the  tall  riiphixinis  nfthr  rhihinii  nj  the  Kiiii/  nl  'Hiailainl .  It  iniiir  In  Pin  iil 
I'rcsslanil  i  in  tlir  Kiiii/'s  i/ra nililani/hliT  ii  lin  n niarthril  it  on  a  i  isil  In  thf 
i-rUars  of  Ihr  jialarr.  ii  hirr  tl  isranlril  rliitilliixnl  jilai/thnii/s  liail  hern  stiiriil 
liir  i/ciirs.   \\  iiiij  sjiaii:  'I'lCiii. 

riincli  oir  ;i  IJicycic.  lunjlisli .  iiiailr  hi/  'Inlaiii's  in  thr  hilc  ISUts  nr  carli/ 
ISSDs.   Tins  man  rlhiiisli/  Inrinii  I'liinh .  i  ■  nijih-tv  ii  ith  hnnlc  iinsv  ami 
liinirhluick,  IS  II  iirkril  hi/  a  mitral  rlnck  i  nrk  iiintor  ii  liiili  rniinrrts  In  tlir 
Irniit  irlirrl,  so  that  the  jinlals  i/n  rniniil .   Tlir  ju/iirr  is  iiiiiilr  in  lead, 
iniliri jiiilini/  liritinii  's  latrr  tni/s,  i iirl ml i iiij  tlir  Jaiiiniis  Iriiil  siilili<-rs.  ii  itli 
a  rnnijinsitiuu  hnili/.  ilrrssril  in  iiinlrnal  rlnllirs.  Ilrii/lit:   .'llri/i. 
Mfn\\-(  i()-H(iuii(l.  (irriiian.  c.  I'Jl'J.  tins  Ini/  iras  a  siiii/ilr  arrrssnri/  tn  i/n 
II  itli  a  strain  rm/iiir.   Tlir  rm/iiir  ii  niilil  Inrii  tlir  run mlahnnt  ami  iiiaLr  tlir 
/If  mil/  Ini/s  -  Inn  jilaiirs  and  Inn  in  rsln/is  -  sii  1 111/  nut  minis  tn  i/ii  r  ini  rjlrrt 
nj' fli/inij.   Tlir  tirn  iilanrs  irrrr  iiiiidr  hi/  I )isllrr.  Ilrn/lit:  -Ul  riii. 
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.\iiii))i(/  Dm  id  I'D'sshinil's  /iiosl  dltrdftirt'  and 
iiiliiiiri'd  toi/s  (irr  ihf  hrdiitijiilli/  priidnccil  cars 
made  1)1/  niaiiij  oj  Ihf  t/rcal  (Irriiuiii  factories, 
and  (lull  are  still  in  tiiitslandiiifi  eonditiiiii. 
All  are  jiirtlier  examples  iij  Dariil  I'ressliiiid's 
deliijlit  in  tiiijs  II  itli  interestini/  stones  heliind 
I  hem.  (Ijjt  to  rii/hl): 

('()\fie(i  Hear  Kntraiict'  Tomn'aii.  (iermaii, 
made  hi/  (  'arelte  c.  I'.XI.'i     This  elitekirark  tourer 
IS  eomplete  n  ith  jiasseni/ers  and  ehaiifjeiirs.  A 
lithoi/raphed  toij  ii  itli  hand-painted  iiasseni/ers, 
it  ciiiiie  into  the  eolleetioii  nil  anotlier  eolleetor, 

I  nun  tlie  daiii/hter  oj  the  oritjinal  iiiiner,  a  ladi/ 

II  ho  III  ed  III  Sorth  Liindon ,  and  ii  ho  liad  little 
idea  of  the  interest  it  ininlil  arouse.  It  arm cd 
II  ith  a  rharmini/  photoi/raph  oft  lie  original 
oirner  as  a  little  </irl ,  dressed  in  a  Vietorian 
piniijorr,  II  ith  the  ear  in  the  Ji)rei/riiiiiid  oJ  llie 
picture.  An  iiilerestiiii/ Jeatiire  is  tliat  the  drirer 
ciiiild  sil  either  on  the  side  or  in  the  miildle. 
LeiKjth:  il  cm. 

lymiMiisiiic  (ii'rmiin.  made  hi/  linn/  in  l'.»l7. 
Tins  elockii  orl:  hand-painled  cream  and 
iiiariioii  car,  ii  ith  i/listenin</  i/rills  anil  steenni/ 


leheel ,  came  i  in  a  salernom  from  an  Indian 
Maliarnjali's  palace  irhere  it  had  presniiiahli/ 
sat  since  the  earli/  I'.IIKIs.  Leiii/th:  'i  I  cm. 
LiiiiousiMe.  (iermati,  made  by  Curette  in  lUilU. 
Iland-painted  and  leorked  hi/  chickirork.  this 
immiicnlateli/  polished  maroon  limousine,  iiith 
i/leamnii/  head  lamps  and  side  lii/hts,  is  in 
sii/ierh  condition.  ,\'ot  to  he  outdone  hi/  the 
illitstrioiis  orii/ins  of  Darid  I'ressland's  other 
toi/s.  it  too  has  (I  tale  to  tell .  It  orii/iniilli/ 
heloni/ed  to  the  ( 'hiiirman  oj  \\  .  I).  A"  //.  () . 
Wills,  the  tobacco  compiini/  based  in  liristol 
Complete  to  this  dai/  irith  the  early  liristol 
nniiiher  plates  xr,  it  leiis  remarkably  similiar 
to  the  company  limousine.  It  iriis  left  as  a 
memento  on  the  Chiiirmau's  death  to  his  triieel 
ai/eiit ,  irho  in  the  course  oj  his  duties,  had 
seen  and  admired  the  car  jreqiiently  in  the 
Chairman's  ojfce.  It  iras  from  this  i/entleman 
that  the  car  came  to  Dai  id  I'ressbind. 
Leni/th:  !f  I  cm. 

All  these  toys  exhibit  a  uealth  of  detail,  from  the 
run ni III/  boards  to  the  head  lamps  and  the  wheel 
spokes,  the  Imji/aye  racks  on  the  roojs,  the  door 
hanilles  and  the  decoration  on  the  coachirork. 


liehind  them  stands  an  ei/uaUy  elegant  doll's 
house  made  in  (iermany  v.  I'.HH).  In  absolutely 
pristine  condition,  the  front  fai^ade  is  covered 
irith  lithogra/ihed  paper  brickirork. 
(Right,  beloie) 

Among  the  (ieriiian  companies  that  made  toy 
boats,  Miirkiin  must  reiyn  supreme;  David 
I'ressland  has  several  examples  oj  their  superb 
vessels  including  the  battleship  Maiiia.  made  by 
Miirkiin  c.  IHUS.  This  is  one  oj  the  largest  toy 
battleships.ever  issued,  and  it  iras  ii  ithiiiit 
doubt  a  luxury  item  when  it  first  went  on  sale. 
It  is  extremely  heavy  and  was  obviously  meant 
just  as  much  for  the  nauticaliy-inclined  parent 
as  jiir  the  eager  child.  It  is  clockwork  driven  and 
has  a  sjilendid  red  and  ivhite  hull  and  similarly 
coloured  funnels.  The  original  sailors  still  keep 
watch  .from  the  crows'  nests  and  bridge,  and  the 
original  life  boats  are  still  at  hand,  flying  its 
American  flag,  this  really  is  the  ultimate  toy. 
Length:  Ullt  cm. 
David  I'ressland  Collection. 

Pliotograjihs:  Graham  Miller 


(£• 


Like  l?n;ui  Wclili,  David  l'M's>laii(l,  aii.ilh- 
er  iiiajdi'  Lcniilon  tuy  collcctoi'.  is  fasciiiatcil 
by  tlie  social  history  <locuinfiitf(|  in  llic  rorm 
of  tin  tox's,  as  \w\\  as  adiiiiriiifi  tlii-ni  tor  I  licir 
heaiity  ami  llircc-ijiinciisional  (|iialili<-s.  I'lic 
enipliasis  of  his  oiilstamliii);  collection  is, 
h()\vo\fr,  almost  the  rc\crsc  of  Brian 
Weill)  s.  He,  too,  is  drawn  to  the  charms  of 
novelty  to,\s,  but  these  take  second  |)la<-e  to 
toys  which  ari'  for  the  most  jiart  on  a  much 
larger  |)h.\sical  scah':  sii|)erl)l,\  produced 
classic  cars,  boats,  planes  and  trains  issued  b\ 
the  great  (iermaii  Ion  makers  <if  the  turn  oi 
the  century  .  The  owner  of  some  ot  the  laii^est 
sizes  of  inagliificeiil  boats  and  planes  ever 
|)roduced,  he  likes  to  keep  the  to,\s  in  his  main 
collection  in  scale  with  oiii'  another,  which 
certainl.v  gi\es  an  im|iressi\e  etfect  when 
they  are  seen  dis|ila.\ed  in  large  \  iclorian 
mahogany  and  glass  showcases.  'I'liese  ve- 
hicular to,\s.  man,\  of  which  ha\e  fascinating 
stories  attacheil  to  them,  constitiitt.-  his  ina,|or 
collection  of  <|ualit.\  tin  to,\s,  while  subsidiai\\ 
collections  of  penii,\  to\  s  and  litoOs  and  litdOs 
till  cars  help  to  gix'e  sonii'  i<lea  of  IIr'  \  ariety  of 


tin  to\s  thai  ha\e  been  made  o\er  I  he  l.i-vl 
hundred  \cars,  (hie  ol  his  amis  is  to  own  a 
hiindri'il  of  the  iiiccsl  tin  lii//s  iicr  iiniili' . 
.ludginj;  b\  I  lie  to\  s  on  displ.-iy  .  he  has  alinosl 
reached  (he  target . 

What.  Iiowevcr,  i-olistitiiles  one  ot  the 
II I  res  I  1 1 II  III  lis  II  ir  iiiiulr^  Though,  as  is  ol)\  lous 
irom  t  he  two  collect  ions  show  n  here,  (III leren I 
collectors  lind  different  t\  pesof  lo\  appf'aliiiK 
and  desirable,  most  agree  that  there  are 
\arions  i|iiahlles  that  make  a  (in  lo,\  collect- 
able. 'Idle  raril.V  of  a  toy  will  al\va,\s  make  it 
interesting,  and  toys  thai  have  nexcr  been 
seen  bt-fore  do  occasionally  Inrii  up.  Since 
man\  of  the  cheaper  no\i-llies  were  \cry 
fragile,  tlu-y  were  easily  broken,  w  liile.  at  the 
other  end  of  the  scale,  \  ast  elaborate  exam- 
ples, such  as  l)a\'id  I'ressland  s  Mniiiii  bat- 
tleship, would  only  lia\e  been  prodiice<l  in 
\er,\'  small  <|uaiitities  and  lu-xer  seen  by  the 
a\erage  child,  (^iialil.v  in  the  form  of  subject- 
inatter,  design  an<l  production  are  also  of 
great  im|>ortance,  particularl.S'  the  fiueiiess  of 
the  hanil-painting  or  cliromolithograph.x . 
(  Olid  it  ion  is  of  course  a  major  consideration  - 


the  beller  llie  condllloii.  I  he  more  cicsirable 
the  lo\  ;  small  biK  cil'  i  es(i  irat  ion  can  be 
acceptable  in  eai  l\  toys  but  liea\  \  repaint  my 
or  reloiichiiif;  is  not  yeiieralls  approved  ot 
'I'liollf^h  it  Is  olli-ii  (|lllte  dlfli<llll  to  ldi-|ltlf.\ 
the  makers  of  \  er.\  earl\  to\  -.  those  produced 
by  the  grt'atcst  maniifacl  iirers,  Marklin, 
|{iiig.  (  arelte  and  l,e lima  mi  amongst  others, 
are  cspecialls  ta\<iured,  and  to\  s  made  by 
these  companies  now  f<-lcli  some  ol  the 
highest  prices  in  !  he  salerooms.  I  he  popiilar- 
il\  of  collecting  tin  toys,  which  has  increased 
eiioriiioiisl\  o\cr  the  last  HI  years,  has  resul- 
ted III  maiiv  -.d. •looms  holding  regular  toy 
auctions  or  collectors  sales,  though  man,\ 
collectors  tend  to  trade  pri\at(d\  with  otli<-rs 
of  their  band.  W  liile  it  is  still  possible  to  find 
iiKc  to\s  for  under  flOO,  it  is  incre(hble  to 
think  that  a  Hue  tiielioiise.  complete  with 
engines  and  Hi'eiiR-n,  w  Inch  once  took  pride  ot 
place  in  a  \  ictorian  to\  cnpboarcl,  might  now 
only  reach  a  colli-ctor  s  show  case  lor  iipwanls 
of  f','.'), (too. 
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A  PIONEER  ART  NOUVEAU  COLLECTION 


,-  ^,a 


Sir  Coliit  and  IahIij  Anderson  began  to  collect  Art  Nouvean  objects  in  the  early  I'JfJOs  when  it  was  still  quite  easy 

to  find  major  examples  of  furniture,  ylass,  metalwork  and  jewellery.  The  collection,  which  is  now  on  view  at  the 

Sdinsbury  Centre  for  Visual  Arts,  Sorwich,  includes  a  surprising  range  of  pieces  by  French,  Belgian, 

Aiiwrican,  Austrian,  Knghsh  and  Dutch  designers  and  manufacturers.  The  rariety  of  style  and  quality 

on  display  shows  how  a  foresighted  collector  can  identify  and  dereloj)  a  new  area  of  interest. 

It  is  with  regret  that  «<;  learnt  of  the  death  of  Sir  Colin  Anderson  on  lo  October,  as  this  article  was  going  to  press. 


-[ 


III  l!tfi-2  Sir  ("oliii  and  Lail\  Anderson  hegan 
tlieir  Art  N<juveau  collection  wlien  tliey 
hought  a  piece  \>y  Kmile  (iaile  in  a  junk  sliop 
in. Jersey,  wliere  tliey  li\e.  They  ne\erset  ont 
to  form  a  collection,  Uiit  as  Art  Nouvean  was 
then  unknown,  unt'ashionahle  and  cheap,  it 
was  fun  to  l)u>'.  In  these  early  days  tlie.\ 
bought  an\thinfi  which  showed  elements  of 
the  st\le,  from  wash-stand  setstoGalle  \ases, 
and  ffraduallx  they  became  more  critical  as 
their  collection  urew. 

In  the  earl\'  sixties,  before  man>'  dealers 
became  established  in  tlie  field  and  before  the 
aucti(jn  houses  encompassed  the  st.\le  in  their 
sales,  pieces  were  difficult  to  find.  Maii\' 
objects  came  from  market  sluUsor  hric-d-t)rar 
sho|)s,  mainly  in  HnKhmd.  although  they  also 
bought  from  Karl  Citroen  in  Amsterdam,  and 
friends  brought  pieces  back  from  America  as 
|)resents.  The  result  is  not  so  much  a  blow-by- 
blow  account  of  all  the  major  designers, 
although  some  |)ieces  would  rival  any  nni- 
seum  collection,  asa  dis[)lay  of  the  manner  in 
which  the  style  crept  int(j  all  areas  of  the 
production  of  objects  for  everyday  use. 

Sir  C<jlin  and  Lady  .Anderson's  delight  in 
.\rt  \ou\eau  ensured  that  their  purcha.ses 
were  not  put  carefully'  away  in  cu|)boards-an 
attitude  of  which  Sir  Colin  disa|)pro\ed  -  but 
seen  and  enjoyed.  Lad.\  .\nderson  used  to 
wear  the  jewellerv',  which  includes  some 
extremel\'  tine  |)iecesljy  Lali<iueand(ieorges 
Fou<juet.  Photogra|)li  frames  were  filled  with 
famil>'  |)ictures;  their  daughter  acts  as  a  guide 
at  the  Sainsljurv  Centre  in  Norwich,  where 
the  collection  is  now  housed,  and  surprises 
people  who  want  to  know  who  the  i)hoto- 
graphs  are  of,  by  replying  that  they  are  her 
mother  and  her  grandmother. 

(Iradually  the  collection  became  so  large 
that  it  was  |>laced  together  in  one  room.  Sir 
Colin  sto|)ped  bu>ing  in  197  I  when  eiKjrmous 
prices  curtailed  the  fun  of  l)uying  siin|)ly  for 
pleasure  and  interest.  For  a  while  the  collec- 
tion was  on  loan  to  the  National  Trust  at 
Ickworth  and  in  1!)7H  it  was  given  to  the 
rni\ersit_\  of  East  .\nglia  for  exhibition  in  the 
new  Sainsbury  Centre.  Sir  Colin  felt  that  it  is 
exciting  to  see  it  in  so  modern  a  setting  and  in 
mar\ellous  contrast  to  the  art  collection 
there.  Such  a  contrast  is  not  entirely  new  t(» 
the  collection  for  Sir  Colin  knew  (iraham 
Sutherland    and    Henr\     Moore    when    thev 


i 


were  stru^K'i'iK  nohiik  artists  ami  ow  ns  iiianv 
paintings;  between  1 9(50  and  IIXJ?  he  was 
Chairman  of  the  Trustees  of  the  Tate  (ial- 
ler>  .  haxin^'  earlier  been  Chairman  of  the 
Council  of  the  Royal  College  of  Art  and  of  the 
Contemporary'  Art  Society.  All  this  m  ad- 
dition to  the  family  shii)-o\\  ning  business. 

Sir  Colin  felt  that  he  was  too  old  to  start  a 
new  collection  anil  had  neverenjo,\  e<l  collect- 
ing objects  as  though  they  were  stamjjs.  He 
and  his  wife  do,  however,  ha\e  a  few  prett\ 
snuff  boxes  and  some  Italian  Renais.sance 
bronzes.  Looking  back  on  his  .\rt  Noineau 
collection,  despite  its  enormous  \ariet,\',  he 


had  the  greatest  appreciation  for  ( la lie  s  work 
-  w  hicli  is  w  hat  startcil  it  all  m  the  first  place. 

Tlic  Aiiilfrsoii  ('i)llcrl/nii  is  on  slioii  to  tlir 
jiuhhc  (it  l/ii'  Sanmhiirij  C'rntrc Jor  Visual  Arts, 
.\iirinrli  from  .'■'>  Xorcnihrr  to  II  Dicfiiihcr, 
TiD-sildi/  -  Siniddi/  I  .'.(1(1-1  :.()().  A  nifiilofiiif  of 
the  Coltcftioii .  irriltcii  hij  I'diiifi  .Itihiisoii  diid 
edited  III/  Philippe  (iiinier.  is  on  sale  (it  the 
Sdiiishiiri/  ( 'eiitre. 

I'hotoi/raphs:  I'riideiiee  Ciiniiiii/. 


(lieloii  I 

The  olijeits  III  the  Anderson  eol lection  (ire 
displdi/eil  in  the  e.rcitini/  IIkjIi  I ech  hnildiiKj 
ilesK/ned  hi/  .\orin(in  hosier  to  house  the 
Siiinshiir!/  Colleetion .  I  he  hnildiiii/  proi  ides 
d  fiilnrist  hdckdrop  for  a  desk  iritli  eldhordte 
iiidniiietri/  diid  cdried  decoriition  In/  l:iiiile 
( idlle,  d  (hair  and  ii  side  tiihle.  also  ii  itli  iiiliiid 
deeoriitioii .  hij  \l(irjoreile.  a  cdiiieo  i/ldss  iiise 
(ind  dish  1)1/  Eiiiile  (idlle.  dii  irideseent  i/lass 
eiise  1)1/  Loetz.  a  ceniniic  fu/iire  of  hue  h iiller 
III/  l)e  Reissner.  Stelliiideher  and  Kcssh  r  diid 
d  Lilierti/  Tio'rie  pen ier  eloek  ii  ith  applied 
eiidiiiel  di'cordt'    u  .  All  ii  ere  iiiiide  lietii  ceii 
I'.KKI  iind  1:1:11. 


vy 
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UaiKjing  an  the  /nctiirf  racks  arc  tiro  silk 
posters  by  Alphiinse  MiiiicIki  uitd  a  ii'iitrr- 
colonr.  Tilt'  Wliitc  Doll,  hi/  the  Kiii/lish 
illustrator  Jolin  Hassall.  Disijldi/cd  on  the 
MarjoreUc  cahinet  and  the  (/«//(' janliiiiere 
stand,  both  with  caned  and  inlaid  decoration, 
are  a  Libert ij  (jreen  glass  jiit/  irith  riidnc  peirter 
inonnt .  an  embossed  siirer  picture  frame  bij 
\V .  Ilnttoii  and  Sons,  an  inkirell  in  the  form 
oj  a  iroinan's  head  by  the  Wnrteinberyische 
MetuU uahrenjabrik .  a  coi  ered  glass  box  and  a 
small  glass  rase  by  Tiffany  and  a  glass  rase  of 
angular  shape,  an  early  e.ratnple  of  (ialli's 


work.  The  clear  glass  bowl  is  by  LaTiqiie  and 
the  embossed  copper  ivater  jugs  were  made  in 
England  c.  I'.IO'i. 

(Hiylit,  abore) 

Displayed  on  the  inlaid  top  of  t lie  Marjorelle 
side  table  are  a  bronze  inkwell  decorated  irith 
an  insect  iroutan,  made  by  (!.  Kanba,  a  |>li<|iic 
;i  jour  enamel  bout  of  Scandmarian  origin,  a 
Loetz  iridescent  glass  rase,  a  pate  de  verrc 
bowl  by  Argy  Rousseau,  a  Hozenberg porcelain 
rase,  one  of  a  set  of  Ijalii/ue  glasses  with 
moulded  and  etched  decoration  and  an  English 
silrer  corered  bo.r. 


(Right,  below) 

Sonw  of  the  most  exciting  pieces  in  tfie  Anderson 
Collection  are  the  jewellery,  the  best  of  which 
Lady  Anderson  still  wears  on  suitable 
occasions.  Tlie  display  includes  a  selection 
of  broocties ,  buttons  and  buckles  by  English, 
(ierman,  French  and  Scandmarian  makers, 
a  hair  comb  and  a  i>arure  de  corsage  by 
Lali(pu',  a  pendant  by  Georges  Eouijitef  and 
a  dragonfly  brooch  attributed  to  La  Cloche. 


..>- 


Si  lii  iliii  i^M  ti 
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BROCARD  AND  THE  ISLAMIC  REVIVAL 


The  late  nineteenth  century  saiv  a  popular  re  vital  in  the 
Oriental  taste.  l*hillii>e-Joseph  Brocard,  a  restorer  of 
antiques  and  oh]eisiV a.Y{  in  Paris,  closely  studied  the 

glassmaking  techniques  of  Islam  and  produced  examples  that 
almost  equalled  the  antique  originals,  lie  received  wide 

accla im  both  at  home  and  in  A merica ,  // nder  the  patronage  of 
Samuel  I\  A  very,  hut  has  since  been  sadly  neglected  by 

historians.  His  work,  preferred  by  some  to  Galle's,  deserves 
a  wider  audience. 


llie  late  iiiiiftft-iith  ceiiturN'  saw  Oriental 
artifacts,  esi)ecially  tiiose  of 'l'iirke,\',  Egy[)t 
and  Morocco,  coming  into  fashion.  Houses 
were  decorated  with  Moorish  arches  and 
'lurkisli  ri)y.y  c(>rners  fitted  u|)  with  a  rug, 
hangings,  divan  and  a  water|)i[)e.  Oriental 
accoutrements  also  included  hexagonal 
Moorisli  tai)ourets,  saddle-hag  upholstery, 
dis|)lays  of  scal)l)ards  and  Mos(iue  lamps. 
.Man,\  iirtists,  incluiling  Frederic  A.  Bridg- 
man  and  Louis  Tiffany',  travelled  to  the  East 
and  painted  scenes  of  exotic  life  in  Egy[)t, 
Turkey  and  .Mgiers.  They  also  collected 
curios  for  dis|)lay  in  their  stu<lios.  Moscpie 
lamps  of  Islamic  glass  were  among  the  pri/,i-(l 


items  and  they  began  to  ajipear  in  Paris  hrir- 
u-hrac  shops.  Arrangements  of  these  anti(iui- 
ties  became  bric-d-brac  still-life  paintings. 
Mos(iue  lamps  were  made  throughout  the 
Islamic  World  and  the  finest  came  from 
Egypt  and  Syria  in  the  thirteenth  and  four- 
teenth centuries.  The  lamps  had  a  distinctive 
form  -  a  large  l)ulging  centre  and  flaring 
U{j[)er  section  with  a  narrow  waist  between. 
Smoky  amber  or  pale  green  gla.ss  was  dec- 
orated with  a  pattern  of  overall  transparent 
enamelling  and  gilding,  plus  elaborate  in- 
scriptions or  (juotati(»ns  from  the  Koran  in 
Nakah  or  Kufic  script.  The  form  was  free- 
blown  with  small  handles  of  api)lie<l  glass  and 


cabochons.  In  Egypt  motifs  with  heraldic 
significance  such  as  a  cup  and  spread-eagle 
set  in  medallions  were  included  as  a  part  of 
the  colourful  decoration.  Tall  narrow  beakers 
and  long  necked  bottles  were  often  flecorated 
with  similar  enamelled  patterns.  This  glass  d 
la  facon  de  Damas  became  the  rage.  Copies 
were  made  in  Paris  as  early  as  the  mid- 
nineteenth  century,  first  by  Joseph  Brocard 
and  then  by  other  French  glassmakers.  The 
glass  of  Phillipe  Brocard  has  been  ignored 
by  today's  glass  enthusia.sts,  and  little 
space  is  given  in  current  books  dealing  with 
French  nineteeth-  and  twentieth-century 
glass.   However,  Brocard  was  recognised  in 


.'  ,\s' 


his  own  time.  Jules  Ilerixaux  writing  m  '!>(■ 
Verrerie  au  XX  Sieele"  sixes  special  iiieiitinn 
to  Brocartl  in  ingenieux  fabncant  dc  I'dns. 
and  of  course,  examples  of  Brocanl  glass  arc 
fouiul  ill  tile  C'oiiser\atoire  des  Arts  et 
Metiers,  and  in  the  Musee  des  Arts  Decora- 
tifs  in  Paris, 

Phillipe-Josei)h  Brocard  restored  anti(iues 
and  objects  d'art  in  Paris  in  the  late  nineteenth 
century.  Brocard  was  fascinated  l)y  Islamic 
glass,  especially  mos(iue  lamps  which  lie 
collected.  He  studied  their  giassmaking 
techniques  and  succeetled  in  discovering  tiie 
formula  of  the  enamels,  and  the  timing  of  the 
vitrification,  so  that  his  glass  almost  etiualled 
the  antique  Islamic  [)ieces.  Brocard  ex- 
hibited his  first  Islamic-ty|>e  glass  at  the 
World  Exhibition  in  Paris  in  1867,  followed 
by  the  International  Exjiosition  in  \  ieiiiia  in 
1873  and  the  International  Exijosition  in 
Paris  in  1874  and  1878.  The  United  States 
Commissioners  to  the  Paris  Uni\ersal  ¥]\- 
position  in  1878  gave  the  following  report  on 
Brocards  glass: 

P.  J.  Brocard,  of  Paris,  one  of  the  most 
celebrated  decorators,  exhibited  a  variety  of 
vases,  bowls,  plates,  dishes,  flagons,  goblets, 
beautifully  decorated  tu  different  coloured 
er,  ainel  and  gilded  borders.  These  are  made  in 
imitation  of  antique  glass,  Arabian,  Persian 
and  Roman.  They  are  principally  made  of  a 
green  and  brown  tinted  glass,  with  raised 
enamel  designs.  The  conception  and  execution 
are  in  the  highest  style  of  art,  and  thmtyh  I 
cannot  particularly  admire  this  style  of 
decoration  the  wonderful  skill  of  the  maker 
is  undeniable.  The  goods  exhibited  were 
nearly  all  marked  sold. 

Emile  Galle  also  exhibited  enamelled  glass  in 
this  exhibition  as  did  a  ceramist  and  potter, 
Auguste  Jean,  who  produced  enamel  decor- 
ated glass.  The  United  States  report  men- 
tions Galle  as  follows: 

Galle  ofXancy,  another  maker  in  the  same  line 
exhibited  wares  decorated  in  the  same  style 
as  Brocard,  but  he  also  decorates  crystal  or 
flint  glass  m  enamels  and  with  handsome 
engravings.  There  was  shown  a  peculiar 
.\rabian  vase  of  clear  glass  with  cover  decorated 
in  Arabesque,  finely  executed;  vases  decorated 
with  a  combination  of  engraving  and  enamel 
colors. 

In  Paris  in  1871  (ialle  saw  the  ancient  glass  in 
the  Louvre  Museum,  and  he  also  saw  some  of 
Brocard's  glass.  All  through  the  1870s  (ialle 
was  experimenting  with  both  ojjaque  and 
translucent  enamels.  In  1874  he  began  the 
regular  jiroduction  of  decorated  glass,  (ialle 
and  Brocard  met  at  the  exposition  in  Paris  in 
1878,  and  the  later  work  of  each  is  markeil  by 
the  influence  of  that  meeting. 

Brocard"s  glass  became  known  in  .America 
in  the  early  187()s  through  the  New  York  art 
dealer  Samuel  P.  Avery.  The  following  notes 
from  the  recently  pul^lished  diaries  of  George 
Lucas  and  Samuel  P.  Avery  show  the  im- 
portance of  Brocard  glass,  and  its  popularity 
in  the  late  nineteenth  centurv.  The  diaries 


also  reveal  that  botii  .\\(T,\  and  Lu(a>.  who 
certainly  knew  the  art  scene  m  Paris,  bougiit 
Brocanl    glass    and    thoroughl\    overlooked 
(ialle  glass.  Mention  of  Brocard  glass  in  the 
.\\er>'  I  )iaries  i)egms  m  the  1 870s  and  cimti  li- 
nes through  the  1880s.  There  are  numerous 
Jottings  of  \isits  to  lirocard  the  eiianii'llcr. 
Bought  three  fneces  of  enamel  glass  oj 
Brocard.  (A\er>'  I)iar.\',  1(1  June  1873) 
Engaged  of  Brocard  glass  vase  and  plateau 
for  wife  'I'lO  f.  !  goblets  and  glass  ball. 
(Diary,  -27  July  1874) 
Goblet  and  three  wine  glasses  of  Brocard. 
1.5(1  f  (Diary,  9  June  1875) 
Bought  of  Brocard  glass  plate,  goblet. 
Ordered  lamp  fir  Mr.  Wolfe  7(H)  f. 
(Diary,  I  July  187,")) 
Ordered  of  Brocard  bowl  and  cover  -^OO  j . 
Bottle  with  J.  R.H. -50  f 
(Diary,  9  June  1877) 
Bought  of  Brocard  large  bottle  lOOOf 
do  Moresque  S(i(  If  vase  M..J.R  Xiniis  IS.iS 
de  M.O.R.iDv.uy,  Hi  June  1878) 
There  are  also  many  items  in  the  diaries  of 
Cieorge    Lucas,    the    scout    and    advisor    of 
Avery  in  his  [lurchases  of  art  in  Paris.  The 
items  in  the  Lucas  diaries  extend  fnjin  187,3 
through  1904  ;ind  record  oxer  sixty  visits  to 
the  glassmaking  workslio])  of  Brocard.  The 
first  item  was  recorded  ^28  November  1873: 
At  Brocard's  and  took  plate  for . 300  f  to 
make  J  lamps  to  be  done  in  !■'>  days  and  I  am 
to  have  choice,  prur  not  flxed,  according  to 
success. 


(far  left,  left) 

The. John  I)   Rorkefeller  Room,  \  HV.s/ .'4'/' 
Street,  .\'eir  Yiirk  City,  ISH!).  Moorish  wall  and 
reilitig  decoration  .furniture  ofebonised  wood. 
Islamic  glass  mo.\qiie  lump  on  top  shelf  of 
hanging  cabinet.  The  Brooklyn  Museum: 
Gift  of  John  D.  Rockefeller.  .Ir.  and  the 
Rockefeller  Fouiidatiou . 

(Far  left,  right) 

Frederick  Arthur  Bridgeinaii. 

Mother  and  Child,  signed  and 

dated  lower  left  "1878',  l>,'</i  X  Jl'/^  inches. 

Galleries  Maurice  Sterburg,  Chicago. 

(Below) 

\  use  by  Galle,  brown  and  gold  vines  ivith 

buds  of  gold  and  blue  on  slightly  clear  gold 

Inukground. 
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(hfloii ,  rKjht) 

Mosijiif  Idiiip,  fiKii/iillid  i/l<tss,  Si/ri(lii. 
Jiiiirhitifli  iiiiliiri/.  Tlif  Mrtrdjioli/iin  Miisriii 
(if  Art:  lifiincst  i,f  EiliinnU'.  Motirc .  IS'.ll. 

( Hell, II  ) 

Mosijiic  liiiiiii,  !■  rriirh,  sii/iiiil  'liroranl  , 

IS.S.i',.  Wndsirorth  Atliriiriiiii .  Ilartjord. 


liiiiii/lit  i  plates  I  li(tni/ni(j  lam/t.  ' 

I'liid  Hrorarit  Aicni  hill.  Walterfi  disli. 

(.'{  NoveiiiiRT  lH7t) 
Lucas  not  only  ^axf  orders  for  artirlcs  vvliicli 
soinctitiies  iiicliidcd  iiH'usurfiiieiits  Ijiit  also 
clicckcd  on  tlic  profircss  of  tlieir  production 
anil  |)icked  tliein  up  when  liiiislicd.  His  diar\' 
notations  often  awv  a  description  of'tlie  slia|)e 
and  colour  of  the  articii'.  In  addition  to  \ases, 
Kol)lets,  bottles,  plates  and  lamps  there  is 
mention  of  ^lass  balls  and  ^lass  eji^s: 

Cull  froin  Brocitrd  adnsid  liiin  to  forinird 

liiiiisflj  ('(/(/s  to  S.I'. A.  (Samuel  I'utnam 

Avery).  (18  March  IKH.J). 

Sdir  lirorard'.s  ylohen.  (7  April  ISK.")) 

(ill!  r  rlifck  far  blue  round  raat-  SiKI  f. 

(  l()Se|.teml)er  IHHf)) 
Althouf^li  an  order  for  {^lass  \\:is prom isfd  in  l.'i 
ddi/s,  because  of  the  pressure  of  business  it 
usuall\'  t<jok  longer,  .1/  Hrocardx  for  Arcrifs 
(/liisn  iroii'l  he  done  iii  a  inontli.  Tiie  Lucas 
diaries  also  record  that  in  addition  to  f^lass- 
makiufi,  Brocard  also  mounted  \ases,  men- 
ded and  gil'led  bronzes,  made  chains  and 
filass  windows.  There  are  also  several  Jottiufis 
that  reconi  the  inakinj^  of  |)la<]ues  tor  a  book. 

,1/  Hrocdrds  for  glasx  Jor  hindini/  on  hook. 

(!!»  February  18K9) 

Left  y/«.s.s  hook  iritli  lirocard  for  ijlass 

plaques,  ('i.j  Jainiar.N'  ISitO) 

.1/  Urocards  and  paid  liiin  1  J.'i  J.  for  tiro 


pliKjues.  C-^OJuly  !«!)()) 
Mnnier  [Charles,  bookbinder]  (if/iwref/ 
hook  on  glass-making  with  plaques  frovi 
lirorard.  C^  October  1890) 
,1/  Hrorards  ordered  d  glass  plaques  for 
Chimney  S. P. A.  (Samuel  Putnam  .■\\er.\). 
("i?  May  1891) 

.Although  the  diaries  note  tlie  form  of 
articles  and  often  give  the  colour  and  even  the 
|)rice,  and  from  many  jottings  we  can  follow 
the  jiroduction  of  an  article  in  detail,  there  is 
no  de.scri|)tioii  of  tlie  ornamentation  of  any 
piece.  \i\  examination  of  existing  piece.s  of 
Brocard  glass  .show  the  motifs  and  colours  of 
the  Orient.  The  enamel  is  clear  and  translu- 
cent in  rich  red,  blue  and  gold  designs-  raised 
on  the  surface.  The  white  i.s  opaque.  The 
pieces  are  freeblown.  The  handles  are  ap- 
|)lied  often  with  caboclions  .  .  .  and  the 
ornamentation,  which  usually  comidetely 
covers  the  surface,  has  interlacing  .scrolls, 
Arabesques,  palmettes,  rosettes  and  plant 
stems.  Some  vases  even  have  medallions  of  a 
horseman  from  a  Persian  miniature,  set 
within  the  Arabesque  pattern.  Although  the 
human  form  was  not  allowed  on  lamjjs  for  the 
moscjue,  i)olo  players,  falconers,  .seated  fig- 
ures playing  musical  instruments,  stags,  lions 
and  hares  are  often  seen  on  bottles  and 
goblets.  Other  Brocard  glass  shapes  are 
usually  copies  of  classic  vessels.  During  the 


^""^igj^n^^g^^g 


JSII 


18S0s,  i?ifiii<'nr(.'(l  liy  (iailc,  Hnicaril  discar- 
<lf(l  tilt'  luniial  sci-iills  and  Aral)i'.si|ncs  of  liis 
earl\'  [it-riod  and  cinpldvcd  UKirc  natiirali>lic 
floral  tht'iiifs  including  urchids,  hlfiicts  and 
pansies.  He  e\t'n  ns<'d  small  Frcncli  niscii|i- 
tions  in  the  manner  nf  (iaile  ami  the  Art 
Ntjnvean.  There  are  also  pieces  w  ith  enamel 
decoration  of  the  thistle  and  Cross  of 
Lorraine. 

Brocard  was  more  technician  than  creator. 
However,  even  thonfih  his  }>lass  showed  little 
originality  or  imajjination,  and  thoufih  he  was 
limited  in  his  style,  Brocard  must  he  t>iveTi  a 
place  ill  the  history  of  filassmakiiiff.  He 
revived  the  art  of  enamelling  and  he  influen- 
ced Galle,  Damn  and  other  glassmakers  of  his 
era. 

Brocard  glass  is  signed  with  his  name  ii  Iti 

pofH^e  or  in  gold  scrijit.  In  ]HM.  Brocard  took 

^his  son  Emile  into  |>artnerslii|>  and  the  sig- 

■     nature  became  Broaird  ct  Fils  with  the  ad- 

'i  dress  '■2.S  rue  Bertrand  often  added.  In  iS!)l, 

Brocard  api)lied  for  a  jiatent  for  his  enamel 

invention- P(>(/r  //;;  iKiiivcan  proccde  d'applt- 

i     cation    des    cniaur   sin    icrrc   ct    sitr   piiilloiis 

'     (e.vtr(iits).  Phillipe  Brocard  died  in  IH!»(i  and 

,    the  firm  carried  on  under  the  name  \  errier 

Brocard  and  the  last  entry  concerning  Bro- 

I     cird  glass  in  the  Lucas  Diaries  was  .S  March 


(Ljt) 

lidsf  dcsii/ii  (if  Isldi/iir  style  on  piilr  iniihcr 
glass,  ciiaiiifl  and  (/ill,  sii/nrd  Brocanl. 
c.  ISS:>~;ill.  Leo  Kdjilan. 

(IMoir) 

Eivcr  irith  medallions  and  anihesipie.  iriiie 
border  of  Aralne  insenption ,  signed  Wghion 
earli/  tirentieth  irnlnrij.    Leo  Kaplan. 
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Virgin  id  Fitzlioy 


FINE  FURNITURE  FOR  CHRISTMAS 


t  inr  jnniitiirtiait,  oj  course ,  lirhoiu/ht  iit  inn/  liincofthf  ijcar,  but  the  appniarli  nj  Christinas  seviiwd  a 
jut  rtiinlnrhi  goad  time  to  slioir  some  ojtiw  more  lulerestimj  pieces  (ivailahle  from  leading  Sew  York  and  London 
dealers  m  antiijuefurniture.  The  selection  includes  fine  pieces  from  Europe  and  the  East ,  in  a  rariety  of  styles 
and  from  a  numherof  different  centuries.  Toget  her  t  hey  underii  net  he  continuing  strength  of  this  sector  of  the 
inarliet  and  reflect  the  international  interest  in  furniture  and  furnishings  of  quality .  They  may  also  offer  a  feu- 
sol  ut  ions  to  the  perennial  problem  of  find  iiig  suitable  Christmas  presents. 


I'HKh:  <.i.ii\i:n,   ')7  East  'nth  Street, 
.\eir  York,  V)  111.!.;. 

Oak  Welsh  dresser,  original  condition  iiith  hale 


handle  pulls,  c.  I  7!i<>,  dressed  leith  peiiter 
predominantly  of  eighteenth-century  English 
origin.  On  the  top  are  tiro  English  flagons,  c. 
I  77-'>.  and  assorted  'hud'  anil  'double  roliite' 


trine  measures,  some  made  for  the  American 
market.  The  tankards  datefram  1 710  to  1 780  by 
Bristol  and  London  makers  on  the  centre  shelf; 
two  'wriggle  work'  Dutch  beakers,  one  with 
portraits  of  William  and  Mary;  a  pair  of 
Portuguese  seventeenth-century  candlesticks, 
and  in  the  centre  an  American  court  mug  by 
Thomas  Danforth  m  of  Connecticut. 

The  tureen  is  by  Thomas  Compton.  On  its 
right  is  a  rare  Scottish  'pot-bellied'  measure 
made  by  Lachlan  Dallas,  c.  1700;  and  on  the 
left  an  unusual  footed  teapot  by  Henry  Joseph 
of  London,  the  plates  are  all  English  dating 
from  16'JOto  1790. 

(Right,  below) 

VER.SAY  d-  JissEL,  825  Madison  Avenue, 

New  York,  sr  10021 . 

Set  of  four  carved  and  gilt  girandoles 
designed  by  Thomas  Johnson. 
Height:  5£'/^  inches;  Width:  '20  inches. 
Thomas  Johnson  remains  the  most 
controversial  of  the  great  Georgian  designer 
and  furniture  makers.  Having  established 
his  reputation  with  the  publication  of 
'Twelve  Girandoles'  in  17d5,  he  executed 
work  for  some  of  the  greatest  patrons  of  the 
day,  including  Paul  Methuen  ofCorsham 
Court  and  the  Duke  of  Atholl  of  Blair  Castle 
and  Dunkeld  House. 


(Ear  right,  below) 

0.1/.V.4  BROTHERS,  JfJ)  East  57th  Street, 

New  York,  SY 10022. 

Sevres  porcelain  and  ormolu  mounted  lyre- 
shaped  clock  with  the  pendulum  decorated 
with  paste  brilliants.  The  clock  movement  is 
signed  by  Kinable  and  the  enamel  dial  is 
signed  by  Duhuisson.  The  porcelain  body  is 
of  soft  paste  which  imparts  a  particular  depth 
of  colour  to  the  beau  bleu  glaze.  The  maker 
of  the  bronze  tnounts  is  unknown,  although 
it  must  hare  been  one  of  the  great  master 
bronziers  of  the  period.  The  casting,  chasing 
and  gilding  are  all  of  the  highest  quality.  The 
sunburst  behind  the  Apollo  mask  is  gilded  in 
redder  gold  and  burnished  to  reflect  light 
differently  from  the  more  matt  finish  of  the 
other  bronzes. 


2S2 


ri' 


(Below) 

Juiis  Kkii.  Limited,  l-'i'i  Hromiifan  HikkI.  London  mi.) 

Pciir  of  (iconic  III  xiitiiiiroiid  cdhmcls,  each  iiioiiiitcd  triili  jortii-tiro 
various  sizcil  rcctaiKjuliir  iiitnitnigs-o/i-(/liiss  dcconitcd  iritli  named  i  icii  s 
17)  W'nii'c,  Sdjilcs.  Home  and  caiiiiriccic  >n  a n<l  iritli  n relied  and  moulded 
riirniee  iiliore  ii  I'euhid  door,  e.  I  7S(>.  As  artieles  for  the  dtspliiij  oj 
eii/hteentli-eeuturi/  liiiliitn  (irand  Tour  soueenirs,  ihese  eiihinels  lieur 


eoinpurisou  u  ith  the  e.nim/ile  desii;ned  hi/  Hulierl  .\diiiii  in  /  ,W  lor  the 
Duefiess  of  Manehestir.  to  firoriile  ii  sellnii/  for  elei  en  inctla  <liira  piinels. 
\ou   In  the  Vietorin  and  Albert  Mnsenm. 

(lieloul 

1)\IX\  HliinillliS.   1,1,  Lust  .'nth  Street,  Sen    York.   \)    /'<'/.'.'. 

Louis  \VI  ebonij  eabinet,  bi/    \diim  Weisireller.  irilli  liiirdstone  pluiiues  mid 
fine  ormolu  monuts.  The  pldijues  are  serenteenth-eentnri/  niii>aii|iir  ilc 
Florence  and  maij  hare  been  eannibalised  from  an  important  earli/  pieee 
leliieh  seemed  old  fashioned  at  the  time . 

All  ideiitteal  ealimet,  but  deeorated  iiilh  Japanese  black  and  i/old 
lacquer  panels  isfonud  in  the  Hiintini/tcii  Collection  in  California. 
Interestingly,  the  doors  of  each  ciibinci  ojicu  from  opposite  sides  makin;/ 
one  wonder  ifthcij  iiere  not  orii/inall.'/  used  as  a  pair  when  tliei/  were  made. 

:\dam  Weisiceilcr  iras  one  of  the  most  famous  of  the  lute  eii/htccnth- 
centnri/  eheiiistes.  Ue  studied  iiitli  liocuti/en  and  ii  as  admitted  to  tlie 
I'liris  (iiiild  in  1  i'  i'S.  He  iiorkcil  e.rtensieelii  fir  Mane  .\ntoinctte  iiiakiiii/ 
a  speciality  of  lacquer  and  i)i<'tr:i  dura  mounted  f'unntiirc 


P\IA.\  liiiiiiinKs.  U  East  ')7ih  Street,  Sew  York,  \y  UH)22. 

I  ntiisitioiKil  pictorial  ntanjtu'tn/  loiiunodv  sifjiicd  hi/  A.  /*.  Sereriii . 
Tilt'  lomnioilf  IS  lerwered  ivitli  a  i/nat  rarittij  oj  iroods,  some  stained  and 
eiiijrai  ed ,  us  ii  ell  as  irilli  iiilaijs  of  irori/  and  mother  of  jiearl.  The  central 
scene  shoirs  an  alloc  with  fountains,  scnijitnre  and  /iromeiiailiny  guests. 
The  particular  nature  of  this  scene  portrays  a  possible  real  cliateaii.  The 
fiankiiifj  panels  and  sides  continue  the  architectural  motifs.  One  finds 
many  amnsiny  details  such  us  a  uolf  eyeing  a  flock  of  sheep  and  tiro  lorers 
disporting  near  a  foniilain.  The  mounts,  which  for  the  most  part  are  not 
stock  bronzes,  were  jierhaps  designed  and  made  by  Seieriii  who  had 
perfected  a  means  of  colouring  bronzes  with  a  V  eriiis  a  lAiif^laise.  He  iras 
receited  into  the  iiuild  in  1  ?.')7  and  worked  extensively  for  the  Crown.  The 
commode  was  formerly  in  the  Rothschild  collection. 


(lielow,  right) 

M.M.l.KT  &  S()\  Limited,  !,()  New  Bond  Street,  London  wl 

Late  seventeenth-century  Indian  Mogul  ivory  and  wood  inlaid 
pagoda  or  canopy  formerly  belonging  to  a  Maharajah,  Indian, 
I'rovince  of  Jaipur,  c.  IIJSO.  Contains  symbol  of  elephant-god  Ganesh. 
I'lire  Mogul  with  Persian  influence. 
Height:  7  feet  (J  inches;  Width:  'i  feet  .i  inches;  Depth:  o  feet  -J  inches. 


.\.s77;/)   ,1   ('(M//M\).    Ili.',-I>;'.)  \c,i    liiiinl  Stnii.    I.d/nlnii    11/, 

(iiorf/r  III  s(iliiiiitHi(l  'Cnift'.  Jiiiisliril  c.   I  ^S.'i.     \  '('  nifl'  nr  siiiiill  I  ilirari/ 

rahniit  is  so  nillnl  dflcr  the  Hcrcrrnil  Si  r  II,  rhnt  Croft  1 1  ;.',:- IS  If,  I 

irliii  first  (lircctfil  siirli  a  jiiric  tii  lif  iiuiilr. 

Iliii/lit:   J  feet  S  iiiilus:  Width:  I  font  S  iiiihrs,  Ih  fitli:  I  joot  'i  iiirhfs. 

(LJf.  hchiir) 

.lltllS  Km  LlMllhlK    /•"''/    liroiii/itoii    liiHlil.    London   Ml.)'. 

One  of  (I  srt  of  si.r  (  'liijipi'iiddlc  piriod  snii/tc  chairs .  r.   I  ^(ill_ 

IJiig/it:  ■!  Jcft  ■)  iiiihcs;  lAiii/tli:  I  foot  'I  iiii-lits:  Ifcptli:  I  Joot  /  iiirhcs. 

Ilirloir) 

T.  a.  li\Y\h  Lniirm.  US  A:  in  I  Cniirfo'  '  Street.  London  u/. 

Telephone:  01 -? J.i  r,',i;i; 

(hie  (d  "  •'■■<■/  "/  ■*•■'■'■  lenlniit  ehiiirs  c.  lH'ld  attrilnited  to  Diinicl  Mnrot . 

Ileii/ht:  .'i  fret  I  inch;  Depth:  Hi  inches:  Width:  /,"  inches. 
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C'/i<irles  Benson 


THE  SARKISIAN  COLLECTION 


//.  Med  ill  S(i  rkas  i(t  n  has  assembled  a  major  private  collection 

of  carpets  from  Turkey,  IWsia,  the  Caucasus,  China  and  India. 

Mann  "'ill  he  on  display  at  an  exhibition  at  the  Henderson  Museum 

at  Boulder,  Colorado,  from  December  I'JHO  to  March  1U81 . 


Across  tlic  Icnulli  aii<l  Ijrt-adtli  of  Asia,  H. 
Medill  Sarkisian  has  l>et*ii  famous  as  a  collec- 
tor aiul  connoisseur  for  over  fi\e  decades.  He 
lias  pitliercd  tugetlier  some  of  the  finest 
Oriental  carjiets  in  an  American  collection, 
and  also  collects  fine  examples  of  all  art  from 
the  Orient.  Thouf^h  his  textile  collection  is  his 
major  interest,  he  also  owns  a  ver\'  handsome 
firoiij)  of  T'aiig  [jeriod  objects. 

Horn  to  Armenian  parents,  Sarkisian  de- 
\cloped  his  interests  in  collecting?  (|iiite 
><)iint;;  his  wanderlust  inspired  one  of  the 
earl\'  treks  across  .Xsia  l)\'  motorcar  in  the  late 
iy'2()s  with  China  as  his  ultimate  goal.  While 
living;;  in  and  exploring  China,  he  heffan  to 
ac<iuire  (jljjects  from  all  periods  of  that 
cixilisation's  histor.N  .  Criss-crossing  .\sia 
.Minor,  the  Caucasus,  and  Persia  allowed  him 
to  obtain  |)rize  jiieces  when  the  market  had 
l)arel>  hegun  its  u|)ward  spiral.  He  has  an 
a\id  interest  in  all  peo|)le  who  roamed  the 
steppes  of  .\sia  in  ancient  times. 

The  .\moKlili  Meshed  Huf?  was  one  of  a  set 
specially  w<)\en  for  Kehza  Shah  between 
\U-2')  and  19-27.  Tied  on  silk  warps  and  wefts 
with  the  semui  knot,  this  fine  pile  ruff  is  a 
splendid  example  of  the  comi>lex  floral  motifs 
characteristic  of  its  t,\pe.  .\ii  obvious  deri\a- 
tioii  from  the  great  Safavid  Court  and  M(».s(|ue 
ruf;-  the  refinement  of  the  overall  compo- 
>ilioii  's  due  in  part  to  the  ver\'  high  density  of 
kiiot^  and  close  cut  of  the  pile,  which  gives  a 


magniHcent  clarity  to  the  design.  This  clarity 
carries  through  into  the  borders  of  this  piece. 
The  central  ground  is  a  styli.sed  urn  -  or  va.se 
of  |)rodigality  -  from  whieli  emerges  tfie  field 
of  synimetricall\'  placed  blossoms.  Only  clo.se 
insi>ection  reveals  this  jjhenomenon  ( 1 )  where 
an  overall  view  would  only  render  the  [)attern 
almost  meaningless,  becau.se  of  its  incredibi.\' 
small  scale.  .Axially  arranged  along  its  length 
to  left  and  right,  it  evokes  images  of  that 
garden  of  earthl\'  paradise  ablaze  with  flow- 
ers, trees  and  shrubs  so  typical  in  Persian 
Poetry.  The  holeli  motif,  of"ten  incorrectly 
identified  as  palsies',  is  combined  in  a  variet\' 
of  ways  throughout  the  individual  borders. 
This  is  fused  with  tlie  al)stract  blossoms  in 
both  central  ground  and  |)eri[)liery.  Above 
the  urn  of  life,  a  linear  [)rogressioii  of  floriate 
bundles  bursts  forth. 

'I'he  Sennas  ('i  and  3)  are  prime  exani|>les  of 
rugs  wo\en  for  the  pleasure  of  weaving. 
The.se  are  from  Kurdistan  and  one  illustrates 
a  modified  and  rather  formalised  lotus  pat- 
tern of  great  <lelicacy.  Located  in  the  central 
part  of  the  rug,  this  pattern  is  simply  a  grid 
construction  of  that  same  boteti  motif.  The 
lotus,  in  turn,  re|)eats  itself  along  the  recti- 
linear grid  and  establishes  an  architectural 
organisation  to  the  whole.  The  ochre  red 
border,  as  frame,  complements  the  warmer 
central  tones  of  cream,  brown  and  red.  .\s 
Sarkisian  says,  the  lotus  was  exceptioiiidly 


important  in  the  everyday  lives  of  these 
peoples,  and  to  recall  its  power  in  textile 
design  provides  the  westerner  with  an  unique 
ojjportunity  to  recognise  and  understand  their 
visual  and  philosophic  energies. 

The  exquisite  Sarouk  from  Arak,  in  West- 
ern Persia  (4)  date  from  the  late  nineteenth 
century.  It  displays  the  typical  central  medal- 
lion of  this  type  of  Persian  Rug.  The  medal- 
lion stands  in  high  contrast  to  the  cream 
background.  Light  green  vines  frame  the 
centre  -  these  connect  with  myriad  blue  and 
red  flowers  -  giving  the  rug  a  deep  blue 
effect.  Such  a  rug  emphasises  the  Persian  pre- 
occupation with  large-scale  designs,  .set  with- 
in a  clear  multi-coloured  ground,  which  in 
turn  is  framed  by  rather  wide  borders, 
echoing  that  central  design. 

The  silk  rug  (5)  is  noteworthy  both  in 
composition  and  in  ownership.  Possibly 
owned  by  Maximilian  ii,  ill-fated  Emperor  of 
Mexico,  Sarkisian  found  it  in  Quernavaca  in 
19S().  Dating  from  the  early  nineteenth  cen- 
tur\-,  it  tells  us  visually  of  two  symmetrically- 
placed  couples  (seen  through  the  window  of  a 
mos(iue)  seated  in  the  garden  of  paradise. 
Between  the  two,  the  Tree  of  Life  bursts  forth 
in  a  dazzling  array  of  blossoms.  These  are  on 
branches  full  of  birds  of  numerous 
species  -  including  songbirds  and  [jeacocks, 
while  deer  wander  below.  The  .spandrels  that 
frame  the  garden  as  a  visual  arch  contain  a 
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U'(i(/i-  ..'S7) 

I:  .\ni()(/lili  nuj.  Jniin  Mcslud,  I'itkuiii, 

(luted  l'.l^-'):7 ,  liniih's  iiool  pile,  iioicii 

ON  silk-  II  (irps  anil  irrj'ts.  111 !  X  / ', .'/  niches. 


(lieloir) 

J:  Senna  nuj,  Ileruti  lienKjii, 
from  Kurdistan,  Wester n  I'ersia, 
iiiiien  iin  silk,  'I'.i  X  l',S  nirlies. 

I  liKjItt,  a  ho  re) 

■  !:  Senna  my,  lotus  and  hoteli  desii/n, 

from  Kurdistan,  Western  I'ersia, 

late  ntneteenth  eenturij,  -'ill  X  7-i  inelies. 

(Riijht,  heloii ) 

-)■  Suronk  ruij,  I'roi  inee  of  Arak, 
Central  West  I'ersia,  midllate 
nineteenth  centuri/,  irool  pile  ii  ith 
cotton  uarps  and  uej'ts,  ■'> :!  X  7'>  inches. 


cuiions  Kr(ni|mi}i  of  aiiiinals,  |)r(»}frfssively 
(•oMsiiining  tilt-  animals  diri-ctly  in  front  of 
tlit'Mi.  Portraying  animals  this  way  is  an  old 
Hajisthan  and  Steppo  motif,  from  tlit'  time  of 
the  Scythians.  The  border  comiilements  this 
ixrical  tale  haiidsomei,\'  with  matciieil  pairs  of 
white  elepiiants,  the  m.\tiioiofiical  s\Mil)oi  of 
Buddhism  in  India. 

Turning  to  the  Caucasus,  two  very  iin- 
[lortant  rugs  are  the  Double  Kagle  or  Dragon 
and  Phoeni.x  t\|)es,  dating  from  the  late 
eighteenth  to  the  earl\'  nineteenth  centur.\'. 
These  |)ieces  reflect  the  strong  geometric 
aesthetic  which  characteri.ses  textiles  from 
this  region,  and  exhibit  patterns  which  ulti- 
mately deri\e  from  elements  inherent  in  the 
construc'tion  of  the  looms  u|K)n  which  they  are 
woven.  Both  ofthe.se  examples  (fi  and  7)  are 
stylised  representatifjus  of  Dragon  ami 
Phoenix  forms,  abstracted  beyond  recogni- 
tion as  identifiable  monsters.  They  have  been 
reduced  to  a  very  complex  and  agitated  world 
of  diagonally  organised  zig-zag  and  che\ron 
designs.  Extremelx  abstract  figures  ndiabit 
all  of  the  field,  and  both  rugs  displa\  the 
distinct  hooked  lozenge  motif.  This  motif  is 
characteristic  of  the  ancient  Caucasus  which 
lives  on  in  these  examples.  Strong  |>erpen- 
dicular  forms  reinforce  the  border  ((i)  in 
gi\ing  yet  another  geometric  motil  to  those 
alread.N'  seen.  Comjjare  these  to  the  .\nioglili 
Rug  ( 1 )  to  em|)hasise  the  idea  of  just  how  far 
away  from  the  Horal  designs  these  Caucasian 


textiles  are  in  terms  of  their  geoi7ietric 
aesthetic. 

The  very  large  Chinese  Rug  (8),  jirobably 
dating  from  the  seventeenth  century,  super- 
bly illustrates  the  typical  blue  and  white 
bichromy  also  found  in  significant  numbers  of 
non-Chine.se  who  iidiabited  the  north-west- 
ern provinces  of  what  is  now  China.  What 
makes  this  rug  important  is  its  umisual 
c(jmi)Osition  of  subtle  cloud  patterns,  with 
hues  ranging  from  tan  to  white.  Elegant  and 
formally-[)laced  floral  motifs  on  these  clouds 
create  a  distinguished  central  ground,  around 
which  two  borders  -  the  floral  interior  and 
the  geometric  exterior  -  surround  and  frame 
the  composition.  This  perimeter  design  is  an 
interesting  hybrid  of  the  Neolithic  swastika 
and  a  com|)r<jmi.sed  form  of  (ireek  ke\'.  The 
rug  was  one  of  many  showing  the  growing 
Central  Asian  influence  on  Chinese  textiles, 
()rior  to  the  Chien  Lung  Period.  The  rich 
indigo  blue  is  highlighted  by  a  lighter  blue 
which  is  a  wonderful  visual  softening. 

Perhai)s  the  most  reinark;ible  aspect  of  the 
Sarkisian  Collection  is  that  it  is  to  i)e  found  in 
Denver,  Colorado  -  hardly  the  centre  of 
Oriental  rug  collecting.  H.  Meclill  Sarkisian 
and  the  Lni\ersity  of  Colorado  ha\e  long  co- 
o|)erated  oti  exhibitions.  There  will  be  a 
major  textile  show  entitletl:  'IVxtiles  of  Kast 
I'ersia  and  Central  Asia  from  December  l!)8() 
through  March  ]!)KI  at  the  Henderson 
Museum  at  Boulder,  Colorado. 
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iLj't) 

■  'i:  Ixiifi.  jiiissihlii  (III  111(1  III/  Mail  null  Kill  II, 
I'.itijicrdr  (if  Mc.i  icd.  Irani  lid ii^IIkiii  . 
niirth-ii csl  IikIki,  ciirli/  iiiinicciitli 
(■/■iitiiri/,  silk  pile  irith  sill,-  ii ar/is, 
(ippni.nindtclij  III  x  /.»  uiclics. 


iHcliin  ) 

Ii:  'Dnii/iin  diid  I'liixinx   li/j'i'  riii/.  Inmi 

Stfidnidk'd ,  (  'diicdsidii ,  Id/f  fii/litiiiith 

(■(irlii  nnutcfiitli  ciiilii  ri/ .  iioal  iiiirps  and  ii  cjts 

(ipprdiiindlchl  •'*  -^   /  i  inches. 
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(IMoir) 

7:  'Drcujon  and  I'lnit'iiix'  type  rug, 
from  ASchainalcd,  Caiirasuin,  late 
eightcenthlearltj  nineteenth  eentnri/. 
wool  irarps  and  tvefts, 
appro.ninately  'J  X  /^  niches. 


(Right) 

S:  Chtneae  rug,  from  the  historic proeince 

ofNinglhia,  north-west  China, 

late  seventeenth  century,  cotton  warps, 

and  wefts  irith  wool  pile, 

approximately  II  X  U)  inches. 
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Virginia  FitzRoy 


TREASURES  FROM  CHATSWORTH 


(it  tlie  Hoijiil  Acddcmij  oj  Arts,  Loudon 


It  IS  {Mtrtic/ildrli/  (ippropridtc  tluif  the  cxliihifiou  Jroni 
C'/nifsirorfli  should  he  shown  at  Jinrlington  Ilonsc  in  Pic- 
radillij,  the  home  of  the  Royal  Academy  of  Arts:  the  fourth 
Duke  of  Deroushire  married  the  third  Earl  of  Burlingtou's 
da  lighter  and  heiress  Charlotte  Royle;  ivho  brought  Bnrliug- 
toii  House  into  the  family. 

The  exhibit  iou  iiieludes  a  vast  range  of  ivories  of  art.  Those 
collected  include  paintings,  drawings,  and  engravings  by  the 
Old  Masters,  books  and  manuscripts,  engraved  gems  and 


certain  curiosities,  such  as  the  Kni[)hausen  Hawk.  Those 
commissioned  or  bought  for  the  use  of  the  Dukes  and  their 
families  include  family  portraits,  the  plate,  the  china  and  the 
furniture.  The  second  Duke  was  largely  responsible  for 
collecting  the  drawings  and  the  majority  of  the  engravings. 

The  exhibition  will  be  on  shou\from  1  November  1980  until 
11  January  1U81 .  It  has  been  generously  supported  by  Shell 
IK  Limited,  together  with  Christie,  Manson  and  Woods  and 
The  Daily  Telef^raph. 
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liiifjii  Jones. 

A  Fi«T\'  Spirit  rorclilx-arcr,  pen  and  ink 

irilli  iratcrrolour.  I  i'/n  X  H'//,  inrhts 

The  Trusters  nj  the  Chiitsii  itrtli  Scttlnnciit. 


(Far  left,  left) 

Follower  of  Leoiianlo  da  \  inci, 

attril)(ite<j  to  ( ii(i\  aiiiii  Antonio  ISoJtrat'fii 

Heads  of  a  WOinan  and  Child, 

nu'tal-piiint  on  i/rtrii  jircpaml  pajier, 

I  IVi  X  S-Vs  itirlics 

The  Trustees  of  the  ( 'liatsirortli  Settlement. 


( ha r  left,  right) 

Henihraiidt. 

I  zziali  stricken  l)\  le[iros\ . 

',()  X  .iV/:  inelies. 

The  Trnstees  of  the  ( 'hatsirorth  Settlement. 


(Heloir.  left) 

Lihrnri/  irntunj-tahle,  e.  I  7 '40. 

one  (ij  a  pair  of  lihrary  tables  nine  at 

( 'hatsirorth  anil  repiiteilh/  made  for 

hird  liiirlint/tiiii's  rillii  at  Chisieieh. 

.\ltrihnted  to  lien janiiii  ( ioodison , 

II  ho  heeaine  lioi/al  ( 'aliinetmaker  in  I  7  .'7 . 

The  Trustees  id  the  ('hatsirorth  Settlement. 


(Heloii  I 

I'lie  Kni|>liausen  I  law  k. 

dated  /'<'.''?,  I>iiteli     It  is  not  knoii  n  hair  this 
piece  eitme  into  the  Dei  oiishirr  eollertioii 

I  he  Trustees  iif  the  (  'hiitsii  orth  Settlement . 

( Bottom) 

/'«/r  ()/  Fatnille  verte  rases, 

Chinese.  K'ani/  list. 

The  Trustees  of  the  ( 'hats, 1  orth  Settlement. 
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THE  BRITISH  ANTIQUES  TRADE 


JorDariiihcr  I'JSI) 


DcccinlxT  fnulitioiiiilly  set's  one  of  the  three 
liifili  spots  of'tlie  yj'ar  in  tlie  auction  calendar. 
("Iiristie's  .md  Sotheby's  tend  to  mass  tlieir 
major  sales  toficthcr  at  tlic  lieniMhinti ot  the 
month,  and  whih-  cai'ef'nll\'  avoiding  an\ 
chislies  in  the  fixture  hst,  specialist  collectois 
and  dealers  from  all  o\'er  the  world  are 
encouriiticd  to  fl,\'  m  to  l>ondon  tor  another 
record-shattering  jamboree.  This  year  the 
[ire-sale  tension  has.  not  snrprisinfil,\  .  been 
centred  on  the  sale  at  Christie's  on 
h^  l)t-cember  of  the  Da  \  inci  Codex,  but 
there  arc  e(|uall\  exciting  events  in  other 
Hidfls.  indeed  in  that  same  sale  Christie's  are 
offering  a  remarkable  collection  of  drawinf^s 
b_\  (iuilio  Romano  which  lia\'e  been  larf^ely 
ignored  in  the  press.  Christie's  Htic  French 
furniture  sales  are  almost  aluass  of  a  liiKh 
standard,  [lartly  due  to  tiK-ir  links  with  the  old 
aristocratic  EnKlisli  collections  but  also  due  to 
the  reputation  of  Christie's  furnitiue  depart- 
ment for  original  research  and  accurate  cat- 
aloguing. In  the  sale  on  4  December  nian.\'  of 
the  familiar  names  are  there,  including  parti- 
cul<irl>  tine  examjjles  by  Roentgen,  Migeon 
an.lR.L.WC.'. 

Now  that  Sotheby's  have  finall.\'  finished 
with  outside  [lartnerships  in  the  stamp  busi- 
ness and  ha\'e  set  up  their  o\\  n  internal 
dcpartmeTit  under  John  Michael,  this  side  of 
their  auction  empire  is  beginning  to  <-x|)aud 
w  ith  the  \igour  one  has  come  to  ex|)ect  from 
them.  4  and  5  December  see  a  truly  amazing 
auction  of  ()4()  lots  of  stamps  ex[)ected  to  sell 
for  o\cr  tz  million.  This  is  the  Isliikaua 
Collection  of  postage  stanqis  and  postal  his- 
tory' of  llong  Kong  and  surrounding  states. 
Coins  and  medals  ha\'c,  however,  always 
been  handled  highl\-  professionall.\  at 
Sotliel),\'s.  The  Christmas  season's  star  sale  in 
this  department  is  to  be  held  on  S  December 
and  consists  of  the  magnificent  collection  of 
commemorati\e  medals  belonging  to  Ilis 
(irace  the  Duke  of  Northumberland.  I'his  is 
one  of  those  sales  that  maddens  bidlish 
collectors  into  wild  bidding  excesses  as  the 
section  of  Danish  medals  is  literall\  the  best 
still  m  private  hands. 


/  .•  (  'htckirork  locomotii't's  tht'sc  days  (ire  maiiih/ 
for  collfctiiif/  rather  tlidii  phiijiiKj  iritli.  Thix 
jiarticninr  locoinotirc  is  csfninttcd  <it  hctirccii 
L'ilH)  and  UiOO,  its  distiiu/nisliintj  and 
dcsinihle  features  being  tliat  it  is  an  early 
(c.  I'.ll /f)  model  made  by  Marklin,  it  has  a  tiro- 
spced  enyine  irith  rererse,  and  it  is  still  in  its 
onyinal  Midland  l(ailirat/s  lirery.  Phillip's 


(7  Blenheim  Street,  London  wl)  have  been 
most  siiiressful  with  their  'Railways  and 
Railirayana'  auctions;  the  next  sale  is  on 
I  7  Deremher. 


mum 
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!:  Ill  IS  IS  III)  ordiiia  ry  baekroom  billia  rd  tabic: 
it  iras  niadeby(iillowsofhincasteriii  ISlHand 
it  IS  expected  to  sell  for  bet  ween  Kit  JHKIandLf)  ,(HH) 
at  the  C  'bristle's  South  Kensington  sale  at  the 
( 'iiiiard  International  Hotel  in  llammersiiiithon 
.i  December.  For  those  who  like  the  elaborate  there 
is  the  table  (iraiit  and  Company  made  forthe  Shah 
ofl'ersia  in  the  IS'idsbiit  trhich  weiittothe Prince 
of  Wales  at  Sandringham.  Thccstniiateon  this 


heavily  carved  walnut  and  hardipood  monster  IS 
LI  .',ll(l(lto£l'j,UOU.  The  sale  includes  sporting 
equ  ipmentofall  kinds  much  of  which  will  be  very 
reasonably  priced  -  there  are  for  example , over  70 
fishing  rods,  several signedcricket bats,  some 
ea  rly  long-nosed  golf-clubs  by  Morris ,  Forga  n 
a nd  Frier,  the  \  ellow  Ea rl 's 
hunt  button  sand  whips,  and  endless  sporting 
weaponry. 
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.:    Stiitilri/  (iihliiiiis  .\i(i  lions  ( Dnirij  Ihnisc, 
liiissill  Sfriii.  IjiiiiIiiii  \\i  .')  iiiiii    iikiiiuI 
'(  'tillriliirs  ANcfiiitis'  III  iiilililiiiii  III  lliiir 
ni/iihir  liiisiiirss  in  slinii/is  unit  jiiijirr  iiiniiii/ 
I'lif  iir.rl  tlirvi-  liiui  fi  III!  isjniiii  llif  i~-i 
Dninihcr  and  it  inrlinlrs  n,cr  iDD  litis  iif 
liliii/ini/  rir'ils  as  iirll  as  siniif  irnllinl  ma /is 
anil  atlasrs.  'I  Ins  srI  nfrriiiisjiiniialioii  ranis' 
IS  ilalril  In  llic  ISUh  anil  lias  tlir  ralliir  lin/li 
isliiiiair  (if  CtSII.  Till- first  iliu/'s  sail'  is  ilrmliil 
III  hank  niitrs.  iin  rtrratc  han/ain  hunters  inai/ 
hr  intrii/iiril  In  knini  that  iflhfi/fiiiil  a  sii  nj  the 
I .  ■'>.  10  pcs'is  null's  issiiril  in  Mniilei  idfii  mi  the 
IS  .liilij  I'.l.tll  llifij  rail  I'jjirrI  In  sell  ihrni Jiir 
nirr  email. 


tJMmMmmtiutms. 


(Above) 

It:  The  ideal  Christinas  present  fur  i/oiir 
favourite  millionaire,  a  l7S(ls  iiiiisirul 
automaton  riork  nearlij  three-feel  high  enrriisted 
with  paste  rubies,  emeralds  and  diamonds,  and 
sporting  pineapples  that  rise  and  revolve  on  the 
hour.  It  was  made  bij  James  Motlram  for  the 
Chinese  market  and  is  e.rjierted  to  sell  for  about 
£13.000  at  Bonhum's  i.Montpelier  Galleries. 
Montpelier  Street,  Loudon  sw7)  specialised 
clock  sale  on  1 J  December.  Of  esoteric 
significance  to  the  collector  is  the  fact  that  this 
clock  has  a  ting-tang  on  the  i/narler  hour' 


(.\liove) 

■'t:  I'otterton  Hooks,  (I'otterton  Hall  West.  near. 
Herwick-in-Klmel,  West  )'orkshire)  specialise 
entireig  in  book's  on  the  fine  ami  applied  arts, 
and  iiianii  of  the  rare  items  in  their  current 
catalogue  provide Jasciiialing  reference  niiiterial 
for  the  collector  and  scliolar.  .\lthough  at  the  top 
end  of  the  market  these  collector's  reference 
books  are  noii  ihvinselves  collected  at  competitive 
prices.  Such  is. J. J.  .Srhiibler's  marvellous  book- 
of  designs  published  betiveen  I  7 1'>  and  1  7-iS  bg 
.Jeremia  Wolff.  I'otterton  Books  are  selling 
S  suites  from  the  Werck  comprising  IiS  plates 
(bound  in  ivith  li  ornamental  designs 
by  P.  Decker)  fir  LSU.;. 


(Below) 

r,:  When  the  Duke  of  Weill  ngton  took  this  two- 
feet  high  bronze  eagle  into  Sotliebtfs  earlier 
this  gear  it  ii  as  tvntutivelii  attributed  to  tlie 
I'lorentine  sculptor  ( liambologiia .  I  here  was, 
hoiveier.  no  proof  and  as  ri'specteil  scholars  of 
till-  period  ilisai/recd  ivitli  the  attribution  it  was 
not  considered  to  be  ivort/i  more  than  about 
LI  .'t.llllO.  Bg  following  the  f'li  clues  available 
tlie  Iliad  of  Sotiiebifs  Italian  office .  .lotin 
Winter,  was  able  to  prove  that  the  Iron  Diike 
himself  had  purchased  this  sgmbol  of.Iupiter 

I  ami  of  Sapoleon)  at  tlie  Cardinal  Fesch  sale 
III  fans  111  IS Wt  and  that  it  had  previouslg 
decorated  the  Palazzo  Mallei  ill  (iioi  e  in  Rome, 
\\  ith  this  firm  attribution  to  (iiambologiiii  the 
bronze  eagle  is  e.ipected  to  fetcli  betiveen 
IJiO.iliiii  and  CSil.OiHi  at  Sothebg's  (■-!',  \eii 
lioiid  Street.  London  w  1 1  sale  of  Mediaeval , 
Ciothiv  iiiid  Rvnaissance  Works  of  Art  on  the 

I I  December. 
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FOR  SALE:  CHINESE  WORKS  OF  ART 
FROM  THE  DAWSON  COLLECTION 

( 'hitu'sc  irorks  of  art  at  Messrs.  Eskenazi,  London ,  l^-^O  December  1U80 


I  III-  l)auM)ii  ciillfclion  of  ("liiiiesc  work.s  of 
art  u  hicli  is  l)fiiific\liil)it<Ml  for  salt'  at  Messrs. 
Kskciia/.i  is  a  |)riiiic  example  of  a  major 
collection  assemhleil  with  (^reat  care  aiid 
iledicatioii  o\er  a  \er\  short  jieriod  of  time. 
Formed  JarKcly  in  tlie  j.ist  ten  .\ears,  it 
comciiied  witli  a  period  of  firovvtii  and  inter- 
national expansion  m  tlie  field  of  oriental 
art.  Despite  this,  it  is  a  collection  of  major 
sifTuificance,  whose  method  of  formation 
re\  eals  much  about  Dawson  himself. 

Marcel  Dawson  has  been  a  collector  for 
much  of  his  life,  hut  his  interest  in  oriental 
wdrks  of  art  is  comparativel.\-  recent.  He  has 


li\ed  in  the  East  since  l!»4(»,  in  India.  Mala\a 
and  I  long  Kong  and  so  has  been  able  to 
acquire  at  first  hand  the  nece.ssary  back- 
groun<l  knowledge  and  understanding.  The 
casual,  squirrel-like  a  PI  )roach  that  is  a  feature 
of  Kur(j|)ean  collecting  is,  of  course,  ()uite  out 
of  place  in  any  major  oriental  collection,  ami 
so  it  was  not  until  the  late  lUttOsthat  Dawson 
was  read,\'  to  turn  his  attention  towards 
oriental  works  of  art.  Ilis  inspiration  came 
from  the  exhibition  and  sale  of  the  Menasce 
Collection,  held  at  Spinks  in  London  in  two 
parts  in  I97I  and  Uil^i  and  from  the  P^skenazi 
exhibition  at  the  same  time.  The.se  display.s 
showed  him  the  extra(jrdinary  quality  of  the 
|)ieces  availal)le  to  collectors  in  Kuro|)e, 
confirming  his  earlier  belief  that  the  best 
oriental  collections  were  actually  to  be  for- 
med in  Euroi)e  or  America  rather  than  in  the 
Far  Fast.  Ilis  own  exjieriences  in  Hong  Kong 
had  taught  him  how  hard  it  was  for  a 
European  to  find  first-class  pieces  in  the  shops 
and  galleries  there,  particularly  as  his  tastes 
were  leailing  him  increasingly  towards  earl>' 
ceramics  and  bronzes. 

These  exhibitions  were  a  re\'elation  to 
Dawson  and  so  he  began  to  collect  in  a  serious 
way,  concentrating  at  Hrst  on  the  r'atig 
I'eramics  becau.se  of  their  universal  appeal. 
Inevitably,  he  was  drawn  at  first  to  the 
animals  and  huimm  figures  because  of  their 
dec<jrative  (juality  and  their  spirited  model- 
ling and  colouring,  but  b.\'  now  his  knowledge 
of  the  historical  background  to  the  pieces 
ga\<-  them  an  added  signilicance.  By  judi- 
cious bu.\ing  he  was  able  to  as.senible  a  major 
collection,  including  a  number  of  pieces  of 
remarkable  (piality  and  originalitx .  Notable 
are  the  lady  on  horseback  playing  polo,  the 
bearde(l  Western  Asiatic  rider  on  an  Arab 
horse,  ami  Ihe  figures  of  lail>  musicians, 
tigures  that  reflect  the  outward-looking  and 
cultured  st\le  of  the  T"ang  D\nast\  .  .\t  Hrst 
he  bought  pieces  that  he  liked,  but  grailuall.\ 
a  more  so|)histicated  ap|)roach  began  to 
characterise  his  collecting,  an  ap|)roach  in 
which  the  inherent  (jualitiesof  the  |)iece  could 
outweigh  its  decorative  appeal.  This  led  him 
towards  other  fields,  including  bronzes  and 
Song  ceramics  w  here  the  appeal  of  the  object 
was  |)riniaril\  historical  rather  than  aesthetic. 
Dawson  continued  to  buy  mostly  in  Euro[>e 
and  New  \  ork  and  concentrate*!  on  the 
salerooms  and  the  four  or  five  nuijor  oriental 
<iealers  in  London.    Despite  his  greatly  in- 


creased knowledge,  he  still  found  difficulties 
in  establishing  a  rapport  with  the  Hong  Kong 
traders.  As  his  collection  grew,  so  he  became 
increasingly  selective.  His  desire  to  possess, 
or  be  |)ossessed  by  the  subject  in  the  con- 
ventional European  manner  gradually  dimin- 
ished, to  the  extent  that  he  could  enjoy  one 
superb  piece  far  more  than  a  whole  collection. 
This  change  in  attitude,  from  the  European 
toward  the  oriental,  led  him  also  to  draw  far 
greater  pleasure  from  jiieces  in  museums  and 
public  c(»llections.  L'ltimately  he  began  to 
believe  that  one  [)iece  could  l)e  taken  as  a 
representati\e  for  a  period  or  a  st\le.  He 
found  he  could  ai)pl.\'  this  novel  ap[)roach  to 
the  r'ang  period  and  has  .selected  as  his 
jierlect  example  the  candlestick  sold  by 
Eskanazi  in  l!»7^2  -  which  however,  he  did 
not  biiw  He  is  now  working  on  the  ideal  Song 
ceramic  and  ideal  archaic  bronze,  but  is 
Hnding  these  rather  harder  to  select. 

This  progressive  change  in  his  attitude 
towards  collecting  has  influenced  Dawson's 
decision  to  sell  |)art  of  his  oriental  collection. 
He  also  found  that,  increasingly,  his  pieces 
were  sjiending  more  time  in  a  bank  vault  and 
so  his  opjiortunities  to  enjoy  them  in  a 
domestic  setting  were  rare.  He  has  therefore 
decided  to  |>art  with  .some  of  the  collection, 
the  strenglh  of  which  is  the  Tang.  However, 
he  is  al.so  selling  his  archaic  bronzes,  his  Song 
ceramics,  jades  aiul  metalwork,  and  a  fine 
example  of  Ming  blue  and  white,  a  piece  that 
he  regarded  as  his  statutory  example  of  this 
style,  a  style  for  which  he  in  any  case  had  no 
real  enthusiasm. 

Dawson  does  not  regard  the  sale  as  the  end 
of  his  C(jllecting  activities  in  the  oriental  field, 
but  rather  as  a  formal  statement  of  change  of 
direction. 

.1  jnlly  illustrated  catalogue  is  arailahle 
from  Messrs.  Eskanazi,  Foxglove  House , 
161)  I'icradilly,  London  swl. 
Telephone:  ()1-J,'J.J  'jJiGJ,. 
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(Far  Iff 1 1 

Edrllii'iiii  (ire  s/aiiiliiii/  Iml//  pldi/nii/  llif  Intf.  coitrfil  in  <i  lliiii  siriiii  </lii:.r. 

Siiiicdrll/  'I'diif/  I  >i/ii(isl//.  Iliii/lil:  .' I .  .' cm 

(h'fl,  (ihoif) 

i  'irriiliir  silver  ciisiiiftic  Ixi.r.  roifr,  ami  base  tirciinitid  ii  illi  ii  i/ill  lion 
siirriiiiiiilcil  1)1/  four  i/ill  hinis  iinioiiijsl  si-rolliiii/  i  iiifs,  on  n  i/ronnil  oj 
rini/iiKittiiif/,   I'dni/  I  fi/ntisti/.  Dituiitl'r .   1    ^  cm . 

(hj'l,  centre) 

.hiilr  ciirnni/  of  a  croiichini/  lion  or  clinii,  ni  icith  hiircil  tcctli 

anil  fiirkcil  tail .  tlir  stone  nfi/rei/isli-i/rern  co'itiir  ii  itli  areas  of  Ian. 

Si.r  l)i/nasties.  foiirt/i-sij ill  ci'iitnri/.  Leni/tlr  ^.'iciii. 

ilielon  ,  left) 

F.artlienirare  model  of  a  laihj  on  liiirsehaek  plaiiinij  polo,  the  laili/  ii  itli 
rii/lil  arm  raiseil,  irearini/a  liini/  i/reen-i/lazeil  coal,  the  horse,  leijs  splai/eil 
as  ifyiillopini/.  corereil  in  a  cream  i/lir.e  splashed  ii  ith  lirii/ht  i/nen  and 
chestnnl.  'I'dni/  Di/nasli/.  Leiii/th:   I'l  cm. 

(lieloir.  rif/hl) 

lleiiaii  stoiieirarc  nisi' of  meipini/ Jorm  decorated  ii  ilh  a  leaj-lih'e  desn/n 

in  rust  hriiirii  on  a  hi iiish-lilack  illaze ,  Soiii/  I)//nasti/-  lleii/ld:  lU.-i  cm. 
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THE  SHELLEY  POTTERIES 

.1//  f.rhihifion  oj sfi/lisli  polffri/ (iiid  porccldiii 
oj  the  Art  .\(iiircini  mid  .1/7  Dviocrds 


'I'lic  |iri-sciil  cxInliitiDii  at  I.dikIiiii  ^  ( ■cITryi- 
MiiM'Uiii,  I,,'  (Icinonstratfs,  aiiioiifist  other 
tliiii^^,  that  a  triuof  ciilhiisiastir  ainatciirscaii 
still  rrcatf  a  \('ry  iiii|)rcssi\'c  (lis|)la>  in 
tixiays  iiicrcasiiijily  iiroicssiiuial  niuscuiii 
wdiiil.  TIh'  show  oI'SIk-IIcn'  |)ottci-\  ,  which  is 
to  tour  I'jit;laiiil  and  Scollaml  ilnrinu  iltSl. 
has  l)ffii  a  lal)onri)l'lo\  (■  lor  V\i Ilia rn  I  lar\ cs  , 
Chiis  Watknisand  Hohcrt  Si'nft.  F(,rtli.-  past 
three  ,\ears  then'  pastime  has  been  that  ol 
researclnn^  ami  collectinj;  wares  ol  the  Shel- 
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ley  I'aniil.N  of  potters,  anil  th<'ir  elTorts  lia\c- 
eulininateil  ni  a  eoniprcliensixc  e\hil)ition 
and  piiWIiealion  of  a  deliinti\'e  text  I'heir 
joint  aehie\enient  Is  the  more  inipi'essnc 
eonsidernifi  that  altlion^h  mlormal  aiKii'e 
came  from  a  nnml)<'r  ol  sources,  the  e\liil»- 
ilion  was  refused  foi'inal  support  from  hoth 
|)ul)lic  and  private  sectors.  '!"lie  .Arts  Council 
deemed  the  siil)ie<-|  outside  t  heir  scope  .  while 
sponsorship  from  IJoyal  I  )oulloii  (ow  ners  ami 
presi'ut  users  ol  t  he  Shelley  name)  amounted 
to  zero.  Research  lor  the  Wook  had  its  own 
difticiilties.  since  none  of  tlu'  companv  s 
lecords  lia\c  siir\  i\f<l  the  \arioMs  takeo\crs 
since  the  faniil.s  pottery  closed  in  !!)(>(>. 

'I'lie  ShellcN  family  has  been  associate<l 
with  potliii)^  III  Staffoi'ilshire  since  the  «'ijili- 
ti'ciith  ceiitiir\.  ( )f  the  first  t;eneraliou  in 
l.aiie  I'liid  pieces  are  known  l)\  .Michael 
Shelley  from  I7<S(),  and  of  the  second  jii'iier- 
ation  l)y  .lolin  Slielle>  from  I7!»!(.  However. 
t  heir  name  is  more  comnionlv  associateil  w  it  h 
t  w  cutlet  li-ceiitiir.\  productions-  what  is  not 
com  II ion  I  \  know  n  is  t  hat  their  successes  ha\'e 
their  roots  in  a  iiineteeiitli-eeiitur\  partner- 
ship In  I  MT'-i  Joseph  H.  Sli<'lle\- .joiiie<l  forces 
with  .laiiK's  I'".  \\  ilemaii  to  form  Wilcman  iv: 
Company  at   the  l''oley  China  Works,  l.on^- 

toiL  'I' hat  title  was  to  re  mail til  l!l-i.")  w  hen 

the  linn  was  renamed  Slielle>s,  and  e\cii  on 
the  liackslamp  the  tra<le  name  l''ole.\  was 
re|)laccd  l>\  the  Shelley  name  only  in  l!)|(l. 
though  the  polter>  was  solely  a  ShellcN 
concern  from  ISS  t-, 

.\ii  important  event  came  in  ISSI  when 
I'erc.N  Shelles  joined  tli<'  compan.v.  I'erc> 
instituted  the  policy  of  a|)poiiit iiif^  adventur- 
ous artistic  directors,  with  the  aim  of  prodiic- 


iiifi  wares  which  were  superior  to  those  of 
other  small  potteries.  This  ai)|)roaeh  was  to 
prove  e.xtremel.v  snccesstiil,  with  Slielley 
v\ar<'s  hecomiufi'  the  envv  of  maii.v  ot  the 
hclter-knovvn  potter.v  names. 

The  first  .\rt  Director,  from  I8!»(i,  was 
l^'rederiek  Rliead,  memijerofa  noted  fatiiily 
of  artists  and  designers.  F'oliowiiif;  jjrevions 
emploviiieiit  at  Miiiton.  VVedf;v\<iod  and 
others,  Frederick  had  a  vision  >>{'  sirretoiiiiy 
cirri/  riijihiinnl  in   tlic  kiiigdoiii    iritli   iluiiiticr 
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china  and  healthier  looking  earthenware.  He 
welcomed  the  challenge  of  artistic  production 
on  a  commercial  scale  and  contrasted  the 
areas  where  advances  in  design  were  at't'ect- 
ing  mass-i)roduced  items  such  as  furniture, 
nietalwork  and  fal)rics,  with  pottery  where 
late  N'ictorian  revivalism  had  l)een  rife.  Ik- 
complained  of  u'obbliny  cupids  and  smirkiny 
nymphs  and  imitations  of  every  type.  Earl\- 
successes  included  various  styles  of  decor- 
ation on  earthenware,  hitarsio  refers  U>  wares 
with  deep  coloured  decorations  under  the 
glaze,  and  shows  several  influences  including 
Frederick's  visits  to  the  Dutch  Rozenhurg 
pottery.  Shapes  were  characteristically  free- 
flowing  and  nniltiple  handles  were  a  regular 
feature.  By  the  turn  of  the  century  the  w(jrks 
had  been  expanded  and  two  humlred  girl 
decorators  were  employed. 

1905  saw  Walter  Slater  become  Art  Direc- 
tor. AKso  from  a  famil\'  of  distinguished  artists 
with  members  working  for  Derby,  I)aven[)ort 
and  others,  Walter  trained  at  Minton  and 
worked  for  Doulton  for  many  years  before 
joining  Percy  Shelley.  The  economic  condi- 
tions probably  did  not  favour  much  experi- 
mentation in  Walters  earlier  years.  Later  he 
developed  a  number  of  decorative  effects 
which  showed  the  fashionable  influence  of 
oriental  ceramics  -  a  new  range  of  ()//«r.v((»  in 
Persian  style,  Japanese  effects  in  gold  de- 
coration under  lustre  ghdzcs. flumhe  v\aresand 
cloisonne  patterns.  More  important,  |>erhaps, 
he  supervised  the  further  development  of 
Shelley's  fine  i)one  china  with  print  anil 
enamel  decoration,  for  which  the.\  became 
well  known. 

This  period  also  saw  the  de\elo|)ment  of 
other  wares  which  no  doubt  created  a  sound 
flnancial  l)ase  to  the  com|>an.\ .  Heraldic 
wares  were  added  to  the  connnemorative 
])roductions,  ailvertising  wares,  domestic  ear- 
thenware including  jelly  moulds,  hospital 
wares,  toilet  sets:  all  heljied  the  Arm  through 
difflcidt  years.  In  overseas  markets,  especi- 
ally LS.\,  Canada  and  Au.stralia,  gains  were 
coii-solidated  m  the  sales  of  traditional  styles 
in  bone  china  and  china  dinner  services. 

The  19''2()s  were  a  time  of  strength  for 
Shelley's:  Percy's  three  sons  had  joined  the 
business,  as  had  Walter  Slater's  st)n  P>ric. 
Perhaps  an  atmosphere  of  oi)tiinism  stim- 
ulated the  creation  of  fanciful  nursery  wares 
including  those  desigiied  by  Mabel  l>ucie 
Attwell. 

The  economic  depression  of  the  thirties 
paradoxically  stimulated  even  greater  risk- 
taking  in  design,  and  |)roduced  some  of 
Shelley's  most  striking  wares.  Eric  slater. 
now  Art  Director,  showed  that  same  desire  to 
turn  away  from  tradition  as  had  his  predeces- 
sors. This  was  especially  so  in  1930  when  he 
introduced  the  \'ogue  and  Mode  shapes  in 
fine  bone  china.  Although  their  success  was 
short-lived  these  designs  i^rovided  some  of 
the  strongest  examples  of  Art  Deco  ceramics. 
The  advertising,  promotion  and  display  from 
this  period  also  showed  an  ultra-modern,  vital 


look.  Eric  later  created  a  range  of  ornamental 
earthenware  with  flowing  coloured  glazt-s; 
this  Harmony  ware  wascopiecl  unsuccessinll\ 
l),\  a  number  of  neighbouring  potteries. 

After  the  19,H!»-194.")  war  a  different  |.icture 
|)resente<l  itself.  Perc>-  and  twoof  his  sons  had 
dieil,  as  had  Walter  Slater.  Earthenware 
production  ceased  and  effort  was  mainl> 
in\e.sted  in  producing  bone  china  with  tradi- 
tional English  shape  and  decoration,  especi- 
ally for  the  American  market.  Eric  still 
created  designs  in  a  contemporar.\'  st\le,  but 
the  works  was  falling  behind  in  the  general 
increase  of  high  technology  in  the  jiotteries. 
Hationalisation  was  the  theme  of  the  sixties, 
and  when  Norman  Shelley  died  in  19(i()  the 
remaining  faniil\'  decided  to  sell  the  potter>' 
to  a  larger  grou(i. 

Thus  in  less  than  a  hundred  searsa  potter,\ 
name  had  been  made  and  lost.  Throughout 
important  changes  in  style  and  design,  and 
critical  economic  conditions,  a  small  firm  had 
not  onl>  sur\i\ed  but  had  also  produced 
strong  examples  of  the  \arioiis  fashions, 
Tlie.se  not  onlv  inform  our  present  tastes  but 
also  continue  to  uifluence  them. 

'/'/((■  hook.  'Shelley  Potteries'  by  Watkins. 
lliirrey  and  Senft  is  jntblished  by  Hume  and 
Jenkins.  I  7('>  payes  plus  Hi  puyes  in  colour. 
Liri.Oii. 

'The  E.rhihitton  closes  at  the  (iej'frye  Museum. 

Kiiiystaud  Road.  E.oii  .'-'i  .laiiiiary  I'.iSI. 

It  then  t nil  els  to: 

City  .Miiseiiin.  Stokc-on- Trent : 

•  >'/  January  lUSl-JS  March  I'.ISI. 

City  .Muscuiii,  lirislol: 

r,  June  lUSI—.'  .{iiyu.'it  I'.tSI . 

Hiiutly  House  Museum,  luliiiburyh: 

IS  Scjitenibcr  VJSt-Jl  Soiewher  I'.iSl . 


(Ix'/t.  aborel 

An  enyracmy  ofthe  Wileman  factory 
III  Lonyton.  c.  I'.HM).  used  originally 
as  part  of  an  iidrertiseiiicnt. 

(Far  left,  beloir) 

The  Shelley  (.'j\r\,  featured  on  the  coierof 
the  Shelley  Standard,  the  company  house 
iiiayazinc  in  l'.l..'7.  Shellex'  Girls  were  used 
cjicnsircly  to  promote  the  wares  diiriny  this 
period . 

1 1  Aft.  below) 

I  iiibrella  stands  and  uii  iidrertisiny  pliiipic 
sliiiiiiiiy  the  typical  Art  .Wiiii  can  and 
Japaiiesc-iiispired  styles  that  characteriscil 
Fiilcy  Intarsio  \\  arc. 

(licloii  ) 

Teiiset  III  the  Ere  shape.  lU.-l .'.  typical  id  the 
adniiircd  .\rt  Deco  desiyiis  that  helped  to  sprcail 
the  Shelley  reputation  ariiuud  the  iinrld. 
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BOOKS 


Till   \  II  KiKi  \\  NrusKin  Hook 
Hi/  Anton fi  ttuil  I'llcr  Midi! 
I'-i .'  /xic/fs 
I.diuIdii:  J    M.  Dint  A'  Sans.  LU.-'ill 

I  III-  Miall  l)M>llicis  li;i\c  followed  up  their 
'\  nlorian  (  linsliiias  Mook'  of  I\m>  \ cars  ayo 
w  it  li  anotlicr  iaicfull\'  dcsi^ncil  hook  tliat  will 
l)c  ilt'sciN  (illy  |io|)u!ar  tins  (  linslriias.  "Tlif 
\i<(<iriaii  Niirsriv  Hook'  is  clalioratflN 
[iroiiuciil  at  till-  |iiicc  ami  lias  a  true  |)crio(l 
feel  (o  it  Willi  masses  of  wcll-clioscii  illllstra- 
I  ions  |)iiiile(|  Ml  sepia  on  cream  paper,  tlioiijili 
tills  iiie\ilal)l>  lorees  an  iiiit'a\(niral)le  eoni- 
paiison  in  teinis  of  i|iialit\  of  printinfi  and 
desij^n  with  the  wonderful  \  ietorian 
children's  hooks  which  liax'e  mspireil  the 
MialU^ 

All  sorts  of  oh^cnre  sources  lia\e  heen 
c<iiisiilled  ami  ipioted,  iiielu<liiig  l>ord 
(iirzon's  Intler  memories  of  the  brutality  of 
Ills  nurse.  (  ompton  .Macken/ies  complaints 
ahout  the  ira/,e  foi'  Little  Lord  l''auiitlero.\' 
suits,  and  (^neen  \  ictoria's  personal  praise  for 

1  he  Saiiitar\  Hose  I'owderaso  ifrij  sHpcrior 
iirtirlf.  Jnit/ranl,  soolliinf/  (uid  clcaiili/.  Ihouf^h 
the  authors  declare  their  aim  is  to  fjive  us  a 
(jiunpsc  ()/  Ihiil  siijt  luid  sc/iiii  iiorld  llidt  nas  lite 

\iiliinuii  nnrsrri/,  the  hie  thev  descrihe  wa> 
often  harsh  and  cruel. 

.I(  rcniij  (  iHijicr  ami  Miina  Srhliycr 


ili,l<„i  ) 

The  fifth  muskeleer  -  tlits  little  hiiij  friiin  tlir 
ini(l-iiinctf(iitli  ccnfurij  aonlil  Inii  i-  ii urn  a 
(Iri'ss  niilil  he  iins  at  Irast Jonr  i/ciirs  old.  I'lii' 
jirnrtirc  lusted  nell  inta  the  first  deeiide  of  the 
present  eentnri/.  'The  \  /etiiriiin  .\nrseri/  Hook'. 


Tin:  .\i<r  oi   IIom  s\i 

IN    I{ooK    ll.I.I  sritAllON 

Hij  .laek  llillier 

iiSH  ptH/es,  lUi'i  illnstrations 

and  -i.i  eolonr 

Sathchfi  I'arke  liernet/l  nirerslli/  ofCnliforniii 

L!,r,.iH) 

Katushika  lloknsai  (  I7(i()- IH4!t)  occiijiies  a 
uni<pie  position  in  Ja|)anese  art.  Irained  as 
an  I  kii/o-e  artist  he  suhseiinently  (ie\'elope(l 
wide  rauKiiifi  skills,  and  hecanie  a  siipert) 
painter,  a  Kne  draiifjlitsman  and  a  splendiil 
hook  illustrat(»r.  Ills  \i'rsaf ilit,\  emerges  in 
'I'he  .\rt  of  llokusai  in  IJook  Illustration'  h\ 
Jack  llillier;  the  Hist  monoKi'iiph  to  deal 
e\cliisi\el\'  with  llokusai's  prints,  in  hook 
form,  which  were  prodiiceil  over  a  period  of 
se\-enl\  ,\ cars.  I  lillier  traces  the  e\ olulion  of 
I  lokusais  |)rint  desif>iis  for  every  coiiceivahle 
l\|)e  of  hook.  Such  hooks  raiiKC  from  the 
cheap  novelette  to  the  literaiw'  classic  and 
emhrace  \'olumes  of  the  MaiKjn.  ramloni 
sketches- mainl,\  pa^es  of  di.scomiected 
ilrawinns-craftsmeu  s  pattern  hooks,  hooks 
of  poetrv  and  antliolojjies  and  in  |)articiilar 
the  picture  hooks  with  little  or  no  text  which 
are  peculiar  to  Japan. 

llokusai's  \  iews  of  .Mount  Fuji,  the  (ireat 
\Va\c  of  Kani^awa  and  the  |)rints  of  actors 
and  courtesans  are  well  known  in  the  W<'st, 
hut  there  was  much  more  to  him  than  this, 
as  .\lr.  llillier  shows.  His  work  includes, 
amongst  nincli  else,  pictures  fn»m  nature, 
ideas  for  textiles  designers  and  d\ers,  w  liilst 
his  ilesij^ns  for  coinhs  and  pipes,  as  well  as  his 
arcliifecliiral  drawiiij;s,  are  hotli  iiiia>iiiiati\c 
and  appropriate. 


The  Miini/ii  contains  inan\'  drawiiiffs  of 
fiffures- roughly  ten  to  the  i)aKt'-./VwH  every- 
daij  lift',  from  rnytholof/!/,  religion  or  legend, 
fignres  invanahig  in  lirelg  iietion  eiiptured 
nnerrtngly  nt  expressive  hrnshlines  that  are 
translated  into  woodrnts  printed  in  a  light  and  a 
dark  shade  of  ink  and  a  pale  rose  tint  .  .  .  the 
human  fignres  are  followed  by  pages  of  animals, 
then  hirds  .  .  .  inseets.  fioirers  and  fish  .  .  . 
tiro  donhle-page  prints  are  derated  to  a  moun- 
tainous landseape  and  a  seascape  irith  many 
ships  and  a  raft.  Then  folloir  pages  of  trees, 
grasses,  cottages,  rillages,  bridges,  rirers  and 
iraterjalls  ....  It  was  so  p(jpular  that  it  wa.s 
to  run  to  nine  volumes.  The  Manga  was  then 
followed  h\'  a  similar  hook  under  two  dif- 
ferent titles,  'Deiishin  (iakyo"  and  'Shuga 
Ichiran",  "Kxeellent  Paint iiiffs  at  a  (dance'.  Of 
these  the  former  was  in  ink  onl,\'  whil.st  the 
latter  was  colour  [»rinted.  llillier  considers 
this  work  so  important  that  he  devotes  a 
w  hole  chapter  to  it. 

I  lokusais  "( )ne-hruslistroke  Drawing 
Hook' - 'Ip|)itsu  (iafu'-eontains  an  enchant- 
ing succession  of  colour  prints  that  show 
llokusai  exulting  in  his  virtnosit,v.  Whilst  the 
jiimhle  of  suhjects  is  common  to  the  Manga- 
t\pe  hooks,  here  each  page  is  designed  to 
pn»vide  an  attractive  overall  i)atterii  often 
against  a  hlue  or  |)ink  hackgTouii<l.  In  striking 
<-oiifrast  are  such  refined  prints  as  that  of  a 
w  ild  rose  an<l  hee  from  an  anthologA'  of  poems 
and  |)riiits  l)\'  famous  [jainters  and  artists. 
Such  works  with  their  .sensitivit.v  and  aware- 
lu-ss  of  |)age  design  reflect  the  refinement  of 
the  cultured  societ,v  of  the  day.  Indeed 
llokusai's  work  throws  much  new  light  on 
literary  Japan  of  his  time  and  on  the  ever,vday 
life  of  the  peojjle.  Hooks  devoted  to  the 
virilit\  and  valour  of  the  Japanese  warrior 
class  ari'  far  removed  from  Vkiyo-e  both  in 
siihject  and  treatment.  Two  such  hot)ks:  a 
"Picture  Hook  of  Leaders  of  China  and  Ja|)an' 
and  a  "Picture  Hook  of  the  Stirrups  of 
Musashi"  reveal  the  richness  of  the  texture  of 
iroodblock-printiiig  and  remind  lis  hinr  compel- 
ling Hokusai  IS  as  an  illustrator.  Moreover 
these  hooks  are  masterpieces  of  the  hlock- 
<'utt<'rs  art,  the  importance  of  which  llokusai 
was  well  aware.  Indeed  he  is  known  to  have 
called  u|>oii  his  puhlishers  to  emplo.v  a  parti- 
cular cutter  capahle  of  achieving  the  results 
he  desired. 

In  a  short  review  it  is  possible  to  highlight 
only  a  few  aspects  of  llokusai  s  work  revealed 
in  this  splendid  Ixtok.  Individuals  will  find 
their  own  delights.  Mr.  llillier  has  given  us  a 
fascinating  and  wide-ranging  tribute  to  a 
great  and  versatile  artist  and  craftsman  which 
will  he  welcomed  by  all  those  interested  in 
Japanese  .\rt  in  general  and  that  of  the 
Japanese  illustrated  book  in  particular.  Many 
fini'  illustrations  are  conveniently  spaced 
throughout  the  text  including  .several  from 
rare  or  uniiiue  hooks  here  reproduced  for  the 
first  time.  Scholars  will  find  the  bibliography 
of  hooks  with  one  or  more  IIoku.sai  illustra- 
tions invaluable.  W.  B.  R.  Neave-Hill 
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Italian  BAHogrK  I)ka\vin(,s 

By  Sicliolas  Turntr 

151  pages,  <>■'>  ilhistnifiDiis 

London:  British  Musfnin  I'nhlicittions.  Oi.'.l-'i 

This  very  weli-oint'  iidditioii  td  the  Hritisli 
Museimi  Prints  and  Drawings  Series  niake> 
availal)le  in  re|ir<)ilucti(Mi  a  well  chosen  selec- 
tion of  the  I  )e|)artnn-nt  of  I'rints  and 
Drawings'  tine  collection  of  se\enteentli- 
century  Italian  drawings.  The  si\t\-ti\e 
plates  combine  to  illustrate  the  \ariet\  and 
development  of  drawing  styles  hotli  in  Rome 
and  the  other  important  artistic  centres  of 
Bologna,  Florence,  (ieiioa,  Venice  and 
Najiles.  The  repioductions  are  of  reasoTiahly 
high  <iuaiit.\  on  attractixe  |>aper  and  are 
accompanied  hy  catalogue  type  entries  <leal- 
ing  l)rietl\'  with  matters  of  proxenance, 
,teclmi<|ue,  attrihution  and  function  hut  also 
including  up  to  date  hihiiographical  ref- 
erences and  a  certain  amount  of  iconogra|ihi- 
cal  information.  The  decision  to  keeji  these 
catalogue  entries  fairly  short  and  as  factual  as 
p<)ssii)le  was  |>rol)al)ly,  on  lialance,  the  cor- 
rect one.  A  more  exteiuled  discussion  of  tlu- 
many  issues  (stylistic,  technical,  iconographi- 
cal)  raised  !)>■  a  lai'ge  niiml>er  of  these 
drawings  would  doubtless  lia\e  been  prema- 
ture and  confusing  in  the  present  state  of  our 
[knowledge.  It  might  also  have  marred  (he 
attractive  layout,  wliereb>  the  full  page 
plates  are  visually  enhanced  through  jiixta- 
l)osition  with  the  com|iarati\'e  whiteness  of 
the  adjoining  page  of  text. 

Indeed,  it  is  not  one  of  the  Ixiok  s  Miialh'st 
virtues  that  it  is  so  attractive  to  look  at  and 
use.  .\nil  its  imdoiibteil  iisefulnes.s  is  in- 
creased b.\  the  fact  that  it  contains  good 
examples  of  the  work  of  such  a  wide  range  of 
artists  (forl\-tw(>).    This  reflects  the  naliire  of 


the  collection  which  does  not,  like  those  at, 
sa\  ,  Windsor  or  Diisseldorf,  contain  large 
groups  of  draw  I  ngs  b\  a  ii>  single  artist .  but  is 
blessed  mst<'ad  with  a  good  spread  of  items 
from  greater  ami  lesser  figures  alike,  .\ 
number  of  these  draw  nigs  ha \c  been  ai-<|U I rei I 
during  the  last  few  \ears  when  Mr.  inrner 
has  been  .Vssistant  Ki'cper  and  he  has  been 
able  to  gi\e  conx  incmg  attributions  to  these 
and  sexcrai  <ither  previously  misatt  ribiitecl 
draxxings  already  in  the  collection.  ,\moiig 
works  xvhose  attribution  is  forxxanled  here  in 
print  for  the  first  time  are  no.  .">  (  Lanfranco); 
no.  '.^7  (( iuglielmo  (.'ortese  and  assistant );  no 
.'iS  (.1.  I'.  Sclior);  nos.  4:>  and  II  ((inercino) 
and  no.  .").">  (<iabbiaiii).  The  (iabbiani  draw- 
ing, a  stiidx  lor  a  figure  of  Noah  in  the  cii|>ola 
fresco  of  S.  Krediai.o  in  C'estello,  Florence,  is 
especiallx  interesting  since  the  artist's  draxx- 
iiig  style  is  as  yet  x  irtiiallx  nnknoxMi.  While 
the  .Viistriali  Jolianu  I'aul  Schor's  delicate 
and  sentimental  design  for  a  niedallion  in  a 
serii's  iise(|  as  part  of  the  temporarx  <lecor- 
atioii  erected  in  St.  I'eter  s  on  the  occasion  of 
the  i-anonisat loll  of  t  Ik ■  Spanish  saint ,  Thomas 
of  \  illanuexa,  is  also  -  logel  her  xvitli  another 
such  draxxing  in  the  British  Museum  -an 
impressixc  addition  to  that  artists  otiiirc. 
ihe  canomsatioii  of  .Saint  Thonias,  and 
conse(|Uelitlx  the  drawing,  are,  howcxer, 
referred  to,  in  xxliat  is  possiblx' a  inispriiil,  as 
dating  from  i().">:5,  xxliereas  Saint  'i'hoinas  of 
\  illanuexa  x\as  in  fact  canonised  during  (he 
pontificate  of  .\lexaiidcr  \  II  m   l(i.")S. 

The  Inciillx  untteii  mtiodiictorx  essay 
deftly  traces  the  subtle  webs  of  influence  ami 
emulation  xvhicli  can  be  discerned  bo(h  w  it  hill 
and  between  the  regional  schoolsand  strikesa 
notable  l)alaiici-  between  ilescnbing  the 
broad  highuaxs  ami  sketching  some  of  the 
rarer  bx wax  s.   It  also  contains  a  brief  historx 
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of  Ihe  major  stages  l)\  \\hlih  the  collection 
aci|iiired  it^  sex  eiilceiit  li-(  ciitiirx  Italian 
drawings  an<i   lorm^  an  exci-llcnf   ail|iincl   to 

thi--  c pi  la  t  ion.  w  Inch  Is  the  first  of  its  kind 

in  I'.nglish  to  prox  ide  such  a  broad  \  lexx  of 
Italian  Baro<|ue  draughtsmanship 

|-'iiiall,x  ,  some  iconographii-al  proposals 
'i'he  siibjec's  of  no,  .">  ( I ,a  11 1'r.'i iico )  and  no,  -2  I 
(  Homanelli),  w  liich  are  not  identifieil,  can  be 
const  rued  as  folloxvs: 

The  Lanfranco  scene  from  religious  historx 
reprcs<'nts  TlirfC  Scriifs  Jniiii  llic  Life  oj  Smut 
.\l(ir(/iirrt  of  Ciinoiiii.  (I)  l'"oregrouiid  The 
youthful  .Mar;. net  is  led  to  the  liod.x  of  her 
murdere<|  loxcr  bx  Ills  pet  dog.  which  later 
became  her  alt  ribille.  (-J)  Back  left  llaxing 
repenleil  her  former  life  and  become  a 
h'raiK-iscan  tertiary.  Margaret  prax  s  li<'forc  a 
crucifix.  The  head  of  Chrisf  inclines  forward 
to  signify  His  forgix'cness  (it  is  drawn  m  tx\o 
|>osilions).  C!  I  Back  right .  She  kneels  before  a 
xision  of  floating  cherubs  and  (')  (lirist. 
I>anf  raiico  s  sk<'tclix  han<lliiig  of  I  lie  red  chalk 
makes  it  unclear  whether  Christ  is  here 
re|>reselitiMl  but.  if  so,  the  scene  xvoiild  shoxx 
the  Saint's  lu-stiisi/.  w  liii'li  xvas  also  painted  bx 
LanfraiK'o  in  more  dramatic  xein  in  (he 
famous  picdire  in  the  I'ltti  l*alai-e 

Bomanelli's  fine  drawing.  s<niare(l  up  for 
transfer,  xxmild  seem  to  represent  an  cxciil 
from  the  story  of  lo.  .Iiipiter  and  .liiiio  and 
either  slioxvs  ,1  iiiio  iiski  ii(/  .1  ii  jutir  for  lo  ov  .1  lUlo 
roiiluliiKi  lo  to  till'  riirf  of  Ari/iis  -  prol>abl\  (he 
former.  The  emgmaiic  looking  shepherd 
lurking  111  the  background  xvifh  his  pipe, 
aldioiigh  s(ric(lx  speaking  anachronistic  to 
both  scenes,  is  most  likely  a  reference  for- 
xxard  to  the  means  bx  which  Merciirx,  on 
Jupiter  s  instructions.  snbse(|u«-iif Ix  liberated 

10  from  .Vrgns. 

.\  more  hesitant  proposal  lor  no.  ,'>  I ,  Carlo 
-Ma  rat  fa's  caricature  of  a  I 'ope  anil  SIX  Cardi- 
nals, max'  also  be  in  order,  ruriicr  lias  not 
iiimadirally  suggested  a  possibh'  identifica- 
tion of  (li<-  I'ope  xvidi  (  'leliieii(  l\  (  KKi?'!!), 
whom  he  resembles  very  closely.  But  the 
inscription  by  .lonathan  Bic  hard  son  Senior  on 
fh.'  back  oftheoM  mount  statcsthat  Curio  liml 

11  Mistress  iiliieh  soiiii'  oj  the  Jesuit  i'linti mils 
jiersuii(ieil  tlie  I'ltpe  to  eaiise  to  lie  ilnieii  from 
linn.  III  l\eirni/e  he  eiirieut iirti  il  em  all.  I  his  is 
it .  .\iid  the  sccoihI  (  ai'dmal  from  (he  rigli(  has 
(he  look  of  Cardinal  Sfor/a  I'allax  icilio.  one  of 

only  txvo  .lesiiif  Cardinals  por(raxt-d  m  a  I k 

of  engraxfd  portraits  of  the  (ardmals  of 
.Mexander  Xil  (  Hi.").')- I(>(I7 1,  published  in 
Rome  111  |().")S  bx  (iiaiomo  de  Rossi  (de 
Rnlieis).  I'allax  icmo,  a  close  friend  aii<l 
adxiser  of  I'ope  .Mexaniler,  was  created 
Cardinal  in  Ifi.")?  aii<l  ilie(l  on  .")  .lime  KilJ? 
<  In  ring  the  mterregmim  betxv  ceii  the  pa|)acies 
of  .Mexander  \  II  ami  Clement  l\.  If  (  his  xxt-re 
him  then  the  I'ope  xxoiild  haxe  to  be  .Mexan- 
der \ll,  who  IS,  on  X  isiial  ex  ideiice,  (he  only 
oilier  conceixable  caiidida(e.  .lohn  (iiisli 

(L-ft) 

.\nibale  Carracci.  Box  angel  plax  ing  a 

\ioliii.  'Itdliiin  lliiroijiie  I hdiriiii/s' . 


I  III    Fi.iiKKNc  I-:  IJAnisru^  Doous 
litj  Kcnncfli  (  'lurk  ciiid  Diirid  l-'iiin 
■  US  iHujes,  -ilU  illustrations 
(1/1(1  -'/  ■:!  colour  jihiti's 
London:  TIku/ics  A-  llndson,  L^^'iJlO 

Tlic  (Iccisioii  ill  i;5'^!>(()  iiiak*-  tlit-  new  doors  of 
the  Florentine  Baptistery  of'l)ron/,t'  proved  to 
lie  of  luajor  importance  in  the  history  of  art; 
Andrea  I'isano's  Soiitii  (rornierlx'  Kast)  Door 
with  the  I. iff  of  Saint  John  the  Baptist ,  hnng  in 
1.'{.'J(),  and  l>ori'iizo  (diiljerti's  North  Door 
witli  sceiu-sfVoin  the /.(/(■<)/'(  7(/-/.s7(hiiii^f  14'-i4) 
and  |-)ast  Door  witii  sceiles  t'roiii  tlie  Old 
Ti'stanient  (in  place  \)\  W^ri)  were  destined  to 
attract  and  inspire  many  later  artists.  V'asari 
called  the  latter  the  /(«c.s7  inusterpiece  in  the 
II  orld.  II  hfthcr  a  nioiKj  the  ancients  or  the  moderns 
while  Michelangelo's  e|)itliet  the  'dates  of 
I'aradise'  has  identified  them  tor  millions  of 
\isitors  to  Florence.  As  Kenneth  ("lark  notes 
ill  his  hrief  introduction,  the  decision  to  en- 
trust the  work  to  the  apparently  unknown 
(ihiherti  -  who  was  ^^^^  -  un<lerlines  nhal  con- 
juience  in  the  i  nine  of  art  existed  in  Florence  in 
the  earlij  t/ears  of  the  fifteenth  century.  'I'lie 
immense  cost  of  the  doors  ('•2'-2, ()()()  f^old  tlorinsi 
was  as  much  as  the  annual  ilefence  hndjJet  of 
the  Floreiilmc  Hcimhlic. 

'I"he  premise  of  this  lavish  book  is  that  it  is 
.  .  .  difficult  to  stiidi/,  and  still  less  to  enjoy,  the 
lia/itisteri/  doors  in  sitn  and  Da\  id  Finn's 
siiperl)  photographs  (onl.\'  a  portion  of  the 
more  than  I.OOO  which  he  took)  certainly 
re\ cal  pre\  iousl\-  unsuspected  splendours.  In 
^mn^  own  words  the  heantifnili/  composed 
coiiihiiKitions  id  lilacks,  f/rci/s.  lehites;  the  con- 
trasts oj  delicate  lines  and  solid  tones;  the 
cxpressii  eiicss  of  jiipires  that  looked  as  if  they 
had  liccii  holdli/  sfiiched  in  charcoal  or  etched 
hrill iiuitl ij  on  a  copper  plate  descrihe  tlu' 
i)uaht\  of  his  own  photoj^raphic  stu<lies, 
supplemeiite(|  l)\  (ieorgc  Kohinson's  com- 
mentaries on  the  icononra|)hy  of  the  doors. 

( 'liarlcs  Mc(  'or(piodalc 
(lieloie) 

lie  rod  and  lieiodias  liy  I'lsiiiio,  from  the 
South  Door. 
'The  I'lorciicc  liaptisfry  Doors'. 


\  KKIKIAN   SlAINKI)  (il.ASS 
Jiy  Martin  Harrison 

U'l  piK/es 

London:  liarrie  A'  Jenkins,  LM).(II) 

Most  stained  f>lass  w  iiidows  in  tliisconntr\  are 
nineteenth  centur.\',  maii,\'  of  them  desi}i,'ne(i 
or  made  under  the  close  sn[)ervision  of  the 
leading  artists  and  architects  of  the  aKf;  men 
such  as  liurne-Jones,  Madox-Brown.  Bntter- 
tield.  Burses,  and  Street.  By  l8<)'-2  Fn^lish 
stained  i^\i\.ss  was  acknowledged  as  the  best  in 
iMirope  and  was  produced  in  vast  <|uantities 
both  for  the  home  market  and  for  ex|)ort. 
Styles  changed  remarkably-  rapiilly  (j\er  the 
jH-riod  .so  that  after  only  ten  years  ///  situ 
Bnttertield's  Keble  College  windows  were 
criticiseil  for  their  yross  imlgarity  of  colour, 
Jeehleness  oj  esecution,  poverty  of  desiipi  and 
(jeneral  inanity  of  scheme.  IiiHnenees  ranged 
from  French  and  Englisli  mediaeval  win- 
dows, through  the  contemporar,\  (iernian 
Nazarene  jjainters  to  sixteenth-eentury  Re- 
naissance painting  and  late  F"leniisli  artists 
such  as  Memlingaiid  \'an  K>ck,  the  favourite 
I)ainters  of  \N  illiani  Morris.  In  general  as  the 
century  progressed  the  best  of  the  glass  seems 
to  have  moved  further  from  its  (lothic  roots 
towards  a  bolder  and  more  original  api)roach. 
The  work  of  Burne-Jones  is  perhaps  the  best 
example  of  this,  for  while  he  always  accepts 
the  limit  at  ions  of  the  meclium,  in  particular  its 
tw()-dimensionalit,\  ,  he  was  capable  of  using 
the  space  imagiiiativel\  without  having  to 
resort  to  breaking  it  down  into  compartments 
or  filling  it  in  with  borders  or  architectural 
canopies  .\fter  tlu-  first  world  war  Fnglish 
stained  glass  declined  into  debased  stereo- 
types and  the  work  done  on  the  Continent 
became  more  interesting. 

This  IS  a  hug<'  subject  on  which  \cr\  little 
reseaii'h  has  pre\  iously  been  doiu'  apart  from 
.\.  C.  Sewter's  'The  Stained  (dass  of  William 
Morris  and  His  Circle".  Martin  Harrison  puts 
llie  work  of  Morris  and  (()nip<tn\  into  per- 
s|)ecli\e  and  pro\  i<les  much  interesting  in- 
formation on  lesser  known  artists  such  as 
I  lem\\'  Holida\',  as  well  as  detailed  accounts  of 
all  the  major  mamiiactiirers.  It  is  a  thorough, 
painslakinglv  researched  reference  book, 
with  ucll-placed  footnotes  (in  the  margin  in- 
stead ol  at  the  back)  which  even  include  the 
\  ictoria  and  .Albert  Museum  library'  reference 
numbers,  an  index  and  a  good  a[)pendix  of  the 
major  tirms  to  help  with  ()uick  identification  of 
existing  windows,  it  therefcjre  seems  a  pity 
that  soiiH'  \ital  areas  receive  little  att«Mition. 
.\ccording  to  Mr.  Harrison,  The  reiiral  of 
stained  i/lass  icas  ton  yreat  e.rtent  a  hy-product of 
the  .\ii(/lo-('athnlic  reiiiul  as  a  a  hole.  This  is 
fine  as  far  as  it  goes  but  what  of  the  other 
reasons,  they  are  not  elucidated;  and  why  wa> 
stained  glassso  wiilel\  used  in  other  public  and 
domestic  buildings,  a|)art  from  churihes"' 
riiough  .Mr.  Harrison  describes  the  \  ictoria n 
era  as  undentahly  a  materialistic  one  in  many 
respects  the  esecular  use  of  stained  glass  is 
meiitionecl  onl.v  in  passing. 


However,  this  book  will  do  much  to  rectify 
the  general  ignorance  about  this  important 
subject  and  als(j  h(jpefully  stem  the  flow  of 
uninformed  criticism  of  such  a  large  and 
imitortant  area  of  Victorian  artistic  ex- 
[jression.  Even  a  brief  glance  at  this  beauti- 
fully and  copiously  illustrated  book  (photo- 
grajilis  by  the  author)  sfiould  go  a  long  way 
towards  this. 

Jcriiiii/  Cooper  and  .Maria  Schleger 


lemptation  of  Kve  hy  Francis  Philip 
linrrand ,  e.iecuted  by  Lauers  and  Barraiid. 
South  aisle  leindoir,  the  Church  of  St.  .Mary, 
Faliny,  Middlese.r,  IHIin. 

Geoffrey  Codden  of  1 U  Crescent  Road ,  Worthing, 
Susses  is  the  editor  of  a  forthcoming  book  entitled 
'  The  F.r/)ert  's  (iuide  to  Staff  ordsh  i  re  Porcela  in ' 
iihich  icillcoiitain.sections  written  by  specialists 
on  the  I  arioiis  t  y  pes  of  Staff  ordsh  i  re  porcela  i  n  s . 
Ij  any  readers  hate,  orknoivof,  unpublished 
.sou  rce  material  suehas  accounts ,  fHittern  books , 
price  lists  orsimilarmaterial  relatiuy  to 
Stajjordsh  i  re  porcela  in  ma  n  njacfu  rers,  he  would 
he  grateful  for  their  hel]). 

Cecily  Langdale  of  Davis  &:  Long  Company, 
7^1)  }Lidison  Avenue,  New  York,  ny  UHMl, 
has  been  authorised  by  the  estate  of  the  artist  to 
prepare  the  catalogue  rai.sonne  of  the  work  of 
(iiren  John  ( lS7(J-lil]!t).  She  would  be  grateful 
to  hear  from  any  readers  who  have  knowledge  of 
the  location  oj  pictures  by  her. 


JUI, 


I 


Norman  Adams 

8-10  Hans  Road,  Kniglushndgc, 

London  SW3 

Tel:  ()1-5S9.S2W) 

Fine  hSih-icnliiyy  i:;/i^'/('.s7;  l-uniitiiiv  <iiiil 

IVoiks  of  Alt 


Thos.  Agnew  &  Sons  Ltd. 

43  Old  Bond  Street,  London  wi 
Tel:  (11-629  6176 

Paint  lilies,  IWitcrcoloni'^,  Diiiwiii'^s  and 
en^^raviw^i  of  all  schools 


Alexander  Gallery 

13  L^uke  Street,  London  swi 

Tel:  01-930  3062/3 

Fine  17th,  IHth  and  19rh  icntiiiy  Paintiu'^s 


Maria  Andipa  Icon  Gallery 

162  Walton  Street,  London  sw3 

Tel:  01-589  2371 
,   Icons  -  Greek,  Russian,  Byzantine, 
'■.  Ethiopian,  Roumanian,  Serbian 
■  Furniture,  ethnic  jewellery,  endvoideries. 
,,   Valuations  &  Restorations 


Arenski 

29-31  George  Street,  London  wiH  si't 

Tel:  01-486  0678 

Fine  antique  {urniture,  };lass,  paintiw^s, 

hron::es,  ohjets  d'art 


Asprey  &  Co.  Ltd. 

165-169  New  Bond  Street, 

London  wiyoar 

Tel:  01-493  6767 

Cables:  Culleus,  London 

Telex:  251 10 

Antique  sili'er,  jewellery,  miniatures,  hue 

period  juruiture,  clocks  and  watches,  ohjets 

d'art  and  Faberj^e 


Bentley  &  Co.  Ltd. 

65  New  Bond  Street,  London  wivyDf 
Tel:  01-629  065 1/0325 
Antique  Jewels,  Antique  watches,  Jewelleil 
objects  oj  Art,  Russian  eUiUnels 


H.  Blairman  &  Sons  Ltd. 

119  Mount  Street,  London  wiY  sHB 
Tel:  01-493  0444 

18lh  century  Furniture,  Regency  Funnture 
C/n'/u'.Nf  Mirror  Pictures  and  Works  ol  Art 


Blond  Fine  Art  Ltd. 

33  Saekville  Street,  London  \x  i 
lei:  01-437  1230 

I'wentieth  ceiUnry  British  painlui'^s  and 
siulplure,  oru^iuid  pruils  lUul }^raphics 


Bluett  &  Sons  Ltd. 

48  Davies  Street,  London  Wl 
lei:  01-629  4018/3397 
( )rnntal  ( leraiiucs,  work>  oj  Art,  ami 
l^hinui  ll'orks  oj  Art 


Brod  Gallery 

24  St.  lanies's  Street,  London  svviA  iha 

Tel:  oi-839  3871 

Cables:  Brodart  London  swi 

Old  Master  Paintiu^is  and  Draunugs 


The  Bruton  Gallery 

High  Street,  Bruton,  Somerset  baiooab 
Tel:  074  981  2205 

Specialists  in  Furopeau  sculpture  ot  the  l^th 
and  JOtli  centuries:  Ayrlou,  Barye, 
Bourdelle,  (^.arpeaux.  Carrier  Belleuse, 
Dalou,  Dau)>iier,  David  d'An<^ers, 
Despiau,  Fal\;uiere,  Maillol,  Moore, 
l>la:::otta,  Rodin,  W'leriik 


Colnaghi 

14  Old  Bond  Street,  London  wi 
Tel:  01-491  7408 

Fine  Old  Master  PaiiUui',^s,  Drawiiu^s  and 
Prints,  Oriental  Art 


Crane  Arts 

321  Kings  Road,  London  sw3 

Tel:  01-352  5857 

F:arly  Same  Paiiitiiios.  Also  youii}^  artists 

with  irreverent  fjiwour 


Crane  Kalman  Gallery 

178  Brompton  Rt)ad,  London  SW3 
Tel:  01-584  7566 

JOth  century  British  and  Furopeau  Master^ 
)'ouu\;er  British  artists.  (Also  unjustly 
ne<^lected  painters) 


Andrew  Simon  Crosby 

PO  Box  510,  Edinburgh  10,  Scotland 
Tel:  (031)447  8000 

Oriental  (Carpet  hooks  and  books  on  Glass 
i^ollectim;.  (^alalo'^iu's  jree  on  request . 
Dealer  in  Furkoniau  Carpets  jrom  the 
presynthetic  peruhl 


T.  Crowthcr  &  Son 

2S2  North  l-nd  Ui^.u\.  I  ulhain, 
London  s\\(>  I  Ml 
■lel:Ol-3!S5  1375  7 

I  '(■»)'  line  and  exteihwe  stoik>  ot  ( ,eor\^uni 
perioil  junulure,  nuved  wood  iind  marble 
ihinnwyjueces  iUuLute^siHus,  oak  ami puu- 
room  piuiellius^  and  '^iU den  monunieiil^ 


y 


^'^ 


Euston  Gallery 

126/130  Drumiiiond  Street, 

London  NWi   i  el:  01-387  6134  

Fxtensive  ram^e  oj  ( )ld  and  Contemporary 

Pamtnisis  ami  Prints,  50 pa^^e  catalo^iue  J6/)       ^  ^^ 


r     ^ 


Fine  Art  Society 

148  New  Bond  Street,  London  vvi 
Tel:  01-629  51  16 

Britt^h  Art  oj  the  l^th  and 20th  cetituries, 
I\iiutini^s,  Watercolours,  Drawin{is  and 
Sculpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St  James's,  London  swi 

Tel:  01-839  3942 

2()lh  century  Masters  and  (Contemporary  f  ^\ 

Painttucis  and  F^rawtnp  y^  ^ 


Fox  Galleries 

5/6  Cork  Street,  London  wi 

Tel:  01-734  2626 

edibles:  Foxart  London  wi 

Telex:  268048  Extldng 

Fitie  Pauitinsis  British  and  Furopeau  1700 

to  l'J65 


S.  Franses 

71  Kmghtsbridge,  London  swi 

Tel:  01-235  1888 

Oriental  and  F.uropean  (Carpets,  F'apestries 

and  Works  oj  .\rt 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 
Tel:  01-629  2457 

ISth-l'Hh  century  Fm^lish  and  Dutch 
Paintin\;s,  (Coulemporary  Fmilish  and 
Modem  French  l\iintin\; 

Fry  Gallery 

58  )ermyn  Street,  St.  |ames's, 
London  swi 

lei:  01-493  4496 

C'ables:  Fryart,  Li>ndon 

Fm^lish  Wiitercolour-^  and  Duurincis  oj  the 

IHth  atid  P>tli  untunes 


CO 

C 


r-     ^ 


r_^ 


^ 


The  General  Trading  Company  Ltd. 

144  SId.uk-  Street,  Sloaiic  Square, 

London  swixyiu 

Tel:  l)]-73()  041  1 

ISth  iiiid  I9tli  cnilury  l-in^lisli  I  iiniitmc, 

I'oniLiiii,  Pcii'lcr,  Ihiiit.s,  Dctonitiii}^.  I-'iitc 

ijualiiy  nioilcni  (lUina,  Crystdl  diid  (Uj'ts 


Christopher  Gibbs  Ltd. 

I  IIS  New  IJoiid  Street.  Li)ndon  wiYgAh 

Tel:  l)l-f,2'J2i)()S/'; 

Old  Masters  and  Works  of  Art 


Richard  Green  (Fine  Paintings) 

44  l)o\er  Street,  London  \\\ 

Tel:  (11-493  7W7 

I  Hill  diid  I '-'ill  tiiiiiiry  l:in;lisli  l\iinliiii^s , 

rill  iiiid  ISlh  iiiiiury  Diihli,  l-lvinisli  ,iiid 

llalhui. 

I  Till  to  I'Jih  (cniiiry  liuropcdii  I'aiiiliii'^s 

Grey-Harris  &  Co. 

12  I'nneess  Viett)ri.i  Street,  (llitton, 

Bristol 

I  el:  Bristol  37305 

.1  Icidiiii;  II 'of  (1/  liin^Liiid  rrposiiory  for 

Icifcllcry.  Old  Sheffield  diid  i]Uiilily  Fdcclro 

plaiv 

Halcyon  Days  Ltd. 

14  Brook  Street,  1  l.ino\er  Square, 
London  \\  I  V  I  AA 
/.S7//  diid  t\r,ly  I'Jih  century  liiii^lisli 
aiduiel.s,  I'dpicr  Mi'hlic,  Tolc.  'I'revu, 
I  ortoi.sishcll.  I'orccliiiii  ,iiid priiih.  l-jiw 
lontciiipordry  Bilsioii  vHdnuh 

M.  Harris  &  Son 

44/32  \e\s  Oxford  Street,  London 

\\(  1  A  1 1  s 

lel:nl-f,3(,2121 

Inif  ISlli  iciilitry  liiit^lish  liirnitiDc  dihl 

Works  ot  Art 


W.  R.  Harvey  &  Co.  (Antiques)  Ltd. 

f.7-7(l  Chalk  larin  Road, 

I  ondon  \w  I  Nan 

line  Hill  to  early  I'Jth  eeiitury  finiiture, 

iloihs  and  Works  of  Art 


Michael  Hedgecoe 

C.'hobham,  Woking,  Surrey, 
lei:  C'liohhainS2(lf) 
I  :iie  Aiiihjiie  I'lirniture  Restoration  and 
ke-l  'pholstery  hy  (draftsmen 


Heitn  Gallery 

.39Jennyn  Street,  St.  James's, 

London  swi 

Tel:  01-493  ()6«S 

Old  Master  I'aiutiinis  and  Sculptures  iti 

marble,  hivn::e  and  terracotta 

Milne  Henderson 

99  Mount  Street,  London  wi 

Tel:  01-499  2.307 

(diinese  and  Japanese  I\iinliin;s.  Japanese 

screens  and  prints.  Oriental  Embroidery 

Hennell  Ltd. 

1  l),i\ies  Street,  Berkeley  Square, 
Lt)ndon  wi  Y2NY 
Tel:  01 -499  .^011 

Antique  and  Modern  Jewellery  and  Silver, 
Domestic  Silver  by  the  Henncls  from  \1}1 

Hohnes 

29  C)ld  Bond  Street,  London  wi 
Tel:  01-493  1.^9 

Jewellery,  Antique,  I  'ictorian  and  fine 
Modern  Silver 

George  Horan 
(Oriental  Antiques)  Ltd. 

}Ha  Kensingtt)n  C'hurch  Street, 

London  wS 

lei:  01-937  9332 

By  appointment  to  the  Oorps 

Uiploniatique.  Vine  Oriental  (Araniici, 

Bronzes,  Jiides,  Ivories,  C^arvim^s  etc. 

lona  Antiques 

Stand  II,  Antique  F-lypennarket, 

26  Kensington  High  Street,  London  wS 

Tel:  01-9.^7  7435  ' 

I'Mli-ientury  ijv^lisli  animal  paiiilini^s. 

Alan  Jacobs 

iS  I  )uke  Street,  St.  James's,  London  swi 
I  el:  01-9,^0  3709 

Specialisiii'^  in  lltli  century  Dutch  and 
Blemish  Old  Master  Baintin^^i 

Alexander  Juran  &  Co. 

74  New  Bond  Street.  Lt)ndon  \viV9i)i) 
Lei:  01-629  25.50 

( )ld  and  Antique  (Caucasian  and  Oriental 
Bu\;s  and  ( ^iirpets 

R.  A.  Lee 

1-9  Bruton  Flaee,  London  \\  i 

Lei:  01-629  .5600  and'499  6366 

Il'i'ii'.v  ('/  Art.  Bine  Bnrnitnre,  (blocks  and 

Armour 


Little  Gallery 

5  Kensington  Church  Walk,  London  w8 
Tel:  01-937  8332 

Tuesday  to  Saturday  11  a.m.  to  6  p.m. 
or  by  appointment 

IHth,  19th  and  20th  century  Watercolours 
and  Drawini^s 

London  Art  Centre 

15/16  Royal  Opera  Arcade,  Haymarket, 

Fall  Mall,  London  swi 

Tel:  01-930  7679 

Why  pay  more?  L'25  for  exquisitely,  hand 

carved  Jramed  traditional  Hn^ilish  oil 

p>iintiin^s  on  canvas 

D.  M.  &  P.  Manheim 
(Peter  Manheim)  Ltd. 

69  Upper  Berkeley  Street,  Fortman 

Square,  London  wi 

Tel:  01-723  6595 

Member  B.  A. D. A.  Specialist  in  Fine 

Emilish  Antique  Porcelain,  Pottery, 

Delftware  and  Enamels 

Marlborough 

6  Albemarle  Street,  London  wix  ihf 
Tel:  01-629  5161 

Cables:  liondartos 
Bine  impressionist  and  20th  century 
Paintings,  Drandnp  and  Sculpture. 
(jiaphics  and  Photo^iraphs  by  leading 
20th  century  Artists 

Roy  Miles 

6  Duke  Street,  St.  James's,  swi 

Tel:  01-930  8665 

Cables:  Miles  Art  London 

Gallery  hours:  Monday-Friday, 

10  a.m. -5  p.m. 

I  'ictorian  I\iintiiigs  and  Old  Masters 

John  Mitchell  &  Sons 

8  New  Bond  Street,  London  wi 
Tel:  01-493  7567 
Old  Master  l\iinlings 

Morton  Morris  &  Coinpany 

32  Bury  Street,  St.  James's, 

London  swi  y6au 

Tel:  01-9,^0  2825 

English  paintings  and  drawings  of  the  llth, 

ISth  and  early  BJth  centuries 

Gerald  Norman  (Fine  Art)  Ltd. 

93Jermyn  Street,  St.  James's, 

London  swi 

Tel:  01-930  3222 

Specialists  in  18th,  19th  and  20th  century 

English  watercolours.  Art  consultants  and 

valuers 


James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St.  James's,  London 

SWIY6di 

Tel:  01-930  3353 

Spciidlift^  in  Aiicifiit  Jcit'i'lleiy, 

Jvu'cllcrs  and  Sili'cisniitli>  for  four 

(^cnvyatiom.  Aho  at  Hiuro'^iUc 

Parker  Gallery  (Estb.  1750) 

2  Albermarle  Street,  London  VVIX3HI 

Tel:  499  590f) 

Marine,  Military ,  Topo^^raphical  and 

Sportini^  Painliw^f,  Prints  a)id 

Watcrcolonrs,  Old  Map<,  Ship  Modvh  anti 

Cnrios 

David  Peel  &  Co.  Ltd. 

2  Carlos  Place,  Mount  Street, 
'London  wi 
Enropean  Works  of  Art 

Phillips  &  Harris 

54  Kensington  Cluneli  Street, 

London  \vS 

Tel:  937  3133 

Si'lcitcd  Enropean,  Oriental  furnitnre  and 

ll'orks  ol  Art 

Piccadilly  Gallery 

\().\  Cork  Street,  London  \\  1 
Tel:  01-629  2S75  and  ol-4')9  4f.32 
British  Ei}iuratire  I'auuers,  Interiiattonal 
Synd^olift,  fin^enstil  lioih>.  MiiHuni 
quality.  British  and  (  '.ontiiiental  Dranm^^s 

Pitt  &  Scott  Ltd. 

20/24  Eden  (irove,  London  NySi-u 

Tel:  01-()07  7321 

Telex:21S57 

Pachiii};  and  shipjunsi  ot  fine-art  works 

thron\;hont  the  woild 

H.  W.  Poulter&Son 

279  Fulhani  Ro.id,  London  swio 

Tel:  01-352  726,S 

ISth  century  (Chimney  I'ieees,  Grates, 

Ponders  and  Chandeliers.  Restoriations  in 

Marble 

G.  T.  RatcliffLtd. 

Durwards  Hall,  KeKedon, 

Essex  CO  I  ii'o 

STRICTLY  TRADE  ONLY 

Enornions  Antique  Purinture  stocks  in 
showroom  condition  includiii};  lacquer  iUid 
decorated  pieces 

Howard  Ricketts 

ISO  New  Bond  Street,  London  v\iV9i'i) 

Tel:  01-409  1971 

/•'//;t'  Enropean  Anns  and  Arinonr,  Islaiinc 

and  ll'orks  ol  Art,  Early  PhotOi^raphic 

Material 


Frank  T.  Sabin  Ltd. 

4  New  Bond  Street,  I  ondiMi  wi 
Tel:  01-49';  5553 

P.n}llisli  Paintin}is.  ll',Uercolours  and  line 
Antiijiiariiin  Prints 

Spink  &  Son  Ltd. 

5-7  King  Street,  St.  I.nnes's,  London  sv\  1 

Tel:  01-930  7S.SS 

Cables:  Spink  Ltindon  swi 

Coins.  Medals  and  ( )rders,  Oriental  Art, 

Emilish  Puinitnre.  I'ainlin^^s.  Drawiw^s, 

and  Silrer 

Stair  &  Company  Ltd. 

120  Mount  Street,  London  wivsHH 
Tel:  01-49';  17S4/17S5 
l-'ine  IJii^lish  i'nrinture  and  ll'orks  of  Art 
ol  the  I7th  and  ISth  iinliiries 

William  Tillman  Ltd. 

30  St.  |anies\  Street.  London  s\\  1 
Tel:  01-S39  2500 

I'lne  l:n',^lish  Purnitnre  oj  the  ISth  and 
Early  l')th  Century  and  (Quality 
Peproihutioiis  ot  the  Same  Period. 
Specialisini,^  in  Boiudroom  and  Dininci 
Room  Vnrniture 

Johnny  Van  Haeftcn 

ISO  New  15ond  Street,  1  ondon  \x  1  vi;i'i) 
Lei:  01-49';  |  SS5 

Old  Mistei  Paintiusi-^.  priihipally  ol  the 
Dntdi  and  llenihh  Sihooh 

Earle  D.  Vandckar  of 
Knightsbridgc 

13S  BroniiHon  Roatl.  Li>ndon  sw^ 

I  el;  ()i-,ss';  S4S1  '3.v;s 

1  ele\:  9437(i3  Croomi  C  attn.  Earle 
.Memher^  oJ  B  A  I)  .\    and  C.PS  ( )  A 
/..;;\'c  stock  ol  inn'  (diinese,  ( '.ontmentiit 
and  Enolish  Porielain  and  l\'tteiy 

William  Walter  Antiques  Ltd. 

London  SiKer  Vaults,  C'iKineery  Lane. 
Londi.n  \V(  2.\  i<)s  del:  01-242  324S/9 
Specialists  m  antique  stiver  and  old 
She! held  plate  tlnonsihout  the  world 

Weston  Gallery 

Weston  Long\ille,  Norwich,  Norfolk 
Tel:  Norwich  S()0572 
Dutch  and  pji{;lish  I'ainlin^is  from 
17ih-tyth  century.  Sorwich  .Sihool  iiud 
Dutch  Romantic  Masters 

Louis  Whitford  Gallery 

25a  Lowndes  Street,  London  s\\  i 
Tel:  01-235  3155 

Eate  PHh  and  early  JOth  century  En\;lish  and 
Enropean  paintiinis  specialisiii',;  in  works  oj 
Australian  and  Middle  Eastern  inlerest 


Wildenstein  &  Co.  Ltd 

147  New  Bond  Street.  1  omlon  vx  1 

lei:  01-(,29  0602 

C.ibles:  Navild,  London  w  \ 

iele.x:  207155  Navild  C 

( )ld  .Master  and  Impressionist  l'aintin\^- 

and  Drawinsis 


Williams  &  Son 

2  (ir.ifton  Street,  London  u  IX  \{\\ 
lei:  01-493  5751 

Pine  Traditio  lai  pji}^lish  and  pjtropean 
Paintiii}^'-  from  the  I'hli  and  2l>th  ceiiturie. 


Temple  Williams  Ltd. 

I  launch  ot  Venison  Yard,  Brook 

Street,  ]_ondon  \v  1  \  1  ,\l 

Tel:  Ol-(i29  14S0 

Pine  Re<,iency  l-iirniture.   Il'i'r^'.^  ot  .Art. 

I  aluatioiis 


Winifred  Williams 

3  Bury  Street,  St.  kmies's,  London  sv\' 1 
Lei:  0l-9,',()  4732/0729 
Important   ISth  century  En^^lish  and 
(Continental  I'orcehiins  and  E.naniels. 
(\dlectors'  pieces  <>/  Mii'-eum  quality 

W.  H.  Willson  Ltd. 

15  King  Street,  St.  j.imes's, 

1  oinlon  sw  I  V  t)(  H 

I  el:  ()l-';30  0403 

line  Stock  of  .Anlujue  Silrer 

Christopher  Wood  Gallery 

15  Motcomb  Street,  London  sw  1 
del:  01-235  9141  '2 
I'iitorian  jhuntin^i:^,  di.iu'in{;s  and 
watercolonrs,  studio  pottery,  works  ol  <irt 
and  plioto\ir,iphy 

Harriet  Wyntcr  Ltd. 

352  Kings  Ro.id,  Lt)ndon  sw  3 

Tel:  01-352  0494 

Tele.x:  21S79  [Lirriet 

.■\nliqne  .Scientific   Instruments  and  neir 

secondhand  and  .\ntiquarhin  Books  on  the 

history  ot  science  and  teclinolc\',^y 

Charles  Young 

Second  Floor.  Old  Bitnd  Street  Elouse. 
(>-S  Old  Bond  Street.  London  wix  3  1  .\ 
Tel:  01-49';  1117  and  491  34.^0 
/;/;v,'/;\7;  Paintings   U>l)()- I'MH)  and 
Old  Ma.ster^ 
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Detailed  Editorial  Indexes 

tor  7  //(■  (  Aimioissciii' 

circ  publishctl  three  times  a  yc.ir 

at  V.'4.5()  each 


I  roni 

(  om.ij;.    Ia\ist<)<k  Ro.ul,  W'l'sl  Drayloii,  .Mickllcscx. 


OLD  BOOKS  WANTED 

Jewelled  Bindings,  Exhibition  Bindings,  Fine  Sets,  Atlases 

before  1850,  Fore-Edge  Paintings,  Colour  Plate  Books  on 

Natural  History,  Landscapes,  Architecture  etc.  Singles  and 

Co  I  lections  pure  based.  One  of  America's  largest  col  lections 

of  quality  old  books 

J.  N.Bartfield  Books  Inc.,  45  West  57th  St,  New  York,  NY  10019. 

Phone:  AreaCode(212)7531830US.A.  Est.  1937. 
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.iii.n.l.,    cH      \,  I.I.. 

..,,    ,,,p,.  ,,.l  s„i|,|,    .w„    puMish.-il  n.-ari-.t  1,.  Iilingilal.'    !»o    R,-lurns  fr,.m  n.-«s.ii;.-nlv 

\..  ..„ ,.,|,.<< 

.-.1,  Il  isMi,   iluriiig  pr<-,  .-.i.iiL!  i;ni.,nlbs.  1.7  ii-    \.  tual  n.,  .  ..p..-s  ..1  singl.- i.su.- publisbt-,1 

,.  ,,,  .,  ...  1.1... I,,!,. 

,     ,,..c    1,     1., tall  sun... 1  1.  1  1  an.1  I  -  vbi.iilil  .-.lual  n.-l  pr.-«  run  %h.,«ti  in  ,\  1  \Mr.ig,   ..,, 

1 .'I..—  ■!. 

r.i.l.p.....li.,i:  I'm,  .nth-,  iK,!,}.,.  Vluain,.  ,„p.,M,l  M.igl,- is-ii.- publish.-.!  n.-ar.-sl  li.  I.l.ng 
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.Mgn,-,IH,    e     .Mai,r,..l),r.,l,,r 
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.     ,1,1           ...,,.,■           1      1..     . 
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(.,t,i„,l.(,    1      M.iiir,  1.  I)ir..  l,,r 

I'rnilnl  in  (ir,,it  liritan,  l,i/  \Vat,rl,,,i  .  I  )ii  n^lahlr     \,/,  iifs  in  Cii  inula.  Thr  Win    Ihiiisuii  Siih^rri  plinii  Srri  iir.  I. til    Soli- iii/rnis  far  Aiistnitiii  anil  \tii   Ztaliinil.  (ioriliin  A' 
{,..tiii  <  Australasia  I  1.1,1  .  ai/ints  ii,r  Si.iilli  Mnra.  Cntriil  \,iis  .[iiiiiri/  I.til .  i  hiiidiin  .hjiiits.  (iiiriliiii  A  (iiitrli  Ltd.).  II  iijijinholhani  &  Co. .  in  Binnlian  and  Calcutta. 
I  'ninliliniis  iifSiilr  and  Siipiili,-    Tins  inriodiral  is  snid  snhirii  to  tlir  folliai  mil  ronditions:  That  it  shall  not.  iiithnut  the  iiritten  consent  of  the  publishers  fir.st  ynen.  he  lent, 
r,  s.,ld.  hiri  d  nnl  nr  niheni  ise  disimsed  ul  hi)  ii  ail  of  Trade  e.rcept  at  the  full  retail  price  of  L-,'. nil.  and  that  it  shall  not  he  lent,  resold,  hired  out  or  otherwise  disposed  of  in  a 
III  :it  dated  cnndition  nr  in  aiiii  unauthorised  coierliii  nan  af  Trade,  or  aftured  to  or  as  part  of  any  piihlication  or  iidierttsiny.  literary  or  pictorial  matter  uhutsueier. 
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Wiir  Adjiii  m,ilu>u.in\  stools.  C-irca  17iS(l 


I'.iii  (..ii\  (.-d  Cduppi  nd..Ic  iiKilu)i;any  stools,  t  irta  1  7fin 


C^iiccn  Ainic  w.iliiut  stool.  (.Jrci  1703. 


Kennedy  Galleries 

presents  an  exhibition  of  American  Painting 

People,  Places  ami  Things:  1750-1980 
through  January  9,  1981 


William  Michael  Harnett  (c.  1848-1892),  Still  Life  with  Pipe,  1877 
Oil;  7%  X  10  inches;  signed  lower  left;  "W  M  Harnett/ 1877" 

Fully  illustrated  catalogue,  $10. 


KENNEDY  Founder  of  The  American  Art  journal 

40  West  57th  Street  (5th  tloor)  New  York  10019  (212)  541-9600 
GALLERIES  Monday-Friday  9:30-5:30;  Saturday  by  appointment  only 
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